178 32, 20244 128






Contents

Haol}- 713..}

Su} sheiglo] o] AYeNabA ARk

Fred B3} SABIZ] 45 FAIOE v 5
Jung Ju Shin

Marketable Femininity and Marketable Feminism in 200 Pounds

Beaul’y (2006) and Barb]e (2023) ....................................................... 33
edA

T Aol digh v s

%EJT_ _/J\_/}__j% %/‘L:l [ = P 77
ol @ %

oZut BEeme] TRl Folaks 2 o2 ok ekt Fi

2} 781 = PR PRSP T 13
A7 &

oj&d K. =2 d9| "AlE A stk E ol ==t AEHIEAF 24

s ;(16&]—31_]- FAE 143
% 4l o}

Y wjQl9] Elegyoll BBt 7], AT, S8 e 169



201
203
208

e

215
216
219
222

A HJEL Z]Z] cevveseerssesesssseseni e

kS

!

A OITLQB] TR ovvvrreerers s

O
il

w2H

Jof7)

O
[¢]



10.15732/jecs, 17.3,202412.5

Lt s Hlol o] AeNehA AR
rEdEat 3], E A0 R

tlEo] EAliske AE0l o9l MRS FAJskaL BAlSHHEA Aot
Z 4 el theh A&ollA s go] o] o] &2 &ttt 149 o]

& 27)MEE] Z7]o o] E7]7/}z] ‘0%75 (connect10n)0] a %*Doﬂ A

—

b
B
3
i
o
i)
=
(@]
wn
(¢}
o
=
w2
Q
=
=
Q.
(@R
(@]
=
IS
e
2
ok
)
o
2
)
L
i
rln

= 2

Aol T3t Bl S FaL glon, o]S 3 aL AAE 5 w1t

2131, R AR BRETo 2 SAA ot Lo et

T AP 4 QIEHI60). o] 4% T199] o] 8L AFE FAle] Fa &

Ao 258 715k ol RRE | HRER PHo] 9 Wyt o}
Yehohe £Aleh S4slant sk oA °

£AH 0 2 ola}rol o o] ol 24 528 7kt AR A}

bl = L

|
e DA o o] od =5t} U\]-TL, yoannaO624@naver.com
ok ISk o oo 281} 14, diony63@pusan.ac.kr



ol elAT 173

EESHIE 1= 2419 |zl Ui 2 A8 § 71U A (Rusten Hogness)
o} A i Alo] W (Jaye Miller), 18] 3 ALY 155kw Z]7Lo]2}
AFE 22 7Y 48 s Y Z2uH(Nick Paulina)9} 742 LYo}
(California)F €] 28] 1(Healdsburg) 2]Zz]odo] EXE ufj¢ls}o] 3&
A M2 TR PAS FAIshH 7 A=, o2t HAIE slExL
AUE o] F= 4 1Y AVl ©] o] 29 D1 2& Zio] ot A
a4 iHLLEJ/}Xl Uo7t 28 A1) 22 SRRl “I7hE 7]
Ao ol 52 HIIZHE] df 7HsAd S sk A (' 36)
Sh= WA, ?_17&5 o] BAE sl= L AE o F= sl fllo] 2] 42 H]
QI7HET}e] ZAH A FH54de] A AR E3E 1= Ajoo]
AF Y& A FLt]H(Thyza Nicolas Goodeve)2}ke] QIEJHO||A] x}Alo] A5
813 Gl AR sUo} 371 eJuishs BaolHA Tk 4. Fob
s 17k0] AN 7H 2 RS F Aol AfsHA Th
2 711 AL Tk Zol B3k o] Al BEL Ko
(How Like a Leaf43). o|x& sl |o]= xpr1e] AAFE o] &25)s)an
Mero gy a7 oulE AUsH] F-5518lem, ofef e 11149 3
HE 47 EA AL Qe o 2ol A58 S HEith

sfizigllel= ool FelstAl Azstd ZEel theh vl A&, 17

A AZE A 7hsAdoll tieh = sk Heolw, T1149] o] 22 °]
A& vedlct 29 E o] 71 (Ronald Reagan) & Hale] WA Ao,
]| 3= *{ (technoculture) 2} AEFL]Z(Star wars)?) A €0l A sz

O%T

N
i)

Ol«
>

im
o
o

D sl AelErols] melolald Heket A sk o187 el
olet. el Roll X &iEl BT Alo] Falrh Ugla. . MerI&Ho]

3, EAA 0|3, IR o] 31, =97 o)1, eFrfei X o] 31 A= oA HE]| T

o "™ 121
Hols ol 28 A BYSiel SfuITict AL 50 R 3
ofl= ofl 4Fd o el lE B AFE ARl e Zpolzk QlaL, /14 4L A
<8 Hegek 97 59 4 o2 74 Al olye} ok}, Holuz]7}, =)

-‘-“_l::

glog
A 7ot T E oo AR LA =0 QITk(How Like a Lear41-42)
2) A 27 A(Georg Lucas)7} AZeE A7 2 J3lE sIE sk, o] Al



« vk sleislo)o] AEieka Al | Basht Aeit

o] 19859 TAMYAE 2|8 (Socialist Review)ol "Alo]H 1 A
(“A Cyborg Manifesto”)3)-& W51 3L, Al FE5190t) o] =2 11
U7 Al ARSI -wm| U5 o] 23t w3l o MRk = B4 & 7HA| L
A e AldS A dob & Aotk T3k Bl A=A (technoculture) 7}
AJulshe Aol )17HE2 “A7baL 7]A1S] HAE SA sEALE AlARES.

2 7] A E Hshs 54 Tle AAIR HEsHEA dd] 714

S 4
T BQtat AR o] ] 22 AT (ZAE 27)& eI ol
T Aldid& REgsto] Z|AIZE T /17 E5E sk AlRaE
Akl o] 22 Akt -5=2 A, s=- A7 1A 714, e
2 A HIEE A1 o S el B3 sfEdllols THEe A
242 oS AlZtelu ME|7h ofEl EHEl 2o Al ET UE AR
5o W ("A Cyborg” 15)31 ofj 7|5k Afo]ELI AIAS TUsHA HE
2t s AT 297E otel2{UsiAl Balsty olopr|she Aol
B Ie sk sl Afo| O 2442 FHold 7] f1% = olth(Z ol

o,
~
Do)
o,
tr

2 kS 87). Yot 1k olF Ehasled wnluE
Zzre] 4R ARG TSI HCHE ARo] AAE 48] AT
AL AT T Al MTE sl A Sk g3o] A,
1% 7F5 S Bk AR FX10) AH'(A Cyborg” 4)E 3otk
Yobrh 2t “alole 1t Qlgku] /1A 71Ale §714e] 2ol
WA, 5170) Mzgol2} A8 BAle] M8 (5)oleka Fogsln], 1o

Initiative) & E571 % Skt 28Ut A gAl o
sisick

3) TAOIR. T A& H& AN ol 1991de] TR Al 2] L of2l,
(Simians, Cyborgs, and Women: The Reinvention of Nature)ol| &= 11, 71
<ol sillo] AT (Manifestly Haraway) 2.2 So] 27H=| ek & =7
A TAFo] 5T 4190, 7} kel 41y, 2] 1 MkeixlS e sk (“Companions
in Conversation”)= F&llz]¢lo] HeiE ;02 odoirl Z& 018599}



ol elAT 173

& et

Hstsle Ale] AdE olshistal Hish= 22 38 (diffraction)4) <]
A2 SOl A & Qletl, olw Dt AlAdo] oyt o] 9| Hists)
=71l tiRh W ES AAlsks Zo17] & sick. o7t vl Aol
APAO] AR B ] T 45 SollM AR S WSk Aun] v
A AfaLE FHohs Aol a7 siEigllols T Bk IE FolA]

ﬂﬂoﬂﬂioﬂ“ﬂ‘olﬁ%%ﬂﬁé%ﬂﬁ}d 41%01‘:‘*@ Eﬂ,—‘jrt do]
o

2" (How 103)0]2kaL A4 éé}ﬂ}. Oli%i'* Hlﬁerq ARl 78S de Aol
H, §U/do] obd Zpol o] AtooflA] ES1A| = olop7| & de Aolth o
A el Bl o] HEE 2 ST om| A& FAsHAIRE 21 2 Hl o] e 2l
ekl e o S Rjpolo] aatE UEhH, B]HL2 T Qlof]
Y 716& Letsh Alzhe] w2 A1 A dof| A HlofuA ek %3],
ojxH WEA FA7F ob= 1t heAd B Aol Hiet olsfief Ak
S HCE ol Adle MER 7HsAe el Y g v 3541
ARt

I 3 sllggle]= 2003@o] ke E A1, (“The Companion Species
Manifesto”)©.2 ThA] Sl AlAbe] Z5-2 uiA) gk, 2001de] KAz
ZZ] B A|(George Walker Bush) A= “ghhof] 7|HES F ofilo g2 &

AehtkaL $1997("The Companion” 97)s13ith 1= Alth#] ¥l

4) 3182 Q] whE @AE T2 IR, b Hu B Yot Fo| oliEo]
F2 55 T o, oso] I FHe OHA RE7M] Auoshs 2 Y
Stod, sf2iglol= 712l Hleke (Karen Barad)7} 9-30] Z7bollA hbz]-ofz}
E2|5t 18 B3} ou|o] 9%l (Meeting the Universe Halfway: Quantum
Physics and the Entanglement of Matter and Meaning)ol|A] &3t 5142 vk
E& Adsick




» uk slelsiole] AEErA AP | Faght- 78T

t-S5laL o] =5 ARSI} she vk o & A e] BAS Tt
S “mke] Hoi; 2 Zo]”(“Run fast; bite hard!”)e] L35 <%t Yo}
7F 2= 7ol Q17 BAE A tioh= A& Bl A57 EFAMS
(significant otherness)& A7 o] 28o] & g2jet F2| & vle+=
Aol 7FsTAE watsiGich ol sfiElol= “Wrizdake] ZH1R]
Al A EHslo] ‘MIAIE ohA] TIEE AR Yotk (el "ohe
AAIEF Q] 7Fads 17) gt 1= =17 AiAI2] olobr| & S8 7] 9]
3l 2k L3 (natureculture)oll A GAL FQ35F o|-/-E olslslA| ol
+ FA 02 17199 o]&& JXIg}H("The Companion” 95). LUfoflA|
A3t E3h= e o] ofUsizlell £&8lE WHAIZ|] S5l AkdE
EF AER o7]& Aof| thidslto AFAEEE 23] $lo] FolA] olopr|
shd, Q17Hto] /3 Fo] ofet B Fo] ALfolal A= T A
A& S7gict Yoprt sligigliol7} “mlz] 435 FAu A= 3
on, gt Lot TS 9E, X F B T2 AL ITh(98) 1L
AL F5T a7 it 2F 5282 GIAIT IR 3
of| A EHslo] A=} A Abs WS BAsh vy THEo] 7h=
Zo] 2| of| Ak F = el E(ctitters)Po] X| ke Hto]

o|x9 sfiziflol= 19854, Atol 1 Fall 7IAT YAtk = Ak

HolM IARE [fAE NS AAlEol Hakshs 52 Arlsa

o3

<
[¢]
—
N
ol
rr
N

o
)

RN

|

==
WAL, BAE =L, Hgkehe A olslisty A= HAlsk71& +
A5igick. 123 20034, Aol thek =015 B3 Foll vhak ol EA A

ALE Eksh=t, o714 2= 25 Hek QI7HS oA Aol k= A

N M2 e GAE S]] 54 vlEE HAA= A2 A

o b

[oF

5) A E(critter)= AR Ecreature’o|u} “&FRcreation’ e} - A Eo0] Ex| o
o, s ol s "EHE TSI 1 (Staying with the Trouble)X\ A tlAE,
&, 5 A HQIZYE dE| 3 ti 2 ZA7ER] 25ks) st AES 2
TR HRITH169). 2 =Roll A o] H2e Sia) slzislol ) AMaie ol
ol2 Hofslx] ek Atk A

rooroh > |

O



ol dEsAT17-3

LA
- A
9] FAST} 410] WAE Bko] WHEolrls 2 ﬁﬂﬂﬂﬂL AZREd

HATH(vulnerable) & 7]22{]] 2}¢fo]7| = ShH, o]l o] Aot EFAMI
o] flujsh= Aozt YelHM 2FH o 2e 552 vElE wETHI00).
A oRehs A2 5 WA 2L A WA F9h e Aol

ohd “©.037 7] Z(contingent foundations)¢]o]|”(101) )= Zlo|c}. o]
St A S v o = Bk AN Sl Bagh AL YA} obEt &AF
ojui, Alsl £0] HBA oiAo|un] slje} ¢17ke] £Folg} Wolth(104). 1
U BpRLeL @A & Abs o AT AVS THe7] Sl A= Be 7
A3 FARE Bl AATHE Yokl £l Aot A =9] B &
3 AS AT

7H2] &L (Cary Wolfe)2ke] thet, RF{2H=2] thsh £ Fal sfizi¢lo]
L ROl T MOl T} Ml Mol o B efxfe} of Sl of 2 AF
o7k A& oloprlsh=t, ARz Hn|UF, HIRIE5-9], AF5]F0]of of
St eollA] FEfFichH SRz AlgollA] fEfFichar Hs| i QiTk(219).
TR opUet 117t AR B AL ol =<Jal ol e Bl A ek Rt
#F AldiollA] w2 74l #|=(Ms Cayenne Pepper) 9] S u]of mlo]
= oAt olopr] g oojx| a1, sl ¢flo] A1 ZHE| ol 2
HE]52 AAISHL Qth= oJok7] & o]o{7tm, A& thE Fol ofEA| A
8 QX oholl ZAE=AE AT o5 Sl Aldell 2Afsk= 22t
of| thall Hotm ©f U2 Al ok 19 AMFAQl 352 A%
L, Bl 3287} QI7EL 71 AtoloflA] =2 th/te]l ot o] Sl A
ofAZEA] W A H vl A AlA 2] A Aol wt 149 o] &
A ghtof uio] FeEbil A& Hojeoh

o]% T4 9] oAl YPH = ALE =], "Fat Fol v iy (When
Species Meet, 2008)ol A= EFx}Q} §HA]| Adol7p= Aol sl Q17 7)
£ "ol o 7K 2Hdsto] Alargith o]x 9] FoflA = Bfxlet oA

10



« vk sleislo)o] AEieka Al | Basht Aeit

Z Ao k= 2AlE £ =9 AU e, o] SolME Bt tpeeh HIQl
2ol tigh sfiigllo] 2] olok7|E S5 4= Q. o712 11 9] o] 24 His}
out Z3te] = A o] ofal Algle] Hislo] 11 o] 2 9] ERito|t} o)X 3|
Bgllole 2 Al & AfgollA oL Holok T tiite 179 2R A=
th Blgo] T A AIAIE BiEtEE B 7] o2 AES A1l
o (How 2723l Well %, shi2iflol dehs SoliA AlRlE B k=
tll, 22710l 2] A= A EolA A AL 3%
dt, T3 U A A4S AR SollAl oAl TRt HxlE
Zro| U A of 2ol 1IZTE tisket M o] a1 (-8t 8Dl L,
I8 AifE2 549 Fol A F A7|ehe A9 T o R el

Atk Ae 149 fd4=& Fl =y B3 I3 R SollA &
Pz

1% Hel el Mo 2 o omn}.

H =50 ok o|2 L% THEHARE sfEiglo]e] 27 Aol 3
okglo] Q= 71} ,4:1 ZXQ TEHED} SHAS17] 1 (Staying with the
Trouble, 2016) 5 A E 1 E& S} Bgo] Kot 7] 2 2|3 354

o] WP TASIAL Gk T EeEat S Tl Ao
jlshatihon gzj el G 0 7k, (e A

e, 4l nE

=
T IAF LS T TEY R, mo R ERES TE T, HFl
AAES AT TS BelU 0 A, 0] J]efsin o] 5 el o)
1 =



ol elAT 173

7 & Aol 7ol thsf BAZ 0.2 IR ES Bk,

L. All7] 34-7)9} 2 7:5}e] 24

2|7 A QS-S ThE SEUC S Asioke Hzie whdglon), 2}
Alo] BHskS gl A5l o okksl &S 28] “A|A] F427](unworlding)”
(Staying 56)00]] Ads}aL Qlrt. I7HEs-2 ZH4AE9] o]} A7} gl =

e HiAlskL 2liEshks Ze F1ds] ojZTe 123 FHE H5
[e]

ke
rg
Iy
(0]
U
Y

olg} @RIt} AHilEo] SYsltt 2she IS5 BHY o=
A159] o]o]at Agle] Hol= AEE F&sta, aA0] ZHIES $s)
+ ZAolt o7|1AA L A= ISR ERRFE R B 3leE A vt 7
Toll Az -2l AR == Ao] ofd et A 27T A= o] 917] uh
wolok sEATE o7 8] Thare] QIZFER A ollA] AW AL Q= BE QIZE
S 5] TE0] AAE AS BEa Ao glow, ok I
Aol AL Qs 1Tl AR7F A7 H A|HLsHglobalization) & @3t

Ty A Fehs AAE 7H el ARiSkE wiEA| et 4]

ShlaL, 20245 A3 Qe —orﬂl © ATEkE FofstA| etk B
2}%= 2 (Bruno Latour)7} % 1

to Earthol A W= 1990L4r41 2, HIEd o] FUAaL g4k=27t
Eaksh T ohE oapr} AA15] A1RE itk Latour 1), 12 A] A o] 5
=012 AlRb 2] ele AL abg At A A Felske Ak 254

6) slliglloli= "EeET} Bl el A TN M2 A7) Shgk A, A
RS (worlding)oh WIThEle A0 R A R4S AbgRIh o)F 4
=271%

12



ot s glol o] estA AR | Aaght- A8t
2 o]2915, F7H Aol 2 uf AHEFel] BEASlE FAIRT
w4 ;wxau AR EYAE 234 A9 uplE T2
b, o2 of2ls e (Arif DAik}& A2 A 2|74 ARelaln 1
cFsioH(“The Global in the Local” 28-29). 12U} o] A x| 12 2P
ool ATEE GRS ek BBFo] BEsigon, /1% Hale)
A A Bkl AR ARk AR QI kR e 2
CLatour 1), 71 278 AHEFe] Soll ] 277} AAw o w5t 9]
H QAT FHH = HH 0 2 511, 7|5 Hislofl= of3sA|
om S

A Tetet TlEo] A2t A2, 2 JJr 2 TAER s AL

g o
i ir

i

[‘l[‘

)

S n

30 g
41

Ao A= “Fso] A - (common orientation)S
F2er, AF A Adle A5 GEE MEsha glor, glo
Y 2ol thigt olslie} o2 tpobz Hiek/dof] tigh AH4 11ho]
Zasiet o2gh A A FAQ1 A5 2 nlmollME EHstA et
ok 2017 ol diEgo g Y &

“QAf et UehE PAZIAL, PRle] S0l ee g T, IS 4

EofA ol A] o= Yol olwleh 18 BF % 5HA] Akl oFL”

o “Z]45ke] Ffdo] 1S thelal Q5 (4)& . o]t o

Ie dEdes st of, 64 19 2] 7] YK (Paris Agreement)
3

oA EEFH. o] 2Holle EHZ AXAE2| o] Jljlom, ol A

75
5,
°
3
i
oz

O 2 Qs 715 A= AT o]4po] 3o, 22)et 5559 24
oF 213 AdE o] k= Ag BoiFQinh ole ol 71U A5
AlA|o} k| A5 &K (Pope Francis)2] =28)E I A4S S50
SHA] ZHQ). o|A ™ QITFES A Fol Abe Ml ES F85A & Aol
7) BPH <=2 globalizationd “FEHsFE M5l ot el 2 7510 AL

sHalct
8) T AT W] 2015 &)2)of W2 W FHE o= W} AeiAlidel
L FAIBY] 8l 27t L8 7]&of $iohEHREE 150).

13



ol elAT 173

2} of7|n] A 7aE AlFsigiont 1AL sbolgon, Aalors
UH G Ay Q7HE 0] 2 & of2f AlA| Barlo] et
TEo] X3S AT AHIE o]olS ¢fs) EajHole} AziEe A

S} BEshs Allls SRelAE R 20164 Qo] INERS
Ax [®) E

o

5hO.

E HZ=
(Brexit) & 553 4= 9]c}. o] AL 2015 5E 43 U ejzie] ¥l
o} Tjsl] FR} Z71819L, o] 717k
ol&a Boh iAlElo] WA WAL RelThs od3te] Tt )

<]
slof 3 R-9l RS TR 28 FAfo] SHE 212 Yelo = St
5|

Fed 24~ 26) T35} 2015E5E] 2016W712] 7H2E7] 43 we] Yl
= %  GFe ATELE FHsPIE s Qefe] Akl 2

11/}&'47 Al&=staL Qleh(Latour 4). o]t &AL o
A7 E‘ Je ol 273 HEo] A71E Slol =sh oA H & Aot
A= o] ofual, WSk EAl S A AL sfidste] AHlo] £/t T
TEsto] & AAcks =2 & tivtith
ol# Tk Fofot B HTE ASA e FEE = FA| tieiolsit.
sfieigllel= "Ed SR Al oA £ l*}(Black Mesa) g1hrt B2
ShH](Mohave) 4, T2]31 T50] AR tlap3-o] YA Eof AR
H W)2e] B 0] A5, Ul (Navajo)o} fzm(Hopi) RS
22.9-(critical) olg} X Bajm, QI7HEET} TFE F2lElE, 12w Pat
0] A7]HQ] QhFe XXk, Aukat A o U x|of A TFEOIX|E
o] 2013} 29 Qe AL HIEITHT4). 1Ue] A7}
Aol the it oF 4d & 2]37} e[ 9] (pandemic)o]] AlE=E 20201
e glo]E= gfEEetko] sHAF o)Al 7] & mb(climate destruction)
9) 5Y o] ZKMeflAf 7H2ITE 4 tiEtellA] sieigllole} 2HRa9] =907} QI
OF 20-254 AfolofA] W8-S =l 4= Sl ofzfe] thg 4k =

Storytelling for Earthly Survival< Gesprdch zum Film mit Donna Haraway,
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L Q1B RE 2017 912 7] SRt ekt WaE EYE Edm)
Q)t}. (Watts, Jonathan. “Jair Bolsonaro Claims NGOs behind Amazon Forest
Fire Surge - But Provides No Evesence”. The Guardian)
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= o= QA Eg|ofo] H|d ] THAIQ] Safo] 2 (AllRise)of| 25l =A%
Aol g ick(Florence). AlAIZ} obkE-& 55}, sfi2iglol7}
TS A W9, 2| 28], 18] 31 SE(extraction) 9] $17]= A
27} At glom, o] 715 wisle} 22 o)leks 71N A T
Al(interrelated)ska a1, A 25 FAISE QT co-constitutive) (“In the
Heart of the Storm”). o|x|§ A|of] £xfl5h= oJuEgt A X AAZ 23]
o QAL MROA P Fatom M2E FAISHHA SA| EAfist
71oll, ol gk Aof| thet 12 F a5t

2021 39 A Eeflgo] tiskul(University of Monterrey)@} 5= &
H7} AT sPtE] el el flol TEpF oot ZE5-S R olok
711 (“Storytelling for Multispecies Justice and care”)2] A&o 2 715}
+ B eE= A HSH Aol Aar glom 9= IS Yot
Sl iis ARLRAR:SC) oL A AR b BAR:SC) SRS e R L S e i
o Qe Sdel M3k 197t S Bl )17 SAlTolollA] Blojut
5450 ZAIE =2k AL ol o] follAth 1ulE Beds 1%
gojet Fxol ST ofUAINt o] Althe]] 27} ofRA BEE
SR A ojet Rl Al & A7 Tk A7 e ol EAlE
st QAT s o] o] Al4de] vlEHA o] ATk oFth Aol 2

2]
FE2 Edgo] AT AR Al S 2 AL 7ot

1) sfizigllol= A2t A, A, &35}, et &4, #HuluF, 71$ Hate] wxp
oA At} vJH-& 1 Hto} B3 & Ee|g)|o](ITESM; Instituto Tecnologico
y de Estudios Superiores de Monterrey)”7} F3st HA|Z FoB #-&
(Nuevo Leon) 5= 5} tffgto] 4rofoh= frofl & 2l &Ea 2ol A(Nuevo
Ledn Alfonso Reyes Prize)2 $ASSISITE 0] 2 71dsted 2021 3 230 5}
& 7184l AR, sfEddlols TEREI EAB oA BHREAL Sl WS
EH 2 7|2A-4E it olf|e] 7|AF ZFX. https:/conarte.org.mx/2021/03/23/
advierte-donna-haraway-se-vive-en-un—planeta—amigable-a-pandemias-y
-hay-que-detenerlo/
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ol AR AT 17-3
II. AA| 5715 & o3
sfiiellol= AlAl F4-710ll 54 AlA| BHE7](worlding) S 2-fr(metaphor)

o] vupAl o 2 wste}, s AYESHS Esja] A7|Y HFLY](changes of
scale)& FolotaL, Aot AlAl= 7101t AB=sH] AAIe} 71AelA &

=5H4
A AP EA50] 715061 ofd thE AS delde 2folaL, 1
A& 'dol thestar otolz{uZ (ironical)shH Thedh Wkl B3] B
FE onlRictar WekcH How 82). o|H % AJEThe] J oA AE o]
Sffetal A5 282 0 & Wohs 119 o] 22 s A L FA1HQ
HPAL O] ARaLe} BRI AV & A o AT o] e S AT &
S G §719] Al71E mhRt A, A =220k Al(with each other) 1
2|31 A 25 {JaliA](for each other) 2 AFal 2 S= Zof| sl ejA o
2 AR AS Aok, =S o, 223 FXE Hoks 14 &
MEAA FHT 4 = AFRES THE= Zlojgtal o o i e 3

(The Evergreen State College) 74112)o]|A] Ardsict =5k 114
Sk} A 2= S (alliance) Q] WAk Wb, 117} A olsh=
A= A el 388 A sk A, g7tk & A
419 (abstract) Tl2fol] S o] otk o] H| B3t 7]40] ©

sff siidd o gle U% AlA] M| A o] ZFodsH= £4-2 ¢l (tentacular) AL}

0

o rr u::& )
~ rlo
s ‘

1o, r]o

U= S0 ARFE Aljtehe 7] ol S RFo|A 77ke Al
1} 71¢-E](Sonoma County)@} W& A] L= 7H2-E](Mendocino County)]
AU &5 IFE7] Yol Ak o uiE] ] Au|, o= o} EL (pimoa
cthulhu)E E3}] 2713HH3)). EASE 27k} A7HS 447 Q1= A u|&

12) 2016\ 49 TEFAjoflA] o|AgE 213 TS~ “Making Oddkin in the Chthulucene”
o] Ao g "EdfEI} A ol METt WE-S vl o R ZFdslict of
10-13% Kool BloIgk 4+ Qlek. ofefo] 7o} oAk 2.
https://www.youtube.com/watch?v=fWQ2JYFwJWU&t=721s
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17| FejelFo] ZHle] TS 5 U ) m|Rot 57| £471
o] B AXH, AEI}F AZ=H v FEEEL FEA dAE L
ot Axfel vl ol & 4 QT

AT FEAE sk AEER 2K S5 Mol ohE FEEHE
oAl 7141E ZHaL, MEAl SHH, A2 2] AflA] TRl
FXellof gtk ol2fet At F-EAIE sl &FAl(Chthlucene)!®

2kl skl & Aottt mEol IEFehs An|Yf o5 ARkl

Q1L sfLk] Bhe AHeha QAT ThE TLo 2 B4 Aohi of
S Tk 54wl Xojxn(, ) Telaolold Foleks o

alof| A Uith173). &5l 2tdole] TEt, ‘Al=shtE efulsh=
elebe (tentare)oll Al SETH3D). A 9] o] EAH EFAl= 555 AMEI)
THE HFo] Bl A|EsPEA ohE FejEet AAE 3 TS gt
a2iglol7t Yolhs &FAlE AAdSIKE, Al&A (seculan) oA = o2,

AA 5] Z|Fof|Ae] MlA| THE7](earthly worlding)o]al, SgtAe]-9-m,

13) o]= JIFAIE obd ZHEA = obd &FAf|olth Q1FA1 €] ‘anthropos'+ 12| A
of aner(gZh <} ops(w, P20 AR EAF IR FRbo] I FF At
o, & olzfi7} okt shs Y& HrtEe EXE Dot of7]oll= o4t
o &oll Al= B A ESo| A THER] S 48). 13- 7]of Q1FAl= A2
SAE 2P Re 2 B Aol AFEAl Ao FAloll RS FAL Q7]
el o1& AYFSHL sfeifllol = 2| te] B F2lElE Z2to] Rheol7be &
A2 ofmlE xRk
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& 2ol T3k, oI73] YEl 2 Al Qo] Y F91 Bl § 7/ﬂ
7] olopr|et AHER F/JETHSS). ThA] el 137t Ajlel= &

Al Alo] F4oh= AL ohH AL QI7to] FEsh= AL ohuw, )17k} Hl
17k BE4EE0] H4E QA fEIER o] HollA F-4H AU
sh A AL F718 1 T Aol g &84 o] 50] ]9
2 A9 TEALE Ao, o]ojzt A1) o] mlef ] gkt A7ttt

542 AR A% IAle AR OIAY, AlRlE Rkl qloiA A=
H8}9] 7Fs/dE Eot Ml 7o) otUn, Bl 715/ £ellA 4
10] ool 2= A JollA AL} njefE Z3tskar Qlet. s el &
= S (tentacularity)& HoJu} Fof|A] Aotrhe A opue} F43l

ol

£ Ho

ofr

RS wet AokrRe 4ol 2t Zlolnd, olalx|e] Figis A9l Jaie] o
£ BOITH32). olo} B 44 A AT} ol AAHel AL 5
o)A gpon, 3} o] TaiglolA the hsAe] AaEle] a3
So) Az o} A 7L A EH o] YA, A4H 02 oloix i A
e Adwee ABH AAS T, PR 7K T1elsta Ak
042 Gl Al ol S WSl et A9 E A

of we} tpet S vheo] Wie AP AR, S-2lofAl Fo170 A 214
ﬂ@} ZAR/A, 2= aL I FAloll o8 A S

ARAA o tiet a3t o] 1asHA St
A FelA FASIAL Qe J4-9] Fol A=Al SEsHok sk Aa 2
Ald], EFAIE Aohe AZFE-2 Aol 2R o9&l Ea7F oby

AL, T 19] G2 Qs of ek olefa Al Aol
A i QRFES AR A7) Ak uhEA) Q1Alstolof st Selt
ol4] Hutct 2717} Zefgh ©.9& MY Aok PLHEFFE "Lhes 12). 4

T RURAL ZREA| ] T SollA S-S Ble= Azl ofsl HESHA
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BG4
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% 0]‘3}. ’5H31° Q5 & mpZa] A(Lynn Margulis)7}
A5t ‘A ZU-5AY (Endosymbiosis) 4’2 A7l5H “F e /\1_?_ Z
%ol Wb, NS 4 Sof B “Mﬁﬂ°lﬂﬂ g7o13, N2

Ha1, AshEdo] i, A2 % 2 Aslelal HEHog %9}/1
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YkEo] 7k Zolch, U7} e ravkel SRt AL EAL Held
o ]

e o] ofuz} s ¢llol7t Arlskdths S ARt A

sfif ool eJati Eo] Fol T AlA THE71E she 344 B4
7} sk IS ST T2 2t Ao] obym, A= o]5o] He A
o] oftt}. ol A 27t H= IAIE Fol A=Al YAlsh 389 &
A M2 5 AFTERIR o170 35415 Foll Uo7k Zeletk ol
S 3482 WAl BASHAY d¥shs TATE oy, 953 B4
of|A] tlefol Y1 H-2+8-S 5= 34| W 7](intra—active relatings) 2] ti5=
2} o getor, sEidlols ol2igh HEAE E=2Htol&E (holobiont)®)
2}l HHeek60). & ZHElE2 A5 1eH A 2ot PAlekaL 225k it
A& B0l e o= e Folrhe A8 gAY Bg o' Aot

= Zio|ck szl o213t 3484 A S Ze} 5]AH(Carla Hustak)
I} LEAERAE blo]o] A(Natasha Myers)7| 2FA th¢l(Charles Darwin)2]
=S tj4] ¢ feto 7 whalo] mHE | (“Involutionary Momentum”) 2]
3} Gze) olop| ol A sfeielole] WA g 41-
RIS & o] Areatgo] i et Te] ek s|Tk 3
off ALHA] =T (68)L SHAITE, o] = A= 0|55 AAeE Fg ol
Zv BHOA E& AlFohA] G oA AHoA B gt a7 AT
& oF& Aol opyrk sfiEigllol7t T AT o] 50| He w59

o7} oh(60)eka Tl F7HE ©7] 1A T AR Ze] o]
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N
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16) slHYo]+= ‘beings’ oLt ‘units'2H= g0l S diAllsh= A 2.2 ‘holoents(Z2¢1
E)E At ERHIREE ol oz 29t 24 S(entire beings)
E= " Qo] 177k £ S(safe and sound beings) 0|tk ERHIOILES
2 AT FA| SollA ot Ui 28 dAE e a3l Aoz A 9l
© B9E 7HE, A, f33E 718E s TR A olEHe0).
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A, To B A)(Odebrecht) AZNER E Halal o] 730218 Ha) ||
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= Abstract

Donna Haraway's Ecological Theory:
Staying with the Trouble

Kwon, Yoanna
(Pusan National University)

Kim, Yong-gyu
(Pusan National University)

The purpose of this paper is to look at how we can live together
better on the earth through Donna Haraway's ecological theory. She
focuses on connection with other beings. In her latest book, Staying
with the Trouble, published in 2016, Haraway explains how everything
is connected and what trouble is. And she says that we should not
eliminate the trouble, but be with the trouble and respond to each
other. Humans have already destroyed much of the earth, but she says
there is hope that we can make the earth a better place. And Haraway
calls it worlding. It is not an abstract way to make the earth a better
place. What we need is a tentacular and creative way, the ability to
respond. Even if the earth is in trouble, we must work to make the

earth a better place with each other and for each other.
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unworling, diffraction, critter, connection, cat's craddle
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Marketable Femininity and Marketable
Feminism in 200 Pounds Beauty (2006)
and Barbie (2023)

Jung Ju Shin’

I. Introduction:
Neoliberal Postfeminism and Marketplace Feminism

“It wasn't the first time that women's liberation had been connected
to our power to spend money we didn't have, and it wouldn't be the
last,” writes Andi Zeisler as she introduces the history of modern
feminism's co-opting by the market (3-4). This is an apt introduction
to the 2006 South Korean comedy film by director Kim Yong-Hwa, 200
Pounds Beauty. The film has been criticized by many commentators as
promoting plastic surgery and commodification of the female body
(Jung 162-163; Yu 255). It narrates the protagonist Hanna's (Kim Ah-
Joong) success story as a pop star, which mainly involves her
transformation through plastic surgery from an overweight, what is
featured as an unideal body to an idealized one, which enables her
(and her entertainment company) to make the most of her artistic

talent. The film features Hanna's journey into Jenny, her post-surgery

* Post—-doctoral fellow and lecturer at Yonsei University. hellojnj@gmail.com
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personae, as that of self-acceptance and self-realization. In the end,
the film declares that by accepting her shameful self as well as the
new, beautified self, Hanna and Jenny are ultimately merged into an
ideal version of her self. Those who analyze the film's success at the
South Korean Box Office highlight the ending's affective appeal, such
as “the dramatic recovery of humanity in [Hanna's] process of
overcoming crisis” or “the director's compassionate perspective” in
presenting Hanna's empowerment (H. Kim; Choi, translation mine).
The commentators suggest that being able to provide criticisms on
lookism and commodification of women as lighthearted as 200 Pounds
Beauty can be its strength. However, the film's presentation of Hanna—
Jenny's liberation and empowerment through plastic surgery reflect
postfeminist ideals which often equate women's empowerment with
self-discipline and consumer choices. Nearly two decades after the
release of 200 Pounds Beauty, Greta Gerwig's 2023 film Barbie
adopts a more satirical and self-aware lens in constructing Barbie's
feminine subjectivity alongside Barbie's journey from Barbie Land to
the real world. Gerwig's cinematic reproduction of Mattel's then 63~
year—-old iconic fashion doll attempts to give Barbie a new voice
through the themes of liberation and empowerment. Nevertheless, the
film also falls short of creating a genuinely empowering female
character, its conflicting exploration of the concepts of liberation,
empowerment, and beauty as confused as the film's portrayal of
supposedly (post-) feminist utopia in Barbie Land. This paper argues

that these narratives embody a postfeminist and neoliberal shiftD) in

1) The paper identifies characteristics of neoliberalism as the exaltation of
individuals as entrepreneurs, emphasis in the importance of free markets, and
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21st-century gender discourses.

The appropriation of the feminist ideals by the market, which
characterizes the two films, reveals that feminism since the late
twentieth have become marketable, In popular media representations
of feminity and the female body, postfeminism is closely aligned with
neoliberal values, promoting a form of feminism emphasizing individual
choice, empowerment, and self-expression without addressing
structural inequalities or advocating for collective action (Elias et al.
5-6; 30-33). Advertisers and popular culture in particular utilize the
rhetoric of women's empowerment and liberation to promote corporate
products or brands (see Goldman et al.; Zeisler). Critics have theorized
the marriage between feminism and neoliberal capitalism in various
terms, such as “commodity feminism” (Goldman et al.), “marketplace
feminism” or “choice feminism” (Zeisler), “popular feminism” (Banet-
Weiser), and “neoliberal feminism” (Rottenberg; Elias et al.). All these
observations describe marketable feminisms. Robert Goldman et al.
find a tendency to repurpose and commodify feminist ideals into
fashionable symbols in the media, which reduces their transformative

potential to a superficial signifier:

Turning feminism into a commodity value fetishizes feminism, When
appropriated by advertisers and editors, feminism has been cooked to

distill out a residue—an object: a look, a style. Women's discourses are

the application of market logic into everyday lives: “neoliberalism values
market exchange as ‘an ethic in itself - It holds that the social good will be
maximized by maximizing the reach and frequency of market transactions,
and it seeks to bring all human action into the domain of the market (Harvey
2-3). Also see Elias et al, Introduction to Aesthetic Labour (2017) which
discusses beauty politics in neoliberal society.
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relocated and respoken by these named objects (e.g. Hanes hose, Nike
shoes, Esprit Jeans). Such sign-objects are thus made to stand for (or
made equivalent to) feminist goals of independence and professional
success, Personality can be expressed, and relationships achieved,

through personal consumer choices. (Goldman et al. 336)

Goldman offers the term “commodity feminism” to denote the market's
insistence on reclaiming female body as a site of pleasure and as an
agent of consumption in the marketplace (335). Hanna's empowerment,
which is expressed through her stylish post-surgery clothes and
successful career, certainly aligns with the idea that women are now
able to choose to be powerful, if they possess strong enough will and
enough cash.2)

Empowerment is one of the foundational and timeless feminist
values, but the concept has been causing controversy in cultural and
feminist discourses increasingly so since the turn of the 21 century.
Critics noted that in the 2010s, feminism has become “popular” and
“cool” in the media (Banet-Weiser; Zeisler; Orgad and Gill). Observing
how feminism, which has once been shunned by the market and
mainstream media, comes to be part of key selling strategies for
businesses and popular culture industries, Andi Zeisler offers a
critical framework with which she dissects the market appropriation
of feminist ideals such as female empowerment and liberation. Unlike
their predecessors in the 1970s and ‘80s, which directly exploited

women's anxieties and sense of inadequacy to sell products,

2) 200 Pounds Beauty also suggests that women who cannot afford to transform
themselves should simply try harder, just as Hanna blackmailed the doctor to
get her surgery.
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advertisements in the “postfeminist”® 1990s began leveraging the
ideas of liberation and empowerment to cultivate brand images as
pro-women, aiming to appeal to female customers (Zeisler 13-18;
Ji-Eun Kim 416). As Zeisler explains, postfeminism, which originally
was meant to build on the earlier feminist thoughts, became decidedly
against them in its mainstream use since the 1980s, representing only
the narrow demographic of middle class, college- educated young
white women (143-146). Through the 1990s and the 2000s, the
mainstream media popularized the idea that women should liberate
themselves from the feminist framing of women as victims of
patriarchy, and postfeminism “offered convenient distance from past
feminisms both real and imagined” (Zeisler 156-161; 161).

Such marketing strategies comprise “choice feminism,” which
insists that personal consumer choices are key to female empowerment.
As consumption “became elevated as a measure of liberation,” luxury
products and beauty regimes became “liberatory achievements -+ an
advertising tactic of lightly invoking feminism in acts of exclusively
independent consuming” (Zeisler 18-19). Advertisers started to
promote feminist awareness and public good rather than actual
products, signaling a new trend in the advertising industry such as
“empowertising” or “femvertising,” both characteristic of marketplace
feminism (Zeisler 23-27). Femvertising touts its brands as pro-feminist
by featuring inspiring messages for self-acceptance, confidence, and
challenges to conventional femininity (Ji-Eun Kim 417). Seeing

femvertising as a reaction to gender stereotypes and inequality,

3) The cultural and ideological framework that views gender equality as already
achieved. See Zeisler (2016).
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Ji-Eun Kim notes that it can open up discussions about gender
inequality and other social issues, as its promotion of women's rights
has been received positively by female consumers (419-420). However,
as Zeisler adds, such marketing strategies are often “ways to talk
about the business of selling to women without conflating examples
of that business with actual feminism” (28). Thus, marketplace feminism
underestimates the gap between the commercialized use of
empowerment language and the actual pursuit of feminist agendas,
allowing consumers to believe that consumption makes them achieve
those ideals, ultimately making them feel good about their purchase
and about themselves. The “feel-good” aspect of consumption invites
customers to view the brands and items more favorably. Ana Elias et
al. analyze this emphasis on loving one's body while rejecting idealized
body images (LYB; “love your body”) as a recent trend in neoliberal
and postfeminist beauty discourses in contemporary media (30-31). In
line with Zeisler's caution against the empowerment discourses, the
authors point out that the LYB campaigns individualize the issues
surrounding women's self-perception, suggesting that women are
responsible for their feelings of inadequacy, discontent, and shame,
not the culture that fetishizes the female body (Elias et al. 32-33).
Both 200 Pounds Beauty and Barbie employ the language of
female empowerment and liberation to appeal to the audience, even
as they continue to present women in contradictory, stereotypical
ways. While the film 200 Pounds Beauty attracted heavy criticism for
its stereotypical representation of female characters and overt
connection between female empowerment and consumer choice,

Greta Gerwig's 2023 film Barbie generated more mixed responses
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about its representation of Barbie’s character by more successfully
adopting the strategy of marketplace feminism. Barbie offers a playful
satire of postfeminist beliefs through its depiction of Barbie Land, a
hyperreal construct where women occupy all important social
positions and men (Kens) exist secondary to women. In the film,
Stereotypical Barbie’s (Margot Robbie) experiences of “real-world”
patriarchy shatter her belief in her role and purpose, ultimately
prompting her to embrace self-discovery beyond the confines of the
imaginary feminist eutopia. Stereotypical Barbie's awakening to the
reality of gender inequality that Barbie Land has been concealing
from Barbies also signals a critical self-reflection of Barbie as a
brand. Some viewers celebrate the film's self-awareness which sets it
apart from other films that lack such a moment (Handyside; Delgado).
Jin-Kyung Kim views Barbie's exit from Barbie Land as a liberation
from constructed notions, similar to what Henrik Ibsen's Nora, from
Doll's House, achieves (33). The film's ending features Stereotypical
Barbie's choice to be “human,” leaving behind the idealized Barbie
Land to find her own identity and purpose. However, examined
through the lens of marketplace feminism, Barbie stands as a promotion
of Barbie, reinvented as the postfeminist subject, and Mattel, Inc.
which insists on being self-reflective. While her departure from
Barbie Land may be empowering to Barbie herself, it never challenges
or dismantles the system of Barbie Land; it is a strictly individual
journey of self-discovery. The ending suggests that eventually,
women need to make these choices themselves, as empowerment is a
matter of personal growth. Barbie's “feel-good” journey to selfhood

also convinces the audience to buy into Mattel's updated brand image
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which aligns itself with feminist principles.

Both 200 Pounds Beauty and Barbie narrate a story of a female
protagonist's empowerment through transformation—whether it be
from a 200-pound heavy body to a slender beauty, or from a plastic
doll to a flesh-and-blood woman. In these journeys, both characters
embrace their weaknesses, which enables their personal growth.
However, both films adopt the rhetorics of marketplace feminism to
appeal to the market, insisting on embodying feminist values and
messages. Upon closer look, the films' representation of the female
body reveals the contradiction inherent in the notion of ideal
femininity, and the societal will to control women's bodies. The paper
examines how the female body, once uncontrollable, is transformed
into a controllable body, the body as an object of knowledge in the
two films, which eventually makes them marketable alongside the

marketable feminism that these texts espouse.

II. Ideal Femininity and its Contradictions

Susie Orbach, in her foreword for the collection Aesthetic Labour:
Rethinking Beauty Politics in Neoliberalism, addresses the contradictory
and unrealistic expectations that subject women to “irresolvable

pressures”

We must affect to look young yet appear to know about the world while
seeming innocent, We must decorate and transform ourselves but look as
though this is neither a time, money nor labour cost, We are to appear

‘natural’ and ‘professional’ and ‘sexy’ and ‘nonchalant’ and ‘available’ and
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‘desirable’ and ‘cute’ and ‘fun’ and ‘capable’ and ‘healthy’ all at the same

time, (Orbach ix-x)

Both 200 Pounds Beauty and Barbie attempt to achieve this impossible
ideal through their protagonists, whose adherence to social norms
exposes the processes of discipline. However, the films' attempts to
critique these ideals clash with their simultaneous idealization of
femininity, which is closely tied to the marketability of the female body:.

The conversion of sexual appeal and beauty into economic value
has been a timeless practice, but 200 Pounds Beauty reflects the
zeitgeist of 2000s Korea that publicly exalted good looks. In the
2000s, “plastic surgery became part of daily life, regardless of gender
or age” in South Korea (Sun Yub Kim 33). A 2007 online survey result
shows dominantly favorable views on cosmetic surgery, particularly
by women whose majority opinion is to see it as “investment to make
up for one's flaws” (Yu 238). The terms “ulzzang” and “momzzang”
coined in the early 2000s became proper nouns to describe people
with good-looking faces or ripped bodies in the mass media and
culture. Media images and discourses encouraged everyone to strive
to achieve good looks. By the mid-2000s, having a beautiful face and
body was considered goodin both senses; it was desirable, but also it
was morally proper to look good.4) As Breanne Fahs notes, a woman's

“self produced within neoliberalism is laced with moral undertones

4) “Chakhada (2}s}ch),” which is often translated as “good” primarily means
“good-natured,” “virtuous,” or “well-behaved.” However, during 2000s the
Korean word incorporated the varied definition of its English equivalent,
“good,” and have added the moral assessment and judgement of something's
quality, or adequacy. In the new use of “chakhada” underlies the assumption
that good looks will benefit the viewer by making them feel good (Yoo).
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about certain bodies as good and other bodies as morally repulsive
(e.g. thin bodies as morally good versus fat bodies as morally corrupt,
lazy, or bad)” (85).

In 2006, Samsung Electronics had a nationwide televised
commercial campaign for its newest mobile phone featuring the pop
idol Lee Hyori, which describes her face and figure as “good
(chakhan)” (Yoo). The advertise shows Lee transforming herself from
dark, hip—hop style outfit and strong make-up into a softer look, in
pastel-colored clothes and surrounded by a pink background,
playfully posing alongside Samsung's latest product, which also
comes in pink: “Some say I'm a bad girl. Absolutely untrue—they
don't know what they're talking about. My face is good my
personality is good my figure—fotally good. Just like my Anycall
Slim&H, no matter what they say, I'm definitely a good girl”
(“Anycall”; translation mine). The advertisement confirms the idea
that looking good equals being a good person. Being unattractive, by
the same logic, makes a person—more often a woman—bad. Dancing
alongside the hot-pink Slim&H, Lee's body is advertised as a
desirable commodity, her brimming confidence part of the product
pack.

200 Pounds Beauty, as well as the Samsung advertisement,
consolidates the connection between goodness and an attractive
female body, and between woman's “good” body and a “good”
commodity. The film's assessment of the female body in terms of
marketability is represented in the opposition between the pre-
surgery persona, Hanna, and the post-surgery persona, Jenny. Further,

the division between the two personas and their eventual merge into
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one portrays the female body as an object that must incorporate
contradictory ideals of “good” and “bad” femininity.

Hanna-Jenny's character continuously moves between two
opposing archetypes of femininity, the Madonna and the Whore, in
the process of reconstructing her uncontrollable body into a
controllable one. Controllability and marketability are intertwined in
this projection of a contradictory ideals onto the female body. As a
cultural framework, the Madonna-Whore dualism has shaped and
consolidated perceptions of women into two types—the pure,
virtuous, and nurturing figure of Madonna (the Virgin Mary), and the
“fallen woman” who is seductive, sexually liberated, and morally
ambiguous. Women who embrace their sexualities risk being labeled
as “bad” or morally suspect, while those who conform to society's
expectations of purity and nurturing are respected but become
desexualized. Media representations, such as advertising and film,
frequently play on this trope, showcasing women as either “good girls”
or “bad girls.” This dualistic thinking pressures women to conform to
unrealistic standards. The ill effects of such restrictive sociocultural
discourses on femininity-women could only either be a nurturing,
asexual partner, or a sexualized object of desire, but rarely both (Freud
52-55)—on social perception of femininity and female sexuality is
obvious in the film.

In 200 Pounds Beauty, Hanna/Jenny's femininity is paradoxically
portrayed through conflicting expectations of purity/innocence and
experience/knowledge. The film insists that her simple nature is part
of her charm. It is the driving force of the film's narrative, as she not

only endures injustice and countless oppression with silence but
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sometimes even responds with sympathy or gratitude. Her demeanor
treads a fine line between generosity and foolishness, innocence and
idiocy. Her recollections show her being tricked by a crook who
pretended to love her, and she is equally clueless about Han Sang—joon,
her crush who treats her only as an instrument.

Throughout, the film desires to project onto Hanna-Jenny
contradictory stereotypes of femininity. Hanna integrates these
contradictions through her body as multifaceted roles she performs:
pre-surgery, “fat” Hanna can only sing through the more attractive
face and body of Ammy who benefit from her shadow-singing. As a
part-time phone sex worker, Hanna is depicted as someone capable
of providing sexual gratification without the risk of physical
indulgence. Hanna's inexperienced body accompanies contrasting
sexual knowledge, which mentally and physically prepares her to
satisfy male sexual desires. In her sex-work, Hanna's voice embodies
a fantastical body of a size 34-24-36. which can be turned into
endless shapes and roles upon customers' request. During her phone
sex, Hanna is seen knitting and combing the hair of a Barbie doll, a
confusing mixture of nurturing femininity and seductive sexuality. For
her senile father, Hanna assumes the role of her deceased mother,
providing him with an object of sexual desire as well as a nurturing
daughter. It is revealed that Hanna decided to have phone sex with
strangers to support her father, who is hospitalized for dementia. The
film provides this as an instance of her filial devotion, but it only
highlights the exploitative nature of her social roles. Hanna's body is
instrumentalized to serve the needs of those around her, without

satisfactory reward—the producer Han Sang-joon, Hanna's crush
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whose only concern is to exploit her talent, the customers whose
erotic fantasies are fulfilled through her voice, and the father who
projects his fantasies onto his daughter.

Eventually, Hanna-Jenny embraces the contradictory values of
the Madonna and the Whore through plastic surgery—her sexual
inexperience, once proof of her desexualization, compliments her
newly acquired, sensual body. Her new self embodies the desirable
beauty and sexuality while remaining physically “pure.” However, as
the film holds onto the idea that a woman's beautiful—sexualized—
body is incompatible with innocence and virtue, a woman's body is
constantly depicted as inappropriate. Neither the pre-surgery Hanna
nor the post-surgery Jenny can live up to their potential, whether it
be spiritual or physical.

The film also insists that she must not feel comfortable in Jenny's
perfect skin, as Hanna's transformation into the perfect body creates
a split in her identity. To incorporate contradictory and opposing
values in her body, the film splits her identity into two, assigning
conflicting codes of “authenticity” and “artifice” to each character.
This separation between Hanna and Jenny reveals an inherent irony of
the discourses on plastic surgery, which encourages bodily
transformation and self-discipline while simultaneously considering
the transformed body as one that cannot contain the “essence” of an
individual. Societal expectations for “authentic” beauty—as opposed
to “fake” one produced by plastic surgery—dictates Jenny's behavior
as she constantly struggles to keep her surgery secret from all except
for her closest friend, Jeong-min, but Jeongmin also condemns

Jenny's body as fake and therefore “monstrous.” Jeongmin succinctly
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explains why Jenny is still socially punished after her transformation
into a beautiful body: “You don't count. A body made through surgery
is not a woman, it's a monster” (200 Pounds, translation mine).”

The inconsistent and impossible expectations for femininity and
beauty materialize in both films as the figure of a Barbie doll. In 200
Pounds Beauty, Hanna's father gives a Barbie doll to his daughter,
encouraging Hanna that she “will soon look as pretty as this” (200
Pounds). Hanna embraces his wishes as part of her desire and
subjectivity. The Barbie doll, dressed in a lavish red coat, represents
an idealized image of femininity, beauty, and sexuality, serving as a
promise of transformation and societal validation. This symbolic
exchange between her father and Hanna establishes Hanna's father as
a figure of authority who mediates her relationship with the socio-
symbolic world of beauty norms. Here, his presence reflects Jacques
Lacan's conceptualization of the Name-of-the-Father as representative
of the paternal law, social structure, and the overarching authority
that governs desire and integrates the subject—Hanna—into the
symbolic order, imposing a specific understanding of femininity and
success rooted in societal ideals.

Hanna's sense of filial duty to her father, highlighted throughout
the film, consolidates his authority in Hanna's life: “It is in the name of
the father that we must recognize the support of the symbolic
function which, from the dawn of history, has identified his person
with the figure of the law” (Lacan 278). His paternal and symbolic law
in the film concerns two values: ideal femininity, and filial duty.
Hanna's internalization of these values creates in her a desire to

conform to societal norms and a lack which comes from her failure to
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do so. By choosing to alter her body to meet the ideal, Hanna subjects
herself to the terms prescribed by the symbolic order. Her father's
presence not only dictates her to acquire an ideal body but also to
subject herself to society's moral code. Once Hanna disavows her
past self and sever all ties with it, declaring her rebirth into Jenny, her
father's presence is the strongest source of guilt for her. The film
continuously captures her father carrying the Barbie doll with him,
watching Jenny's appearance on TV or going to her concert uninvited.
His surveillant patriarchal gaze remains after Hanna's surgery, as is
his obsession with the doll that represents his daughter's idealized
body.

Barbie represents the inconsistent expectations of femininity and
beauty which reduce women into self-contradictory beings. The
Barbie doll functions as the object petit a, representing an idealized
yet unattainable image of the female body in both films. In 200
Pounds Beauty, pre-surgery, the doll reminds Hanna of her lack and
becomes a stand-in for the fantasy of wholeness and acceptance that
shapes her self-perception. Through surgery, Hanna turns herself into
a doll—a plasticbody of Jenny, perfectly constructed to accommodate
all of her desires. Hanna's desires are dictated by societal standards
of beauty, exemplified by the scene where the surgeon suggests
popular actresses' facial features to complete Hanna's new face:
“Hwang Sin-ae is for the eyes. So, who should I pick for the nose -
Go So-yeong. What about the face? Three candidates left—Sim Eun—
ha, Lee Miyeon, Lee Yeong-ae. Who do you want?” (200 Pounds;
translation mine). The scene also establishes that no one living person

can achieve the state of perfect beauty. Still, the whole process of
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surgery highlights the plasticity of the female body, presenting its
malleability as the potential and obligation for constant enhancement
in one's value.

The unobtainability of Barbie's idealized body and the doll's
influence on women's and young girls' self-image have been the subject
of scrutiny. As Goldman et al. notes of the 1980s advertisements,
“Iwlomen don't have to be feminists to feel oppressed by images of
perfection and beauty that batter and bruise self-esteem --- growing
numbers of alienated women viewers were frustrated by idealized
definitions of feminine desirability that were always just beyond reach
(335). Mattel, self-aware of the criticism against Barbie's impossible
beauty standards, has made efforts to renew Barbie to meet changing
social expectations. Mattel has continuously presented Barbie as an
icon of femininity and female empowerment. In their advertisements
for Barbie products as well as in their storybooks, Mattel promises
young girls that “you can be anything” as Barbies inspire them to be
(“Barbie”; “Barbie Career”; Career Stories). Returning to Orbach's
criticism against incompatible expectations for women, the Barbie
doll, just as Hanna's performance of different identities, comes in
continuously diversified roles, ethnicities, and exteriors in response to
varying and changing consumer demands. However, the doll's various
reinventions rather reinforce the idea that Barbie is not a real woman
but a representation of hypothetical possibilities that are detached
from reality, While insisting that they reflect women's desires for
self-fulfillment, as well as ideal beauty, the general portrayal of
Barbie overlooks the lived experiences of women in the real world.

The film Barbie's portrayal of Stereotypical Barbie resembles that
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of the contradictory femininity that has been imposed on Hanna-
Jenny. On the one hand, Barbie's body is “sexless” as a doll, making
her alien to woman's experiences and sufferings. On the other hand,
Margot Robbie's Barbie exudes sensuality in her tight, hot pink Western
setup pants, representing the Barbie aesthetic—her unrealistically
proportioned body, heavy makeup, and often glamorous, hyper-
feminized clothing—which promote beauty standards rooted in
sexual desirability, emphasizing a commodified and performative
femininity. The sexualized but sex-less doll's body materializes
contradictory standards of sexuality and purity.

Mattel, nevertheless, presents Barbie as an aspirational role
model, her successful careers—astronaut, doctor, president—
showcasing values such as intelligence, competence, and confidence.
Barbie's existence as a consumer product forces women into the
impossible position of navigating this dualism: she is a role model and
an object of sexual desire, a figure of empowerment and a symbol of
unattainable standards. This duality reflects the tension women often
face in reconciling endless societal expectations. The film, in line with
Mattel's self-awareness, exhibits its awareness of this tension through
the voice of Gloria, the rea/ woman in the film: “It is literally
impossible to be a woman --- Like, we have to always be extraordinary,
but somehow we're always doing it wrong” (Barbie). However, the
film's condemnation against the impossible and contradictory ideals
reveals the gap between Barbie's life and women's lived experiences
in the real world—this “new” reality for Barbie has been the lived
experience of women for too long, and this was not the only

contradiction women face in society.
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In this filmic context, Barbie as an objet petit a is not only an
object of desire but also a source of disillusionment and dissatisfaction.
In both instances, she remains an object that signifies something
always just beyond reach—whether it be the perfect body, the perfect
life, or the resolution to gendered expectations. Barbie, as an image,
is always missing something, a gap between her constructed identity
and the real world she inhabits. In its attempt to create Barbie with
consciousness, Barbie uses a similar strategy to 200 Pounds, namely,
to cram contradictory ideals into Stereotypical Barbie's character.
Barbie's fun, easy-going and self-confident character comes from
her state of being an ideal, however, as a product, she also needs to
be relatable to its female consumers. The gap drives the central
narrative tension of the film: Barbie's attempt to reconcile her
manufactured, hyper-idealized existence with the messier, more
complex reality of being a woman in a patriarchal world. Barbie
suggests that it can be achieved by Barbie's self-reflection and
empowering messages. The film deploys the logic of neoliberal
feminism in creating the desired version of Barbie, presenting
individual success instead of social change as a condition of women's
empowerment. Sara Banet-Weiser introduces this as a distinct
characteristic of contemporary cultural discourse on confidence:
“their neoliberal vision focusing on the self—and particularly on the
self as confident and assured—is offered as the panacea for gendered
wage gaps, exploitative labor, and the ‘glass ceiling’ itself” (93).
Similarly, Catherine Rottenberg notes how in the neoliberal feminist
subject, “inequality between men and women is thus paradoxically

acknowledged only to be disavowed, and the question of social
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justice is recast in personal, individualized terms” (422).5 The film's
representation of Barbies and Barbie Land ends up reproducing the
post-feminist fantasy it initially gestures to critique, failing to provide
a subversive version of Barbie or a sensible version of feminist

eutopia.

III. Marketable Femininities: Docility-Utility-Marketability

The themes of contradictory femininity and embodiment can be
understood through the framework of Michel Foucault's (1975; 1995)
concept of discipline and docile bodies, where he describes the
processes in which individuals are disciplined by social norms into
becoming utilizable. Sandra Lee Bartky proposes that the ideal
feminine body, the beautified body, is constructed through
disciplinary practices, which emphasizes its inferiority that must be
regulated and corrected (33). The beautified body, Bartky suggests, is
also a docile body, subjecting itself to constant and vigilant beauty
regimes to meet the aforementioned ideals (33). The docile body, I
would add, is also a commodifiable and marketable body. While

portraying the characters through their journey of self-growth, 200

5) Rottenberg suggests the ideals of “work—family life balance” and motherhood
as one of key characteristics of neoliberal feminism (431). The discussion of
motherhood is absent from both films, but both include the family value and
women's caring aspect in their stories. 200 Pounds Beauty heavily depends
on Confucious filial duty and her nurturing responsibilities in its creation of
Hanna as a wholesome, ideal feminine subject. In Barbie, Barbie helps a
mother (Gloria) and her teenage daughter (Sasha) reconcile, incorporating
family value in her brand identity.
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Pounds Beauty and Barbie place the characters in the entertainment
business and the mass-market, justifying the commodification of
these characters as a pop singer or as a toy made for women and
girls. Moreover, both films portray the commodification of femininity
and beauty as a choice which empowers them.

However, both films' representation of the characters' bodies as
in need of discipline contradicts their argument equating self-discipline
with female choice and empowerment. Through Hanna, 200 Pounds
Beauty not only reflects lookism rampant in contemporary Korean
society that commodifies women's bodies and evaluates them
according to their appearance, but it also reveals that contradictory
expectations for women require their continuous self-discipline. At
no point of her bodily existence is Hanna-Jenny considered perfectly
acceptable before the film's very ending where Hanna is reborn as a
more fully conforming person. As the pre-surgery persona Hanna,
she transgresses social norms for women's ideal body shape, which is
described as excess. As the post-surgery persona Jenny, her body is
still in need of constant self-care and maintenance, a body that
betrays its owner's intentions and desires.

200 Pounds Beauty vilifies women's oversized bodies and bad
looks for—as proof of—their nonconformity, Hanna's body on screen
works as a constant reminder for the viewer of the dangers of an
“oversized” or “ugly” woman's body. In her first appearance in the
film, Hanna enters the screen as a sinner, at her visit to a fortune-
teller. The fortune-teller looks down upon Hanna in front of him and
tells her of her fate; the verdict is that she has lived a hard life, and it

will continue to be that way because “it is written on your face” (200
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Pounds, translation mine). A powerful statement that unless she
changes her appearance, neither will her life. The fortune-teller's
view reflects the film's premise that Hanna's body is a threat to her
success and happiness, and the only solution is to change it.

The film's portrayal of Hanna's “ugliness” reiterates the social
perception of obesity as proof of one's lack of self-discipline. Susan
Bordo explains how society condemns an oversized body for
incompetence, “absence of all those ‘managerial’ abilities that,
according to the dominant ideology, confer upward mobility” (191). A
slender body, on the other hand, “has become a symbol of correct
attitude --- suggesting willpower, energy, control over infantile impulse,

39

the ability to ‘shape your life” (Bordo 191). Hanna, likewise, is portrayed
as lazy, unhygienic, lacking intellect, and incompetent, as the
fortune-teller blurts out: “Why is your hair such a mess, when did you
last wash?”; “I am so curious-- What are you good at, really?” (200
Pounds; translation mine). The film's repeated equation between good
looks and competence adopts the logic of neoliberal capitalist
meritocracy that disregards structural disadvantages, such as the
industry's refusal to give Hanna a chance as a pop singer. Hanna-
Jenny's career as a singer allows the film to reproduce the value
system of the entertainment industry in which appearance is powerful
currency. Her “ugly” body comes in the way of Hanna's career and her
employers, as they cannot fully utilize her angelic voice in the market.
In the film, Hanna acknowledges that she must hide her face to profit
from her voice, while introducing her part-time work as a phone sex
service worker: “You wonder why I do this? This is the work that

doesn't care about my looks” (200 Pounds; translation mine). Even
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though she finds solace in using her voice to make people happy,
eventually to her customers, she is merely an object of sexual desire
and exploitation. In these instances, the film insists that the body
prevents her from realizing her full potential, paving the way to
justifying Hanna's plastic surgery as a necessary step to self-
realization.

The language of the economy is also seen in the film's assumption
that a woman's oversized body will inconvenience others by
consuming excessive space. Bartky argues that the expectations for
women's bodies dictate that “women are forbidden to become large
or massive; they must take up as little space as possible” (35). Even
when Hanna is rushing out of the crowded party room, having been
humiliated by her beautiful double, Ammy, her body exposes her to
contempt rather than sympathy. Her massive body, as it clumsily
makes its way out of the cramped party room, inevitably inconveniences
others, making her apologize for her existence. Rather than
commiserating with her, people only express discomfort at being
jostled by her as she passes. The film argues that her body is never an
object of empathy or compassion. Within the logic of the market,
woman's body in an uncontrollable size is a bad body indeed, one
that symbolizes a lack of self-discipline, and that which cannot be
successfully utilized. After Hanna escapes, Han Sangjoon, Hanna's
crush, threatens Ammy for picking on Hanna, not because he cares
for her, but because they must keep her by their side to continue
using her as a shadow singer (200 Pounds).

The purpose of discipline as a means of commodification is

further highlighted when the female body, regardless of size, requires
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constant surveillance in the film. While Hanna sings backstage for
Ammy, the film shows that Han Sangjoon, as a producer, monitors
both Hanna and Ammy, each on the other side of the stage. Confined
to a small room with monitors each featuring Ammy and Han
Sangjoon, Hanna is so over—excited to perform for Sangjoon that she
dances to the song, and her heavy body breaks the fragile floor of the
recording room. Hanna's fall to the ground due to her unbearable
weight exposes her body as being out of control and being at risk. At
that moment, the film also captures Ammy whose every movement is
equally subject to constant monitoring by Sangjoon, who aggressively
controls her movement to keep Ammy's inauthenticity hidden from
the audience. Through Hanna and Ammy, the film indicates that a
woman who has it all—beauty, talent, and character—is an impossible
ideal. However, it also suggests, through Hanna's transformation, that
with a series of “right” choices, women can finally become successful
both in their career and in their love life. Hanna's consumer choice,
which had been exploited by romance scammers, becomes a good
choice when she chooses to purchase her body, the choice that can
enhance her market value.

The division between the “natural” beauty of Hanna's mind, and
the “unnatural” beauty of Jenny's body underlines woman's body as
an object of discipline and as a commodity. It is worth noting that
Hanna's body, which is nonconforming to society's beauty standards,
and Jenny's body, which hides a secret that threatens her career, are
both seen as in need of continued discipline. Jenny's body, which had
been made into a form that meets social expectations and norms, is

not enough still in terms of its docility—utility-marketability. She must
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continue to subject herself to the extreme practices of disciplining
one's body, to be “subjected, used, transformed and improved”
(Foucault 136) in response to the expectations of patriarchal and
capitalist society, represented by Sangjoon's gaze. As Foucault writes
of the mechanisms of discipline, only through “the meticulous control
of the operations of the body, which assured constant subjection of
its forces and imposed upon them a relation of docility-utility” is
one's body fully disciplined and made utilizable (Foucault 137). Jenny's
body, which hides its inauthenticity from the scrutinizing gaze of
Sangjoon and society, is seen as an unregulated body that dupes
social expectations for a fully docile one.

Jenny's body in the film is represented as a body that is yet to be
disciplined. After the transition to Jenny, her behaviors betray
Hanna's personality and habits, which are seen as unfitting for her
appearance. Her kindness, sympathy, and low self-esteem all go against
social expectations for a beautiful woman. The portrayal of Jenny's
discomfort with her body reveals both the film's and society's desire
to discipline the female body. To highlight Jenny's body as inauthentic
and unnatural, Jenny must always move and behave awkwardly. The
regulation of Jenny's “superficial” body manifests not only as her
inner turmoil but also as physical constraints. She cannot open her
mouth as much as she would like, the doctor warns her: “You can't
move your mouth that much, your jaw will drop,” and silicone and
other implants in her body prevent her from tanning her skin—so she
will maintain her body exactly as molded by the surgeon (200
Pounds). Her plastic body also interrupts her sex life as she is startled

whenever Sangjoon touches her nose, hips, or breasts on their date
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night lest his touches bend her prosthesis (200 Pounds). The film also
insists that Jenny's ideal body be a target of envy and resentment to
other women, such as Ammy or even her friend Jeongmin who
continuously harass her for being “fake” (200 Pounds).

While both Hanna-Jenny and Barbie struggle with their roles as
commodities within the neoliberal, patriarchal society, Barbie's self-
aware humor acknowledges Barbie's position within a global
consumer market and popular culture from the beginning of the film.
This awareness enables a satirical portrayal of Barbie Land and its
inhabitants to a degree. The film explicitly reflects on Barbie as an
idealized product that represents both aspirational ideals and
problematic social standards for women. Barbie Land's adoption of
Barbie aesthetics provides an image of a hyperfeminine and hyper—
commercialized advertisement with the Barbies' bubbly laughter, the
dominant color pink, and Barbies (and Kens) enjoying themselves all
day and night. By contrasting Barbie Land's superficial brightness and
idealization with the imperfect realities of the human (real) world, the
film points out the ways in which Barbies promote unrealistic ideals.

However, the film's playful satirization of the Barbie aesthetic is
undermined by its acceptance of Mattel's promotional language that
transforms Barbie into a relatable, realistic woman. Gerwig adopts
Mattel's self-awareness to create its protagonist, Stereotypical
Barbie, who notices the superficiality of Barbies' existence. The film
starts by addressing the truth of Barbie as a product, never having
“lived” as a human(woman). One day in Barbie Land, Stereotypical
Barbie's “perfect,” plastic body develops signs of imperfection, such

as bad breath, cellulite, and flat feet—as opposed to her original feet
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conveniently tailored for high-heels—which all disrupt her authority
as an embodiment of perfection (Barbie). Barbie's uncontrollable
body, the film suggests, is linked to the ontological questions about
death, and is a call to the real world. Weird Barbie (Kate McKinnon), a
shamanic figure in the film, insists that her negative feelings and
human symptoms of her body originate from her owner in the real
world, and Barbie must go and “help her to help yourself” (Barbie). It
is the calling that Barbie cannot resist, because this is part of Barbie's
brand identity: “I love women, I want to help women” (Barbie).
Stereotypical Barbie's journey, thus, takes the opposite route
from Hanna's journey to becoming the perfect body. While 200
Pounds Beauty regulates Hanna's body to turn it into an idealized,
socially conforming one, Barbie critiques the very ideals Barbie
represents by showing Stereotypical Barbie's confrontation of her
existence as an embodiment of unattainable and problematic ideals.
Barbie's flawless body belies her existence as a construct and garners
criticism from women for its unattainability, This realization
differentiates Barbie from 200 Pounds Beauty which suggests having
an ideal, conforming body as a solution to inequality and
discrimination. Nonetheless, both films share the goal of creating a
socially acceptable, docile body out of each protagonist to maximize
profit. Barbie is less transparent about this goal compared to 200
Pounds Beauty, which makes it obvious that Hanna's surgery was
meant to improve her market value. Barbie meanwhile argues that
Barbie wants to overcome her existence as a mere commodity. The
film complicates the idea of Barbie as a docile body by positioning

her journey as one of liberation from social constraints. Barbie's
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growth involves rejecting the notion of perfection, embracing
individuality, and challenging the commodification of her identity. It
argues that the transformative journey is successful, and Barbie
becomes a real human being who truly understands human life.

However, Barbie's evolution into the self-aware individual
exemplifies how her femininity is shaped by the intersection of docility,
utility, and marketability. Although Barbie's docile body, through its
complete conformity to the Barbie aesthetic, guarantees its market
value, ultimately, the film's success implies that emphasizing Barbie's
humanness is more profitable than selling a doll for her dollness. Seen
from this angle, Stereotypical Barbie's journey involves the processes
of discipline and containment, in making Barbie's body and femininity
better suited for Mattel's desired brand image. To keep up with the
changing expectations of contemporary consumers, Barbie must not
be seen as inauthentic and superficial; she must show that she
genuinely cares about women, so much so that she is even willing to
become one.

The resurgence of interest in feminist storytelling within
Hollywood in the 2020s provided the perfect landscape for Barbie to
reinterpret the classic symbol of femininity through the context of
self-identity and empowerment. Verity Ritchie discusses how the film
successfully incorporates a postfeminist message, “bringing the
franchise into the 21* century with careful nods to the sexism of the
past while also appeasing the pop culture feminist standards of the
present” (1:55-2:02). To meet these standards, Ritchie further argues,
Barbie's humanity is emphasized in an attempt to dissociate her from

Mattel's corporate identity. Thus, Stereotypical Barbie is portrayed as
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a victim of Mattel's corporate capitalism and society's scrutinizing
gaze against her body (Ritchie 2:03-2:55). This strategy is clear when
Sasha, the teenage girl's words of condemnation open Barbie's eyes
to the reality of her perceived identity: “You've been making women
feel bad about themselves since you were invented. You represent
everything wrong about our culture. Sexualized capitalism, unrealistic
physical ideals” (Barbie). Barbie's feeble resistance fails, and she
leaves in shock, bursting into tears (Barbie). The scene acknowledges
Mattel's awareness of growing consumer dissatisfaction with Barbie's
brand image, while Barbie's shock and cluelessness exempts her from
such corporate perspectives. Eventually, the reality of her brand
image and patriarchy in the real world helps Barbie transform into the
true supporter of women by helping Gloria, Sasha's mother, reconcile
with Sasha. Additionally, she saves other Barbies (and Kens) from the
toxic spread of patriarchy in Barbie Land. In this light, Stereotypical
Barbie's removal from Barbie Land pardons her from the simple sin of
being a stereotypical Barbie and gives her the necessary role of an
empowered and empowering subject.

In doing so, however, the film presents Margot Robbie's
embodiment of the Barbie aesthetic through and through, not only
with her perfectly made-up face and classic Barbie blonde but also
with her hyperfeminine fashion and her “girly,” youthful aura. All of
these emphasize her “dollness,” contrary to the film's insistence that
Stereotypical Barbie overcomes it. Her “dollness” is proof of her
alignment with the brand and the values that it upholds. In the film, it
is signified by the absence of discipline from the screen. Barbie's

idealized looks no doubt require stringent disciplinary practices to
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beautify oneself, the “radical and extensive measures of bodily
transformation” that Bartky delineates in her essay (Barsky 33; 28-
33). Barbie's flawless features are sculpted to fit societal ideals of
beauty and femininity, but Barbie eschews the portrayal of disciplinary
mechanisms imposed on women by cultural norms; at no moment in
the film do Barbies subject themselves to rigorous aesthetic labor.
Barbie's perfect and effortless ideal body embody the neoliberal
postfeminist reframing of aesthetic labor as a form of self-expression:
“the serious time, skill and effort invested in beautification get
re-framed as easy, enjoyable girlish fun” (52).

To mitigate the alienating effect of Barbie's looks, the film, as
well as Mattel, emphasizes Barbie's vulnerability and resilience.
Barbie's true market value lies in her readiness to take on various roles.
During decades of her existence, Barbie has been marketed in ways
that align with the needs of capitalist society: she is simultaneously
aspirational, representing professionalism and independence, and
consumable as a toy. The Barbie doll's ability to be anything, from a
doctor to a president to an astronaut, addresses consumers' varying
desires. This versatility mirrors the capitalist ideal of productivity and
adaptability, which the brand seamlessly connects to consumer
choices. Ritchie further highlights how Barbie's symbolic role as a
versatile role model is closely tied to consumption: “You purchase
Barbie's identity. She is what she owns” (5:41-5:46). All Barbie items,
from a set of clothes to Barbie lifestyle products, symbolized her
aspirations and expertise: “I've got clothes from every career I've ever
had!” exclaims Barbie in one of Barbie: Life in the Dreamhouse (2012)

episodes, “Closet Princess” (qtd. in Ritchie 5:47-5:49). If Barbie wears
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a doctor's gown, then she is a doctor. If she wears a judge's robe, then
she becomes a judge. Career aspirations become part of the aesthetic
play, which is performed through a fun, youthful register: “a popular,
light-hearted postfeminist identity” (Lazar 52). The connection between
consumption and empowerment reflects “the history of drawing on
feminist language and theory to sell products has been driven by the
idea that female consumers are empowered by their personal
consumer choices” (Zeisler 18).

In this way, Barbie's marketable femininity involves a specific,
idealized version of femininity that is both highly desirable and
profitable. Her femininity is curated to align with market demands,
shifting over time to reflect and influence cultural trends. Zeisler
traces how Mattel has been carefully rebranding its most popular doll
to keep up with the new wave of feminism, rejecting its own repetitive,
outdated advertising messages that emphasized her gendered roles
(16-17). Barbie's 2023 revision of the doll shows that the brand is still
trying to keep up with the times. In the 2020s, Barbie's perfect body
no longer complies with the real-world norms of body positivity and
female empowerment, nor with the market's value system. Barbie's
resistance to the outdated standards of beauty is then proof of her
conformity to the new social expectations, just as Barbie's evolutionary
adult body, as the film's opening scenes indicate, reflected the
changing expectations for and aspirations of young women from
motherhood to an independent career woman. The film presents it as
proof of how Barbie had always been a role model and implies that it
will regain that relevance through its narrative of Barbie's further

evolution. This resolution is shown also through the film's rainbow
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casting of Barbies and Kens, attempting to include diverse ethnicities
and body shapes in the Barbie pack. This parallels Mattel's continuous
attempts at updating their dolls. To conform to the regulatory gazes
of her critics, Barbie's new discipline involves the difficult task of
transforming her plastic body into that of a human. Through
Stereotypical Barbie's journey into self-awareness and authenticity,
the film relieves the doll from stigma, without condemning her core

aesthetic,

IV. Conclusion: Marketable Feminisms

Both films' endings emphasize the protagonists' self-acceptance as
proof of empowerment through their transformative journeys. Both
characters rise from their status as victims to prove their resilience
and potential to transform themselves into whatever they want to be
—a star, a woman. Postfeminist narratives tend to reject the notion of
women as victims of patriarchy, instead promoting resilience, personal
strength, and self-improvement as solutions to any perceived
inequalities. In 200 Pounds Beauty, the ending's eventual reconciliation
of Hanna-Jenny's body and mind, achieved through her self-regulation
and internalization of society's moral criteria, reflects neoliberal and
postfeminist beauty discourses. Although Hanna-Jenny realizes that
“lelverything was nothing more than a product” to her entertainment
company (200 Pounds; translation mine), she does not leave the
industry where commodification of women is widespread practice.

Instead, she manages to internalize societal norms and become a
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better commodity. As Soeun Kim notes, the film punishes Hanna-
Jenny for deceiving the public, while not punishing Sang-joon for
capitalist desire and lookism (356). This way, the film reflects society's
insistence that individuals are responsible for solving the problems of
capitalism (Soeun Kim 356). Issues Hanna raised about the objectifying
and commodifying entertainment industry only exist as a pretext for
her self-acceptance.

By presenting Hanna's reconciliation with her past self, and her
successful career in Hanna's name, the film smoothly creates a
connection between self-acceptance and market value. Elias et al.

write:

beauty is recast as ‘a state of mind’, but we do not see a loosening of the
grip of punishing appearance standards for women, but rather a move of
beauty into the arena of subjectivity, an extension of its force into
psychic life as well, -+ This highlights the complexity of contemporary
beauty discourses, entangled as they are with exhortation to self-love,
confidence, gratitude and anti-beauty messages (in the service of selling
beauty products) in a context of neoliberal and postfeminist
governmentality and capitalism's move to colonise all of life—including

our deepest feelings about ourselves, (Elias et al, 33)

The film's ideological and capitalist messages are clearly noted by
critics as well. Sangmin Son notes this spectacle as an “advertisement
that thoroughly upholds the capitalist ideology, offering the fantasy of
an integrated subject capable of achieving an impossible dream” (79).
Through her acceptance of her self and the audience's acceptance of
Hanna's confession, the film acknowledges that women's choice to

transform their appearance for love and success is not demoralizing—
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as long as one complies to societal norms.

Barbie suggests that Barbie with her perfect female body also
has been a victim of idealized femininity, which deprived her of her
agency and the right to be taken seriously. The film challenges Barbie
stereotypes and proves that Barbie as a brand is self-critical of its
own product. Barbie argues that the doll, with this awareness, can be
a symbol of resistance to oppressive gender expectations. This critical
self-awareness positions Barbie as a complex cultural artefact
representing feminist thought. The film invites audiences to reconsider
the role of Barbie as she experiences sexism and objectification in the
real world, offering a version of a more relatable and relevant Barbie
through her imperfection and vulnerability. In the film, Stereotypical
Barbie eventually sheds her tainted self-image, reclaiming her
strength. Barbie's narrative of transformation suggests that she is able
to challenge the roles that have defined her for decades.

However, the film's solution to the problem of real-world sexism
and patriarchy falls short of the feminist agenda it claims to examine.
Its vision of resistance is individualistic and easy to digest, something
as simple as returning things to how they had been before in Barbie
Land, and daughters reuniting with their mothers to share their
newfound love for Barbie. There are some apt commentaries on
postfeminism, as Stereotypical Barbie realizes that Barbie Land's
feminist utopia is an illusion. In this revision of Paradise Lost, Barbie
sets out on a journey to enlightenment where she and Ken witness
the reality of patriarchy that still dominates the world (Handyside
2-3). Howeyver, the film's portrayal of patriarchy is no more than a

childish role-playing, paralleling Barbies' role-playing of female
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empowerment. The lighthearted portrayal of Ken's enjoyment of
patriarchy reduces patriarchy to simplistic male dominance. Patriarchy
is represented by products—Ken's fur coat, boxing gloves, sports
cars, fridge full of beer bottles, and Ken's “Mojo Dojo Casa House”—
just as feminism is represented by pink and girly products in Barbie
Land.

Similarly, the film's solution to patriarchy in Barbie Land is simply
to reverse the gender dynamics to what it was, turning Kens into a
class of subordinate gender who must be guided and regulated by
Barbies. Barbie Land returns to what it was—an illusion of feminist
achievements. Barbie Land exists as what Marjorie Ferguson terms a
hyperreal materialization of the “feminist fallacy,” the belief that
representations of powerful women in media reflect empowerment
for women in general (Zeisler 32). Wittingly or unwittingly, the film
exhibits Stereotypical Barbie as a new neoliberal feminist subject,
who “willingly and forcibly acknowledges continued gender inequality
but - her feminism is so individuated that it has been completely
unmoored from any notion of socia/ inequality and consequently
cannot offer any sustained analytic of the structures of male
dominance, power, or privilege” (Rottenberg 424-25; emphasis in
original).

Stereotypical Barbie is happy to declare herself a woman, which
sets her apart from other “dolly” Barbies who still live in Barbie Land,
their bodies plastic. Barbie's choice to become a real woman provides
endless possibilities that she never had. However, the film ends there,
leaving more pressing issues than Barbie's self-acceptance, such as

the lack of women's representation in high-ranking social positions,
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solely to the realm of Barbie Land. After all, Barbie did not change
much of her identity when she became human, she always had been a
feminist, the film implies. Barbie already knew her purpose beyond
her appearance: to empower women, to help them to be happy. The
film's ending proves that counter to the common argument that she
does nothing, actually Barbies do help women and help make the
world a better place.

During Barbie's journey of growth and self-awareness, Barbie
becomes more wholesome as she now is self-critical. Barbie and
Hanna's transformation is depicted as that of re-birth, into a more
acceptable feminine ideal, suggesting that if women feel inadequate
or rejected, they could try transforming themselves—their bodies.
Barbie's audience is given the same choice as the audience in Hanna-
Jenny's concert: to support Barbie's transformation and forgive her
for her inauthentic past. Barbie has finally reconciled her body with
her beautiful mind. Just as Hanna's albums were flying off the shelf in
200 Pounds Beauty, it is not difficult to understand Barbie's appeal to
consumers. Barbie doll remains to be a fashionable symbol of
girlpower/female empowerment, to be purchased at no risk of
surrendering one's feminist aspirations. As long as Barbies can
continue to embody the era's feminine ideal, they will continue to be
women's friends. Barbie is now part of us,

However much the two films claim to reflect real social issues,
such as plastic surgery and toxic body image, both reproduce the
rhetoric and strategies of empowertising, undermining the potential
of having a more productive dialogue. In emphasizing empowerment

and self-realization as the ultimate solution to women's sufferings,
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the films do not acknowledge larger structural inequalities. One
example would be the discussion of labor, which is at best fleetingly
mentioned in 200 Pounds Beauty, While Hanna's multiple roles and
careers involve emotional, sexual, and aesthetic labor, the film fails to
make a meaningful connection between her responsibilities and her
alienation as a laborer. In Barbie, work is largely absent, despite
Barbies' statement that Barbies can do anything. Barbies simply Aave
a job, without working. Gloria is worn out from juggling her work and
her role as a mother, but in the film, her daughter's rejection is the
only problem to be solved. Not only are real-life experiences of
women irrelevant to Barbies, but Mattel also overlooks their own,
mostly female workers' inhumane, unsafe working conditions (Ritchie
18:52-20:06). China Labor Watch, who investigated Mattel factory in
China, notes the alienation of workers that “[tlhe factors that
contribute to the growth of toy companies is not only the purchasing
power of consumers but also the workers who work overtime and
earn meagre wages  (China Labor Watch). Psychological abuse,
sexual harassment, occupational health and safety violations, and a
lack of a proper worker's union continue to be unaddressed.

Unlike classic liberal feminism which provided a critique of
liberalism and its systemic inequality, neoliberal feminism “seems
perfectly in sync with the evolving neoliberal order. Neoliberal
feminism, in other words, offers no critique—immanent or otherwise
—of neoliberalism” (Rottenberg 420). 200 Pounds Beautys and
Barbie's feel-good portrayal of empowered women work to offer
empowerment and confidence as products that can be purchased. As

Zeisler notes, “[t]here is a difference between a movie offering a clear

68



* Marketable Femininity and Marketable Feminism in 200 Pounds Beauty (2006) and
Barbie (2023) | Jung Ju Shin

feminist lens on a subject—a way to ‘read’ its text as something that
reflects or is informed by feminism -and the film itself being feminist”
(33). The films, while providing some self-critical insights into gender
inequality and commodification, also reproduce marketable feminine
ideals and marketable femininity in their portrayal of the new feminist
subject.

(Yonsei Univ.)
= Key words

Postfeminism, marketplace feminism, neoliberal feminism, body image,

discipline, 200 Pounds Beauty, Barbie
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= Abstract

Marketable Femininity and Marketable
Feminism in 200 Pounds Beauty (2006) and
Barbie (2023)

Jung Ju Shin

(Yonsei University)

200 Pounds Beauty (2006) directed by Yong-Hwa Kim, and Barbie
(2023) by Greta Gerwig, despite the nearly two decades between
their release dates, employ similar strategies to appeal to their
audiences. Each film portrays the protagonist's journey toward a new
subjectivity characterized by self-acceptance and empowerment.
Their transformation is also a journey toward social acceptance, as
they succeed in becoming an ideal self that rejects their previously
stigmatized identity. While both films offer some critique of the
commodification of women and body image, they ultimately fail to
present a genuinely empowering female character. Their portrayals of
empowerment through physical transformation reflect postfeminist
ideals that often equate women's empowerment with self-discipline
and consumer choices. The paper argues that these narratives
embody a postfeminist and neoliberal shift in 2Ist-century gender

discourses.
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When later she awoke she was trembling with fright. She had only a faint
notion that she had screamed. What blur there had been in her
consciousness before falling asleep was as nothing compared with that
which followed her waking, although she was aware of much to-do and
the lantern light was gone, . . .“What happened?” Elay thought it was she
whom Obregano was speaking to, She was on the point of answering,
although she had no idea of what to say, when Ana, sitting upon the mat
beside her, blurted out. “Someone was here, Please hold up the light.”
“Someone was here,” Elay repeated to herself and hid her face behind
Ana's shoulders, (23-4)
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.. .. but in the few minutes that it took to cover three or four city blocks
and what they had to offer, she could absorb only the general rhythm
and the vibrancy of things, the surge and swell of a vast and mighty
ocean aboveground, It was almost absurded to think of the city and of
death in the same breath, so adamant was its vitality, its insistence on the
attention and respect-almost as it it had grabbed and held you by the
jaw-of the slow-witted visitor, ., . . Rory burst out in tears, caught in the
rip of opposing tides, feeling badly for Soli one minute and cursing her
the next for having done something so grievously stupid as to end up
lifeless when there was so much more to see and do, whatever she may

have found herself in the bustling universe outside of Paez, (84)
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Even the soaring sirens of emergency vehicles and the thrum of rainwater
coming off the downspouts and trampolining off the awning began to
make a kind of music. Unformed words caught in her throat - something
that might have said “T live” or “I want” - and she almost failed to hear
Water speaking, also because he wasn't looking at her but at the meager
remains of her soup, as if he wanted to have them but couldn't bring
himself to ask.

“I've lost them,” he said, “They moved, I don't know where,” (111)
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= Abstract

Critical Reflections on the Empathic
Imagination:
Focusing on Filipino Fiction

Yun, Yeonjeong

(Catholic University of Pusan)

Hannah Arendt, Paul Bloom, and Judith Orloff provide a theoretical
framework to challenge contemporary perspectives on empathy and
empathic imagination. Based on their theoretical perspectives, this
article shows that empathy and solidarity with others are profoundly
influenced by diverse power dynamics and social hierarchies.
Through the the works of N'VM. Gonzalez and Jose Dalisay. this
study demonstrates that solidarity does not arise from shared
empathy or emotional identification with another's situation but
rather from judgment and documentation of concrete realities.
Solidarity begins with an acknowledgment of the conditions and
circumstances others face, as well as the recognition of their
incommunicable pain and sorrow. In addition, this approach allows
for the practice of mutual human obligations and compassion as well,
even in the relations without empathy. Literary examples of Gonzalez
and Dalisay highlight these dynamics, evoking the possibility of
understanding, linguistic agreement, and benevolence in spaces

where empathy is absent. Thus, instead of emphasizing complete
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empathy, forming bonds with acceptance of incommunicability opens
moments of value judgment and power relations, ultimately fostering

care and compassion,
= Key words

empathy, Philippines, housekeeper novels, Jose Dalisay, N,V.M,

Gonzalez, Hannah Arendt
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ZAofA] Q17] Q= ofolE2] =02l & Al (ring game)2] Rl =T

AN Folake & Fo R Foks 7o},

= EokE 7ok, & &0k 7ok,

AN} Fol A= 2 o] olFThE Y02 Fokg 7ok
W AR, wellZl s A7) sl=tel <2l

AR, ot oAl €22 & =2

AN Folrke & F o= Foks 7ok,

Jane and Louisa will soon come home,

Soon come home, soon come home,

Jane and Louisa will soon come home into this beautiful garden,
My love, will you low (allow) me to pick a rose?

My love, will you 'low me to waltz with you?

Jane and Louisa will soon come home, (Lewin 67-68)
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3) Erna Brodber, Jane and Louisa Will Soon Come Home. 1980. (Long Grave:
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« o2} B2ew o] IZ9ls Folxhs & Ho& Aokl vehd FEet FX|8H o]dF

o, BB o 49w 2, [ ] 28l 2R Hoh ] & A E
o) okfc}, 89 W) o Aolek, AL 7 ol A otk £
AAY A, ] AL o8] gl B 2eplAAY B HE
A, PRl ol BAE A orer

Sale] B el 2o, [ ] Rale) 2Eel A FE, B
392t §2 T, W8k & 9ol [ ] el m 2 Reee gt
3% 99l Eo.2 ol ol glor], Ag 21 24 WEsk 37 ek, ghd

stal B = Q= AR e

A kumbla is like a beach ball, It bounces with the sea but never goes
down, It is indomitable, Moreso than the beach buoy. The sea never
covers it; it never stoops to fight, It takes no orders from the sea but
neither does it seek to limit it. [, . .] it merely bounces as it will upon the
sea, the sand or anywhere, [ . .] A kumbla has these properties. It
bounces anywhere, Unlike the buoy, it is not tethered, It blows as the
wind blows it, if the wind has enough strength to move it: [, . .] But the
kumbla is not just a beach ball, The kumbla is an egg shell, [, . .] It is the
egg of the August worm, It does not crack if it is hit. It is as pliable as sail
cloth, [. . .] It is a round seamless calabash that protects you without
caring.

Your kumbla is a parachute, [, . .] Your kumbla is a helicopter, a
transparent umbrella, a glassy marble, a comic strip space ship, [, . .]
And inside is soft carpeted foam, like the womb and with an oxygen

tent, Safe, protective time capsule, (123)
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= Abstract

The Politics of Kumbla in Erna Brodber's
Jane and Louisa Will Soon Come Home

Lee, Hyun-Ju

(Gwangju University)

This paper analyzes the symbolism and political significance of the
“kumbla” in Erna Brodber's Jane and Louisa Will Soon Come Home.
The kumbla is a multifaceted metaphor, embodying protection and
confinement and reflecting the complexities of Jamaican identity
formation and communal history. Brodber employs the kumbla as a
central narrative device to critique colonial legacies and explore the
tensions between individual growth and collective survival in a
postcolonial context. The novel's fragmented structure and integration
of African-Caribbean oral traditions, such as ring games and Anancy
folktales, highlight the dynamic interplay between past and present,
tradition and transformation. The kumbla also features prominently in
familial narratives, revealing the lasting impact of colonial hierarchies
on personal and communal identities. In its exploration of the kumbla's
dual role as both a protective space and a site of potential entrapment,
the novel offers a nuanced commentary on the challenges of
negotiating heritage and modernity. By situating the kumbla within

broader cultural, historical, and sociopolitical frameworks, this paper
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argues that Brodber redefines the boundaries of postcolonial literature,
crafting a narrative that emphasizes both individual and collective
agency. Through its innovative use of symbolism, structure, and
folklore, Jane and Louisa Will Soon Come Home serves as a powerful
testament to the resilience of Jamaican culture and the possibilities of

cultural recovery and renewal.
= Key words

Erna Brodber, jane and Louisa Will Soon Come Home, Kumbla, Jamaican

identity, African-Caribbean oral traditions, Ring games, Anancy folktales
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For this world, New Tahiti, was literally made for men, Cleaned up and
cleaned out, the dark forests cut down for open fields of grain, the
primeval murk and savagery and ignorance wiped out, it would be a
paradise, a real Eden, A better world than worn-out Earth, And it would
be his world, (12)

1) Le Guin, Ursula K. The Word for World Is Forest. New York: A Tom Doherty,
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We are all afraid, Children wake from sleep crying of giants; women will
not go far on their trading-journeys, . . . The fruit of fear is ripening, And
I see you gather it, You are the harvester, All that we fear to know, you
have seen, you have known; exile, shame, pain, the roof and walls of the
world fallen, the mother dead in misery, the children untaught,
uncherished, . . . This is a new time for the world: a bad time, (59-60)
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the walls of the stockade coming alive with creechies, pouring in,
pouring over, pushing, swarming, thousands of them, It was like an army
of rats Davidson had seen once when he was a little kid, in the last
Famine, in the streets of Cleveland, Ohio, where he grew up. Something
had driven the rats out of their holes and they had come up in daylight,
seething up over the wall, a pulsing blanket of fur and eyes and little
hands and teeth, (170)
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= Abstract

Ecological Issues, and Decolonial Resistance
and Subversion in Ursula K. Le Guin's 7he Wora
for World Is Forest

Chang, Kyong-Soon
(Silla University)

The Word for World Is Forest allows us to comprehensively examine
contemporary issues humanity faces-such as those related to the
environment, ecology, capitalism, and colonialism-beyond the 1960s,
when Ursula K. Le Guin motivated herself to work on the novel. In
other words, while the novel reflects the era of the Vietnam War, it
transcends that period to address the problems we face today,
thereby achieving universality.

This study conducts an in-depth analysis of Athsheans' resistance
to the harms caused by capitalism and the violence of imperialism in
The Word for World Is Forest. In particular, this paper incorporates
Jason W. Moore's theory of capitalism and Frantz Fanon's critique of
colonialism, First, based on Moore's theory, it explores the relationship
between capitalism and ecological destruction as depicted in the
work. Then, using Fanon's theory, it examines how colonial domination
grounded in capitalist imperialism is portrayed, how the colonized
resist this domination in decolonial ways, and how decolonial

subversion unfolds in 7he Word for World Is Forest.
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Carrie: I can tell you how we met if you like,

Lorna: If it's useful

Carrie: Is it useful for you, you tell me,

Lorna: I meant if it's useful for you, To, I don't know, to talk about it,
Carrie: You could ask me questions,

Lorna: Questions?

Carrie: About us, about anything, You like, Anything you want to know.
And if Tknow | . .

Lorna: But-

Carrie: If I know, I'll tell you, I'll answer you, (Payne 5)
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Miriam: My mother died unable to swallow, By and large unable to
move, To speak, To call for help, To think, To comprehend her
surroundings, This is ageing, Ageing is a disease, The body, it
may decay, And it will most certainly die, But the mind, the
brain, this three pounds of mass, we now have a way to
augment, To treat, to cure, to preserve, To enhance, It isn't about
living for ever, But what it is about, is a good death, so- called
Quality of life,

Carrie: To come to a decision, what are the consequences of waiting,

Miriam: The disease is progressive. The longer, if you- It's degenerative.

(Payne 57-8)
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m Abstract
Memory, Life, and Death in Nick Payne's Elegy

Chung, Suna
(Mokpo Catholic University)

This study explores the themes of life extension and memory loss
brought about by futuristic medical technologies, as depicted in
British playwright Nick Payne's Elegy. It examines how the dramatized
content of the play presents the medical field’s interpretations of
illness and death, and explores from a medical humanities perspective
how evolving medical practices reflect and shape social attitudes.
Additionally the study investigates how the play portrays humanity
achieving life extension through the development of artificial
intelligence in the context of brain tumor and seeks to re-examine the
nature of human identity and humanity itself by juxtaposing views of
life extension with views of death. Ultimately this paper underscores
the profound value of human memory and life even in the age of

future medical advances.

= Key words

Nick Payne, Elegy, memory loss, death, medical humanities
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