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1]=2] 1960\ dth+= A T3] ARl FAloll Wi o] 7HEEkE = Al
7101715 3tk Sk A o] % AT} FAREY] AH 2 w=] 7MY 2
Aoz QAEItt SNl 23o] 14830] ARET AP AT
THAY, m]AZke] &) FHH] 7428 (nuclear arms race)o] EAS} =2}, HH-
“BA ZA”(war of containment)2] SJElE =A| EltkLee 157). WA
Addolut FAE A 9] Sk WiAol & ko] XM o7 mlw AL
3] Yol Aok vl 37 AU $4H5-Y ool Hiehe 22192
Flekne] shE Qlals Ao TR, o] e ol A8 He)
£ 1950 0] o7 FAlE(McCarthyism) 2] 350 2 FE2E It A AP}
5 oA n|%o] AAE Saels slee EA1E Al de2 Eoj]
E D, o}o]Al51Y](Dwight David Eisenhower) thE8-& L7}okH o] 95)
7t H= Al AlARN R W2, 1953 0] YFHH 1046055 &
Sff AR A5 W9 A ApAES g slargich AR, 195060t ==
ofli A Al Hdo] 7 AR AAE HhE ThE AR Afoll= 2
2p o] A=A Qlek AR FA] vl=o] W2 i sl Y A%

Fo2 wpHET, o B 2T Fol AL 5l Hek Ry

O 222 H=E 27 dot ARl v A9 gimAlS SHeR A
ol/F=rId FEA7E ALE L o] Fo] Fshe st =R FAAET =
et el A a3l o] AR sHeRe] tiEAlolA A A
A2 goluk i AFY 55 Fdll Aike SAekaL, o7ke AHlES
E71A ol 2REF] AEsl] Ao 1715 ghek(Valocchi 8).
SHARE T4 AlElS Bal okl WA SS Eshs ARE] 2917
7h 2Rk A ls Aol M 7R Rl Al o] o] A2
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21 “817}%" (nuclear family)o] A4 0] $19 Sol N 14 she] uh4]
2 45 4 9l AHEI9] 7] el RARICHMay 102-4), 1940 che]
o|27]7}A] '3 wk(Talcott Parson)S H]ESE 0]=9]
ASTANASE TS Azen ¢ F BT A B3
= oz e
e 71 ahach Ak S5l e k) Al o
AJAY (reproducing the nuclear family) sl= Zo] n]=2] “AY
£7(survival)e]l Al olab= ql4lo] FRANSE &5l S4FETHLee 16)).
ESH AT AA 3710l AFsAR ZRAAIE 22 AHIAE i AT
T A FARAME W75 58/d0] FRHthLee 155). F A
;%LO Al Aol &A% AlY e
59 ofulelr} 2 AW 4 9k bl
Al o] Bl B ofA] olAlelEAle] olEsha GI31E Alelch
o] Zh& Wejol] FARROIAFEERE oL} 4 AdatEe] 19504}
o1 ulFlAlE ) TaArh B AL AR S
o WA 6] 37} gk o] o2 Q1A bR 19641 109 7,
FA] UE £<£(Lyndon Johnson) tE5 o] H|AAIZFO|AH L] ATIA
(Walter Jenkins)O] |32 Ao ©H o g2 sajdct Y A7lSe
solziolA] 5 B8 Wolx) YMCA Ao} sFaAlolH w71 ehae) ok
A3} “e]AdA o] Zﬂ/\x%”(mdecent gestures)S S P2 ZFzbo]|A A
HTHHumphreys 19). ARA-E Z8f 11 vl il Y= 71380 4
24 ANER vlalE =, of= AFI&o] PR ef2]of AU th= A
Aoltt BAE]R] ob=th. FAloll= AvTke] AR O] Qo] A2,
A 7158 wolat HIA|AIRNS 2 A =710k HAFS] o] (National Security
Council)e} ¢z 9J3](Atomic Energy Commission)2] YHH|HE
HES daret 4 9l9irh(Edelman 148), Wz wHEel v, A7140] ok
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Krock)o] (& B} Z)(New York Times)o|| 7| 0 E Zdof 2 =t
th 352 E& Aol JNH HA0] BulAze A

19641 109 1702} el gt o] et

F7}qkel 7 ulEselg AAEe] 42T 4 Qe 8 4% welr)
ol SJ8l gk 719& e sk Ftel vl o

lo,

o o Z_]_— %
L33t o] & F shgolgl= ARl tial] vl Ee] o} Bt W] %] 9F
S ol T3k Aot} (Edelman 149 A|21-8)

... it would be irresponsible if the American people felt no anxiety over
the fact ... that a Government official to whom the most secret
operations of national security were accessible ... is among those
unfortunates who are most readily subject to the blackmail by which

security secrets are often obtained by enemy agents,

o] ZolA] A5L Aok AH NS Lulsla Aobrhd Azle]

Ml A e AR Q18] Futel Hebsiche AAIS sk ek 2w

S

I ek HlA Ao 24 A7)

=
ﬂ 2 vy
& 2k Fe AARI G 283 2o 0o WEF] 4P
= 1

lo
fr
%
O
-
N
an
o
X
)
1S}

S”(anticommunist crusaders)& =A] 2]
© 5”(sexual and political seduction) o] Fokslti= &S BzbA) 7
Ch(Edelman 161). A7) 248 4 247158 37} Qb o] af7} =)= £
R Alolok. 259] 7ol AlRE7] sF Aol (Bt =) (Times) AH
A 5e] 7 7]k H7I AE gstod, n]RelA S4ole 1ol o
5] 7} ghe] Sl3o] H3 gleka AFRIe 2 mlFelq “Eat
T} uted o Zolofr’(perversion is synonymous with treason)zhal 2
Sl (Edelman 148 ZHQ1-8), 19| A 2|% o|\Fo] o]/dofl-id =} o
w7 TRsheAE ok o wHh) A% 8 elelze} el =]

ML B SN FARolol §I5H 3 44 (the Cold War
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rhetoric that conflated homosexuality with Communism)E LA}
)& Aojch(Edelman 157).2)

o] & ﬂ/\W HetollA] 710l ul=A] 4Fo] Ao g RAKRE R
S A sfetd 4= ek 219t £HE 7 Al sh= 73 ©E
X19] o} A, FAIFOIe} ol of YjRo] Aoz QA E 4 At
=9 gl A 4 U= AEA DRI2A 7SS v] Mo FH
oI5l QlAE I E Aot EAo] ATIRL o]2 RAKEO] 71|} n|
9] ol o 2A] HAEGIL} A& 77| £-87] S4bS0] F6HH A5 Al
ol it U5, AR2o]3] Aol ot Fof 2219] 415, 24 AL
39| T8/ Fol HRHUA = *Piliﬂ TFRAQ FRFolU #2E
Hohs 23] o] FAIERAL, ISl Alg 25 22 AlRlEAle
71 7Re] A= A2k et “O}Uﬂﬂﬂ T A FHI AR =
2”(individual endeavor) 0 2 Q13| AlZAlE0] 7Fsslthe AAFRA],
A AT ml2e] 22AEe] @ 7o} EesHs vz} 2t Winn 2), whe}
A WSS SO = T ul=d 4F0] WA R ZRRAT 784 AlAefA] 7H°1
o] L&t e & FAlshs of|2Ixt EF 9] ol Wishs ol&

A wl=e] oz ofARCE 1960t ml=2 P2 E’M%ifq

Z”(Cold War Liberalism)& H}EFO 2 UjF0] o] 2 A Q] M| &2 EMXS}

STHLee 10). (201 @8 e o] 5 W] EjxtE o] Fofat 44
of| TRt ofoF7]olet,
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2) RZ1 A0 AZAL AR FURE 1Y 13 hEH AU w13 ) Q1
o] 7pg 2 Sl A7) HIrk 109 142o] AZ1so] AFAISIR} £ thES S FBI
Sell AT A A5k, 08 229 L G 000107} e 2
S FAHRICE Bl AR1Eo] 71L& A8 Ho] GIEFRL HAIRkeHEelman
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ase o BE 7 melE FER b Q. B3l ST A gARE
HI5l517| & 51128 ”(The natives in the Amazon worshipped it. ... They
were primitives, sir. Tossed offerings into the water—flowers, fruit,
crap like that. Tried to stop the oil drill with bows and arrows). ©7]4]
AEHEE HIA E3lo] tigh 7o 55 el O 5 4
BAE A L2 sHffsle AFTEe] YEs LA ol ALl A9
e} u]sls)a, ofuhEo] Ahed 22 S FelAlghct wel o] f4 1E K
o 4l9) B o Brolgla, Aol oz ulA el 2318 il
meo) 0.2 FANSHE AELMEL] QAL WA Al vl Q155
2] 2] Zoll HpEatck, 195060\t 2jm e} 5o Tt 7] of
oF HEFoH Q] 25" (universalist claims on science and progress)
2 ko G ulE PAAAY SARUA olg& 27" (hegemonic
ideology)3{ThLee 159). A 7-0] 7115 Ry o2 2|3kt ml=o] 2w
delZe M 10417] 39) AFFE ol &= M 0 2 Fsle
“eate (historicism) e} BT Gate] Ik QT S419] AR T
wA] 2kl (Dipesh Chakrabarty)o] T2, SjA0l “R.E o
FoARe T7l0] A Fok FUH Ao DR, A4 oln
AAFHQ] AZFe] A TS Bl FusPl Pk Qs dat
o] st ARG HFA”(a mode of thinking about history in which one
assumed that any object under investigation retained a unity of
conception throughout its existence and attained full expression
through a process of development in secular, historical time)-2- 53t}
(xiv). JARFOJ BHH] 740 A deka 7P A7) “Tehy
ofuf AHEF0}2 Ts] FEHT Flo] ook 3 AR )OI kst
of A} 1L 7 )2 Sk ARko] Hblol wet 22usiA | of
H 702 91AlE| T2 (what made modernity or capitalism look not

simply global but rather as something that became global over time,
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by originating in one place (Europe) and then spreading outside it) 3t
Ch(Chakrabarty 7). ©] Z+& AlAREe] BollA] $& H2E A 7L RH
ARV T id o] AL 7 AN AL, HIA ol Al T FUAIY] tle
o2 EAsHA "ok ¥ Alth wul=o] BIHQIES HIER ARRA it
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= Abstract

The Shape of Water and the Cold War's Queer
Others

Ko, KangY!

(Yonsei University Mirae Campus)

This essay explores the 90th Academy Award for Best Picture
winner The Shape of Water (2017), which portrays the unique
romance between mute cleaner Elisa Esposito and a mysterious
amphibian creature kidnapped from South America in the 1962
Baltimore. This essay first examines contemporary American society
in which the nuclear family was perceived as the basic social unit
through which American nation could survive in the Cold War's
nuclear race. I also consider how the nuclear family was understood
to be the inevitable social unit of consumption for durable consumer
goods that drove economic growth in the United States.

The second half of my paper addresses how 7he Shape of Water
represents the way in which the Cold War liberalism served to
establish the hegemony of contemporary middle class and marginalize
social minorities in the 1960s American society. Employing the notion
of queer as a challenge to heteronormative institutions and practices,
I consider the way in which the film's minority characters represent

queer alliance against racist heteronormative discourse that Colonel
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Strickland embodies. This paper also examines how the film challenges
the dominant cultural politics in which ability and heterosexuality as
social norms are bound intrinsically. In doing so, this paper concludes

that The Shape of Wateris a story of the Cold War's queer others.

= Key words
The Shape of Water, nuclear family, the Cold War liberalism, middle

class, queer, heteronormativity
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Exploring the Evolution of the Feminist
narrative in A Doll's House and Barbie 2025

A Speculative Realism Perspective

Kim, Jin-Kyung*

I. Introduction

Long before Barbie, the concept of a doll symbolizing women
within a patriarchal social framework made a striking entrance
through Henrik Ibsen's 1879 masterpiece, A Doll's House. Nora, a
middle-class housewife, defied conventions by leaving her husband's
home, boldly stating that she had merely played the role of a doll all
her life—first controlled by her father and then by her husband after
marriage. Ibsen's narrative culminated in Nora's awakening from the
slumber of her doll-like existence within a patriarchal system. Nora's
audacious final choice reverberated as radical, as she abandoned her
prescribed roles as a wife and mother—roles that had long been
ingrained as essential societal duties and positions for women. While

not initially conceived as a feminist manifesto, Ibsen's portrayal of

*The original title is simply Barbie, but to specify the exact film by Greta
Gerwig, it is referred to as Barbie 2023.
** Lecturer at Kyung Hee University, Millhouse@hanmail.net
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Nora ignited the concept of female agency, casting new light on
women's empowerment.

Seen from the case of Nora, the symbolism of a doll has
historically served to portray the marginalized agency of women
within the grip of patriarchal masculine dominance. However, a
tangible plastic creation named Barbie emerged, ushering in a new
dimension of femininity laden with social and theoretical significance.
Initially introduced as a plaything for girls, Barbie swiftly transcended
her intended purpose, giving rise to the pervasive Barbie phenomenon
—or syndrome—across global landscapes. While the American
company, Mattel initially positioned Barbie as a mere toy, a profound
realization soon took hold: Barbie had transformed into a conduit
through which girls envisioned their future selves. Barbie's physical
characteristics, the societal functions, and the professional endeavors
outlined by Mattel emerged as coveted ideals for young girls. This
symbiosis, wherein societal norms inform the creation of dolls, which
in turn forge new societal norms, constitutes a multifaceted interplay.

Barbie swiftly outgrew her role as a toy for girls, commanding
the attention of both progressive feminists and traditionalists, who
recognized the profound influence she wielded, crystallizing into an
iconic embodiment of female identity. As a prominent cultural artifact
birthed by Mattel, Barbie has not only become synonymous with dolls
but has also paved the way for a generic category of similar dolls in
other countries, each echoing Barbie's archetype. This trajectory
raises a pivotal inquiry: Does Barbie's presence meaningfully enhance
the portrayal of women within the societal framework, or does it

inadvertently serve as a capitalist ruse, commodifying the image of
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| Kim, Jin-Kyung
independent women to fuel consumerism?

Barbie and Nora share a central convergence — both exerted
substantial influence within a socio-historical framework with the
image of dollness, resonating with real individuals. These two fictitious
embodiments, one a commoditized creation and the other a
dramaturgical persona, evolved into emblematic representations that
heralded a groundbreaking portrayal of women's autonomy and
empowerment. Nora and Barbie, both iconic figures, embark on a
journey of transformation that moves beyond their original roles as
mere representations of women, evolving into symbols that challenge
established norms around feminine identities. Nora's confinement
within her nineteenth-century domestic realm, ruled by patriarchal
conventions in Nora Land, mirrors her desire to break free into
reality. Meanwhile, Barbie, residing in the realm of endless possibilities
known as Barbie Land, presents a social landscape devoid of male
competition. Despite their fictional status within fantasy realms, their
predicaments mirror the struggles of real women in the real world.
Their evocative impact upon arrival stems from a shared yearning
among ordinary women for liberation, prompting defiance against
societal constraints that curtail self-expression. This journey also
entails a shift towards innovative thinking, as they seek not only to
escape, but also to redefine their roles.

The roots of feminism and the feminist movement can be traced
back to a visionary aspiration for a world where women are no longer
confined to defining their existence solely in relation to men. Barbie,
initially void of a predefined role as a wife or mother, and Nora, who

dauntlessly departs from her role as a spouse and mother, both
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embody a novel female archetype that vehemently rejects the
conventional notion of women as domestic angels. When women
renounce this angelic construct shaped by male perspectives, it
inevitably raises the question of their forthcoming identities. Might
they be labeled as deviant for defying the ethical and moral
expectations imposed by a male—centric society? This query has
persisted and been deliberated under the banner of the ‘women's
question’ since the eighteenth century. Mary Wollstonecraft, through
“A Vindication of the Rights of Woman” (1792), and John Stuart Mill,
with his essay “The Subjection of Women” (1869), vigorously advocated
for women's rights within the framework of Enlightenment ideals
encompassing equality and freedom. The ‘women's question’ emerged
as a product of the Enlightenment's pursuit, evolving into an enduring
subject of discourse within social, political, and theoretical spheres.
Both Barbie and Nora unwittingly embody the enduring impact
of historical advancements in the socio-political standing of women.
Perceptions surrounding Nora and Barbie become fluid as the
evolution of feminism as both a theoretical concept and a societal
movement unfolds. As cultural symbols, their representations must
mirror a novel reality, necessitating a fresh ontological and
epistemological approach to comprehend the perpetually shifting
dynamics of the social milieu. Since the onset of the twentieth
century, an array of distinct feminist branches has surfaced, including

ecofeminismb, materialist (Marxist) feminism, postfeminism?), and

1) Ecofeminism was coined by French feminist Frangoise d’Eaubonne in 1974 “to
call attention to women's potential to bring about an ecological revolution”
(Warren 2000, 21). According to Karen Warren, all ecofeminists agree that
“there are connections between females and nature, but there are
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xenofeminism.3) Although these branches offer diverse perspectives,

none seems to fully capture the myriad experiences and voices of
women across different contexts.

This paper recognizes the diverse complexities within women's
experiences and embarks on a novel quest to shed light on alternative
perspectives. Inspired by the burgeoning philosophical movement of
Speculative Realism, it aims to explore the fundamental issues
surrounding women and feminism through the metaphor of a doll.
While the feminist lens remains crucial to this discourse, the
integration of Speculative Realist ideas offers renewed and innovative
insights, prompting a reevaluation of established concepts.

Drawing on the metaphor of a doll, this study will examine Nora
and Barbie through the lens of Speculative Realism with two main
objectives. The first goal is to explore how the concept and physical
representation of a doll reflect the lived realities of women, as
epitomized by Nora and Barbie. The second objective is to consider
the concept of 'the real' as expanded by Speculative Realism. The
value of Speculative Realism lies in its approach to reality as existing

independently of human thought. It challenges us to broaden our

disagreements regarding what kind of connections there are and whether
these connections are advantageous to further the cause of feminism or
detrimental to it” (Chan Kit-sze Amy 17).

2) “The term ‘postfeminism’ itself originated from within the media in the early
1980s, and has always tended to be used in this context as indicative of joyous
liberation from the ideological shackles of a hopelessly outdated feminist
movement” (Gamble 36).

3) “Xenofeminism is gender abolitionist in the sense that it rejects the validity of
any social order anchored in identities as a basis of oppression, and in the
sense that we embrace sexuate diversity beyond any binary” (Hester 30).
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understanding of reality to include not only human experiences but
also entities beyond human perception. Through this lens, imaginative
constructs like Nora and Barbie are afforded the same level of
significance as the real women.

This paper will embark on a contemplative exploration through
the lens of Speculative Realism to pave the way for a novel trajectory
in feminism and its associated paradigms by juxtaposing metaphorical

Nora's dollhouse with Barbie's doll-world.

II. Realism to know the Real: Speculative Realism

The influence drawn from speculative realists ushers in a fresh
dimension for feminism, akin to its impact on various ideologies,
discourses, and philosophies. It extends its scope by introducing a
realm beyond human cognition—expanding into the realms of outer
time and space. Speculative Realism fundamentally posits an equal
ontological status for both imaginary and physical objects. Its
inception can be traced back to a pivotal one-day workshop held at
Goldsmiths College in London on April 27, 2007. This event bore the
name ‘Speculative Realism,” marking the birth of a transformative
intellectual movement. Within this burgeoning movement, four
influential thinkers—Ray Brassier, Graham Harman, Quentin Meillassoux,
and lain Hamilton Grant—each contributed their unique perspectives
to forge a novel framework for understanding the relationship
between humanity and the world. These emerging thinkers cast doubt

upon a central tenet of the European philosophical tradition,
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challenging the entrenched notion that the world's existence is
contingent upon human perception, as expounded by Kantian
principles. The school of German Idealism had long held that reality is
shaped solely by human cognition, rendering it subservient to human
consciousness and language. In direct contrast, speculative realists
reject this premise, asserting that the world possesses inherent
existence independent of human presence. Their inaugural conference
in 2007 served as a platform for speculative realists to explore and
discuss a diverse range of research endeavors, all aimed at upholding
the autonomy of reality. Subsequently, this school of thinkers has
diligently pursued avenues to substantiate the existence of a ‘Great
Outdoors’ that exists beyond the confines of human thought.
Speculative realists raise questions about the role of the subject
T as occupying the central position in perceiving the world. They
reject the way of perceiving and defining the world by the correlation
between human thought and being. They call this correlationism
which has no concern about the real outside human thought. In his
book, Nihil Unbound (2007), Ray Brassier argued that to perceive the
world through the lens of the human thought is “pathetic twinge of
human self-esteem,” and “there is a mind-independent reality, which
despite the presumptions of human narcissism, is indifferent to our
existence and oblivious to the values and meanings which we would
drape over it in order to make it more hospitable” (Brassier xi).
Quentin Meillassoux makes a similar observation about the
significance of the human subject saying that “The world can do
without humanity” (Meillassoux 138). Their stance toward the notion

of the human subject is grounded on their belief that human
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understanding of the world cannot provide objective truth, and the
world has been and can continue to exist without any human in it.
Meillassoux and Brassier endorse scientific logic of thinking in their
philosophy to evade the correlation between being and human
thought. Their ideas are valuable as a new approach because they
reveal the problem of correlationism, a term which Meillassoux
coined to describe the philosophical tendency to perceive the world
only through human faculties and mind.

Speculative Realism contends that the human mind cannot fully
grasp or perceive all aspects of reality; therefore, it is imperative to
seek a new method to attain the objective reality untainted by human
thought. In pursuit of this, Brassier finds scientific methods beneficial
because facts can be substantiated through logic and experimentation,
Brassier writes that “the scientific image is not to be construed in
terms of a conflict between naive common sense and sophisticated
theoretical reason” (Brassier 3). On the other hand, Meillassoux
expresses less confidence in the scientific approach to thinking,
arguing that objective experimental facts also undergo human
interpretation in the production of a scientific image. Meillassoux
believes that observations could be influenced by the relationship
between the observer and the observed. To circumvent any subjective
involvement of human thought in the world's perception, he placed his
faith in mathematics. In After Finitude (2006), Meillassoux posits,
“The mathematizable properties of the object are exempt from the
constraint of such a relation, and that they are effectively in the object
in the way in which I conceive them, whether [ am in relation with this

object or not” (Meillassoux 3). What Meillassoux intends to assert is
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that a mathematical axiom, such as a triangle having three angles and

three sides, is incontrovertible. To eschew any subjective influence of

human thought, he places his trust in mathematical logic, considering

it to embody objective truth unaffected by human consciousness or
linguistic representation.

Meillassoux's philosophy is innovative in that he uses mathematics
to argue that our world is a plenum of pure chaos, where what is
ultimately real is the hyper—chaos of an unending game of probabilities.
It is analogous to the act of tossing a coin, which has two possible
outcomes: heads or tails. Yet, we cannot know which outcome will
prevail in any given toss. Meillassoux postulates that, similarly, reality
operates within the domain of contingency. It is like throwing a
multifaceted die: we can predict probabilities, but we have no power
to determine the exact result. One might then question how, despite
the contingent nature of events, non-chaotic forms appear to persist.
Here, Graham Harman's Object-Oriented Ontology offers an
explanation. Harman argues that every object possesses two qualities:
a phenomenal aspect, which is accessible to human senses, and a
noumenal aspect that exists in and of itself. Harman refers to it as the
real quality of an object, stating, “the reality of things is always
withdrawn or veiled rather than directly accessible, and therefore any
attempt to grasp that reality through direct and literal language will
inevitably misfire” (Harman 38). Every object in the world is
withdrawn from one another, meaning that it is impossible to fully
know or understand any other object.

Inspired by the principles of Speculative Realism, Katherine

Behar critically examines the role of human subjects in her work
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Objected-Oriented Feminism (2016). “While we often consider
rational, disinterested objectivity to be a hallmark of humanist subjects,
it in fact emerges at the moment when creative individual subjects
disseminate into networks of things” (Behar 13). Behar paid attention
to speculative realists' approach to procure objectivity of realities of
things and used them to dispute phallocentric construction of the
image of women. Behar summarizes what is Object-Oriented Feminism,

seemingly coined from Harman's Object-Oriented Ontology.

Object-Oriented Feminism seizes on Speculative Realism's non-
anthropocentric conception of the world as a pluralist population of
objects, in which humans are objects no more privileged than any other.
This provides that a welcome respite from theories of subjecthood that,
many feminist philosophers point out, are fundamentally dependent on

the logic of phallocentrism, (Behar 5)

As a feminist scholar, Behar pays attention to the notion of objects in
Speculative Realism to question the efficacy of the human subject in
feminism studies. This development serves as an alternative to the
traditional individualistic perspectives, which are primarily founded
on the phallocentric tradition. Behars involvement with Speculative
Realism is deeply rooted in socio—political concerns. As a result, her
interpretation of Speculative Realism does not completely conform to
all the propositions put forth by its proponents. Nonetheless, she
skillfully incorporates this innovative philosophical approach to
extend the scope of feminist studies. However, there are additional
concepts within Speculative Realism that merit further consideration

and examination.
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The perspective of speculative realists opens a new realm
concerning feminism, as it does with other philosophies, by introducing
a way to renegotiate conventional notions with a new approach.
Various attempts have been made to properly establish women in
comparison with men. Is woman a term to express biological sex or a
concept that has been socially constructed within the historical
context? Speculative realists will beckon us to transcend the
boundaries of biological essentialism and social constructionism
since they will assume that these conventional constructs rest upon
the shaky foundation of human thought which cannot guarantee
objective truth of the real. Speculative Realism prompts us to explore
the notion of the woman through a broader, more nuanced lens.
Continual endeavors have persisted in the realm of feminist
studies to reshape and reconceptualize established paradigms. The
evolutionary trajectory of feminism as both a theoretical construct
and a social movement has been delineated through distinct phases:
the first wave, second wave, third wave, and even the fourth wave,
yielding a spectrum of feminist iterations. Yet, an air of caution
envelops the assertion that substantive advancement for women,
tangibly speaking, has been achieved since Ibsen penned Nora's

narrative. Lucy Delap aptly articulates:

The historical organizing frame of feminist waves’ has not proved up to
the job of making sense of the complexities of feminist history, Talk of
first, second, third and fourth waves of feminism, or variants such as
‘new feminism’ or riot grrrl, have not always mapped easily onto
women's experiences. And for many women, their activism has been so

bound up in other movements -socialist, nationalist, anti-colonialist -
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that the term feminism has been rejected as too divisive, too Euro-

American, too white, too middle-class, (Delap 5)

Delap highlights the intricate interweaving of women's concerns with
broader social issues, often resulting in an incomplete representation
of the entirety of women's experiences. Delap suggests that feminism
faced critique for its endeavor to construct a universally applicable
portrayal of womanhood, inadvertently overlooking the diverse
cultural and social intricacies that define various groups of women in
the real world. Unrepresentability of a woman was what was strongly
argued by Gayatri Chakravorty Spivak. Spivak contended that
“women are insufficiently represented or representable in that
narration . . . we cannot grasp them at all” (Spivak 22). She
problematized ‘epresentation’ and ‘appropriating the other by
assimilation’ in her seminal essay, Can the subaltern speak? (2009).
She thoroughly delved deeply into unrepresentability of women in her
situated postcolonial context by drawing inspiration from thinkers like
Karl Marx, Michel Foucault, and Jacques Derrida.

Speculative Realism offers the philosophical rationale behind not
construing womanhood as a singular, homogeneous entity. Within the
realm of Speculative Realism, a fundamental issue known as the ‘evil’
of correlationism arises. Correlationism hinders the recognition of the
inherent limitations in human perception and cognition when
attempting to fathom the complexities of reality. Historically feminism
has been scrutinized through the lens of established linguistic
structures and societal institutions primarily constructed by male

rationalists. In the context of Speculative Realism, the assumption
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emerges that the authentic essence of reality remains elusive to

human perceptual faculties. This implies that the genuine nature of

womanhood, as both a tangible embodiment and an abstract concept,

has perpetually eluded complete encapsulation within the confines of
human understanding.

From the speculative realist perspective, a potential concern
within the evolution of feminist studies lies in an excessive focus on
unraveling the conception of woman's identity, resorting to the
notions established under the dominant patriarchal power structures.
This has led to a primary directive of the feminist endeavor being the
alteration or rejection of established portrayals and concepts
surrounding womanhood. Thus, the task of feminism was centered on
creating or advocating for an idealized portrayal of women within the
socio—political milieu, overshadowing the recognition of the diverse
array of women's realities existing in the real world. Within this
framework, certain images of women have been subjected to criticism,
being condemned for perpetuating traditional gender roles and
identities. However, it is essential to acknowledge that these roles and
identities held genuine significance for women within specific
temporal and spatial contexts, serving as interpretative lenses through
which these women perceived themselves. Regrettably, this approach
led feminism astray from its intended course, causing it to become
divisive and seemingly estranged between the realms of biological sex
and sociocultural gender. In its pursuit of reform, feminism
inadvertently bypassed the encompassment of the multifaceted
realities experienced by women,

An attempt was made to expand the scope of feminism beyond
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women's issues. It was Donna Haraway who presented a vision of
potential liberation through cyborg identity, because its lack of any
biological mark for body - a hybrid of organic body and technology -
will end all the discussions around the woman's body. Haraway
suggests that the cyborg narrative can help break down patriarchal
norms and redefine feminist discourse, which envisions a post-
gender society where traditional gender roles and identities are
deconstructed. Haraway proposes that the cyborg can serve as a
symbol for moving beyond fixed gender categories and embracing
diverse expressions of identity. Her famous words contain every
meaning of her vision. “I would rather be a cyborg than Goddess.”
She wrote that “cyborg imagery can suggest a way out of the maze of
dualisms” (Haraway 108). Haraway excels in forging a new image to
challenge traditional boundaries and embarks on a thought-
provoking exploration of how technology and identity intersect in our
rapidly evolving world.

A problem arises when Haraway attempts to replace the previous
image of the woman with a new one. Dianne Currier argues that
“despite intending otherwise, the theorization of cyborgs winds up
unwittingly reinscribing the cyborg into the binary logic of identity
which Haraway hopes to circumvent” (Currier 323). Currier claims
that while both theorists and activists strive to dismantle established
boundaries, they often do so without due consideration for the
eventual outcomes. Frequently, the act of deconstructing boundaries
paradoxically leads to the creation of novel boundaries in its wake.
Thus, a cyclic pattern emerges wherein binary concepts are eradicated

only to be supplanted by a different manifestation of binarism.
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One key question in feminism is how to define the real woman
outside the tradition of binarism which has provided the foundation
for all the discourses and social movement concerning women's roles
and positions in human society. Graham Harman's Object-Oriented
Ontology will be an inspiration, as it suggests the idea of ontological
democracy of all objects including every material entity and even
abstract ideas. Harman introduces the notions of the real object and
real qualities in perceiving an object. According to Harman, an object
can be assessed by two aspects. One is the side of a sensual object
which is what we can see using our senses while the other as a real
object is receded perpetually from human perception. Sensual
qualities of a sensual object mean how it is seen, tasted, heard in our
consciousness while real qualities are outside human cognition.
Consequently, the real qualities of a woman would remain as
potentials in a reservoir which cannot be expressed by language or
other means and will make no connection with the standards of
existing social systems. Then, would it be impossible to explore real
qualities of a woman? Harman contends that real qualities would be
impossible to know through direct intellectual intuition, but “these
Real qualities, too, can only be known by indirect allusion or
innuendo” (Harman 157). Harman argues that these latent attributes
trickle from the reservoir of reality through diverse artistic allusions,
often taking the form of language, of which literature is a significant
exemplar. Thus, to explore the real woman, we need fictional
characters of women as innuendos, so the analysis of Nora and Barbie

will indirectly deliver the reality of women.
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III. A Brave Real World for Nora and Barbie

Henrik Ibsen's play and Greta Gerwig's film embody an
enlightening endeavor, transcending gender boundaries. They boldly
unveil their narrative intent - to forge a fresh perspective for authentic
women grappling with the constraints of a bygone era. Indeed, Nora is
Barbie's predecessor in the sense that Nora experienced patriarchal
system as a natural way of life for both men and women. While Nora
is taken as a representation of a real woman in the past, Barbie
emerges in the world as an object with images representing societal
expectations of what women should look like and what women can do
in a futuristic narrative.

Both Ibsen's A Doll's House and Gerwig's Barbie 2023 share a
profound feminist ethos as their underlying theme, despite the stark
contrasts in their respective settings. A unifying thread between them
is the exploration of female agency, serving as a recurring motif that
underscores both creations. Nora is the literary creation of
Norwegian playwright Henrik Ibsen, while Barbie, a toy designed for
girls by Ruth Handler—an inventive toy designer and co-founder of
the Mattel Toy Company—was intended as a modern alternative to
paper dolls. Nora and Barbie have been emblematic figures onto
which the changing image of womanhood in their historical contexts
was projected. Nora's doll-like essence possesses a metaphorical
allure that problematizes women's domesticity. Barbie has embodied
the evolution of feminine identity, transforming from a simply blonde
girl to a self-assured, modern woman.

The archetype of a conventional doll tends to carry negative
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connotations, confined to immobility and dependency on human

interaction for animation. Yet, beneath the surface, the realm of

imaginative play with a doll knows no bounds. It is a realm brimming

with unexplored possibilities and potential far beyond the constraints

of initial perception. It is within this realm that we must delve to

unravel the intricate tapestry of discussions surrounding feminine
identity.

Nora represents a real woman in the late nineteen century
European society where her agency and autonomy are limited and
largely treated as a forever child by her husband and father. In that
sense, the notion of a doll in the context of A Doll's House
metaphorically describes a woman's social, and cultural position in
male—-dominated social environment. According to Ivo de Figueiredo,
Ibsen left notes saying that “There are two kinds of spiritual law, two
kinds of conscience, one in the man, and a different one in the
woman. They do not understand each other, but in daily life the
woman is judged by the laws of men” (Figueiredo 621). In A Doll’s
House, Nora has no option other than finding her worth in being a
good wife and a mother, so she does her best to satisfy her loving
husband and children. From this perspective, it appears she holds no
authority of her own; however, the manner in which she orchestrates
forgery to obtain money for her husband is never the act of a passive
spendthrift, skylark, or squirrel—images her husband fondly uses to
describe her. Ironically Nora's dark secret reveals the potential she
has as a human. In a speech for a women's union, Ibsen said; “For me,
it has been a question of the liberation of humanity. And careful

readers of my books will understand this. It is of course desirable to

49



ol dEs AT 17-1

settle the women question, but as a corollary, not as a primary aim.
My task has been the portrayal of humanity” (qtd. In Figueiredo 620).

Ibsen's portrayal of Nora has been widely embraced as a symbol
of feminist empowerment. However, it is worth considering whether
this interpretation aligns with the playwright's original intent. From a
feminist standpoint, Nora's decision to leave her comfortable home
for an uncertain future is to defy the image of an ideal woman in her
times and can be seen to challenge the male-dominated societal
norms and dismantle the prevailing discriminatory perceptions of
womanhood. Yet, Nora's significance goes beyond this kind of
subversion. Contrary to what her husband and father think her to be,
Nora is not the simple ignorant creature these men imagine her to be.
She possesses a deep understanding of the intricacies of the
male—dominated world, but she did not realize that her husband and
father underestimated her comprehension of these rules until her
secret —procuring money without male approval—was discovered.
Presumably, Ibsen would have gained his insights about the reality of
women through observations and meaningful engagements with the
women of his era. Ibsen's observations and subconscious were
intricately woven into the story of a woman who finds that the
male-dominated society is akin to a large dollhouse for women.
Ibsen's portrayal of Nora is in constant flux, mirroring the evolving
nature of women in the real world. This prompts a fundamental
inquiry: What further transformations can we anticipate in the
depiction of women, after Nora's departure from her marital abode?
The advancement of society at large heralds increased autonomy and

parity, with women's emancipation from patriarchal dominance
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forming an integral part of this progressive trajectory. For such an
achievement, many influential minds and critics, including Virginia
Woolf, Simone de Beauvoir, Luce Irigaray, Julia Kristeva, Hélene
Cixous, Monique Wittig, Judith Butler, Gayatri Chakravorty Spivak,
and Sara Ahmed, have ardently challenged the prevailing notions that
have largely been dictated by patriarchal laws and societal norms.
They have courageously striven to dismantle the constructs that have
circumscribed women.
On the other hand, Barbie stands as a tangible representation of
a quintessential plastic doll, emblematic of the traditional girls’
plaything. This iconic doll transcends metaphor, existing in the realm
of reality. As a cherished playmate for young girls, Barbie assumes the
role of an aspirational figure, fostering ambitions beyond mere
motherhood. She serves as a conduit for girls’ dreams, encapsulating
desires that extend far beyond conventional domestic roles. Barbie
materializes as an embodiment of women's fantasies, a result of the
intricate interweaving of male ideals and the women's acceptance of
them. In stark juxtaposition to Nora's performed doll-ness, Barbie is
literally a doll emerging as a prominent cultural artifact to represent
women. Introduced in 1959 through the ambitious pursuit of Mattel,
the ambitious pursuit of the Barbie doll thrived under the meticulous
marketing strategies that appealed to both the imaginations of young
girls and the burgeoning awareness of women's empowerment. .

Lenora Wright expounds it.

Unlike popular caricatures of feminists as angry, aggressive, man-hating

women, Barbie represents female liberation in culturally appealing ways,
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Her physical perfection, concern for self-presentation, personal wealth,
and professional achievements instantiate ideals that are largely
commensurate with the American dream and its underlying material

conception of success, (Wright 95)

Wright suggests that Barbie employed a distinct approach not
previously explored by feminists. She highlights how beneath the
veneer of pink dresses and elaborate feminine embellishments, Barbie
conceals her lack of female genitalia, ultimately refraining from
presenting any form of subversion against the prevailing male
dominance. Wright delves into Barbie's strategic maneuver to subtly
infiltrate established norms, thereby offering a novel perspective on
the concept of femininity. “Barbie avoids both motherhood and the
stigma of a masculine code by projecting an image of the ideal woman
without the supporting activities, such as birthing babies, that
authorize femininity. Her full breasts suggest but do not perform a
nourishing function” (Wright 98). It is crucial to recognize that
feminist viewpoints regarding Barbie are multifaceted and intricate,
given the expansive spectrum of perspectives and ideologies within
the feminist movement. Some feminists may scrutinize Barbie's
problematic elements, while others accentuate the doll's capacity to
foster empowerment and personal autonomy through play.

In Barbie 2023, the iconic Barbie doll transitioned into tangible
reality, materializing as a multi-dimensional cinematic experience that
encapsulated every facet and debate surrounding the beloved cultural
icon. Aptly titled Barbie 2023 the movie boldly championed its
creation and intent, proudly bearing the hallmark of being both

crafted by and intended for women. The reverberations that
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accompanied the release of this movie were as diverse as they were

expected, eliciting responses not only from avid cinephiles but also

from political figures, cultural commentators, and impassioned social

advocates. In a captivating swirl of rosy hues and ethereal themes, the

film transcended its role at the box office, resonating deeply within
the collective consciousness of its audience.

At its core, the narrative of the Barbie 2023 revolves around the
enchanting realm of Barbie Land—a fantastical domain where the
titular character finds herself enveloped by a vibrant sisterhood of
female companions. While male presence does exist, embodied by
the character of Ken, Barbie Land serves as a captivating inversion of
reality, where traditional gender roles are upended or rendered
irrelevant. Aptly encapsulated by the movie's kaleidoscopic poster
bearing the tagline, “She's everything. He's just Ken,” Barbie Land
becomes a paradisiacal enclave of femininity, transcending earthly
norms.

Barbie 2023 is not only a cinematic realization of all the girlish
fantasies around Barbie in the popular culture, but it also serves as a
canvas for Greta Gerwig and Noah Baumbach to elegantly showcase
the intrinsic connection between thought and existence. This is
achieved through the skillful interplay of two realms: the enchanting
Barbie Land and the real world we inhabit. Within this juxtaposition,
Barbie 2023 becomes a conduit, highlighting the intricate
interdependence of these parallel dimensions. The allure of Barbie
2023 as a feminist cinematic gem lies in its remarkable ability to
manifest the myriad aspirations cherished by feminists throughout

eras. It masterfully brings to life a vision of a female-centric utopia on
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the cinematic stage. However, Barbie 2023 discloses that when Barbie
Land represents the reverse of the real world, it turns out not to be
heaven for everyone. There exists still alienated sexes and other
prejudices. Barbie's playmate, Ken's revolt symbolically demonstrates
that the end of power struggles based on sex binarism takes one
nowhere but only to another inverted world where nothing has
fundamentally changed.

Another striking idea in Barbie 2023 will be Barbie's awakening
about what it means to be real. Barbie as a doll arrives in a real world
to resolve the problem of the cellulite in her doll body, and then she
encounters an old woman full of wrinkles. In the Barbie Land, there is
no old Barbie with wrinkles because Mattel has never made one and
likely will never make an aging Barbie. Barbie has to represent eternal
youth and perfect beauty as if those qualities matter more than
anythings else. In the movie, Barbie speaks to the old lady: “You are
beautiful” (Barbie 2023 33.49). The old lady answers that she knows it.
From this scene, Barbie realizes the ultimate truth in her adventure to
the real. The real world is not so bad as she imagined in Barbie Land,
the fantasy world created by Mattel.

This array of diverse perspectives finds tangible representation
in the 2023 iteration of Barbie, a creation that cleverly intertwines a
subversive yet nostalgic shade of pink, evoking a fantasy-driven
femininity that remains detached from reality. The enduring dialogue
surrounding Barbie's influence on individuals and society continues
to be an ongoing discourse within both the feminist movement and

broader society.
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IV. Conclusion

New complexities arise as women's narratives resist being
distilled into a singular tale that can encapsulate the entirety of the
female experience. Instead, the depictions of women become mosaic-
like and increasingly varied as humanity marches forward. The
reinterpretation of Ibsen's Nora and the evolving image of Barbie in
commercials reflect the changes in defining what real women are in a
tangible world. In this vein, Speculative Realism inspires a
philosophical inspiration to understand the relationship between the
real world and its representation in human thought. Since speculative
realists declared their desire to explore the objective reality of the
world in 2007, they argue that we perceive the world through each of
the subjective lenses and we reside in our subjective worlds that are
constructed through our thoughts. According to them, philosophers
have made strenuous efforts to lay down standards to overcome
subjective lenses such as the Kantian twelve human faculties.
Speculative realists claim that those attempts ended up hiding the real
from human perception. The inspiration which speculative realists
give to feminist critics will be a suggestion that it is better to move
beyond the existing ways which perennially demand only
deconstruction of existing notions and conventions when the real has
not been there from the beginning. Ibsen's Nora might leave her
home, abandoning all her moral and ethical obligations, not because
she wants to defy the male hegemony that rules her house, but
because she realizes that her house is not the real home she thought

it to be. Her revolt is a pursuit of the real home instead of a doll

55



ol dEs AT 17-1

house. Nora proclaims that “my duties toward myself” are sacred,
above other duties as a wife and a mother (Ibsen, A Doll's House, 64),
which becomes the most thought-provoking moment. Like a liberated
bird from a cage, she leaves her husband's house. Her departure from
the dollhouse signifies breaking free from constructed notions and
conventions, moving toward the real. It is replayed in Gerwig's Barbie
2023 when Barbie leaves Barbie Land, literally a big dollhouse, for the
real world.

There will be a world of contingencies out there for both Barbie
and Nora as they choose to leave the familiar behind for the unknown.
In fact, every woman in the real world wakes up and faces a world full
of contingencies, which makes the stories of Nora and Barbie not just
representations, but re-envisioned parts of reality. Speculative Realists
suggest the notion of the ‘Great Outdoors’ when conceiving the
world, implying that the real needs to be found outside what we know
and perceive. They urge an everlasting expansion of the boundaries
we create at every moment; thus, the future of feminism might also lie
somewhere in that ‘Great Outdoors.’

(Kyung Hee Univ.)
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= Abstract

Exploring the Evolution of the Feminist
narrative in A Doll's House and Barbie 2023

Speculative Realism Perspective

Kim, Jin-Kyung
(Kyung Hee Univ.)

This paper attempts to read familiar texts with a new perspective.
Speculative Realism is employed as an inspiration to extend viewpoints
of feminism. Speculative Realism is a philosophical movement that
emerged at the beginning of the twenty-first century to extend our
viewpoints beyond the operation of correlationism. Quentin Meillassoux
defined correlationism as a system of understanding the world
through the correlation between being and thought. The evil of
correlationism lies in its confinement of knowledge and understanding
to the realm of human perception and thought, effectively trapping
reality within the confines of human subjectivity. This essay will argue
that feminism has been trapped in a mode of correlationism by failing
to encompass various realities of women in its package. To analyze
the reality of women in general, Henrik Ibsen's Nora in A Doll's House
(1879) will be summoned together with Mattel's iconic doll Barbie in a
movie, Barbie 2023. Nora and Barbie are fictional and symbolic
women in the socio-cultural context. With some notions of speculative

realists, Barbie and Nora will be interrogated to suggest a way out of
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the myriad of deconstruction, binarism, and other discourses which

are attached to feminism.
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= Abstract

Reinterpreting Translation Metaphors:
From Historical Contexts to AI-Era Applications

Shin, Ji-Sun

(Ewha Womans Univ.)

This study revisits and reinterprets five historical metaphors of
translation in the context of Al-driven translation, drawing on
Young-Shin Kim's article on conceptual metaphors. It focuses on
metaphors of translation as a ‘movement’ from ‘there’ to ‘here’,
‘clothing’ and ‘painting’, ‘conquest’, ‘refraction’ and ‘rewriting’, and
‘cross—fertilization’ and ‘marriage’. The research assesses the ongoing
validity of these metaphors and proposes new interpretations that
reflect the dynamic changes in the translation process brought about
by Al technology. The rise of machine translation is reshaping the
traditional roles of human translators and the methods used in
translation. While the core essence of translation—bridging languages
and cultures—remains unchanged, the means and processes are
evolving. The study highlights the metaphor of translation as a
‘cross—fertilization’ and a ‘marriage’, emphasizing the future need for
collaboration and adaptation between humans and Al in the field of

translation.
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= Abstract

Indelible Memories of American History
Through Space and Language:

Focusing on The Green Book

Yoon, So Young (Konkuk Univ.)
Kim, Hye-kyung (Pai Chai Univ.)

The Green Book is a film based on a true story, delving deep into
the issue of discrimination against black people in 1960s American
society. The protagonist, Dr. Don Shirley, is a courageous pianist
embarking on a challenging music tour through the racially divided
South. Accompanying him on this journey is his chauffeur, Tony Lip,
an Italian—-American bouncer. Over the course of the 8-week tour, the
two could develop a close friendship by experiencing and overcoming
various difficulties together. Space and music/language play crucial
roles in their relationship. Specifically, space serves as an index of
discrimination, exclusion, and segregation, vividly illustrating the
challenges they face. It was impossible for both black and white
people to share with some places such as restaurants, hotels and
toilets. However, Dr. Shirley's classical music emerges as a powerful
tool for bridging this gap as well as a form of communication that
deeply impacts Tony, helping him understand the struggles of African
Americans. Despite the hardships they encounter, their bond deepens

to become lifelong friends. In conclusion, slavery's indelible scar on
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American society inflicts endless trauma upon Black people, persisting

in the ongoing struggle for equality.

= Key words

The Green Book, space, language, blackness, placeness
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There was no Time, only Space, Who could say his mother had lived and
did not live? . . . Now she was gone abroad into the night, and he was
with her still, They were together, But yet there was his body, his chest
that leaned against the stile, his hands on the wooden bar, They seemed
something, Where was he? -one tiny upright speck of flesh, less than an
ear of wheat lost in the field, He could not bear it, On every side the
immense dark silence seemed pressing him, so tiny a speck, into
extinction, and yet, almost nothing, he could not extinct, . . . So much,

and himself, infinitesimal, at the core a nothingness, and yet not nothing,

(464)
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He[Paul] moved about the room with a certain sureness of touch, swift,

and relentless, and quiet, She[Miriam] knew she could not cope with

him, He would escape like a weasel out of her hands, Yet without him
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her life would trail on lifeless, Brooding, she touched the flowers, (463)

©2) AL B 4 9l Bl i o
A2 At BRI B xA10] “WYHEH™S F3L Alo] 514] 9t} ofo]
HYsHA= 01]74 Al o] TS TAl wEEA 2 plE YR 2R
I ZEo] AAjo] Zo] Ao|gla AY

Z OPE}. 1 ?0 %94 AU 9 ti=olMxE “Al&star 71t glor
= 2

A 2

rlo FN J
1
=
N
G
w-‘
O
N
)
X,
R
4
gL_"

o m
[y
Y
e
T
e
ot

oio1uie) %5k (4 Eebel 01 ST 1919) Setelele
o] 3ol E 10) il 243t ToflA] AlolgIglH Aolek. 1 mE of
23k 19) B, dol g Aol P Fgozo| YA 477 SRE 4
e EREL RS

Qo] SO AlEo] Wk § 4 GI9H S 2T Juje] 15 v
Wy, 3 29 45 R e A s Eolor gtk aenE 1
o Ae] oletel TAT BB TS AmRd AEe] Aol

s 4 olck.

BN
N _I

B s BL Hro e A

I SAVE <ol 24

<] 2E(Walter Morel) 3} AEFE I E(Gertrude Coppard, 23
Hol)o] AET} ZHEL 2o1Y Eo| 4PINAL wprbe Ty £
ek AR, B Rt} el 67
Apalo] 74217] 5t Alike] 7143} 7o) vl o 2 Thigk] ujole)
22 qlek

=
1z
A
kel
) Y

sl ol5o] 20| ol A

TYAEFE] ghellA g8 el Sopulels X3tk U= o] Bl

113



ol dEs AT 17-1

w9} olE o) o, 2 29l TU) ol W w) Sels gRA
o W53} ofole] £4THe 15 AT, ASTE mosE D g
B7 - AS AARGE, 29] T4 wlo] Lo w54 29
19) 0] 23} e Qo] HAAM 7}3h wielhet Aol Bosd
Wk AS B $3E HEUS0) FREA $A2L 2 A W
wglth, 39 RS 2 Ho] gIgle I 17} BolErha Az .

IYe opAA Y A gl ndon v A4 JeER ILL“H
aro] 150d A H AR Al e 7 Qle) - wan S2of W dsgol HXI %
&, ol Mk B2 o] 1 8410 Felte of iAol B

2 Q1 Arg o] B3to] 713l ol 2agh S FEe o] Aol 1 ZP\‘
< dolrle ofE meke 2102 Bl

Walter Morel seemed melted away before her[Gertrude], She was to the
miner that thing of mystery and fascination, a lady, When she spoke to
him, it was with a southern pronunciation and a purity of English which
thrilled him to hear, . . . Gertrude Coppard watch the young miner as he
danced, a certain exultation like glamour in his movement, and his face
the flower of his body, ruddy, with tumbled black hair, and laughing
alike whatever partner he bowed above, She thought him rather
wonderful, never having met anyone like him, Her father was to her the
type of all men, . . . She was a puritan, like her father, high-minded, and
really stern, Therefore the dusky, golden softness of this man's sensuous
flame of life, that flowed from off his flesh like the flame from a candle,
not baffled and gripped into incandescence by thought and spirit as her

life was, seemed to her something wonderful, beyond her, (17-18)
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She[Gertrude] still had her high moral sense, inherited from generations
of Puritans, It was now a religious instinct, and she was almost a fanatic
with him, because she loved him, or had loved him, If he sinned, she
tortured him, If he drank, and lied, was often a poltroon, sometimes a
knave, she wielded the lash unmercifully, The pity was, she was too
much his opposite, She could not be content with the little he might be,

she would have him the much that he ought to be. So, in seeking to make
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him nobler than he could be, she destroyed him, She injured and hurt
and scarred herself, but she lost none of her worth, She also had the
children. (25)
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Mrs Morel leaned on the garden gate, looking out, and she lost herself
awhile, She did not know what she thought, Except for a slight feeling of
sickness, and her consciousness in the child, her self melted out like
scent into the shiny, pale air, After a time, the child too melted with her
in the mixing-pot of moonlight, and she rested with the hills and lilies

and houses, all swum together in a kind of swoon, (34)
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She[Mrs, Morel] rapped imperatively at the window, He[Morel] started
awake, Instantly she saw his fists set and his eyes glare, He had not a
grain of physical fear, If it had been twenty burglars, he would have
gone blindly for them, He glared round, bewildered, but prepared to
fight. “Open the door Walter,” she said coldly, His hands relaxed - it
dawned on him what he had done, His head dropped, sullen and
dogged. She saw him hurry to the door, heard the bolt chock. He tried
the latch, It opened - and there stood the silver grey night, fearful to him,
after the tawny light of the lamp. He hurried back, When Mrs Morel
entered, she saw him almost running through the door to the stairs, He
had ripped his collar off his neck, in his haste to be gone ere she came in,

and there it lay with bursten button-holes, It made her angry, (36)
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She[Mrs, Morel] was silent whilst he[Paul] worked, looking round at the
afternoon, the red cottages shining among their greenness, “The world is
a wonderful place,” she said, “and wonderfully beautiful,” “And so's the
pit,” he said, “Look how it heaps together, like something alive, almost a
big creature that you don't know,” “Yes,” she said, “Perhaps!” “And all the
trucks standing waiting, like a string of beasts to be fed,” he said, “And
very thankful 1 am they are standing,” she said, “for that means they'll
turn middling time this week,” “But I like the feel of men on things, while
they're alive, There's a feel of men about trucks, because they've been
handled with men's hands, all of them,” “Yes,” said Mrs Morel, (152)
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She[Miriam| hated her position as swine-girl. She wanted to be
considered, She wanted to learn, . . . She could not be princess by
wealth or standing, So, she was mad to have learning whereon to pride
herself. For she was different from other folk, and must not be scooped
up among the common fry, Learning was the only distinction to which
she thought to aspire. Her beauty, that of a shy, wild, quiveringly
sensitive thing, seemed nothing to her, Even her soul, so strong for
rhapsody, was not enough. She must have something to reinforce her

pride, because she felt different from other people, (174)
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“She[Miriam] exults - she exults as she carries him off from me,” Mrs
Morel cried in her heart, when Paul had gone, “She's not like an ordinary
woman, who can leave me my share in him, She wants to absorb him,
She wants to draw him out and absorb him till there is nothing left of
him, even for himself, He will never be a man on his own feet - she will
suck him up,” So the mother sat and battled and brooded bitterly, (230)
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He did not know himself what was the matter, He was naturally so
young, and their intimacy was so abstract, he did not know he wanted to
crush her[Miriam] onto his breast to ease the ache there, He was afraid
of her, The fact that he might want her as a man wants a woman had in
him been suppressed into a shame. When she shrank in her convulsed,
coiled torture from the thought of such a thing, he had winced to the
depths of his soul, And now this ‘purity’ prevented even their first love
kiss. It was as if she could scarcely stand the shock of physical love, even
a passionate kiss, and then he was too shrinking and sensitive to give it,

(210)
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He looked round, A good many of the nicest men he knew were like
himself, bound in by their own virginity, which they could not break out
of, They were so sensitive to their women, that they would go without
them for ever rather than do them a hurt, an injustice, . . . All the talk, all
the abstraction that went on between him and Miriam, all the cleverness
and the realisation, what was it but the kisses that should have been
given, translated into terms of consciousness, the warmth with which he
would have held her in his arms turned to the purpose of thinking and
philosophising, And what was thought, realisation? - it only wasted him
away, It was not life, fruition, It was a form of death: living impulse
turned into an abstraction, He would stop now. They stop these
abstraction, he and Miriam, (323)
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A half moon, dusky gold, was sinking behind the black sycamore at the
end of the garden, making the sky dull purple with its glow, . . . He went
across the bed of pinks, whose keen perfume came sharply across the
rocking, heavy scent of the lilies, and stood alongside the white barrier
of flowers. They flagged all loose, as if they were panting. The scent
made him drunk. He went down to the field to watch the moon sink

under, . . . And then, like a shock, he caught another perfume,
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something raw and coarse, Hunting round he found the purple iris,
touched their fleshy throats, and their dark, grasping hands, At any rate
he had found something, . . . Breaking off a pink he suddenly went
indoors, “Come my boy,” said his mother, “I'm sure it's time you went to
bed,” He stood with the pink against his lips, ‘T shall break off with
Miriam, mother,” he answered calmly, (337-38)
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All the while, the peewits were screaming in the field, When he came to,
he wondered what was near his eyes, curving and strong with life in the
darks, and what voice it was speaking. Then he realised it was the grass,
and the peewit was calling, The warmth was Clara's breathing heaving,
He lifted his head and looked into her eyes. They were dark and shining
and strange, life wild at the source staring into his life, stranger to him,
yet meeting him, And he put his face down on her throat, afraid, What
was she, A strong, strange, wild life, that breathed with his in the
darkness through this hour, It was all so much bigger than themselves,
that he was hushed. They had met, and included in their meeting the
thrust of the manifold grass stems, the cry of the peewit, the wheel of the
stars, (398)
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“Very well then - then why talk about the common people.” “Because -
the difference between people isn't in their class, but in themselves, -
Only from the middle classes, one gets ideas, and from the common
people - life itself, warmth, You feel their hates and loves -” “It's all very
well, my boy - but then why don't you go and talk to your father's pals?”
“But they're rather different,” “Not at all, They're the common people,

After all, whom do you mix with now, among the common people?
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Those that exchange ideas, like middle classes. The rest don't interest
you,” “But - there's the life -” “T don't believe there's a jot more life from
Miriam than you could get from any girl - say Miss Moreton, It is you

who are snobbish about class,” (298)
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“That's for you to judge, my lad. But if you could meet some good
woman who would make you happy - and you began to think of settling
your life - when you have the means - so that you could work without all
this fretting - it would be much better for you,” He frowned, His mother
caught him on the raw of his wound of Miriam, He pushed the tumbled
hair off his forehead, his eyes full of pain and fire, “You mean easy,

mother,” he cried, . . . “Never mind, Little!” he murmured, “So long as

134



* Sons and Loversol VFERE SAl1Ad o) 29 | HA

you don't feel life's paltry, and a miserable business, the rest doesn't
matter, happiness or unhappiness,” She pressed him into her, “But I want
you to be happy,” she said, pathetically, “Eh my dear - say rather you
want me to live.” (299-300)
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= Abstract

The Restoration of Bodyness in Sorns and Lovers

Choi, Jinbeom

(Dongguk Univ.)

D. H. Lawrence's Sons and Lovers deal with the oppression of “the
Body” and the liberation from it. Paul, the main character, grew up
according to his mother's middle class values and puritan moral
principles. This leads to a rejection of his father, a miner, and a close
relationship with his mother. The mother's excessive attachment to
her son and her will of possession are a major obstacle to the growth
of her son's physical restoration. Another factor in Paul's physical
oppression is his relationship with Miriam. Miriam is a person who
devotes himself to spiritual and idealistic thinking and intense
religious character. These characteristics greatly interfere with the
protagonist, Paul, to establish a full relationship. Paul himself has
limitations in his perception of physical oppression. However, he
grows up free from the experience of oppression of his mother and
Miriam. He learns about the vitality of life through the experience of
Jordon Company and through the recognition of ‘otherness’ through
physical union with Clara. Through this process, he was finally able to

change from death to life, which can be said to be a valid conclusion
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in the overall flow of the work.
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Under a Stifling Sky:

Samuel Beckett, Albert Camus and the Existential

Predicament of Absurd Man

Ha, Yoojin*

I. Introduction

World War II (1939-1945) demonstrated the valuelessness of
human existence through blind genocide. The atomic bombing of
Hiroshima heightened the sense of crisis and anxiety over a coming
apocalypse, and the accusations and testimonies of people imprisoned
in Auschwitz caused a loss of faith in human dignity (Vinen, 221-255).
The citizens who experienced war thought that the absolute value of
the human being which God used to grant was lost. The power of
reason, which was the exclusive property of humans, brought
skepticism. People who went through the genocide were no longer
able to believe others and thought they could not communicate with
them. The only truth left after the war was the existential despair of
man abandoned in chaos and emptiness caused by the absence of
God. Those whose sense of individual value which was undermined in

societies which attacked human dignity sought to affirm their own

* A master's graduate of the University of Leeds, yoojinha94@naver.com
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existence, but all that they were able to affirm was an existence that
appeared to lack all significance. As a result, they came to think that
life was worthless, that life was absurd (Von Stein, 219).

Michael Bennett identifies World War II as the origin of the
Theatre of the Absurd and absurd literature, explaining that absurd
literature was created as a literary response to war (1). This response
does not consist in trying to communicate the reality of war to
audiences and readers but rather in seeking to stimulate in them the
feeling of absurdity (Khalighi and Anahita, 238). In other words,
absurd literature is not simply an expression of feelings about the
consequences of war, but it also raises the question of the value of
human existence itself, a value which seemed to have been lost or
abandoned during the war.

Authors of absurd literature express the awareness of those who
experienced the war and cannot easily affirm the worth of human
existence. For example, in The Myth of Sisyphus, Camus states that
humans have always questioned the value of existence, and will
continue to question it, writing that, “Judging whether life is or is not
worth living amounts to answering the fundamental question of
philosophy” (Camus 2005, 1). Questioning the value of one's existence
is inevitable for every human being. However, Camus also states,
“Between the certainty I have of my existence and the content I try to
give to that assurance, the gap will never be filled. For ever I shall be a
stranger to myself”(Camus 2005, 18). Despite the desire to discover
the meaning or value of existence, human beings are never able to
find a purpose justifying their existence, and therefore cannot escape

a sense of emptiness. Samuel Beckett also argues that humans can
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never overcome the futility of life which makes our existence absurd
112).0

In the field of Camus's studies, scholars such as Frank Chouraqui
and Patrick Hayden have analyzed Camus's philosophical ideas and
the concept of absurdity. Chouraqui emphasizes the importance of
“lateral reading” which suggests that the reader should focus on the
relationship between the writer(Camus) and the protagonist
(Meursault) rather than solely on the protagonist and his predicament
(100). Hayden, on the other hand, examines Camus's political and
philosophical views, presenting the complex political situations in his
era (1-128).

Scholars such as Ruby Cohn and Enoch Brater have delved into
various aspects of absurdity in Samuel Beckett's works. Cohn, in her
book, explores the existential subjects in Beckett's plays, focusing on
the absurdity inherent in human existence (9-10). Brater, meanwhile,
focuses on the interplay between language and meaninglessness in
Beckett's oeuvre, emphasizing the linguistic strategies employed to
convey the absurd (3-36).

Existing studies on Beckett and Camus can be categorized into
several subjects, including existentialism, absurdity, language, and the
human condition. Within this framework, this dissertation positions
itself within the intersection of existentialism and linguistic analysis in
the works of Beckett and Camus. By examining how language serves
as a tool for expressing and confronting the absurdity of existence in
their works, this dissertation aims to contribute to a deeper

understanding of the philosophical underpinnings of their literary

1) See Cormier and Janis (1977).
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creations.2)

While both Camus and Beckett are eminent figures in the realm
of absurd literature, their treatments of the concept of absurdity
exhibit notable distinctions. Camus elucidates the notion of absurdity
extensively within the framework of The Myth of Sisyphus, delineating
its philosophical implications. In contrast, Beckett conveys the
sensation of absurdity through the thematic content of his oeuvre,
eschewing explicit definitions. Considering that the Beckett scholar
Martin Esslin categorized Beckett's work as “absurd literature” after
its publication, the lack of an exact definition of absurdity in Beckett's
literary works is understandable.

Martin Esslin, who established the idea of “The Theatre of the
Absurd,” explains that absurdity means “out of harmony with reason
or propriety; incongruous, unreasonable, illogical (5).” However, the
concept of the absurd has been treated variously for around sixty
years by authors such as Eugéne Ionesco and Franz Kafka. Such
various treatments have been possible because there is no “single
answer” to the question of what absurdity is (2).3 Accordingly,
absurdity can be expressed in various ways according to the author's
own understanding of it.

This dissertation focuses on absurdity as it is treated in the
works of Camus and Beckett. By comparing the concepts of absurdity
presented in the works of the two authors, the dissertation seeks to

shed light on the authors' intentions implied in their works. In

2) This thesis is a revision of the writer's master's dissertation: “7he
unreasonable silence of the world:The Theme of Absurdity in Works by
Samuel Beckett and Albert Camus’

3) See Bennett (2015).
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addition, this research seeks to propose its own definition of
absurdity by way of an analysis of Camus's 7The Outsider and
Beckett's Waiting for Godot and Happy Days, an analysis based on
Camus's The Myth of Sisyphus. As Thomas Pozler acknowledges that
Camus's works offer logical explanations of absurdity but lack
descriptions of “the feeling of the absurd (478),” this dissertation sees
the comparison between two authors is complementary. Unlike Camus
who especially focuses on philosophical explanations of absurdity,
Beckett allows the audiences who watch his plays to witness
humanity's existential pain and to experience the feeling of absurdity
directly. Therefore, this dissertation anticipates that comparing the
two authors will provide a more comprehensive understanding of
absurdity, both theoretically and emotionally.

Although there is no clear definition of absurdity, Bennett argues
that the common vehicle by which Beckett and Camus express
absurdity in their works is paradox. This is because the absurdity of
life as communicated by Camus and Beckett is “perfectly intelligible
and perfectly inexplicable (3). This dissertation agrees with Bennett's
notion of paradox, suggesting its own inquiry: ‘What gives rise to
paradox in the work of Camus and Beckett?” This dissertation answers
this question by addressing two themes: death, and the meaning of
life.

By exploring the concept of death, which makes human life finite,
this dissertation will examine how the main characters spend their
given time. In addition, it considers why humans do not commit
suicide, even though they recognize themselves as absurd beings and

know that death is the only method to reconcile the absurd. In
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addition, this dissertation explores the main characters’ attempts to

find value in their lives as absurd beings.

II. Absurdity and Death

That idea that T am’, my way of acting as if everything has a meaning -+
all that is given the lie in vertiginous fashion by the absurdity of a
possible death, [+-] But at that moment I am well aware that that higher
liberty, that freedom to be, which alone can serve as basis for a truth,
does not exist, Death is there as the only reality. After death the chips are
down (Camus 2005, 55).

Death imposes a limit to the life of a human being. When a man
becomes conscious of the inevitable, he may consider his own life in
one of two ways, either as a life that is meaningful due to only one life
being given, or as a life that is meaningless because when death
arrives, everything will come to an end. Death raises not only the
question of whether there is a meaning in life, but also the question of
whether one must try to find meaning in life. Camus answers both
these questions in 7he Myth of Sisyphus, stating that the world does
not give an answer to the question of the meaning of life, so it is only
natural for humans to be unable to find the meaning of life. However,
just because humans are unable to find the meaning of life does not
imply that life is meaningless. In other words, Camus denies both the
existence of the meaning of life, and the need to find the meaning of
life. Robinson argues that life becomes absurd because death creates

two separate realms, that of existence and that of absence (344). That
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is, the living “I” is perceptible, but “I” after death is imperceptible to
the human being. When Meursault is confronted with death, he
recognizes the confrontation between existence and absence and

describes it as follows.

I listened to my heart beating, 1 simply couldn't believe that this sound
that had been with me for so long would ever end, I've never had any
real imagination, But I did try to imagine the very moment when I would

no longer hear the beating of my heart (Camus 2012, 102),

In The Myth of Sisyphus, Camus quotes the phrase “My field is
time” from Goethe and explains that this best describes absurdity
(64). Camus never admits a time beyond the time that is given to a
human being. To Camus, a human is a free being only when he is
alive, and at the point of death he becomes enslaved, as death brings
an end to the perceptible world. Viggiani states that the theme of 7he
Outsider is death, and through this book Camus is saying that it is
because of death that humans rebel in life, and, that in the end, the
meaning of life comes from the confrontation with death (879).
Camus expresses Meursault's rebellion through the confrontation
between life and death. But as mentioned earlier, Viggiani's argument
has its limits because the meaning of life is not something that
humans are able to find and thus rebellion cannot be seen as the
meaning of life.

The plot of 7he Outsider can be divided into 3 parts: the death of
Meursault's mother, the death of the Arab (the murder committed by
Meursault), and the death of Meursault. Meursault is indifferent to the

deaths of his mother and the Arab. Heffernan argues that Meursault is
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trying to excuse his lack of sympathy towards the victim of the
murder he committed by showing that he is a man who is indifferent
and uninterested in the world around him (1-25). However,
Herffernan's argument has its limitations in that it evaluates
indifference to the death of others through moral standards. For
Meursault, murder or the death of others is not an area of moral or
empathy, but an area that is unrecognizable. On the other hand,
Showalter argues that Meursault's life is carried out through impulsive
and unconscious behavior, and because Camus thinks that events
that occur during the life of a human are meaningless, Meursault does
not attach much meaning to the murder (41-42). In The Myth of

Sisyphus, Camus describes the death of a stranger as follows:

Yet one will never be sufficiently surprised that everyone lives as if no
one ‘knew’, This is because in reality there is no experience of death,
Properly speaking, nothing has been experienced but what has been
lived and made conscious, Here, it is barely possible to speak of the
experience of others’ deaths, It is a substitute, an illusion, and it never

quite convinces us (Camus 2005, 14).

After the first shot that kills the Arab, Meursault shoots the Arab
four more times, and later describes this incident by saying, “I had
rapped sharply, four times, on the fatal doors of destiny (54).”
Meursault considers the death of the Arab as the starting point of his
doom. And only when Meursault is sentenced to death does he think
about the absurdity of life. Therefore, from the perspective of
absurdity, Meursault is a man who cannot be moved by the death of

others. Given his indifferent attitude not only toward the death of the
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Arab but also toward that of his mother, Meursault can be considered
a character who represents Camus's philosophy: men are only able to
perceive the absurdity of life when faced with death.

Death is the main theme in both Beckett's plays as well as
Camus's 7he Outsider. As Feldman states, “death is in the very
marrow in Beckett's literature (11).” Winnie visually presents to the
audience the process of her life slowly heading towards death. Her
body that gradually sinks into the ground implies that one day she will
perish, but the exact time this will take place is unclear. In Act 1,
Winnie spends most of her time going through the belongings in her
bag. Her belongings are as battered and worn out as she is herself,
Nyusztay argues that Winnie's belongings are a symbol of Winnie
herself (118). For example, a flat tube of toothpaste which is difficult to
squeeze, an old toothbrush with a dim letter on the handle, an almost
empty bottle of red medicine, and a lipstick which is running out all
represent the state of Winnie's old flesh. Winnie claims that her
belongings which are fading away “can't be helped,” which is a line
that implies that, just like her belongings, heading towards death is an
inevitable fate for every human being (Beckett 2010, 6-8).

The concept of possession is just a superficial meaning that man
creates and imposes upon an object, not some invariable ground for
their existence (Webb 99). To sum up, Camus and Beckett both try to
portray a man who starts to ponder over his existence when he
encounters death,

Although death forever removes the liberty of men, it is also the
only way to escape absurdity. In some scenes of Camus and Beckett's

works, death is depicted as a positive factor. For example, Meursault

149



ol dEs AT 17-1

sees his mother's death as a positive incident through his words,
“every normal person sometimes wishes the people they love would
die” (Camus 2012, 59). Also, he claims that he feels happiness when
he is about to mount the guillotine. Winnie recalls her life as not a day
passing without pain and sorrow. Winnie decides that she will wait for
death or “the day” if she cannot accept pain anymore (Beckett 2010,
11). When Estragon claims that death is “The best thing” that can
happen to him, Vladimir answers that every man must bear “his little
cross” of agony until he dies (Beckett 2006, 53). Thus, the reason that
death can be a positive factor for men is that it puts an end to an
absurd existence.

The absurdity that Camus and Beckett both articulate is
fundamentally rooted in pain. Estragon and Vladimir are unable to
break free from the tree where they are supposed to meet Godot.
Lucky is abused by Pozzo and Pozzo becomes blind. Through Winnie,
a figure who is unable to escape from the pit, existential pain is made
visible. These characters are put into a situation of extreme pain due
to lack of control over their own bodies or healing power. As Eagleton
argues, Beckett's plays are a proof that not being able to control one's
condition is a tragedy (66-68). Camus compares the absurdity that
men face to the fate of the mythical character Sisyphus. Sisyphus is
sentenced to eternal punishment by Zeus for deceiving Hades, the
god of the dead. He must push a huge boulder to the top of a hill, but
only for it to roll back down upon reaching the summit. His punishment
is to repeat this process eternally. Similarly, absurd men must live with
agony until the moment of death. They are beings waiting for death to

limit their lives because of the unbearable pain of the absurdity in life.
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Due to the existential anguish inherent in an absurd existence,
individuals opt to terminate their absurd lives through the act of
suicide, perceiving death as the sole means to transcend the absurdity
they endure. In the first pages of The Myth of Sisyphus Camus begins

to discuss suicide with the following sentences.

There is but one truly serious philosophical problem and that is suicide,
Judging whether life is or is not worth living amounts to answering the
fundamental question of philosophy, All the rest - whether or not the
world has three dimensions, whether the mind has nine or twelve
categories - comes afterwards, These are games; one must first answer
(Camus 2005, 1-2).

Camus explains that suicide is a philosophical issue because no
one has given up his life to prove a scientific or epistemological
theory, but many men who believed their lives were not worth it have
done so. Camus writes that “beginning to think is beginning to be
undermined” because he believes that suicide stems from “individual
thought” (Camus 2005, 3). Therefore, Camus' argument is that we
must follow and understand the thoughts that lead to the game of
escaping to the world beyond. Camus also states that it is natural for a
man with a healthy mind to feel the urge to commit suicide. In other
words, for Camus it is only natural for anyone who is aware of
absurdity to consider suicide as a means of escaping from absurdity.

Beckett depicts the urge to commit suicide with a revolver in
Happy Days. On the top of the bag in which Winnie carries her
belongings lies a revolver, and every time she organizes her bag, she

either kisses it or polishes it. This shows that Winnie is constantly
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feeling the urge to commit suicide. When she is buried up to her neck,
the revolver is described as “conspicuous to her right on mound”
(Beckett 2010, 29). As death creeps towards her, the urge becomes
harder to contain. Winnie also says the following sentences:
“Remember how you used to keep on at me to take it away from you?
Take it away, Winnie, take it away, before I put myself out of my
misery” (Beckett 2010, 19). This shows that Winnie's husband Willie
has also been tempted to kill himself to escape the agony.

Since Estragon and Vladimir believe all will be resolved with the
arrival of Godot, Godot can be interpreted as a symbol of death.
However, Estragon and Vladimir suggest committing suicide instead
of waiting (9). Camus argues that men consider suicide or endeavor
to find hope in life to break free from the absurdity. However, Camus
criticizes suicide as being a mere evasion instead of a way to dissolve

the absurdity.

In a sense, and as in melodrama, killing yourself amounts to confessing,
It is confessing that life is too much for you or that you do not understand
it. [--] It is merely confessing that that ‘is not worth the trouble’ (Camus
2005, 4).

[D]oes that insult to existence, that flat denial in which it is plunged come
from the fact that it has no meaning? Does its absurdity require one to
escape it through hope or suicide [-+-] Does the Absurd dictate death?
(Camus 2005, 7)

To Camus, the absurdity of existence lies in accepting the
absurdity as it is, not in seeking to escape the absurdity. In other

words, the absurd is an acceptance that existence itself is an agony
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rather than an effort to escape from the absurd. Camus explains this
state as “remaining on that dizzying crest” (Camus 2005, 48), which
will be elaborated more specifically in the next chapter. Suicide
committed to end the pain of existence is the result of failure to
understand the absurdity in life. Camus admits that there are some
examples of people who commit suicide to conclude their lives
meaningfully. Nevertheless, he offers a critique of their logical
reasoning. Camus surmises that, suicide is the result which follows
from the question of whether life is meaningful or meaningless.
According to Camus, however, because the meaning of life does not
exist, committing suicide in answer to these questions is a logical
fallacy. Therefore, suicide is the last resort of the defeated, and
should be renounced.

The following is the dialogue between Estragon and Vladimir

after their discussion on suicide.

Estragon: We can always try (hanging ourselves).
Vladimir: Go ahead.

Estragon: After you,

Vladimir: No, no, you first (Beckett 2006, 9).

Vladimir and Estragon are reluctant to commit the actual deed,
and each tries to pass the first move over to the other. Winnie also
feels close enough to suicide to give her revolver a name, Brownie,
but she never pulls the trigger. She simply waits for her body to
completely sink into the ground. The thesis expressed in Beckett's
play concerning the life of man is that of as Cormier and Janis

mentioned, “the hell of existence” (85). The reason for not being able

153



ol dEs AT 17-1

to escape the hell of existence is that fear is stronger than the agony
of existence. In short, Beckett's view of suicide differs from Camus's,
in his works suicide is presented as an extreme terror that men are
unable to face, rather than a deed that should not be committed.
Camus and Beckett both agree that absurdity brings the agony of
existence, but that agony also lies in the time when humans face their
death. It is natural for men who face death to experience fear and an
urge to live. Men are confronted with a dilemma of wanting
desperately to end the agony, but at the same time wanting to sustain
the absurd life as much as possible. The problem that neither life nor

death can be embraced is expressed as follows.

Estragon: Well, shall we go?
Vladimir: Yes, let's go.
[They do not move, ] (Beckett 2006, 47)

Leaving the stage which is the existential space for the
characters would imply death. Estragon and Vladimir pledge to leave
the stage to escape the agony of waiting for Godot, but ultimately
cannot leave and choose to continue to wait for Godot. Similarly,
when Pozzo, who has been spending time with Estragon and
Vladimir, announces his intention to leave, the three exchange
farewells. However, before separating, Pozzo confesses that he is
hesitant to leave, and Estragon remarks that that is how life goes on
(40). To sum up, men are aware of death and the time to depart but
are unable to let go of life easily. Meursault consoles himself when

confronted with the terror of death as follows.
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‘Well then, I'll die.” Sooner than other people, that much was obvious,
[+] In the end, I knew that it didn't matter much whether you died at
thirty or at seventy, because in either case other men and women would
of course go on living, and it would be like that for thousands of years,

Nothing was more obvious, in fact (Camus 2012, 103),

Facing his sentence, Meursault comforts himself by recalling that
every man dies one day or another. Instead of denying death, he
endeavors to face the grave event with an objective attitude.
Meursault recalls the article about the guillotine he read in the
newspaper and remembers that the guillotine was much shabbier and
smaller than he had imagined. Meursault thinks, “people always have
exaggerated ideas about unfamiliar things. I had to admit though that
in this case, everything was very simple” and through this statement
explains that the terror of death arises from unfamiliarity (Camus
2012, 101). Here, Camus is not saying that one should not fear death
but is attempting to question whether human beings have ever
thought objectively about the event of death.

To Meursault death is an issue that he must face with a cool head
despite the agony. Also, acknowledging death is an important matter
for him. He recalls the story his mother told him about his father

vomiting after witnessing an execution.

This story about my father disgusted me a little back then, Now, I
understood; it was so natural, How could I have not realized that nothing
is more important than an execution and that, all in all, it was the only

thing of real interest to a man! (Camus 2005, 100)

Meursault regards death as the most important event to take
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place in the life of a man, and a man should be most interested in it.
For Meursault, death is important for two main reasons: firstly,
because it confirms that humans are absurd beings, and, secondly,
because once men are fully aware of death, they are able to work out
how to live with the absurdity. During the nights awaiting the death
penalty, Meursault recalls his mother and claims that he understands
why she got a fiancé. Meursault realizes that despite old age, his
mother vowed to live her life passionately until the end. Like his
mother, Meursault, who awaits his imminent death, also develops a
passion for life. Meursault also takes ‘the chance to start over again.’
Having done so, he pledges to accept the rest of his given time and
not leave with any regrets.

Unlike Meursault's assertive stance, characters in Beckett's plays
awaiting death exhibit more lethargy than passion. For instance,
Estragon and Vladimir aimlessly await Godot, attributing delays to his
deliberation over their salvation request. Despite pondering their
actions during the wait, they fail to find resolution (Beckett 2006, 11).
Similarly, Winnie reflects on how to occupy her remaining time,
finding solace in memories that serve as coping mechanisms for the
present (Beckett 2010, 34). Overall, these characters convey a sense
of resignation, acknowledging the limited agency humans possess in

confronting mortality.

Winnie: So little to say, so little to do, and the fear so great, certain days,
of finding oneself -+ left, with hours still to run,, before the bell for
sleep, and nothing more to say, nothing more to do, that the days go by,
certain days go by, quite by, the bell goes, and little or nothing said, little
or nothing done (Beckett 2010, 20),
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When faced with death, the characters in Camus and Beckett's
works respond in opposite ways. To Meursault, death teaches the
lesson that man should use up his life right to the limit, but Estragon,
Vladimir, and Winnie find an inability to do anything in the face of
death. Cormier and Janis argue that Beckett's works are pessimistic
because Beckett expresses that there is no way that men can reach
the truth of existence (115). Therefore, for Beckett, man is an absurd
being in agony, unable to make any choice between life and death;
whereas for Camus, an absurd being is one who accepts and defies

existential pain.

I Absurdity and Meaning of Life

The struggle itself towards the heights is enough to fill a man's heart
(Camus 2005, 119),

Camus advocates for embracing the inherent absurdity of life
rather than resorting to suicide to evade it. Nonetheless, a pertinent
question arises: why should individuals accept such absurdity? Camus
posits that while humans cannot discover a predetermined meaning
of life, this absence of inherent meaning does not equate to life being
devoid of significance. Similarly, Beckett, echoing Camus, asserts in
an interview that existence lacks inherent philosophical meaning
(Graver and Raymond, 219).

Embracing an absurd existence, as advocated by Camus and

Beckett, may deepen one's understanding of absurdity. From Camus'
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point of view, Beckett's main characters can be interpreted as living
evasive lives because they seek to retain hope. However, Cohn argues
that these characters, rather than avoiding the reality of existence,
engage in a continuous examination of life, probing both themselves
and the world in search of meaning (169).

In Act 1 of Waiting for Godot, Pozzo's mistreatment of Lucky
prompts questions from Estragon and Vladimir regarding the
rationale behind Lucky's actions. Tenenbaum posits that Pozzo and
Lucky symbolize contrasting aspects of existence, with Pozzo
embodying societal order and Lucky representing intellectual and
aesthetic culture (27-33). This interpretation suggests that Pozzo's
reluctance to provide answers mirrors the world's failure to address
humanity's quest for meaning, thereby contributing to the absurdity
of existence.

Pozzo, who in answering Estragon's question seems to have

answered in detail, retracts his words as follows.

Pozzo: [Calmer,] Gentlemen, I don't know what came over me, Forgive
me, Forget all I said, [more and more his old self.] I don't remember
exactly what it was, but you may be sure there wasn't a word of truth in
it (Beckett 2006, 27).

Neither Vladimir and Estragon who asked the questions, not
Lucky who wears the bag, nor again Pozzo who controls Lucky, can
explain Lucky's carrying of the bag. Metman argues that the
relationship between Pozzo and Lucky foreshadows the situation of
Vladimir and Estragon (124). The fact that the characters cannot find

the meaning of Lucky anticipates Vladimir and Estragon's failure to

158



* Under a Stifling Sky | Ha, Yoojin

find existential meaning,

The problem with Estragon and Vladimir is that they try to find
the meaning of life but forget its existence. For example, when
Estragon finally gets the chance to ask Pozzo about Lucky, Estragon
forgets the question he was going to ask. Estragon and Vladimir do
not only forget the question about Lucky, though, they also forget
their own existence. Estragon and Vladimir forget what they asked
Godot, who they had been waiting for desperately. Even though they
believe everything will be solved when Godot comes, they do not
know what is going to be solved or what they want to be solved.
Moreover, they do not remember what happened yesterday or the
name of the man they were waiting for. In other words, the problem
with Estragon and Vladimir is that they cannot take hold of their own
existences but only wait for the meaning of life. Robbe-Grillet argues
that Godot is not a third person, but an embodiment of Vladimir and
Estragon themselves, who, despite their physical existence on stage,
are unaware of their own existences (113). Thus, the meaning of an
absurd life for Beckett is not a life which is lacking because of
humans' inability to find a hidden meaning, but rather a life which is
lacking a clear sense of the self who lives it.

In contrast with the literary critics who criticized Waiting for
Godot as incomprehensible, prisoners in San Quentin were absorbed
by the play and showed great understanding of it. Quoting a
prisoner's words that “if Godot finally came, he would only be a
disappointment,” Esslin asks what the meaning of Godot is which has
been understood by prisoners who have little literary literacy (2-3).

What the inmates are waiting for is freedom. However, the prisoners
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do not positively assess life after being released, that is, after meeting
their Godot. According to the Boy who is living with Godot, Godot
beats others and does not provide a cozy house. The Boy cannot
even answer Vladimir's question of whether his life is happy. As the
prisoners in San Quentin expect, life with Godot does not seem ideal
or happy. In other words, the play implies that human beings’ lives
would not acquire value even if they were to find the meaning of their
existence.

What Vladimir, Estragon and the San Quentin prisoners have in
common is that they all wait for Godot, which implies the meaning of
life, but they cannot find any passion or freedom in that waiting time.
Scarre sees death as a human existential result and describes how a
man facing death evaluates his own life. For Scarre, death is meeting
Godot, who represents the meaning of existence; however, Godot is a
man's self-assessment. Scarre argues that learning how to live takes a
lifetime and it takes a lifetime to learn how to die (1085-1086). Thus,
from Scarre's point of view, the moment of meeting Godot is not the
moment of discovering some new meaning of life, but rather the time
to draw conclusions based on accumulated life experiences. For this
reason, the prisoners are pessimistic about their lives after they meet
their Godots since not only are their lives filled with waiting, but they
have not accumulated enough experience to evaluate their own
meanings. Beckett, in other words, depicts through Vladimir and
Estragon the way in which it is impossible for a man who has wasted
his life by waiting for the meaning of his existence to actually find
some justificatory meaning.

Robinson evaluates Winnie as a person who simply conforms to
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her fate without questioning her existence since Winnie only spends
her life saying meaningless things and handling the things in her bag
(290). However, Robinson's argument has the limitation that it only
attends to Winnie's superficial actions and words. It neglects her
pauses, which can be interpreted as her opening up to existential
questions. For example, in Act Two Winnie talks less and pauses
frequently. Pountney points out that the function of the pauses is to
show the depth of Winnie's ontological perception: she wastes time
with meaningless talking but increasingly feels the absurdity of her
situation, and this is expressed through silence (60). Hwang also
states that Winnie's pauses serve to portray Winnie's increasing
self-awareness of existential questions, as well as giving the time for
the audience to ponder them (54-55). Therefore Winne can be
understood as a person who tries to find her existential meaning but
could not find it.

Winnie recalls the following conversation between Mr. Shower

(or Mr. Cooker) and his wife as follows.

Winnie: What's she doing? he says - What's the idea? he says - stuck up
to her diddies in the bleeding ground - coarse fellow - What does it
mean? he says - What's it meant to mean? [-++] (with sudden violence) -
let go of my hand and drop for God's sake, she says, drop! (Beckett
2010, 25)

Just as Estragon and Vladimir questioned Lucky, Mr. Shower
demands a clear explanation of Winnie's absurd situation. In both
plays, Beckett expresses that humans want to find meaning not only

in their own existence but also in everything around them. However,
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the act of seeking meaning is nothing more than a habitual gesture of
continuing to attach meaning in an absurd situation, rather than the
seeking of clear truths about existence. The memory of Mr. Cooker
comes to Winnie as she is doing the extremely routine job of trimming
her nails. Even though Mr. Cooker questioned the meaning of
Winnie's existence, the question is only part of a fragmentary memory
and has no effect on Winnie. Mr. Cooker's questions are no different
from the trivial questions Winnie has about everything around her -
for example, Winnie trying to read a letter on the toothbrush or
asking Willie about the meaning of ‘hog.’

Mrs. Cooker shouts to leave Winnie as she is. According to Mrs.
Cooker, the human situation or the absurd must be accepted as it is,
without meaning or explanation. Webb identifies the absurd with the
(non-)relationship between reality and meaning. Reality is sheer
existence itself, and finding meaning is a function of the act of adding
human interpretation to sheer existence. In fact, reality and meaning
have no relationship. The act of trying to find meaning is nothing
more than a by-product of conventional and schematic consciousness.
Mr. Cooker tries to get Winnie out of the mound to discover the
meaning of Winnie. However, the hole is not separate from Winnie.
Rather, Winnie-in-the-mound is her absurd situation itself and she
therefore cannot escape it or be pulled out of it. Cooker blinds
himself to Winnie's absurd existence by searching for the meaning of
Winnie's situation and tugging at her body. In Beckett's play, the
essence of absurd life goes beyond the logical framework of meaning:
meaning has the limitation that it prevents people from seeing the

absurd. Recognizing that reality and meaning have no relationship is
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recognizing absurdity.

Unlike the characters in Beckett's plays who search for the
meaning of life, Meursault insists that life is meaningless and shows
indifference to the question of the meaning of life. Meursault refuses
to pretend that he is sad at his mother's funeral and confesses to
Marie that marriage has no meaning for him. Moreover, he refuses to
falsely confess faith in religion in order to escape the death penalty in
a court. Even though Meursault constantly shows his indifference to
himself and the people around him, Meursault has a firm belief in his
existence. Meursault can be interpreted from Webb's viewpoint as an
absurd man who can distinguish between reality and meaning. For
Meursault, funerals, weddings, and trials are attempts to conceal
actions and events behind a veil of meaning. Meursault knows that
insisting on meaning is unnecessary since he has a loving heart for his
mother, a longing heart for Marie and a perception of himself as an
absurd being. Meursault's indifference is a refusal to conceal
absurdity by attaching meaning to reality.

Camus describes the attitude of facing absurdity and accepting
contradiction without trying to resolve it as a revolt (Camus 2005,
52-53). To face the absurd is to refuse to evade life through suicide or
hope, and to refuse to give meaning to life and thereby hide the
essence of the absurd. An absurd man knows that there is no
justification for life and that the meaning of life is an illusion.
Meursault recognizes the act of revolt in his mother and describes it

as follows.

So close to death, Mama must have felt set free, ready to live once more,
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[] And I as well, I too felt ready to start life all over again, [...] I
understood that I had been happy, and I was still happy (Camus 2012,
110-111),

Meursault recalls his life and confesses that he is happy. The
reason his life is happy is because he has developed an active attitude
of giving value to his own life through revolt. The freedom that both
Meursault and his mother are emphasizing is the freedom of knowing
that life is finite and taking responsibility for their own, finite lives.
Unlike Estragon and Vladimir, who were unable to move freely while
waiting for Godot, Meursault can enjoy freedom since he has refused
to wait for his Godot. The moment that Meursault tries to do anything
without being bound by the pain of absurd, he develops a passion for

his life. Camus explains the value of the absurd life as follows.

Having started from an anguished awareness of the inhuman, the
meditation on the absurd returns at the end of its itinerary to the very
heart of the passionate flames of human revolt. Thus I draw from the
absurd three consequences which are my revolt, my freedom and my
passion, By the mere activity of consciousness I transform into a rule of

life what was an invitation to death (Camus 2012, 62),

From Camus's point of view, the eternal happiness, truth or
meaning that human beings are looking for does not exist in the
world, but every moment is worth it to those who live in the passion
of human revolt. The man who perceives himself as an absurd being
can avail himself of the opportunity to live as a master of his own
destiny. Camus points out the short smile of Sisyphus who watches

his rock rolling down the hill again. Sisyphus' happiness is not
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permanent or absolute, but a momentary respite from the pain of
revolt and rolling rock. Just as Winnie cannot be separated from her
mound, Sisyphus and the rolling rock cannot be separated. Sisyphus
neither stops pushing the rock nor asks God for forgiveness since he
is does not seek to escape absurdity through evasion. Thus, Camus
expresses the possibility of human life beyond the absurd through
Sisyphus.

Beckett's plays present humans constant questioning the
meaning of life but finding no answer. Camus also states that human
beings question the meaning of their absurd lives but that the world
never gives an answer. The absurd arises because of the conflict
between human desire for clarity and the irrational world. The main
characters in Beckett's play fill their lives with meaningless moments,
seeking to find meaning in life. Meursault, by contrast, experiences
the value of life by revolt without denying his true nature as an absurd
being. Therefore, from the perspective of Beckett and Camus, the
meaning of life is not an absolute truth that can be obtained by blindly
waiting. Finding the meaning of life is nothing more than a waste of
life, rejecting its essence. The true meaning of life is created at the
moment when man is confronted with the pain of absurdity and

rebels against it.

IV. Conclusion

So it is with the absurd: it is a question of breathing with it, of

recognizing its lessons and recovering their flesh (Camus 2005, 90).
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Camus's and Beckett's works describe an absurd situation in
which human beings want to clearly define themselves and the world,
but the irrational world does not answer to their desire for meaning,.
Camus explains that human reason creates “the wild longing for
clarity” and the stronger this aspiration, the stronger the experience
of the absurd (20). Beckett also describes the absurd that comes from
human beings’ essential solitude, pointing out that humans cannot
achieve real communion with others either rationally or emotionally.

A person who feels absurd is given two choices. They can plan to
escape from an absurd world or to stay in it in search of the meaning
of an absurd life. The way to escape from the absurd world, described
in Beckett's and Camus's work is suicide. A man who knows that
death is the only way to end absurdity may seek to escape absurdity
by committing suicide. However, Camus criticizes suicide, pointing
out that suicide is nothing more than an act of confessing that one's
life was worthless. Beckett, on the other hand, points out that humans
are weak beings who have no choice but to choose an absurd life
because fear of death is stronger than the pain of absurdity.

A man who stays in an absurd world finds meaning in his life.
However, Camus argues that humans can never find the meaning of
life because it does not exist. The characters in Beckett's plays
constantly explore what their and others' lives mean but remain
inconclusive. Camus pays attention to the myth of Sisyphus, who
faces his absurd pain without rejection and continues to roll the
stone. Instead of escaping from absurdity or giving meaning to one's
own suffering, the moment one focuses on the tasks assigned to him,

the fate of man is entirely his own. Moreover, the freedom and
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passion that he feels as soon as he becomes the master of his fate is
the value of an absurd life. Therefore, the meaning of human life does
not exist as a fixed absolute truth, but human beings can find the
value of life through the moment of revolt.

Camus and Beckett both emphasize that we must live an absurd
life, not seek a solution to the absurd. Beckett's main characters are
helpless beings who struggle to escape the pain of absurdity but
eventually fail. The characters who focus only on solving absurdity
never truly recognize what kind of life they are living and never
achieve a clear awareness of their own existences. On the other hand,
through Meursault and Sisyphus, Camus shows that the way to solve
the pain of the absurd is to face an absurd life without evasion.

(University of Leeds)
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= Abstract

Under a Stifling Sky:
Samuel Beckett, Albert Camus and the Existential
Predicament of Absurd Man

Ha, Yoojin

(University of Leeds)

The aim of this writing is to compare the concepts of absurdity
which are presented in the works of the two authors: Albert Camus's
The Outsider and The Myth of Sisyphus and Samuel Beckett's Waiting
for Godot and Happy Days. Both authors describe an absurd situation
in which human beings want to clearly define themselves and the
world, but the irrational world does not answer to their desire for
meaning. A person who feels absurd is given two choices. They can
plan to escape from an absurd world or choose to remain in search of
the meaning of an absurd life. The method to escape the absurdity,
described in Beckett's and Camus' works, is through suicide. Camus
criticizes suicide, pointing out that suicide is nothing more than an act
of confessing that one's life was worthless, however, Beckett points
out that humans are weak beings who have no choice but to live an
absurd life, because the fear of death is stronger than the pain of
absurdity. A man who stays in an absurd world will try to find
meaning in his life. Camus argues that humans can never find the

meaning of life because it does not exist. The characters in Beckett's
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plays constantly explore what their's and others' lives mean, but alas
remain inconclusive. Therefore, Camus and Beckett both emphasize

that we must live an absurd life, not seeking a solution to the absurd.
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= Abstract

The Intertextuality in the Transnational Texts:
Heart of Darkness, Things Fall Apart, Apocalypse Now, and

The Sympathizer

Han, Jaehwan

(Kyungpook National Univ.)

The purpose of this paper is to make a critique of imperialism and
war represented in the selected four transnational texts such as
Joseph Conrad's Heart of Darkness (1899), Chinua Achebe's Things
Fall Apart (1958), Francis Ford Coppola's Apocalypse Now (1979), and
Viet Thanh Nguyen's The Sympathizer (2015), delving into some
characteristics of intertextuality and tactics of the transnational
literacy among the texts.

Conrad's Heart of Darkness, which sheds new lights on the
criticism of colonialism in the 19" century, presents some limits in
dealing with European imperialism. The novel's limits in depicting
African people and women bring about the publication of Achebe's
Things Fall Apart, which shows the dynamic representation of African
culture and the positive role of African women through the strategy of
fostering the transnational literacy. However, Achebe's limit is lack of
the will of resistance against the European infiltration to African
territory, as the suicide of the protagonist Owkonko shows Achebe's

inertia in confronting European colonialism.
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Meanwhile, Coppola's Apocalypse Now, which is much indebted by
Conrad's Heart of Darkness, plays a role as a critique of American
imperialism and its intervention in Vietnam. Though Coppola's movie
is different from the previous American movies about Vietnam War,
Apocalypse Now fails to embracing the marginalized voice of
Vietnamese people. Coppola's negative portrayal of Vietnamese
people brings about the publication of Nguyen's The Sympathizer,
which is the antithesis of Coppola's depiction of Vietnamese culture
and women. Nguyen's message for showing the transnational literacy
is well presented because he shows his critical stance against
Coppola's work in Apocalypse Now. However, Nguyen's limit lies in
its non-ideological ending, though he attempts to recuperate
Vietnamese voice and history in his text.

In conclusion, I argue that the four transnational texts are powerful
in resisting the atrocity of war and imperialism in spite of their limits.
By showing the characteristics of intertextuality in these novels and
movie, I call for the attention on the current world situation where

war and imperialism is going on even in the 21" century.

= Key words
Heart of Darkness, Things Fall Apart, Apocalypse Now, The Sympathizer,

war, imperialism, intertextuality, transnational literacy
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