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‘Backlash’ and ‘crack down’, ‘the provisional wing),
‘Polarization’ and ‘long-standing hate’,
Yet I live here, 1T live here too, I sing,
W5} eRY, ol aee] Bk,
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1o} atefoll e BAl, ARRA Al dat Aol HEE]oA] walkE=
23l 713 olse 4+ ¢tk (We can not understand what is being
proposed as new times within postmodernism-politics at the site of
cultural enunciation, cultural signs spoken at the margins of social
identity and antagonism-if we do not explore the paradoxes of the
language metaphor) (180)1. E235}7| = gt}

o5, 2ald 7|5k Auizelel eymizolel] qigk Bale} Wel

=]

aeja ZIHHQ} AZIHH°1 gt Fa3k EAe] £}
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o] BAolt}. o]& 3l of|o]x(William Butler Yeats)®} 5|4 (Seamus
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IL 511 % o] iAIE ShAlle) 32k

G} o}AAE ] LA S B AT AuFolop Al gIFe)o] T
Al ol 2ut ol Q1 Sl A Efxe] SRS Zagict o] 2ul 47
Acidol ofs) BAE 1S FII4UFo] Fholeka ARkcH,
Sl o] 3 oFleHE L 74 Hrho] QIAIR ekl 74517 Fek. 5 ARl
Aol EpE}El s 1S A1AJ910) AR mHgto 24 ATl A
e 3 S0 ol e Tiﬂ*é

_4mlo
I\ AN
ot
1= o
%é
tt
E-lerr
2
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A
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Bl

01'

F5FY W olof|A] olobr|slrbH, o]F
Z o] o7} vlR of|o| = (William Butler Yeats)7} C ol Bof 25 @ =(Irish
Literary Revival)ot}. &84 Qo= B/ ofdHERI 9] lei?l S e
£ A7 F8gk= ZA(the intellectual, as distinct from the material,
needs of Ireland) (Moody 245)of|A] EE5F o] &2L8 o] E2H} ofjo]x 9]
AU 2 Batolsh g 2AELlolA] 71213 Ao s 4 gk,

o] o] A Foldeie oJrto] o3& ,(The Course of Irish History)ol|
A olafgt eflo] 2 0] BaE0|2 et o] Hlwsl7| % et

JEe 2ot ge A9l ol IrhH ojAAE T T8 FHL 0
B A% 5 Grka T4 ofo)x Ao vlahy S4o] e U
RIS W RS e FS R L AEFe|Ho]dN, AAof
el 4el §e] ool i) 0] FrEe] S HOMA, 1 3
e B AQSTHo R Fault,

For without an intellectual life of literature, it was argued, the Irish could
not long preserve their nationality, Yeats dreamed of the people
cultivating a national literature that would be of the highest aesthetic
quality, . . . The nationalistic, and even separatist, impact of Yeats and
his friends was profound, but it was limited and confined mainly to

fellow poetic natures, (246-247)
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alo] 2L o]#3} ered A (de-anglicisation) S oA W& = ojo} B
gko] njshaolof|Af Zho g et Tof| A ot s EAI(Irish-ness)> A= B}
e} FAVd & 7P ohe oFdHERISS PR =3 (poor old woman)
(246)2 BAFSEALE, 19] A] U= ofd@i =]l (T am of Ireland”)of|A]
= “Edgly} EEE"(The trumpet and trombone) (303)& &1 347]<9]
28 2L “ololzlo] 31 =2 x]AE"(Cocked a malicious eye) (304)

S5 X|Fol7| & ghet djo]zoflA] ofdHE/o] BE= 7h, &
5|2 BIRFE A 9] SleiA Fo] BT $7he & HART,

9] ofl 53 o)l wit Ak BAINFO F7h BRRE Y

Alsks 24 "Wt Sotoll W/ 21 e A2l 71'gnlE HAIg &7

N
f

(Caught in that sensual music all neglect/ Monuments of unaging
intellectuals) (“Sailing to Byzantium”) (217)o]ch. FA4|A 2] 3] &3} Aa 5
oA At I A B2 I “Fof7h= AltiE"(dying generation)
(217)0]aL, GOkt P Hok= A48 2HETto] £Achs HIXHE

ol

AR, E Al Faol, 7hdRt A SR tiHE = shAIS 2 AR
Lk Qb A 24l 9] SfR|eh= FtstAl A, 1o, w2k Aol 159

S
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2006, (“Critical Debate, 1970-2006”)0]|A] ofjo]=.2] o]&|3l UA-S T}&
3} o] olof|3tet.

o) 2] A& A1) Aol Tk AR 7141 ALl gee] kg &
Fohe 5T A5T 'S Yo Wik ople} 1) B0l o}l
W= o] M-S el o] 2ol that FBE A4 FAo vRIHA
otk ... B fAlol WA o= A el alo]ze] ofzlat v]
Ao #5547 1 Fol 53] il ol A B A obvke 33
9349 el

Yeats's work evinces an ‘aristocratic liberalism” that combined love of
individual freedom with respect for the ties of the organic social group,
but also to the impassioned political attacks on Yeats that marked the
inception of Irish Studies in his native land. . . . This vision of a tolerant
Yeats who repeatedly challenged the ‘status quo’ offered an especially
attractive defense during the literary revisionist debates but it would

perhaps be an overstatement to claim, (Doggett 397)

S0 Wl ofojxo] BaH 4ol $714 AT
wlze] 27} ofds] ol WK e n

Q54 h
Zoj 2pa7e] Pehz 22 g dfo)xo] A Folel o Fele] 7
3

B715 19224 ot dHE A= ©
He 5718 AEFeh 9169 &Y A Yofla] m]ojA(Patrick
Pearse) 9] ofdgH 0] 9P SHAUAM F=0= AJ2HH o] i 2=
FEA 16 Y] AP o8 whg WAt ofdHE 55 FAYALS] F Q3
A71E kgt

olo|z= T o] FA|Eol thell “& shte] HA YRS 717 414 (Hearts
with one purpose alone) (204) .8 HAFsFHA], “Aolg)l= AR E-S o)

Sh= &70]”(to trouble the living stream) (204)2 2| H25kc} 18]11 15
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Z8”(needless death) (204)2. 2 o|Hs}7| & sk}

o}x) A7) glof= thejol] o] Rojshe
o7} ofolo] o} 5 P2,

ot wo] el & At

o}, ohujek, wo] ofvle} Fgo] Boke Aol

A% 2EgE 2LV

st =] 1 BE e wEd vigt
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= 9E Holm g,

S 259 FE ok
o] FRI AT AR AL ok A0 R Fia)
Jel3 a5 e AR

%2 A

TE2HREE oWz

T —

Ui 23S Aol

As a mother names her child

When sleep at last has come
On limbs that had run wild,
What is it but nightfall?

No, no, not night but death;
Was it needless death after all?

For England may keep faith

For all that is done and said,

We know their dream; enough

To know they dreamed and are dead;

And what if excess of love
Bewildered them till they died?

[ write it out in a verse - (204-205)

oflo]z o] AEF

WA Qo] 11

94

L

L
-

il

1



| %

="(casual comedy) (203)2 F7IsPA Zzte] "qgdE 27 A7
(resigned his part) (203)0.2 H|H5H}

ohl =] PAlFQl £ o]0 T F7ie] that efo] o] B
< NEEY BA3E FlolHA 1A “ofglgtiEol o
11 9J-& B”(But lived where motley is worn) (204)o|2} 1l AR5 & o
ok 23 ol thE5e) g PAY ST AR WA ol
el %) BolA A4 FAPk kel 14 &3 dlel Skl 2
Te= 24 sliFEa 25 AQ BE sAY sH5 ok="(a mocking
tale of a gibe/ To please a companion/ Around the fire at the club,)

(204)“0]u] ¢} &= WE"(meaningless words) (204)& Y= 22)5} Efx}

Yole
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expected to produce manly verse in order to counteract the colonial

stereotype of the Irish as effeminate and childish) (Cullingford 12) A

nIFe] 22 S U570 kel 2 AL Yl Aol
[e)

AL, ool xo] ALpH Eatrolel ARl 751?‘%—, Algl ool
W5] Uehhs s19lA15el et aiae o] Solstua, eixtel 3

&

A gFO] FRZA Y B, F71A181A A B4 QloflA] FHoE B
ASEY 37+ “gs] ol GARE of5thgo] Elofd
“(Transformed utterly:/ A terrible beauty is born”(203)2.2 |35}
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o}l eh = o] BhAmIsH(decolonization) 7toflA] oflo] =7} F 2k £
oF 214209 ASFFH Al FUA e FHAske FAIY st
AASAAE ArlEst &2 Fote] g4 o= HEHnt ofzol 1%
Al(Antonio Gramsci)7} A oJsh= F-2t lmgAsol Foigh of sheiA|

SO AR, FAINIE F7toll A AgAake]
o wleksl RS2 FAE o]SL APAE
rE] o] JA|o] FEoM & Fol7 & Q. =Tt

sl 19 A "52] A|ull,(The Government of the Tongue)o|Al,
HANIS} o] S o] 2t A=rlehs 7oA AQD B2 A AQ1e] AT
, ‘A1) 312 2Jufislal”(Govern your tongue) (96) 1 343k}, o] A
A e B & ARl Ao AR o] A HYFYH HY”
(authoritarian censorship) (97)of|A] &2 ¢Jof SHrh= Zo|t} 1 ofo]
29| AJshibe g AlQla Zete] RS th3a} 7ho] oofr|sal Qlrt

re

Al]le] 7R = g d ol AlAlel ofaf A AL, AQle] AR &
2 2aolr w32 Argel] o] 2717k Hag ol st ol ofsf s}
AL LAl o Asgolu e ofs) Al EA] efal 1 A4S 2
Qo ukE S uhEn. I L A Bk AR, ) ikgol

A poet whose tongue is governed by an orthodoxy or system, whose
free expressiveness is under the strict control of a universe of rules, from
the rules of metre to the commandments of the church, . . . The poem is
not governed by external convention and impositions but follow the laws
of its own need, Its composition has all the spontaneity of a chain

reaction, of an event in nature, (93)

SIUE 2lole] AL AR B0 AFE FolA JHH O A
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O] AR/l S &Sk . o] & Foll ok e Adolu Bl E dol
A RS 7T B Qlek I 37] 3eko] o] Alshe] 2 A 7Ad
& ASOIHAL, BAITIS] o] 39] 44 MRS 2ol HiAlshHA,
A1 QI7Fe] g 2| 7h A AFshaL Qle AL £/ AboloflA
AR 55k 22 a HYHA| o YraGE 7Hsol she ¥ B4
W=t} (the poet is credited with a power to open unexpected and

unedited communications between our nature and the nature of the
reality we inhabited) (93)1 o|oF7]saL )Tt o]2]gh A|QlQ] A|she Al
Al gARISHE ofdHE FTtof| A IE9] FAE S HEHTET A=l o
AR Aol QS 7HsA 2

slUe (BAYAA 374 oA 5 5 54T E "ol EY]
H]="(Irish tragedy) (Cavanagh 212)2}x1 FA5ch olof thsf| 7Hvs
= 19] A TA|Q] BFA: Hlo]HA S|Y Q] AlSt,(Progressiing Poetry:
Seamus Heaney's Poetics)ol|A] B[22 GALo 2 x0] Fxjlo|2}F Efx}Q]
SHIAISl thel “slu= AU AU siAEA] ot A& =old e &
Abo] A=A @ A5 A5t Itk (He represents conflicting elements
in the Irish inheritance which continue to be repressed or unresolved)
(222)31 Ws}ar ek,

T ARG AFR e (L) o154 Aolel Helg A&8A oh= &
2Z"(0Of iron stoves (...),/ Congregations blackening the length/ And
breadth of summer roads) (EL 21)o]] th3} o 0.2 A|&}5ic}, A]01L- A]
A TASE (Electric Light)ol] 2% "2 AlAF, (“Known World”)e]|
A, oldE PANS} FNE ofHs] e Hl37o] AdEL
(That old sense of a tragedy going on) (21) 15| Hrehdsh 4H-& “U A
9] 71 u}2 7 E] o] "(at the very edge of the usual) (21) W& 9t
3 g S B7olA] 15 0) FUA S TUE g wd A glok

never left me once) (21)11 AAZSHHA], “Iof] SAHA S U7F S5
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AL A AL AR AL o] EAE0l Y 7he AolA(.) =5 3%

2
A=A 259 FFT A =5 3780l det =
HISE| 3, HAL 2 EAEQ HEEL B AN E Qb AoRict A3
ARl FAiALE]elA] o]Eof TR 7ol X “&EE AR
H”(How to read sorrow) (21)&}x 2| A 5ic},

o127} ELAE ot REglo] “Ale) 18 1 A 20078

S
2 601%1:}. I3l o] & POﬂ tieh AJQ1o] SAIRIALL: AR} ofdsHE ]
ojA5] FHEske IS "BAlYE w8 v AR AJAHY] o
(refraction of discredited cultural or political system) (RP 6)o]] T g} #]
Folgtar o 4= Qleh AlQ19] AJH A& 19| ZA TAl9] 24 4(The
Redress of Poetry)ol| A th&3} Zro| & 5k 9t

Al 0|21l JA0] v AAH o 31 o H U2 A2 J9E
Festat ahe, 84 o2 o] Ae rdlo] Eojof it} o] S sl
AE QHET Alo] Fodah e 2SS i 2Rl AEE &
et @S Slgk QYzlofofof g,

Poetry. let us say, whether, it belongs to an old political dispensation or
aspires to express new one, has to be a working model of inclusive
consciousness, It should not simplify, Its projections and inventions
should be march for the complex reality which surrounds it and out of

which it is generated, (90)

slUe) A4 ARA, & 9] SHAL w5, BE L EA), Hed 2
2 £71 7212 vjslshe olols S TL slelAl S et oL e
are] a44low st ol A
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gkl oAl S SH5H] 915 A5 Q1= W (to the totally persuasive
word in order to prove the purity of his resistance to an colonial
hegemony) (RP 9)2 ARtk 79| 5}917412-9] Aol Lrepct 413

A QAL WEFAY olHl =271 HolAd A Sl AL

2 =YY= gk

16

A= o] <9182l ROE FolhA

F U A% s s,

T}k ok e o] BEA:

=2
o,

A

Aol Sl AE

FE7H & oI Al g5 )

/9] B 7Phe, BE SEeE B35, 23]
2% 34 velAE T $8 E WA
Wt olel7t Wi 7190z Eol ol

Q2 2ol Wolok, Telmi, FAlo] Fa71E,
ol AT, AER 5 59
AU ol e AUES, 71 Sl

21 9l Wojel, Egls welel 55
oxe Fu4e el

weAte] olrk, wet el s
CEDRECER

How does the real get into the made up?
Ask me an easier one,

But this much I do know:
Our taxi-man, for all his speed, was late
For the poetry reading we were meant to give
At a cement factory in the mountains,
So a liquid lunch with comrade managers
Ended in siesta and woozy wake-ups
Just before sunset. Then, the notebook says,
“People on the move, field full of folk,

Packhorses with panniers, uphill push
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Of familie, unending pilgrim stream,
Today is worker's day in memory

Of General Strike. Also Greek othodox
Madonna's Day”, (EL 22)

“1998\d 59" (May 1998) (EL 23), 5|4+ “1978'd FA|2] Wi} vl (those
days and nights of78) (19)°] “& Fs}#] &L Wi} Ao gl AEET}
Al &4 717F(When we hardly ever sobered at the Straruga/ Poetry
Festival) (19) 7]21gkch. AlQl0] Zhofah 1 SAollA] 1 @A & 2at
A7 AA L2 &3 AT | REE FE A e
oh. S A =0 Uk ke 07 9 2 Sl EHE ol
AE R A 7S AL U H= SR G, o] uERt F 1t

Z} =

%) “welabe] o3 A vlakEl ek G2 Alglo] Hgt o] e i o

(outside a church,/ Icons being carried, candles lit flowers/ And Sweet
basil in abundance, some kind of mass) (22)2h= tRA o2 o|d %
A 2Rk A shaL QAL AR o} 559 " (sunlight) (21),
“153F A3 (shade and coolness) (21)0] FEs)= 7+ F7HS “Al
2Hd”(Paradise lost) (2) 22 BAISHHAL, 5HeIA I S-o] viAlE A9 F
&, L EA0IA £AG "9 3RS (the refugees) (20)2]° Qi H]=7”
(Do = HlolEQlt

SIY7L QAR o] FIHE “opFE A Yof) H AAF 0] 0%

- -

A
ol
fuft

]
o}7="(Nema ploblema. Ja / All systems go) (23) AX™H BHQIc} &
U 21918 B7ko] FAjo|at Rt A RRIS 9] B7bol A ZAYAL 2t
Ao 2475 dEg AH5S B Fuole} 5 Sl ) B
gz, DX iRbg, BAY o|F &, f-EA AL /Aol &

go]l, A29] oj7jlel] 7Itjo] trkea 9 "(Come loaded on tractor

—_

Bl
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mudguards and farm carts,/ On trailers, ruck-shifters, box-barrows,
prams,/ On sticks, on crutches, on each-other's shoulders,) (EL 21) o+
TEY EaS, BA e R UEs e er EAu: el ud

ofdsHE O] BANISE | F7hE PARISEe] FAl| S0l A= g £A4
'Fe] F7toltt. slU= 29 AlIY "L FEE E4271.(The Spirit Level)oll
A e84 2 ,(“The Flight Path”)E £35[“19794, oL 2Fgist o2l 9]
obdl/ Aok HIRH o7 Flofx W dote}/ HufAEY AXE Ef
11”(On bright May morning, nineteen-seventy-nine/ Just off the red
eye special from New York,/ I'm on the train Belfast) (24) 7}c}7} “Al &
ZA&"(customs post) (24)o|A] ‘=25 EYSF 7= (The policeman at
the roadblock) (25)7ke] A% 7h= A3t HollA] ofdsH =} 2H41 0] A
A o] A E T SO 2 ThA] H7] AR,

o7 A gtk oieea,
£28 B9 720) ) ofrarela 9 olalrk

When I answered that I came from ‘far away;’
The policeman at the roadblock snapped, ‘Where’s that?*
He'd only half heard what I said and thought

It was the name of some place up the country

And now it is - both where I have been living

And where T left - a distance still to go

18
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Like starlight that is light years on the go
From far away and takes light years arriving, (SP 25)
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there are times when you go into overdrive. I don't think that the end
of the literary world. It can be the way of riding the current until the

next surge comes along) (SSIS 346)
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I see the needy in a small pow-wow,
What do I say if they wheel out their dead?
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dwells poetically on the consequences both for the political state and
for individual subjects of the triumph of a nationalism whose militant
expression absorbs and displaces his own cultural nationalism) (59)7
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m Abstract

Subaltern and Poetic Representation in Yeats
and Heaney's Poetry

Kang, Min Gun
(Daegu University)

The subaltern, defined within a political or cultural category, is
outside or located below a specific space or place. The de—privileging
of the human subject, which has been constantly argued within the
concept of postmodernism, tends to decenter the subject as the other
established by the colonial subject, but this de-privileging and
decentralization is only the deconstruction of the subject as a
humanistic concept established by Euro—centrism, and it is still defined
as the other in the space that experienced colonialism. The purpose
of this paper is to examine how the subaltern, who symbolized the
so—called “unexpressed voice” in the colonial process as the subject
of the historical experience of colonialism and resistance to it, is
silenced by the dominant discourse, and how the actual experience of
the subaltern is reproduced as a method of resistance against the
silence. From the perspective, I will examine the correlation between
Ireland and the subaltern in the texts of William Butler Yeats and
Seamus Heaney, and how the representation of the two poets’

opposing subalterns reconstructs the space and identity of the
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To be, or not to be, that is the question
Whether ‘tis nobler in the mind to suffer
The slings and arrows of outrageous fortune,
Or take arms against a sea of troubles,

And by opposing end them, (3,1.56-60)
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How all occasions do inform against me

And spur my dull revenge!” What is a man

If his chief good and market of his time

Be but to sleep and feed? A beast no more, (4,4,32-5)
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Rightly to be great

Is not to stir without great argument

But greatly to find quarrel in a straw

When honour's at the stake, (4.5,53-5)
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this time forth/My thoughts be bloody or be nothing worth) (4.4.65
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for lo, his sword,
Which was declining on the milky head
Of reverend Priam, seemed {'th’air to stick,
So, as a painted tyrant, Pyrrhus stood,
And like a neutral to his will and matter,
Did nothing, (2.2, 435-440)
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Hamlet Does it not, think thee, stand me now upon-—-
He hath killed my king, and whored my mother,
Popped in between th'election and my hope
Thrown out his angle for my proper life,
And with such cozenage (5,2.63-7)
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Hamlet That on the supervise, no leisure bated
No, not to stay the grinding of the axe,
My head should be struck off, (5,2,21-4)
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Hamlet That on the view and knowing of these contents
Without debatement further, more or less,
He should those bearers put to sudden death,
Not shriving time allowed, (5,2, 44-7)
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or about some act
That has no relish of salvation in't-
Then trip him that his heels may kick at heaven,
And that his soul may be as dammed and black
As hell whereto it goes, (4.4,91-5)
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Thus conscience does make cowards of us all,
And thus the native hue of resolution

Is sicklied o’er with the pale cast of thought,
And enterprises of great pitch and moment
With this regard their currents turn awry

And lose the name of action. (3.1.83-9)
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First Murderer ~ What art thou afraid?
Second Murder  Not to kill him- having a warrant-but to be dammed for
killing him, from the which no warrant can defend me,
First Murderer I thought thou hadst been resolute.
(1.4, 106-112)
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But that I am forbid

To tell the secrets of my prison house,

I could a tale unfold whose lightest word

Would harrow up thy soul, freeze thy young blood,
Make thy two eyes like stars start from their spheres,



Like quills upon the fretful porpentine, (1.5, 14-20)

Thy knotted and combined licks to part
And each particular hair to stand an end
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If thou hast nature in thee bear it not,

But howsomever thou pursues this act

Taint not thy mind, nor let thy soul contrive
Against thy mother aught, Leave her to heaven
and to those thorns that in her bosom lodge
To prick and sting her, (1.5,81-88)

SopulgeRel A o £ At AH419) obS 2 A, HIZIsA “HA
o, Wsa el A Baddeln 4L g, wae) wy
& B Apel Bk ohjel, FRlolast 261A7 Wntag sl
seks ofnls Waeo] Yrks = A weiel B4g slofets “Uo
nhe-g HgslA] Wep geo] W e $o) oud B, BARD)
o Bl 1 ofn|S 3 4 Yk 9EL FHT Fele £l 5

AT 0] AT ool ofdel, Pk 2478 Yok =
|

A $e30] 3 A W Tt FAlel g Wl glrka of
. olm] Al ARAL 0 A 0] B0 AR 2
2 fnkie] efehg 37 W, Asishob sk ml)t o)

EhepuE o |
5 msta glckn Awakchdd)

50



* 382l (Hamlet) A7+ | 4317

3 g0 A, AXNAHOR HeS SABHE TAtolck hAu Wle]
Aasiels B, ek Wslo] AR e nheM, & duAH)
SelslobAnks, Tk BAE nkerbl o 2 gk Tate] gloks
ThE, BAE A910] B4 9lolck. Wala Alg el “mhe-g oY
317 el e 419 Apalo] AAEhS holeh B4 Welo® B
AT A 2UAAQl WHORAE 251] ofele AL B
Aolch. mHA|uho 2 AERE Gertrude)el] ek G BAIH0l B4
Wl FRrjolie] tfat WRThe that) AR g Bk
71 2R A9 74, F Uplel e AlBRE BESIL Gl Fad

V. AR PO P2 FE

nol'

A=} 24 7]ojtiy &7 (crawling between earth and heaven)(3.
1124) 2 AA1E gofeh 2UAAQl HSle 715l ARy
(heaven)a}t 1tf| 2] AQ150] A1 HH FAA|H (earth) -3 oA 02 YW
ajo] gtk o] % AA— DA} 1ET-0] e FHe] 2342

o2k BaHoE FESVIE i, tuls E50) FejE Bol



%712 shHA, W] oAl S At o ABA Al Aol Eat
B PR 2 g5la ol FUY 4+ Ak F oL eSS 2515 B
slof, & thEoi |3 ZTsPA AelE AR AN Rk S
2] 25k AR G A SShThL 22ltk ol Welol] 2B e Tl o
A Aejamlofrt Zofok & 247712 TSl Zo] ozt =214
o2 4= e BERHopacio) HHHO ATk A1

= Roli o £ A X\ The] #3Ae] o] Apefsta gA|k
old YUARE 27 SYHOR WANE 5l 25S Yo7
715 51 o] G2 BAISL Qleka Bgtch. 193 o]l 25 B4et
L Al FHOE HolRu glom, w3 25e o 4alA717] Sl
W] Yol olLh Bkt 5 oA AT obe), A
o] 9JFHQ P2 Mol R E ThE Y3k, 19 IS 53

Sejufa gk Bk

sEo R, Yo SeloladA Ao Belg XA Deku Here

ot Selolae “oldat F o] & x3lE o] 29| ojAl9] &7l =
oftr] 94=7(3.2.59-61) “FHEARSE, ol 2-27(just)(3.2.44)16) A ES
AFekar o] Eske d=olch B3 seolaets olFolle Ush
© Aol onlE AU gL, I o] goll A% ZEolas ol

=
oA 7o A5 shal ot @oae HlaA 71 19 o] 2

16) 7§ of= M Am]of o] 2z} Qi E~(Ann Thomson)-2 “just”e] oJu|&
3 23], ol 2-$, I3 41523F (well-balanced, or honourable, judicious) .
2 3AI3UTH(330). ¥FH, New Cambridge Shakespeare?] z|z} I o E¢]Z
(Philip Edwards)= 4158 A o] ofug} Ho2-&, F7d%Hnot judicious, but
honourable, upright) & 2. H 15ICH(166). kA “ust”e] oJu| & “Hol|2 870
2 5ol Aol F27t §l& &5ith

17) Seflo]ath o] golls e (0Faf10)01“”' ouj7} @itk &5t ‘oA (Ratio)st 2
% FoiQle] SEfolho] A vkedictal & 4 Qi

52



* P2 (Hamlet) 7| 3517

ol

ol ol=2 Aok, H| 24 A== Ul (young Hamlet)& X508 4

T2 ARFE’(5.2.312-319)00A] 2HAle] “HHE A o]
(a wounded name)o] HA| OFE27(5.2.323-324), 1efA] dojt AbA
g, JLEiA] 2Hileo] HalEA 25 BHE 5 UES

Sao] oA ZH:1 & o]0 E s etar FE Tt
| 2uRRIAH 301]%741 Attt SloldoflA] “HAte] 8
S A, Z4lo] olokrE SHEEA Mol EEtal
She JEle] HEere Tl of 852 o3-S alish AL oJ4l(Mousai) (F
Z2)7} BEEcky & 4 ok SR AL T o R0} ol A Theat Zo)

=74sta s A2 A, “Apalo] gt Uk, 71 o]
1

b
i
Moo

~
e
g
—
<
=
©
N
w
N
@)
N—
o
r
b
ro

L5 G 7RSS APl ZE Pl Al %
rgellob TS AL gl AL ofilo] el
e 7hEA FAAL 7RSS F5E ARSI vl
oA 19) (8, 479-481)

o714 T} SJAIZ 9] Felol 7
U ofete] Q1250 Hel 28 Yok 21488 I
e 1eafsto] Aol Ashe EAS(AFA 29)olck. 3e) 1

SolAl F=ARL A Bl dEH R oot Y

_,d
=
#
z
ol
¥
dlo

~ Jo
>,
[-'0
[
flo
o2
olo
o

>.
o
~ Ho

o,
o
o
ol
ol
2
o
i=)

i)
P

N
o
tlo o2 o%

:

18) Sgfola: “o5 HF L7t 2 Zﬂ%
L PR, 2Rl

19) o] W&ol ohEa} 2 J_“Mﬂ%i" 6&*%’4% olaid 4~ qlck
L oleplE IR 5, o L
A, o] Goke T, SIS AL T2 AIS] B2 713 glo
AHAE 7|15 Fofl FSIok v o 5MleA =
Aol 712 e EAR of7] 3, H oSl A]le]
CH(Hamilton 219).

to
>.l‘l
>
© o
T}

o

< %
o
o

o

b
2

AN R

do X
>
fijo
m>~ ol
o



olAE} 1T 172

Abrle] miA etk b AT (scrip) e H a7} 3o, HEEA] kgl of
71550, Al o g e = uioF Jitk(Nagy 32). o] #oll A S
ARSIt G5 AR P olFE =AU AlE Tl FEE
oAAl doldoe] FEshz ATE sk EAolH. st 850l =
& BARIHA7IA & GUE BE o GF s dol AlES HeElol 7]
j=o], Fds] A = Aol

“d|o]47t o] Fof
2t & & 3o 29

Aok & A}y

o

o Helze %2

r
4

B2 A5 AL ur) G BIE TH TR 73 of
o, “GAF209] el o 2 X 27 Fitk, “§X]¢] 7]8]7} Folgrkd 1A =
2 257} HQS(52.376-377) WAL SALS] Al B, ulFY £l
Folxt G0 el A o122 3717 F Zolek.

(S=chetw)

u X0

2vPds, B4, 719, Al a8, 96 el 715, Al

20) Er]2 20| elElofa ol “GAF(warrion %83} Folofo]cHFinley 13),
Tolu ZEE Son] GAFY oAl o XA Wale] AeAle, Wale] &

T T A Ty |
2 P& FFOE of=3ThE AS HojEth

54



* 382l (Hamlet) A7+ | 4317

ol
gl
rot

spax Aol "AAME S, QBT §7). A& Hata w)BAL 1997,
Sk 9] 791, Tl FolQlsk,, Tk 3k 3k 8, 2012,
A, Tl el trehd g3e] 320l ou], FEAEuAkA e st
A|15¢H 15, 2007, 187-231.
2. TR A B HHE Aol M]ofl Agk ZohA AjQlF o)zt
o] A}, FodolHEaldt,. 16.2, 2023, 271-301.
SHEA, fURobd, A3 &3, A& =4 S8 &, 2012,
SHIEA TR RAMolok,. M3 H7. A& BA E5 £, 2012,
Shakespeare, William. Hamlet. ed. Ann Thompson and Neil Taylor.
London: The Arden Shakespeare Bloomsbury, 2020.

. Hamlet, ed. Harold Jenkins. NY: Methuen, 1982.

. Hamlet. ed. G.R Hibbard. Oxford : Oxford UP, 1987.

. Hamlet, Prince of Denmark. revised with a new introduction
by Heather Hirschfeld 3™ ed. Philip Edwards. Cambridge:
Cambridge UP, 2019.

. Hamlet, Prince of Denmark. ed. Philip Edwards. Cambridge:
Cambridge UP, 2014.

. Richard III ed. Janis Lull Cambridge: Cambridge UP, 1999.

. Romeo and Juliet. ed. Blackmore Evans Cambridge:
Cambridge UP, 2000.

Belsey, Catherine. Why Shakespeare?. NY: Macmillan, 2007.

Cantor, Paul A. Shakespeare: Hamlet. Cambridge: Cambridge UP, 2004,
Finley, M.I. The World of Odysseus. NY: The Viking, 1980.

Grazia, Margareta de. Hamlet without Hamlet. Cambridge: Cambridge

55



olAE} 1T 172

UP, 2007.

Greenblatt, Stephen. Will in the World : How Shakespeare Became
Shakespeare. NY: Norton, 2004.

Hamilton, Edith. Mythology. NY: Little, Brown, 1969.

Mack, Maynard. Everybody's Shakespeare, Lincoln: Nebraska UP,
1993.

Nagy, Gregory. The Ancient Greek Hero in 24 Hours, Cambridge:
Harvard UP, 2013.

Vernant, Jean - Pierre. The Universe, the Gods, and Men: Ancient

Greek Myths. Trans. Linda Asher, NY: HarperColins, 2001,

56



* 382l (Hamlet) A7+ | 4317

m Abstract

Hamlet, a Hero of Renaissance:
Focusing on Ancient Classicism and Christian Culture

Kang, Hee Kyung
(Dongguk Univ.)

This paper aims to examine Hamlet as a hero in Renaissance
context. Renaissance, as the name suggests, is a rebirth of ancient-
Greek and Roman- classical culture within a Christian culture. As a
result, Renaissance is characterized by uneasy, unstable and
incompatible alliance of classical and Christian elements. Because the
values of classicism and Christianity are so difficult to fuse like the
terms “cold fire”, “sick health” in Hamlet.

Hamlet is a representative Renaissance hero whose inner world is
divided into two cultures. On one side, Hamlet, a noble mind, as
Ophelia described, has a deep knowledge of and pursues ancient
Greek hero's glory, or honor through ‘immortal fame’. The great
ancient classical heroes and warriors sacrificed their lives for winning
‘immortal fame.’ Revenge is related with warrior - hero's value in
ancient classical world. Hamlet, the son of murdered king, thinks
revenge as a kind of ‘honorable’ obligation, and “enterprises of great
pitch and moments”. With this regard, Hamlet shows respect Fortinbras
as his role model, because Fortinbras pursues the causes when

honour's at the stake.
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On the other hand, Hamlet strongly believes in immortality of soul
and after-death. “The dread of something after death” and religious
“conscience” make Hamlet hesitate revenge Ghost Hamlet commanded.
When he has a perfect opportunity to kill Claudio, Hamlet refuses to
strike out against Claudius. If Hamlet is to take revenge on Claudius, it
must be revenge on his immortal soul. Likewise Christian perspective
of his makes his task of revenge even more difficult.

The other Hamlet, old and ghost, plays a role in extremely
deepening the conflict between two cultures, externally and concretely.
He commands young Hamlet to do two things—“revenge” and
“remember”. Old Hamlet commands young Hamlet to revenge “foul
and unnatural murder” as a obligation of a son and to “bear it not”
honorably, while Ghost Hamlet asks him to remember the suffering
soul in the purgatory. These commandments of his make Hamlet more
confused and pretend “antic disposition”.

Finally Hamlet asks Horatio to report his story “aright to the
unsatisfied” who need to be explained. Horatio, as his name (Oratio:
oration) suggests, is related with the role of bards, Muse’ descendants
in ancient Greek. They are beings who sing the honorable deeds of
heroes and pass them on to future generations. As it were, heroes in
ancient Greek can get their ‘immortal fame’ through bards’ song and
poetry. Hamlet dying, wants not to leave “a wounded name”, but to
leave an honorable name behind him like ancient heroes through
messenger—bard, Horatio. It's because “the rest” Hamlet has so longed

for is “silence” that he can not deliver directly.
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She was spinning, Round and round the room, . . . It made him
dizzy. At first he thought it was her spinning, Circling him the way she
was circling the subject. Round and round, never changing direction, . . .
He caught only pieces of what she said--which was fine, because she
hadn't gotten to the main part--the answer to the question he had not

asked outright, but which lay in the clipping he showed her, (161)
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“Tell me,” said Beloved, smiling a wide happy smile. . . . Sethe
learned the profound satisfaction Beloved got from storytelling, It
amazed Sethe (as much as it pleased Beloved) Because every mention of
her past life hurt.... But, as she began telling about the earrings, she
found herself wanting to, liking it. (58)
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m Abstract

A Study on Narrative Techniques of Toni
Morrison's Beloved

Kim, Sun-ok

(Wonkwang University)

This paper aims to explore representative narrative techniques in
Toni Morrison's Beloved, which contributed to making the story of
slavery and its survivors the great novel that won the Pulitzer Prize in
1988. Beloved treats slavery as a collective experience of African
Americans, addressing issues such as history, motherhood, recovery
of self, and the relationship between individuals and the community.
These universal themes are built on unique narrative techniques
rooted in black traditional culture. First, Morrison creates a world of
magical realism, where magic is naturally combined with reality,
based on the traditional beliefs and worldview of black people. In this
‘real unreal world, Beloved, the ghost of Sethe's dead daughter,
serves as a guide to the truth of the past by stimulating characters to
confront the nightmare of slavery. Another technique is the narration
method of “circling the subject” around the main event, representing
characters' painful rememories. The narration alternates between the
past and the present, dealing with characters' fragmented memories

and their current psychological state under the repression of past
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memories. Lastly, Beloved includes various kinds of storytelling by
characters with the omnipresent narrator supplementing them. The
storytelling is based on ‘call and response,’ the black oral tradition
that involves other characters and readers as listeners. This kind of
storytelling is very effective in helping characters understand one
another, heal their trauma, and eventually recover their sense of self]
with readers gaining a comprehensive understanding of the truth of

the past.

u Key words

Beloved, Toni Morrison, Magical realism, Circling narration, Storytelling
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m Abstract

A Cognitive Inquiry into the Characters of
The Human Stain through Mind-Reading and
Narrative Gap-Filling

Kim, Junyon

(Hongik Univ.)

Drawing on the analogy between mind-reading in cognitive
criticism and narrative gap-filling in narratology, this paper attempts
to uncover what lies in the characters' minds by reexamining the
narrative gaps scattered throughout Philip Roth's The Human Stain.
To achieve the critical goal of combining cognitive criticism and
narrative theory, this paper engages in interdisciplinary approaches
that bridge cognitive research and literary studies. Through a
cautious cognitive exploration of unreadable minds and unspoken
intentions in The Human Stain, its narrative gaps can be more reliably
filled. In other words, even the permanent gaps in the novel can be
supplementarily filled not only by the narrative speculations of its
heterodiegetic narrator—a narrative voice outside the story—but also
by the reader's cognitive invention of shadow stories. Considering
that the novel's four main characters are all certain types of “passers”
who pretend to be something other than themselves, a fuller
understanding of the multiple and distributed sources of character

information will help analyze the cognitive patterns through which
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The Materiality of Objects in Poetry and

Science.:

William Wordsworth at a Crossroads,

a Cross—Cultural Study”

Sohn, Hyun~

Until I spoke its name,
It had been

no more than a mere gesture,

When I spoke its name,
It came to me

and became a flower,

Now, will anyone speak my name,

one fitting this colour and odour of mine,
as [ spoke its name?

I may go to him

and become his flower,

We all wish

to become something,

*This work was supported by the Ministry of Education of the Republic of
Korea and the National Research Foundation of Korea.
(NRF-2022S1A5A2A01047503)

** Assistant Professor at Sungkyul University, hyks2@hanmail.net
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You to me and I to you
wish to become an unforgettable glance, 1)

(Chun-soo Kim, “Flower”)

I. Introduction: Literature, Science, and the Material Turn

Literature has historically been subject to diverse interpretations,
which in turn have been influenced by the prevailing intellectual
climate. In our contemporary era, science has emerged as a significant
force shaping literary interpretations. As C. P. Snow noted, literary
scholars have long been antagonistic towards science (4-8), reflecting

the challenges science presents to literary understanding. Today,

1) The translation is my own, based on references from multiple sources,
including Jong-gil Kim's translation in Chun-soo Kim, The Snow Falling on
Chagall's Village: Selected Poems, Ithaca: Cornell University, 1998, Chae
Pyong Song's at https:/www.nyculturebeat.com/index php?mid=Salon2&docu
ment_sr1=3062253 and Alex Rose's at https:/blog.naver.com/elguapo81/2017
0048417. The last phrase “the unforgettable glance” is the poet's own
rephrasing of “the unforgettable meaning” in the earlier version. In the
original poem, the term “Z1” (pronounced as “gue”) is literally equivalent to
“he” in English. However, translators variously render it as “it,” “he,” or “she.”
This is because, in Korean, “”1” can refer to a personified object, and since
Korean pronouns do not distinguish gender, it can also refer to “he” or “she”
depending on the poet's or the translator's gender. Among these options, I
consider translating “71” as “he” problematic, most importantly because “1”
contextually refers to a different entity in the first half of the poem than it
does in the second half. Translating both as “he” in English leads to the
erroneous interpretation that both pronouns refer to the same person, thus
shifting the poem's focus from a profound exploration of human identity and
relationships to a simple reciprocal love poem. Therefore, I have translated
“71” as “it,” which I believe better aligns with the contextual meaning. Unless
otherwise noted, translations from Korean texts are my own.
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however, most notably with the advent of Al at the intersection of
technological innovation and human creativity, the traditional boundary
between the human and nonhuman has eroded. Literature can thus
no longer afford to ignore science as a mode of thought. Literature
now faces a pivotal moment: it must either integrate the insights
offered by scientific inquiry or risk stagnating by clinging to its
traditional, but short-sighted, disregard for science.

One of the most compelling aspects of this crossroads, which is
attracting critical attention, is the materiality of objects in poetry.
Traditionally, objects in poetry have been handled representationally,
that is, as embodying the emotions and meanings projected by the
poet onto the world. For instance, as illustrated in the epigraph above,
it is through the poetic calling that an indifferent “it” is transformed
into a “flower,” which thus becomes a symbolically meaningful entity
for the poet. Consequently, literary critics have often conceptualized
poetry as a practice that imbues the physical world with human
significance by intertwining objects with human creative imagination.

In contrast, the contemporary ‘material turn’ emphasizes
recognizing the materiality of objects as fundamental to existence,
coupled with an awareness of the anthropocentrism embedded in
traditional views of human imagination. Emerging as a multi-faceted
response to the idealistic perspectives that prioritize the mind or
spirit in interpreting reality, new materialism posits that matter is the
core substance of nature. Some proponents of this perspective argue
that philosophy has been unduly constrained by ‘correlationism’ ever
since Kantian idealism. According to them, such ‘correlationalism’

confines our understanding to the relationship between thought and
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being, thereby excluding the possibility of knowing things
independently of human cognition.)

Additionally, some theorists contend that matter is neither
passive nor inert, but instead possesses agency and the capacity to
affect and be affected.2 Others propose that humans should no
longer be viewed as the world's primary subjective agents but instead
simply one of many objective things—a thinking ‘thing.3 This
perspective leads to object-oriented ontology, which claims that
existence is shaped by the interdependent relationships among all
objects, including humans, without privileging subjects over objects.
In this vein, various emergent materialist movements are challenging
traditional boundaries between human and nonhuman, subject and
object, and advocating for all entities’ equal interdependence. These
movements reflect a philosophical response to the materialistic
leveling of all things, an idea that modern science has advanced.

One of the worthiest figures deserving reconsideration in this

1) For a prominent example, refer to Quentin Meillassoux's After Finitude: An
Essay on the Necessity of Contingency. Meillassoux defines correlationism as
“the idea according to which we only ever have access to the correlation
between thinking and being, and never to either term considered apart from
the other” (5).

2) For a prominent example, refer to Jane Bennett's Vibrant Matter: A Political
Ecology of Things. Bennett explores the vitality of matter, suggesting that
non-human entities have a form of agency.

3) For a prominent example, refer to Levi R. Bryant's “The Ontic Principle:
Outline of an Object-Oriented Ontology.” The term, “a thinking thing,” was
introduced by the philosopher René Descartes to describe the act of thinking
as the essence of human beings. Now, material realists shifts its focus from
‘thinking’ to ‘a thing’ to emphasize humans as an entity among “the swarm of
differences” (Bryant, 268).
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context is the English Romantic poet, William Wordsworth. Romantic
literature is often criticized for significantly contributing to the
cultural divide described by Snow, with “literary intellectuals”
representing Romanticism scholars on one side of that cultural divide
(Snow 4). Wordsworth, as a quintessential Romantic poet, can be
seen to exemplify this critique. Popularly, he is known for expressing
a strong anti-scientific sentiment, even going so far as stating, “We
murder to dissect.”

This paper argues that, on the contrary, while Romantic literature
broadly emphasizes nature, Wordsworth in particular is focused on
natural objects' materiality. He approaches nature as a tangible entity,
deliberately stripping it of its conventional symbolic meanings. His
poetry frequently features everyday elements such as trees, rocks,
and clouds drawn from his native landscape of Lake Districts. This
critical approach presents Wordsworth in a possibly contradictory
light: as both an anti-scientific Romantic and a poet who engages
deeply with material things. Thus, Wordsworth is himself at a
crossroads, caught between long-standing accusations of scientific
ignorance and the need for reinterpretation through a materialistic
perspective.

Indeed, Wordsworth is positioned squarely at this crossroads
amid the critical turn to materialism. Among critics who share this
materialistic perspective, understandings of Wordsworth's poetry are
evenly divided. For example, Adam Potkay, focusing on elements that
resist unifying narration in Wordsworth's poetry, describes the poet's
work as representing “a less reified world, one in which human and

nonhuman activities are viewed as interanimate with objects, made
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and unmade” (401). Similarly, Evan Gottlieb contends that Wordsworth's
poems anticipate the movement of object-oriented ontology, as both
share a commitment to taking things seriously. Gottlieb views the
relationship between subject and object in Wordsworth's poetry not
as a correlational one but rather as one based on “a reception model
of human agency” (152).

In contrast, Timothy Morton observes that Wordsworth despises
reading without contact with things as an ecologically distasteful
form of auto-affection. Nonetheless, Morton argues, “to be troubled
by auto-affection in the manner of environmentalism is ironically to
inhabit a mode of reflexive (auto-affective) subjectivity: the Romantic
beautiful soul, the correlationist mode par excellence” (173).
Alternatively, Mary Jacobus points to the “doubled ending” (73) itself
in Wordsworth's poetry, which signifies neither the collapse of
Wordsworth's creed nor the dogmatism of so-called Romantic
ideology. With the layer of critical duality added to the poetic duality
inherent in Wordsworth's poetry, critics' understanding of Romantic
literature appears to be at a crossroads.

In this essay, I challenge the validity of the material turn as an
alternative to both self-centered idealism and anti-scientism by
reconsidering the materiality of objects in poetry from a cross-
cultural perspective. I adopt this perspective because, particularly in
Eastern literature, the physical presence of objects is intrinsic to
poetry. I contend that this facet of Eastern poetry can provide new
insights into Western poetry, especially that of the Romantics.
Specifically, I will compare Wordsworth's poetry with works of two

prominent Asian literary figures: the Chinese poet Li Bai and the
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Korean Buddhist monk and poet Wonhyo. Their writings stand out for
their emphasis on objects' very tangible aspects, and they do so without
any connection to modern scientific materialism. By tracing how the
poetic mind relates to the material presence of objects in each case, |
thus re-evaluate strategies for moving beyond anthropocentric idealism
and establishing a new relationship between science and poetry.

It should be noted that the current arguments against idealism
and anthropocentrism do not conclude with materialism as their final
stance. Rather, they advocate for a different form of realism that
requires new considerations of reality, encompassing both the
material and immaterial realms. For example, Morton states, “O00O is
troubling for materialisms that rely on any kind of substrate, whether
it consists of discrete atoms or of a continuum” (179). He argues that
OO0O instead embraces the irreducible withdrawal of objects, which
are “only partially ‘translated’ by minds” (170). Nevertheless, it is
undeniable that in terms of priority and directionality, they prioritize
matter over mind and objects over subjects, thereby, as Andrew Cole
cautions, potentially falling prey to anthropomorphism(322). In an
interview with Ben Woodard, Slavoj ZiZek proposes that materialism's
true formula should be not that “material reality is all there is” but
rather that “material reality is non-all” (408). From his perspective,
the central question shifts from “can we penetrate things-in-
themselves beyond subjectively-constructed phenomena” to “how do
phenomena themselves arise within the flat stupidity of reality”; in
other words, “how does reality redouble itself and start to appear to
itself” (415). In support of ZiZek's position, I argue for the necessity of

a new theory of ‘imagination,” the Romantic term for the poetic mind,
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that avoids strict alignment with either transcendental idealism or
materialism. Furthermore, I contend that a cross—cultural approach
effectively underscores this point.

The comparison between Romantic and Eastern poetry is
particularly meaningful because as Western literature evolved into the
Romantic era, when lyric poetry became the predominant genre, it
encountered the East's longstanding lyrical traditions. Therefore, in
the following sections, I will first address Romantic poetry's lyrical
turn, Next, I will explore how the poetic mind responds to objects'
materiality in Wordsworth's poetry. My comparison uses the works of
Li Bai and Wonhyo to underscore Wordsworthian distinctions. I will
then discuss these differences using metaphors for the representational
phases described in this paper's epigraph. Through this analysis, I aim
to demonstrate that: (1) through the lyrical turn, the materiality of
objects is internalized in Romantic poetry; (2) what characterizes
Wordsworthian poetry as unique is its capacity to leap beyond
material limitations, and then using these constraints to further
creative exploration; and (3) the literary imagination needs to be

reevaluated for a renewed collaboration between science and poetry.

II. The Lyrical Turn in Romantic Poetry

In Comparative Poetics, Earl Miner argues that a culture's poetics
is closely connected to its most valued genre (6). He notes that, in
Western cultures, the main genre is explicitly dramatic, whereas in

most other cultures, it is implicitly lyric (12-33). According to this
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perspective, poetics changes depending on the cultural context.
Romanticism marks a significant shift in this regard: one of its
significant impacts is that in the West, ever since Romanticism, poetry
has been perceived primarily as lyric; thereafter, literature has been
closely associated with expressing the poet's inner world. For
instance, we can appreciate Hamlet without knowing anything about
Shakespeare, but when we read the poetry of Li Bai or Wordsworth,
we naturally become aware of their lives and surroundings. Notably,
as traditional distinctions between Eastern and Western primary
genres have faded, lyric poetry has become primary in both traditions
since Romanticism.

Determining how Western literature underwent its lyrical turn is
complex, but one possible contributing factor is the Scientific
Revolution in the seventeenth century. Before then, a scientific
understanding of nature was often intertwined with idealism. For
example, in traditional Western thought, the moon was viewed as a
perfect celestial object with a smooth surface, distinct from the
imperfect terrestrial realm, in accordance with Aristotle's dualistic
cosmology.4 However, in the early seventeenth century, Galileo's
telescopic observations contradicted this theory by revealing that the

moon's surface was in fact not smooth but uneven and rugged (Galilei

4) According to Aristotle's dualistic cosmology, the universe is divided into two
distinct realms: the terrestrial and the celestial. The terrestrial realm, which
encompasses the sublunary sphere of Earth, is characterized by change and
imperfection. In contrast, the celestial realm, above the Moon, is
characterized by eternal, unchanging perfection. This dualism reflects
Aristotle's belief in the fundamental differences between the mutable,
corruptible world of earthly phenomena and the immutable, divine nature of
the heavens.
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1989, 11-16) . Even to the naked eye, the moon's surface exhibits dark
spots. Among those who, at the time, held to such an idealistic
perspective, these imperfections were disregarded. In contrast,
Galileo approached the moon as a physical entity, independent of
such idealistic notions, and documented its roughness. Galileo
asserted that “none of the conditions by which Aristotle distinguishes
celestial from elemental bodies has any other foundation than what
he deduces from the difference in natural motion between the former
and the latter” (Galilei 1967, 37). The essence of modern science lies in
disentangling matter from abstract ideas and understanding it
through its material properties.

Undoubtedly, the division of mind and matter was not easily
achieved. Just as Galileo faced significant persecution, including
being tried by the Inquisition for his scientific work, the mind also
strongly resisted being separated from matter. Newton's scientific
inquiries, contrary to common notions, began by questioning why an
apple falls from the tree to the ground; this then led to Newton
discovering the law of universal gravitation. According to this law, the
motion of all objects in nature is unified under a single physical
principle, asserting that everything—whether in the heavens or on
earth, in holy temples or rural cottages—follows the same gravitational
laws. As such, objects that had previously been considered
hierarchically separate in the realm of ideas are united under a single
physical law. However, in response to this systematic explanation of
the world, the mind turned to deism. With the emergence of modern
science, or the newly emerging scientific method, the mind did not

withdraw the traces of faith embedded in matter but instead replaced
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them with a new ideology of rationalistic religious views that aligned
faith with rational truth. Just as science continually challenges ideas
with new discoveries, these ideas have persistently resisted the
dominance of material explanations and have evolved accordingly.

The lyrical turn in Romantic literature marks a pivotal moment
when the mind acknowledged its separation from matter, embarking
on its own path of spiritual exploration. This assertion is bold and
therefore necessitates thorough argumentation. I have delved into this
topic more extensively in another paper, drawing on the ideas of
philosopher Sang-hwan Kim(Sohn 2020). Here, I will limit my
discussion to some key points regarding the lyrical turn in Romantic
literature, with additional analysis of poetry to follow.

Firstly, the separation of mind and matter is evident in the
internalization of consciousness in Romantic literature. As the mind
detaches from matter, consciousness becomes centered not on its
relationship with external objects but on the self, the thinker. After
the rise of modern science, consciousness, now separate from
external material nature, is “always self-conscious” (S. Kim 110).
Secondly, the idea that the mind charted its own course through
Romantic literature is closely tied to the self-expressive nature of lyric
poetry. With the external world reduced to mere matter, the spirit,
once part of the external world, now exists purely as the mind within
the self. Romantic lyric poetry represents the effort of this internalized
mind to articulate itself poetically. Essentially, the mind finds its own
path by seeking truth within the individual, separate from the external
truths of nature.

In this context, the dual nature of the Romantic self in relation to
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the materiality of objects is unavoidable. On the one hand, the
Romantic self is based on an understanding of the material world;
without this comprehension, the separation of mind from matter
wouldn't be possible. On the other hand, the internalized Romantic
self carries a significant risk of egocentrism. For a self detached from
external objects, thinking shifts from contemplating the objective
world external to it to pure self-reflection. Thus, the Romantic self is
fundamentally divided between an awareness of the material world
and egocentrism, with these two aspects being like two sides of the
same coin. In fact, the egoistic idealism of Romantic literature is the
counterpoint of a materialistic awareness of the world.

Given this division, the internal conflict within the mind leads to
the aestheticization of truth as a form of self-expression. The validity
of truth is now confirmed not by external standards but by the
subjective sense of sublimation felt by the self. The divided reflective
self is characterized by its position “between reason and madness” (S.
Kim 115) as it simultaneously denies objective truth and remains
perpetually skeptical of its own consciousness. It creates a
psychological state in which everything is reduced to zero, thus
enabling all things to be born anew. There certainly resides the
possibility for this state to veer toward aesthetic idealism, often
referred to as the “beautiful soul.” However, akin to ZiZek's view of
matter as non-all, Coleridge's notion of Romantic imagination, which
“dissolves, diffuses, dissipates, in order to re-create” (Ch. 13), and S.
Kim's idea of “a project of excess—aimed at the undefined, the void,
or the infinite; surpassing the thinkable totality, the entirety of beings

and meanings, and the whole of factual history” (116), help explain
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why the Romantic self, or lyrical self, has the potential to lead the
world.

Importantly, the unique relationship between the world and the
self, established through the lyrical turn, is not static but exhibits
characteristics of topological change and continuity. This distinctive
structure between the world and the lyrical self adapts its forms
according to different objects and situations, similar to how a
topological structure varies in shape while retaining its inherent
properties.S Lyric poetry typically captures and expresses the poet's
emotions toward specific objects and situations. Just as these
emotions shift according to different situations, the relationship
between the world and the self within a single lyrical poem changes
depending on the context. This results in diverse expressions of either
objective materiality, subjective ideality, or the project of excess in a
poem. As illustrated in this paper's epigraph, a single object can be
perceived differently by the poet depending on his or her mood—

2«

either as an “it,” “a flower,” or even as “a [. . .] gesture.” Naturally, the
cultural background is also a determining influence regarding this
diversity.

Thus, to understand how the poetic mind engages with the
materiality of things in Romantic poetry, one must examine the poet's
responses at the crossroads where the separation between things and
mind occurs. These intersecting points reveal the poet's sense of

direction. Given lyric poetry's modal versatility, such junctures are

5) A topological structure changes its shape but maintains its fundamental
characteristics, such as connectivity or continuity. For example, a doughnut
and a coffee cup are topologically similar because both have a single hole,
despite their different appearances.

155



olAE} 1T 172

prevalent. This holds true for Eastern lyric poetry as well. However,
there are instances where specific junctures are deliberately dramatized
by the poet as part of his or her artistic strategy, thus articulating the
poet's directional intent. In Romantic poetry, a notable example is the
Simplon Pass episode in Book 6 of Wordsworth's The Prelude. In
Eastern literature, similar moments are most notably present in Li
Bai's “Drinking Alone under the Moon” tetralogy, especially in the
first poem, and in Wonhyo's “Tomb Anecdote.”® To highlight the
unique aspects of Wordsworth's approach, this study will analyze his
poetry in terms of materiality of objects and draw comparisons with
the works of Li Bai and Wonhyo from a cross-— cultural perspective.

It would be salient to note again that in Eastern literature the
materiality of objects is inherently present. However, in Western
literature, such materiality only becomes more prominent in Romantic
poetry, thus marking a vital distinction between the two. As
addressed earlier, the key factor in this shift is the rise of modern
science, indicating that materiality in Romantic poetry is closely tied
to scientific themes. Given that Eastern culture, despite its materiality's
ubiquity in poetry, has historically been less integrated with modern
scientific developments, it can be provisionally inferred that the

relationship between science and poetry in Romantic literature

6) This anecdote is more popularly known as the “Skull Water Anecdote.”
According to the story, Wonhyo staying in a cave during a storm drank water
from a gourd at midnight, only to discover in the morning that the gourd was
actually a skull. However, “Biography of Uisang from the country of Silla,
[vassal to] Tang,” where this anecdote originally appears, does not mention a
skull (Muller 303). It is generally believed that the detail of the skull was
added later to make the story more dramatic.
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cannot be comprehensively addressed through the concept of a

material turn alone.

III. Wordsworth at a Crossroads: The Simplon Pass Episode

The Prelude, subtitled Growth of a Poet's Mind, is an
autobiographical lyric poem that traces Wordsworth's development as
a poet, functioning as a poetic bildungsroman. Originally completed
in thirteen books, the poem includes the Simplon Pass episode at the
end of Book 6. Books 1 to 6 address Wordsworth's formative years,
from childhood through his time at Cambridge, while Books 7 to 13
explore his post-graduation experiences, including his time in
industrial London and revolutionary Paris. The Simplon Pass episode,
positioned between these early and later phases, marks a crucial
transition in Wordsworth's journey from “a stripling” (6: 693) to a
more seasoned poet. This shift signifies a profound change in
perception, where the mind redefines its relationship with the
material world, moving beyond conventional viewpoints.

The Simplon Pass episode depicts Wordsworth's experience in
the Alps while a student at Cambridge University. At Cambridge, he
was introduced to new disciplines such as geometry and Newtonian
science (6: 110-187). Amid pondering his personal aspirations as a
poet and the professional expectations surrounding him, he
undertook this Alpine journey. The exploration of his educational path
and his Alpine ascent are sequentially connected, reflecting his

contemplation on the relationship between education and poetry,
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and, more broadly, between science and poetry. The Alps, revered for
their grandeur, symbolize a majestic quest for a higher purpose in life.
Wordsworth's journey through the mountainous terrain represents his
search to reconcile the two distinct paths and dedicate his passion to
the right one.

Wordsworth begins his journey in Calais, France, and traverses
the Alpine peaks via the Simplon Pass. However, during his passage
through the pass, he becomes distracted, loses his way, and is
separated from his group. After wandering for some time, he
encounters a local farmer, who informs him, to Wordsworth's
surprise, that he has already crossed the mountain peaks. Despite
being near, or even in the middle of, the majestic scenery he had been
anticipating, it turns out that Wordsworth failed to recognize its
grandeur. This experience leads the poet to a deeper understanding

of the nature of imagination, which he articulates as follows:

Imagination!—lifting up itself

Before the eye and progress of my Song
Like an unfather'd vapour; here that Power
In all the might of its endowments, came
Athwart me; I was lost as in a cloud,

Halted without a struggle to break through,
And now recovering to my Soul I say

I recognize thy glory; in such strength

Of usurpation, in such visitings

Of awful promise, when the light of sense
Goes out in flashes that have shewn to us
The invisible world, doth Greatness make abode
There harbours whether we be young or old,

Our destiny, our nature, and our home

158



* The Materiality of Objects in Poetry and Science | Sohn, Hyun

Is with infinitude, . . . (6: 525-39)

The fact that the poet unknowingly crossed the summit of grandeur
he had been so eagerly anticipating is an apt example of the
separation between mind and matter. This suggests that the symbolic
meanings humans project onto nature are fictitious, separating nature
as a material entity that does not correspond with the mind. As the
poet calls it “an unfathered vapour,” imagination is cast into doubt
and faces a kind of castration threat. It's akin to a child discovering
that a cherished doll, when broken, is merely a piece of plastic. Thus,
the poet, feeling “lost as in a cloud, / Halted without a struggle to
break through,” stands still, unable to move forward.

However, paradoxically, in this scenario whereby nature's
materiality is exposed, the poet instead discerns the “glory” of
imagination. At the moment of revealing its own lack of a foundation,
imagination becomes something even greater. This paradox illustrates
well Wordsworth's unique approach in addressing nature's materiality.
Geoffrey Hartman, a prominent Wordsworth critic, elucidated the
connection between nature and imagination in the Simplon Pass
section, asserting that “Wordsworth does not adhere to nature
because of natural facts, but despite [them] and because of human
and poetic fact” (48). In Hartman's idiom, Wordsworth's imagination
transcends nature “via naturaliter negativa” (48), that is, by using its
materiality as a stepping stone. While Hartman's interpretation has
become controversial among post-modernists due to its

transcendentalist logic,” I consider the paradoxical reasoning he

7)Paul de Man addresses Hartman's criticism in his Romanticism and
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employs crucial for understanding the principles of Romantic
imagination in relation to nature's material essence.

In the subsequent lines, Wordsworth asserts that imagination
reveals its greatness “when the light of sense / Goes out in flashes
that have shewn to us / The invisible world.” In essence, imagination
demonstrates its power by revealing an infinite world after sensory
perception dims. This means that when nature's materiality is
exposed to him in the Alps, imagination operates independently of
these physical conditions and acts with subjective agency. In a similar
vein, a child loves a doll not because he or she believes it is real but
out of his or her own choice, despite knowing it is nothing more than
a piece of plastic. This kind of love is not a conventional love but a
subjective act of loving according to one's own will. Because
imagination surpasses material constraints and operates in
accordance with human will, as the poet says, “Our destiny, our
nature, and our home, / Is with infinitude.”®

Now, whether the imagination, as it operates subjectively toward
nature, should be labeled as idealistic and correlational must be
further examined. This is because, during the ascent of the Simplon
Pass, imagination itself bifurcates into two types. Before setting out
on his journey, the poet imagines the Alps as something majestic. In
reality, the Alps have no inherent meaning; they gain symbolic
significance only because humans project their self-reflective images

onto them, creating a correlation between nature and humanity, At

Contemporary Criticism: The Gausee Seminar and Other ESsays.
8) I have explored a similar argument in a different paper, where I connected it
with the concept of the uncanny (Sohn 2022).
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this stage, the poet's imagination does not distinguish between the
Alps' physical reality and their symbolism; there is no gap between
the two. Fixing an object onto a single symbolic meaning causes the
symbolism to become rigid and conventional. At this juncture, it is
challenging to classify the process as imagination, as it conforms to a
fixed correspondence between object and symbolism rather than
exhibiting imaginative creativity. Nonetheless, it will continue to be
referred to as such because, ultimately, all symbolism is a product of
the imaginative process.

However, after the ascent, the poet's imagination becomes
entangled with a division between the Alps' physical aspects and
symbolic meanings. This division calls into question the reality of
symbolism. In the Romantic era, imagination operates amid this
division and doubt. One ‘imagines’ because reality seems hollow and
uncertain; there is no need to imagine when the world around one
feels fulfilling. Traditionally, these two types of imagination have been
categorized as either conventional or creative. However, in this
context, they can be understood as either rejecting or embracing
nature's material aspects. The former avoids engaging directly with
nature's physicality to preserve symbolic significance whereas the
latter is firmly grounded in materialism, recognizing nature's material
aspects while surpassing them. Imagining beyond material conditions
does not mean sublimating into pure spirit; rather, it denotes
imagining despite material conditions for the sake of human love.
Furthermore, for this imagination to remain creative, it must be
strongly supported by a materialistic attitude that questions symbolic

validity. When Wordsworth says he is no longer a “stripling” after
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ascending the Alps, he implies that imagination, in this sense, is
related to a mature subjectivity, one that is grounded in a recognition

of material reality.

IV. Two Eastern Literary Figures at the Crossroads

i. Li Bai, a Chinese Tang Dynasty Poet

Li Bai, one of China's most famous Tang Dynasty poets, is
well-known for his use of drunkenness as a poetic motif. For instance,
in the fourth poem of his tetralogy entitled “Drinking Alone under the
Moon,” the poet initially laments that although his sorrows are
boundless, he has only three hundred cups of wine (&3 T-55, £if
=HFF). Yet, he finds solace in drunkenness, reflecting that “the sage
of wine [the poet] knows that when the wine flows freely, the heart
naturally opens (Fr ARIEEE, JE& (- HEH).” Here, wine opens the
poet's mind to the natural world, allowing him to “be intoxicated [by
nature] on the high terrace under the moon (G & %).” Drinking
thus acts as a pretense to unleash his anthropomorphic imagination
on nature. This interplay between drinking and imagination is a
recurring theme in East Asian literature, contributing to the
development of a genre known as “wine poetry.”

However, the notion that imagination requires a pretense
suggests that it struggles to function without one. In other words, the
poet's acute awareness of the Wordsworthian “unfathered” nature of

imagination necessitates a mask or pretense. This symbolic gap
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between mind and matter is a defining characteristic of Eastern lyric
poetry. In the first poem of the tetralogy, Li Bai, much like
Wordsworth, consciously dramatizes this symbolic gap but resolves it

in his own distinctive manner:

Among the blossoms waits a jug of wine, A6 — &2,
I pour myself a drink, no loved one near, SEIRBI A,
Raising my cup, I invite the bright moon, SEH AR
and turn to my shadow, We are now three, Bk = A,
But the moon doesn't understand drinking, A BEA AR,
and my shadow follows my body like a slave. FAEPE T &,
For a time moon and shadow will be my companions, & A %,
a passing joy that should last through the spring. TS B,
[ sing and the moon just wavers in the sky; Ttk A Bk,
I dance and my shadow whips around like mad, R FAL.
While lucid still, we have such fun together! i ) 2K
But stumbling drunk, each staggers off alone, Rt &4 h.
Bound forever, relentless we roam: KA,
Reunited at last on the distant river of stars,9) TR,

In the initial part of the poem, the poet, alone without friends to drink
with, invites the moon and his shadow as his companions. One may
be tempted to interpret this as a typical instance of anthropomorphism.
However, I argue that the poet is fully aware that he is projecting his
own personal emotions onto mere material objects, thereby
acknowledging that they neither understand drinking nor accompany
the poet of their own volition. The poet dramatizes the split in

symbolism, as if confessing to a repressed self~knowledge. Thus, the

9) The translation is David Bowles' at https:/davidbowles.us/poetry/drinking-
alone- under-the-moon-by-li-bai/
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unfathered nature of imagination reveals itself to Li Bai not as a
sudden revelation but as a significant, inherent truth of poetry. Yet
again, like Wordsworth, Li Bai takes a paradoxical stance toward
imagination; that is, the poet, under the condition that it be a
temporary “passing joy,” pushes through the imaginative
companionship for a short while, at least during the blooming season
of spring,.

However, while Li Bai acknowledges the inherent split in poetic
symbolism, he crucially diverges from Wordsworth in that he does not
seek to move beyond this crossroads. When he states, “While lucid
still, we have such fun together! / But stumbling drunk, each staggers
off alone,” Li Bai embraces the oscillation between poetry and
knowledge, following the rhythm of sobering up and getting drunk.
Similar to the poetic narrator, Eben Flood, in Edwin Arlington
Robinson's “Mr. Flood's Party,” who reflects on his life's happiness
and loneliness following the ebb and flow of the tides, Li Bai's poetry
is a characteristic mix of melancholy and revelry when confronting
nature's materiality. This duality is then reaffirmed in the final part of
the poem through expressing regret about mortality and the solace
rediscovered in the afterlife, when one is re-unified with nature.

Consequently, what ultimately distinguishes Li Bai from
Wordsworth is that, for him, life becomes a form of play characterized
by its repetitive nature. At the crossroads, the poet desires freedom to
move in any direction, akin to play, rather than committing to a single
path. This movement is repetitive but not mechanical, and its extent
reflects the poet's poetic magnanimity. Just as the poet envisions a

reunion in the afterlife, imagination can extend into the infinite,
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depending on its scope of movement. Nevertheless, this infinity does
not signify transcendence beyond nature; rather, it represents a
return to the original nature with potential for rebirth. Infinity, in this
context, is not a destination achieved through linear progress, but a
state realized through constant repetition, perpetually linking one
individual to another, despite each entity's limitations. Li Bai's
imagination, or “the mind” as he calls it, is deeply materialistic and
object-oriented, acknowledging humans as fundamentally part of the
objective natural order. It also holds strong ethical significance,
enabling the poet to reflect on life as a play constrained by material
limits. However, it remains challenging to eliminate anthropomorphic
elements from Li Bai's imagination; moreover, given the poem's focus
on repetitive cycles, his imagination does not seek to advance

scientific or material progress.

ii. Wonhyo, a Korean Monk and Poet

Wonhyo was a prominent monk and poet from the ancient
Korean kingdom of Silla in the seventh century. He played a
significant role in shaping Eastern Buddhist doctrines through his
commentaries on key scriptures; these include Commentary on the
Awakening of Faith in the Mahayana ("R ZmEiAIEds) and the
Exposition of the Diamond Samadhi Sutra (" 4| =#k&zh,). Scholars
often consider his philosophical stance as having been crystallized
through a pivotal experience at a crossroads.

In his youth, Wonhyo traveled to China to study under the Tang
Dynasty, accompanied by a fellow monk, Uisang. One day, they
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reached a river and, due to a storm, sought shelter overnight in a
nearby cave. The following morning, they discovered that the cave
was in fact a ruined tomb. Having mistaken the tomb for a cave, they
spent the night there in peace. Since the weather remained
unfavorable, they decided to stay another night in the same location.
As night fell, however, a ghost appeared and tormented Wonhyo
(Muller 303). This experience, in which the same place elicited two
contrasting reactions based on his state of mind, vividly illustrates the
symbolic gap between the mind and the world.

This is how Wonhyo speaks of the situation:

From this one can understand that it is because a thought arises that the
myriad dharmas10) arises, If thought subsides, then the shrine and the
tomb are no different, Thus the three worlds are merely mind, the
myriad dharmas are only consciousness. Outside the mind there are no
dharmas, there is no use in searching else, I will not go to Tang, (4: &
A DRBEEBEA T X =G B G AR EEIK, Muller
303)

When we are not consciously focusing on it, even a grave can seem
peaceful. However, once we begin to contemplate it, the reality that it
is a grave generates concern and unease. Similarly, when the mind
becomes active, various distinctions and discriminations emerge; but
when the mind ceases its activity, these distinctions dissolve. The
mind is thus the source of worry and discrimination. However,
Wonhyo does not advocate for suppressing the mind to eliminate

worries. Instead, he asserts that “outside the mind, there are no

10) In Buddhist philosophy, dharmas are fundamental elements or phenomena
that constitute the fabric of reality.
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dharmas,” meaning that the mind is the fundamental principle
underlying the world. At a crossroads, Wonhyo, like Wordsworth and
Li Baj, prioritizes the mind over empirical materiality, but unlike them,
he does so because of the mind's autonomy, rather than despite its
“unfathered” nature. Wonhyo refers to this mind as the “one mind,”
signifying that it is the singular substance from which all phenomena
arise. In this regard, Wonhyo appears to be an idealist.

The paradox of the “one mind” is that when Wonhyo asserts that
there are no dharmas apart from the mind, he implies that there is no
mind independent of dharmas. As long as we use our minds, we will
always and inevitably be subject to distinctions and differences.
According to Wonhyo, “The essence of this one mind is original
enlightenment, but it operates according to ignorance (#&H), resulting
in birth and death” (Wonhyo 2000, 86-87). Although the universal law
is uniform, our ignorance leads to the emergence of various distinctions.
These distinctions, originating from the one mind, are fundamentally
arbitrary and can transform into new relationships at any time. Thus,
we should navigate through these differences without attachment,

following the path of “no hindrance”(4&f%), just as Wonhyo describes:

... the constant mind changes following the conditions of ignorance to
create an impermanent mind, yet its constancy remains unchanged;
similarly, the one mind changes to generate myriad minds of ordinary
beings according to the ties of ignorance, but this one mind always
remains undivided, (A5 % URE AR Rk R4 20 TILH PRI B N5 A
R DB ARIRARE % R4l T — 0% B4, Wonhyo 1992, 131)

The true nature of existence is described as “one mind,” but due to

167



olAE} 1T 172

ignorance, myriad distorted distinctions arise. The one mind remains
constant, yet because we do not realize it, it produces numerous
differentiated minds of mundane beings according to worldly ties.
Enlightenment is not about distinguishing between two things and
discarding one; it's about understanding that, despite things appearing
to be different, they are fundamentally one. Hyung-hyo Kim interprets
this paradox as “a mode of existence where differences coexist in
both harmony and antagonism” (H. Kim 68). In other words, the notion
that the mind is the fundamental principle of existence does not
endorse a transcendental idealism but rather challenges it. Ideas are
merely temporary phenomena created by the mind out of ignorance,
whereas enlightenment provides the means to attain liberation from
those illusory ideas.

To clarify, Wonhyo's concept of enlightenment should not be
understood as an escape into spiritual hedonism, a critique ZiZek
addresses in his analysis of Westernized Buddhism (ZiZek 2001). Nor
does it represent a form of skepticism that avoids making distinctions.
Instead, as Wonhyo asserts, “While departing from extremes and not
residing at the center, [the enlightened mind] encompasses all principles
of existence and non-existence, and fully covers the nuances of
affirmation and negation” (Wonhyo 2000, 19). Thus, liberation involves
freely moving amid all distinctions without being confined to any
singular viewpoint. For instance, following his transformative
experience at the grave, Wonhyo abandoned Confucian studies and
returned to Silla, leading a nomadic life reminiscent of a poet. During
this time, he focused on writing and teaching, referring to himself as a

“humble layperson” (/MgfE+4-) and engaged in public education
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through performances and casual discussions while traveling through
villages. Though Wonhyo's approach to enlightenment differs from Li
Bai's method of intoxication, both shared a free-spirited, wandering
poet's lifestyle. Ultimately, Wonhyo's doctrine of the one mind is
non-transcendental and object-centered, aiming for the unity of
objects and self (#F—H%). This is done, as he proposed, by rejecting
distinctions between self and others. It should be noted, however,
that his work does not anticipate scientific materialism, as it does not
recognize the independence of material entities separate from the

mind.

V. Wordsworth, Li Bai, and Wonhyo and Science

In this paper's epigraph, the poet initially refers to an object as
“it,” then as “a [. . .] gesture,” and finally as “a flower.” Notice the
progression: “it” transitions to “a flower” through the phase of “a
gesture.” Although the poet downplays the intermediate phase as “a
mere gesture” to emphasize the final product of his poetic calling, he
understands that for “it” to become “a flower,” “it” must pass through
the phase (one of potentiality) of “a gesture.” The poet must perceive
the object as something in a state of activity or becoming before it
can be meaningfully symbolized. This idea is later clarified when “a
gesture” is emphatically rephrased as “an unforgettable glance.” For
the poet, an object is not merely represented in two stages but rather
in three distinct phases: first, a material “it”; then a “gesture,” which

contains the potentiality for transformation; and then a symbolic
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“flower.” Now, to provide a comprehensive review before discussing
the relationship between Wordsworth's poetry and science, I will
synthesize my previous analyses of the works of Wordsworth, Li Bai,
and Wonhyo, focusing on the evolution of these three phases in each
instance.

First, regarding Wordsworth, his experience in the Alps
represents a dramatic encounter with nature's materiality. Despite
this, powered by “such visitings / Of awful promise,” he pursues the
symbolism of a flower, thus leaping over its material nature. However,
he seeks a symbolism that is no longer collective and conventional
but one of “the invisible world” discovered within the poet's own self.
This is possible because imagination awakens nature as a gesture,
offering possibilities for new symbols. It serves primarily to awaken
these possibilities. Once “a gesture” becomes fixed as “a flower,”
imagination is no longer considered creative. Thus, for Wordsworth,
imagination traverses the three stages of the material, the potential,
and the symbolic, with a focus on the potential in preparation for new
symbolic leaps.

Li Bai's approach also involves a leap, but one between “it” and
“a gesture.” He does not allow for the flower-like symbolism of
nature. This might seem contradictory, considering Li Bai's
anthropomorphic imagination, which appears to project humanistic
meanings onto nature. However, he maintains an awareness of
nature's materiality as a poetic background for such symbolism. Li
Bai's imagination should be seen as moving between “it” and “a
gesture,” with symbolism playfully gestured toward rather than

actively pursued by the poet.
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Wonhyo, unique among the three, is open to both materiality and
symbolism but remains in the “gesture” phase to avoid being confined
by either. He engages with both the material aspects of things and
their symbolic meanings but does not become attached to either,
choosing instead to dwell in the equilibrium of potential gestures.

Therefore, when comparing Wordsworth to figures like Li Bai
and Wonhyo, we notice his distinctive tendency to leap toward
symbolism. By using images such as “lifting up,” “power,” and
“usurpation,” Wordsworth presents imagination as a symbolically
controlling mode of mind over nature. Yet, this approach does not
confine nature to a single symbol but instead opens it to the potential
for endless new symbols. While Wonhyo remains passive regarding
the numerous forms the mind can take, Wordsworth, by comparing
imagination to “vapour,” promotes the mind's ability to take limitless
shapes. It is through this imaginative lens that Wordsworth interprets
the relationship between poetry and science.

In his Preface to Lyrical Ballads, the first collection of his poems,
Wordsworth explores the relationship between poetry and science at
considerable length. He essentially asserts that both poets and
scientists engage in dialogue with nature to uncover knowledge,
claiming that “The knowledge both of the Poet and the Man of science
is pleasure” (8). Thus, according to Wordsworth, poets and scientists
are united in their pursuit of pleasurable knowledge. However, he
differentiates between the aspects of nature they each engage with:
poets interact with “general nature,” whereas scientists focus on
“those particular parts of nature” (11). This distinction results in

different types of knowledge for each. As Wordsworth explains:
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... but the knowledge of [the Poet] cleaves to us as a necessary part of
our existence, our natural and unalienable inheritance; the other is a
personal and individual acquisition, slow to come to us, and by no
habitual and direct sympathy connecting us with our fellow-beings. The
Man of science seeks truth as a remote and unknown benefactor; [, . . ]
Poetry is the breath and finer spirit of all knowledge; it is the

impassioned expression which is in the countenance of all Science. (8)

Expanding on the previously noted distinction between the “general”
nature of poetry and the “particular” nature of science, Wordsworth

>

characterizes poetic knowledge as “necessary” and “natural and
unalienable,” while describing scientific knowledge as “personal and
individual,” “[un]habitual and [in]direct,” and “remote and unknown.”
Despite some ambiguities, his frequent use of similar descriptors
implies that, for him, poetry and science differ in how closely the
knowledge they confer is linked to the human experience. If science,
in its particularity, separates knowledge from human experience, then
poetry conveys knowledge more closely aligned with human nature.
Consequently, the “general” aspect of poetry is often seen as having
an exclusive superiority over science's “particularity,” For instance, if
science may be viewed as dehumanizing, then poetry can be
considered, so to speak, as humanizing. The statement, “Poetry is the
breath and finer spirit of knowledge,” appears to support this anti-
scientific view.,

However, as seen in the following passage, poetry's superiority
over science renders such an interpretation meaningless. As

Wordsworth wrote:

If the labours of Men of science should ever create any
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materialrevolution, [, . .|, the Poet [, . .] will be ready to follow the steps
of the Man of science, [, . .| carrying sensation into the midst of the
objects of the science itself. The remotest discoveries of the Chemist, the
Botanist, or Mineralogist, will be as proper objects of the Poet's art as any
upon which it can be employed, if the time should ever come when
these things shall be familiar to us, and the relations under which they
are contemplated by the followers of these respective sciences shall be
manifestly and palpably material to us as enjoying and suffering beings.
If the time should ever come when what is now called science, thus
familiarised to men, shall be ready to put on, as it were, a form of flesh
and blood, the Poet will lend his divine spirit to aid the transfiguration,
and will welcome the Being thus produced as a dear and genuine inmate
of the household of man. (9)

Here, Wordsworth clearly states that poetry is a companion to the
scientific revolution. In this context, poetry's role is to restore to
science the materiality and sensory aspects of things. This statement
may appear unusual as science is generally seen as materialistic and
poetry as humanistic and spiritual. However, in the Wordsworthian
view, poetry brings materiality back to science. The resolution to this
paradox lies in Wordsworth's belief that both the poet and the
scientist, through their dialogues with nature, discover knowledge;
essentially, poetry and science help each other to integrate nature
into the realm of symbolic meaning and representational order. Alfred
N. Whitehead's idea of a “widespread instinctive conviction in the
existence of An Order of Things” (5) within Western culture is clearly
reflected in Wordsworth's view of science and poetry. Wordsworth
contends that when science, by focusing on specific articles of
knowledge, starts to lose its appreciation for nature's material nature,

poetry steps in to restore this material sensitivity, Building on this
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perspective, Amanda J. Goldstein suggests that “the aim of poetic
attunement to ‘human nature’ in this area of the ‘Preface’ is less to
isolate what is essentially human or to naturalize poetic craft than to
keep increasingly ‘remote’ men of science and pretentiously ‘celestial
poets in physical contact with other natures” (11). It is thus clear that a
material turn certainly takes place in Romantic poetry.

However, it is important to distinguish that the materiality
emphasized here, despite the word “material” directly used, refers to
the materiality of “a gesture” rather than that of “it.” The idea that
poetry restores material sensitivity to science suggests that as scientific
knowledge becomes more particularized and disconnected from
human experience, thereby reducing nature to inert matter, poetry
works to reawaken in the scientist a more vivid sensory perception of
things, which is essential for scientific observation. As Wordsworth
writes elsewhere, through poetry “are multiplied / The spiritual
Presences of absent Things” (“Excursion,” 6: 1233-34). Referring to an
object's three phases, if science moves from “it” to “a flower,” then
poetry helps rediscover “it” as “a gesture,” or more dynamically, as
“an unforgettable glance.” By revitalizing nature as something with
symbolic potential, poetry helps expand science's particularity into
universality. Thus, poetry is always ready to make a material revolution
with science. It can therefore be said that Romantic poetry engages

with science not through a material turn but through imagination.
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V. Conclusion

By comparing Wordsworth's poetic engagement with the
materiality of objects with the perspectives of Eastern literary figures
like Li Bai and Wonhyo, we can draw the following conclusions.
Firstly, the materiality of objects is both prevalent in and intrinsic to
poetry. Not only is this characteristic foregrounded in lyrical poetry
but it is also a potential element of all self-reflective art. Scholars'
recent focus on objects' materiality is a cultural counterbalance to the
Western tradition of mythic symbolism, which projects a highly
unifying symbolism onto external objects.

Secondly, an excessive self-awareness of the materiality of the
world can lead to self-centered anthropomorphism or an object-like
equilibrium of spiritual subjectivity. Both Li Bai and Wonhyo maintain
a delicate balance between the material world and subjective agency
through their remarkable imagination and logic. However, if such
imagination and logic were to become popularized, they could
potentially result in a distorted idealism, akin to the possibility of
egoistic distortion in the Wordsworthian imagination.

The third conclusion one can draw is that the relationship
between Romantic poetry and science is established not through
materialism but through imagination. Although imagination is often
universally considered the highest virtue in the humanities, the
recognition is distinctly modern and Western, emerging prominently
during the modern Romantic era. In the East, as Li Bai's and Wonhyo's
works testify, poetic sensibility is regarded as “mind” rather than

“imagination.” In the West, broadly speaking, different eras valued
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distinct mental faculties: imitation in Classical Greece, human nature
during the Renaissance, and reason in the Enlightenment and
Neoclassical era. The rise of imagination in the Romantic period
signifies that imagination is the form of mental activity that best
corresponds to the spirit of science. As the materiality of nature
became more pronounced in the broader culture, it was imagination,
rather than reason or faith, that was called upon to envision human
love. Today, if the challenge for the mind is to respond to scientific
materialism, a renewed focus on imagination—rather than a material
turn—is required.

(Sungkyul Univ.)
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Materiality, William Wordsworth, Li Bai, Wonhyo, Imagination
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m Abstract

The Materiality of Objects in Poetry and

Science:
William Wordsworth at a Crossroads, a Cross—Cultural Study

Sohn, Hyun
(Sungkyul Univ.)

This essay explores the interplay between poetry and science,
focusing on the materiality of objects by comparing the works of
William Wordsworth and Eastern literary figures such as Li Bai and
Wonhyo. In doing so, this study underscores unique Wordsworthian
distinctions. The analysis begins by discussing the lyrical turn in
Romantic literature, where the mind acknowledges its separation
from matter and embarks on its own path of spiritual exploration.
Using Wordsworth's “Simplon Pass” episode from The Prelude as a
case study, the paper illustrates his transition from youthful naivety to
mature subjectivity, rooted in an awareness of material reality. The
paper contrasts this episode with Li Bai's “Drinking Alone Under the
Moon” tetralogy and Wonhyo's “Tomb Anecdote,” highlighting the
cultural differences in their engagement with materiality and
imagination. Through this analysis, this essay demonstrates three
important points. First, through the lyrical turn, objects' materiality is
internalized in Romantic poetry; second, that Wordsworth's uniquely

employs imagination to transform nature's materiality not directly into
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symbolic meaning but rather into a phase of potentiality for symbolism,
thereby bridging the gap between the particular knowledge of
science and the universal human experience. Finally, the analysis
reveals that imagination needs to be reevaluated by literary critics for

a renewed collaboration between science and poetry.

u Key words
Materiality, William Wordsworth, Li Bai, Wonhyo, Imagination
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Richard: (amiably.) Is your lover coming today?
Sarah: Mmnn,

Richard: What time?

Sarah: Three.

Richard: Will you be going out ... or staying in?
Sarah: Oh ... I think we'll stay in.

Richard: Have a pleasant afternoon, (149)V
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Richard: Yes, I find you very beautiful. T have great pride in being seen

with you, When we are out to dinner, or at the theatre,

Great pride, to walk with you as my wife on my arm, To see you
smile, laugh, walk, talk, bend, be still, To hear your command
of contemporary phraseology, your delicate use of the very
latest idiomatic expression, so subtly employed. Yes. To feel the
envy of others, their attempts to gain favour with you, by fair
means of foul, your austere grace confounding them, And to
know you are my wife, It's a source of a profound satisfaction
to me, (175)
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Richard: , . , Twasn't looking for a woman I could respect, as you, whom

I could admire and love, as I do you, Was I? All I wanted was ...
how shall I put it .., someone who could express and engender

lust with all lust's cunning, Nothing more, (157)
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Sarah: A whore?

Richard: (taking an olive) Yes, Just common or garden slut, Not worth
talking about. Handy between trains, nothing more,

Sarah: You don't travel by train, You travel by car

Richard: Quite, A quick cup of cocoa while they're checking the oil and
water, (155)
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She moves swiftly behind the table and stands there with her back to the
wall He moves to the opposite end of the table, hitches his trousers,
bends and begins to crawl under the table towards her;

He disappears under the velvet cloth, Silence. She stares down at the
table, Her legs are hidden from view, His hand is on her leg She looks
about, grimaces, grits her teeth, gasps, gradually sinks under the table,
and disappears, Long silence, (167)

She looks at him, bends and begins to crawl under the table towards him,
(183) (EA+ 4=)

A Aletel B BEeke AbEA Aot AT F 4 9k A

£ o] olofl Al & 4 gick.

Rk A71ok $e7} S 25 A7) ohishE @ 4 gleka 2shs
AohA?, ..

Sarah: Darling. You don't really think you could have what we have with
your wife, do you? ., . . (170)
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Richard: , . . I came to a decision,
Pause,

Sarah: Oh? What?

Richard: That it has to stop,
Sarah: What?

Richard: Your debauchery.

Pause,

Richard: Your life of depravity, Your path of illegitimate lust,
Sarah: Really?

Richard: Yes, I've come to an irrevocable decision on that point, (177)

ShAJuk, Alehs Bhabo] 8] ofs) I9rE Aol ShiE 0o s
o7} 5 Ajgte] A E 1 Lol A%E 4ol duht 2 oj)'e} Fg %
RAEAZ 2 ZeA] tha] AZALHAP), & Lok, F3t 2L A7k
P4 W] Kojel ohq'sh el opek, Aleloll A )
ol AB1H AfotzAle] BlX o}, Abetel A ©.Foll Xg nhAlL
557 Aok A ) WATL B FAToleka Tt

N

Ak, o) g Eoluhe, 29 Ba gola.. ohlFel, FHEoN,
T3 E ol g, ofglde Uolola, T ofeiHola, Fad 7
Falolol g, AT Fale], ef7el, sk A o7, Sel7t @l 3L

9) Alt: .. R|Al FAIE & QIEslistel 8. . o] 27t f-E]oflA] Pukt 2 ofn]

Sarah: .. And you've always appreciated. ... how much these afternoons ..
mean. (178)
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Sarah: . . . Listen. You mustn't worry about ... wives, husbands, thing
like that, It's silly, It's really silly, It's you, you now, here, here
with me, here together, that's what it is, isn't it? You whisper to
me, you take tea with me, you do that, don't you, that's what we

are, that's us, love me, (171-72)

P M Eo}H AT} 123 Aekel ERHAEE vl2)7} s B3
= 4ol THeF Alzte] Bake A E o] SWHQ MAS 39517 45 1
Y7k ARA A AISHE A0 Hol gk AR o] 2ol 47)7] A

= ok thEE BalA T Aol ofn] Qe ulelete g 3R]
49l

w2

2= [2]A 5] S 88 Ja1 7 S0l A4 B yibkE

ERSER R S

24 AR, 228} 37 3 kel AT

£ 8810 4] 2}

vk Qa7} 7t QA Kol Bokow oA Bk

Afo].

Aek: gok 7} 17} B4 51 Zojzirhd ol B

Afo].

g5 o 2] B5F o} 2o Aol A v = JAAL

201



olAE} 1T 172

He [Richard] opens the windows fully and stands by them, looking out,
Richard: . . . What peace, Come and look.

She [Sarah] joins him at the window,
They stand silently,

What would happen if T came home early one day, T wonder?
Pause,

Sarah: What would happen if I followed you one day, [ wonder?
Pause,

Richard: Perhaps we could all meet for tea in the village, (159) (24} %)
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m Abstract

A Study on Repression and Integration in

Harold Pinter's The Lover:
Focusing on Freudian Theory

Shin, Hui Won

(Jangan University)

Harold Pinter's The Lover appears to be a story of a couple who
want to overcome the ennui in married life through their false
adultery in the afternoon. However, when approaching the play from
a psychoanalytic perspective, we can see the issues of repression and
neurosis faced by the couple, and their afternoon adultery turns out
to be a ‘play’ that helps them fulfill their sexual desires. Experiencing
repression, the couple tries to maintain dignity in their married life by
separating their sexual life from it. Since civilized society restricts
sexual expression, they hide behind the blinds and change their
identities(name, clothes, roles) during their ‘play’. At the end of the
play, the couple, living separate lives as a social ego (as husband and
wife) and instinctual ego (as lovers), seems to choose the latter.
However, this study will argue for the integration of the instinctual
ego and the social ego. Since Freudian theory asserts that civilization
requires the renunciation of instinct, we will focus on acknowledging
one's instincts by freeing oneself from repression and striving to

become an integrated being.
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m Abstract
Fallen Yet Resilient:
The Characteristics of Ha Jin's Representation of
Immigrants' Transnational Identities in A Good Fall

Lee, Yoo-Hyeok

(Pusan National Univ.)

This paper examines Chinese American writer Ha Jin's representation
of Chinese immigrants' lives in A Good Fall—a collection of 12 short
stories—giving particular attention to the ways in which the formation
of immigrants' transnational identities is characterized. Jin describes
diverse aspects of ‘fallen’ lives of Chinese people in the United States
ethically, figuratively, and literally. We can hardly find heroic lives of
great achievements in A Good Fall Instead, most of the Chinese
immigrants in A Good Fall undergo lives of struggle at the bottom and
margin of the society where they want to settle down. The challenges
they face are not only difficulties in their new land but also burdens
from their old land. Despite these unfavorable and hostile conditions
in their new land of hope, they try hard to keep their boats of lives
floating instead of being completely sunken. This is how they show
their spirit of resilience. This is also how a place of fall turns into a
place of resilience. They become active subjects rather than passive
objects in their lives of transnational migration. In this process of

reshaping their lives here and now dealing with all burdens from over
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there and in the past, their transnational identities are being formed
and they gradually become Chinese Americans. Jin depicts the
sometimes turbulent but always fluid and ongoing process of
acculturation in A Good Fall This is an (un)learning process of

becoming Chinese American.
u Key words

Ha Jin, A Good Fall, Fall, Resilience, Transnational identities,

Acculturation
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[ should explain a bit here about the Exchange we had at Hailsham, Four
times a year—spring, summer, autumn, winter—we had a kind of big
exhibition-sale of all the things we'd been creating in the three months
since the last Exchange. Paintings, drawings, pottery; all sorts of
“sculptures” made from whatever was the craze of the day—bashed up
cans, maybe, or bottle tops stuck onto cardboard. For each thing you put
in, you were paid in Exchange Tokens—the guardian decided how many
your particular masterpiece merited—and then on the day of the
Exchange you went along with your tokens and “bought” the stuff you
liked. The rule was you could only buy work done by students in your
own year but that still gave us plenty to choose from, since most of us

could get pretty prolific over a three-month period, (16-17)
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We selected the best of it and put on special exhibitions, In the late
seventies, at the height of our influence, we were organizing large events
all around the country. There'd be cabinet ministers, bishops, all sorts of
famous people coming to attend, There were speeches, large funds
pledged, “There, look!” we could say, “Look at this art! How dare you
claim these children are anything less than fully human?” Oh vyes, there
was a lot of support for our movement back then, the tide was with us,”

. [But] they didn't want to think about you students, or about the
conditions you were brought up in, In other words, my dears, they
wanted you back in the shadows. Back in the shadows where you'd

been before the likes of Marie-Calude and myself ever came along.

(263-64)
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Up in the branches of the trees, too, I could see, flapping about, torn
plastic sheeting and bits of old carrier bags, That was the only time, as I
stood there, looking at that strange rubbish, feeling the wind coming
across those empty fields, that I started to imagine just a little fantasy
thing, because this was Norfolk after all, and it was only a couple of
weeks since I'd lost him, T was thinking about the rubbish, the flapping
plastic in the branches, the shore-line of odd stuff caught along the
fencing, and I half-closed my eyes and imagined this was the spot where
everything I'd ever lost since my childhood had washed up, and 1 was
now standing here in front of it, and if I waited long enough, a tiny figure
would appear on the horizon across the field, and gradually get larger
until I'd see it was Tommy, and he'd wave, maybe even call. The fantasy
never got beyond that—TI didn't let it—and though the tears rolled down

my face, [ wasn't sobbing or out of control.
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Flatpack humans. It's a possibility, said Victor, unpacking legs and arms,
half legs, half arms, from the cold storage, Really, Ry, when you consider
the human as a collection of limbs and organs, then what is human? As
long as your head is on, pretty much everything else can go, can't it? And
yet you dislike the idea of intelligence not bound to a body. That is
irrational of you. We are our bodies, I said. Every religion disagrees with
you, Certainly, since the Enlightenment, science has disagreed with

religion, . . . I mean it is a stage on the way to being transhuman, (148)
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[ considered this and replied, If a human being ever succeeded in
reanimating a body, by galvanism or some method yet undiscovered,
would the spirit return? I do not believe so, said Shelley. The body fails
and falls, But the body is not the truth of what we are. The spirit will not
return to a ruined house, . . . He wrapped his long arms around me and
rocked me in our damp bed, He said, I would, if I could, when my body
fails, cast my mind into a rock or a stream or a cloud, My mind is
immortal — I feel it to be, (15-16)
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m Abstract

Braidotti, Ishiguro and Winterson's

‘Post—-human’ Worlds:
On Never Let Me Go and Frankissstein

Lim, Tae Yun

(Hongik University)

Kazuo Ishiguro's Never Let Me Go and Jeanette Winterson's
Frankissstein depict post-human bodies that radically deviate from
those of natural-born human as alienated and monstrous in the era of
human genetic modification and enhancement. But these novels, at
the same time, through the clones' ability to fit into the privileged and
normative human world as in Morningdale scandal in Never Let Me
Go and Ry Shelly's hybrid and self-made body that Dr. Victor Stein
admires in Frankissstein, examine post-human possibilities that can
further generate a counter—narrative to the conventional imaginary
designed by natural-born human subjects. Nevertheless, while there
are some spaces considered as anti-topoi within which these
monstrous bodies claim a voice, this paper concludes that these
spaces of otherness and human and non-human relationships can be
easily remapped into traditional dynamics of competition, or
regenerate Cartesian body/mind dualism (and hierarchy) that defines
the latter as superior to the former. In other words, this paper

criticizes that the ideas such as technological innovations and the
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myth of human liberation that many of trans-human (or even critical
post-huamn) discourses implicate nowadays might function as
traditional ideologies. Mostly, through the images of false utopia
Never Let Me Go and Frankissstein depict, this paper attempts to
warn the possible risks that can be made worse when the first world’s
right-wing extremism is enforced by the desires of neoliberal capital

market in the current global environment.

u Key words
Posthumanism, Transhumanism, Rosi Braidotti, Kazuo Ishiguro, Jeanette

Winterson
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zro] He I ol FEE AL ARl 74-9-}1E]l, NPCE] o] Folut 54,
AR, e Ak, 339 7H48) 55 Zeelich oeh T TT2 B5
of| 4] WAL &= Fro]9] AL Jofol|A] Thgol o] HY ol A §IHs}
Al EAYFHH= ol fdofe] WAl §4 o0& Ko} a1 tAdol] L3ts}
Z] oFQket W &, TTI TT2 5 shtol| ATt Akl F2010] 9= 33t
slo] 5 Al SYTH 24 Holl T 714] ol4ke] Hgko] FAlo A4
Aol Z71e] ol B ZRAZTE T2l o3 Y #AE B
As517] el TTIxk TT2 7HHY ko] WislE A o2 BAgict
TTRI} % Zoli= Wordsmith 8.0& AHE8ll ALk, Hek §49 0] 7

stddev. length (in  std.dev.
characters)

1 C:\Users\DC\Desktop\ST.txt
2 C\Users\DC\Desktop\TT1.txt
3 C\Users\DC\Desktop\TT2.txt

<J2! 4> Wordsmith 4|

Wordsmith 8.00f] ST} TTL, TT22] AA| HIAEE Q&) <18 4>2}
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ol B4 o] B4 A
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%
(@]
=
[©]
=
(@)
@
NG
£

[

<E 1> 2% 20| 24

=34 tlof 4 B £0] +
ST 1,700 18,008 10.59
TT1 1,746 13,227 7.58

TT2 1,710 11,424 6.68

TT27} TT1Z} vl w8l B3k 4, tho] &
o Holt. 55| 28 dolE Ueile 289 e 2ol o= TT27} 6.68
N2 7.5870Q1 TTIlofl H]xsl] STA0.5971)<} A=l7F o Iich. ofef <&

2>%= ST, TTL, TT2 7} type, token, TTRS H|w8h 2L},

<E2>TTREM
Type Token TTR(%)
ST 2,788 18,008 15.48
TT1 5,959 13,227 45.06
TT2 5,697 11,424 49.89

STC] TTRL 1548%01t| Hksj] TT1L 45.06%, TT2= 49.89%% TT27}
STRETH o M 3h& B

ofef <3 35014 & 4 QlEol, TTLE & 871739] Holx Hg]e] 7ie]
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olck 7, Ak, F7h0] S AR WES} ko, 77t 4307, 1847,
153730121}, ¥HA T2 1247729) Wedxh Fjjo] kel ond, g,

ek 2717} 247} 59871, 46671, 17071 ] &0 2 YeRgt}

<E 3> TT H2f X 24

57} e et &
TT1 153 430 184 871
TT2 170 598 466 1,247

10%01] SFsk= 1807 tiAjo] tih Wl Has AL QAT o]2 B

Roz A AZsRIC) 4R 9%l 69%2] B AE 717)

o], o A% A} 8743%¢] AX] 8-S Ko At 4 9]
ol&# TTIZ} TT2 7+ 4 30|

21915}7] Sfall LA FlolA1E 2

ZHe 00002 LiER} TTIS} TT2 7= He] A2k §3jo] EAldo g

Soju)st zlo|7} 9l Aoz shelwgict,

= =2 O
Uik oL} TTIe] Hls) TT264 7L oF 1700 7, % 39% 571303,
ke 250 o A= FAKHES

TT20ME F2 ST TTIOM & Qe B EE F71sto] Y& oJu]9}
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(el 1]
ST: You're an inspiration!
TIL: gale g asel
2 G4 F3bo] B gfgolop

(o] 2]

ST: I'm doing some more research now,
TT1: U= A A7-5 o shat .
TT2: o] F=2 v H7-dl= Folzhl.

| JollME "GEoloFE F7Iste] AlolmE A3stax} she diakel

o£2 Z25T, [ 2el4E AT Al TE'E F715j0] st

(o]l 3]

ST: I'm sure you'll meet most of them, Just look around--

TTL: oo 15 3 o] AHE- W 4 912 Fol . 2 Fo} 1]
Hiete,

TT2: L7 thE whe = QLS HlY TS 2 E2fHA L,

feake 7RI Q] 912 27fskod Alolm 2 slod
NPCE 213 AL 717 0 & AAJska qlc. o]

‘o7
r,}g
2] oL Q7R LR AL 4ol 2 B
2k

(o]l 4]
ST: When Zakarum came to power in this land, it took over the
Temple City without paying any heed to what was locked within

the Tower,
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TTL A7hEo] o] Mo Aokl wl, 15 Ehglol] Fol0] 2HIYEA
93] Fol5iA) ok Bl g A

TT2: A8 ol A7Hg o] SolAa, ol5-e Fol Folo] A8gleA) A
3 A72A) ok B

AABA-

919} [of dloh o] SHAIRFS F718) MAsHe thAtore] AAL 7alst
31wt s AlolMo) A% olslEg olelt 18l Fch [ 5]
o o] OMol(555.5)% 718 WS Jelshe Avke wsict

(e 5]
ST: Ah, Cain is here, .. another customer,
TTL: of, A%lo] o|3ol) ... &) 3} o & Alelk

TT2: o}, AQle] 2y, 3885, &0l ST

4.22 %Y

7 AR 7 TRkt Al & Bl BRolth AREARE TTiof
A 83k Z]0igh vk TT20)A = ojjofsls are] B=2Ich [o]
6, 7oA & 4= 9150, STS] ‘Den of Evil'a} Tron Wolves S TTlofA &=
747 o8 o], ‘ofoldl Sxehn Welglort TT20|AE oke] 4
2, 7SR ole)a wofgyct

[ 6]

ST: You have cleansed the Den of Evil,
TT 1: 2o gl 0B o] B8 A3l3ix
TT 2: I2the ool A8 A3hA.

[ 7]

ST: My name's Asheara, and I lead the mercenary band of mages
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known as the Iron Wolves,
TTL ] 0] 58 o et ololdl Stebe npyAL 248 0|2 glo]
8.
TT2: 7 opAlokebiunh. AHSdid(Iron Wolves) of2h= PPHAL &1

[e]
g o] B gl

9] ofl o} ZFo] TT1E] I{EAFSAF7F TT200A] &ju] o 2 HEleh 712
g AYe] RE HAEOM =g igon], <DIABLO II>9] zHjoflA]
7P A FEHAE Aol otk 55 [of] 7] HY HE Qo A& W
7Iohs A = W E I

[e] 8]ellA] & 4~ QL0 TT2°ﬂA1% STL} TTlﬂ% 2] 2 w3l

(<] 8]

ST: Go and remember us fondly.

TT1: 2ol thgh £ 798 7HA 2L |y 8.
TT2: 7 HA, 9 94 “’e‘ aL

TESF TT20 A= SToAlE E3ubr] $tE £H| HAS FAISA R
o}, TT1x} thH]s NPC 7He] AU NPCe} Alow g 7he] [A|7}

o il e= e < ASiEh

(el 9]

ST: Akara was worried about you.

TTL: okelzh 9216l el 243t slglel .
TI2: obshe} o) ) 2gska AXE Folgels.
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2 HHR]E S1d, o] S §3 NPCe} Aol A2l e ko] TAE AEA
A Ys)aL, NPCEel 7H* 2 Hoj3ck

TTI o] TT20}|4]
FAA el he
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(o] 10]

ST: One who seeks that cave, seeks death,

TTL: 2 F=d 7hele A 555 sk Yole
TT2: 2 F=dl 7Iohe]e 1 Sl

Ak b AR F7 AT VIR, Fol, SH o]t 2ol A
2 Qpsle] Zhaslale HOP@L NPTt Fofo] e tREe] B
A

(o] 11]
ST: She seems to be the leader of this camp, Maybe she can tell you

more,
T2 ﬂ 73—1—" ATARR] A 224, 29 & o A ol 78
U = O

TT2: o] ofFA o] Al=Apol Y, "7} dejE7] 8.
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ST: I would show him your figurine,

TT1: A A7 A F2d-& B35,
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m Abstract

Does the Retranslation Hypothesis Hold True

for Game Translation?:
A Case Study of Korean Translations of <DIABLO II>

Jang, Dae Cheol (Keimyung University)

Lee, Jimin (Keimyung University)

This study aims to verify the Retranslation Hypothesis and explore
transcreation features by examining the Korean translation released
in 2000 and the retranslation in 2021 of lines by Non-Playable
Characters (NPCs) in the game <DIABLO II>. To achieve this, the
Type-Token Ratio (TTR) and sentence length of the original text (ST)
of the first translation (TT1) and the retranslation (TT2) are calculated
and compared. Additionally, the transcreation strategies used for
NPC lines are categorized into three groups: addition, modification,
and deletion. Based on the analysis of TTR, sentence length, and the
degree of transcreation, this study finds that the retranslation
hypothesis does not hold true in game translation. TT2 exhibited a
higher TTR and shorter sentence length compared to TT1 and, thus,
showed greater divergence from the ST. Regarding transcreation
strategies, TT1 and TT2 revealed a statistically significant difference.
Both versions primarily utilized modification, followed by deletion
and addition. However, in contrast to TT1, TT2 demonstrated more

intense translator intervention, with higher levels in all translation
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strategy categories. This study is significant as it is the first attempt
to verify the retranslation hypothesis in the field of game translation
and sheds light on the quantatative and qualitative differences in

strategies between TT1 and TT2 over a span of more than 20 years.
u Key words

Retranslation, game translation, transcreation, diachronic study,

Retanslation Hypothesis

=AM

OF1: 2024 78 30 OAAIY: 2024H 83 12 ORI 2024H 8% 13Y

313






10,15732/jecs. 17.2.202408,315

The Cycle of Trauma and Its Social and
Psychological Impact in August Wilson's

Fences

Jeong, Youn-Gil’

I . Introduction

August Wilson has been hailed as the greatest black playwright in the
history of American literature. Wilson's works focus on the complexities
of the African-American experience, particularly in relation to family,
dreams, and racial discrimination, His works delve into themes of
identity, legacy, and the socio—economic challenges faced by African-
Americans in the 20™ century (Elkins 72). Fences is part of Wilson's
Pittsburgh Cycle, which is a powerful exploration of African— American
life in the 1950s. Since its Broadway debut in 1986, Fences has been
interpreted from a variety of perspectives. The play's protagonist,
Troy Maxson, is a former Negro League baseball player whose dreams
are thwarted by racial discrimination, leading to his deep-seated
bitterness and sense of betrayal. Some prominent discussions around

Fences revolve around the concept of the American Dream and its
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attainability for African—American, as well as the theme of fatherhood
and socioeconomic responsibility. The former examines how the
protagonist Troy's experience reflects a broader disillusionment with
the American Dream among African- Americans (Intan 16-22), or
explores how Wilson uses baseball as a metaphor to challenge the
authenticity of the American Dream, placing Troy in the historical
context of the Negro Leagues and highlighting the institutional
barriers that prevented black players from reaching the major leagues
(Hasan 3-10). The latter discusses how Troy's failure to provide a
stable home and pass on positive values mirrors the generational
challenges faced by African-American families (Long 119-22), and this
approach is further expanded through psychoanalytic and Marxist
lenses to understand the impact of socio- economic hardships on
familial relationships and individual aspirations. The character of Rose
Maxon also garners considerable scholarly attention. For instance,
Elam suggests Rose exhibits a strong sense of self-awareness and
agency, challenging traditional gender roles within the African—
American community (Elam, “August Wilson” 625). Similarly, Hadi Ali
Hasan explores Rose's dreams and aspirations, emphasizing her role
in highlighting the struggles and resilience of African-American
women,

Fences has been a rich text that offers multiple avenues for
scholarly exploration, including the disillusionment with the American
Dream, the complexities of fatherhood and socio—economic
responsibilities, the nuanced portrayal of African-American women,
and the broader cultural and historical significance of African-

American identity. These discussions demonstrate the relevance of
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studying Wilson's oeuvre to understanding the African-American
experience and its impact on American society. Set in the 1950s, the
play revolves around Troy, his family, and their struggles against
societal and personal barriers. The intricate dynamics within the
Maxson family provide a rich tapestry for examining how trauma is
transmitted across generations. The play reveals the lasting impact of
historical injustice and personal failure on family dynamics and the
individual psyche. In particular, the life of the main character, Troy,
provides an opportunity for reflection on intergenerational trauma in
the African-American community. The analytical framework of
intergenerational trauma allows for a deeper understanding of how
cultural memory and historical experience shape the actions and
interactions of the characters in the play and offers an alternative
reading of the influence of African traditions and African-American
aesthetics on Wilson's work.

In Fences, these intergenerational traumas play a key role in
understanding the complexity of the characters and their interactions
within the Maxon family, particularly through the father-son conflict.
Throughout the play, each generation strives to create new hope and
opportunity in their respective social milieu, but their ambitious
pursuits are thwarted by the massive trauma of racism. It is well-
known the African-Americans have suffered a lot historically, which
makes them be haunted by these sufferings. The acquaintance of
these terrible sufferings makes incursion into their awareness
inadvertently for the reason of seeing some actual objects related to
the sufferings and then their traumatic sufferings are evoked so that

the symptoms are clearly presented around them. Therefore, it is
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impossible to assimilate the traumatic sufferings immediately and
completely. Instead, people continue to suffer from the traumatic
experience. The suffering from the trauma gradually becomes “more
than a single, intensified image, or even something more” (Caruth,
Trauma 46). In this sense, it suggests “to be traumatized is precisely
to be possessed by an image or event” (Caruth, Unclaimed132).

Intergenerational trauma, also known as intergenerational
phantom, shows that some hidden trauma in a family is passed on to
descendants, causing their personality and psychological defects. In
intergenerational trauma, “the dead did not return, but the unfinished
things in their lives were passed on to the next generation in an
unconscious form” (Abraham 167). This carries the family's secrets
“repeated in the psychological space of the offspring, forming a split
of the self-psychological of the offspring as an indirect recipient of
trauma,” which in turn parasitizes their “psychological space of the
next generation, leading to disorder or loss of self-identity” (173). The
trauma inflicted by one generation on the next doesn't end there; it
continues to affect generations. Even if the offspring have moved
away from the events, time, and circumstances that caused trauma to
their ancestors, the trauma still exists in their unconscious and affects
their psychology. In this respect, it is a valid analysis to point out that
Wilson's play uses African cultural and temporal signifiers such as
Ko6joda to incorporate the diasporic formation of indigenous African
practices into the narrative (Elam, The Past 36).

As an extension of this discussion, this paper will analyze Fences
as a theatrical representation of the transmission of racial trauma

from older to younger generations by focusing on trauma as a factor

318



* The Cycle of Trauma and Its Social and Psychological Impact

in August Wilson's Fences | Jeong, Youn-Gil

that has influenced African-American identity and individuality
across generations. By examining the characters' struggles through
these theoretical frameworks, this paper gives a deeper understanding
of how personal and collective histories shape identities and
relationships, offering a poignant commentary on the enduring
impact of historical and personal traumas on individuals and their
communities. As a result, this paper will argue that Wilson uses the
motif of intergenerational trauma in Fences not only to illuminate the
suffering of the African-American family, but also to emphasize the
importance of addressing and healing past trauma in order to break

the cycle of emotional and psychological suffering.

II. Speaking about the Image: Trauma and Representation

The concept of trauma and its psychological impact has been
extensively studied, particularly within the realm of psychoanalytic
theory. Sigmund Freud's early work on trauma emphasized the idea of
repression and the return of the repressed, suggesting that traumatic
events, when not properly processed, can haunt an individual through
unconscious mechanisms. Later, Cathy Caruth expanded on this by
proposing that trauma is not just a wound inflicted upon the self but
an event that is experienced too soon, too unexpectedly, to be fully
known and therefore remains “outside the range of normal human
experience and comprehension” (Caruth, Trauma 102). According to
Caruth, trauma is an experience so overwhelming that it defies normal

processing, often “leading to amnesia or fragmented recollections”
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(Pederson 346). This unprocessed experience returns in the form of
“flashbacks, nightmares, and other repetitive phenomena” (348) that
haunt the individual and disrupt their sense of time and self. Caruth
posits that trauma involves a paradoxical relationship to the past.
Traumatic event is “forgotten or repressed, yet it returns involuntarily”
(Caruth, Unclaimed 67), often manifesting as symptoms that are
disconnected from their original context. This notion of the return of
the repressed is central to understanding the characters in Fences,
particularly Troy, whose life is governed by unresolved trauma.
Trauma interferes with normal psychological processing and has
“the characteristic of remaining as fragments of memory and
constantly returning” (Hasan 9). In Fences, Troy's life is dominated by
images and events from his past, which are unresolved traumas, and
they serve as a major factor limiting his present and future. His life is
dominated by a series of traumatic events that he cannot fully integrate
into his consciousness, leading to their perpetual haunting presence.
His trauma stems primarily from racism and personal failure, which
deeply affect his worldview and behavior. Troy's aspirations were
crushed by the racial discrimination prevalent in professional sports
during his prime. This experience of being denied an opportunity
because of his race leaves a deep scar, shaping his worldview and his
interactions with his family. Caruth's idea that trauma is “an unclaimed
experience” (Connolly 615) that returns disruptively is evident in
Troy's recurring references to his baseball past. He frequently
recounts his glory days in the Negro Leagues, but these stories are
tinged with bitterness and regret. The memory of racial exclusion is

not merely a recollection for Troy; it is “a living, unresolved wound
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that influences his actions and decisions” (Shannon 135), particularly
in his relationship with his son, Cory. The aftermath of trauma is very
complex and is influenced by one's experience, access to natural
supports and healers, coping and life skills, the response of their
immediate family, and the larger community in which they live, but not
Troy.

Troy's assertion that Cory is “born with two strikes on you before
you come to the plate” (Wilson 69) exemplifies his internalization of
racial oppression and the subsequent transmission of this defeatist
mentality to Cory. This metaphor captures not only his personal
trauma, but also the collective experience of African- Americans in a
racially segregated society. In this context, Kim Pereira's view which
contextualizes Wilson's work within the broader context of the
African-American odyssey of separation, migration, and reunion
(Blumenthal 75) provides a valid rationale for how Troy's personal
history can be seen as a microcosm of this larger historical trauma.
The historical and cultural disruptions experienced by African—
Americans, such as slavery and enforced migration, create a backdrop
for individual narratives of trauma. Troy's personal history is “a
microcosm of these larger historical forces” (Weber 657), and his
inability to reconcile with his past perpetuates the trauma onto his
family. His relentless obsession with the injustices of the past operates
as a mechanism that prevents him from imagining a future free of
these traumatic images. The image of ‘two strikes’ can be seen as a
recurring symbol of his internalized defeat and bitterness, and his
frustration is most fully expressed in his actions to prevent his son

Cory from becoming a football player. While Troy's behavior can be
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interpreted as an expression of his protective instincts stemming from
his past experiences, it can also be seen as a projection of his trauma
that serves to perpetuate a cycle of fear and failure (Maley 104). Troy's
insistence that Cory will face “the same racial barriers as him is a
projection of his own unresolved trauma” (Gantt 17), showing how
past events continue to dominate and dictate his behavior in the
present.

Troy becomes possessed by archetypal images, such as fences
and Mr. Death, which unintentionally remind him of the trauma he has
suffered and ultimately trigger memories of miserable pain. The
image of the physical fence that Troy builds around his yard is a
potent symbol of his psychological state and his attempts to manage
his trauma, serving as “a multifaceted symbol of both division and
protection” (Intan 24). Not only does the discussion of fence building
run throughout the play, but the trajectory of Troy's life revolves
around this act. In the words of Bono, "Some people build fences to
keep people out.. .and other people build fences to keep people in"
(Wilson 157), the fence in the play represents the desire to create a
boundary to keep outside threats out in order to protect the family,
but it also represents an emotional barrier that is erected to protect
oneself from further pain. For Troy, who is aware of and wary of the
vulnerability of his existence due to his past trauma, the fence is a
physical manifestation of his psychological defense that prevents him
from confronting his vulnerability and the barriers he has built around
his emotions. Just as a fence sets boundaries and keeps the outside
world out, Troy's psychological defenses create “barriers between his

traumatic past and his present self” (Nadel 93). Caruth's concept of
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trauma as an event that resists assimilation into narrative aligns with
the symbolism of the fence. Just as the fence demarcates boundaries
and keeps the outside world at bay, Troy's psychological defenses
create a barrier between his traumatic past and his present self.
However, these defenses are permeable, and the past continually
intrudes upon his present, much like the unfinished fence that never
fully encloses the yard. In this sense, the fence becomes a poignant
symbol of Troy's inner and outer struggles, signifying his desire for
control and the inevitable isolation that comes from not being able to
connect with his loved ones.

Troy's unresolved trauma deeply affects his relationship with his
family. Caruth's notion of trauma as an irrational experience that
confuses time and identity is evident in the way Troy's past shapes his
interactions and emotional responses. Rose represents stability and
nurturing, qualities that starkly contrast with Troy's volatile nature.
Despite her efforts to create a loving and supportive home, Troy's
traumatic past erects emotional barriers that prevent him from fully
engaging with her. His extramarital affair with Alberta, which he
rationalizes as an escape from the pressures and disappointments of
his life, further strains their relationship. The affair and Alberta's
subsequent death add another layer of trauma for Troy, as he grapples
with guilt and loss. Rose's response to the affair—her decision to raise
Alberta's child, Raynell, as her own—highlights her resilience and
compassion (Roberts 99-100). However, this act of forgiveness and
strength is not enough to heal the emotional chasm created by Troy's
traumas, illustrating the deep-seated nature of his wounds.

Troy's relationship with his eldest son, Lyons, is characterized by
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a generational disconnect stemming from their different experiences
and aspirations. Lyons' pursuit of a musical career is a far cry from the
survival-centered mindset instilled in him by Troy's traumatic past.
Troy's dismissive attitude toward Lyons' musical ambitions reflects his
experience and his inability to support a path away from hardship. This
disconnect represents the limitations of empathy and understanding
caused by Troy's unresolved trauma. He views Lyons' musical pursuits
as unrealistic and trivial, and fails to recognize them as a legitimate
form of self-expression and fulfillment. This lack of support and
recognition creates tension and distance between father and son,
perpetuating “a vicious cycle of misunderstanding and alienation”
(Elkins 72). The disconnect between the generations is manifested in
the trauma of Lyons' previous relationship. Lyons' pursuit of a music
career, which Troy considers unrealistic and frivolous, demonstrates
Troy's inability to support a path away from his own harsh survival
experiences. This lack of understanding and support is a direct result
of Troy's unresolved trauma, which limits his ability to empathize.
Troy's relationship with his young son, Cory, is most affected by
his traumatic past. The trauma of racism and unfulfilled dreams
causes Troy to project his fears and disappointments onto Cory.
When Troy forces Cory to give up his dream of playing football, it is a
direct reflection of the racial barriers he has faced in sports. He fears
that Cory will experience the same rejection and frustration, and in an
attempt to protect him, he imposes his own disillusionment and
bitterness on him. Caruth's notion of trauma as a destructive force
that repeats and relives past experiences is evident through the way

Troy's unresolved trauma shapes his fathering. His authoritarian and
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controlling behavior stems from a desire to prevent Cory from
experiencing the same pain he has suffered (Elam 614). However, this
approach backfires and leads to a violent confrontation, which results
in Cory's estrangement from his family. The physical confrontation
between Troy and Cory is the culmination of years of pent-up
frustration and unspoken pain, emphasizing the destructive power of
unprocessed trauma. Cory carries the legacy of his father's trauma.
Troy's insistence that Cory give up his dream of becoming a football
player reflects the racism Troy experienced, projecting his own fears
and disappointments onto his son. The scene where a physical
altercation between Troy and Cory leads to Cory's alienation from his
family illustrates “the destructive power of unprocessed trauma”
(Hasan 9). As such, his trauma is affecting his beliefs about the future
through a loss of hope, limited expectations for life, and the
expectation that normal life events will not happen.

Thus, the fence in the play is a bond to maintain family relations,
a barrier to distance as well. It is both a kind of protection and a kind
of imprisonment which makes Troy suffer the familial trauma. Due to
the shadows Troy's father left in his heart and the discrimination he
suffered, he also creates an irreconcilable fence between his two
sons. He disdains the eldest son's pursuit of the musical dream. In
order to protect his younger son from the pain he suffered when he
was young, he opposes his younger son to play football. Fence, from
this aspect, becomes the image that triggers family members' familial
trauma. The fence that Troy spares efforts to build echoes the title of
the drama, which has a strong metaphorical connotation that not only

shows the real-life situation of the protagonist and his family, but also
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“reflects the life situation of the entire black race in white-dominated
society” (Roudane 102). Although the United States in the 1950s
legally recognized the equal rights and status of black people, racial
discrimination and segregation policies are still ubiquitous, and blacks
still are marginalized in society. From the perspective of the entire
black community, the fence also symbolizes the apartheid between
blacks and whites.

In Troy's fantastic tale of wrestling with death and buying
furniture from the devil, Death appears as an anthropomorphic figure.
Mr. Death has appeared three times in Troy's lines: the first time he
shows off his experience of fighting with the god of death for three
days and three nights and finally defeating the god of death; the
second time he learns that his lover Roberta dies and he makes a
post-natal declaration to death; the third time is a mockery of death
after a physical conflict between Troy and Cory. Factually, Troy's true
encounter with death is resulted from his father. Being hit into serious
coma in the physical attack by his father at the age of fourteen, Troy
first experiences the feeling of near-death and since then he is
“transformed especially in terms of his being forced to stand up to
authority figures, by thrusting him into a malign and racism world”
(Roudane 141). The world with racial discrimination is too horrible to
live a good life. Thus, every moment in Troy's life becomes a struggle
against death for survival.

Troy's stubborn masculinity and strength are largely derived
from his relationship with death. Having survived and overcome all
the obstacles thrown at him as a child, Troy boosts his self-esteem

and sense of accomplishment by personifying death as a tangible
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form that he has actively and successfully defeated. Furthermore, by
personifying the forces of death or destruction as people (the Grim
Reaper, the Devil), Troy gives concrete form to the unpredictability
and mystery of death, giving the process of death a kind of rationality
and identifiable motivation. Thus, for Troy, Death is a force that
personally antagonizes him and seeks to destroy him; this
personification gives Troy's past a reason for suffering that goes
beyond being based on racism and the extreme poverty he lives in,
which in reality boils down to a troubled childhood caused by a
corrupt society and abusive, unloving parents, and gives it a greater
purpose (Maley 67-70). “Mr. Death” is thus similar to a fence in that
Troy invented a fence to help him keep out the harsh reality that had
deceived him about his life.

According to Troy's description, “Death standing there staring at
me...carrying that sickle in his hand.” and “Death stood up, throwed
on his robe ... had him a white robe with a hood on it” (Wilson 114).
The former feature of death is not in line with the traditional image of
death in the West, dressed in black, but it is naturally associated with
the notorious white supremacists, who get accustomed to declaring
their authority and dominating the African-American race. Mr. Death
is neither the superstition of Troy nor the product of fear of death. It
is the shadow of apartheid and discrimination in black thoughts.
Thinking about himself in Death's grasp, Troy always keeps his motto:
“be ever vigilant” (Wilson 113) and tries to be the death-conqueror,
which is “so ridiculous for he could never conquer death” (Intan 22).
What Troy desires to do when he fights with Mr. Death is to take and

build a fence belonging to his family around the yard and then force
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Mr. Death to stay on the other side.

Thus, fence and Mr. Death are fully and commonly presenting the
trauma haunting among two generations. Children learn by observing
and imitating their parents, emphasizing how children form their own
images through parental rearing behavior and daily performance.
Through these images, the trauma is unconsciously deeply rooted in
the younger generations’ minds. Caruth's concept of trauma as an
experience that transcends individual lives and becomes part of a
collective history is relevant here. The traumas that Troy experienced
are not just personal but also reflect broader historical and social
injustices faced by African-Americans. The play suggests that
acknowledging and addressing these collective traumas is essential
for moving forward and creating a better future for the next

generation,

M. The Syndromes and Social Surrogation in Those
Exposed to Trauma

For traumatic people, they always manifest some syndromes when
they are tortured by the trauma. In the play Fences, because of the
racial trauma and familial trauma they suffer, they feel “hyper-alerted
and powerless to deal with the daily life” (Koprince 352). In this
society where the belief that the whites are superior to African-
Americans has long rooted in every one's mind, the African—-
Americans must keep cautious so that they can live relatively better.

Thus, they demonstrate the syndrome of hyper—arousal that reflects
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“persistent expectation of danger” (Herman 22). Main characters in
Fences unconsciously manifest this kind of symptoms during their
daily life with their surroundings. Troy, the one who directly
experiences the trauma, keeps hyper-alerted in his job and his family.
His hyper-alertness renders him to be a person of half lunatic, to
whom, death becomes a personified troublesome and haunting
presence in his life. Ever he depicts his confrontation with death,
“Death was marching straight at me - The army of death was
marching straight at me” (Wilson 113). He stresses, “As long as I keep
my strength - I keep up my vigilance - he's gonna have to fight to
get me” (Wilson 114). As the master of the family, he has to keep
highly hyper-alerted so that his family members would never
experience the same defeat he has ever had. Therefore, when Troy
knows his younger son Cory wants to participate in the football team,
he feels excessively agitated and resolutely rejects Cory's thoughts in
that “his trauma in the baseball team forces him to restrain his son”
(Nadel 124). While most people who experience a traumatic event may
have temporary difficulty adjusting and coping, and usually get better
with time and good self-care, Troy's symptoms are persistent and
interfere with his day-to-day judgment, so there is room to consider
him having PTSD.

When people feel powerless, they would escape from the reality
and “try to seek for another way to make themselves feel better”
(Herman 46). In Trauma and Recovery, Judith Herman defines this
kind of symptom as constriction. Constriction stresses that when
someone has completely no power, and any kind of resistance is

meaningless and useless, he or she perhaps goes into a state of
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surrender (22-23). The helpless person escapes from his situation,
alters his state of consciousness and seeks for estrangement, because
they do not have power to change the situation (30-31). In Fences,
Troy and Cory both choose to escape from the father generations
and try to seek for the true growth. As Troy states in the drama, “[he]
could see why the devil never come to get [his father] -+ cause [his
father] was the devil himself” (Wilson 149). The father's behaviors
make him suffer a lot and the only thing he understands is that the
proper time has come for him to leave his father's house. At that time,
he holds the belief that leaving from his father would be better. Cory,
to some degree, steps on the same path Troy has passed. Cory
completely obeys his father firstly, However, as time passes by,
conflicts between Troy and Cory accumulate little by little, which
finally result in Cory's estrangement from his father and his family. At
that moment, Cory strongly believes that getting rid of his father is
the only approach to become independent and obtain his freedom.
Intergenerational trauma presents the manifested effect of
trauma suffered by some family members of elder generations on
other family members of the younger generations, regardless of
whether the younger generations do straightly suffer the trauma or
not. In Fences, although not all the three generations have suffered
the trauma directly, all of them are tortured by the trauma. The elder
generations are the direct victims to the racial trauma, while the
younger generations may not directly witness the racial trauma, but
this kind of trauma is transmitted to the younger generations
unconsciously. For African-Americans who suffer racial trauma, the

social background becomes the main reason. The white-dominated
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society has brought African—Americans too much trauma. The familial
environment where the younger generation grows up renders this
trauma to continue among different generations, which in turn leads
to subtle familial trauma, affecting the psychological growth and
identity construction of younger generations. From what has been
above-mentioned, it clearly demonstrates that the whole family's
trauma has close relationship with the atrocity of racial discrimination
and segregation that all generations have experienced successively.
Simultaneously the transmission of this trauma pushes them further
into “the abyss of trauma” (Pederson 348). Racial discrimination and
persecution have also deeply hurt African-Americans finally resulting
in their psychological shadow and trauma during several generations.

Troy's inability to provide a stable and nurturing environment for
his family like his own father emphasizes the cyclical nature of
trauma. Troy's interactions with his son Cory are characterized by his
attempts to impose his unfulfilled dreams on his son, which Joseph
Roach calls surrogation. Roach's surrogation refers to the process by
which societies fill roles or replace figures to maintain social
continuity, often in response to loss or absence (Roach, Cities 77-78).
This concept is particularly relevant to Wilson's exploration of
personal and collective histories within the African-American
community. Surrogation is evident in Fences through the character of
Troy Maxson, who embodies multiple layers of historical and cultural
surrogation. Troy's life is deeply influenced by his experiences as a
former Negro League baseball player, a role that carries the weight of
racial discrimination and unfulfilled potential. Troy's insistence that

Cory abandon his football dreams is rooted in his own experiences of
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racial discrimination and unfulfilled potential. This form of surrogation
not only stifles Cory's aspirations but also perpetuates a cycle of
disillusionment and conflict. This dynamic reflects Roach's notion that
surrogation often involves the imposition of one individual's experiences
and fears onto another, thereby “perpetuating a cycle of trauma and
unresolved conflict” (Roach 176).

Rose Maxson plays a crucial role in mediating the surrogation
processes within the family. While Troy is consumed by his past and
the limitations it imposes, Rose represents resilience and adaptability.
She attempts to create a stable and nurturing environment for her
family, even as she navigates the complexities of her husband's
unresolved traumas. Rose's acceptance of Troy's illegitimate child
further illustrates her capacity for surrogation, as she extends her
nurturing role to encompass the consequences of Troy's actions
(Weber 662). Wilson's use of myth and memory in Fences also aligns
with Roach's concept of surrogation. The characters in the play are
constantly “negotiating their identities and legacies” (Roach 170) within
the larger context of African-American history and cultural memory.
Troy's recollections of his past, infused with elements of myth and
personal narrative, serve as a means of asserting his identity and
making sense of his experiences (Koprince 351). However, these
memories also become a source of conflict and tension, as they are
surrogationd onto other family members and influence their perceptions
and actions.

Herman Judith, in her book Trauma and Recovery, states three
necessary steps towards recovery from the traumatic event. The first

step is “the establishment of the safety” (Herman 107), which means
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establishing a safe psychological environment for the traumatized.
The second step is “remembrance and mourning” (122). Its objective
is to transform the traumatic memory which is wordless and static
into normal memory that is actually “the action of telling a story”. The
last step is “reconnection with ordinary life” (138) in order to develop
a new self. After escaping from his devil father, Troy was quite
depressed to realize that nothing turns out to be fine at the
beginning. “You couldn't find no place to live. .. Living in shacks
made of sticks and tar-paper” (Wilson 150). Leaving from his father's
home, Troy only feels lonely and helpless, so he gets married with a
girl quickly. In order to feed the family, he robbed and was imprisoned
for fifteen years, which “cured him of that robbing stuff” (151). It was
Rose who eventually makes him feel steady. Later, he buys a house
and has a family with a wife and children, which makes Troy know
that only a complete family can provide comfort and consolation.
Similarly, although Cory successfully challenges his father and leaves
from Troy's home, he finally comes back to his father's home to find
out inner safety and comfort. Here, the establishment of safety comes
from a stable home and a family. The central task of the first stage of
recovery to establish the safety is finished.

Wilson has repeatedly stressed that people are the fathers' sons
and finally will become their fathers when they grow up and reflect
the same personality or temper. In Troy's eyes, his father is a responsible
man even though his father does not treat him well. This kind of
responsibility is something important that Troy inherits from his
father. Although his father behaves terribly, “he felt a responsibility

toward us. Maybe he ain't treated us the way I felt he should have...
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but without that responsibility he could have walked off and left us...
made his own way” (Wilson 147). Elam comments, “Wilson started
Fences with the image of a man standing in his yard with a baby in his
arms. Beginning with this picture, Wilson sought to subvert the
dominant culture representations of African-American men as
irresponsible, absentee fathers” (Elam, The Past131). Wilson also uses
Troy's oracular moments of retrospection to disclose the influence
that Troy's prior relationship with his own father now exacts on his
relationship with Cory. In the end of the drama, it is obvious that Cory
has been subtly influenced by his father, just as Rose says, “You got
him in you good” (Wilson 189). To some degree, Cory is on the way to
understand his father. In the play, Wilson highlights the fathers'
profound influence on his sons' character and behavior. Sons will
subtly inherit certain characteristics of their father while rebelling and
surpassing their father. Troy, after being driven out of the house,
realizes that he finally inherits the characteristics of his father
unconsciously, and meanwhile he feels that he is independent. Troy
has eventually experienced his maturity and independence and found
his spiritual father, who is the foundation and spiritual pillar on which
he lives.

Besides, blues music is a musical style gradually formed by
African-Americans “in the form of personal confession combined with
free and sentimental folk songs” (Long 119). Blues music is a traditional
African-American cultural symbol, which is reflected in many
African-American literature. Wilson also emphasizes, “blues music is
the source of my artistic creation and the most important source of

my inspiration” (Savran 110). This cultural symbol is also the most
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frequently used cultural element in Wilson's work. As an African-
American dramatist, he demonstrates that blues music is the carrier of
black culture, containing the joys and sorrows of black people and
their history of inheritance. It is also the basis for blacks to get rid of
the trauma of racism, to build self-confidence, and to resist assimilation,
Every time when Troy fights with Mr. Death, he finds there is some
strength inside his body and makes him feel powerful, but he cannot
say where the strength comes from. Undoubtedly, it comes from the
black culture, with the help of which African-Americans could
successfully recover from the trauma of racism and develop
themselves.

In Fences, blues music, as a vehicle for remembrance, is actually
a good way for the traumatized characters to recover from what they
have suffered. In Act One Scene Four, when Bono reveals the facts of
Troy's extramarital affairs and Rose, shoing dissatisfaction and
resistance against himself, Troy deliberately sings the old blues song
of Blue Dog, “That was my daddy's song/My daddy made up that
song” (Wilson 141) to cover up his inner uneasiness. In Act Two Scene
Four, when Troy asks his wife Rose to help raise the illegitimate
daughter Raynell, Rose promises to Troy's request, saying, “From
right now ... the child got a mother, but you a womanless man” (173).
At this moment, Troy still sings the blues music for peace. The blues
song seems to be his inner monologue. When singing blues, Troy
feels not so desperate and that “music gives him the courage to step
forward” (Gantt 17).

When Cory comes back from the army, it is the blues music and

the family love that get him healed, just as Bono says, “You never
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heard of nobody having the walking blues” (Wilson 148). As for
African-Americans, to some extent, the blues can be a kind of
medicine to assist them to relieve the trauma. The blues music is to
some extent a way to lay the foundation for “the traumatized people's
mourning for the trauma” (Connolly 617). In fact, mourning is a
process to gain new power and people mourn in order to begin a new
life. This is the reason why people call August Wilson a blues singer
born to mourn. Still, blues music can be a kind of spiritual support for
African-Americans. Through blues music, characters in Fences slowly
establish the sense of safety, remember and mourn the trauma, and
try to reconnect with the ordinary life, gradually achieving the
recovery of trauma. With the sudden completion of All Blue and his
final challenge with death, Wilson ends Troy's life as if it were
nothing. However, Wilson makes no mention of how Troy died prior
to the scene where the family gathers for Troy's funeral; the only
mention of his death prior to that scene is when Troy sings that “on
Noah's Ark, Blue planted the possum in the tree” (Wilson 84). At the
end of Act II, before Cory and Raynell finish their song, Rose finally
reveals how Troy died, which can be seen as a stepping stone to the
realization that Troy knew about his final battle and chose to sing
Blue's death as his own as a sign of acceptance, but as always, Troy
did not go down without a fight.

Cory and Raynell continue to sing together until the end of the
play, eventually coming closer to finalizing their father's legacy. Some
of the songs they sing are among the only verses that Troy also sings,
and coincidentally, they are in some ways the “point of no return” of

the play because they are sung before his final battle with death. By
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singing “Old Blue died and I dug his grave” (Wilson 99), Cory and
Raynell come to terms with their father's death and understand why
he was so hard on them, especially Cory. When they say, “I dug his
grave with a silver shovel” (99), it shows Cory and Rainell turning
away from the past. From a color psychology perspective, the use of
silver suggests a time of reflection, which in turn shows that Cory and
Raynell are reflecting on their father's life. Understanding this, we can
translate this line into “I reflected as I dug my father's grave”. The
final stanza that Raynell and Cory sing together is the final resting
place of Troy, the good dog. The line “Blue's gone where the good
dogs go,” (Wilson 100) helps the reader and characters realize that
Troy has indeed gone to heaven, and that he was a good man and
father, even though he was not portrayed in the play during his
lifetime. Wilson puts the final nail in the coffin and ends Troy's
suffering and the play by having one of Troy's daughters and son sing
the scene of Troy entering the promised land. Cory finally accepts
that although his father tried to stop him from playing the sport he
loved for a living, he was actually trying to do what was best for his
son; in fact, he was being a good father and steering him in the right
direction. The stanza and the song as a whole can be seen as Cory
forgiving his father for everything he did to him, from not letting him
play soccer to kicking him out of the house. Forgiveness and
repentance helped bring Troy and his old dog Blue to the promised
land.

With Troy's story and the completion of his life behind him,
Wilson's slightly modified version of All Blue is not a song about an

old hound dog, but is actually about an old misunderstood father. The
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song plays many roles throughout the play, from helping to boost
Troy's confidence to helping the children come to terms with their
father's death and forgive him for the way he treated them. Although
Cory and Raynell will never sing this song again, it will still be there
for them when they need it most, just as it was for their father. Wilson
ends the play perfectly with All Blue, taking the reader back to the
beginning of the play, when Troy was first introduced as a terrible
father, unsupportive of his son and unfaithful to Rose. It is not until
the end that the reader realizes how much Troy truly cared about his
family and his son's future. The old dog is finally forgiven and laid to

rest by the reader

IV. Conclusion

In analyzing August Wilson's Fences through the lenses of
intergenerational trauma, the syndrome and surrogation in its recovery,
we gain a comprehensive understanding of how personal and collective
histories shape the characters' identities and relationships. Both
theoretical frameworks offer valuable insights into the complex
dynamics of memory, identity, and cultural continuity within the
African-American experience as depicted in the play. Caruth's
concept of trauma, as defined by its overwhelming nature and the
resultant fragmented memory, is vividly embodied in the character of
Troy Maxson. Troy's traumatic experiences, particularly his thwarted
dreams of playing Major League Baseball due to racial discrimination,

haunt him throughout the play. These unprocessed traumas manifest
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in his interactions with his family, especially his son Cory. Troy's
repeated assertion that Cory is “born with two strikes on you before
you come to the plate” exemplifies how his past traumas continue to
influence his present actions and decisions. This aligns with Caruth's
notion that trauma is a “missed encounter” that ruptures consciousness
and manifests belatedly through intrusive symptoms such as flashbacks
and repetitive behavior.

By examining Fences through the lens of Roach's concept of
surrogation, we gain a deeper understanding of how August Wilson
explores themes of identity, legacy, and cultural memory. The
characters in the play navigate complex processes of surrogation, as
they grapple with the weight of historical and personal traumas.
Wilson's portrayal of these dynamics offers a poignant commentary
on the challenges faced by African-Americans in their pursuit of the
American Dream and their efforts to assert their identities within a
context of systemic exclusion and discrimination. Through the
interplay of myth, memory, and surrogation, Fences captures the
enduring struggle for dignity, fulfillment, and continuity within the
African-American experience.

The interplay between trauma and surrogation is also reflected in
the broader socio-cultural context of the play. The Great Migration,
which saw African-Americans move from the rural South to the
urban North in search of better opportunities, serves as a backdrop
for the characters' struggles. This historical context underscores the
collective trauma of systemic racism and economic hardship faced by
African-Americans, which is echoed in Troy's experiences and his

attempts to navigate a racially segregated society. The play captures
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the tension between the promise of the American Dream and the
harsh realities of discrimination, with Troy's character symbolizing
the disillusionment and bitterness that result from these unfulfilled
promises.

In conclusion, Fences masterfully intertwines the concepts of
trauma and surrogation to explore the complexities of identity, memory,
and cultural continuity within the African-American experience. By
examining the characters' struggles through these theoretical
frameworks, we gain a deeper understanding of the enduring impact
of historical and personal traumas on individuals and their
relationships. Wilson's portrayal of these dynamics offers a poignant
commentary on the challenges faced by African—Americans in their
pursuit of the American Dream and their efforts to assert their
identities within a context of systemic exclusion and discrimination.
Through the interplay of trauma, surrogation, and cultural memory,
Fences captures the enduring struggle for dignity, fulfillment, and
continuity within the African-American community.

(Dongguk Univ.)

u Key words
Intergenerational trauma, Trauma, Surrogation, African-American,

Discrimination
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m Abstract

The Cycle of Trauma and Its Social and
Psychological Impact in August Wilson's Fences

Jeong, Youn-Gil
(Dongguk University)

This paper explores the theme of intergenerational trauma in
August Wilson's play Fences through the theoretical lenses of Cathy.
The paper begins by examining Troy's personal traumas, including his
failed baseball career due to racial discrimination and his abusive
childhood. These unprocessed traumas shape Troy's interactions with
his family, particularly his sons. The paper argues that Troy's rigid,
authoritarian demeanor and his attempts to impose his own failed
dreams onto Cory reflect the disruptive force of unresolved trauma,
as theorized by Caruth. This traumatic legacy disrupts the family
dynamic, creating cycles of misunderstanding and conflict. Furthermore,
Roach's concept of surrogation is employed to understand how Troy's
trauma influences his attempts to control and shape the identities of
his sons. Troy's efforts to mold Cory into a version of himself can be
seen as an attempt to surrogate his lost opportunities and unfulfilled
aspirations. This paper argues that the interplay between trauma and
surrogation illustrates the cyclical nature of intergenerational trauma,
where unresolved wounds of the past are inadvertently passed down

and re-enacted in subsequent generations. Ultimately, this paper
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highlights the importance of acknowledging and addressing
intergenerational trauma to break the cycles of pain and dysfunction
it perpetuates. By integrating Caruth and Roach's theories, the paper
provides a comprehensive analysis of how trauma and surrogation
operate within Fences, offering deeper insights into the complexities
of familial relationships and the enduring impact of historical and

personal traumas.
u Key words

Intergenerational trauma, Trauma, Surrogation, African-American,

Discrimination
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A 2 Safeleks elobrle 2418 23, 544 858 745 91,
AN AL, AR, WA /N Rk ST 80 B3 AL 49N B
F EABARIE 1S ZesbIE Aok AN AEe 92
A, A7) P A B, K FRE AR BRAIE A
T WA ] A B Solzkee, A7l WS LRt 29
Ho] @3] Az AHol} 5179 oloprEe Al Ml 1
o7 012141, 3, 2ol thsl A ik

[A]s thrills could not be produced except by harrowing up the souls of
the readers, history and romance, land and sea, science and art, police
records and lunatic asylums, had to be ransacked for the purpose. Jo
soon found that her innocent experience had given her but few glimpses
of the tragic world which underlies society; so regarding it in a business
light, she set about supplying her deficiencies with characteristic energy.
Eager to find material for stories, and bent on making them original in
plot, if not masterly in execution, she searched newspapers for
accidents, incidents, and crimes; she excited the suspicions of public
librarians by asking for works on poisons; she studied faces in the street,
—and characters good, bad, and indifferent, all about her; she delved in
the dust of ancient times, for facts or fictions so old that they were as
good as new, and introduced herself to folly, sin, and misery, as well as

her limited opportunities allowed, (349)
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(Alcott 349-50). 2= 22 shsF]o]l MEEL Qe 5Y S419] Hlo]
FofA ZLoAE vl AA, AAH FdS Tt |

A7l Sl A AT O] A, S AUlF, ZolA to] M| EE
Al B Q18-S ATl 15S WAle] Mo R BARH: H &
£o] = HAYct}(the study of character in this book will help you to

read it in the world, and paint it with your pen)(343)2}12 ZQi1stc} A
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91018 "(They are not for children to see, nor young people to read. It
is not well; and I haf no patience with those who make this harm.)
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everything to father and mother when I'm gone. [.. ..] youll be
happier in doing that, than writing splendid books, or seeing all the
world; for love is the only thing that we can carry with us when we
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[ hate to think I've got to grow up and be Miss March, and wear long
gowns, and look as prim as a Chinaster, It's bad enough to be a girl,
any-way, when I like boy's games, and work, and manners. I can't get
over my disappointment in not being a boy, and it's worse than ever

now, for I'm dying to go and fight with papa, and I can only stay at home
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and knit like a poky old woman, (3)
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ARES $1710] S B4 Qofok 51, Tzl o]ojol s}A/gk, 12
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with so many pretty girls and never once the least bit with any man.)” Q1€
0191 2o Z &2 &% (Louise Chandler Moulton)2 o] & &710| J&2] &
515 Agsie gl Wolls A Zob i Wik Ak ol Ao FHoR of
7|0, 2128 =3 ¢lo] x|Ukzich Moulton, Louise Chandler. “Louisa May
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Company, 1884. p.49.
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Strong-Minded Lecturer, will deliver her famous Lecture on “Woman and
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performance)(104).
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You'll get over this after a while, and find some lovely, accomplished
girl, who will adore you, and make a fine mistress for your fine house, I
shouldn't, I'm homely, and awkward, and odd, and old, and you'd be
ashamed of me, and we should quarrel—we can't help it even now, you
see,—and I shouldn't like elegant society and you would, and you'd hate
my scribbling, and I couldn't get on without it, and we should be

unhappy, and wish we hadn't done it,--and everything would be horrid!

(364-5)
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Every few weeks she would shut herself up in her room, put on her
scribbling suit, and “fall into a vortex,” as she expressed it, writing away
at her novel with all her heart and soul, for till that was finished she
could find no peace, |... ...]

She did not think herself a genius by any means; but when the writing
fit came on, she gave herself up to it with entire abandon, and led a
blissful life, unconscious of want, care, or bad weather, while she sat
safe and happy in an imaginary world, full of friends almost as real and
dear to her as any in the flesh. Sleep forsook her eyes, meals stood
untasted, day and night were all too short to enjoy the happiness which
blessed her only at such times, and made these hours worth living, even
if they bore no other fruit. The divine afflatus usually lasted a week or
two, and then she emerged from her “vortex,” hungry, sleepy, cross, or
despondent, (541)
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m Abstract
Little Women :

Focusing on Writing of Sensation Fiction

Choi, Hayoung
(Konkuk Univ.)

This paper explores how woman's writing, especially that of
sensation fiction, is dealt with in Louisa May Alcott's Little Women.
Sensation fiction was considered as a cheap, but morally harmful,
entertainment with little literary quality in the 19th century. In the
1970s, feminist critics rediscovered sensation fiction, emphasizing
woman's agency against the patriarchy. Then, Lyn Pykett criticizes
such feminist reevaluation of sensation fiction in that it reinscribes
essentialist concept of ‘the feminine’ and replicates the prejudice of
the 19th century in a reversed way. Instead, she argues, the criticism
of sensation fiction should be about unfixing and transgressing
boundaries regarding gender stereotypes, sexuality, class, family, and
marriage.

Drawing on Pykett's argument, this paper analyzes how the
message of true womanhood that Little Women intends to convey as
a domestic fiction is diverted and complicated by having Jo, Alcott's
fictional persona, as a writer of sensation fiction, the identity Alcott
hid in her real life. Proper femininity, which the domestic fiction

posits as a norm, is once more disturbed when Jo quits writing

374
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sensation fiction in the work while Alcott does not in her real life.
Consequently, this paper insists that Alcott considered writing of
sensation fiction as important as, or rather, more important than that
of domestic fiction in her writing career, as a means of questioning

and disturbing the category of womanhood itself.
u Key words

Louisa May Alcott, Little Women, Sensation Fiction, Domestic Fiction,

Woman's writing
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m Abstract

Neocolonial Environmental Violence and
Resistance of the Poor in Imbolo Mbue's How
Beautiful We Were

Ha, Sangbok

(Pusan National Univ.)

Drawing on Rob Nixon's perspective, which synthesizes discussions
of environmentalism and postcolonialism, and Frantz Fanon's theories
on decolonization in the Global South, this paper scrutinizes the
environmental issues stemming from oil extraction in Imbolo Mbue's
novel, How Beautifil We Were. To achieve this, the paper first
delineates the severity of environmental violence in the fictional African
village of Kosawa, focusing on two dimensions: the slow violence
inflicted on the environment and its inhabitants by oil extraction, and
the slow violence related to the political and economic systems
surrounding oil development. The analysis further posits that this
profound environmental violence has its roots in the colonial era and
has been exacerbated by the neocolonial system after independence.
To elucidate the persistent nature of environmental violence, the
paper examines the underlying factors, emphasizing the role of
indigenous dictators and the middle class, who, in collusion with
international colonialists, act as primary agents perpetuating this

violence. Additionally, the paper explores the evolution of the Kosawa
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people into proactive agents of resistance against environmental
violence. In conclusion, the paper asserts that the resistance of the
Kosawa people, emblematic of the victims of environmental violence
in Africa, represents not a defeat but a foundational step towards a

new beginning,

u Key words
Imbolo Mbue, How Beautiful We Were, environmental violence,
environmentalism of the poor, oil extraction, neocolonialism,

imperialism
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