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1. 22 A8t 28ka EFE oM tholotazet

o AAE ) Ao S A 20471 A 1AIASE A
A B8}, A, AXA Hel2a, ARA spgoleks 42e $71
HEU 5, o4 Aere] PAlelA] T o A OR RS

o] £ HIATAACNAE AWE B A FHHA S
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7hEo] @RI o] WA WEIIIEL AFY| YEFJE ofF
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I ujufRk fidg Astal A=

of

N



oF ANE7HES] ZAEQ] 25}, FA, FAHA 8453
£ =85 obA ek 53] #3H] oA B, FEHAAE 2=
o] IH-ESHE WA ANaAE Bzbste = &S SRk}, o] izt
atels QA= oly] AAHAQl FElE HabH, o] AES theFdt FAH
314 F71=0l 9l st FolETE DARIE 7|94 (amnesia)
2 AAE AR AR E FEolu AlgA Edetele & &
THA HRE 15AHE 7|dES AYHEEe &9 AYFolrt
T olHgt HAA S 1) B T A=A RlSSeo|eke]
Agtolehal sk FoE B 47t /lck
HH Qg HolE 19| G 21417 Astetal sk EEate] o

Balel 24T et ofefet 9P & ool Ted] AT
ARTAe] 2 BRTHE e 2 AASK) 458 A4R Hoprels
Zo| H|7 vk, A3 AAY WhE) 2o Bty F2E $E5
27 Bolgolt BauIFel Yaolakn she Aol BE 7T 9
£ 3 SR 1 o) 2] 1EZR0) 250] A7AEE ARAE 919}
A OE PE ATFAY NEFOH AR ATk
oS A SR ks Ao Aol
# AT ofefd SIS 12|

L) ArhArelz o 7hA e of 2ot Ade S
Aot A g4 SHo e g ZokE

& H WasHA 1Rt AEE St 59 AU S iS= 7
AN 34*4{]5#7}‘3% opftel wghA A2 glo] "o’ ® thwiE|o] x|
AT AEoks wohdAe] des o 4l ole Jlo] Apdolr, &
e thedhre] 1414 woHA ARl o] A ES ofAstal 1 dieker
5514 237  (cultural dislocation)o] gk ARG HFA1S A ehslo] T HA
A& wjgkslaat ek, gEo] "thojop e e] oAb FkE HEeto] 4
H1of o] Eoba offlo] "—tfef A" ety] Krhs -2 5E Y | =2]E o
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Al WY BES 2Usto) 1eF BEY PAEA o1 w0
5o BYge TYE /A RAe) B3 B2 SERe d ok 2

7
23t chojorAxaly ALGE FalA ARlSEolel mjAmFelEka
SH= ol B At 235) wAlA Ato] 2AES A/dste],
735t ofuofA o] BIAE ¢7]5 f3]etalat she o] & =] Ha
Aolal & 4= Qlrk, o5 9l B =F-& ofUHE 0] AQl HlojHA B
(Seamus Heaney)7} 224715 SallA4 AlWlagolA =efd £3} Alvls
ojo] gt {3l T A5 o9/ A3} A 2L TS HE
SheAlE AW EIA fir, o] ofdWE Fiko] HAER AdE o
EA Al - 37He] mgo] AUAA S og AlsstE o] vekal 9]
ths ol 7L Alske @45 AR gjojis 250 WhAlo] 7Hsa)A]
7] wjolct,

Alstarzt ghet 2 @R1E32)(post—nationalism) 2t Helste] A EE =
‘thojotA el = o] AlSt S el S (scattering of Jews) S A AsH= LA
ol Yo Al FHrsto], T viE=be] 2 E ¢} tfEo] 22 AAAH A HY
3h= ol5 A A9 uE FpHTh ey 7| A ALgShe cholofae}
ol ¢dojA SuoA Hok u, ou] AWIAA QoA AAE9] B2} ¢
o8 7IA|AL QoA E o4 stE GolE ALgE= o] 59 AMH AHE
AR} 23 gR o2 A0 37 AT miofls F4E BRR R &
Qgat F7ko] ofyl FA oA FAHOR o]det LAl TE(minority
discourse) 22 9] Fo}37he A3t} o] HoA tYA ST Zo] &
2 5 Qle A ES tho|orax}t gRo] 2H el Qluts 1A S
% Eetal, 2o]=(David Lloyd)i= #3124 FARE 2 4] A4 =)= tolofs
ezl ofdWME o] At A S Sl A2e BAE AANE 4 2Uh(36)

0 AT olUAEY ATFEY A9, AN BRHE) B T dloje

53] Aty (appropriation)st #H& F8f SEve 554 Hitoletal &

otk o] 54 B A H ofnj A TSR e By E

A FHE ouig = glow, thEstaold SHoA By 9-dd #3ha7t

o] A5alttil FAeHE e SUS s ANlA Eahgiko] ofyet

o3|y 1 HYEH oA oy EateEo] 4ol B4 F1l(salad
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Sh= TPl v A= Aokl & 4= Qi SAlel o] gt A
£ 4l 8 ol & chzsieEole] WAt g 1 ES A skt sk
272 A2t (Axel 411), QHHO 2 chEslelt ol o S-S
7131 B3te] sl A Zstol SAT B2 thaet 2 S o]
HA YL Ho] 312 kst 483t ZAF 0] oo = B
3l ol2lgt shAle] el e8)2] £ AuEol} 4-g5)ein W
AEES SRR P EEL TR L R S R
HT-g Wl 7} o, of2fet Hjm2: HARI=TIEo] sol s A=

A a9 w3E MeA A=slitl= 2gollA ofn] ARl=7kEo] A7
eiske] Al o ® H7|skaiat i WS =2 W55:9]9] JEE thA
MR L 022 el ot thA] WA, Ato| = (Edward Said)7} A
At = AR e} oA ARIFAIES A7) 1S BAE e -4
A& dHsl7] el eejdlEE]E(Orientalism) 0| 2h= 7Hd-E THEo]
Wk, o= 27| WSS AuidE =Yl SAlol AuEA o] gelst
Tol7| & sttt o] T2 ARlEste] T ANIEs Sarklo] A2
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=8 rL]/\lU]Zxﬂ‘ZO Ay o] & AluAFS oo # T

=1 T1u
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A8} ofdilE AFFwel Furt FA4 Zd5o= HAHA UER
=, Aol sjAuiEial sk o] A ANl AEstolA 2R 247
¢S AsHA gt o] ofdIE FulFoletal s 7|EY HE
ool FoQE o] 45212 F& Alshd it AlSkE AR A vlgkeh=
AEA 22271004 Blojuk AL Aahd 4181 o] AL glo] 1ty
2 Ao zH GAlssleial sk =g F247] HAS FEsid
AL,

3|UE= 19 A A T8 9] AJ8l;(The Government of the Tongue)ollA]
o|gfgt gAlelsl Al o= o] FA7|7} & Al9] dleidS ERY &

oleka S,

K

A Alekan s e 1 AAle) A4S I, 8 Al9le] ofte) A8H,
o, A, Ghael Aol 4B G PARIT Bk, T Al 2

72 o] Aol gk aet el FeEojof gt} (G7101)

A1e E5HA o] ARl o AR} Al AHH 248 34
sl dojekar 19) BAITA RolwE AQlSelA] B sk olrk
HEo], 258 dj& BT ARS 71T TH AolA
7120 QA oRe S47]0] FHS GEko] Urleln o Mot 3
o 2, A9 elo] O3] AuiEeiEl Ty Alstol ek 2247t @A)
ofelel=o] UAlE o] Al Uio] e SuA7)T 91X
g S|UE AHAle] 24717 ANSHE AR oAk B7E FEolehs
uhgto] ZeIgls el 3247] AelS FalA ofluEo] 25 a4
Kolo] &:8h4 Zelg 2 7het,
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A5t diup=.0] e A] OFEEA (Aarhus) 2] o6t HoflA] vhAE 24d

A gm]q{ Aol AAE B A ofeldso] #Al oloz By

°1E° o, AR ofgte] 234 gt FufjsiA] o2 A, vhA]

Vel A" 2 9o BEHA Stk Al dbEol Fol 2

21% AFer Ao o] ofyel, 19 BGE uhA

J-%'Sl FEo] A= F o) "EUE Q2 ) F oA A x| 2] oAl
242 (Nerthus)ofl Al AlER 8] g/gock(Glob 77).

N
i
%
i)
0

Zapol, St
A efstares WA A,

s 2 3Et A 3l Ao,
ool ok 21,

aYE a1 BZo| & oA HolFgla
9] £5 dof F4t,
o] o}z2] AL 2HF sl

28 AAke] S0 AAF,

At ghole] nge
M mee] AslE,
REEDECEEEXE

of2 T2 kx|t

Naked except for
The cap, noose, and girdle,
I will stand a long time,

Bridegroom to the goddess,

10
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She tightened her torc on him
And opened her fen,
Those dark juices working

Him to a saint's kept body

Trove of the turfcutters'
Honeycombed workings,
Now his stained face

Reposes at Arthus (P 125)

slY= HlZA2 AlS7) 71x)= dix]ef Q17ke] AlEefAlel Uelube
HAE e or 5sto] o] BAE 235]2 ofAlu} ¢Ixtate] AJ4el
oju|A &= HAAXItt, AlE=E vEAZ S E Q19 A4l AlAg e 9
off Sl AFY] A= 22 AR, slY= olzfelt AXFHE &
58] A9 legol BRI &, ofdES] XF A9 dolzt
1l 5k= AL T50] AR gix|ete] AA wtat e Aol e
DAY, g vk 50 P9 nhx] og gifEefz]= "oj4lofA
2 7H= A8 (Bridegroom to the goddess)®] H&ate 2o},

52 Fol E5% A k= ofhlo] AHA1Y] Bl £o] 2 €Ol
Aoleh &, A4 wiol|lA dojuhs Abs& FolEo s A 7t
o] 23]y Auje}t HAueial st AFStHAIE Hoju st a4 =

AE =7l Aol olA| A9 Ale2 ubAal Al B3] ot

5

rz

Fl

L "B (trove) 2 o AR T10] A FY AZL/ olZEA who]
Best 1m0 7 ok Eoh(Now his stained face/ reposes at Arthus),”
At A Q1L o] g3l Alte] © =S B3 ujAtul Al AlEolaks 3|4y

2} 9)7h 0318 oj4ll Wrte] A AL T 1 =5 Fo ©
o] MRS A2 AR e e o] A9] 23 olela
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WA= B7he Aol Uk 22 2o}

s, 2z s,

T olBEE B ol
WA AE B B

a0 7kl &5 viekE wol.

Something of his sad freedom
As he rode the tumbril
Should come to me, driving

Saying the names

Tollund, Grabaulle, Nebegard,

Watching the pointing hands



 A13}e] 5745} tholojaza} | 4T

Of country people,

Not knowing their tongue,

Out there in Jutland
In the old man-killing parishes
1 will feel lost,

Unhappy and at home, (P 126)

AhAISE o] A BolEele A1 AAY dA4Ade, SRt
AlQ13 AJA o o] Zhet AT 7HAIA ghet oA Al8hA g4
] o) AlQIoNA QlofA] AL AbeEl Ab o] of el 2.5]2 UF2
A goro & iyt st S oA W Al4lof|l A Tofzket
A5 (sad freedom)?] &A4do] AHAlof|A Tk AL =7dA, Uo}

= shrh Eoh, 2ejar sk o) AlEoj4lo] drfo] ARl =
ZFEsiAl 1 ARI$IZE "ElakA Rt (unhappy) oln] "HEE (at
home)& L=71th, o] W2 1t FaA|9] ofgbgo] A T 459 =
g3 o vF §lS Azshe doloh, o] ARIg{]o A A=
A oA F4 ‘Oﬂfﬂ ILWE Xﬂdﬂi’

e e
[m]

=lo i

Wiz St A T EAQ] ofdat ZEAof| tist Hrke TAH,
(‘Punishment’)of| Al & A8} Hc}, T2 oA A2 A& 2] ke dl
oo 4] 2 AT Te] e of4e] AL Yol £ (Windeby

Gireleh, Tk 7158 W A Qi) AL W HoT F39
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o}, U= A7) A9 BEE0] AoE vieRE A A Foid
Heo] 7HEE o] BEo &1 (lex talionis)S THHIAIA 1 A4
TABIAL Sl FHEdS Srdth A9 SRk A1) F=lgol tieh o
U FEA 0] Adoleial oh= Hehd] Hof thsf A=A F=9

WY Aol rtel ARSI BEh M9 A 25l wha

c},

Ol

i)

o) Zhel 219,

o ke Ae) Al
aeid ot o) A=) 52
oIt}

g

mlo

5 A 2 Aol
Bl=E Fgjofzia

BEL) ARE BB

My poor scapegoats,

14
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I almost love you
but would have cast, I know,

the stones of silence

I who have stood dumb
when your betraying sisters,
cauled in tar

wept by the railings,

who would connive
in civilized outrage
yet understand the exact

and tribal, intimate revenge. (2193)

S7F SRl Holl ANle dS Abslgt W] Hralut AF
afol Tt wlojzte gzt o] AL SR} Azteli Q= sfefatol
o] QFEHQl Fw AL TS Adsiels o] AAIE BRI
s e Bejolor] IS W] Ameiof shris QAS ol
o wolw ik, 2, AN AR slol 4] 25-e ek T4 74
of 7]ole @Alo| Ttz SeluiA stozn ARIA S| Zeio|
P9l Ae] F41g HHs= Aot ARl ol A AR5 =
949 AEoant Ashd 71 A7150] grold Holut Fud
5} BT} 759 AR o]0 AFHE AAL B4l A= )
2 57 9},
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111, X3} @ =3} “AFAfo] 254

slU= 2227] IolA M&E} 3]ozte] Qs HAsHEA 2247
o] Al BAL Flae] Loy 2345 © 17 (a source of
truth and a vessel of harmony)(RP 193)3}%= Zthar
=, 3lU= 119 222710 dled] &4 7rlshEA = A
= 2 APEA A 52 AAA &4 Hotdof gtttar =4skaL Qe
1= ZpA 0] AJF EATL A9 AeE 44
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3 AT ARThe 2 ¢ SAjo) wT71E Alolold RAH Be1E fd
= A 7H A Het. Ze]an AlQle] ofmehe gglol, 1] AlA AdHE A
R PEEE L EPS LR SERSEEFEPEEREEES
23 o2 314 el (cultural otherness) ol et Eals A= 22719 A

Hog AZHL (Pre9s)

SEBEEFEE EF BELE
o) AE Boh sl AN HE s|Ee] ABE oEFrozH, e
AP} AT Gl A4S S B 4 glrka shlska gk 7
ML) A% FES ofolihe s|Uel ) glojd RetRsol WAl
Bk o ek ARAOR olofA|, o) FAle] W] ko
2 AR F1 25| thEAel FEAY0) Adomyr saE 4

22 WA s,
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Zo] oy el aie| fhx7t A Eehal AL o) 7h Hdste Al7]of gAY w5}
A 2gEola, g7 o] oAA o R HHEAL ERlH = ﬁOI 7He R
o A FEAe Y AL 7hEY AAY A OP A& st
gl 7193tk $4 2 ofnjollA Fasitt, et Faof s %Oﬂﬁ Nz
& e WS FEAY] 29E Adste Aol /}%OM(?D. o] & 3]
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 A13}e] 5745} tholojaza} | 4T

a3 &7 AN 71EE oA
Fel7t drht A7) Aol 7]o] thg=AE! v 7198k SIS,
TrelAle] R e 2dAE =egld defFEHE
1 FEAYL, HEY 5 G BULe,
Everything in me
Wanted to bow down, to offer up,

To go barefoot, foetal and penitential,

And pray at the water's edge,
How we crept before we walked ! I remembered
The helicopter shadowing our march at Newry,

The scared, irrevocable steps, (FW 14)

Sps B7jo] Wk 714 gote] 2R AejolA 3 el &
204 ZRH o A2 Hoflk Ala4e Eai At Aol olAa}i
Ao FEo] ARARIT Aeke] oA AAL %7)1 EA e
w2 AT 5] e A FEE o)2 B JalsjEt) o) A&
~g2 Aoe alx) 9 wsle] Aelol] Egsto] Aekiol s T chy
%74013} o714 Bl ek FaAdo] 2Rk aglo] 19724 39

792 (Newry)ol A 18 9] Aglel] e, shsol A ZH4]
srvd ool AT)HE w2yt SHe) AAH P9lo] AHA Hof
W23 A1 FEoA BAElE Aolth, Tet AQle o] HATe &
Aol & R ofnle] FaA Alofo @M SlE B 4 gl Haels
7)cket, 641717 4 Batol (St Molaisse)l O8] FAH SE5E
FEARQE Al 2] 45 F2) kel SuU 4 (Devenish) = 772] 5
HlaHs T o|Als a0l kY Woll A = el B)7]e) a5}

il

o
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o301 2%

)

ri
Hd
rM

= uiyptto] £ Bo|tl(I heard a snipe and keeper's recital of
elegies /Under the poor tower)," oA 2} 2] £u2 H L2} A A= 3
EOJA| AL AR1S] woFollA] L Fuo] e ot ARPAA Ho, 1
gjsto] 1A o] F 9| 51 9A4)S thaal Zol olopr|gitt,

Carved monastic heads

Were crumbling like bread on water, (FW 14)

Ao ARl olA| o o4 2EA Q] A= BAsh, o] Aol £
Aol 2ok Alolgh @A 2|9 Alstof|Aut 24 Hojatar W
2 it} (Hart 54).

Sy oA @A Lol Ao Fart o 23 2 T

o] & 2d2] ZA9H] FH- AT Al Al otE S o] U
o Aeh4] Ao rry ofgsl 2T ofnloA o] FAde &5t
A} i, ofA] YA ol 7HEY FaLol] it FAAQ1 WA=
1 (the dream words)oll E3FstH, AJ2|=e] S Apgitoleti
e AL ‘Bof & Zo] Fglo] Ho]2l SolE (a steam off drenched

creepers) = o] &R Gl= Zloltt, Fu(Bel Mooney)2ke] Q1E]H-ollA]
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You saw that, and you wrote that - not the fact
You confused evasion and artistic tact.

The Protestant who shot me through the head

I accuse directly, but indirectly, you

who now atone perhaps upon this bed

for the way you whitewashed ugliness and drew

the lovely blinds of Purgatorio
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and saccharined my death with morning dew

Then I seemed to waken out of sleep
among more pilgrims whom I did not know

drifting to the hostel for the night. (5/83)
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m Abstract

Misrepresentation of Mythology and Diaspora

Kang, Mingun

Motivated with thinking of a new literary theory so called
diaspora, the purpose of this paper is to explore Heaney's
postcolonial writing as he misreads the myth in decolonized Ireland,
The relationship between the decolonial discourse and diasporic
theory is riding on a current issue in writings. I assume that a
growing interest among readers reflects this prevailing term for his
work, His writing method and idea owe more to diasporic attitude in
the respect that he subverts the established Irish myth,

Heaney has been witnessed historical moments of Irish reality
so he broke the fabricating historical myth, Heaney explored the
traditional literature in Ireland, characterized by the effects of the
experience of colonization and a sense of intellectual and spiritual
deprivation, By way of this historical experience of authentic
decolonization of his mother land, Heaney's writing became, more
and more, politicized against the crisis which the repressive force of
imperialism caused to occur,

Under this traumatic disasters of Ireland, Heaney's poetic quest

makes him the practical struggle against the colonial power in a

28
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poetic way. And he creates a new decolonial place, It could be said
that the poet attitude like that is diasporic writing as a new writing

one,

= 2 H|0{(Keywords)

5|4 (Seamus Heaney), (%)ﬂﬂi}{(de)mythologizing], q—olo}igiﬁl‘(diaspora), HZF0]

(nationalism), 4}e] 3% (imagined community).
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m Abstract

The Rewriting’ of J. M. Coetzee in the Border
between Colonialism and Postcolonialism’

Kim, Namhee

This paper is about re—writing of J. M. Coetzee, a white
South—African writer, His novels almost were what are re—written
through the great novels past. A fundamental theme in Coetzee's
novels involves the values and conduct resulting from South Africa's
apartheid system, which, in his view, could arise anywhere,

And his novels are also well—crafted composition, pregnant
dialogue and analytical brilliance of Mr, Coetzee's novels, But at the
same time, they are said to be ‘a scrupulous doubter, ruthless in his
criticism of the cruel rationalism and cosmetic morality of Western
civilization,’

Besides it is in exploring weakness and defeat that Coetzee
captures the divine spark in man, The main point of his novels turns
an existentialist spotlight on individual behavior, At the decisive
moment Coetzee's characters stand behind themselves, who are
motionless, and incapable of taking part in their own actions,

But the passivity is not merely the dark haze that devours
personality, it is also the last resort open to human beings as they

defy an oppressive order by rendering themselves inaccessible to its
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intentions,

As it shows in this complexity of his novels, his re—writing
works are the trying of crossing in the border between ‘Colonialism’
and Postcolonialism’, ‘Modernism™ and Postmodernism and ‘here
and ‘there’. Through that, his novels of anti—realism also tell us the

real stories and situations of South—Africa,

m 3 H|0{(Key Words)
Z ZA|(. M. Coetzee), B Y 2]Z(Realism), 2171F2](Colonialism),
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On Wordsworth's Religion in 1805*

Kim, Sungjoong

The traditional view on William Wordsworth's religion is that in
his youth he was a pantheist, or a deist and by the time of his old
age he became an orthodox Anglican (Burton 24). The critics who
support this view depend on either the poet's biography or the
passages of his poems, Focusing on the influence from the French
Revolution, for example, Emile Legouis claims that Wordsworth
broke away from religious creeds after his disillusionment with the
Revolution, and that ‘[nlo road to fame and happiness remained
open to him but that of poetry” (470). On the other hand, Mary
Moorman emphasizes Wordsworth's personal tragedy, his brother
John's death (II: 104). Since Wordsworth was a strong critic of
sermons in the church, she believes that the poet lost his faith after

that tragedy: "His sermon was, to be sure, as village sermons often

¥ mmo Mgx7] ool B3l 113 2350 gl =14
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are, very injudicious” (Wordsworth Letters [L] I: 258). She seems to
regard his complaints about the sermons as losing his faith in God,
Raymond Dexter Havens resorts to the judgment of Wordsworth's
contemporary, S. T. Coleridge., Mentioning Coleridge's referring to
Wordsworth as “at least, a semi—atheist” in May, 1796, Havens says
that “until [Wordsworth] was thirty—five or forty, there was nothing
distinctively Christian about his thought.” On the ground of
Coleridge's reference to the poet, he continues to emphasize that the
poet ‘imbibed some of the atheism and the hostility to the church
which were rife during the Revolution during his sojourn in France
(180). In The Active Universe, H. W, Piper also mentions Coleridge's
reference to Wordsworth as “a semi—atheist” and enumerates dozens
of Unitarians and political radicals whom Wordsworth probably met
in Paris, Then, he claims that it is not surprising that Wordsworth's
‘pantheism” appeared in his poetry after his stay in revolutionary
France (60~172),

The phrases of Wordsworth's poems also play an important role as
evidence to support the traditional view on his religion, The two
versions of 7he Prelude 1805 and 1850 have become a convenient
tool for the critics who compare them and argue that the changed
expressions in the two versions imply the change in his religion,
Ernest de Selincourt, comparing the two versions, interprets the
revisions as ‘covering up the traces of his early pantheism  and
turning ‘more consciously to the Christian faith™ (Ixxii, 1xx). George
M. Harper also argues that by 1850 “the pantheism of the early
versions had been overlaid with orthodox theistic terms” (452). Mary

E. Burton, who emphasizes that the 1805 version has many

48



* On Wordsworth's Religion in 1805 | 4%

passages of a strongly religious character,” acknowledges that
Wordsworth “uses pantheistic language in his early years and the
language of orthodox Christianity in his later years” (21-2).

Due to the traditional view on the poet's religion, most readers of
his poetry tend to attribute his early poems to pantheism. The
purpose of this paper is to break this tradition and to show how
these critics depend only on speculations, not on solid evidence,
Recently William Ulmer has tried to correct the traditional view in
his work, 7he Christian Wordsworth, 1798~1805 (2001). He argues
that “Wordsworth's religious development from 1798~1805 reveals a
progressively emergent identification with Christian values” and “his
religious viewpoint even in 1798 at least verged on Christianity (7).
I agree with this view and also would like to show that Wordsworth's
religion in his youth was Christianity, This essay is two—fold. First,
the notion of pantheism in the poet's biographical background will
be dealt with, And then, the two versions of 7he Prelude will be
analyzed to show that they cannot be functioned as the evidence of

the changes in his religion,

II

The critics who present Wordsworth's hostility against the church
as the evidence of his anti—Christianity do not seem to distinguish
the church from Christianity itself, There is a biographical fact
which indeed suggests that the poet rebelled against the church, In

his university days, he was forced to attend morning and evening

49



prayers in the College chapels and nonattendance was severely
punished, Against these severe regulations “Wordsworth raises an
indignant protest” (Legouis 89). However, what he protested against
here was not Christianity itself, but the severity of the church,
Another historical fact explains the reason of Wordsworth's
animosity against the Church of England, Describing the corrupt
religious situation of the then society, Donald E. Hayden claims that
around the period of the French Revolution, Wordsworth seems to
have identified the Church of England with the ruling aristocracy.,
Since he knew that poverty was the result of ruthlessness from the
aristocracy, he could not welcome the preaching of the church, and
defied the orthodox clergy who “served as the handmaiden of wealth”
(44-5). Again, it was the corrupt clergy, not Christianity itself, that
Wordsworth was against,

His hostility against corrupt churches and clergy is one of the
reasons that led him to be sympathetic to the Revolution, In his
“Letter to the Bishop of Landaff” he expresses his opinion about the
punishment of the French priesthood: "+ your sorrow for these
individuals will be diminished by recollecting ‘- the scandalous arts
which enabled so many to attain the rank and enormous wealth
which it has seemed necessary to annex to the charge of a Christian
pastor  (Wordsworth, Prose 8). His sympathy with the Revolution
may have been considered to be infidelity and even blasphemy to the
Christian religion in the perspective of the corrupt English church,
In 1790, however, after the Revolution, he showed his Christian
faith in his letter to his sister: "Among the more awful scenes of the

Alps, I had not a thought of man or a single created being; my

50



* On Wordsworth's Religion in 1805 | 4%

whole soul was turned to Him who produced the terrible majesty
before me” (L 1. 14). Obviously, he believes in God and feels that
God is the creator of nature, The letter of March, 1796, also shows
that Wordsworth still remains religious: "+ I have some thoughts of
exploring the country westward of wus, -+ but in an humble
evangelical way (L I: 102). According to Richard D, Brantley, the
poet's remark on ‘the evangelical way is implying the itinerant
preachings by Evangelicals like John Wesley (22). In fact, at this
time Cambridge University was the center of Evangelical teaching by
the practice of itinerant ministries by such Evangelicals as Berridge,
Hill and Wesley (Brantley 19). The poet's wish to explore the country
in an evangelical way suggests that he was influenced by the
Evangelicals, There is more clear evidence to confirm his faith in
God. Wordsworth wrote a letter to Willilam Wilberforce, the
Evangelical Anglican, sometime after 1797: “In your religious
treatise these truths are developed, and applied to the present state
of our religion; --- I had been a Fellow—labourer with you in the
same vineyard, acting under the perception of some one common
truth -+-.” (De Selincourt, Letters 635). He is praising Wilberforce
about the treatise, A Practical View of the Prevailing Religious
System of Professed Christians (1797), and claiming to be himself a
fellow Evangelical,

Since Coleridge's description of Wordsworth as a semi—atheist
dates from May of 1796, when “the two poets could hardly have been
more than acquaintances,” Coleridge's comment on Wordsworth's
religion should be largely discounted (Ginderich 106). The time when

these poets first met is usually supposed to be between August and
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September in 1795, The important thing is that, two years later,
Coleridge revised his view of Wordsworth's religious status in the
letter in May of 1798: T have now known him a year and six
months, ‘- and he is a tried good man, --- He loves and venerates
Christ and Christianity (246). Here Coleridge admits that he even
did not think that he knew him at the time when he described
Wordsworth as a semi—atheist, His revision definitely supports the
idea that Wordsworth was a man who loved Christ, and indeed was a
Christian,

In contrast with Moorman's argument, Wordsworth's letters show
that he continues to keep his faith in God after his brother John's
death (5 Feb, 1805): T trust we shall with the blessing of God grow
calmer every day (13 Feb.): ‘Tt was the will of God that he should be
taken away -+ I trust in God that I shall not want fortitude” (20
Feb.). While pantheistic God does not act according to freedom of
the will and does not love or hate anyone (McFarland 70),
Wordsworth's God has His will and gives the blessing to people, His
attitude of attributing his brother's death to God's will is typically
Christian, Indeed, he is a Christian who even worries about his
“love” of nature because it might be blasphemous against God:
“Would it not be blasphemy to say that, upon the supposition of the
thinking principle being destroyed by death, however inferior we
may be to the great Cause and Ruler of things, we have more of love
in our nature than He has?” (12 March).

When the critics argue that Wordsworth is a pantheist, they
mostly mention the influences of Shaftesbury and Spinoza. It is a

well-known fact that Wordsworth was familiar with the works of
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Shaftesbury, and Coleridge, who indulged in Spinoza's philosophy,
and discoursed to Wordsworth on Spinoza in 1797—8, Wordsworth's
article “Essay, Supplementary to the Preface” shows his interest in
Shaftesbury. He says that Shaftesbury is “an author at present
unjustly depreciated” (649). In this regard, Melvin Rader unveils a
pantheistic passage, ‘'We see into the life of things (49), in his poem
“Tintern Abbey,” which seems to be influenced by Shaftesbury's idea
that there is a Spirit diffused through all things. He claims that “the
natural goodness of man, the presence of God in nature, and the
harmony of things with one another” are the common creed of both
Shaftesbury and Wordsworth (55). In fact, it would be hard to deny
the influence of Shaftesbury to him, but we need to be careful about
what Shaftesbury's idea really is.

The question whether Shaftesbury was really a pantheist seems
not to be so easy to solve, Margaret Sherwood advises Shaftesbury's
critics to be cautious about describing him as a pantheist because
“Shaftesbury's love of nature comes from his conviction that it is a
direct revelation of the power and beauty of the Creator (35). That
is, if Shaftesbury's intention is that nature comes forth from God
and God is more than nature, he should not be called a pantheist
since to say that something is considered ‘as an emanation of the
Deity” does not necessarily mean that it should be considered “as the
whole of Deity (39). Therefore, we can at least say that Shaftesbury's
influence on Wordsworth is not a convincing evidence that the poet
is a pantheist,

Rader also affirms that, through Coleridge, Wordsworth was

familiar with Spinoza's idea that God is an immanent, all—pervading
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and indivisible presence (59), but Raders attitude toward
Wordsworth's pantheism is somewhat obscure. He quotes the
following passage from Tintern Abbey: “And I have felt / A
presence that disturbs me with the joy / Of elevated thoughts”
(94-6). "A presence,” he says, is no more than a partial expression
of pantheism” and “the presence’ is not God, but a part of God™ (60).
At the end of his book, however, he reverses his argument by saying
that Spinoza's philosophy might be not pantheism but panentheism,
which means that nature is in God rather than that God is in
nature, Because of Spinoza's belief that “all is included in the larger
being of God,” he regards Spinoza as a panentheist (200).

The problem in Rader's argument is that, in order to keep his
logic, he does not believe what Wordsworth said in the following
letter. I quote a large portion of this letter since it is very important

to understand Wordsworth's idea of religion:

She talks of my being a worshiper of Nature, -+ There is indeed a passage ***
that has something ordinarily (but absurdly) called Spinosistic. But the intelligent
reader will easily see the dramatic propriety of the passage. -*+ She condemns me
for not distinguishing between Nature as the work of God, and God himself, -+
Whence does she gather that the author of The Excursion looks upon Nature and
God as the same? --+ Oh! that your correspondent had heard a conversation
which I had in bed with my sweet little boy, four and a half years old, upon this
subject the other morning, “How did God make me? Where is God? -+ " I told
him that God was a spirit, — that he was not like his flesh, which he could touch.
--- The wind was tossing the fir trees, and the sky and light were dancing about in

their dark branches, as seen through the window, Noting these fluctuations, he
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exclaimed eagerly, “There's a bit of Him, I see it there!” (Z1I: 42)

Here, clearly enough, Wordsworth not only denies the equation of
nature and God but also repudiates the charge of Mrs, Clarkson that
the passages in The Excursion are similar to Spinoza's philosophy.
We can definitely say that he does not accept the idea of God's
indwelling in all things because if he accepted that idea, he would
not deny his identification of nature and God. Contrary to the poet's
statement, Rader, focusing on the latter part of this letter, argues
that the child's remark about the wind tossing the fir trees is
admirable from the viewpoint of Spinoza (65). Does he mean that
Wordsworth agreed that his son really saw God when he exclaimed T
see it there ? The fact that we can feel the existence of God through
such natural phenomena as the wind tossing the fir trees does not
necessarily mean that God literally exists in nature, When we read a
literary work, we can feel the writer's existence but we cannot say
that the work is the writer himself, Likewise, Wordsworth is talking
about the nature made by God which enables him to feel God, but
nature is not God Himself, Accordingly, as long as Spinoza believes
that God is immanent in nature, Wordsworth would go against him,

Like Rader, there are some critics who consider Wordsworth a
panentheist rather than a pantheist in the sense that his God is
both transcendent and immanent in nature, Margaret Sherwood
concludes that Wordsworth is a panentheist in that “if the pantheist
believes that there is no God but the combined forces and laws which
are manifested in the existing universe, Wordsworth is no pantheist’

(152-3). She argues that those who think the poet is a pantheist
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seem to forget that for him the spirit of nature has its dwelling place
in that nature, not bound by nature itself, Distinguishing classical
theism and pantheism, Keith A, Gould argues that Wordsworth's
religion falls somewhere between the extremes of theism and
pantheism, In the former, God is permanent, independent, absolute
and not including the world, and in the latter God is changing,
dependent, and relative, while panentheistic God embraces both
characteristics, Gould says that classical theism is paradoxical
because if God were totally independent in every respect, our
worship would not make any difference to God (111-4). In other
words, if God in panentheism is absolute and dependent on His
creatures in the sense that He cares about them, this idea should be
distinguished from pantheism,

Gould's problem is, however, that he accepts Christian God as
both immanent and transcendent, He says that [n]o one would deny
that the 1850 poem contains Christian language,” and that
“Wordsworth sees the events like the boat — stealing episode in 7he
Prelude as leading to a God both immanent and transcendent” (117).
Havens also agrees with this opinion, and claims that the idea of the
immanence of God in the universe is perfectly consistent with
orthodox Christianity so long as there is no denial of His
transcendence” (186). Thomas McFarland, however, does not agree
with the idea that panentheism can be an integral part of Christian
philosophy only because it believes in the immanence and
transcendence of a God, He maintains that “panentheism cannot be
distinguished from pantheism and also cannot be considered as in

any way an orthodox Christian conception” since for the panentheist,
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like a pantheist, God must be somehow in all things (269). In other
words, if someone tries to find God immanent in all things, even if
he accepts His transcendence, it would be hard to think of him as a
Christian, In Christian perspective, nature is distinct from God
because nature is only a creation of God, The creature is one thing,
and the creator is the other, In this respect, McFarland believes that
Wordsworth cannot be a Christian because a Christian worships God
through Christ, but not through nature, Does Wordsworth really
worship nature in the sense of a religious service? As we saw in his
letter, he neither regarded nature as a God, nor did he worship it as
a God, but on the contrary he was worried about possible blasphemy
when he loved nature,

In "McFarland, Pantheism and Panentheism” Daniel A, Dombrowski
refutes McFarland's idea that for panentheists God is in all things
somehow, and distinguishes between that all things are in God and
that God is in all things, He emphasizes that God in panentheism is
not unmoved by the world, nor completely identified with the world:
this God cares about all the world, Dombrowski's perspective on
panentheism is totally different from the other panentheistic critics
mentioned above in that he does not believe in God's immanence in
nature like a Christian.

In this paper, it is not an important matter whether Wordsworth
should be called a panentheist or a Christian, The important point is
to find out what the poet has in mind when he describes nature in
his poetry because it is crucial to understand his poetry. As we have
seen so far, he is a Christian who believes in one God, and we

should recognize that when he describes nature he does not see
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nature as a God, but as a product of God, As we have seen in his
letter, when his four—year old son asked him “where is God?” he did
not say that it is in nature, but rather let his son feel God through
nature, Nature is just an instrument to feel God, not an object itself
to worship. Ignoring what the poet really said in his letters, the
biased critics who want to interpret the poet as they wish, may

mislead readers into the way they, not the poet, want,

1

As was shown in the previous section, even though there is scanty
evidence that Wordsworth was a pantheist, the critics still call him a
pantheist, resorting to the passages in the earlier version of 7he
Prelude that contain more pantheistic tinges than in the later one,
John Jones maintains that “Wordsworth is very little concerned with
God in the early Prelude,” presenting the poet's letter about The
Recluse as evidence: "My object is to give pictures of Nature, Man,
and Society (L I: 115). But when we look at the poem itself, we
encounter many theistic phrases in the early Prelude: “the immortal
being (V: 22)"; "To God and Nature's sovereignty (IX: 238)"; and,
“the breath of God (V: 222).” His incapability of giving picture of
God does not necessarily mean that he was not concerned with God
since he was not a priest. Helen Darbishire, contrasting the phrases
of the earlier with those of the later Prelude, concludes that the God
in the former is “the God of pantheist,” citing the following passage

(93):
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Great God,
Who send'st thyself into this breathing world
Through Nature and through every kind of life,

And mak'st man what he is, creature divine" (1805 X: 385-8)

O Power Supreme!
Without whose care this world would cease to breathe,
Who from the fountain of Thy grace dost fill
The veins that branch through every frame of life,

Making man what he is, creature divine, (1850 X: 420-24)

Her point is that in the early version ‘the great God who sends
Himself into the world through Nature, who diffuses through her ‘a
soul divine which we participate, is the God of the pantheist,”
whereas what Wordsworth has ejected in the process of revision is
the naked fact of the soul of man meeting God in Nature (93).
According to her logic, however, the God in the later version still
can be interpreted as pantheistic because the God's grace still “doth
fill / The veins that branch through every form of life,” The
difference between using thyself and Thy grace’ cannot be a
determinant to decide his religion because a poet can use a
metaphoric expression in his poem, using God's characteristic: His
grace, instead of God Himself, Since both God Himself and His
grace belong to the Divinity, both expressions should be pantheistic
in her logic, That is, both passages imply the idea that the Divinity
permeates through nature and all of life, even if the ways to express

the idea are different. Darbishire presents another example: The
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feeling of life endless, the great thought / By which we live, Infinity
and God (1805 XIII: 183—4); “Faith in life endless, the sustaining
thought / Of human Being, Eternity and God.” She focuses on the
change from “The feeling of life endless” to “Faith in life endless” and
from “infinity to “eternity’ (93). Her point is that this revision shows
Wordsworth's change in religion because of his using the word faith:
“a faith which he shares with the Christian Church,” This view leads
her to the conclusion that ‘the great thought by which we live,
infinity and God, becomes the Christian thought of human
immortality (93). It seems that, however, this revision is a matter
of expression, not of thought, The crucial point is the fact that he
believes in ‘life endless,” no matter whether this belief should be
called feeling” or ‘faith.” The question of whether a person is
religious or not should be answered by whether he believes in
immortality, not by whether he uses the word “eternity” or ‘infinity.”

Taking the same method in the introduction of his The Prelude
edition, de Selincourt argues that Wordsworth made revisions to
cover up the traces of his early pantheism,” and presents some
examples: T worshipped then among the depths of things / As my
soul bade me” (XI: 234); “Worshipping then among the depth of
things / As piety ordained.” The only difference between two
passages is "As my soul bade me” and “As piety ordained.” His view
that using the ecclesiastical terms ‘piety and “ordained” implies the
change in the poet's religion seems to disregard what Wordsworth
says in Preface to the Lyrical Ballads™: in his poems he will use
“language really used by men.” To explain the reason of the

revisions, Darbishire says, in his later life "he had no intention of
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offending the pious or of being himself misjudged” (94). This
explanation seems to be convincing, When Wordsworth decided to
publish the private poem, he realized that some of the early
passages would not suffice to show that the author held the
Christian faith, In the earlier version, intended for Coleridge to read
privately, the poet could say any expressions he wanted, but if it
would be published, he had to care about the public readers, and to
rewrite the passages that would probably be misinterpreted as
pantheistic, As a result, he seemed to want the somewhat obscure
passages to be clearer. Revealing the fact that up to this time of
revisions the poet's writings were noticeably free from the language
of theology, Harper claims that he had to omit or rewrite the lines
with possible pantheistic expressions (416). If the poet made
revisions, however, not to offend the pious, those revisions cannot
function as evidence of the change in his religion,

Although De Selincourt describes Wordsworth's revisions as
“disguising his former faith” (Ixxiv), the poet does not seem to have
disguised anything because the 1805 PFrelude contains some
passages implying that he is not a pantheist but believes in one
transcendental God: “An image not unworthy of the one /
Surpassing life, which — out of space and time / Nor touched by
welterings of passion — is, / And hath the name of, God (VI:
154—57). This passage clearly shows that the poet believes in
transcendental God, who is ‘out of space and time,” We can find
another expression that contains Christian tinge, not just a
transcendental God in this version: This I speak / In gratitude to

God, who feeds our hearts / For his own service, knowth, loveth us /
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when we are unregarded by the world” (XII: 274—7). According to
Encyclopaedia of Religion and Ethics, “to deny personality to God as
pantheism does is to offer to thought and life not a higher object of
worship and service, but a lower, a sub—personal unity or whole,
even if described as living” (613). A pantheist who does not believe in
personality of God would not be grateful to God, nor would he think
that God loves us., A, D, Matin points out that the expressions of
this sort occur in Wordsworth's poems for an unusual number of
times. In fact, just before this passage, Wordsworth says, thus
haply shall I teach, / --- my theme / No other than the very heart of
man / As found among the best of those who live / Not unexalted by
religious faith / Nor uninformed by books (good books, though few)
In Nature's presence (XII: 237-44). If we accept Darbishire's
argument that using the word “faith” means his being a Christian,
then we can say that Wordsworth was a Christian in this version,
too. When he finished this poem, he gives thanks to God: ‘T have
the pleasure to say that I finished my poem about a fortnight ago.
- and I was indeed grateful to God for giving me life to complete
the work, such as it is” (Z I: 190). Thanking God is not what a
pantheist would ever do,

The problem still not solved is whether in the earlier version the
poet believes only in Christian God or in both a transcendental and
an immanent God, Havens seems to be confused with Wordsworth's
apparently Janus—faced view of God, He says that = feel the
sentiment of Being spread O'er all that moves, and all that seemeth
still (ii 420) might be taken as pantheistic, were it not for some

added lines that strongly suggest a transcendent Deity (187-8):
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‘Oer all, that lost beyond the reach of thought / And human
knowledge, to the human eye / Invisible, yet liveth to the heart
(422-4). And he asks an interesting question of why the poet
neglected to explain to his friends that utterances like this were not
pantheistic, For an answer, he says that the poet wanted to avoid
being embarrassed with the possible questions from the orthodox
public (92).

If we suppose that Wordsworth uses a metaphor in the first
passage, then Havens' confusion can be solved, What the poet
means here is not that he thinks that Being is really spread over all,
but that he feels as if Being were spread over all, In A Glossary of
Literary Terms M, H. Abrams explains the term metaphor, and
takes a Robert Burns' poem, ‘A Red, Red Rose,” for an instance:
“For example, if Burns had said ‘O my love is a red, red rose” he
would have used, technically speaking, a metaphor instead of a
simile” (63). Burns' actual expression is ‘O my love's like a red, red
rose.” Everyone would know that if Burns said, ‘my love is a red, red
rose he would mean that his love is like a red rose, not that his love
is really a rose, Wordsworth probably thought that everyone would
know what his metaphor meant, and so he did not think that he had
to explain about the passages. Wordsworth, who, unlike Burns,
seems to have preferred metaphors to similes uses a lot of the same
expressions in the poem, There is a passage, which has been quoted
very often as pantheistic: Nature's self, which is the breath of God”
(V: 222). What the poet really means here is not that nature is
really the breath of God, but that nature is like the breath of God,

For him, nature is so wonderful that he even feels as if God existed

63



there since God made nature, but he does not mean that God is
nature itself,

When we look at the other poems of Wordsworth, this method of
expression seems to be used usually for the poet. In Home At
Grasmere  he says, he himself / A rational and suffering Man,
himself / Was his own world, without a resting—place (514—6).
What the poet intends here is not that a man is equal to his world,
but he is just using a kind of metaphor, In this poem like a
pantheist he hears from nature: “The naked trees / The icy brooks

- appeared / To question us, Whence come ye? To what end? /
They seemed to say. What would ye? said the shower (229-32).
With this passage, no one would think that the poet really heard a
speech from trees and brooks, We know that the poet just imagined
as if the trees and the brooks had talked to him,

In “We Are Seven” Wordsworth seems to give us an answer to the
problem about his revisions, Here, a little girl keeps telling the poet
that her siblings are seven even if two of them are dead and in
heaven, The poet tries to correct her mistake but she cries at the
end of the poem, "O Master! we are seven.” The intention of the poet
in this poem seems that the girl, full of imagination, can feel the
existence of her two siblings in this world, even if they are in
heaven, For her, there is no difference between beings in the world
and in heaven and they are one because she can feel the beings in
heaven as vitally as if they existed in the world, In The Prelude the
poet is talking just like the little girl., Wordsworth believes that God
is in heaven, but he wants to say as if God were in nature, because

he feels so strongly that God is with him, If he believes in one God
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in heaven, it is impossible that he also believes in God existing in

nature, no matter what he says in his poetry.

IV

Wordsworth is a historical poet in the sense that for the first time
he declared that he would use language really used by ordinary
people. In the 1805 Prelude he used that kind of language, instead
of theistic terms, to express his religious feelings as he declared in
Lyrical Ballads, When de Selincourt first published the 1805 Prelude
for the first time, he added the introduction in which he strongly
stated that there were enormous differences between the previous
version and the one he just published, His conclusion was that the
use of non—theistic terms in the earlier version was a testimony to
Wordsworth's being a—religious.

Mary E. Burton points out the problem that many critics like
Darbishire and Harper are too influenced by de Selincourt's

summary of the differences in the texts, and says:

Since his are the most important conclusions concerning these revisions, we
have quoted them freely throughout this study, not alone as the conclusions of
Prefessor de Selincourt but as the opinions of those critics and reviewers who
have depended upon his example for their views concerning the entire revision,

(17-9)

As a result, the trivial differences seem to have been exaggerated
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to the crucial ones in interpreting Wordsworth's attitude on religion,
Deeply prejudiced with the differences between two versions, the
critics came to disbelieve the poet's voices in his letters, They have
been reluctant to listen to what the poet himself says.

For example, in 1843, Wordsworth says, no change has taken
place in my manner for the last forty—five years (Z III: 268), but
they do not seem to believe him, Paradoxically, they take as literal
what he says in his poems, and as metaphorical what he says in his
prose. We know the usual difference between poems and prose:
metaphorical and literal, If a Christian preacher would say that God
is within us, no one would mistake him for a pantheist, because we
know that what he really means is that God is with us or affects us,
In case of a poet, we should naturally expect him to use metaphors

more often,

(Dongguk University)
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m Abstract

On Wordsworth's Religion in 1805

Kim, Sungjoong

Traditionally, Wordsworth has been considered as a pantheist,
at least in his early years. Most critics point out the fact that the
poet was against the established church in his early life and
conclude that he changed his religion from pantheism to Christianity
between 1805 and 1850, The two versions, 1805 and 1850, of 7he
Prelude seem to confirm the argument of the critics who usually
compare the different ways of expressions appearing in each
version, The biographical facts of the poet, however, reveal that it
was the church of his society but not Christianity itself that he was
against, Another problem of the critics is that they regard the
changed expressions in the two different versions of 7he Prelude as
the evidence of his conversion, It is true that Wordsworth uses more
words with Christian tinge in the later version than in the earlier
one. The later version was, however, for publication and thus he is
apt to be more careful in using the terms that could cause some
misunderstandings from the pious. In addition, what he says in his
poems is supposed to be metaphorical. When Wordsworth says in his

poem, ‘all beings are God,” we should not forget the possibility that
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he can use a figure of speech, We should not take what he says in

poetry as a literal meaning,
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m Abstract

Black Female Body, Violence, and Ethics of
Victim: Toni Morrison's Beloved

Kim, Aeju

This paper aims to examine how violent the historical base and
the artistic inspiration for Beloved are and to insist the way of
solving the violent history of slavery lies in discontinuity from the
past, not the repeated recovery of the past. In Beloved, accidental
violence is pervasive, which spirals the central scene of violence,
Sethe's killing of Beloved and attempted killing of Buglar, Howard
and Denver, Beloved, in which the theme of violence is closely
combined with the rhetoric of violence, seems to be a document of
all kinds of violences; hanging, cutting, poking, skinning, hurt,
screaming, whipping, beat, and etc. A chokecherry tree on Sethe's
back is an iconography of the black female body being throughly
victimized as the object of labor and reproduction under the violence
of slavery,

Beloved not only bears witness the violent history inscribed on
black female body but also insinuate the way of how the historical
trauma might be solved, As Morrison does, many critics like
Deborah Horovitz or Trudier Harris assert the importance of

rememory of the unaccounted and unacknowledged past. Although
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translator, meaning that the transfer of dialogue into written caption is not a
straight-forward matter of transcribing a lexical sequence)

(de Linda & Kay 1999)
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3t QA HEOR 7T wkA] g3} AufolA] Weke e s
o] gtz LEuEu BASA Wl oulg FAH o Hys) Fof,
Ak wieke. o[ Awe] ARt AT 29w, BAS A EA 3
Aot RS BABAZI Eo 5] Wk o] WEEL o]
TAE §A81 3314 (coherence)S ST}, olefF 4L B

BASS AEe] Yot A AW 39S v el o) 4o

Ol
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Wtolzl e AgA BEE A 2e] 4ol 245 Pk e - 3%
o] ojn] & AL 38 A3 ¥l Wolx] 2 vk ek HREE
PIe Fol Bo $440] THE,

Mo

(+++ the amount that needs to be said is conditioned by the assumption users
make about each other's assumptions, That is, coherence is a condition of users,
not a property of texts, -+ it is important to realize that coherence is established
though a gearing of what is spoken on-screen to assumptions about what an
audience may be expected to know already or assume in the light of the full
range of other stimuli to which they are being subjected

(Mason 2001)

AIEke 4 shol] 55, el SAAE s B HE0 U

o} weol o] ofn|S s 7hth ol e SN ol ursiel wje

2 53] BAPL 7SR S Wt AvkE 7hd A5 8] WelAl
7t

% oiet,

o]0} o] Apatoix]o] W} wieke: o)4l et} ulet ojsto] 4 4



* Gsh Aol o] S e | e H

wa e W olrk. 1) mao] Aute] ek Aol ok
& urslo} Aol ol S 7 ) ws wlelol 4 Fa5HK) e 8
dxgol ofs) Lpehidth, E 5 Qlofo] Aol T Aol Exfo] A}
afof oo} WAE 7}hES YHETH 5 B3} Apo] Ei ¢lof T Kol
L 95 WaE majo] Qlof L} Ealo] WA ARRHE ANE
2T, ollet WA BAE o)A Wsjel ueke AA St g,
QA A A7 B2 Ak B8] ARkl 9% WAl 0.2 w3l 2}
upof Uebick

23 Nz 712

Bt TVO} 2 ujAolA] Apehe whE S T whE &

2 Q8] Ao Wolol Waksix) O}L EEEO ofFiSo] WAy
LI eg% E?ﬂ%ﬂr om & welo] o] BA|S wer), 23
7] 1814 Alﬂol Zos 9NE

X,
i2)
VR
-0,
&
mlm
F_L,

A& I‘/}(Kussmaul 2005) A|ZHe A - A o] A K. chatu], AFAIZ o
3 1A Ql A RARE ARt} webd HAk= Al Sl B2tolE
HA s of 5k A= WA qhe, AV Qlo] ALE WAL Afolof A
AoHA AMgEJoJAoF Skl AJZR2 Z1BR Ao It 24 ou|E
Hebsf| =ofof ghrh, Fot oA A2 At BlAES HEsh] 9
3ff o]-g=al HMAA Q] TS SUAA = = ot

o] 7)o T3l Kussmaul(2005)2 A|zFel7} W] Bl AEo| EXS) ok
< 7I-A0aL ®3kor, Fillmore(1977)7F 87t A3} S(scene &

frame) 7H3e TR A2 W] 23S ofh 4 AN,
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word(s) (frame) in ST word(s) (frame) in TT
(Zo] 013)) T2ko] o]3))
visualization of scene
(aie] Aztsh
(Kussmaul 2005)

o] =AIAH Fillmore(1977)= H7HE2] 2F)]0] o4}t Tl &8
AoLE = Wl AlZslst= Aolekar 2461l (Kussmaul 2005 XH
I8, 1Al T AHE & WA 9] Ale] 4 ofuf|ekal #gstaL, o
25t AHES 53 gAEo| A5g Frhal shoit, o] HH Al ¢
3 vaelA] HEHE Ha R 3 uf wxo] gAE| R FAVME
F7FstA Agks) Zittal Bkt

ot AHHQ TS %1*

J shHof Algeict ayEE JAke] 24
wAskaL 11 o E weferlef 2
3} Lol Ao FE aotets Hl= o WY =

29 34102 @ shel JehiAg, AAA0E FeE0E FASlo
=4 ofujet EE QoA Gk, TR ok oA g5
52 ol ofu] ARATHR & 4 Glek, JAFL ol

A} ol 4| A8k ok e} vl Qlo 4] WA S WSt glomE wel

717k 2] A7E bl 3H 4ol @)=
2} T3]19 1991).
3) BEFE £EY KES AYA ol R ek o] AHE d= AS U3t
} u]xmltﬁ] shtol KER HFE 4 e on|etd FEFE ol
2 ojuA| e} ofu] 2] Afo] o] TAE df/F 2R otz §olo|th(+-3] 9 1991),

H
Fket
7 o

—'/\
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« gt Apolnie] 2 el | vy

AL AT Gtk THEE G sk 7Y 7| EES 2AR T
3 715 QA7 shte] BIAE wAAE gty webA G Ela
E oA 1 4 8450 NEE HEE gt

ol A7} 7|5 E0] AL 2 ulS-5o) Wl AN 8T} FE Ea
oJo] 5L WAL YEste] At ekt oz
A 292 A7 7|8 YES BEY 2 v 4= Q)

ﬂJl

Hofslo 4] el Fole 0431 ) fqlo] o) Wit =, &

oo 9B Zo|g B BlAE 71eelA| el Wl WAlS wele

Y, oleak WS 2lole] A4 (economy) S 1Bl AgoletnE 2
o oj9)z

4 leh. ThAl W, elojo] AAAL ofw lofolA | B
A FAT 8-S T2 lofollA] o AL o] B Fej Hks

78 W3t} (Vinay & Barbelnet 1995), I18jE2 & 29 Az}

o[-

SRS
oA o) olalA Agehs maS Holzrh i Hele % o
of Afolo] ], 71554 Hfolef ofa) WAYEH| = gt

A% Kol whefl, S92 @3t AU HEAL A
Zolqt REES YFAA Ui Z4olE EoEA TrHChaume 2004),
o|&gt o] o e]of| = o] d W3t U“EPOH A e 1E T8 oS
7= ol o9, HOE Fo& AuE 5 et ol 78 9

O] AAlEolA HAH o= ﬂﬂAleE Agshs dez & 4= qlr}, 17
A o|2]3t =<o] el Vinay & Darbelnet(1995)2] &4~ 7@} G-Aks}
bng 359 Aol wEtt

7(

Qb0 BoRoli R BAE0] BA ol 24 47} Bt )
N
[e]
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fot

=4
G AR Fag 840E e AV S WA o R Bds= WY V)&
(Reduction: the translation technique which selects the essential elements of

the message, and expresses them in a concentrated manner),

(Vinay & Darbelnet 1995)

9lo) ol %]

KR
A gk A1E AeksHe A9o] WAIRT Te|x Sole Wt uje 3}

oA o7 Waloh A AIL ol A of S|t FRES Akt
L a0 2 GAEIE Atk Ak} Perego(2009E %8S AR} &
2o} Afolo] 5 lofo] BAZH Hfolo] oJ3) sk W o] Stz
23 2 Sl St 7 23} Aol 18] 12l vl Aol TV

A9 gt

T
40
2,
B
[
N Ho
=,
>,
B
jg
1o
=)
ol
N
T

4) ekt APA o] o] TE ATz oba] ot 4z ThA] gk oI}, w
2h4] Hollidey & Hasan(1976)0] ola) A2k e SAEAR, Aol
ghak $AL vlulsheh Teu B AT A Ak 237 oE A
o],
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g5} Aol S P | e

3.1

Ha
18
ot
o

3.1.1 =t

Holliday & Hasan(1976)2 G|AE A AL BAE AyshHA] Ak
=2 Tefoll Al Al (substitution)@F f-ARSE AL 02 Hpal oA
A= A (substitution by zero)etil FA2TH H= thA| Qb AYeko)
A AE O] YRofA FULL 75 WAE FAA e LR HOE thE
S 7HA] AL Sl 8RR 52 53], A7 4 84 T 45Ut
T HAEo| AFEA g2 o AS Ager Jid A5tk
(Holliday & Hasan 1976), o)X= E&o]} 7“01 Atolof] A<
AE FABHAA omet @47} AgEA] o
At F8=(Taylor 2000)01H} 5-Q8H4] o8- &3t EX‘%O]E}F—’ Sk
QltH(de Linde & Kay 1999). £3|, Baker(2001)= W A
oJu] gaxof AEFE A k> R, oS AEAAE
olsjet=tl] F¥F= FA| ekl Hokrh, T1eH o] Hgk A
HES obegl g3} Flo]a k-2 20061 9] AP F3l ARAB] Au
Ak,

[e]
=
[
=
1=

4

N
Y
NIC R )
)

N
wU o

ST TT
(Al E) 1'd appreciate it if you would A} 2R 7FE B FHALL.
forward my mail if you get any.
(A|°] E) Oh, by the way. it's 20006 . ZH A2 2006 o]FU T,

(A|°]E) Has been all year, ask anyone, ~ AFEo/] & &o] HA|Q.
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ol PReAT 27 23

(M) 20067 What does she mean, 20067 1A I F= st Ak,
20067 ‘0 7
(#)  God. Oh, God, A=A

$1o] AparofA] sl 242 "2006" o] REESIA Etofoi= LEfLt: 9l
T, maojoll Aof A WA wel OA FE JE ey, 07 2 Y
& Aake] "2006°0] *”EHFJ LERLRA] ebokeh, A17E WAL "200670] A=k
AL o4 wstete] WA EH o R Q15 Jojidof ofaf WAk
= £ frAIshAl Aol
E,]}—

o & o, ZuH

¥ oo
2 N
LN
o o
=t

P
m o
4

w3 Aere A0k 31 7k0) BE 6 AR

SEES LIRS
& Al7Ast] Uehdt, 2R Sofol] EARE 8471 wabofof ojulH

ol e on A e 2t 4 ol 2d oEg ol
oflA] Abs A

(2) a, Hows John? (&& ojujj?)
b, Better. (£ Yo}x0].)
HE THREW UP LAST NIGHT, BUT HIS FEVER BROKE TODAY,

(o] Alghol] S22 Bl = AT 252 do] Alehilo])  (Kovadic 1994)

9 dlZollA T2 SX 282 AR T de HolEn oAl sAf

A7 BR3Hs B X wetnoks ApEaoR B4t
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FRolA= 4 ﬁﬂ% 7A4°l Tl o AgAbollA ofsfi= Sl

rr

30
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o
Ko

H
o
LI}

o
o
my
s
oZ,
J
flo
N
2
)
(o
Mo
1o
1o
=)
o4 ko
=
Of
;
H
Db
2
2
>
)
N
>

Aol #ek Ad Yol A, WQolA thRE= dE2 BAIA
(explicitation) @) o] Wrt E3], F o] Alo|Q] EAL} 71 oJo] &
dAE5s Q05| shel wolu off® #¥shE WS EIt
(Perego 2003). THA] Wall, P52 T3] $lo] FEE Fofslr] Hrke

5) Modgto e A ek /g Blum-Kulka(1986), Seéguinot

(1988), Klaudy(1998) & o] shat5e] oJaf 3785 qlh, & At 9
oF At tHQ A 2He T glens xup ®Wojo] A g
Perego(2003)9] A MdS 2AR 7|eF Zolch, 27t 3743 WA
e ol LHZH% HAAE Folf ofsf= A s Folo] ¥olmolA
AR Y= AE Uikt
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ol PReAT 27 23

daof oeliA TE|il = ¢lof Atelef 2 XPO] E= 2o 89l
osl e ofuiet 8= AH R vehlles A4S HATh =2
Aerr e g oju] Azle] W4a @ ATA] 1 D*H A= 7R, =,
2 o]l Wkl SRE T HE HAAE e dEdi =

3], AEe T olo] XA AL Fol A% on] 8-S F2A17 1}

ek, ol ROETE Welzte] Fof 28 ojg) Alelo] ofs) Al
0 8 5 ok, Lele )2 ol oiE L=MUolo}(Slovene) 2
B AR of| A A HA T
(3) ST TT
I swear I'm not lying, Res, ne la'em,
(= A AR 34 3oh) [Indeed, I'm not lying]

(e, 7132 844 ggoh)

(Kovaci¢ 1994)

$19] ellRollA Y& T swear 3Pt =2olofl= AL Indeed” 2
FAL A sho] ZAE|QIT), o]t -2 F9of sl Kovacic(1994)= <
Do SASP HUTA B FE YA, 754 SAES 2T
S S, OISHT Wk LEol Tovear 2 34 409 4
A% el S50 4 1
“Indeed” BF}e QAR 732 7)1 0 2 A] AReE1aL Oh:} g}x]. x].A]o] A
A 1A Qotths 3} oJu|7L F " AE Aol fARE 7|5 o 2 A =
gl A=, ol2Rt M AEl= 7152 FAdoll Slsl = HIAAIE
BAIA R Yehs Ale® & 4= Qlo}, Z12|al o|2gh 9 HHA]of of
sl Perego(ZOOB)—‘: 7] vrslo] WAlA WA A= A Ho} 7&7@ 0
Aoz e AU g} o= shuhe] FARe} 2
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4.1 M2

APt Mol Ueh= AR o] Walete] Aot SRS
3 PAJETHMason 2001), AR o] A W3le} F-88H= AW E 7pR B
3} gt FASS wEe| A ok, 3T o2fRk ke WA 3o
U st AR wgell A FashA] o wdSollA WA, Teja A
2he AlZHA o7 PAE0] 5] AT 4= Al FAEOIU BHE F
3 FEE = RHEES S IE A0S el oW e Al
5 Qgtgo) A R ApuloflA] At B 7lck

— Jis== =0k & FIZtolLL
—oBtUHLE &= P _StAa= 7

(4) 5} Ao ] HHTA] Al F47he] 8 2% AR SRiol tlah Al

ST T
(etde)) Morning, Mr, Wyler, slela]z
(#¢)  Morning, Sir, ohdaAe, A,
) I derived my inspiration---, Zo| DAl 2x o] tjrjele

-+ for the metaphor of the fuque, — F7} FojlA IS AYF
the loop...Yeah,
(g 2gh
(A) Yeah, Two hours of that shit, 71&% Zo}, F AJ7tolu

(F4)  You kidding me? 2
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- s} Autollale] o e | ¥

) ‘What are you talking about? ‘@’
(F4))  He didn't say a word, Bkt eksbded]?

919 Al A AFFAS wjF ez 2% otde|et o5 A el 1
o] Hglte] oke FAloR AAE T Ack, 9 o2l Dz} 10 5
2 Y Y3t E “You kidding me?” W3k} “What are you talking
about?” WP} watolo] MAE]R] golet o]et WS W3l Wzt
oA FaHA] o2 AR ulE 7HAAL Q17 wiolch, thA] e, ¢
At 1% Al 4 ellelol ofg hgoz wers Pysa 9l
o}, ofelgt ol Al WelEe S0 A7) ol 54 oluls
1 9l R W} ol B Az ek welo] A7 shelelo)
B tmof] A2 EF o F2 welal Qlrf, 3 o] AHRAY] Gl A9 T
ste Az o2 oA 19 W ou|E RIS QEE You
kidding me?" ¥3}E 3} 9tk

ole} o] o] W} wWztol A ekleo] dAout B, ol iRt
Aot 54 ou|2 weEks PAEkltE, "You kidding me?” W3ket
“What are you talking about?” Wah= =¥ 3 on|E 7}2It) wlela] o]
o a9l A BRI She Bk ol e
R R BEEEPNPES AP B e

=i

x0

>

5

S
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(5) o= Ao] Mz th AR of] Ao Est 1HA S sl A} thstolot,

ST T
) My father used to tell me .. oA LR
(M) (0: 26: 33) ...she was the grandma for I 71E-o] o] TA| IE 71E-2] 27
all houses in the city. olg8.
) He used to take me on walks o] Wl o}l A} A5 AN E

(0: 26: 36) walks ‘like I'm taking you now', ‘&’

9] of| &0 "like I'm taking you now U3F7} AA Ag} A)7F A2k 9]
off e Al Y A] et AgEs S95 HolEth 9 dlsolA &
2 9)=o0), AT} kL. 00: 96: 362014 00: 26: 38% Afo] =, 2%
ool A MFHEIC o] A B A g A7 "He used to take me
on walks like I'm taking you now L2235 Ayt AX|sH= He
used to take me on walks WEE A7 1, syt Aejgto] Q=
“like I'm taking you now &} Z-& Wel= Q3517 ob2 ou| 2 AYFA]

2 4 qle

O|E YP9= 1“—4 sed to take me on walks” H3}e} HA3} oju| &
Ki=gsl=g E}E}/\i JH 3} @1 2]3}= "He used to take me on walks 23
£ A 53E WAYA|7]= 9, like I'm taking you now 9} T
ok S Aok A2 715 Y80l REs17] wizol Q1A Eabrt
ojZith, 1B E FHe ol QA A & FAE 8-S AgEa

BAg YRR AFHo] LRt 4 ek, ol
Apaf A7 Aol OJ3) A AX|SH ok R4S HESHE A2k

ARGk, e A7} 7150 ofaA ekl MAlsHs A}

_{

¢
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- s} Autollale] o e | ¥

ofFch 1elah ARl At elola ke Aputel 4 Fok & 4 gtk

pIR= s oL =ay I17

(6) ok A5} 0] FAJo] % bl Th Tk Ui Aefole),

ST T
(M ZAY) Sadistic, bitter, bitter, & AT AE| A28 A=e w2
bitter old man, Y= A %S 5}
(%) I think you're being a Y5 onjEk= 7 oluke

little overdramatic,
(B8) Where are you going? olt)7le
(A 54 T can't believe’ that ‘@’ o] Ex} o} FE7)?

thing's still running,.

) Yep. 2.
(A =) You look like shit, o] 7hgho]y].

9 o =8 A o] ZAY Wk} T can't believe that thing's still running”
o] A “o] T} oFAI % | 7H(= this old car's still running)” WEHE A
ok 298 HojFal ek, T can't believe” g7t Ake A& 2w
& Azt ZAES] AH 8o 7]QlEct ohA] wal, B 5AY] “that
thing's still running” Wak= AH £:0] Ag]o) Q)= A5219} Lx)star
AUk, ool A sh= A2t 715 W8-S B SA s AgE A
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oI PReAT 27 23

Tk YA T can't believe” @8l= A|ZF 7|3 Ul-gof] BIF] FR514] 9k
wrs) 2hg ), Ut of ke siate] A2 ek Wl
shal g3 o] Wojr|7] miiolch, &, JAF S AR Qlof|A] tis)
= rd A A9 19 BRI AE Hho 2 UrbEA Ao] viy=

2AG WA o S ek, wety §) AToRNE w2l At 54y
o] Ghthe 4L Fglo] o] A Wle} ko] Gl AJRE A AF
i},

o] A Y NEE& AHL T can't believe that thing's still running 2}
2o stz Hel shHal 23 AJo] Q)= "that thing's still running 2

I A] 98} g aFo] AEER] o AR ”P—Oi s

ot a#og 9 Wh= HYrte] omrh AiEe] JARE T can't

believe” W3= kil 52} A1zt FAE| SFEs AR Y&

S HojEt), 23 A 9%t et

(7) sk & Wdzte] 752 7T Welo T3] 2 & et o] 24

ol 270, 2%, 2lcfolr SR8 Aol Tl i s Aol

ST TT

(2%) Il do your mending for a week, 13 15FY FeF nl=A 3 <7,
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- s} Autolie) ] 9 | ek

(@A) Tl retrim your new bonnet, WAy w2z} =48] 2.
(Ftjoh) Two weeks I'll do it for, 27 Zol =7,
(8]A])  1It's not the same! Tt's not the same! 72| @o}l ‘P’
(AFZ) 1 can't breathe, 29 3 A0,
9] ol ofsh 4 -S| F8 FHA THI Aol Watstn o)

o}, 28)a A9 Tt's not the same!” W3} Aekslo] Eabojo= L}
E}L}X] O}OH’/P "4‘*1 ”P"H E]Z]—J o= 55 da=ar Qi

o
o
=
%
::‘4
|
H1
o
4
_?L
m‘ﬁ;‘:
o
‘1>i
10
1o
H1
il
o\l
P>I
P,l',
=
s
dlo
(03

o,
42 U5

Zph Hodol A 4E @2 F Ao Aolof siAA, 7]5A fAMI L
2 I3l g (Kovadic 1994). &1tojel mato] Atolof HEE &
SteEte GAF B 5 W ofu] G0 gFo] WAgch Auto]
2h= Ak F7bell 24 o] FEiR R EE ¢
019] AAYE Fohe 71W F9 shubR EoHAIE 2004), whebA ¢F



S| S Eato] 2t Sof B A=Agsto] A fn] FEiE &
A g wojzr}, et AlE 93t Eo]) A 8o~ 2006, %t

E=2 = oiC e

(8) s} & F1& Ao] Al Ao|ElA| M= 1A Aol thel] == thstoltt.,

ST T
(A°]E) I'm doctor, dedicated to oAl g oleS T

curing the sick. ..

At least, trying to. a8 =8ekE,
A Tm an architect, I like to build,” & F& A& A&7t
A And while T wouldn't say my current A5 @& A& vhoj oF Ex|ut
project is ideal -+ - Gl of7] oA Foy
...it allows me to be here, J42 =3

9 oA F} AL FAF RS Bl Qiok, G5 A Lo
5 HHA Aok B BG2 119 Y-S 5| HojF= oujE
7HRIt} 18] ar 9 ol &of Q] “Tm an architect,
RS A AT ghal T S s o 2 R )

olelgt Q-2 Extolo] &3]

L—F
—
=
)
+
o
o
<
=
o,
0
N
—_

)
i)
D)
l-'lj
lo
g
Y
ox
o
5
i)
32
o
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ChA] Haff, 9 Wahe 7 24 o7t FYsh| dimol =2kel= A
ghst uf Aefo] 7hgsiet, 1E]al gharolollA= Fro] Ego] dojuh=
¢lofo]7] wiiell F=o] ke ojHA| oA WolEsitt, shARE, 9] Wa}
= ¢ole] 4o s -r°17} ARFE| Qlekal 71517 M= A7t
(‘architect) 2} H-& A= FAF 0] (to build )7} A& 2Ju] GAAS A
7| wj&of 3t ko 2 ¢r& 758t Wk, “an architect Wa}
49} Jike to build” 28} @A AZ7ko] ATt 1 7le o Aua) =
= AR ou| AP A, webA 9] dlZolA s 7 EekE
3h urale 2o 2 9t}

U olime E'2o]9] ou|e} s A% FApdof| o3l Z%o] ThEoiA]|
+= AHIE HojEnt oljgt 92 WE} W o3 A= sh=
o, 22igt A E 93} Tertat HHd 20051 Aol Al Arw E ATt

— = L= ol 7

S R0 FUSTES S]]

(9) oFeh= 2127} ot 2jelole] WEeke 71 oshe v Al Aol

ST TT
(8A])  Can you die of happiness? Y QBN =& F 9J-L7)?
(2]t} He was ignored of my being B Y} ZAetE A m 2=
in town in the spring. Alekolof,
(8JA])  ‘How did he account for it? ‘Hghar &7
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ol AR AT 27 28

(t]e}) He thought me indifferent. W7k Al e 2 doi.
(8A])  Unfathomable, o] Z1o U7},

(2]t]eh) No doubt poisoned by his sister, o] o] L 2hS- g5 €] 17,

A a1 rE|o] Mg ek, "Hekal s1?2(= what did he say?)” 23}

o9} ok HAIA] &fnlE 7HRIT, ShAIRE, o] gt Wk AbAYS] 4
HH W, “How did he account for it?”" 3F7} How did he explain for it
o & sAE 4= 9}, 18]l o] AL thA] "What did he explain?” E
= "What did he say?” 23}2 WS 4= it

Q] ool A 2]2]2] "How did he account for?” ¥} $A413] Ho x|
S5 Ao
A

ol Y o] ey} matofof s Ak ol ek W
P ot whso] Ak, &, Frjok= Al Aol wal| Eatsial 9l
ok FAE 7)o FRste] Al BAE AEshs FAHo= Uk
o] FAE L et wakA 21%9] "How did he account for it?” greh=
el ditt TAe Ut u|2 siddn. TR 2jx] Weke
=4 Oz A8 dgsh=t] 93 7] HErh= o] 5 dalel #A|E 1L

: -

Ol

3l SAF o] HEo 7 At webd Apato A 2L i
Zuho]o] ou|E 225lo] Adsly] Bl oA dhlE 1esie] e
off 5 XH:rLHE]‘:}— AHEE 4= Qle
U Al SAE] Aol ofsl ol dold FHE Hole
et /\Pﬁﬂ A3} @ ukat WA 2005 Apatol 4] Abw B AT

‘=S = LIS TS

O TF Sf TS OELOH
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(10) obeli= 227 548 Aol A1) AXE HAZ o] 1l Aol

ST TT
(8A)  What with departure, Jane's UIZ7F wua A9l A fde g
to London and the militia to 7 E)a 1AL AAE FUE
the North with the colorful %0 2w} Hglo],
Mr, Wickham.

(A Tmust confess’, the view from ‘&3], A5 U] A=
where T sit has been rather gray, 2Pa3}7|9t &,
(FA])  As for the favor you ask, it is y)7} Retolgta dEk A

)

not favor at all, A3 FEro] ojof,

9] ol YA7F AFRA HA A2 22 Aol HofEal Qi 9
W& ZAI7E AT T4 ARROA A7) AAIE jherstal gl Z1e
a1 2)x] o] W3} 2o A T must confess’ W7} "EA)3](= frankly) &
HAE| QT shpe] o] FARE Mgk Y2 mato] 4t F7k&
FolEh

of2]gh %2 W3} Wigtof| &J5l7| K= 7 ¢10]9] Aole] :rL}-Z#E
2 L2ojo] go|3t ¥F o & AFE QT T must confess” H3H= 2
(clause) FEE 2EaL ek, Zeju oujAog i WUdk= Latold
HAL &) o= thE 25 Holzr), o|geh M WAl ofu|y o
2 2psiet ehe ojulel AR 344 BAE FAISHAR, ko] i
S U= g4loly S Uehls 7s AR vHEolRlt wet
A o714 S A EEele} siAlA, 7154 AMES ol B4E
WG5S HolEth SHAINE 52 AHf g 7te] OfsA = A}, 1
st AHle F3H ental HA Aparol A A E A}
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P [

(1) olge HAF 2=

ST
(ZF¥=) My object in coming to
Longbourn was to choose
such a one from
(F91=) among Mr, Bennet's
daughters,

(Z92) for I am to inherit the estate

(F92) and such an alliance will surely: -

(ZF¥=) - suit everyone,
(F92) ‘And now nothing remains

but for me

(F9=) ‘to assure you in the most
animated language of the
violence of my affections.’

(8A])  Mr, Collins!

el eAloAl e

g Sk AP Ul-golt,

TT
A7} EEol & 5
g Sl A

22 w7t

ofhE 1127] el A

A7E o] ko] Arke gEE7]
Tz
A 3= Aol

w7 FeaL Az
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“in the most animated” 2+
[e)

I “in the most animated”

ARSI 71y
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8} ojulg AL
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m Abstract

Reduced Forms in Subtitling Translation

Park, Yooncheol

This study is to look into the reduced forms occurred in film
subtitling, Reduced forms in subtitling show that words, phrases,
and expressions in source text are left out or condensed, and result
in shortening the length of the target text, This phenomenon, that
is, led reduced forms in subtitling translation,

This study was observed through the subtitling of films, FPride &
Prejudice(2005) and Lake House(2006) in order to explore reduced
forms in subtitling, As a result of it, ellipsis in subtitling revealed
that it removed the unimportant elements, or deleted redundancy
elements in utterance context. And in case of condensation, it can
observe diminishing two sentences by interpretative, functional
resemblance, Also condensation, by subtitling temporal and spatial
restriction, can observe reconstructing linguistic structure of target
text properly.

Accordingly, the reduced forms in film subtitling mainly
happened by ellipsis or condensation, and could know shortening the
length of target text. And though this reduced translation occurred,

the meanings between source and target texts were not influenced
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g5} Aol S P | e

by ellipsis and condensation, and constituted equivalence translation

in subtitling,

m =H|0{(Key Words)

Reduced Form, Ellipsis, Condensation, Subtitling, Visual Code, Interpretative

Resemblance, Equivalence,

n =AM

OEIY 1 20094 118 282 OMAIY : 2009 12€ 10 OAKHY : 20094 12& 20
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FOlARSE ALERQ] AlLLO]
(Dangling Man) ThA] Q17]

—

%4 W20 Jol= & AuRtold = 9l Tl A
(Dangling Man)V= FA] fF348hd Q17to] &4 ofAle] Rze|she o
[

L oue TR ol oulE AFE AR AES u A

® T R grhe dolA vl wste ol ishs BAlE A
= S}, W2 AR WP ALY Polg A
2 o}k A1 BE (James Baldwin) 4 2| olo] 20| 2+

oJdhe AL zPalo] HdtolA Hlojul= dolgtal WetH(Dembo and

Pondrom 32~34), %, 1= f v 5] Brh j&rt2A e 7la,
ARAoleHe FERRE Yok AkaA] Belo] QRel Afae A

1) Saul Bellow, Dangling Man (1944; rpt. New York: Vanguard, 1974)
o]F 2= DMO 2 #7|3}a &4k 9.
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Aol E Bl ERlE AL iAo 2 thESHmulit—culturalism)&
8o ARS A vlZARS| oA Q] fFEfQle] RsHA) o] Aol Flo]
[e]

Hu= WebH = (Bernard Malamud)7} At vE 9=,

W= A
GEjolo]thALl men are Jews) &= 7 (epigram)+= Z]oj® 19| Fa}
o] et HAA|7} ot QI7FE #E5HA dElEth e A E] 94
Aog =& 19 A FollA Adidlo] A3k AFsto] ojn] @2iEet
AR o2 w0 f[EfQle] HA|eF Fadhke dear A A
Aok a3A 94T 5 Sl A 29 gEgeR EFe Y

e =
(The Assistant)2 X @siZIct, o] 252 3t nir|=
frefelol =7 %’4’5}1 A7) 240 FuE wel= Zlo] F Yol &

1] AEolis fEjalolehs FAATE Fof T2 Fojo] Sk
QB Eolel Azlo] STHE, WEHOR AR Seljs fejol5o]
o}, o]dl ol 95w dA "ulake] feEiATt Folq 4 Al A7k

(the most Jewish of American Jewish writers) (Guttmann 7he Jewish
Writer in America 112)8h= 715 dhe=t)

HhHo] M2 o= Wb s oot AR Nk YRS 2
ek, EE W20 AEET “He|4 Folf-4Jewish heritage) 9] 7}
2} 710 oJgES. HP?}E}, Tt 11 gko] "AmQli=(pervasive) (Opdahl

]

A A N
L AR AR Hol AR T AEe] MHES Sith Aol Wet
MEL W} Sl FAFOR AYsha Aol nE YAl Y
HES TRASH Selul v, 29t osd e SeyslE
o9 A, TRelE BFs Wen| o} wa RE AR §
ghelolct e BAL W90 Al Tl Aol Afol ol
TR AGHE FLUNE, Avjele] WA, 92 4% BES GeEQ)
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o To) 738k A4l o] Aol (Dangling Man) TFA] 817 |

i
o

II

3} (Haward M, Harper, Jr,)= #29 Eslo]| QlojA] Tojg#st A
B o] Abfoly 7k AAISH= BIS2 AlThARA Q] Wiztofl Al tha} Zho] g7}

i qiet,

ol

folgga AElel Aftol i M) Rk 2ol a7 WS of
A AEo R o] 2RA0 2 ThE FUE elnlshs Adlolole Ea 1 AL,
1 Aol 2ol galel 1 el A%E] ARSI s sk, Sslel, 8]
9,9, 2ehel], e S]E 27bEarks BRI haste) 94
VT 2 A 1 oo Be $2Rto] 2do] vl A @ BAs)

thal A28k glehe Hold 7] dleiHel Adolol.

[‘

Dangling Man is a remarkable first novel. It represents a radical departure from
the earlier traditions of American fiction; it is much closer to Dostoevski and
Kafka than to Dos Passos, Hemingway, Farrell, Wolf, Steinbeck, or other novelists
whose reputations loomed so large at the time it was written, Because of its
emphasis on the problems with which much of our later fiction would become

obsessed, it seems almost prophetic, (Harper 15)

sp7t Tol e Atele] Aftols S olRIAbARl Adloleka By
o1, ol o] ZhEo] UEht, 1940dtE HER 0]FAIEo] =2
o ShEA] Sl 4] Ajole] A Ao, el el et
AFEfelA] FHelo] e 4= Qs AMFEAES BHHE 4 Qi AT 1

|
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T, E oA shAehs ebRete] T AR BA] So] SelstE,
o] ZrE IR A|7| 0]% 9] n|dAaA7Ee] EEA 07 QAL T1E9|
eHazo] sidsteal HAE wAlsa AW wEolsld A 2,
AR ol2fd wAlES A7F 5o At S H o2 ojn] 225}

"ol AEle] Abols Aloleks o8-S Z4Al A2l Feol

7} ok 19 Zot 2 Q= 7]1:}attl/\1 = A1 YA ds d7IA
S

19439 49 9= £& HiL 3l U%, A Urﬂ = ?‘4594 d2 A 3
AR daEo] gk Rl sl MRS ] A%k e
=9 B UE =3k vgrPE AR F2E(Miller 23), Ti= AH4lo]
Aot AdRol A =tet A1 (dentity) o] A0 F2Fsto] Afok(self) &
TSk, AHEA AT S e A S geesl] Rt 7k
& B "ok AollA, o UolrbA s BRlTe] S5A1A AES
S Hoks HollAl, Te97] ulx|Q] B¥(The Adventures of

Augie March)o|~2] 2-9-7](Augie)tt "8 21 (Herzog)ol| A9 BA|A
|2 1(Moses Herzog), "ty iVPPJ 1293(The Dean's December)®]

ch 2 s B A9 lsh s A Ao, v
22 E71% oha, 2t AAo] $ATHE JEEY o8 A A48

3}7)% gttt (Goldman 94~96)2) 1|3l 1= AAMofdE GUAE o]
==

oGS F WO 19 AATS FHHT YL AT

2) o171 FERGoldman) Wiz} 1) £4e44 A e £
25} et AsHES s AHgAla Qlrhs AP wEla, 1 FolA
= 2409 olul A2k 4 Bl BE S A sich
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» o743k 2def o] ARtols(Dangling Man) T+ 817] | 5%

3, ojtjol & 432 Zoh=(dangling) Aelhs Holcth & WAl 1%
L] Fa= zfolw, 17t e Folgh xpAlo] HAH| L7]il Y=
227FE glojur] YJallAle slte] olAke] A (ideal construction) &
EALE Aot 7Hs BTkl Wis Zlolot (DM 140~141)

A T 7 GiE o Tz, AR AR AW O AR Y] 4
A ofy e, ANE ol WA Fek A= T 14 5ok AWlch 1
£ Fuetoll A o]Rl o] $& wat ARSjof| 18 FQHe AQFAIT oF A &=
Ayt F2E 7HA| 3 gl Bojrt, TefA el odlojehs
ool gAY gtk & AJAlo] HE o] Al &3] Hirh=
7 w2l sk el 9 52 Ak BHA. (Joseph suffers from

a feeling of strangeness, of not quite beloinging to the world, of

N

Ir

lying under a cloud and looking up at it.) (DM 30)

URRIZRR| = A A 0] @AY 119 et wom Qlete], E 119 o
S& O|ojX= fFEiQ1Y] ool A o] A} AAE AL Stk A 4]
o Zavt ok, FERE HojA FAlEel o f7]= % 8419
AAIE ToFER ‘dangling 3 e Y STl §lolct. SAloll Toldast
e O] Abtols o) =1 QAL Alo|et 2R E SIAAIA dRtstE Al
Al(system) o] ol 2 A7 a0p= Al g, Lol BhA] 7HR19] A3
S BRIt A5 FEatE = wEAtoof 28 9l dangling $F A4
3l Aot (Opdahl 28). o]t A2 dAdiwete] A7} Hojgton, &
AofAl F=o1%] =31 Aggo] ohet, Untste 217Hgeneralized man)
o] W50 A, “Joseph ol olH&&27|7} gl7]o, A= G

L

L ZXo|ti(Without a job or an ideology, Joseph is without an
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3H(dangling) A1Z2] Alglo|n] Hzg
Swoll ddishr] Al =l SSAr

-3
=L
e
)

3) Tol gt AJef o] Aftolsoll Al ely 2A19] 4 (surname)o] E744] gl
B2 b= Hbo] dfsto] ofg] ng7hEe] dgstal §lek, Goldman, 3~4.,
Harper, 8, 11., 4 &%, 98. & =, 4522 Joseph< Kafkad 'K'e}
FARE 9152 KA1 Goldman Josepho| ¢+l Q= AAA AW A7}
gojelolety oty AekshA Awstal Qlie HH AR A0S Ao, of
¥ (Harper)i= &9 (Opdahl) ¥} apx7kA| & o} e @ 419] AL Eea] o
= A& 119 A AolE Yufetz Aojef Hof, EAR AT A

3} A2k (underground man)'@t 2ol Aol Ao Qg (hgict
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o Fo}g733k 2] o] Aol (Dangling Man) THA 9171 | &35

(Inter—American Travel Bureau) & I9HFQIth T34 o2 = Qo o
A= 71tk AL Qlar, Akagt Ao Hufel WEa=0] 397 (red tape) 2
Az A2 FHE ALsial Qo (01 10) S0l 71 A= 2
2], Aof| ZExto] W
ojersto] Aoyt oidh el e skl gtk (Galloway 129).4)

1940ddl= ARgEol A
25 o|gdslA Hol wet 55527} = 5
k= Al em, QITEe] EA Ak thgt AEA Adg 415k
A, ek Az o] (Galloway) = AFA1S] A4 MHl=t Ao
Uehd B3t 9= (The Absurd Hero in American Fiction)ol| 4]
o3k A|thA Aol tiaiA HoFH =215 shal vk, e o] M A
2 "B.z38] A18KThe Myth of the Absurd) oA 7HF-2] FAIR Z A Als)
(The Myth of Sisyphus)oFEE, @ vl Z71=0] 41(God)o] §l= Al
ZgollA 74R]e} ofnlE Zro |l IR RS A, FaA], YA fto
gels Ad F5Us Folthehs 785 SthGalloway 7). AHA ©]
GA9] mlatEete] gkl sato| My FYolel 2 Akt A
O] Z7|AREOA Kol @A FHA Auistd  ASH(The

American literary scene was heavily dominated by the pessimism of

¢
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ox
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ofN
El
2
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lo

J

such authors as Dreiser, Hemingway, and the early works of
Faulkner)”(Goldman vii)o]ltt, wheba] e o]z} shelet ‘Fze] AJ5)
2 Tolgdet A o] AhtelyollA QAo At Wk T HE ARl A
o, SAIHe] vl= A7 M 18A vhefsial U Zlodt.

7 Ao HE7u, 52 Aol = vlRl= AltA AFd=

A7I2 27 719 7RIS Ry A Este] A= AA

4) David Galloway~= ©]2|gt Joseph¢| #|gt A&o] Albert Camus®
L'Etranger (1942, English trans, The Outsider, 1946)9] ¢l
Meursaut®} 5 4gt S-golakal Wk vp Qlrt,
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AAS wasteln welshA) uheloleh, 1 ghAlo] A7 FEE ulEkael A
qagroleka ghgslel, 1zko] TjEk TEAel Bojzolo] el
NaEzolo] Wesls ARS Rty It oEZE MR (Alert

Camus)7} 1940 ,ﬂ R2A AANAE AT e 7120 Fa
(o)
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N
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ll
ot
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_0‘1',
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N
10
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i
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i
d
i
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7 QJtH(Hamilton 298%H%).5)

7HRE Ol AIRE AR} gkl s S5 B Wi v]Lgh g
T oopyth, A= Fske =9 AAI7E e 7] vEE SEA1717] el
ot 8 REe ARZA7E fEsioar Azbsfjopdt gttH(The

universe henceforth without a master seems to him neither steril

nor futile «----- The struggle itself toward the heights is enough to
fill a man's heart. One must imagine Sisyphus happy) (Galloway 11
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It was undeniably to my interest to do this. Because I was involved with them;
because, whether I liked it or not, they were my generation, my society, my
world, We were figures in the same plot, eternally fixed together. I was aware,
also, that their existence, just as it was, made mine possible, «-«- This would
probably be a condemned age. And if, as was often said, this part of the century
was approaching the nether curve in a cycle, then I, too, would remain on the
bottom and there, extinct, merely add my body, my life, to the base of a coming

time, This would probably be a condemned age. (DM 25)
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Wb = E7E Ve & dotok FHI must know what I myself
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‘oJete] RE ARE E3E, of7|oE A7|o® 4aA] Katal of 3 et
AR &g Qlth (Everybody else is dangling, too.) (DM 165) ~Le
A QA 0] ‘BA(Ty As Raison Aussi, alter ego)'©] A1) thallA "qhd
FAl[aAl o] Aol A b, TLufAjof v 2= ZHASE vEE Al-A E]
Z1A](When and if you [Joseph| survive you can start setting yourself
straight)’ (DM 165)2tal T == oot
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time the post—war social order, with its materialism, its pressure
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toward conformity, its move toward mass society, threatened the
liberal self.)’ (Bradbury 28) EY E|U(Tony Tanner)<= 204)7] B]at4
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-2 Waks| Frksuof e (Human qualities may appear suppressed
in modern society -+, and artists have to look with their own eyes to
discover them anew and make a clear estimate of the human
condition) (Kulshrestha 17)3 Wit Zej=2 & QA= zpAlo] 28 Q1
L ujEEEe] ARoq 4718 A Ue ule getst do] Egl, =,
298 AAla gjslshe dlolw, LA Holw A Alo] gAje] 2l A

Fzol FntEA) oHerh siA AR ks oA w4 aw
QAT (DM 9~10) T3k W29 2047] AHyke] 715l A|3at Selu
H|7Hdisillusion and elegy) @] 91710l tiafiAl= ch&at 2ol wat vt
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m

What is truly curious about it is that often the writer automatically scorns
comtemporary life, He bottles its stinks artistically, But, seemingly he does not

need to study it, (AF-2 123-124°114] #1318

A2 22 e HEEslA fEd w@krihJewish
herigtage)®] @47} 710] 4+ Ao AmQlrh= ARl 24& w5
a1, o5 A=sthKyung—Ae Kim 14-17). 2L FolA= LH &=
2 o155 tjse el 1= WE o) 2REL el AlFe] Bt
sk o] =E A v|A-S A eFstal Qlth(epitomize the moral vision that
is an integral part of the Jewish outlook) 2hal L3t} (Goldman, vii)
S WY AETRS FEHATEY Aol Y= 54E dash] ¢
sto] FHHolA AsAl= 45l WE shE o= o] Arrit,

off
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FRENA 27} W AA4lo] ol 313} EH3AE, o] ko] H=
52 A AL EA|, AL njulsil, g AL 4= A i But
consider, the pay is low but the work is steady) (Guttmann 7he
Comic Imagination 330~331)Tta 3t AEo| Al= AIRELS 11
S0 7|=38 &ot 7|tk HYY=t (millennium) o] L 2j2h= 7]
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TG Ao)7]= AR, 123 FEfEshs JAE S FEl sEA ol
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How exactly has this[Jewish] cultural background contributed to Bellow's belief
in man and allegience to life? Such belief is basic to Jewish culture-and indeed, it
would have to be; it has served as armor against the despair resulting from the

blows inflicted on the Jewish community throughout history. (Clayton 30~31)
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m Abstract

A Revisited View on Bellow's Dangling Man

Oh, Keumdong

Saul Bellow's Dangling Man(1944) was apparently reflected by
the cultural and ideological trends of the first half of 1900s, Still,
the work has basically shown what the human's sufferings are and
where they could find the ideal refugees for themselves in the swift
and great environmental changes. He accurately presented ourselves
as an absurd hero as the same described in the Myth of Sisyphus by
Albert Camus, Joseph, a hero of the novel, is a typical modern man
of the time,

Recently everyone says that the humanity are living in the
world without the borders between cultures, That means they are
losing their cultural identities, too. That's why we should revisit the
Dangling Man, It could be said that Joseph himself is an image of
ourselves, Joseph is called just as Joseph. Anyone in the novel
doesn't know his last name, On our planet, we are getting to be an

everyone or everyman like Joseph without any authentic identity.
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ATFAL H]RITE, A G4 ofZ2|7hE o PR et 71
A5 Efeto] Z opZH (7 E‘-"H Bl o= ZIQle A F 1
algeitt, e Zeert ofzet
= s8=, ZﬂiLTJX* A Aokl disiA= Blae 7F
o o2 FHUAE O o2 IAl=5o72te] i
£ 853ty A 2 A7 ds] duidlee A1AEH(Singh,

ok

166



- ohzelshe] AN S| Ao B €A Qs eipel § Al | o4 E

UZAJAET A1A19] A8t (Body Politics)

O}EEVP/} ofxzz}7lof| et Fet=o] SAFA YA 5 =4
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wet AuRER] W3k 4 9 Floleka R 9 Aejshe Ao
FelAc) A S RololE WP el oF om A YEL B2
Meete] 247 Agoleh Aol S-S 1 3t o2 Al

0] 591 F3EF (negrophobia) & ¥Hate], 2L Wil go] 4 &
Zd A0k FRo] ks FHRE BAS AETh I G2 O el
50| Hol= £ At 2%ttt O wilso] feelel thefiAl
= 259 FuA ofodEEE AMSHEA F3lof HisiA= f5 15
o A7 AXShe A2 W15 YA FEH 29 vk ¢jof of
7 Ak opPhal R uks, 1998: Al 64 A=)

g2 B3 WelEe] Al AETA d5HE 29| flsf =4l
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2~ B (Chris Baldick)> o]&{gt A7 ANE Fet g1} AJufe]
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194)7] 52 ‘o)zt kA (Scramble for Africa)o] Zu] ] THAIAL
B RS A7 Alo]Ex= o] Al7] 2ol mA1go] Al 7Y
o)A o] 1L YAl FA F} Fek=o] SG247] WHAlo] Wi
SHA dApiohar St oA el Eetes g 54 Fe
7120 Y= 22715 YA o 43tk Aoloh, webA Fek=rt
T Al==o) G2o] A sy or skl YA 11 F-E9
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m Abstract

Revisiting Heart of Darkness form African
Postcolonial Perspective,

Lee, Seakho

Postcolonialism is a kind of aesthetics which is reflecting daul
perspective in deconstructing the binary opposition of manicheanism
— the west/the east, the white/the black, civilization/madness, the
modern/the premodern and so on, Compared to that of
postmoderninsm whose basic tenets could be acknowledged as
quintessential components for the later theories of it, it is not so
hard to recognize that the aesthetics of postcolonialism looks much
political and subversive in the African context, The ambivalence of
postcolonialism is reflected in the works of Joseph Conrad's Heart of
Darkness, Heart of Darkness is a well—known canon which is failing
to be known as the typical text in terms of imploding the artificially
internalized set of value of Europe from within and exploding the
boundary system of the west from without which is used as a gauge

to distinguish his race from the other's.
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m Abstract

Man, Nature, and Indian Heritage in William
Faulkner's Go Down, Moses

Lee, Jinjun

Tke McCaslin inherited the Indian heritage from Sam Fathers,
the Indian of mixed—blood, and tried to embody it in his life, but
didn't succeed. In spite of his negative social resistance, Ike is not
free from the sin of his ancestors and from the capitalist ideology of
America in the turn of the century, The Southern slavery is not a
mutation of the American history but a remote cause of the
American capitalism, and the conflicting elements in it is magnified
and reproduced in the modernization process,

But Ike's failure in taking over the Indian heritage means not
necessarily Faulkner's failure, Faulkner, on the contrary, shows how
hard to cure the Southern problems by Ike's failure. And, also, he
emphasizes the importance of Sam's instruction as an alternative to
the contradictions of the rapidly modernizing South, When the
destruction of nature returns as a curse to the human being, the
wisdom of co—existence of man and nature embodied in the Indian
civilization can be a solution to it, The modern consciousness of the
white to see nature as the other and to subordinate it to the human

will is the cause of the ‘curse fell upon the modern society., The
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desire of the modern man to control nature gave rise to the slavery
and the extinction of the Indian, and it is ultimately connected to
the loss of humanity, It not only paralyzes the morality of each
person but also threats the stability and existence of the community

itself.

m ZH|0{(Key Words)
X the South), T EHModernization), 217 H(Human Being), A3 (Nature),

?_]E]ﬂ ‘ﬂjx\l’(lndian Heritage).
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“While Jefferson is imprisoned in a literally confining structure of white law,

Grant is also imprisoned within the structures of white discourse, (Auger 76)
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The most obvious example of such discursive confinement is that of the
educational system itself. The schoolhouse is a detention camp of sorts in which
Grant is allowed to teach only the ideology that will keep himself and his black

community powerless, (Auger 76)

29 4922 450 309 ool o4 el A At
2 QML ole}, ol o] HolhAl Wil 1 o2 ke of

U 48 A 5 gl ol %om wﬂ %52 9w 9L 7

Sl FlS o TAS OB AV SIF. 28 %
WE WO R A1) Fo HES WolSol] Hi1 150) A S 1o
A e AR ARG L w97lE YA wall g 15 o)

205



22 T Pl FI5] o) FF-2] ghov] A ol 2 9)
L 59100 sk TARolet, shE A A ehe] 715w A
e AR S E w0l AL Al FRES ofop]i wel
o 4 YL YR o] 2o] Hnf o elaw] S 15S
U B2 QA FEA ejakg 2Tt

For black people, Christianity has always been ambivalent: some call it white
men's religion while the others believe it as a spiritual refugee and a core of

community,2)
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“They killed His Son, Jefferson,”
“And He never said a mumbling word,”
“That's what they say.”

“That's how I want to go, Mr. Wiggins. Not a mumbling word,” (223)
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There was no hate in his face- but Lord, there was pain.

I could see that he wanted to say something, but it was hard for him to do. (186)
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Mention the names of Keats, Byron, Scott, and see whether his eyes will show
one moment of recognition, Ask him to describe a rose, to quote from one

passage of the Constitution or the Bill of Rights."(8)
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an I tol her I love her an I tol her I was strong an she just look ole and tied an
pull me to her an kiss me an it was the firs time she never done that it felt good

an i let her hol me is she want, (231)
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I cry cause you been so good to me mr wigin an nobody ain't never been that

good to make me think im somebody. (232)
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What she wants is for him, Jefferson, and me to change everything that has

been going on for three hundred years, (167)

Because if he doesn't not, she knows that she will never get another chance to

see a black man stand for her, (167)
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m Abstract

The settled slavery structure of black people
in Ernest J, Gaines's A Lesson Before Dying

Choi, Hyunsook

A Lesson Before Dying reveals the tension inherent in the lives
of African—Americans during the 1940s, Gaines highlights how the
pull away from the South divided blacks from their heritage and
roots. This story bases on Grant's attempts to teach Jefferson a
lesson and shows a possibility that the black community can be
changed through two men's spiritual transformation.,

Throughout the long history of slavery, racism pervaded every
nook and cranny of society, grinding down black people in everyday
interactions, Although the slavery had been abolished, black people
were made to feel their inferiority and white people sought to return
blacks to their subordinate status under the slavery,

This paper examines the slavery structure of black people that
white people generated, This discrimination—structure enslaved
black people spiritually and influenced the formation of black
people's identity.

213



o ole&=7]

Folugsta 2y 2%
m =H|0{(Key Words)
AL (South society), 2-212] A Ad(Black people's Identity), B¢1
(White people's Ideology.
20094 12 102 OAITHY : 20094 128 20

ol
=

n=EANY
1Y : 20094 118 302 OAA

[01=n])

214



S84 W7k 74

1. 33jA] Wzt

JolpEedTAL Tl B3HENE AT Fhel S5 &
T BT YRTHS FAY] A IS Tl BReAT,

(The Journal of English Cultural Studies)E 693} 124 23] WHajst

3. =29 A4
2 AT =R YR oRs U S TR Ho] ge =
Fog e

o
AE AHT 5 ek, AT FHT BHIAL Fot U
Aol AN HEl s EEANE AR 5 ot

215



1

2

) ¥

)

AT FF EE Gol AT ol A = A
o 3hE =R, BB AHE =R Aol 9 =

A3 "ol ' Aok sk, Zee 3ueh Amwtele]
Qe oA 3l Aok aet
A3 Frre B 5144 30% Yol ohE 4058 ZsAE

o ek, (AIAA ARAH 22)

 QuAE, w4 9 A4

X] O] O] =}

[e]

<)

)

& YA Al B e AaE f1Hslel A
HhzpelA Qg = 9k,

AR A 13] WA 23]of] AA AdEw, Azt= 1A
G 5Y ool HAPIUI] EAFER Al4SHA
Aeafof st WAL Moz ARLO] M) Blof o]Ro|x|H,
b 2 o) W89 efE Qs 2 AR Fsfol sy

oA S A g
A~

ofr
_|_,

]O
2

S gk
= ©

Eil
r1r &*

r[o

3) AR s 398 W Hnl, o Wad A9 g 79

216

4) 2

ok 3},

3tele TdojAEstdT, o] AAE =8 nE F79 A%
& etk wEbA = A B dEEe B4, uiE, U
A, WA, 22F AZEold A ARtas whaol ol 8
__?_

AR TR Ao 2 3ksle] ol oo} st

F

)

oM, OH



7. ARNR) T 7

= T
2
o
=
it
-
o
i
_EL
ﬂ
rlo

slg axlsto] AAATRIAS Holet Fleo] 7 5] AR o
we Agw
5) =57 mﬂ = AU 0ol el T WY

6) *:1*%’4%—4 —*rxé 1]4 Jmoﬂ EH H Fok vt gol gle B¢

e gl

e
sl
1o
rio
toh
rir
[
T
Hd
1o
X
é
m
_\lL
O

8. =EAAR

A 3027H4] Yrke=el Aol 100,0009S, AH|5e=r
A 9ol 200,009, T8 305 2WsHE Foolle 15D

10,0009 3712 Sgrslor Sk, 39 ol Bu]S WA e 3

fu

weAAE 9 Aeols & vl sigsk= = 100,000
=]

217



9. & el WAIEo] 9A 2 ARl thsire EA|9] A A4
939 Ao o de]| wEtt.

10, 2 A< 2008 129 195E Als)sict

218



DAl ARt

HEEA] SR MostE Ag ue mol et 2%

3) & TEE HYsty 22 A9 HAR st s Al

Aasiekn Y2 ool sheo] AR AN,
AR S Uolfe] el Foto]
2 7151, 27o] ofele uel wRR AY Slaoluety

S
ro
ol
©
i
a3
ol
o‘ it
:10

3. ZF9t 918 E3(Works Cited)®] AlFAIIEL thS ¢A =2 wj g3t

1) 279 A9EEF A9E ALt st Tsh) vk
A, ReRAIS, HolRs, BAA (B, FRA), B4
D) QIFEU A9 A% EAR (Holg, WAL WA,

SUAE, E

219



10.

11.

12,

13.

220

(o,
i
J

_1

*;
oL
ok
2
=2
rr
r,J
iy

M
&0

g sehio 2 WA QAR

. 9] AL mS ol E 3 (MLA) 9] TAZA (FH 2 E whedt

L QuE ol 'R Ast, =R Bae B 384 302 Yoz

slE] 4028 M E ¢t T (P ARAR ZAx)

BE =% Hde 1% oy dexS5S F5sict

A1E AEST wole SEE 379 9agido] A oYL 3
A&t

139 74<$ da npzrde 59 309, S 62 3001, 239
3% 93 v 1149 30Y, AT 1249 314 it}

A =12 AR 3909 AAE AR T HR9093] 9 A9 ¢

!
Aol w2t AA o7t 2P 8. =2t 1 D)

AT AS FAAR) FFEAAE e st Bgt
BE =19 upAgelle 5-1070¢] FAlo(Key Words)E =27 o]
2 #7g



24 74

L o] A g Al ddE A AR A9 o] 23

1) =AY A

2) A7 Aol

3) =A1¢] g=A

4) =H7He] AA

5) A& =52 AP
6) =] Y U=
7) 24 Y=

8) =B 4e A
9) HIAE W] HHA

5. XIS ARATY, A FAA, T F A, AA BrE Y 4
THOE T =& AT

221



6. AARSIE 291 ode] AR B FAH F AR HrHE =Rl
AA ol =t

7.9 F AL BAE W =Re 9FHoR e T AAT 5
8. 78 F AWML #AE e =] FHE AF F oA AEEE A
Ad3le 2 =22 vhs T A =228 st AiE

Ay,

9. A AFALIT} A =EaAAEA oY e ol Evhe A
< AHgste] ATt

10, AASIAES] ERPE B dusd BRA9Te A99E 2
Aol ERIMINE AES F 2 2] AM olvE 2

11, BRALEL2 AANE =2l g A L3]e] 24& LA &
Hajof s, ofu] HAMSY 3909 HARE ARLE AR

12, = «l AL 31A) LY o] (=RAMTBA THe 23
T+ BHALEL ool St

ruSL'

222



AR A 7 C), 8 FAA (),

T = AP ) AR ETHC )

ofef d==0ll dist] A, B, C 5= FAISHL AARe] ode 2% Y
ofo] EFoz Mashil Foll HYZIALA e-mail2 HifjF=A]7] vl

A= [A[B[C A= [A[B[C

2. =49 Y=y

3. 0193 =20] A3 4, O] AAA
5, =Ho| AT} Wx 6. =39 ¥=4
7. =Ry Az REEERREE

TR 9 ARG AN, B A 2 A

(o)
d 4 o

=
_e
ox
oR

223



ATAA A|FAA

1. 844 Ad
2. 8xjojwl: 9] Z: 56.00 mm HzZ: 10.00 mm
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