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o}, 2= HE] A9l 2] ZE(Betty Jean Lifton) 2] 1 ol Twice
Born)s3 BEY Hejso] Teb2 wl|o]n|(Tar Baby)set Bhleh ZJ&H
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m Abstract

Adoption and Ethico—ontology in the

Era of Post—diaspora

Kim, Dae—Joong (Kangwon National University)

This paper aims to explore potentiality of a new theoretical
territory—namely, post—diaspora’ focusing on how ‘adoption,” as a
post—diasporic global phenomena, is represented in a Korean
American adoptee novel, Lee, Marie Myung Ok's Somebody's Daughter,
More specifically, this paper investigates adoptee's narrative
through theoretical lens of Giorgio Agamben's ideas of ‘homo sacer’
and ‘the state of exception,” Bio—politics, established upon global
capitalism and post—marxist shift from production to reproduction,
inclusively exclude human life through turning it into ‘bare
life'—i.e. refugee, surrogate mothers, human organ trafficking,
etc. As an example of those phenomena, Korean adoptee narrative
in Somebodys Daughter illuminate how those transnationally
exported human subject turns into commodity and how the bi—racial
adoptee of the novel, Sarah, comes to realize the true meaning of
life through post—diasporic odyssey to find her hidden identity, In
paralleled narrative of her birth mother, Kyung—Sook also shows
how state of exception and bio—politics operate to turn both mother

and daughter into homo sacer,
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Language is a translation of thought; writing translates speech; literature
translates life; a reading translates a text; all metaphors are also translations,

[...]. (Pym 2010:158)

I. A2

2| z9] u|=toi A LA} ARl HE (Pearl S, Buck)2 Tha £0|3t 0]
o] Zprtet g 4= Qlrk, 115 2) A AYofjol] AA 2ol ZEE RS
o|(#)Eehe 1o H o= B, 1 Qo E2 11 Q= g EjE A4l 11
Q1 ul=Ael Aolgpr|Eet EbRHthe others) -2 EAM(the
otherness)oll &t o2} & 4= 917] wjiZo|ct, olejgt L E 7P 2 1
F= ARgo] Heol| A wlARS bARE "R (The Good Earth)©lTt,
18 (2000)2 T =] s ol A] “F=gqle] gk AAY et M-S Zhof & 4= 9l
AL 17 A O] 20k FREE Fatoll Al Bl o B2 a) FAH O 7=
=010l B Z17kd7] wiEolw, He 2pA19] 4he] Bl ol ld F=tell o
AR Talo] 18] AE AlAIE tiHs] i (31)ol=tar Bt

£

O [

<t

29



H
ok
mH
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SHAIA B4 117411919] Ade T8 A7rojA|or AfomAl A4
7EA]of| aeA] HAdo] H = Ql= tioke = A FA 7HAE AR
2, 3, Qe 59 ofAlolollA] 21| RIEL] Al ofsfshal L J
= F7517] fI8te] ofA|o} A|HS 75 ofdistm Hal =7]a1 AR A
oo R SoRA71AL, 119 QIR AA A 4

31-32) k= B71E vzt o]2gt H Bof tigh k= RISA|EHE0]
olZIFE 7|ET ), s ke 15 AR AR

HE "t 0 &4 9] & X|8Hethnography as translation)” 2.2 Z(Pym
2010: 153)0] AoJeh= At A2A14 4= Slct.

&, USHAe2 MEA5HALe] oA o3& A9 doj= 7]
Sk G0 ALRJQIFeA] HgollA Wt Ao g RSAs = st
o] #E WYtk MRt Ak afsk= Zo|t), o]#gt §lo]
O|Fo|A| = FAE HIEA SRR MR} vk = o] Z8fe}l 17} &

3 o= AHE) 3P AAA = 2o&, u] viHl(Homi Bhabha 1994/
2004)7} A3t Al 39] 5HThird space)”" 1 Zlo]e}, EE Hpuhe o]
¢lojo} o] &ake] HAl= Fat, S Abelofl Sl s7tellA whaolAl= ¢
01291 AREE-S “F3PH Y (cultural translation) O 2" (9hu]H 2012: 3) 4
ogict, H(Pym )%-Erﬂ o] AlojA] Akgof Tk Alolelr|Het, £8} =
A|2~o] dEE o] ¢l M (translation without translations)” (Pym:
148) 0= AoJslr| = ghrt, Z3HA AAE dol Mexte] FA4 g

1) "A39] Ak ko] ofujet Aol loiA] ARl AR g Aol gl
= Foh= 2wl @3} 2o] o] RojA|= Jtom, o7 A= ojmgl Al
g, 1, QIS Eo] AfEAl H 4= Qlet (M2 Bxke] Z9)) (It is
the Third Space [...] which constitutes the discursive conditions of
enunciation that ensure that the meaning and symbols of culture
have no primordial unity or fixity; that even the same signs can be
appropriated, translated, rehistoricized and read anew).” (Bhabha
2004: 55)
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Then, unable to endure his loneliness, he had accepted the knowledge of his
fatherhood, and he went to her, Only months later, when the child was born,
had he known that he must return to his own country,

[...]

That last farewell he could not bear, even now, to remember, He had taken a
last look at child, a solemn little creature, with the strangely Asian and yet not
Asian face, and it had seemed to him, though of course it was imagination, that
the child had met his look with recognition, Certainly it was the only time he

had felt a flicker of kinship, (30)
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“Meantime she has also told me her greatest difficulty.” He paused and

continued, “This child—he is not a usual boy, He is the son of an American
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man, Twelve years ago she met this man when he was here after the war, They
shared a life together for a year and more. She hoped he would marry her and
he promised to return to this country, He went to America when the child was
a month old, and from then on she has heard nothing from him, Meantime she

has had to care for the child alone, although it is not her duty to do so.” (80)

Ul A S2lAe, T b 2 ARl w s T ae
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“Certainly it is her duty,” she said firmly, “She is the child's mother,” Mr,
Choe looked at her steadily, his hands outspread on his knees, “Here it is the
father who is responsible for the child, When there is no father, there is no
family, The child is lost. He cannot go to school, nor can he hold a job, because
the father has not registered his birth, So far as we are concerned, the child has
not been born, He has no family, no one stands behind him, Therefore, he
does not exist.,” She felt a welcome and supporting rush of anger, “That is
ridiculous, The child is here, He does exist,” “Not legally,” Mr, Choe said, She

could not answer, (81)
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“What do you propose to do with the boy?” he asked, “When 1 came here,”
she said, “my only intention was to put him in a school and give him an

education. . fit him to earn his living in some honorable way,” “Make a Korean
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out of him,” he amended, “He is a Korean, isn't he? He was born here,” “You
may call him a Korean but we do not, For us he is the son of his father, He is
American, Why does his father not claim him? Then all problems would be
solved.” How could she explain to him? “You have been in my country...” she
began, “In your country all nationalities are mixed,” he protested, “There can be
no disgrace in being partly Korean, For us it is not the same, We are the oldest
people in the world, the most civilized. When your ancestors were living in

caves my ancestors were artists and scholars,” (120)
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“In that case what will happen to children like Kim Christopher?” Mr, Choe
answered without hesitation, “They will be killed, Many have already died,”
“What do you mean?” she demanded. “There was a period in the last decade,
Mrs, Winters, when mysteriously many of these children fathered by your men
disappeared,” “Disappeared?” “Yes, They died, In many ways, Also, some of
the male children were castrated, Not only here but also in Japan, It is true.
This was done, You will blame us very much and we are to blame, but you
must remember that we are an ancient people, and very proud, In fact, you
have only to see what takes place in your own country when two different

races meet by blood, Many murders—" (115)
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“What my father says, 1 do, I belong father, not mother,” “Yet you are all she
has,” “She is woman, She must do he say, If he tell me come, she must also,”
“What if he wishes you to stay with her?” He threw out his hands in a gesture of
despair, “Here I am nothing—nothing, Supposing he send money for school,
still I am nothing, I am not Korean, I am foreign, My father American, Why am

I born?” (107)
‘A o A7} sleke U2 & A8, A ofmur) obd oA olA &3) 3L
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Kim Christopher lifted his eyebrows, “Who I am, please?” The headmaster
looked at him quizzically, “You are one of my boys,” Christopher was patient,
“For myself, who I am, sir?” The headmaster rubbed his chin, How was he to
reply? “You tell me who you are, Christopher,” ‘T don't know, sir, I think T am my
father's son, name is Winters, as you know, But now I am bot sure, Maybe I am
only mother's son, name is Kim,” “Where is your mother, Christopher?” He was
treading unfamiliar ground, forbidden, perhaps, but where a boy was concerned

no one else came first, “She is in Korea, sir, She is Korean woman,” (211)
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“Good,” she said. “Now you look handsome,” “American?” he inquired
hopefully. “Yes,” she said, in truth and untruth, Very American here in Korea,
but when she got him home—she knew he would look Asian, Where, where

was his country? (140)

Fuk BlA Boled] " tobreizly” Ado] 3 ofd B2 EQlr). e
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AT, 19] A2 A oft, of= Stolgh welf(153)

“I think it is for some reason because I am American, like my father, In Korea

I am American, But here I am not sure, It seems here I am Korean, There [ am

called Round Eyes. Here I am called Slant Eyes.” (212)
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“We were studying the ocean itself-the bottom, its shape and contours, the
sea water, its chemistry and physics, currents, plant life, animal life—everything
possible, Each of us had a responsibility. Mine was—is—to study that type of

life which hovers between plant and animal, and may be either, or both,” “Ah,

the bridge creatures! Yes, they are important—but you amaze me!”(76)
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Yet surely there was a special alchemy here, for she had not seen Korean
children as beautiful as this one, nor indeed the children in her own city, with
whom she had grown out of childhood, It was not merely a matter of feature
and coloring, There was an added grace, a combination perhaps of grace with

strength. Kim Christopher was more graceful than the American child, and
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stronger than the Korean. She thought of her sea plants, those bridging
creatures, the delicacy of the waving fronds of seaweed somehow verging into

the strong life of the animal. (140)

2 ofols ZolHE, ofgl Al W7 Akt B2sEle] ofo)5 FolA o]y
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“Here also, Well, they begin life in the water, I suppose they think—that they
are water creatures, But one day they feel the urge to rise to the surface of the
water, There they shed their skins and suddenly they find themselves with
wings. They have never known wings before, but as soon as they have them,
they soar away into the sunshine, never to return to their water beginnings.
What I am trying to say is that all through nature we have these valuable links
between the races. I call them valuable because they make a unity of creation.
Divisions are not permanent,” “You are meaning me, sir?” “Yes, Someday there
will be so many like you everywhere in the world that no one will call you
names, It is a process of nature and it cannot be stopped, You are important,
You are essential, I cannot tell you how you happen to be born one of these
link people, because I don't know your story, But someday you will know,
Meanwhile, remember that you are valuable and that you have been born for a
purpose—nature's eternal purpose, first to diversify and then to unify, and so

make of life a continuing, continuous stream,” (213-214)
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“Friends, this is my son—our son, for my wife is with me in all this, She went
to Korea and brought our boy back with her, our son Christopher, He has a

beautiful voice, I want him to sing for you. Sing, Christopher!” (253)
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“Welcome, Christopher,” Mrs, Allen said in her loud imperial voice, “We're
glad you've come home.” “Welcome, my boy,” Mr, Allen said and seizing
Christopher's two hand in his be shook them both at the same time, Then he
turned to Chris. “Congratulations, Winters, a fine son—very fine boy—glad you

found him—glad about—everything!” (254)
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As the clock began to strike that magic hour the voices of their friends
around them rose in song., Over the singing could be heard the clear bell-toned

voice of their child Christopher, (255)
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m Abstract

Cultural Translator, Pearl S, Buck's Oriental
Philosophical Perception of 'Life':

Focused on 7he New Year

Hyojin Park (Hongik University) - Gahee Kim(incheon National University)

The aim of this study is to consider that how ‘life’of a child of
mixed blood is defined in her work, 7he New Year written in 1968 by
Pearl S. Buck, the first female Nobel Prize winner and cultural
translator, and how she breathes new life into the child based on
Asian values, In other words, the way to project life force of human
being and bioethics provided by the cultural translator onto the child
who is a half—Korean and half—American, Kim Christopher, is
studied on the basis of oriental philosophy. The three elements of
life defined by oriental philosophy are breathing, blood circulation
with body temperature, and sense or perception, Pearl S. Buck
brings up identity as an important ingredient needed for bioethics
via Kim Christopher who has an identity crisis by reason of that he
has never won recognition from both mother's country, Korea and
father's, America. Therefore this paper illuminates the writer's way

to authorize him legally and ethically with the Third Space.

m Key Words

cultural translator, perception of life, oriental philosophy, breathing,
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25k EA0] Altf 217HEA|(human

o | B Bangy |

cloning)°]| tist $-2|A =9
P B0 V| A|ZRS A0 R

0 3

LAE

19962 A rg 13t Fofol| 4| Zo] =& sljo]t), v P of=H 2] A
oﬂ AAe 25 A4 (Roslin Instititute) A A4 EAJFo] B4
7] wjRo|c} AA|E o] (somatic cell nuclear transfer)et 7]<S
F3ll BAl(cloning) 7} o] Fo T}, AEE AT T (Stephen Spielberg)
Aol g3t (FFeb7] 3¢ (Jurassic Park, 1993)0fl4] A1H.Q1 &8} Lof
=3 5% DNAE %5}04 552 YA 7)ol (2T 7] ol

Al), AA ST A AdE Aol J3t SoflA] 15 o] WE BFAL
(Ian Malcolm: A= ZEE Jeff Goldblum &)= o|ZA Awsic},
AL TES TESL, AL FES o], A I7HS vHES=,

U2 AlE A, 172 ‘ﬂﬂ% %’*%*‘l %%?Jioi.”

>
&3l S A Al (genome) 71 HAE Fel EHOM 7 O]E} E oPX}
(embryologist) ©]¢1 YFEZ} 3t Yot Qfol|A] 4=81=}¢] o] W=

o] Bh= AL AAA AsHe Aolch. AR Alo] oA &4
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o|il T A7 A Y EFow EAsh= olnE Attt diokrd] &
gekab=o] Q1gshs, ArdAlol tiet A4l 217te] § U &84 4
A& W =g w5 A8 gtk kAR Hlo]yl E(David Hume), =7}
2 3)<&E](Thomas Huxley), G. E. Fo](Moore)7} A2 HojF%, A}
¢lofl ek 2| Alo] REEA] QIFtOA] =Y A Vs Holae AL 0}‘4‘:}
(Scott 690).

EA|F =2 (Dolly)= 2171 AL Q= Alte] doltt, o]d 9RE

= 2000 &3t 71~ ‘H“(Keith Campbel)¥} =2 E]%](Colin

Tudge) 2} A4S AF419] 2 Al &E-5 A|29] = (The Second Creation)
gkl BH 1, BAE Elet A %ﬁl} B9 At (Dolly and the Age
of the Biological Control)2tal FH ) ‘AHESHE Z4 ¢ & w9 =

AZQl o), FAIRE H7F Aol et AghE el T
7Hchs A Hashy] wiizolrt, Eel7t 34 & olf= & 5= A
AIEZE wolgjo] B2 & WE7] wizelch of7ol AMgE EA
71%9— AT A A-88HH QI BA|= 7hssieh, o)A QIto] — X1}

JHOl‘: Az DxEolE—A19 o AAHY A (Life)o]
Hoo = L]:]- 1)

?JJ% o™ ZA217}? 18594 Z th(Charles Darwin)©] <£2]

u:9

719>E S3beto] BEXSIEY A e 9 o], QRS P (soul)S
712 v &2 A 9] Z7)(non—material being)et 4 ol= T3] oFafi &)

1) A7) ZAH7] 373 2488 o|gA| ZaL Q). “o|zo] shpdo] 1 Al o}
510t S ZobAlTL oRIEAL F&ol] LEST} R wis 2 718 Kol
ALEe] 22 471 SR (B QLgA) st Hotmkrs ngn o
2117, the tree of the knowledge of good and evil)& H-& o} 52}
7FehA] ofdlisAtell Sof7h SA] AU (the tree of life) o] Hrj7bx] ol
"Z]oT (sinner) 9] M08 JL3| A D7t Aefsto] MRS AlA v A
ot} gfufald 91K covenant) S A EF Q171 A 7] 24 154 K

Z Al —shd S 41713, shud o) ol egala, shubd el B8 el
=5 2lEstal shud ko] ¥HAIE 215k wjito|th(Sailhamer 110)
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« BEBA ZA9) Al Q17HEA] (human cloning) of] thgk #2174 =9] | o] 4

o\

2801 QIth= A2k Ask, ISHE oz} 4lAjo] Ui
) 25 AT 19624 =
OJPANS HES. A A T2 (Francis Crick)S <& 7> (The
Astonishing Hypotheses, 1994)0]|A] “¢l7to] SAI7} gl= J&& 714
the A7k B skt (Crick 7)aL @g%e}, titko] AeAdEe
A2 92 o] P& (dualism)E WL YATE, T (Murphy)= 13|
th4=2] deixp=at AeiAla2 QIS A SANE 7H Al o' kgt
tH31, 37). sHA|TE Helxbg F ALt AN SAIE viAlehe Fael =
I Q17]ol|, o] =zl Al Wl o) x| A2 AlghA o= sfjAgit},
ez} 2] A E Al E(Richard Seed)= AtARR] A1 Q17to] Shpd A
H H7|E b, mebA Q7eA BEAle Y e UL AasHA 5
FARHDurst 20), A= o43] o] 2] o2 FAlolt), 74| 2
A= 53] et FofollA Al Y 2 2 Ao Helr,
TRl o] R A KAtoldEF o gk 0]

AN
A gl diF e =& 71 (71 80) A2 &ElA 4ol
[e]

[

AAE Wz Tk ol Aol tiEk EAZE s aial AT, ezstel
o, T, QR ol 3 b 70 oS A§ 4 Qs okl

ZINEZA RS Foll dojRle AL} vlEie] folE2 ARs]ols Y
b gEait

A AA A}l TR A A S 3tokaH(Francis Fukuyama), H4 =7}
Algu] 22271 (Jeremy Rifkin), Y 54 &= &7 9(Volker Beck)
oY= FV|MEE B AT BYlo]aE AR HEE2 9
EA7F Ale] it o Al AES dd) w2 45
PR A} stR o 2 FAE A ARIES HRFEA 9 A'(God as a

2) T-A-8 vlE $u)Q} AAlolgl= = 7|0 A = Alu)s)
49-103). 2005\ & =94l (Hwang Woo—Suk) HH\}4 A7
oK1 FANE, E7MEA = o8] dA 2l o)t
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Creator)o]et 7HE-E WiAIF L A& A0 R RE FH6190T), e o]

futh. 21 ojup= skl 714|122 A=

A S5 ot vetE R AR I SHAIE T TR

ol FAE AAXIY}, 1 Axl MRAQ FAQl BH 32y (Philip

Hefner)= < %13}, E3ke} 1> (Evolution, Culture, and Religion)o]|
°

A AzE F= AZA (God's created co—creators) =

A <ol Eoldoldivial gttt Sarofld A= gyt w24 A

gol glek, HAl S(sprit) FLsHH 7NN AR CER, karma)= 1 &
o] tha AH)ol o1EA 2 AWIE AT e 92 Bee A
o

e A7) Bhgolnh, s 7smule AE ot Y AR
=, AUZHperson) o2 o3fRitt, wpebA] WstAlE0] BAIS Fdl Z UK
e sidstAY & 754 o ® gols wshs A BT AR
Aoz sjAgict,

7|2/ AEAE U =2 oA AE (mirror)1} T
(lamp)e]gt -Gl & 2Hg3to] ofsfid o= UA| b7 4tk M. H. oflo]=
HZ(Abrams)+= <AE&T 5E>(The Mirror and the Lamp)oll4 2+
=, A&7k AlA, Z5e Wl 7H] 84E ArshAlvt, 17f g e
AR R ol BES 3L olF &5 dlvle ¥EEY 4 4
MHT= AxAo]ofof =7}, of™ ARl ZL Al E112{H] H|F
= A&olojof sh=rf. g T2 v EA| S9t), AL Aol Al
o A E REFE), & =EollAl A ¢IXto] A3k SA14 Arolgh

=
=

-
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« BEBA ZA9) Al Q17HEA] (human cloning) of] thgk #2174 =9] | o] 4

o] 241 Hlole] EPIES Atk o] 2, 01742 mu A
22 s afahs 0] Afo] ujFo] vEHT, v ofdl Az
5o Z7)NEAG/ARIEAS St Aol =058 %ﬂ 7%
o = £7)2 ol djidehul, Bk AZe AL BEHE 2

A} R,

T

no

=

rh

2.1 E7|M=ZXIR/EfOI=A0l Chet 20| ARzt

7HEEat Al a7 A2 A0 R RE FolX]= AER of7]= d &
A, EaoAl Y& Ql 22 Creator) 7Ndo] §lct AHo AR
VA=A g Eg mgo] ofurt, Eu-gelskAR] glu|d 712(Damien
Keown) "2 Amo] clokst wpH o2 Zashul, Aol QAL
% 3 Bo|oh eEfa] A& YA 2 FElo] ARt A
o] IFF7ol S-H3t o] fi+= qlrkal 7FEZIT) " (Frazzetto 554 A21-8)

I S} Atz oA Q17 71/dE A (illusion) 0.2 THESE
o}, wehA BAl= g QIxke) T doly 1 AS AFSHAY HokeHA %
=tk wEbA EA Q] AlZbolA B BA7F 2h= Al Ql w1t
5] s ATt EulA] =ofo Al Bjok= AFRIZE? Aol Boks

Shjshe 2 Q117 BAl AAEHAR oA B8 B
L A10] g APPSR B WEEL I4 BEARrel Wl

o] 1=10] SalofFle) A Sl A S22 AL oIt 3
gk Aolg W Bmelii WAl Eaoltt Bmelil A olat X



& W o] VS 7Mke & jith dA7IAfA Tolzte] 7] wiE
off AZle] AL, olZlo] dojupr] wiZe]l 7o) dojidtt, o|Zle] §l7]

mzoll A7) laL, o] 7o) & Esl] wlZof AZle] AR 3)aL Ay
ek, WA Eae] A AR ofsfoll ZAskL k. whet
A AL 7141 A A AN = ohEA] =tk AT e
=, A RS wrEShL B EA0f Sohe X2 TS war 9l
CHEDAY S-S A A9193] 59), wheba] Eaolld S siAsh=
gAjo] Z=mel Aolsieh, Eaofil Qxke: SAI(t), F2H(R), Az
OJ 2GR o] AR QAR o] 2.9 A7 1
9 Zlo] Argolnt. mEbA] o Aol )ldo] o
S50] Zoteth (714 4).
o e dEEolu F2 dolHoR Foxls Ao HA
et Eaold RS RIleh g wolzh: HE HE
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o]l A ofsfiaar s Agtet, Wkl qI7kelgt 17} ofd

;

r?
=)
i
1o
re
iy
flo
ofl
in)
2
I
B
rlr
pacy
o
o
i
I
o
iy
B
N
1
i)
N,
£
Mo

= F 7H] Ak deyutE Hojsth QI7HEA
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o] 9= Aw ofr} " (0]3F3E 1999 225—-256)



« AE3A B4 9] Al ¢17HEA| (human cloning) o] that §-2]7] +=9] | o]FY

oFzre] E2to] of7|H o]
ool Shit Al F|elgich, 2 Azl
ook ABAE] AR -5 Ao O 4 o EOHH 3
3 AARE RS I T Al e
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=
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. ]
5 32). 28 EAls oAl Jgker AR = ATl g
ofuzh ook, 2 &2 deiE Ao o7]7]of Eale o] A

off thafid 2H+-EA MRt AE%S oA At

A1)

2 o7 de] o] WE TR ol 83U, e AR 3| = AIME
o|2] BAlag G837 stof vlol 2 M EE A8 B o w dslke AL B
wefH o gQlal e g dofgtal B = Qlrk vso] QIzte] Al 2 A
A& etz o] A FH R s Adxsopit Qi EAlE oA, d1F

e o5 A9 R AP E TEE F s Aelth34).

oAl QIO R o Al 712 Tt o] ohjet 1 4
zho] wefol] 24 e o) Z1olek(33), wekd] ARgow QIzhe] vy
ofZ TSH UL LA BAL B 4 GlcHEIdE 56-57). St
0|2 23 St <ol golet ﬂxla}& ot ek st B

2 U2S Yo 4= glrks Holths8). o] Hel thalil Exaeisixel
dulel 71 RE Foldich, AustelA e, BAlel %7 AES 4]

sl g2l A dolut T =4 2= e wtsHA| Hed, ole =4
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Az EAHE 017
A Eaofl A Heuh okebak 2
of s olafas] uol
7)=ao] HlsjAl Kot f-edsict, ol 7_%/3?_] EHE% 54

el Mt EGWIR) | efole-8zaHR) EOK83 01%)
po | ) ARE A o192 wel, sk Z7IAE Q170 thek sl ol
=T e e 5 gk

25 AZfol 4 MNEES: Qlzbo] oheta Azkei, of Aol thaiAl
ealAIEE ol gt o]5e vme, o 2sfoln, 52 o
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= 718lE FA &
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LA AL geHoR o 2 BAlekn Azket whebd sote] %7
e, slAT o] EAlE
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G 579 ORI 2 ol SIS 591 NS Aol A
ek o] A s 7 AlA 45_‘—94 A BRIAI 02X Q17E
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* A& SA9] Al 1A (human cloning) o thet &2]2 =2f | o4

©:2) olo] ZAFTETL A HBTHEE 222), 2URL BAS Sejgt =
Wo] Fwa 1A g2)d nabolet Aztow Waglrta Azksi
oldl =0l ulmsleh AT HRaT} AHEAS A FA5)
Ak, S AY Q7ke Alo] TE FxAR Brjw BAS A7 ¥
gow ofajat 4 Qlrk. old a|Ale] x| 7| Eanrhs B4

offl
el
2
=
o J
o)
o
of T

A O] A|ARS A= S7HRE B offEo)al, =
< 712 shd 9] & Ak(the Image of God)ol#t 7 0.2 o]35}7] wj&E
o|t},

2.2 Hijok= 2RZIRIZE MIZE So2[217t
: EHOF= IOl Chet 7I=we| Azt

20049 =-9-4] BRARg o] AlA] Hz= QIZEe| Bot HAof 55Tt
A2y LA E (Giovanni Frazzetto)= 2004d Q17 ejoF EA4| A5
421 E3L EMBO Ealxfof & (o, Alz£2} A1) (Embryos, Cells and
God)olgh ZollA Fhd Bart P 28 Q7] wiZoll A7 7Hs
ST EASFATH553). 715a7t o ds] 73t AHS =l A
o] =72 REEAIE Rt olf= st ols =7l A
g Aoz e F=olRl A (gift)ol2tal of7]7] wiizolt), ZiAlaet
z2op 715 B2 ofd FEjol= oIXHeAIE Nidisk=t, ol&e] HaE

4) 2YUEL <HskEA] Hglo] G414 712 1974 (The Genetic Basis of
Evolutionary Change), <o|dl&27|2A4]12] AE3E>(Biology as Ideology,
1991)& & A=ttt
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Helsha chgat 2,

S 1 2017182, Sam, ki@ @etel 20| et e
za HISHE(GTIR) | Efol62-8571) | Efoke 0f)
N=m
Tofl Th&t A=
(T FEN AT D | oz mor ogobie 0 ol shire AT o) o
o ol ke o

0 FHAn
O ZEFo F2A

& wol(sF olF)= AHE wEA g 2k glow)

0 Bo=o] MAly
EETel il o]a@xﬂwﬂa e 4 Wl 5 g

-EX{: Fundamentals of stem cell debate: the scientific religious and political issue by Monroe et. al.
page 81 211

9l =3 1ol Bz, 7HEE n3]= QIXHEAIE i), ot Al
o|A Bjot=2] E7IM|Z2E TEol e Ak Bttt o]H
Wofl Hhaes (QITHYTE O] et SAke] EHA ¢hollA] XM &5
of I3} vle]7re] 7F= 2] (Instruction on Respect for Human Life in
its Origin and on the Dignity of Procreation (Donum Vitae))ol| <4 gt
o} 20} kEee) sl ofshy, BAl el ofstbARt ¢
o2 alzte] dokembryo)7t 2 ZAHL AL Belolet, kst
1 7FEE2 HA| Z(oocyte)7H A H =XHEE (17Hperson) oz 4]
g

3
sofaly] ujRolct, 7| Sme} 48 B AR SAHE w7t

a) QIZtEX|Q| 21X JHA™EN| M= HEX 2

7L BAE AR SR oL QA gXNE 54| JiE F™el 5
Q3 SAE AlFRtt, A7 214171 ArgaEloll A E 7] (measure)©|
o A #(canon)©] ¥1L AcH(Verhey 297; O'Mathuna 246), £3| 2u}



* A& SA9] Al 1A (human cloning) o thet &2]2 =2f | o4

FLHO Mathuna)= AH8-&2] £opollA A4S o A5240= ggsfof
Shohal S3ItH252), QItel dish 7Y $a%t =2 A7 1%
26—274 0] 2ot ZA171(Genesis) o] A F & MRG0} 2
S AESY X, T2 1 e A9 stolto|EQ Qb AxE
AaL Gk, QIR shd el B4 whebd AREL BE ExEE
7heH| =531 oA Adoju AF ol oufgitt, shdel] QIxt
1} 3 sp71 & AEig7] o]t (Hammett 341).

BAIE AR o= AFES FE09, nefesh)d) ] 2415 AA8HA] &
7100, et =2k Aol ARFEThAL o} 7|2 Qh=tH(Crick 7). whEbA
Bjok= oF2] QIzto] obd Zoltt, SRk 7S th2A| sjAgieh AlH
1397 13-164-2 oA AL Qle}, "FAA Wi Wds A oA 1]
oA U= ute Aubolth W7t 27 28RS U2 2] .0 Alo] A3
71Hstlolet FAA SHAl= dol Z]olke W &o] & ohfeltt, W
7F &gk HiA] A3 vl gho] 712 Foj|A] 7]olstA| A2 vk
of U] FAI7E 3= kel sAAA Zatgivtolnt, Ui o] o]Fo]x
7] Fof] 520 o] HAom U= ffsto] Fet do| sk H7] Hof| =
o] of t} 7]50] Ettolt} 6 (U Q1-8A}), AR Thl2 A4lo] H
ofub7] A e off ofm) QIXFYE AaL 9l

OlAJoF A9 1-54% Shgle] o] ok el ot g 7]

5) UlEl4e= e 2 kS 7he)7)e Fdog ok A 7558 ket Ylu4
= AA 23 7S 7FRIT), SHAITE vl %iﬂ% it GA1E =
AR 77 )= ol oplt), AdAolA] Jee A 5 wukA] EA)st
A oh=rt, A7 e HhkEn (R 25:25), viLE-E ~//]J~(* ] 107:9),
SRS ARRTH(AL 26:9; Al 33:20, 42:1), 2@t dsl|4le WEIsh
Seth(A 18:4).

6) o] w=roflAl Q18 JATEL <A H°E‘7H > A& A
3], 2001904 Ql1-83lRS-2 wiglc), HJojAddS NIV(New International

Version), NASB(New American Standard Blble)i} NKJV(New King
James Version)2 ZFalskeic},
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E3}1aL Qltt, oMY, Yeshayahu)& £3] 18 SHEHof| A "ol 5.9}
AA HAMEE Y& F24I W ofHy o] oA E U o]FZ 7]
olstiom” (U Q184D 2har AL itk 3 +7HLuke)= ol 12
259 4% ujg] o ¥ 23Hlwavvng 6 Bamtiong, John the
Baptist)?] &4 7| 5otHA "HHERE PO SRS ol (H
1:16, B Q&AL AaL Qlek, of2fgt AT EES B A
B2} FAlol| ARHE T AME S 7H T
A7) 27 T
= olth, A7) 27 TEE
oAla I AZE T Fof EojgoAlY Aman]o] AH[a living
soul]o] EUe}" (B& QI&AY). F&& 27t & 7MY (what we
re)& HolETHaLs- 15!
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I bRt =7, o] &2 SEo] A% Ao}, gL o] FiL KA
TS O AR 5L, FURKSavior)o]AF FH (Lord) Q1 oflg= el
E5 WS o, Yo SEH el Ay B502 JlEE= 0]
o}, e A QI7to] mREolgh AP QIZF AN BA, QFRAL Y
2 Q17te] o] Zhx|ef thsf AT 4= = ol AA gk A
olulgic} o] FE|d FAEL odlEAte] AotaAd el vz

b) DIEHES 182] o2 ZEZ Q= QIZHEA(of thst 7|5 sHA]
715 ol A olsfiels o] Euel Ads| chach Euet e
2] 7= (TR dS SaAlgitt HiE HE AEskaL Ut
A5 F5(Savior)oA FH (Lord) &2 Wolzol= IS FHOR
olafiah, o|AS 2K Efe] 214t s o2 BY| wjiolct wabA 7t
A= o] 9] IS EFAIA = qlrt UHEA 28] ek,
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* A& SA9] Al 1A (human cloning) o thet &2]2 =2f | o4

o= Q7tolgh LA1S Q11 o] o itk oA AllmAlA(kenosis)?) &
AeAlolgtal RECH AxF7) u2Eo| | ARdolct, o] AR &4l &
A(birth)o]zt ¥pgo] ZgHech A7k 3748 =23t 4257 24

£9) et wzE/AEE AR Solo7] tiFolth, ol Hilshs
H

oFefE-S 14 18 -1743F 7hE-g 3% 238 -38%2l0]] K of|5=9] 7
H(FEH 7} U2k, ol (ammin/Matityahu) 9] Aol 714 wo] Sk}
£ AP AU FARE 2R F, L 5AH Hi(voice) B AT EH A
ok Aol Eejdth eigh BRoA SAR] 2A]dS 7T Hol
t}. "olls A=22) sa et 25221 et Aok, mheES 17l
U= AEE AA3] T, AlRoA ARE 40702] FAR] Ei7t
ST Wi R S E Rl A o 4= Atk = ElvE 2420 §F X2 ol
olw, 11 ol-f-= E7I?

mhef 5 1ol gt (vevwaw/gennao) st Aete] wofzt 7 &
o] 281 FAtolt}, s s WAL, WAL, WAl - ojo] Sk
39719] FARS 7} R S e, vhefE-g 173 163 9] ulE]oto]| A
A L gtAo] ZRItHHuffman 256), S5 8= "oll7F YA 2} (Jesus
was born, NASB)ZF &9t F-AsHA SASICE A-S0]A} upx|ato]
o}, TLEjar vkR o]oR|= 14 18- -25%0] =5 Ej7t 23 0|55 A
st o] BE AEo] T wAIRE vt Ik BS oA

Al QAHATF) 2 3hd &) oF=(Son of God)olzh AMdolTt,

7) A=A (kevwoig, kéndsis)= M & STk detojolt), AlteAl = o
o AR A7) TR o) AE S A W K ofushy] Sl Alet
Aol ARgBhe Adgoit), 2| d-UaE Aol Sfshd, Altealswt o
oh= 187397 E A%kl 7k, o] Tol= WA 2% 64840 & oF
H, 22 IR o2 sk, dled ] Al 7RI shbdEe ¢
L A s Slel Ale WERIY shs HARe] e H2lal F(600
No¢/doulos) @] W50 & AL AR F717H4] st LA
7P AER A7) e Motk

| w1
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B GTF 7L 303 E T2 o] 97k Ik, NIV Jol 72 o] wol
o] oA = WedskAIEL, & o o]t g} goie} gl Helojut
23lo], etelolut datolg B B AWEHFE, 294, B4
2, olZ) 99t A% WEY, Ho5E P4, o, FHYoR
Uk 219jof gk, At 2ol uket Gzt vz wigoltt, vels} ol
o}, ShAF =i o] B Wapr} o)elo] AS eyl Bk, o
Bh=8 14 1630 vz 712l 5] siaic), nhees 14 1682 A
P74 7153t §1o1el Hetol Greek) 2 HO T o]2A Hrt,
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m Abstract

Ethical Discussions about Human Cloning in

the Age of Biological Control :
With an emphasis on Buddhist and Christian Perspectives

Lee, Jeong—l (Dongguk University)

The aim of this paper is to examine the ethical discussions
regarding human cloning in the perspective of ethics presented in
Buddhism and Christianity, Since the birth of Dolly the cloned sheep
in 1996, ethical issues have been inevitably intertwined in the field
of cloning, For some, cloning has become an ideology or a religious
ideal, Buddhism accepts cloning as a method of generating new
hope. However, Christianity claims that ‘life is a creation, not a
commodity,” This contrast can be observed in bioethical reasoning,
In this paper, I argue that we need to promote a concept of love or

great compassion that is calling us to responsibility.

m Key Words
human cloning, Buddhism, Christianity, soul, Matthew chapter 1 verse

16, biological control

n =AM
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times, It wasn't a practical thing, so it became obsolete when we went to
Sameness,

“And hills, too,” he added. “They made conveyance of goods unwieldy.
Trucks; buses, Slowed them down, So-" He waved his hand, as if a gesture had

caused hills to disappear, “Sameness,” he concluded, (83-4)
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“did you know that once there really were elephants? Live ones?"

She glanced down at the ragged comfort object and grinned, “Right,” she
said, skeptically, “Sure, Jonas,”

Jonas went and sat beside them while his father untied Lily's hair ribbons
and bombed her hair. He Placed one hand on each of their shoulders. With all
of his being he tried to give each of them a piece of the memory: not of the
tortured cry of the elephant, but of the being of the elephant, of the towering,
immense creature and the meticulous touch with which it had tended its friend

at the end, (101)
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“That's true, and having you here with me over the past year has made me

realize that things must change.” (154)
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Father had not had to release a single newchild this year, so Gabriel would

BN

have represented a real failure and sadness, Even Jonas, though he didn't
hover over the little one the way Lily and his father did, was glad that Gabe had

not been released, (43)

53] "o AL FOl7F AL 7= opH A9} 2 ot HsAt
3] FA|7} == Zo|cHThis was especially troubling for
the Nurturers, like Father, who felt they had failed somehow, 7-8)."
ghe A Fold Ao dufjekes o] Waks] Eodt, ofH %9
7hEE o] diet mha %ﬂ A H= Fol7l JF-o] AFlee &
o] & sejdt), T3 220 XI5 3. 2uk(Fiona) HA| k=91 /\}‘j/o]’
ShaL e vl I5e SEAT 1Y g Folle 2L ofA]
o o] I s A|(release) 9] 71o] EFE O] Tt FEAE
& S5 08 BYSHA] AL A A Bhs EEE 2Hjste] S50l
ghe o] = FuS WHSH vhath 259 ANk e
0] AH K153,
218 222 ol Afzo] oJa) ool At thol et E44
2 Aol sl Sk Fotekal shejEk= 1 Aol 7RIS F
<= BFARE Aztof ZAsk= Alo] ok,
o7} Alge vat Al skl S5 FE sk SAlRke A Sl
AL AzZel| Arle =717] wigolth, 2Use o7 Bgol F 7 1
o = =313t Al 71 HfAleh A A "o &
SAIA Asol7F BfoluH ek Eiths BEo s oF S U Sl
A=, &7 A7 E Whks Zol AdelErt, o7} GotoflAl A

89



£ 4 o= 271 AIRtSIAL o A= o] A RIth, “olr]of o]Hlo]
oRZth= A bt dof, shATE i Aol F=sfiof . shA|vt v 2
of 9= AW U 7k} (1 know, 1 know, It hurts, little guy. But
I have to use a vein, and the veins in your arms are still too teeny—
weeny, 149), oFH2]= o] 37g2 st (cheerfully, 150) H3ygict,
APEE ofH A= "AE 7F O8A skl AARESHE Zlo]al T
& Wil ol= Zo| 914" (It's what he was told to do, and he know
nothing else, 153)2kal @Itk viwdo] wet 28 d& sk oA
228 FefAQl e 8 1Y A4S Rl Aol ofyth, HIS o}

EAJeRe AL ofrj x|l FAlE © Uolrt

s =
o]l 2Askal Et S o e EAlEkE AR oFR| oA
AR, 28 AYETdAE Hoks B A= i o] Aol
5T 4= gl AT LSS Ae Atole e 82| = gk )
TR A S0 Al TR Aol siEehAl (Al ©A] SRk VA
T ke, APREA| e 2712 A4S ke B Holtt

Apdghgol gt 23 Fe] FAle A7E e FAE ek 19
e &9 4 BAE kel § dAES FeiA EdTh 1
Foh SHRE 2d e side Akt AR et
7ol sl&o] vl A e QAo Hekrledt Aaele] &
e AT A7 thekRt =oE ARAE o Sl Aol

3. SHlt Xir Aloj2] =2[x MEHo| ZA|

CHet Aol Hasitt, 5549

SEARIA YA 2SS dofle v
=°| 32 gle Aol tsiA W= 71 2

A= 9Bl AAISo| Hag

<
= T

Irt

| ol e Aol TV gejst (@4
74 288 wel,

2

5) ol 71
HE 84

oo

folo] el ksl
AA7Y, 2013)

s

|
ot M
oY,

90



 AvgHel7le, Ardae, 2ela ety dxde] A | Ao - A 2

Pk

Ape] 20hE FIAL, TRL v

AR wk e A WAl det A AlZleh BESHE WSk, F2

SRSl Wake U7 94, WA AT A% FRsshe] 150 gl
O

SEAIE AEsty oA 249 oS SAskL UATk(103). A

off gt =95 A
= Jloth, F0lE2 o] Aol ©A| 37| FA Higt vlai

= N
o= 334 &

o
%
=)
rO
=il
—
(e
=L
H
o
T
flo
OTL
oS
o,
filo
pta)
flo
4>
s

u=
o
ofl
>
2
>
el
of
ol
2

o
=
)
ol
o
&
2
)
%
rr
1o
et
Fd

=1 =
AE AN 4 Qleka sersich, 1 o2 BA0] 24l ol Ao
A Bt o] A%L FASHE ole} AT BAE O 1A

7 Tebrlgol aztel 712Hel 94T BAE
Safof rf, 2ufack /el FEAE i F Ao Fi o)

£ Y5t ole] A 25T FAlo) AL e AU

2
=

>
rj\_q
filo
N
i)
I
C
2
rO
A
5=
e
0,
(0]
)
i
oo
(o
S
2
Ky
r rror
=2
Ho
&
rJ
> 0 Ao
St
i

flo ¢
__>\~l:
>
ofi
o,
o
~{
5
N,
-
1o
ol
o
2
rO
g
lo
N
iy
of
o,
rr

_|~
e

£
[
o
N
T
LTS
e
AN o att ot rlo e st

A Hie, 2HE0) 2ol A TEAS WAL
ol A7HA] A4 A 2
< vlehio] vlg MTkE A4S sl Hrt, 58] BAE Aok
2] 2plo] thakglo] EAISHE HFZAA 5ol AR Thp S
shth 15o] A3 AU AR Tl I5el S48 B8l

Al =,

=

A5 9] S8 vk AL Q. Al m|RE Afolel el a2ke 7
371 ofeisith. 1 AL TS FobA|aL, SeEEstr, s A et A

U] o] EA] ek Qlet. 1efr] A7 of shnt a7 =3t 2l e ESeA, A

M

c
i

91



of
2
i
Md
_&oﬁl-
re
44
(0]
i
w
fok

o] F3L 92317 oS old YTk

Now the landscape was changing, It was a subtle change, hard to identify at
first, The road was narrower, and bumpy, apparently no longer tended by road
crews, It was harder, suddenly, to balance on the bike, as the front wheel

wobbled over stones and ruts, (170)
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There were only two occasions of release which were not punishment,
Release of the elderly, which was a time of celebration for a life well and fully
lived; and release of a new child, which always brought a sense of what-

could-we-have-done, (7)

SMAIE YA 7] Q- SAE Zeg oujat), wheba 1 g
Ajo] Algolebl Wt Aw gl7Ue} weelojea shefeke ol Al

93



A Holsd & glv oA 9] RS QA7 dieeld, 2By
o] 52 I P4 AHFE= ARl 7] wie] 2
AR 202 ol o glth A SolMe At ofs Y2
2 ARt S22 #Esh] wiZelnh A el ol M el
AL 2 SOl GARE, FEAF 9] of o] wraf F= ek H5nt
o &2 =tho] gl ¢rEtAke] A 22 ofut, &3¢ Yol A
TRt A A =Rk @A FaL Qlojof s, Sl Tt QrEpALe]
g0l Hle Aol APEA Q] Fo7t Al 80l AE Sl
A=l digh A A= o] 2HE TolM E2]9 Woleke 22 U=
SHA] FSIA|NE, oFE ol &%t ekt Fgoldhe 248 WSSkl
o

&, L] ake olopr] sHAl. AR o= P AlFFekA|. 1AL ulE sl -2
B e B0] g5 A fele oo ke BRlel I AlAd o <l

ARE Flol. 2Ea $2lE F BEe b HE V]debur Ao e A 3
A, Ve 3] 53l0], w8 U BE Sk ke e FolskA] ok

T 7EPAL ve 280 25 B v 19 A=) BAS Bololor A=l

“Well, there was the telling of his life, That is always first, Then the toast, We
all raised our glasses and cheered. We chanted the anthem. He made a lovely
good-bye speech, And several of us made little speeches wishing him well, I
didn't, though. I've never been fond of public speaking,

“He was thrilled, You should have seen the look on his face when they let

him go.” (32)
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“Some years ago,” The Giver told him, “before your birth, a lot of citizens
petitioned the Committee of Elders, They wanted to increase the rate of births,
They wanted each Birthmother to be assigned four births instead of three, so
that the population would increase and there would be more Laboreres
available”

Jonas nodded, listening, “That makes sense.”

... “And you used your memories?”

The Giver said yes. “And the strongest memory that came was hunger, It
came from many generations back, Centuries back, The population had gotten
so big that hunger was everywhere, Excruciating hunger and starvation, It was
followed by warfare,"(111)
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m Abstract

An Interdiscipline Study of Bio—technology,
Bio—ethics and Ecological Perspectives in Lois
Lowry's The Giver

Choi, Hoon - Kim, Dae—young (Kangwon National University)

The purpose of this study is to examine the relationship between
bio—technology and bio—ethics through ecological perspectives and
to find examples in literature for the inter—relationships and
activating public's ethical discourse, This study explores
complementary relationship between bio—technology and bio—ethics
because if our human society ignores bio—technology's positive
fruits due to some faults, it will lack elements of human's
fundamental quality of life as well as the uncertainty of our
survival, Therefore, our human society needs various resources to
sustain its quality of life through diverse discourses, from different
viewpoints such as ethics and literature as well as science—
technology,

This study tries to explore the relationship between technological
effectiveness and biodiversity and to connect them to bio—ethics'
possibility based on an ecological perspective, To find the social
control's problems of human society, First, this study analyzes
biodiversity decreases. Also, it relates biodiversity to the absence of
bio—ethic consciousness, With these theoretical basis, this study

suggests that Lois Lowry's work, 7he Giver, exemplifies inter—
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relationships among bio—technology, bio—ethics, and ecological
perspectives, The reason to find this inter—relationship in the
literature is that the literary works can easily connect each disciples
and interpret each other, In addition, because literature can also
have relations with the pubic audience, it can widen some discourses
in the public,

With this interdisciplinary aspect among bio—tech, bio—ethics,
and literature, this study would like to reveal new approaches to a
variety of problems in human society, to have some discussion, and

to find proper reponses for these problems,

m Key Words
Bio-ethics, Bio-technology, Ecological Perspective, Ethical discourse,

Lois Lowry, The Giver,

n =2

OF1T: 20151 128 4 OAAF: 20151 128 18 OAIXHY: 2015 128 31
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Z71Q) Mk LA (Sherman Alexie)= 4~87F AlQl, ot
2, 28ar Frjdd 5 oot Fofoll A EEshHA wl= el A AR
vhe] WA Z2Akske e 7k ook 2007de] st FatEER] Qi
Ao g AAISE A7) (The Absolutely True Diary of a Part—Time

= A7FEA 119] Aol MRS Aleet Agolet &
4= et o] o R YA Hu| A F3M (The 2007 National
Book Award in Young People's Literature)2t ‘HAE F2H ol =Fs}
AF (The 2008 Boston Globe—Horn Awards for Excellence in Children's
Literature in Fiction)2 Z&FeilA of&] x| A2 ARICH ES o]
A71= vl= WollA A7k=A] 18] 932 oL, TV B4 Al
ER 9 4 Qe 7139t o] e SRS R QIERE o
A QT A=A 2L A2 A 213 G o e A nhds)
A = et

QA7) ]| WQIERIE o] BOJ2Ql WRSS olZol Wl 71y
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T olf= Tht 2 ool Al Aol & 4= Qlth. dEAE 2] o2
A A H7HEat Ak WiglEe] ofal wakd el FA4, o
AY, 2Ea £35St} sk Qo] SESlARl HiES Bl
Tk 9/11 APAE AZIE QYA dolA AlARE ol of
719 Ql4jo] Wslalr] AR, L Aof|A| o]&T HEFELRE 9
St HH A= el YA AAIE Foka] 87| 24; = A}
AL 3R YA A7FEe) o)A et fARE B9 E Fow
At = o] AR BallA el EAlol Hzlelr|Ect 1t &
AE EZ3FelA Qs BHA Ao R 2REe] 2|HE Ffstr] o]2
ek,

ot Qlale] HFkE 19| ZF AAI7E 7122 opE|7} Q1T A7t
E3te] ztolg 7 A Fitk, #l&E] A3 (Lselie Silko), 0] 2%
(Joy Harjo), Ako]H 2E]=(Simon Ortiz)e} =2 op&f7} Q1< 27k
Eo] E5goll 2AMA YA BAVSS st A=FchH, g
£ dddoleks A ZEet Bt M) a4l 1S, B
o, QY EFe} 22 F1H} oA Yok "EfliAYAY <l
o 23] AAHE (=, 63kl Al=Rch Teu YA = E
gl o] A4 A|gFstA|Rt, opE|7} QITjl o= A
ZpA12] 715 A Q1 AAE A AR 2 ofy e,

T BAE ZRH 4 A3tol|A, Td7)s= AR o] oAt

[
=
L
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ro,
a
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Ao
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(%]

(not autobiographical) “AA1AA” (autobiographical)( ‘Fiction and Poetry,”
26)?1 ax/dolehal At thas o3 51A HE 4= Sl 1Y A
< Yl BEgrAol A st AHilo] A2 AR S0l Ao &)
& o] &= lrth= HollA A Ao AT, FAlof QI e IR Q5
of thgt vlHE AAIstE = =7t @A Qlth= FollA] Apx]xd#]o] of
Ykl @ = S}, o] Foj|A] o] A2 I w=3e} wiel 38} o=
o] G|}t £ 73} o] Fof] £ ke = ofrof = &34
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TA7),E o] 2EL] S 7R AFo] U TAdellA 7H H
=3} ot Ay (The Toughest Indian in the Worla)(2000), < 2] 2lt]
2y (7en Little Indians)(2003, "€ (Flight)(2007), 18])al T¢
A2y (War Dances)(2009) 52} H]J—’L?‘iﬂ o zZpolgo] Qlct, 9] A

O] 0]1;]0—]_4 7(4Zﬂk1_14- UQ—X—] = 1;]0—]k]_9_ _‘[LA—]{s]-.‘:_ 0431 E
dE0] ol¢t thE oY oA 250 ] S EAlghE tRIEE0] &
Sh= A4 QYA SIEEY BHe oA Euve 34
APk, "47)= Qg 4d oisE AuSl Y o(Arnold Spirit
Jr.)7F /s YA e A0l Yl R F Y (Spokane Indian
Reservation)ol A9} Agh2 7|9ke. 2 slal Qlr} o] B 1ol Egt Oa*
SA7F S48 a1gko]7] wisol] oREs=E SaliAl AH4le] Hdr] A
o] ol wkd=jo] UA|TE, Tt ﬂi’%—‘ﬂ d70] ofe} a2de '53‘
o= AdEo] A=A,

tfiof] Zolo] 2= (I was born with water in the brain)(1)<
Efalt oRsE P19 ofof7| &= AJAFSh= o] AFE2 AP0l i VIS B
W H oA of Aot} wiQl Sful(Reardan) 2 Ashe 7HHA] WAYs)
= QAT w3kt #gl £3t Afe] 9] Afole} o] F S5 e E Vs
g, 2=l o]y A% mE 1V} tEe] T YFY A a4

PAPAN-Y

olgh & &= Ut} 79| oksErt Highe Y HoAoq o] A4k

mr&r_% <

FPN

rUI

1>

Fl

O

1) 1YL 9L 0§ S kst thl o] BAIITE "F UR FHE
oA 1S etk 2o U dHY ool 1S 1" draw
because words are too unpredictable, I draw because words are too
limited )(5) 0] EHL oFsr} AFNE HEL SHARE, oj /15
O =0 uite]] 4F0] A QA 12 SAF ARESk= ¢loje g
2 ol A Alo|u} Qo] Aiglo] B ofald 4 9l7] b Aubalel
Fehs ool Esha et
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« M FeAle] TohERle) clefole] B AN Al | AE

AR B2, hEYHE 7R, D23 of7]oA] St jek, ok
5, =), Z2] So] BRH §slglt B1tolth obs i ol TR
AR BAE AAL] AHA WY o] of2l AHRE Boz At

ot Hofl =o] Ak= AW whizol oksEws URPAQl AT g2 4270

o] Xk 7M1 Ik, 1 10749] HokE A3 915 HHeIA 4
49 et ANAQ) AR X|okE Bt Hofl SR WA, HET]
o WAe AP EA WhTo] oREe] ok AN 10745 B 37
3 AEES GATT EG Ko ol Hpole] BAL opse) g
BEL A, TR B2 X7 HA St} Alof BAR obsEL WS
AYA, ER APEAR QS A ol ST FAT S 9, &
50 QTS Wtk A obs L AA19] 7] 50t A gle] HY
o4 XA & “Hopo] oAk FAL e Hekael ol (those ugly,

thick, black plastic ones)(S)% 831t} o] EA= HEreo) oa
AA|mto] ohUjat L B MBI 2L ol AL FolslaL, ¢
= e B Y OF ojHUE "of1H|2 oPE" (Agnes Adams)ol2}
L ofopr|slH A OFﬂEt o] sl 98] mhe AFEES Y 7hd
Skl S A = Frgo] 3HIH JHT Hog pYS ot
of gttt I7lo] *ﬂ*JOﬂH 7P &2 Lol (My school and my tribe
are so poor and sad that we have to study the same dang books our
parents studied from, That is absolutely the saddest thing in the
world)(3D)gha Walt}h, wS AL By Aol fol7t glo] dotst
Ayel e o},

S1A715 A1H Fhdat Qlrjel BEele] AAA BAZ A
3 ol oA Fhvt Bl 7P WIF R WA A o] A o

27HOscar) 9] S-5o]ct. 3H 102%00 H=7F 90%7} Hs Fole- g
92717} ofzekl olopr] BH4), ohmtt H&of Wi uhEe] A7 4
Aol Al Aoz s, do)A B8 JpATEA N O B up
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A 22t QI oksEw AEAE YA AT Sels evE B
dollAl Bl el7ERtaL ojopr|shA|ut, FEde FAAQ A= &
27k o] "7 23t A S50 o] 24| Stk o Aol Ad
SHAL, oRsEE "eATHE el ffeliA & 4= Sl Dol o A=
t}."(There was nothing I could do to save Oscar,)(10)2}al A4S
o Bk, ol 4= ghi 7t Faelo] AR opsEl Y= 8
WA + 759 8" (Poverty = empty refrigerator + empty stomach)
(9)9} 22 Al BA 02 Fhkg BASRIT, e fojead o]
% ohs ol IRk bt wize] Askeol 9eS Tk
o

£
232

R

° E7P < ol 7hd2 &) g Agie] ZAI7} otz Hl=d E
= Zo|a, Hepde TH= AHEETH (My parents came from
poor people who came poor people who came from poor people, all
the way back to the very first poor people)(11). H & 2= tjojzlel i
wOR Bt AAPARE, A oldlE7] stollM WelES A
S5 AYad ZE Ao oESHA sHHA, 150 A RS AT
oFshA|Zich g Wl WA} “FEY w2 dEEe A gEEe
el 7150] BAmEE ofuet Qltjel £ AR A3 Tl BA
olaL, AT WA Lhg 4= gl 28-Fololt), 7RtE ool vl B
2 5w T, webA {0 AeS ulEs o| Aee] 7))z o
op7} wizieh, BE A& Mo QIHABeIA Zhte 5] enjut 5
olofolct,

jud

Tet el BET] Atk felo] BE HAAYIA e, ek
T 71812 ek, Algje] ol ek, el ©A) ZhdE oltk, Fhito] §-ele]
Aol

Fhebo] HE kg AN, Tel3 FRdahl s el gelstehs )
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= o 'H

o] Zloj=t. ofgHaL sl A Zhdsirtar w7] ARkt vk /ltdo)7] uf

ol olelHm $ESIThn W] A, clielels] dize)] 7hde £olear
W] Ak, o|7lo] 345 £1e] ol o] Srie el $ek= ol P A o
% ek

But we reservation Indians don't get to realize our dreams, We don't get
those chances, Or choices, We're just poor, That's all we are,

It sucks to be poor, and it sucks to feel that you somehow deserve to be
poor, You start believing that you're poor because you're stupid and ugly, And
then you start believing that you're stupid and ugly because you re Indian, And
because you're Indian you start believing you're destined to be poor. It's an

ugly circle and there's nothing you can do about it (13)

U AR QI HETAY JRS A I BEFE A9
2 H|Ee ofd] 744 AAABE WA 7 Fo) St o } 2%
oA Asfat §B 0= Slgsh Flo] 7| wolet, okxErt He
elofer mEStmR Aok 7k 7, eofwte] wel spyEL ¢
o] A 7] A FAS 713 ik el SgEel)
1A 8] 1o AR AV s AN Bk OP%EE e

=
(])-Lé_

elojete] RE SHIEE o) 2TA SIIF] AR} 9] uhEol e
5 Soleha AR, ShAle 1 7bA e vle Aot o] ol thi
Bz U He] Hold Qloj 23le] £aE B Agolgiet, 7HAol

W 7hA ol L2 sljok Pt

>
¢
fllo
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Everybody in Reardan assumed we Spokanes made lots of money because
we had a casino, But that casino, mismanaged and too far away from major
highways, was a money-losing business, In order to make money from the

casino, you had to work at the casino, (119)

LS| BARHOR AYF 7Pe] AE SARAL} A

ZxE e ol 2 3ol lofA bS] 7ol A = A
A Q1 sE2 IR, 23] 7HA|es JstolA ke 4 udEel
ARt BIE A1, g HAES B S52R Fojecle A
= ok 7HAee Y AS Alelol fEHe 24k, el =
93, 94 BEe F57le Sy g2 SR Ay A
2AeH) B2 YAl 7t 2 AR AR e - dEeA A
A 2aE & 7 Qe oy HelR | Ey tiejd o2 Kol

ARt Qle], WelE gt ol QM= A& o= ek 7RI ef 2

el

Ak B Roel AFSHE AIAEO] A BAC] ZATS A

Fhehe, 4L Qe ofe] xmwu 400 el 3 90, ofs
A 4

E]-E% Z(Eugene) A=

A
A7t =t % _,_L]-O] H 2] (Mary) HHA %= <ol Ffah 2
olxI0l EY U7} B Ef= S B2 A ARG RIYAES &9
7] wioll FaL, wof g W2 ¢dvidso] e Fgt ok ddd
E2 =9It}."(I mean, the thing is, plenty of Indians have died
because they were drunk, And plenty of drunken Indians have killed
other drunken Indians.)(157)2F= olsE=9] WAy, A4=L 7PAAE

QA ASoA AR B3 Bele £20) &gk Ay AHegi, Ao ol
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Sl 4w 2ol WolRgickyl, SR Hlo] £ AL ok &
&o] Alojet, Bt @ A Afolo] WA 47 BAY U] FIES
712 okl 4419 £ PAFT] 114 Slela shne wel AT
18] (Cordy)7h A3 BE} BA BAE0|o] AFL 91, BAEo]
o

HA=9] £349] e 2201 A4S Alrketal Aztsh mE <l
HA=2 =239 dele dFolzharl A2t (About 90 percent of the
deaths have been because of alcohal ... And he[Tolstoy] didn't know
that all Indian families are unhappy for the same exact reason: the
fricking booze)(200)

Ho o0 A ezt ofebe o=et ws AH, FA| &5k o
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FA| 2 Hiol S oljt It o] etk shak} AMIFolel= vl=A] A
< A7 4 s 7S B Agoleta Bkt s UL E
A Arkel Aol WAE 542 FAE A S3elEolAl J3gst
I Sk 0] WS EASh: ERerRe] AAF (narrative of trauma
that bear witness to American Indian history and experience and
seek witnesses to their characters' ongoing suffering)(Johnson, 226)
2t st Fd7)sE SRIES 284 ofE)zt QltdEe] 9
S7HA) ZHARE &5 Eo] WAE Ekpuis FASRE Aolet &
T ek Egpup s5EW a2 #EE,
o] ZREET} oA Wi e, o) 2| 2(Zits) 9] -9l o] Eekent
7h 2 F2E A AFolt), A=27F A9 oFs HgollA =
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H| 25 H1-0] F& o]t} (Johnson, 229) YHFA 07 Hi-L= oJRoL 1
T Ueker #E9H AYdEs A9k £ #52 F Wges
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U, ejtE gFek Aol 714 iﬂﬂ. T T A d=ol tigt 2o
2 Ueh AR, IE < ARS] Wftof] S Eithes HellA 159 4ol 7

A7F ERdt,
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Mk el Tahetke) Qlefele] AR 2% W), | 1ER

our identity from our pain. At some point it becomes primarily our
identity)(Ase Nygren, 157)2al WopPHA] A O E 2t]dEe] A=
NEO] Zlo7} o] AERIXE HHH o T BT A A 15
© QoIS BrsHE 3 WA Z)Zolch, TEA 19 B

BEo] EAT ATl H5p Blek, T Hol 4 ABL Qe A5
A Eokals} 58 DA S =TS T, WSS dass

al
0] 2918 solslALt 2} J—% P o %i = olc}, et of
H POl SRS WS Sk ] vEe], 1ES A HEE JdE F
o2l oeglof WA Hr}, ofdl wetolA kA7l o] 2E A

Hhof| 4= S5, 7ML, = 5 Y] g =il A
gk o] 7t =t

o]2 legte] Ful e Holhelis AR} o] HEe] FAle} B 4
ek, AA=(Dunnewind)= "U7159] FAl= EE o WRE AolaL, &
A o] Aol o] =E|of] ARAR] B AlECl HEY S ¥
el o) 7| S vlgS Aokl Wttt (Diary's theme is about

o
=
)

escape and he[Alexie] hope “it encourages all sorts of trapped people
feel like they escape.”) (Dunnewind, “Sherman Alexie Captures the
Voice, 4. 2421 Soll A QHRo0] Eekule] Wil Al g
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“No, no, it's just saying, I didn't literally kill Indians, We were supposed to
make you give up being Indian, Your songs and stories and language and
dancing, Everything, We weren't trying to kill Indian people, We were trying to

kill Indian culture,”(35)
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“The only thing you kids are being taught is how to give up. Your friend
Rowdy, he's give up. That's why he likes to hurt people. He wants them to feel
as abd as he does.”

“All these kids have given up,” he said, “All your friends. All the bullies, And
their mothers and fathers have given up, too. And their grandparents gave up

and their grandparents before them, And me and every other teacher here,”
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m Abstract

Sherman Alexie's An Absolutely True Dairy
of a Part—Time Indian:

Humor as a Parody

Kim, Jong—Gahp (Dongguk University)

This paper aims to examine humor as a parody in Sherman
Alexie's An Absolutely True Diary of Part—Time Indian, Pain
continued to generate from the era of drawing Indian Reservations
spreads out throughout Diary and history of American Indian, For
Alexie, pain is the same word with the identity of Indian and is
expressed in alcoholism, drug abuse, casino, and violence in his
works, Generally, Indian nationalist writers try to regain the
tradition in songs, stories and culture of Indian. They reprehend
Alexie for giving up Indian tradition, But for Alexie, their writings
depicted the image of Indian is the doings to sell Indian culture to
White, Instead, he explores the various aspects of traditional Indian
and transnational Indian, The goal of his writing is to ultimately
explore the possibilities of co—existing Indian and White, In order to
do this, he uses humor as a means of co—existing both of Indian and
White and subverting the Indian image fixated by the dominant
culture and some of Indian writers, Alexie's humor acts, thus, as a

parody to refer to the rupture or void between Indian and White,
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Speaking Stella and Silent Astrophil -
An Unstable Gender Paradigm in Astrophil and Stella

Bae, Kyung—Jin

Writing love sonnets became a vogue in England in the 1580s and
1590s as a genre to express desire, While desire was multileveled,
from a desire for the love of a beloved lady to a desire for the favor
of a patron, sonnets are pursued and exercised as a means to a most
effective rhetoric, The first English sonnet sequence, Astrophil and
Stella (1591) by Philip Sidney (1554—1586), embodies a powerful
sense of subjective presence and philosophical trappings in relations
to love and desire, Traditional literary criticism has long been
preoccupied with the poet as a desiring subject in the Renaissance
love lyrics of sonnet sequences. From this perspective, love poems
are a guise for the male poet's political concerns, Gary Waller
analyzes the typical presentation of this position: “the Petrarchan
love poem is a theater of a desire — one in which men have the
active role and the women are assigned silent iconic functions, and
are notable primarily for their absence in the script” (242). The

mistress is silenced within the poems, As a projection of the
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poet—lover, the beloved lady is passively and silently represented by
a male voice, In her traditional idealization, bordering at times on
idolatry, the beloved lady is in fact reduced to silence, which was the
most virtuous ideal of feminine decorum in Elizabethan period.

The title of Suzanne Hull's bibliography of books for Renaissance
women succinctly represents the period's image of the ideal woman
as ‘Chaste, Silent and Obedient.” The simple ideal of feminine
decorum, silence, was untiringly recommended by many Renaissance
conduct books, Not only the conduct books but also the literary texts
reinforce feminine silence, A chaste, silent and obedient wife
becomes an admirable and thus desirable figure while satires are
aimed at women who transgressed this gender decorum, A virtuous
wife, Hermione silently and obediently endures accusations and
trials to be rewarded in the end in 7The Winters' Tale, When
Hermione defends herself eloquently at her hearing, her speech is
interpreted by Leontes as effrontery and she is condemned not for
what she says, but for saying anything at all (Dusinberre, 220).
Studying female silence in Renaissance drama, Catherine Belsey
concludes that historically women were ‘enjoined to silence,
discouraged from any form of speech which was not an act of
submission to the authority of their fathers and husbands” (149).
However, the dangers of mistaking the theory of social behavior for
practice have been pointed out (Lamb 4). The repeated exhortations
of conventional tracts can actually suggest that practice might well
have been the opposite of what was recommended or commanded, In
Epicoene, or the Silent Woman, there is no such thing as the silent

woman, whom the domineering and noise—hating Morose desires,
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Epicoene turns into a scolding shrew immediately after the marriage,

Patriarchal ideology recommends silence as an ideal virtue in
women because it is a way of taking control of women's voices, by
which they are eventually rendered voiceless and powerless,
Feminist scholarship faces two major concerns. deconstructing a
dominant male perspective and reconstructing female experience
previously hidden or overlooked (Green and Kahn 1-6). In search of
the lost and repressed female voices, this study reexamines the
typically gendered paradigm in Sidney's sonnet sequence between a
silent female beloved lady and a speaking male poet—lover, Heather
Dubrow points out that although the Petrarchan mistress is
sometimes silenced, in some significant cases she is not (11). Not
only does Stella speak, but the power and significance of her speech
are also found at several points in the sequence (Fienberg 5—19).
Sidney conferred an unusual degree of subjectivity upon his inscribed
addressee, Stella, whose voice is represented equal to Astrophil's
own, Examining some significant images of Stella's speaking requires
a more complex reading of Petrarchan love poetry for the reason
that “the paradigm of the dominant and manipulative poet and
silenced mistress is deceptive not merely because it neglects that
variety but also because it typically presupposes the stability of
gender categories’ (Dubrow 11). Multifarious interpretations of
Stella's speaking encourage us to see both gender and sexuality in
terms of overlapping and unstable subject positions rather than

clear—cut binaries,
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Feminist criticism of the Petrarchan sonnet tradition has explored
how the beloved lady, despite her traditional idealization, bordering
at times on idolatry, in fact reduced to a silent, passive, and
especially in the case of the blazon, disembodied object by the male
poet's representation (Schalkwyk 385). A Petrarchan model reduces
the beloved lady to silence, which provides a precondition for the
poet—lover's considerable volubility, Though the mistress in a
Petrarchan love poem is a proxy for the representation of the male
poet—lover's self and therefore assigned a silent and iconic function,
she occasionally plays an active role, while the male poet is passive
and silent, Stella is represented to sing, read, speak and admonish,
In Sonnet 44 Stella finally responds to Astrophil's poems, which he
has anxiously longed for to happen, However, what he faces at this
apparently long awaited moment is her authority which silences him
by thwarting his intention, In Sonnet 44, when Astrophil has to
reason why his well—written “piercing phrases” (58.9) fail to work
on Stella's kind heart, we witness Stella metamorphose them into

“tunes of joy” (44.14).D

My words, I know, do well set forth my mind;
My mind bemoans his sense of inward smart;
Such smart may pity claim of any heart;

Her heart (sweet heart) is of no tiger's kind:

1) Quotations from Sidney's poems are from Sir Philip Sidney (Ed.
Katherine Duncan—Jones, Oxford: Oxford UP, 1989).
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And yet she hears, yet I no pity find,

But more I cry, less grace she doth impart, (44, 1-6)

Clark Hulse indicates that here in Sonnet 44 Astrophil is
confronted with the full extent of Stella's power and sees her create
an effect entirely the opposite of his original intention, Hulse
considers this sonnet to be a crucial one since Stella's power over

Astrophil and his poetry emerges in this sonnet:

This marks a crucial turn in the entire sonnet sequence, for at this point
Stella becomes the virtual coauthor of the sonnets (not that she physically
wields the pen - I mean that she exercises authority by her virtd, He may make
the words, but she has the power to form her response to them so to transform
their meaning. Stella then appears in public as the performer of Astrophil's

sonnets, replacing his voice with her own, (279)

Similarly, in Sonnet 57, Stella appears to replace his voice by
singing the sonnets and in doing so sweetens them and drains them

of pathos,

She heard my plaints, and did not only hear,
But them (so sweet she is) most sweetly sing,
With that fair breast making woe's darkness clear,
A pretty case! I hoped her to bring

To feel my griefs, and she with face and voice

So sweets my pains, that my pains my rejoice. (57.9-14)
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Focusing on Stella's power to exert an art of her own, Jacqueline
Miller observes that Stella denies and diminishes Astrophil's art by
transforming “the impact of his words so radically that the speaker
ends up enjoying the recital of his own sorrow” (97). While in
Sonnet 44 Astrophil vaguely speculates that his well—chosen words
for his “inward smart” (44.2) are transformed to hymns of joy when
they entered Stella's celestial mind, here he elaborately analyses the
transformation process of his poetry by focusing on her singing
image, It is through her sweetly singing voice that he is deprived of
his own painful voice in his poem, Astrophil admits that he rejoices
in this sweet transformation but at the same time he laments his
helpless and ironical situation in front of her sweet power, His own
words turn against him leaving his poems to be deprived of their
intended meaning and therefore his voice in them to be silenced.

In spite of her authority over Astrophil's poems, Stella is still
aestheticized here, Astrophil claims that “Her soul, armed but with
such a dainty rind, / Should soon be pierced with sharpness of the
moan” (57.7-8), Her soul seems a little bit hollow under the mere
layer of sweet—looking appearance. Denying her soul any deeper
intellectual content, Astrophil still seems to focus on her “dainty”
face and sweet voice and represents Stella as an object to be
penetrated by his “sharpness of the moan.” In the following sonnet

the speaker, Astrophil, has become Stella's audience,
Now judge by this: in piercing phrases late
The anatomy of all my woes I wrate,

Stella's sweet breath the same to me did read,
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O voice, O face, maugre my speech's might,
Which wooed woe, most ravishing delight

Even those sad words even in sad me did breed. (58,9-14)

Stella's graceful voice and face make Astrophil experience “most
ravishing delight” even in his own “sad words,” Interestingly enough,
Stella uses Astrophil's words: she reads “the same” to him though
the last line reveals Astrophil's lament over his powerlessness in
front of the transforming power of the sweet Stella, Astrophil still
denies Stella the substance of what she speaks, Though she sings,
reads, even produces her own meanings, it is his words that she
uses. Astrophil focuses on how she speaks or sings rather than on
what she says. For much of the sequence, when Astrophil mentions
her voice, it is merely a sweet sound devoid of meaning, Fienberg
argues that in the continental lyric tradition, male poets allow little
room for a woman's speech, while, in comedy, women's voices play a
stronger part (17). In the Eighth song, for the first time in the
sequence Stella speaks in length, Though Sidney dramatizes the
power of her speech, it must not be overlooked that her speech is
always reported, created and even imagined by the male poet—lover,
Before Astrophil gives Stella seven—stanza speech in the Eighth
song, he indirectly reports the substance of what she says in

Sonnets 61 and 62. In Sonnet 61, Stella replies to Astrophil's appeal.

But this at last is her sweet-breathed defence:
That who indeed infelt affection bears,

So captives to his saint both soul and sense
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That wholly hers, all selfness he forbears;

Thence his desires he learns, his life's course thence, (61,4-8)

Stella admonishes that Astrophil should realize his desire and
change “his life's course” to a more virtuous and spiritual path.
Nevertheless, what she says seems like what any virtuous conduct
book may advise to do and does not leave any trace of her
personality, Stella is represented to repeat what has been postulated
in conduct books just as she is represented as merely repeating “his
words” when she sings his poems, Whether it is her own words or
those in virtuous conduct books, Stella's speech has affected him,
Understanding the meaning of what she says, Astrophil feels that he
should prove to her that his mind can be made as chaste as hers:
“Now since her chaste mind hates this love in me, / With chastened
mind I straight must show that she / Shall quickly me from what
she hates remove” (61.9—11). Astrophil understands that he must
show his submission in front of her virtuous love, However, his
assuming helplessness cannot simply be associated with his
powerlessness, Confronted with the power of her speech, Astrophil
assumes this submissive posture and employs the rhetoric of
helplessness, which turns out to be one of the powerful and effective
eloquence aimed at her,

In Sonnet 62, the moment in which Stella speaks is when
Astrophil is most worn out and helpless in face of her unkind but
virtuous love, Stella confesses to this exhausted and languishing
Astrophil that she loves him, but she mingles this avowal with noble

counsels, And for the first time in the sequence, Astrophil focuses
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on what she says and reports it seriously.,

She in whose eyes love, though unfelt, doth shine,
Sweet said that I true love in her should find,

I joyed, but straight thus watered was my wine,
That love she did, but loved a love not blind,
Which would not let me, whom she loved, decline

From nobler course, fit for my birth and mind: (62,3-8)

When Stella says “love she did,” Astrophil rejoices. However, as he
summarizes in the following lines, while she says more about her
love and he is listening more about it, his joys are weakened, Stella
admonishes that Astrophil should throw away his vain desire and
follow the virtuous course of love, Though what she says is reported
indirectly by his summary, her noble speech is shown firm and full
of reason, Whereas how she says sounds sweet, what she says is
sour, Her speech is sour in that it is an unyielding
counter—discourse of moral admonition against his desire and
complaint, Here, Astrophil seems less focused on the manner of her
speech than on its content. In front of Stella's authoritative and
virtuous speech, Astrophil is presented helpless, passive and silent,

On other hand, Sonnet 68 presents Astrophil in the role of a
subversive audience, While he is listening to her speech, he is not
simply listening passively and silently but he thinks, doubts, and

subverts what she says.

And all in vain, for while thy breath most sweet
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With choicest words, thy words with reasons rare,
Thy reasons firmly set on virtue's feet,
Labour to kill in me this killing care:

O think I then, what paradise of joy

It is, so fair a virtue to enjoy. (68.9-14)

While Stella is speaking, Astrophil remains silent, He may be
listening to her, admitting the quality of her argument, Nevertheless,
his silence assumes multiple and contradictory functions, His silent
listening hints that he is not listening to her speech, but already
preoccupied with his own world of thought. Astrophil reveals that
what he actually does all the while she is speaking is to think how
much he wants her., While she tries hard to advise him to follow her
virtuous love, he imagines and desires the enjoyment of her virtue,
The more she protests her virtue, the more he desires her, As his
desire is “fed” by her worth and “kindled” by her sight (68.8), her
virtuous speech and her sweet voice simply inflames him all the
more, This imagining and desiring Astrophil anticipates Angelo in
Shakespeare's Measure for Measure, Inflamed by the virtuous
Isabella pleading for her brother's life, Angelo wonders in his
soliloquy how a chaste lady rather than a licentious woman can
kindle his lust more (Measure for Measure, 2.2.162—186). To
Astrophil and Angelo, the more their ladies speak, the more they are
inflamed by them. Juliet Dusinberre points out that Isabella's
rhetoric entices Angelo, as her speech sound “aphrodisiac’ to him
(224). As a woman's speech is coloured by her sex, Isabella and

Stella contain an unconscious erotic charge to what they say.
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Speech does not necessarily indicate powerful agency, while
silence also does not always signify its absence, The relation
between speech and silence in regard to power is more complicated
and slippery. Here, though it is Stella who is speaking and Astrophil
is listening, his silence is subversive, Making Stella's speech a futile
attempt, Astrophil distorts her virtue and transforms her from an
authoritative subject who tries to subdue his desire into an aesthetic
object for him to enjoy. The power and significance of her speech
seems diminished by his subversive silent thought., His silence

appears more powerful than any of his speech,

II

Though Stella's power of speech is limited in Sonnet 68, in the
Fighth song, where she speaks at length for the first time and only
time in the sequence, her words finally leave Astrophil speechless,
Stella confesses her love but at the same time denies Astrophil on

account of “tyrant honour”:

‘Astrophil,’ said she, ‘my love
Cease in these effects to prove:
Now be still; yet still believe me,

Thy grief more than death would grieve me,

‘If more may be said, I say:

All my bliss in thee I lay;
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If thou love, my love content thee,

For all love, all faith is meant thee,

‘Trust me, while I thee deny,
In my self the smart I try;
Tyrant honour thus doth use thee;

Stella's self might not refuse thee,

‘Therefore, dear, this no more move,
Lest, though I leave not thy love,
Which too deep in me is framed,

I should blush when thou art named.” (73-100)

Studying the emergence of Stella in the sequence, Fienberg
observes that Stella is muted and passively subject to Astrophil's

fixed system until the Eighth Song:

When Stella steps out of silence, she merely echoes Astrophil's words and
reads his poetry, Then her language is reported in indirect discourse, subject to
the speaker's mediation, When [in the Eighth song] she begins to generate her

own language, she achieves a measure of reality. (10)

Though Cotter considers her speech in the Eighth song “most
reasonable” and “straightforward and unadorned” (195), Fienberg
also notices that there is a tension in the repeated “if” sentence
structure, Still some of her vocabulary is exactly the same as

Astrophil uses: “grief,” “hellish anguish,” “bliss in thee,” and “the
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smart.” While we recognize the grace and pose of the female voice
which commands seven quatrains, we need to note that her words in
the Eighth song may not be her real and original speech, It can be
an imagined speech by Astrophil as a way of interpreting her
continual silent response, From the beginning of the song, there is a
long silence from both Stella and Astrophil, What we can hear is
only birds' singing in the green woods, Though they are silent in a
rich grove, the atmosphere is open, fresh, and candid, Surrounding
their silence, there is “the hushed tension of deep feeling restrained

because of its very depth” (Rudenstine, 259).

In a grove most rich of shade,
Where birds wanton music made,
May then young his pied weeds showing,

New perfumed with flowers fresh growing,

Astrophil and Stella sweet
Did for mutual comfort meet;
Both within themselves oppressed,

But each in the other blessed. (1—8)

While they are in a fresh and sweet pastoral setting, their love is
forbidden. In the retrained tension of deep and hushed feelings, they
weep, sigh, grieve, and share mutual love, Facing each other,
Astrophil and Stella silently converse in their hearts and this
moment is so intense and intimate that they seem to be united by

this mutual silence, This is a silent communication that only
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intimate lovers can understand, as in the silent and intimate
condition of the lovers in John Donne's “The Ecstasie,” which is
strongly influenced by this song.?)

“Love itself did silence break™ (26) at last and Astrophil begins his
praise and lament, When she begins to speak in turn, the

description of her speech hints that it is unusual:

Then she spake: her speech was such
As not ears, but heart did touch;
While such wise she love denied,

As yet love she signified, (69-72)

Astrophil insists that her speech is the one which touches the
“heart,” not the “ears.” He also claims that her speech indicates one
thing (“she love denied”) but at the same time signifies another
("love she signified”). Stella signifies assuredly her refusal by

repelling his hands before she speaks of her feelings:

There his hands in their speech fain

2) George Williamson argues that John Donne's “The Ecstasie” is one of
the poems that descend from the Eighth song of Astrophil and
Stella, Both of them have in common the pastoral setting, the
description of a May landscape, the long silence of the two lovers,
with analysis of their emotion and their absorption in the rapture of
love, In Donne's poem by a characteristic subtlety the dialogue is
reduced to a monologue spoken by the undistinguished soul of the
two lovers. See his A Readers Guide to the Metaphysical Foets
(London: Thames and Hudson, 1968), 73—74; and his Seventeenth
Century Contexts (London: Faber and Faber, 1960), 64—77.
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Would have made tongues' language plain:
But her hands, his hands repelling,

Gave repulse, all grace excelling, (65-68)

Stella's argument in her speech is that she has to deny Astrophil
to obey “tyrant honour.” However, she also admits her feelings for
Astrophil. The Eighth song offers Stella's most frank and first
person description of her desire for Astrophil (Sanchez 14). Here,
Sidney's attention to female desire also complicates the roles of lover
and beloved that most traditional Petrarchan sequences keep
separate, Her speech silences both Astrophil and the poet in the

end,

Therewithal away she went,
Leaving him so passion-rent
With what she had done and spoken,

That therewith my song is broken, (101-104)

IV

Stella speaks in one further song. In the Eleventh song, she
exchanges a dialogue with Astrophil standing in the night under her
window like Romeo and she is once again allowed to speak her
displeasure and deny his voice: “Peace, I think that some give ear; /
Come no more, lest I get anger” (36—37). In the exchange of debates

with Astrophil, Stella is the initiator rather than respondent, When
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Stella is  speaking and Astrophil is answering her, she turns out to
be more argumentative, Nowhere is her voice more significantly and
quietly “contestatory” than in the Eighth song, where she ends her
affair with Astrophil (Prendargast, 81). Stella enumerates all the
reasons that Astrophil's love must end: the passage of time, her
absence, other women, his own reason and the memory of all the
sufferings inflicted by this love, But Astrophil rebuffs all these
arguments: in time his love will not diminish but grow, her absence
would only help if he could learn how to separate his mind from the
body, other women are like the pictures of saints, not matching her
perfection, but just poorly counterfeiting her and reason and the
past wrongs just make him love her more, She has to forbid him to
come as she is afraid she may be observed and finally he has to
depart. Stella has to be clear about her rejection: “Well, be gone, be
gone, I say, / Lest that Argus' eyes perceive you™ (41—42).

When Astrophil is denied by Stella in the Eighth and Eleventh
songs, the sense that the poet cannot write any longer is strong: he
does not have the sun, his only light, beloved Stella, and he cannot
write “with such a darkened mind” (99.14). However, he has to go
on writing after the Eighth song, because writing is, in a sense, a
way of avoiding and postponing his failure, If a poet—lover is denied
by his lady, he may simply confess his defeat and fall silent,
Similarly, facing her refusal and his failure, Astrophil turns to
looking inward to “discern the shape of mine [his] own pain” (94.4)
and retreats into silence, The final sonnet of the sequence shows
this Astrophil in his dark, private and inward state, He remains in

“a most infernal night” (33.3) where his heart is boiling in the “dark
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furnace” without respite and hope:
When sorrow, using mine own fire's might,
Melts down his lead into my boiling breast,
Through that dark furnace to my heart oppressed
There shines a joy from thee, my only light;
But soon as thought of thee breeds my delight,
And my young soul flutters to thee, his nest;
Most rude despair, my daily unbidden guest,
Clips straight my wings, straight wraps me in his night,
And makes me then bow down my head, and say:
‘Ah, what doth Phoebus’ gold that wretch avail
Whom iron doors do keep from use of day?’
So strangely, alas, thy works in me prevail,
That in my woes for thee thou art my joy,

And in my joys for thee my only annoy. (108, 1-14)

Astrophil's sorrow which is oppressing his heart is only relieved by
the joy that shines from Stella, But this fleeting joy is soon vitiated
by frustrating despair, Finally the poet—lover can only choose but to
be silent, except for restating his condition in a conventional
paradox of joyful woe or sweet sorrow, Marion Campbell argues that
the final couplet of the last sonnet in the sequence becomes a

meaningless, mechanical and sterile metaphor:

The sequence runs down after the rejection of the Eighth song as Astrophil
merely acts out a series of Petrarchan poses, trapped inside a convention that

no longer expresses any of the emotional realities of his situation, Astrophil
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and Stella falters to a stop in Sonnet 108 in the deadlock of despair, realized in
the final couplet, [...] The mechanical manipulation of this familiar rhyme
reveals the potential sterility of Petrarchan paradox, The intricate connection of

joy’ and ‘annoy’ is no longer a fruitful metamorphosis under the power love,

but the sterile deadlock of despair, (90-91)

This last sonnet is overtly artificial and conventional with its
Petrarchan metaphors and sentiments, The conventional repetition
of the Petrarchan paradox in the final couplet also reveals a sense of
inability: confined within a convention and unable to say anything
else. What we face at the end is the Astrophil's silence, his absence
of words, It is perhaps true that the sequence merely ends rather
than concludes, Astrophil is left to be silent with his acceptance of
the lasting frustration to which his love and powerful and eloquent
beloved lady has brought him,

(Hoseo University)

u X0

Sir Philip Sidney, Astrophil and Stella, silence, gender and power
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m Abstract

Speaking Stella and Silent Astrophil :
An Unstable Gender Paradigm in Astrophil and Stella

Bae, Kyung—Jin (Hoseo University)

The first English sonnet sequence, Astrophil and Stella (1591) by
Philip Sidney (1554—1586), has been traditionally considered to
embody a powerful sense of subjective presence and philosophical
trappings in relations to love and desire, Traditional literary criticism
has long been preoccupied with the poet as a desiring subject in the
Renaissance love lyrics while the beloved lady is passively and
silently represented by a male voice, In her traditional idealization,
bordering at times on idolatry, the beloved lady is in fact reduced to
silence, which was the most virtuous ideal of feminine decorum in
Elizabethan period. In search of the previously hidden or overlooked
female voices, this study aims to reexamine the typically gendered
paradigm in Sidney’s sonnet sequence between a silent female beloved
lady and a speaking male poet—lover, Although the Petrarchan
mistress is sometimes silenced, in some significant cases she is not,
Not only does Stella speak, but the power and significance of her
speech are also found at several points in the sequence, It is notable
that Stella's voice is represented equal to Astrophil's own, Being a
proxy for the representation of the male poet—lover's self, and
therefore assigned a silent and iconic function, she occasionally

plays an active role, while the male poet is passive and silent, In
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front of Stella's authoritative and virtuous speech, Astrophil is
presented helpless, passive and silent, Though the Eighth song
offers Stella's most frank and first person description of her desire
for Astrophil, she denies Astrophil, Facing her refusal, Astrophil
turns to looking inward in his dark, private and silent state, The
last sonnet is overtly artificial and conventional with its Petrarchan
metaphors and sentiments and reveals a sense of inability: confined
within a convention and unable to say anything else, Stella is
enforced to silence but on occasion she repels Astrophil in her
speaking in contrast with a passive, helpless and most of all silent

Astrophil,

m Key Words
Sir Philip Sidney, Astrophil and Stella, silence, gender and power
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Everyone in me is a bird,

I am beating all my wings.

They wanted to cut you out

but they will not,

[+

Sweet weight,

in celebration of the woman I am
and of the soul of the woman I am
and of the central creature and its delight
I sing for you, I dare to live,

[+]

Each cell has a life,

There is enough here to please a nation, (LP12)
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On the southwest side of Capri

we found a little unknown grotto
where no people were and we

entered it completely

and let our bodies lose all

their loneliness,

All the fish in us

had escaped for a minute,
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The real fish did not mind,

We did not disturb their personal life, (ZP14)
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In 1958, the market value of an autobiographical “I" in a poem was rising,
Literary criticism had devised the term “persona” to reinforce the distinction
between the poem's maker and its speaker, and the work of T. S, Eliot and Ezra
Pound had helped to strengthen the notion that greatness in art was equivalent
to impersonality, sometimes called universality, [-**] The autobiographical or
“confessional” mode, no less literary for seeming less literary, invited the reader
to equate word with person, [-+1] Readers are taken in by this, Praising the
poem, they create a poet by projection, But readers are only disposed to praise

a poem that carries some guarantee of cultural value, (Middlebrook. 83)
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she is all there,

she was melted carefully down for you
[+]
I give you back your heart, (ZP21-22)
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T ThE ool WS wioR] AR(AOIR, Al]l A4l
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I am alive at night,
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I am dead in the morning,

[+]

You need only request

and I will grant it,

It is virtually guaranteed

that you will talk into me like a barracks,

So come cruising, come cruising, (LP31-32)
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sources of insight into psychological problems, much less as works
of art, but he did vigorously encourage her to keep writing, It was
important, he thought, for the poetry to be something completely
hers, M.43) ol AA® T3} =2 0 2 AP R RE 241 Al7F HA

SHA| ARAofA] SRtths A SHRIarL 4lof3ict
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“She aggressively sought the attention of instructors, always asking the same

question” does this poem have a voice, my voice? Nolan Miller remembered her
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attitude as “Here I am, a little housewife, and suddenly I've turned to poetry

and I still don't know what I'm doing,” (Middle. 81)
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The end of the affair is always death,

[+]

Take for instance this night, my love,

[+]

My little plum is what you said,

At night, alone, I marry the bed,

[+]

The boys and girls are one tonight,

They unbutton blouses, They unzip flies.
They take off shoes, They turn off the light,
The glimmering creatures are full of lies,
They are eating each other, They are overfed,

At night, alone, I marry the bed. (LP33-34)

"ol 2-e ZL91R9IALY] Al W 7haote] aat Alta) AE e
37 o]Fof Zro} & Al o] 2o st 0101:7]% i Qe

ok A AIAE A HE ek 1149 QA iR nBe i
RIE ], W 0 RRE 9|, ALS|RILE 0] Q1 0] AT} eAto] FH o] 9

3, TERFE U] 3 L YER YA, Fu, d, oolE

ke $AZM B s olguwre we Al o2, thye
Quizl = I Aojaba W AR, 2 Lefe]of A 7}
HE71S S2A] s 0T 749 Eiﬂﬂ 1S AFFS Aol
wehA (=g A9IEIALe] Al o AR o]u|REe] Ado] £
Ar shbs g mA} she St AR, e shis e
Hlojuhaal she 8t BA|EE ofu| x| ot} oA 5o} S47
A%-g ojnlshs adTt 4110) A YT} AL - 281 A4S o
vlshs A&} dju)Ea, P de] Ea AliRE 22t tfulg

167



Aol ARBA 7 87 3%

o, gAtet Eoe W o 4w wakste dulE| ek, w3k
Hhofl 2= Holl §ARS Ao AA| thde] ofd A4 td= £+
S} ] E= oju]A]olTt,

H AAE ] AAHS A EE TYE o QIEoA XI3iAtef|A|
A= 134w E A& E vl 2, T 9ol o Al HiehA] ¢
ol 71wl ofo]E Zh= Zlo] ofd sfgo] 2 & U301 8. (I wanted
to get married from the age of thirteen on, I wanted nothing else, I
thought that having children was some kind of answer, then, M.40)
2Rl Lt Ao] Qlek, v U o) WA A ARRl7F 873 o4
4 W71 oldlER7 ol e Aol ZRAL, 7189 ohj = A = =itk
(Linda Gray Sexton)@} 20| (Joyce Ladd Sexton)?] ¥vl=A= 114
o] AEATE Ao oloFrt, QY TA SH= STt QY-S HolLt
A Bl ke Al mere] FAo) ] Ratel Lrolr), wheky 14

=24719] ZRo|A} A2 Als]A o= Aln|shE o444 e o
fo e Yoy SfgolAnt, FAlo| azlorkie SHE= Flo]
ot 53] 142 Aol A7 thadf JIERE Sl == 1u7t
Uulte] avfzAel 24, ofuof digh Alyujefe] o-9feh= 2t

A
AU e B0 R SAsR e F23 B 4 gk

BENE

o,

32

E

JHoF W7} RATSERAL 2230, ratsE 742 3P STARZF HTh= ARS 33,

EWAE STARZF W7} ratsolld] 274307 whitoll 25310, &8 Fojehd
T3 A HA] g2 7ER? v TolEoe] I Saksold Edsite A 9L
dojEo] UM Y7t E & 5 1 o] T2 A0l vherhs 2 Yot
Zo17] wgel] = Aol %
= A 2ok [+] 2A Uz AARIA S, - FAlo] ‘ol o ofm]7} ¢
of'gfal W, v o 9wt gl Zlojoll Q. s A A7) ARalEe] 2
22

168



* Anne Sexton®] Love Poemsol|A] E&jul= 214 53} | & 1)

If T write RATS and discover that rats reads STAR backwards, and amazingly
STAR is wonderful and good because I found it in rats, then is star untrue? -]
Of course I KNOW that words are just a counting game, I know this until the
words starts to arrange themselves and write something better than 7 would
ever know, [--1] I don't really believe the poems, but I must be real, - When
you say “words mean nothing” then it means that the real me is nothing, All I

am is the trick of words writing themselves. (M. 82)
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Obviously, Anne Sexton was not simply a discontented housewife when she
wrote to the doctor in January 1957, She was sick, and she needed treatment,
Yet something not merely pathological is struggling to get a hearing in these

pages: an irrepressible wish for an authentic social presence that was ot wife,
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lover, or mother, Sexton was beginning, tentatively, to release her “terrible

energy” not only in symptoms but in writing, (M. 40)
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m Abstract

Conception of Unconsciousness by Anne

Sexton's Love Poems.
Emile Durkheim's ‘Anomie’ & Lacan's ‘Signifiant’

Yoo, Mi (Dongguk University)

Anne Sexton is classified as one of the Confessionary Poets — such
as Robert Lowell, W, D. Snodgrass, and Sylvia Plath, Unlike
conventional poetry that emphasizes universality of literature,
Confessionary Poetry vibrantly exudes the poet's personal voice,
usually hidden behind the character, The appearance of Confessionary
Poets shows a new direction of American Poetry, although somewhat
radical an experiment after the war,

Within such societal ambience, the appearance of Confessionary
Poets was inevitable, They tried to recover their subjectivity and
literary achievements by exploring personal emotions that were
repressed under affluent society,

In this paper, I will examine Anne Sexton — who ended her life by
committing a suicide — along with her works, It will highlight her
relationship with the society in an ontological dimension, In addition,
the therapeutic power poetry has will also be illustrated.

[ will first examine how Anne Sexton resists the social control
through Emile Durkheim's ‘anomic suicide from ZLe Suicide that
covers suicide as collective phenomena instead of personal matter,

Second, I will discuss over the matter of subjectivity by Jacques
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Lacan's ‘logic of signifiant,” “division of subjectivity,” Lastly, the
behavior or writing poetry and its therapeutic significance will be
examined in times of a modern “anomic” society.

The psychoanalytic discourse herefrom is not a physical approach,
but a moral one that shows the relationship between a subject and
an anti—subject, individual and society, and the poet and the main

character of its poem,

m Key Words
Anne Sexton, Love Poems, Emile Durkheim, Jacques Lacan, Intersubjectivity,

Confessionary Poets,
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He studied the figural diagrams that brought organic patterns into play,
birdwing and chambered shell, It was shallow thinking to maintain that
numbers and charts were the cold compression of unruly human energies,
every sort of yearning and midnight sweat reduced to lucid units in the
financial markets, In fact data itself was soulful and glowing, a dynamic aspect
of the life process, This was the eloquence of alphabets and numeric systems,
now fully realized in electronic form, in the zero-oneness of the world, the
digital imperative that defined every breath of the planet's living billions, Here
was the heave of the biosphere, Our bodies and oceans were here, knowable

and whole, (24)
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m Abstract

Between Fascination and Criticism
. A Portrait of a Financial Capitalist in Cosmopolis

Vi, Jung—Jin (Seoul National University)

The aim of this paper is to critically examine a very peculiar
capitalist character, the protagonist of Cosmopolis by Don Delillo, In
a day the novel records minutely, Eric Packer, a private financier of
a very high profile, refuses to withdraw a fatally mistaken
investment in the currency trading market, thus intentionally
causing his complete bankruptcy. Furthermore, he willfully visits
his former employee, a lone outsider who wants to assassinate him,
His self—destructive impulse is manifest; however, the plausible
psychological explanations for it is far from clear, On the contrary,
this problematic character is apparently being elevated to tragic
height, His grandiosely philosophical thoughts on investment seem
to carry considerable weight, being pregnant with prophetic
implications for the common fate of mankind now inextricably tied
with capitalism, Also, the trajectory of his willful death is geared to
create the analogy with Jesus by employing plot motifs of (pseudo—)
tragic nature comparable to the Last Supper and the Stigmata,
However, the novel's so focused description of the protagonist is rich
enough to reveal his other aspects, which support a more critical
interpretation of his death, Packer is suffering from a severe case of

insomnia and, more seriously, loss of purposefulness, These are
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symptomatic of a fatal state his whole being is trapped in, As one of the
characters comments, “his “whole waking life is self—contradiction,” He
is thoroughly committed to the future of capitalism, As he himself
proudly claims throughout the novel, he is pioneering the future of
capitalism at the forefront of capital market, Now, capitalism begins
to colonialize time after many other areas of non—commodity and,
therefore, life in general is once again about to be drastically
distorted and impoverished, Of course, Packer is under the full
influence of this new brand of capitalism and his unconscious is
revolting against it. But he cannot corrects nor even be clearly
aware of his disintegrating state because he has been so deeply
infiltrated with the influence, He can be said to be in a warring
state with himself, His death is the logical conclusion of this

insoluble contradiction,

m Key Words
financial capitalism, characterization of capitalists, wall-street, wall-street

literature
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1) “A writer's work gains exposure and achieves influence mainly
through ‘misunderstandings and misconceptions,” or, to use a more
neutral term, refractions, Writers and their work are always
understood and conceived against a certain background or, if you
will, are refracted through a certain spectrum, just as their work
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= o] o YAES iR vl5olF= Y (reflection)” 2] 2ol
ot AEER Y 22 “F-(refraction)” 9] ¥ A& A7 B
#3ko] 9lAES TLE HHLs 3HgoA owshd, ojwsr] ohd 1ief
YA o7 M7= 249 FAlo] & HY o 1po|n] 2HE 27} HY
= TR 27 (rewriting) " 2l F-2& o]frolth, H(Anthony Pym) %A|
DSl B oohUg} o]l BlAES HElE ExISL HojE] ZHES 9
T} b slA| YARITEL 07|17 oS Aol e Moz ool
o 1l

2] e AAste] YRS AN Wdo] yEolrh

EJ

olA g Rt} ZH o] AHA oA SLojlA] TLES] w3k vha]o] thex
FIAQ] YETRS ThE do]R Hto] = 2108 I3t J1oRE
o thgk 45221 eJu]e] gt g 1 Eehe 74K &
S Aok, o]t Hof|A 7o) W Hrlo| A ek F
7HA 71E, & Rt digh SA3 TL 521 wie et 7Hs/d <) 71&qt
o2& O AT Hhe T 5 gl Aot 2 npeka] &8t AES 2%
SR 23} glAE] Moyl 11 BHrlof QoA SLoj| Bt $41E Fil
- Z5h= A9 (metaphrase)=2]
HAT} TL 5449] 7hsAdol Bt v|E-E F= 99 (paraphrase) 2] ¥
o xtoof| x| Meista ebgshs W 2yt 1 BrprL asie
"oju] o] 5714 oleh= ZslE Y2 Fal ol O tho 9] o]
U, “oju] off oju]' o] ojfojuke] tfjgh =L H ol A sk 2HA0]

itself can refract previous works through a certain spectrum”
(Lefevere, 234).

2) verbum pro verbo(word—for—word) translation®.@ TREE= A4
(fidelity)2] 7123} les belles infidéles(beautiful but unfaithful lady)
translation ©. & # %= EH A (transparency)?] 7]+ L aiE<or e
Hrhel a3t Wyt 71E o2 HgEo] g ofyk sfjoll A= Ty olet
= goliirh V15 (readability) ©] 017} ol ol ol glx] Hekei
QpAlgk 2 220]31 ek
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o}, oA ApollA] & o SHE ZIPH R A FEHAEe] |
o2 55| BRed} HoflA 2hE2te] oju|E skl Aok £3H4 o
aEE WHAZAL JEA7= o] ZbETh Zak ' Wae dnt
Ao 3k AR a3t 5 Alolu ARAAE Tk, ARAMY,
7EA 3, EFA T Apolof] whE thefRt #ilo o] &4 7Nk Ad
o}, wEbA ARkt 4= Q1AL 7| T2 A QAARES 4= Sl Be Q7Y
T wIEA YD 4 Utk oA E YA} WA uRE FaL
282 W€l (Lawrence Venuti)s= wohulF 20 M-S Qlojo} 7
sto] 258 ==, I18|al SL} TLS] Wi & ofufe} A=t} o]=
kol AAE Hekshs A2 HUTH2000: 477),

T oJ2@ A ST(Source Text)E the|eh TT(Target Text)e] £
O] A= A5 HA = STY o]=2] 245 TL =Aol|A AHA 277

o
olsiAl o= 9577 SLt TL 1k} of 9], st 22 q1ot4] 849} 7}
AL A, Q1F & ok-Es 28H 847t Aghd S5R 29
< M7REoAlE 2 Aol SH 8l

o B7IE B =S FE TT 5459 olsfell 53
= A}=3Hdomestication)2} STE] 210 - B34 2}o]E T2 TTo ¥t
Jsh= ol =B foreignization) ] TR A E o] ket xp=te] £}
off et Akt MRS AFshe A7 Ful-FrHd =7tIA= 9|

ftlo

25
o oJujo] g FAJsks W, o]=%e] 9918 F4sk= dalle A
=o] €A ¢& 4 9= YAERTH= ST 5A/dE Ay Wds|of
Sthe AS ARATHEEIE 7-8, 169-72), GulEetAT3)e o] +
5] e AR A0 R, F2 Wof= o F 7R7E FAlel



ol

stz 87 3%

rM
Md

STO] =44 AAZE TTY M= AlAIR Ho|=HA] 545 v} =
A4 WS & of 88fof sk Aol e5d weHEE WY
A= o= Ak

A7z A44l9] o2 H AJ4lo] AAIAIE AHA R At 1
2L 7= AR o] &7t AR 31e] dofob= o] W9l thE SLE
H AES UEH= 2451 ofsisto] TT= Rgit), o] ¥19] 1o
Al 9] ol ARl M7t = ©es] SLe Aol HISx% TL= ¥hY
(reflection)dh= G414 S7Hformal equivalence)E F& = Aolgk=
A2 oyt TL =4 aL2fet ofn|e} ofsfjol| gt 7|54l 57}
(functional equivalence)& F@sh= Ao|eh= E thE HEH Afo]of|A]
Zresta Aee 7Hadsit)

T BE 25 T2 (rewriting) 2HaL A OJgh= 2HHEE W
7= A2 Gooll71A] sk A28 A7} ofm, ¥ olgt Y A
3)9}F Z3} o] TRt A AR Y] AREogfal oI}, B H 2Tt 21419
AR Foll A Tkl AAE AlA"ol= SH(patronage), ©[Hl

227](ideology), Al8Hpoetics), Wt & H=(universe of discourse)
T 7HA7} ZE =Y, W2 viE o] A|A”T A7FRA0] B
7He] §Pdo] AR ER L] 28-S sfo] o] Foj A= = (refraction) 9] &}
Aol

2s|u s =] welrje] Folael oAlLY] Aete sk, e
= %HHH " (source—oriented) =, “TE2to] FA" (target—oriented)
T opd, MYzt Aoz g3l A = Q7] wiEoltt

© AR A7 TT =44

(Hu, 106, 113> b FEFAHE-S M ls)
=4

ofe] Aolofl A e BIAES 7 F A Aste] AsA7 = T T 2

3) Lefevere®] ‘Rewriting theory o WisiAl= 19| AA  Transiation,
Rewriting and Manipulation of Literary Fame (New York and
London: Routledge, 1992) %=,
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7Fofok skl & =72 Xe]<(Toni Morrison)®] "&eH(Sula)s Fgt A
o] thgh AZQ] MY H7HE 3t va AE B 2EvEE
"ThA|227] o] & (Rewriting theory)™ofl T2 HA7Fe] A28 &gt} 9
A, el SR oo 3o diel] =akara} gt

I, Bt 3} 249 AzZto|A] B T&eh ¥y

2e)0] Tt ST TL 4 M Atelof] AEsh gt oiH
A 845 SeA7]7]17F AR il ofete: Aol o] AEe] 7
52 WEE2 HrEBottom)” (HEoAE HIEE SR HAH)
nRgof] A= 5 591049l Sula®} Nel Alo|9] 22 GofjaAof %
uk= 71 Qlth = o] AL AT O1E HALE E3) o] = 59| ojA 9]
40ofdo] A7 MARA AE 2, Yo7t Zeloleke 54 AFe] 3519
A3F4Fe] E3F 57100 S Aol E A171AL BAd S 2t of
= TN AEolt, webA SLefA TLE 7)= 3 5 el
Ula ARS] & A BQ1 7R ARRl9] o] F2Ql A9t slell A Ate]
Ao S5 AL Aots e A9 HGE, I JAH, £3H4 Hiel
A7 TL SAREA| o FA & A2 4= =7t Sula 192 2
gk IAI7E 2 Aol7] wiZeltt,

=

oX
o

ofx
jakad

_IZi

ol

AR ol Wb ek WOl Foll A £ AT A H(1993)7
ZJoN(2005)0] WS HlIL Slhc) o] welio] 2wk
A Belse] 288 4 BASOAL BmA $Al AEelqln, Bake
HZFH RIS Aolol A= T o] AFS o3 Mefsh] 414 e =
Ao}, o] 200540] 50l S50 R85} o] BT T2 Q)
3 ¥elo] B ZEWe Poje] Mejio] EuH gl of & ¥
0] u]al £42 53 SLik TL 712) eFe L Sobiial o 3ol
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e 129_ % ks
o} shAgk o] Mol oixje] 2w EAISHA) ok, welsl Yzt W
4] ol Bl otitol gick, ThA] EA] ghRbol Loh ol Ak
HAJo)A 19739 B (oo S PROR B3 QoS YA 4
O, T BAHE SR Aol Aol
okt melee) vt Bt ke Ak
2 ] 0 WA i o] olee] sk 24O}
LB A TR o] 5] Wdel] ula) 3] ofgich wHA
HlZo] AoALgIA ofelsiALL sl ol Aael Bakal, EA Hol
2 9ol ERY] m% STe| 341 9loj] slHje] Feeirlct,
Zolzo] welme Aol Toehol s 121o] Atk L &3
B o, 2eje) ol e} il AeiEl A1 Aol 5
P 9l ol g HoE B ue Eumelse)

=1
AEAAE et e WSR2 X{X}E] AZ S FEAOR TO B

2o
ot
iy
=
rir
o
=‘?=
1_
¥

¢

o

s
5]

o

”

]

i
Lo
H

18 oy
S

N
—

o,
oo

=2

re

seho] BEAPE B2 S4e] HRIE BEE 53] SR
Q1B Aol o] WgakaL 97 whio] o] ThA] SHelE §71:
Aol Th9- of el IFY 4 Glck, AH okTerbA) HlFI(E2) S
woleh AP B FH0IZ §717lol A BHsa EEE
SIEHe ol HoAHEE 2 Talel S Aolth ole) e ofelg
SollA] oS Aol o)t Kke T Abgste] Welalgol

rl

>

(o]

it

st 4= Ql= ou|e} o] HAE A4Skl B37d2H compensation)
oo ol AAEE F YO 8-S ofE Q108 HYg|of glrh=
AL FeHoA), 120). o] ™ TT ZAE2] 13424 v Ao @A 2=+

3k
t} B STol| B2 0 & ZR5h= oju|e} AR AL ele 2= 9o



H, STof| AFt ol=sle TT 549 745 AsiE = 3o, 18
U o] I 84 7ko] elgutEo|u a3 212 o) S Hdsial
T Bk ofu)E s she Aol A E AfEARE o138l (pun) 52
Agof| o]=27|71A] & Y sPHM = & Z A AlAF she SO
h oleh 2 Fe AEY] {3 F HAEe Wk =E e Al
A AR SR WL A,

(1) ST} TTO| HESR

Fsaly o] 2= w7 ¢l Bottomeo|gl= 91 uf2-2- STollA “the Bottom”4)
ojgt AL{FPALR 7| = o] Ql=t, ©] "Bottom™ o|2h= Toj= HiH 0]
gh= Tt ARRA out Q= 740] ofye}, vl=r WoflA 1E4 A<
= = 3IEY Foks Alve S5he oflEal & o vk E3F o]
O] A& 25k "Bottom” O] A, el AR = Ql 0}01 o}
1 FEAG] FARE HolF= 584 Aas AL
oA, A& ALFrEALOIHA &, ??‘_}-5_2 = 5219
BAR o ofnlgfof 517] wiZol, AHTEAl HbE o2kl
Epgel = Qloh (oS, 2009: 25-26) SHAIRE 7
204l "Bottom™ & "HIEE" (o, 9) 0= &71aL 3
= SAEA HhEolgke 7] AT Ao

S Aoltt, SLF TL] A o] 4
Hl= 017510114.

F

;o
i

12
ok
rr
ooy Mo
L

o

E
2
e
el
il
o_>|: ju)

Hog d
N,
2

o
E N

E
ofy
fo
r U
o 12
o
ox,

”

18 « E

>

A8 577 2ol

Jo 1=

N
—

ot
2L
rir

o]

o8
>~
>
®
=
5§
Y
"

< 501 MHolu gk A= 7] EAlek
73‘500] AU}, oA T= H 7 ARIE S0 SLe A

Aol 7 ARke] Sz bl o ok ;e
E|ojof 38 Asitt = 11 o2, 93} A Man For All

o
me o R
X 2 Ho
o
lo N
12 oH
o i1
r{r rir

18
of
=X

=2
e
X
(ol
o

4) Morrison, op. cit., p. 3. °|&&2= Ho|x|ut #7]
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ol geHA7 87 3%

Seasonsi= AAALY] Aol gz Ao HTh= W8of waeo] oulE A
g3t R Q= Aol The Ballad of Reading Gaolelek= A2 A&
< EASE A5 el g e Holx] dejY] a{EARE A
3 HY 2o] w2, I2]3 BWE cat's cradled ‘11oFo|o] aFF
o] o} SL %’:ﬂ BolQl AET &2 vHE AS AlRKeh(64-71). o] AH]
Al = BhgsiA] e, AA] FEA7A] = 9k 5}

Bottomol2h= A& 2o 7410k 2elel A4 ojuje} Yofo] =
I SR R ] B RSE T R KA PARSE S )
7|2 2551 Ao| AZolr), the of2e] A X0l A

ST: It had to be as far away from the Sundown House as possible. (17)
TT1: a) ASolA =2 de] Dol#] Qlojorst gtk (34, 27)
TT2: b) Atk 319204 He=E de] DojA] Qlojof dirt. (7ol 25)

A} ‘Sundown House' 2] 2 A 3kxjo] 2 HEls| tho] & b

20009 of oJdelli= dRkAQl 3Fo|let. Tt SLe| 71
O]il;ﬂcd L2191 AFEAE EE8% ofnjdde] Wi glo] TL= =45
= A& 23y ¥ %XP—OW'H FEO oF/E A He Aol ofd
ojf+= Lol ALFTEARR] ol 717} KBl o] Qi

3—’%

rr of

(2) TT SXISS st Hio| st

b oo oA & ek SToF TT 7+ 1HAE &317] &
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< B AoliEel Adrk AlA uiA ) Q1F2 2te], 2t Sl 1
S A Aol & w2 80l Al flolA TT =AE w8t
© BE AL 27 &, ST 553 RS TT A &
St of = Aok, AR F7E sl HAEol F2 ANk
2 AAEE (1) 212 WollA o g, (2) 22 UlolM 2= tofl d™
7k (3) 22 WollA B= ¢hofl A F7iet o= 24, (4) 2=, (5) A
o] JthFJ3l, 85) &eh o A F AR R (1

O:

L=l

=\

~—

&gl o

N
f
S~
E:E
L H D
52

-CL

Aolar H—‘% JE S Aol of Qo Hghe] =
BHshift)o| ) AFA(deletion or ellipsis), 2=Hdistortion)
] i) o Aol A = W W SAES SR 7R EA
Ao]al A-g24Ql F3 S Ao TR S AR oF 22 AR
(addition)o]ct, 941 =42 AZFe] f-golut 22 s A] g # of
Yep L] oA 7P A AR 2E S 4 QlojA o
717F ¥ g2k ol A gho] oo LIt

Zi
s
i
[‘E

¥
2
0
,
o,
t
_\2

ST: “On Thursday, when Hannah brought Eva her fried tomatoes and soft
scrambled eggs with the white left out for good luck, she mentioned her
dream of the wedding in the red dress, Neither one bothered to look it

up for they both knew the number was 522" (64)

TTL: "Gk} ellbolA) 5170 Evhzsh o] A2 8498wl el
& 22U B (95 WEE Ea FolA B - )2 A

Faddd, Jve H2 22 YuAEAs el w e Ak 2
o 1
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23 o)A iskeh (34, 100

)

TT2 “gu7h oltol A 71 Enhzsl Bge] TAR 812 wolw el Fe]

$229BL 0T B0 T B $9 dn AEAS Lok
F o718 Sk 1] Wl A S22 (e AR A 2

| =58 SN AEe A2 SellM Fee eaks A ofdA™

N

S-S i - &R0l ol A S o LA 7] whell well= A

2178 22 B (Rl 98)

AL A
AE2 23HE o1

o}, E S S =

ot Ackzh opAeh 5221 5220 digiAs o] 244

e 7T ARt 2 AIAQ Aol jIsl] wiEel

Ak o] el 4= k= Aol

ARl TT At A LT3

O oy

N
S
N
N
N
I
BY
2
5

L RS glola TejwA SAolA fae] AR ofaAvle Sk
9] o7} o] HATHAA BEREAA L] AL HES AP



SL 4159 o2 72 A o g Woo] Y EAEof “FAl sfoF gt
the Ae d23ith, o714 wWohe SAA ol ST AA7E SALofA|
Astarat sk vl tigh S-Aoleh, kA ST F4ol2t s SLa
TLZ ARt sh= Hs= 9)7F ofuth, M7= i ElAES] ouje}
Z71e] o= ofsfisfiof ut FAof o] &ju|e} freE ofH MY ke
ol-gsto] F=Atof|A S MIAER FASHA Hsljof st=AlE 5 Al
3fjof 3},

ahHl TL Z415:0) o]29] F4 Bl W77} AAle] STelA o3
S HRE TLE Ael23iA| Folw 4 glojok gche Zlojth, wiehe shw
q AR5 AL Z7o R 98 BH0| S7HES Hopy S
o}, WelAle Wefa ujo] wasls RE BEAS Tejsla W]
E S5 7154 FA5] U] ouS L4 ot
ol 4 I T2 Hzgo] glajof sk Aoltt,

oSl B 7H AlRIE Sof AR o] ofe] WAl AL 9]
L, TT 54} 9152 Walsl A E ST 9 o8 Aajela) ok chop
3 HRAlo|t} ‘we no longer saw the world of Gatsby but that of The
Grapes of Wrath o4 "It 7] 28]9] 473 A7, o] ko
Jei Wl 0% W RES §713 ok ol the] SxEol %
Zy} 71 EAL oka1 Quhe witk o) Al waeet 1) 7k 7 A
71m e 9Ate] Frlo] 74 glo] Welsigich, el ‘they called
up the very thin, fawning—sinister figures of some of the Cruikshank
illustrations for Dickens ] -9 "I1E52 24 714 A4 9] Alslof b
L= v ufEL 33 IS QAR = §9ol s W =
A7} A Fokal Sl s floj7) B Al obd 18*1171 =] A
317} ©]2 ‘Cruikshank’ = o} A} i
WA bRk Bol= dialsklttal et E shte] o=

b
J
2

=
o Mo
i}
[>

)
=

J



"The George Groszian figure of Professor Emil Simon'S “#A}317} 7|

o2 a=A0 age] o= EAY w7t HAR L YA
A0 ol Al wa efal thas AeehA] Wogh Aok, ko] WY =
X]’%"ﬂﬂ] AZ3t ‘George Groszian'-2 HAF HAPZL E7Fujgt Z10]gl
oF SBAINE 2 AgE A9l o & HRITHo] 8, 226— 28).

521 7o) 11 42418 BTG MTHe The (el o4 9] oS £ g

ST: (...)when Lindbergh sleeps with Bessie Smith and Norma Shearer makes
it with Stepin Fetchit(..)(125)
TT1: A=B]7} BlA] 2u)2e) FH3kA enf Aloje)r) 2 |9 HEXE} I
A ) (37, 190)
TT2: d= 27} WA] 20| 21920908 FER/T 5720 o8} - §110])9}
SREHAL enf Alo]2] (1930 o] AT S et ol - &
o)) 7t 813 AXE(HHE £ Fvtd - Xlo))et 1 A& T

(ol 189)

HGES ot BAES of7]o] $45H QIEEe] tha 3ust gl
79 Buke A slelstr]vh BT Al AR Aue Rele
ofe] BliE] FRE AL AFAY FHS i o] gk
e TTol Quhe SERO) AT HAA it glo] FAol o
chel ST 4 Aeo] Bohe E5S AT 5 ik B4 WFS W
She A= BEolh, ol ueks] Sk M AN AU W2 B
3 gme] hefoleh, HLp 25 sheRjoli B4t Zojold AT
8t P ARY 4 Qo BIALE STO A9 55 A
o 2l S AJeEob sk, o] st Faist o 3§54
Sl 2 o] AAeA] GBS Tlok sict, el uhA] o] 5}



T
L
rlo
rE

= IAol|A] doje] afat 22 A7 HEo] S o] 85l
ExHE0] U9 1419-— Aoj2 wd IR IASIAA Hlolgo|ws
Zhojo] ofet YE-S Kot A5 BrolEo| AL ARSIHEA &
of gt ol =5 7%—0}74] Sh= Ao)7] wiZolch(Lefevere, 248),
T 7]48 o] & 5 TL FAl52of uhet droluk £ A gu|sfof s}
_C]L

F 4771 U}Eﬂolﬂ} 53] melo] el 2400] Ex}

o]
=
=

Al ek, T=iA o] H- 9 diAl ERlo] 25 K2 ‘private’
=

A7) glo] ‘dlo), o] o5 (B

ST: (...) the soil slid down and washed away the seeds, and where the wind

lingered all through the winter, (5)
TTL: AE Belw vlgt oW A o7t o n, A viehit Zoliich. (4
A4, 12)
TT2 gelllele Foll Relee Aokl o 22 delzkon] A v 2 g

o] Iet. (Hol, 12)

TTle Mgk &1 o], TT2= e H2 o] A7HE =, Ak ™l
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T =gl tiRt ofEel B St
21 oSS = HH 2 ool

ST: Godheavenlymercy, I couldn't birth him twice, (62)0l4 & 9x}+= SL¥}
TLY] o3 o4 HY2E nEst Helo 2 ofu|y} S =9t
TT1 Sl AUlE Fols, W 28 5 91 A 4 lsich, (38, 98

TT2: obte] shbdr) Al Pol, o 208 9 2 57k giglel. (ol

=, 95)

S B o) s o g nAHE Algshs oFEo] ofmy 2 A}
Tog Soled= HlFA A4S AWshs ofmy 9 Rrddto] ofz 3l

. ‘Godheavenlymercy 2h= Toj= 39 Alof|A| A& Aok S8
S Ad REEo] Szl A4l shbd A|E WAL 7E 7

oft}. o F BhAlojo] Frfolz HMRGLT 53] TT20l4
o] o] 7} H7hEIgict.

ST: (...) they strapped her to a piece of canvas, (81)
TTL: 2WE SRtk $a1 02 B Fol Wit (A, 127)
T2 U8 Z30GH, 55 w98 B 20| HE B-$7lo)Eo R FF Folu)

At (el 123)

| g oz

TT19] 5 ofol] ‘|2 ek 5% §w9] E7lo
A ©3|8 4o] Q3

Ss|glt], TI29] A9 2 ek Hefst

o2& Thol7} Ho] vigith, Fe] 23 Mrle 2a0) Awt Hi 4

HLE P2 AEEhd 9] EAEoAlE E 24 ofFIdE A
o] vkl = ST: Shadrack took the plunge (11)& HsPHA H7HE

8= H,
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TTL: AR=e: s ko= S8kl (37, 20)

TT2 =g Qo 2 S, (715, 19)

A ExSo]A AT BA5S Hol7] 3t ‘A gl 032 A
71et o= Qlct, EshH o] AdoA] ST A4S sl 7 &
£ a9l & sl 242910} (minority language) W] xpdsto|), 4
Fololis eap el ZHolu BARRA 2HoA] o] 45t a9l

o] (majority language)®] gl E& A& F8AE BEYsh= A=
oju|z|7} Hc}, At Zabdo] BESAH Fa.¢10]9] Mo F3ly]

I 2REE o5 gle wloo] HATT SAES P e=A 9 vl
(translation—as—diversification) HtH= F=Q Hojo] W= =3 doa
A9 HA(translation—as—assimilation)S =3 STS ZHdsHA =t
(Cronin, 6-7). @o], o] gjAofo] T2jal mYol7} A A|AH
Aol A= Falolo] W] Lotz 5¢1 ol ol BiFR &
T Ao, A Mol FomA SIS0 ARSHE 591 oj= #gl
ool Hksto] &mo] At dloj®= Al ftth pdlol= 7HAA]
O & APl R] Sk A WelE0] EEY oIl Fa.21010) ARA ofn
FARE AL w173t ﬁﬁﬂoﬂ A mgH o2 osfErt Hy 9
o2 HAE= oA Ay = SEIolY o]A AME
717} ol g Aeltt, &2l oL FAEA O 2 At =
W =zolu A= AR 8oy Hsha] oA g5 vt 7Y
woke A7 Aoks F= 5019019 STE =0 TT= ¥s7] &
= 301011;}
Lok ollAe] SRgels EEAQl Folet 54 W (phonology),
@2 SH(syntax), 12|31 01912 ZH(vocabulary)ofl 114 2Hs]
2t} 53] o] 2ol &1 EF 5579 gudelzterh A=Y

719 5ol AR HiAREol Wol S8Rt alsolut X9, Lre], Ao

of
mlm
dlo
to
;

_lZi

3

o[ﬂ
l- |

217



d :
Hosk= TAolA Z3H, ZA414 t‘d"—“‘%ﬂ%‘é(untranslatabﬂity) 'IH
2ol o] EvFu vkl WPy, Hofja= g FA9] 84 Ak
oA gh=Este] gl ul=t 5919] &3t} g Jﬂi Hhgo] JE a4
E2 Q) oz o]=3} Hfolehs BRE AT Sl flloka B3
71% ek, (el 2009: 24)

-2 5017h= Sula”} Nel#t thstsh= Ao|ct,

ST: “Show? To who? Girl, I got my mind, And what goes on in it, which is to
say, I got me,”
“Lonely, ain't it?”
“Yes, But my lonely is mine, Now your lonely is somebody's else, Made
by somebody else and handed to you. Ain't that something? A

secondhand lonely,”(123)

TTL: “Bolehan? ol o)k, v o) phe-2 2031 glo]. el 71 vhe ol
AT G 2 23 YA, TR
“SI§A U
“9§A, et ) olzg ) Aol et Ue] elzge vel Aol
ohd The AlgEe] Alolok the Alge] wHEol Lol WA Aelok

A= WG 7 opfr T 2 EOIARE (A, 193)

o]7]A] “lonely”2H= Trol 7t 2] (riff) & ARRE|TL QAT M) 7]4
2 o]2 AFHY7)Er £A] ot gliet A ze} Zhe. 5o] Soto|A] HREZ]
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obd thE ARE Zlook thE Algto] wksoir] Yol |AE 7ok A
& WEL 7] ohf? FaE0IR SARE, S)2E2 el2FolUzk (-,

186)

FIE o)z golehs SL 910] Mol Agstel 9zge 9w gol

Uk ek B2 AR Aol 919 Mee F3 Axm ojur)

o 390 590) SEAS A 4 QES “92g olehs HolS wEs)

of Ahgstglolo Gtk 4Bt 5 oMY v Botael SA, 5

Q1 E40] oot wel, T1elm Holx) g 2B 2 SATME M
A

|21 AJ3l)7F TTHe 2 2552 ofsfsfiof

o] Molle SuA|o) HAFAZE 28R STof| S-43, H
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WA SL 9172 ke A71els Bl ek Z ARA ol F43)
whgRehAL hH Y TS 2 A7|3A ek, w gojie] wele

o3
2lofo] 254k, Wol BAEe] B whe 5-& Tefsias stgon
=

Hrp 284S Hol = TL 952 v o2 37t == 3ok

(3) sTet TT 2t 2joje| &7t

RS WS FofR Wi oS A gtk W] F4Ao|n Sy
21 210l AL BUYAT ARORHE o i 4457 o]
T EAS A of B= Qo2 #2e Ad Frajol/|= st o

Tk gole] AbA ojulz B 4
A B7RssIT olajnie A% At 712E T 4 Ak 4ok o)
35 AP ofehe. ZWE 2Ha] S5 ZAE olglol] 23
of ol277hxe] el TeA] efautet HholE melek
ofef o] 0] £917|8 Tshs Hxo| iAo, Fue] Eah
sk Bl (I BAS ek 7k B Hel g Ho]
W olUjet B Ao A AR £9171S Amo] A Bl

t}, of7]A "GA1A 57Hformal equivalence) of] thB]=l= ‘HE4 57F
ol

(dynamic equivalence) & &3l HYA}7} st

-

319 F7iRtehe 1 o 5 9l

ST: One road, shaded by beeches, oaks, maples and chestnuts, connected it
to the valley, (3)
TTL: 22, F, Gy, hinge] Alslshl 158 2el9m e
R 7heebd 23] 37k A EHA Hel Al (3, 9)

TT2 UEshb, Sz, B, whiy Tise) Ei9idl Ze B4
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olojxitt. (Al 9)

Aols 22 E Ul el W Aol 2ledo l 2 =ARIT

ST: it would be easy for the valley man to hear the laughter and not notice
the adult pain that rested somewhere under the eyelids, somewhere
under their head rags and soft felt hats, somewhere in the palm of the
hand, somewhere behind the frayed lapels, (...) (4)
TTL Al vk AFES ol2f3 R5aee E0WA 289 =71F ¥ ol
7}, plgjel] 2230 Q= 7] 22 Aot Heehe A E B} ojyll), =
© 259 &b ol o FAX 271 | ojtdlvl, 2 259
o5 A4 oftf bl AR AL Qe TES S BEE Alghs Aol
HeE Lol At (37, 10-11)

TT2: Aol & 2 gk 289 £542E S £71F off ot
velg Be 9 ) peee Ae wa o ojrdyl, £kt ojjel
7, 2l £ olelal, 289l FA oft)alt Sl gl 15 e w
22 Foke Zlo] & Aozt (ol 10)

;
rlr
ofr
A

TT19] 17|12k TT29] P 72 ‘head rags ol tigt F =< 3jj4]
AHE Kol £t} ‘frayed lapels’ GA] FAZ 22} SR A4 0=
thE sfiAlolth, SLQl Fof ehitoll thet TLO a4 ehH A d=|517]
7F ol 9] A3 vigtE s QAbEo] BHoA Lyl FdAE oE
Hhofl §lck, AAFe] 7'y AR 2 viEE AlREe] dofet
AAE & Rhgstar glom, $210) 'melE 2 P T okl A

oMe o] Zoldtt, e Hijo] tiAlz2 5el59| ofigholzt
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L Ao WSt doje) Wele & o AHAo|m o zlolct,
5 ofxjo] ofg] S Hfolz ZuhEl o] e WY Holtt WMol
27} Ll e ZoloA] $h& Aolek, of7] B 7Y olFE o=

ST TT1 (B TT2 (204
the taste of lipstick (7) HAXES GAFAA F= Ql(14) | WAEL vl A e 9l (15)
private (9) e o)1= (15)
Catholic church (18) 7He-8] 13 (29) A4 (206)
colored (19) {12 (29) 9] (27)
tiny green peppers (43) | Z2Fgk ARRFALS (62) zke 3} (59)
purty (47) 53 (60) w8 (63)
triangles (8) AEE (17) FA2E (15)
the bottom of heaven (5) | 3F=9¢] vl (12) A=) vl (12)

—

QA ISt vl Q1% WAL TTO| A4 wi7golut ghgute WX
AL et BAll FEE= o3 AYLs MR 8 whAjolnt,
ol 7|E2 R &S WUeleAE A5 YAIskE T oIt

0“511 =% QRS Hesd she"dags A e FH

&

ge] HAES HE A T2 e dlde 4R S = AR

1A WS SLITL 710] ol £ 28 4 242 oalel
= 4 OVJC’] WixzEo] 9t} TeA] Mzl BAE 7ho] ‘g3 o
7\]"5‘ O]‘?“ | T]OH X]'}\IO] '5‘]—-1‘:—_‘— 9,]1:!]_0,] %7]_7]_ 0.11:5_ v/r\_i_?__x]% A
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27 AR sfjok ekt vyl A - o238 &4, 57).

‘the bottom of heaven’ (5)2] HAXH Attt A2 oJn|E il 2}
Fo| 528 FEsjof ste 0w otk Uae] ZuA7]e} welio
S2A7]o BAYLO] Theaven o] FAJNA= A3} MO T4 =
% shslt, dxpdor g WY AZrked vlErES o] @olE
gt o] 9] ohg Bk HiEkEe] A= QIS0 H2A HHl A
s o2 wefsh o] Belake Raltt, Bl4el ojuje] ‘5 ol Qo

HFELL Tes] e g ol o

ST: Suddenly without raising his eyelids, he began to cry, Twenty-two years
old, weak, hot, frightened, not daring to acknowledge the fact that he
didn't even know who or what he was. .. (10)

TTL: RFh2el, 2 o ] ke A §7] AlRateiT), 28 5 Abe] slefeha

Rola, e, A71h A TRE she Az 97 2
oh= ARS8 lgte] B ok () (4, 21)
TI2 AP, e e A gk 27 At 22409] o), slefela 4171
S 3 ol AT A2lo] FEA, P9 S ARIAE B2
Ik AVAS 14z sel 814 gk, () (1ol 19)

L

TT19] ‘A 9l Ak T120] 47 B8 W A vhEr AR
o] sl A oAt B AAHolt Al LA 8717F HET goF
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"ok B WdsEA G HY A B ge e} the BRe
20|71 545 AFT AZ0] ARESHs Qloje] Lo, K qlo|
A G} olFe] WS vlmshe A 28e WA # AL T W
o Z7te] $-olo] oft}, $A F A7PE MR e W A7]E 124
A7k U] o] M) Wslo] me Ex1EAl o] 2 WS} QT &
AL} 1317} S5}, £ o] 2717} Sulae] SRS Welsls ] o] SL
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& Zojo} Bith, AR A7 AES MEATHS Ao] ABHS 9Iot 1
e AQlol W7} Uahe Mofste] waslths Ae Exjof 2
7} Apole] mgolehs thel g i 1l 2elel Zlolek,

B Rel A Bola S 2 AR 710 AHREE 99
2 urlo] AN 2, tt 2He) A2 o] B Pelaow

A4S, 260-70).

ako] Q1Eet Mele A G i Ao elel2e fgatal 9]
o). o] 2] Wl B3l ohje} Weive] ApEAZL 2 & 9)
o} A1 - ol 5 adgol welalgle] BakH o e
nhglolebd 1ejet ol AT ThALOR AR= o] ol 2L el Wl
wot f2lo] Aol A Bl U7 (WS, 559)eHe SelE
olek. mebA] Eabgolut qlo] o4l AR STe| wigk whgo] 1 2
o] 7}3] KO TT HA1E At A Yelol] Al 4 Qs Aolnt
A= AA3A AEE ofok 3 Aolet,

Bole SLi TLE 1t) 12 th&Al7) Bao] ohch §1Ee) #2o]
oPL|EE Wioje vho) Brhs 2olehs BAke my o AN B
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m Abstract

Reflection or Refraction?
A Study on the English—Korean Translations of Sula

Jang, Jai—il (Dongguk University)

The two Korean versions of Toni Morrison's Su/a (1973) translated
by Jang Jung—nam (1993) and Kim Ae—joo (2005) are compared and
analyzed for the purpose of determining whether the Source
Language (SL) has been translated or ‘rewritten” into the Target
Language (TL) in the light of Andre Lefevere's theory of “rewriting”
or ‘refraction.” The two translators made much effort to bridge the
gap between SL and TL from many perspectives, using diverse
themes such as mythologies of Africa and Europe, fairy tales of
Europe, and African—American folk culture, A good translation
conveys the original text conforming to the “writer's intent,”
“accuracy of translation languages,” and “faithfulness to the
reader.” Hence, the TL must be held as important as the SL. The
problems that must be overcome in the process of translating Sula
dealt with in this essay lie both in language and in differences in
time, location, and culture, The surrounding factors in translating
the original work in Korean reflect the translating writer's
personality or field of professional study or is possibly reflected
differently according to the translation's publication era. The
aforementioned factors are analyzed to examine whether a refraction

has taken place by comparing the two Korean translations,
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m Key Words

Lefevere, refraction, rewriting, Su/a, creative translation

n =2

OF1T: 20151 128 4 OAAI: 20151 12& 18 OAIXHY: 2015 128 31

230



10.15732/jecs.8.3.201512, 231

A, @2, ALl oigt ol 2] gt
olEl L2714 2A2] LAlo] That
Hjzk 9|’

0zt
Ho
N

FE a2 F A o fel A

I =7k A 3 HE AAE v A

1. Sol7h]

A0 28 e T APABIS] AHERA 150] o3l A oHe
Bee AEs WA Ao AHgArel ABse] o) 150] 3
AR —ow shde] Emel 1A wejo) dig o

3

o

|

et mﬁ

2t
i
o
rd
X
u
ol
ﬁd

| mpgo] o] HAE ojulshs 2
FE ool 29)(7)=lo] YE FA2
A, 53] ot olerkeA
olafshzsl qlof Fagk 21414 A

Al
a4

/P o 5
ig o
"
ﬁ', -
o
=
=
)
I ?O
08.

rH 4E ; ;:9

l
o
=
s
o
-
2
LS
el
>,
toh
rulru

*

ox
1
rE F

=2 20154 A7E] vazfdE G

al)ollx] uiaEet g 4 nekal g%% e,

231



wpajo] Elgieh, AR nhEaAFel2 tME o2 kR 4, i, 4l
i} 242 g3 S84 T2 FHo|AJshA 9] A& =93]
A= AT S vielo] obd Aot £3] %
=l ol J&5E E77F viz vf=a vt ol ydste) vl 9
stodoflAf Tt "IRloAl Fale obHolth”(2)hs AL Aol A
o] AR Ql&f W2 AFEol nEIAFR S
el A= S 24 ethe dsieol s F4Eol%e
o A 22 SHo] Yeh| = skl ShARE
271 st vhE Sl 19 AL o] & MR 2 3 Alge] Axolle <l
= A7 vhefrt do] #afiet Ads Woke ALR sishe 2l
A Sellet & o Qv e FE Qloirhe EoldEnlste) 4
o] ZHkE s 2Ao] E 4= githz wAI4 SollA w-27F F=sloF 2

7FAloll it Al 3 %EHQ TIE %’iOHE%J— =g Ao OM

=)
)
N
filo
of
%
=]
=)

il
Hu

flo AN
o
5 rlo
filo
s
X
ot
N
r_\.i
o

d
@.1
£l
30
i
L
)
o
2 N
E
¥
;L

N

ol i ﬂ—?*b Algol gt 7H°J 1831 71 7 ¢lo] &89l
Ui ATl 5] AL Y=
UAA Hpale]] ZUpx

>
Mo
ofN
L R
2 o
&
(n >i

2
R
L
e
o% ftljo
iy
’
rir

ABle] %

52
dlo
o
l
&
D)
ok
pacy

o1,

ZApe] A== olefgt 218] A eJAe] Tt S0l LFo Fol sk
-2 AleHA AgF olgis shute) WA HEo s BEsial qlral o A%
t} 20109 9¥ WekslgE o=to] A nfEgAZolxlel glg] o2
(Terry Eagleton)2 "AIgx} 22520], ("Faith and Foundationalism”)2}
= A FAAA At dZE Ao FuE SHCE 7 Al
W =07} oAl EEsH| o] FojR|= FH|=E FAo] AAUAL 9l
o= AABATE D Alof tigl o]t A=ole B8] 4= olsfishe &

D
o

1) o]e} HAH 8- 2010 9Y 64 a1

_]011

FL GuiEeidatar Q&g

c



.

AL Utk Aol F=8kaL Qlck

o AFH R o5 AtellA SRRl & 4= Sl ol ks, 7H TAb
T HEE Aol BhA= HES0l9] felE ot (Samt Paul © la
fondation de I'universalisme)ol|A] ME2L Zjo|E, M2 ELAIS
ek kol 7]23ke] viEoAlA shube] HiEF0)2 A& Al
gRelstar, Al=o] Hhao] 2 HEoA Hlold 2L &2 KA
A AP o R fxrPohs AYS g & Hi]$-(Alain Badiou), "
Z A7V 2apA ol gt 81 (77 tempo che resta: Un commento alla
lettera ai Roman)°ollX] & W - 2571 A= vjAlgte] ohel A& it
S| Joks AHETISA, HEY olgErIsY e HES AAs)
E71/d 3 2 dleldee] duks EAE0] 14 ool HiAlo
of| e efoll Ayt LAl UepaS: Xdkstal Autd o s XAt el def
= HAole} BjEo] EEffghe A%t 22 2% ol(Giorgio Agamben),
"2 Al fItolr 75 v 9 {583 A15HS] A5 (The puppet
and the dwarf . the perverse core of christianity)°l|A Zn9}o] WH
3 Sl S Ak E71slgh 4loll e o gleks Aol gt
FAe} AES A= 7= A Adolopt® A FAo] 24
S el 9= EtE Y XA (Slavoj Zizek) 2183l “FE%Hpublic
sphere)ol|A] FuL o] Skt =] 9]of gt A" (242 191)& AMEA A
713t Y27 vl (Jurgen Habermas)?5 1opdE HHo| 313t

l‘

fr

oflA] NRSFIE ek 247 A W-gofl 71x3t Aol AR o]ZHe] = HE
S http://virtuepeak, tumblr. com/post/1075045959 Web. 25 November
2015, #=x
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JolULAT 89 3%

zha} o] 27F=0] o]2fjt 50 TSI e ol A IS 4
AUt

QoA AFet o|FES 7EA R i FAEA Skt 4T
T Sl& Aol sHARE ofo|BYSHAIE o]F A Al Tt =9, &
Algto] egd AFARRZF AAL Qs AAFA A4S B4 s= 79

] 3].1,}_4 EHo}x% xqako] = 011:]-5 TEZH] AL 731
ath, AbEFol e &2, AR o]t e ar HAIA 1A
A7) 5& Ao AAH, o|FFoR njgsl L= 2] ofHLe A
of FolA H mfEALFRZA 250] 7E 4 e 2R 57

A4 e g ol 24 97lEu e Yol 4 9= shte] s
27001918 Holc}, ol oleldt Aldjz o] Ave A A Hu}
of &3t FHA AMPFET Ho xS Al Aol st uiTe) e
7] 15T A (TR TEF), Web)S o] o]alae of
ol2Uigt 5717} o] Fol|7] ® o] obd7lshi= AYztuiA £}, o]
o] BT "ol WA mul Qlzto] AR 4 Qs 7H ATsiae 29l

A5, T8, 29, R, Aol B 54, o,

T E—2 ThREE A (TR 2ER Web)& SRt tieto R
A @A) 1 -ga3te] Aol FHEL Gl Aolet & 4 91 Aoltt,
olelet ZulolA] WA o] 50] AfLe T ATHES0| SekEeA on)
Sh= w7k RolelAe] that v B W aRle] Wasich Azt
o 2L olefgt FACIAS o Qo] tjEA el vk asFo of

Zo

2) AT FeABe] Fa3k 3 7her] b WEFe} Eeld 38
142 Bpeks Aol shejulse] 22 ol
9= 212 ololu] 1 SHA F10lx), Tel3

5)
oI5 Tl L= j—ﬂ”ﬂﬂ pAeF RPHES FOlIA] Aatsf & o e

& Fr), el A, FEe Al =iAl % 54 ol A oA
25k =Tt r/]Eﬂ?ﬁﬂj 19%.(2014) S-2 http://cairos. tistory.

com/280 Web. 26 November 2015,
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EA Ao Agt FoFES w|x]al 9l o & MW E(Joan Sutherland)
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Aol 52 o2
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m Abstract

A Critical Reading on Eagleton's Reflection on
the God, Ethics and Faith and the Problem of

an Ideologic Subject

Jeong, Youn—Gil (Dongguk University)

This paper examines Eagleton's assertion for revolutionary faith in
opposition to the liberal humanism whose ignorance of faith in God
vields a politics of capitulation to the status quo. He demolishes
what he calls the superstitious view of God held by most atheists
and agnostics and offers in its place a revolutionary account of the
Christian Gospel. On the other hand, he launches a stinging assault
on the betrayal of this revolution by institutional Christianity, He
argues that humanity is in a desperate situation largely of the West's
making, In a world where reason and faith are increasingly
polarized, they are pushed to their extreme forms: rationalism and
fideism, He suggests we need to foster conditions in which a
reasonable kind of faith can flourish in order to reclaim the kind of
transformative and revolutionary potential of early Christianity.
Neither politics nor culture offers a way out of the crisis, but
theology, with its critical contemplation of the nature of humanity
and humanity's future, may suggest answers to some of the very
problems it helped to create, As a result, I think his faith involves
the affirmation that reality is, and therefore ultimately can be

beautiful, free of all disfiguring injustice,
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o] Frlet=t] olA FFAQ A3 ATk ekl Agskal qich
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2. o] Wi elrEe 0|3} el wiet

W =€) (1995)2] T AALe] B XA (The transiator's Invisibility)s Ol
A ¥ 0] Z=g3} Wit o] =3} Bl ol tigh =27F A A 0= AR
T} 2) Y 2-A&0] ofolf H 2] Artolla] 1 o] LA ¢

St Go1o] S (fluency) FAHFIE ol AuTFAF2|Y] Fel

0 153k T MR WeAte] E417h Eejub(visible) ol
MRS Boto] BE Roh BAER slol F Rae] Aolet Melx

o
(i
2

[rt
rO

= oJAA|AoF i} (Venuti 1995: 17-18), HlYFEl= A3k}
o|=3} WY o] thaf thaat 2o wateh,

A domesticating method, an ethnocentric reduction of the foreign text to
target language cultural values, bringing the author back home, and a
foreignizing method, an ethnodeviant pressure on those values to register the
linguistic and cultural difference of the foreign text, sending the reader abroad

(Venuti 1995: 20).

2) 2 A%l vl o], §lele] 5= 7] WAl 0 72 25t o3kt AlAlE A
L 18134 Z2lo] s=ufo|on}s|(Friedrich Schleiermacher)o|t}, T1of w}
29, (M) W = 7ot AR 7hsgt B Zfeof 7hts)
= A SAES AR Fo8 ToleEA] oflH =458 e Z2je) 7pgt
3] Fal ARE =X 2072 To] o= Aot} (Lefevere 1977: 74, Venuti
1995: 20 AjQlE). o7]of W%=Eli= HAE o= SH(foreignization) Z12|3L
B2= A=tSHdomestication)2}al &3
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o} sfgF=olofl sty el Eah4] FAlul Hale] Zxloleh= B2 ()
=¥ 2006: 322)% 01371 o3 xﬂ/\]E] 740]1—,} 3)

A3t ?iﬂz—*&i °]§ 97t WEa% (call to action)}& H1GAREA
Tkl Qlek, oS 5o, H7HES RIS A9kE FHEATIAY
AEL A5l B5td AAF, WA g aSo] HAEEE ouqo]; 3t

4 ul .
B
AR AT RS 4R Mo deklm o) 2 =
SRS, 9 wle] ARH] Betol Al ool EX-EolA| o

| H
°"&W A4 6H 2o 0131%% %Ei%liﬂxl e HoS Uit ol o

2 Hﬁ&l Ed}égzq %‘Oi?ﬂ —E?—P H3lA o] (deviation) E= EF
(dérive) S GHIato] 9t BAE o] ofo]#] BaHA 2lo| 2 el g3l4]

3) o201 Ffjoll 4 o]5tol4l ol=iste} x5} keol7) HliEl9] o]e]
3k F7] 0] TolA] 220l AE) AAA o de 1kt 7] olol|i
QlekiL vl olck, ole} g, olAHele: SjolAle] of kel ) Qi

uhA] o] 1 @47} Ot Bjele) Hepo R W o 9he-S X A5t ik
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Translators committed to changing their cultural marginality can do so only
within the codes that are specific to the target-language culture, This means
limiting discursive experiments to perceptible deviations that may risk but stop
short of the parodic or the incomprehensible, that release the dérive of cultural

discourses in the target language (Venuti 1995: 311),

Seli The HollA] "elnke St o 9fo] Mol EIAE Plaase Look
After Mom®) W% % Ei WeAe] A el vehd o3 &
aoh o we} Bl aEo] ek Gojel thE §akd M| Ei o2
QAE oSS S

3. Pease Look After Mom BEIAEQ] 0|23} @4

oFA MZolA 1 nfsl 7o) Wizt 7179 TelulE Het, o
o] HY YIAE Please Look After Mom®] 2431 & 820& "
A ZA] g2 Apd et W0 L gl o]= MR} ELT e =
A ool i} B8] REShe S A4S Helo] 94 w9
AL SEE Hojert, ey o2t g o] A=t A= ofdell=
0|8k R47h EAYSIAL Qo] ol

21 goi e EsfollA] o] opd FMR| FbA 9%o] oiolrt. 1
e b8 obd YUk FEBI} ul3 B3 ABloA L A 91X &

4) B2 %=E)(Venuti 1995: 311)+= of7|o] 242 QA4S A8t 9t o]
gk TohE] Ho| 52 Eato] HEHe] H Yjof|A] s | njitol 7154
o] Y& dolAok=R] sljr] ] =0 ulA A= QF kil Wik},

¢
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o] HAEo) 4 RS TIA} R AL oj2fe W 2|92
ZFZ S HAFIA|Z] H Ei}iE Please Look After Momol|= E=2&ro{Ql
24 tﬂ°]7} 51110 Al QUth= Aok, £
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>
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)
B
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5) o] QAR Welx) YA Qgelet. B AL A2sigsEe], A7t ot
o, 2] et Byl Lol o 4 am e ofi= 7] Qe
E o 2 ol W] sk e

Bl ofehe] o} molsio] Fuo] HAEe) g o) Qo] wae] s

EofXi= Al o= Lol 1HshA| R EaL

ST ol F3F 217} dejdolEofl A e 2182 w3l C’L} QoA =2 o=

7170 §1Sict.(133)
TT: He is drunk, He gets off the elevator and presses the doorbell, No
response. (126)
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ol & 4 9irt,

WA Zolut Wolg FASHe o w98 T 43 gt ol
a5 ol Esfel A= Tof= o A Zolo] wslel ‘el oAl 4
S o o FAHOR A e WA w9lel S W Ao

& 2251 Qo

ST: B35 500U 159+l 75
8%, Aad) 718, sgalol ARAPd 912

el Ve 55 2.

TT: 150,000 WON PER MONTH POSSIBLE WITH A DEPOSIT OF
5 MILLION WON,
8 pyoung, standard sink, shower in bathroom,
Close to Namsan, good for exercising,
Can get to Kangnam in 20minutes,

Chongno in10 minutes, (89)

BN

e SR EASHe 2L olA] Unkse o] s} ol Hekoleh

%3], 20191 2013), o5 E2elo]el Golo] A o]E Ei EFE Held)
o o Auk ot elojujzo Ho} Kangnam o|L}
‘Chongno 7} .02 s Bwo) T9le) won' WS H) AF k3
sl w9l 92 4= glek. TRt QabHo R wEEsll g A i of
shL} 7o o el 2ol Qx4 i v il ‘one bedroom
EL studio 402 Uehie, wetd 9 BaolA] 2ol WA w]
‘pyoung’ £ 115 E8k0] Gah WhAlel A ofetEl A0 vl AUEFEAF
ool #314] ek e 91 BlaEe] Bl 948 HolRm it
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ST: Z15|, 2322 FAlo] glofd npZolA A ofg] Eof7hk= kel et (157)
TT: Chinmoe, it was a mountain village about fen ri away from your

village. (150)

ST: Wpolke the] 23U ALe el we el I%l4=e]. (220)

TT: The mill was four or five ri away, across the bridge, (188)

Qb et e} ol o= A T Bl | ol 2olx]
ore 7]2) whgloleh, 1 HlAE BajolAl 72 g9l deulE
HIE 7} ARSI QL mlStel A mhel ofn] Qo AwnlE/
Bl 7} BREL ol BE WA Helx) oz golm 2ojd
FA ofsjof Ay wolehe el u, o) AEAHQ TR of
A= Tofo] 7k B S A BAE] et Tr 2xste] el
Shodrhs A 1l5k BA50) AREFAF0)o] F5ka oA B ),
QJeolc}, olefat w4 ‘el o] wle] WAL Wojx7t o|msleE 1
YA UGHE I EAFSelA| of Bate] ol B Mol gk, e}
A o]tz o]8} wlo] whAl o= of ) diefel kit

B8 u]2e AL & oleki sk Eao] 3191o] ‘rice wine 02 ¥
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22} A7} o] 5 HofEt,
ST: A712E 8L ojHe 9] 3lo] BAhl& A7 71| g Aol (183)
TT: It was the rice wine that had brought you there, the makgoli you had

been given after you helped a neighbour plough his fields, (166)
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Q)] YIAEofA] & uhil A= dute] dHo ot Aol vehdt
FAI] AbE] E35HA ‘?ﬂé&i Kol Jo] upil &2 ubdE|d 7ol
=0 28y HYRE S &9 3 3572 rice wine o]kl HYs
1% HAslo] o] o|e|FAR ‘the makgoli BFil XHAFTFO =N T2
o] Eo}do] thlojF QA5 alslaL Qlet, ol E&to] Hal Ex}
SOl 4% Ba Wo] Fez A = gl 2ot wate] i
(dérive)2}al X o7,

-

olefat £ Fe) 4 S S Gt FAL o] YH HAE &
o) th Riol et & o] ol w2t el AECA 0|3t o) B3]

o2 HARAY FAlo] A9 T2 39| E3FEH 07} FrE o]
AR = 7] wiZoltt, ofefj o] o & B &' 2 gojo] ofjS ut
2} ‘drinking’ 9] gRtisigEo 2 ofsfjEo] AEE AL Qo

ST: thA] 284 o] 27t o3t &5 vl =3 i7F 2d vt v
O:l

o] A 7IA] & mhAlaL QI 1712 (194)

TT: Your daughter's voice sounds strange, As if she has been drinking, It
sounds as if she's slurring her words,
‘Have you been drinking?’
‘Just a couple of drinks,” She's about to hang up,

Drinking until these morning hours?(178-179)

ojet Zo] Y HrE ‘Hoﬂ*ﬂ & o] of2] ¥l WAl o] 5 B}9]of
Tice wine' &2 W3}l o5 gk 3k £40I%] ‘makgoli’ = F7ts}
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Please Look After Momg vl=rol| S8 H et STAF3lo]
AR EEHNE 219 gl "drirt felaiE 3419 gl WAl e
HAZE QUVFAolgtaL dFshzo] FAubE Hetely= g 231, 53] g
Q19| dido] of FAF o2 HAE =Y 1 7oA 49
thet HARZE of5= FEA|F o] Q1A olet,

ST: WI7} PAe] oA eA] AR AL & Ao} Sl #0118 dnlel U of 97 &l
oF @A) B} g A o QA S oA wHEA) he e
?:]'/‘o]' g}:oﬂ u}_7|:97]<—9>h:]' %7\3]5(]9’]' ‘l“‘?‘_l_ 3’4’ ]*ﬂ =] 3-3]5’— :[LT('D: 71:1'% E'_]_'

o2 283 S Hrt (38)

TT: You left the live octopus you'd bought at the Pohang fish market in the
kitchen, since neither you nor your mom knew what to do with it, and
you sat across from Mom at the table like old times, quietly eating a
simple meal of rice and panchan, side dishes of water kimchi, braised

tofu, sauteed anchovies, and toasted seaweed,



* H)*FE) 9] o]=ElE B 7]#|9J) Y BIAE Please Look After Mom | %433)
2ho|a1 Qltt, o o] ST Ql-g0] o] & HojEt),

ST: ¥HIOIPE 7] The A WS ohiv} 18 Wtz ol A Rl S7
Ou) 9l 1 b= 1wk (74)

TT: It might have been better if I could have made different side dishes, but
since the same things were planted in the fields, I always made the same

panchan, (63)
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EOR 2l g HAE| yehd 3= £ Yol maF A
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U= H$-E Please Look After Momel| X & Zo|ct,

2 TuRE Rl = 52§ 7159 olopr|& AR e R
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Elegantly translated by Chi-Young Kim, the novel retains a strong Korea feel,
filled with beguiling particulars of a culture alien to most Western readers

(Robert Weibezahl 2011).

263



olgfgt ¢f= Z3F] WAZo] o R A BAHEA SRR
o7 g3t Mnfs Reks), S sk MY Aol A&A7] Hiex
ST Ao L EXTE AT 8-S TthA] 2 offof At

o] Ho] ghire] g FALoIAAE 23T YA okl gl A
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BolA YA BAEo] L eluke} TRAE S40] g 212 7]
258 7. AZAA S Aol el ssEol o} sl 1o
wefato] A7 B2 U s dela gk A By ATEAE
walol et ko2 olsha 4 et

olol] Tjg FAIZ ARE B /1] B2 S AT BAE 535
e 5650 o] 2717H4] Hel A dubrt SAJsHe o] 57
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6) ol2fgh At ket thu| == Sy EEPL, 53] ehre] 71 I A &

ARzl Al 5] o) og v Holeh= Zlo] E thE Ao Al Q)
t}, ofgf9] o7} Z17lo]t,
The other attraction of Please Look After Mom is its portrayal of
Korean life, ...... I truly, truly loved the descriptions of the Korean
festivals and how they are very much based around honouring the
family unit. In the West, we pickup a greeting card (maybe); in
Korea, there is a celebration of food and togetherness and shard
happiness. (posted 17th April 2011 by Jubert O Hearn)
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TT: People from Mother's region always put skate on their ancestrial rite
table, Mother's year was structured around the ancestral riste she held,
once in spring and twice each in summer and winter, Mother had to sit
next to a well and clean seven skates each year, if one counted New

Year's and Full Moon Harvest,
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TT: To Mother, mackerel and pike and scabbard fish were all just fish, But
she differentiated between types of beans: kidney beans, soybeans,
white beans, black beans, When Mother had fish in her kitchen, she
never made sashimi or broiled or braised it, but always salted and
steamed it, Even for mackerel or scabbard fish, she made a soy-based
sauce with red-pepper flakes, arlic and pepper, and steamed it on a plate

over rice that was cooking,
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m Abstract

Kim Chi—Young's translated English text
Please Look After Mom

Seen from the perspective of Venuti's foreignization

Cho, Sookhee (Shinhan University)

Shin Kyoung—Sook's Please Look After Mom translated by Kim
Chi—Young has been well received in the Western countries for its
fluency in English translation as well as its universal theme, being a
mother for ‘the inequitable relationship between a mother and her
children.” In addition, the story also has been well reviewed for
retaining “a strong Korean feel, filled with beguiling pariculars of a
culture alien to most Western readers” (Weibezahl 2011), For its
fluency in English, the translated text has been analyzed as if it was
translated by domestication translation strategy (<5941 2012, ©h&
£ 2014),

However, in this paper, it will be shown that the English
translated text has many foreignizing aspects which are cultural
pressures on the Western readers, being dérive of Western
discourse. The translated text contains Korean archaic forms such
as T1i and culture specific items like ‘makgoli,’ ‘pyoung and
‘panchan.” According to Venuti (1995), if marginal literary works
are translated into English, being translated to resemble the
Western canonical discourse forms, it is taken to be a foreignization

translation strategy. The Korean original T9nlE HEM;) is not a
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canon from the Western perspective; it is marginal to the Western
literary world, But it has been known its being fluent in English,

It is concluded that being fluent in English translation does not
entail that the translated text is a result of domestication. The
transated text Please Look After Mom by Kim Chi—Young is a hybrid

of domestication and foreignization,

m Key Words
foreignization, fluency, discourse dérive, culture specific items, Please

Look After Mom
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Study on the Time Consciousness of
Wordsworth in the “Tintern Abbey”
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The question of time exploration has been interpreted and defined
in a various way until now, but to define it as simple is not so easy
problem, Though the understanding of time by the ancients stayed
at the objective view focusing on the human beings and the changes
in the movement of the universe, the period after medieval times
can be said to be the time trying to understand the fundamental
meaning of time mainly from a religious and theological perspective,

Especially for Aurelius Augustine, the writer of “Confessions”,
starting from his discussion about time in the frame of religious and
theological background and getting out of the physical and classical
discussion about time, such as the linear movement of a clock or a
calendar, and focusing on the human psychology as a subject of a
perception and experience, he opened a new chapter of time discussion

by introducing the psychological understanding and approach?),

1) M.H., Abrams, Natural Supernaturalism, W.W. Norton & Company,
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In modern times, the study on time broke from the function of
time itself measuring the external events instrumentally or the time
relationship of linear meaning which divides past, present and
future mechanically, and it has moved to the organic time—theory
with epistemological and psychological factors that they are combined
with each other dynamically in the mediated function of human
consciousness, Likewise, as for the change in the discussion and
consciousness about time, its essence has been interpreted in
various ways according to the contemporary aspects and critical
mind.

However, the differences in time—consciousness, despite the
significant differences in the approach path, have a common voice in
that they are conscious of time as a universal human problem and a
frame to understand the human being and the world, That is, the
direction of the discussion is moved from the objective exploration of
time theory of “what is time?” to the experienced time of “how can
humans experience time? And how do they mean their experience
and organize it consistently?”

The world of specific and ordinary time experience like this is
made in the organic relationship between man, the subject to be
conscious, and the object, and it tells that the power to understand
and reconstruct its own experience actively, in other words, the
consciousness of time, is always placed, consciously or unconsciously,
in human consciousness,

This means that the human consciousness is not disconnected one

but connected in the concept of time and space like a life, and it has

1971, pp.46~48.
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the same meaning to the concept of continuity by Bergson which
understands past, present and future as an organic whole thing,
According to him, there is no the fixed thing or the stationary thing
inside of time but only the process of change and creation like a
constantly flowing river in the inner self,

In this research, it is to find how Wordsworth, who had raised a
question about the origin of time and life continuously, developed
the stages of consciousness, which is the mental growth and
self—consciousness according to the passage of time, in the “Tintern

Abbey” and to understand the result of his consciousness.

I

The often raised issue during the discussion about the poems of
Wordsworth is that his subjective consciousness gotten from the
meeting with nature has passed through what kind of process and
development phase. The product of poet's imagination is a poem, but
only with poetic imagination, the recreation process of nature to
reinterpret the object and inspire the dynamic life force and spirit
and the poetics to interpret poem, nature and man in the same line
have the parts which we cannot understand actually through general
sensibility,

Therefore, as for his unique world of poem, we're just satisfied
with the representation of eclectic words, such as originality or
intuition, which have a little bit of general and comprehensive

meaning, Thus, in order to understand his poetic and philosophical
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thoughts more precisely, we have to trace the whole stage of
consciousness between subject and object, that is, the phases of his
awareness toward the object according to the lapse of time, and to
follow which process they have passed through, what was the reason
and how the mutual exchange between subject and object was made
in order to find out what his consciousness of time and space was
like ultimately.

The poetics of the “Tintern Abbey”, which is understood as a poem
escaping from the classification of a simple romantic nature poem
but with the character of philosophical meditation poem, starts from
the point that he revisited the Tintern Abbey five years after his
first visit and confirmed two different selves by the passage of time

and recognized a new nature,

Five have past; five summers, with the length
Of five long winters! and again [ hear
These waters, rolling from their mountain-springs

With a soft inland murmur, (Tintern Abbey II, 1-4)2)

Abrams interprets his poetic world travelling back in time as a try
to call ‘the first creative sensibility searching for the continuity
between the separated selves due to the time—shift?), So the water
sound from the mountain that he revisited seems to have the inner
power more than a delivery of beautiful landscape. In the introduction,

his five years of leaving seemed to be longer than the actual

2) Ernest De Selincourt, Wordsworth Poetical Works, Oxford UP, 1981,
3) Abrams, p.75.
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calendar days and the view of the poet and abbey was expressed as a
strict time pressure differently from the past. It is because all things
which have a repeated structure of creation, growth and distinction
are ruled by the intervention of time and belong to time in the end.

When we talk about the essence of time generally, we only discuss
about the movement of linear or physical time and its external
result, But a time consciousness is an issue directly affecting the
human sensibility or mental by the lapse of time, Therefore, the
change in human consciousness by the lapse of time is a subjective
thing and only the question of inner consciousness which is a self
exploration through the passage of memory remains as an important
problem to be noted. Thus, Wordsworth focuses on the life force of
nature as an origin of poetic inspiration and mental growth and tries
to explore one life principle in the spirit of nature recognized by
him, Then, we are to find out how Wordsworth recognizes the
object,

According to Bergson, there are two ways of recognizing the
object. One thing is to go around the object and the other is to go
inside the object. The former is to reach for the relative recognition
and it is called as an analysis, The latter is to reach for the absolute
recognition as much as possible and it is called as an intuition,
Intuition means to see from the inside, and we cannot see from the
inside without entering the object, Moreover, to see from the inside
needs to feel inside the object by being the object for itself,

In case of Wordsworth, he is to see through the inside of object
with his rich sensibility and poetic sense which he inherited from his

beautiful hometown's nature, therefore, the nature is an existing
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object and a living subject at the same time, He feels the river, lake,
field, rocks and all things in nature as a living and breathing
creation which delivers the mysterious secrets of nature instead of
an object giving simple pleasure, and he has a special interest and
affection in the beautiful nature, such as the rainbow which made
his heart leap, the songs of birds and even a flower beside the lake,
as well as the change in time and season, Nature gave the poet a
sense of awe as well as a sense of beauty to taste the beautiful
things, and this kind of past memories and the coarser pleasure and
happiness of his childhood that he was romping around in the
nature healed his wounds when he was suffering from the pain and
frustration in the real world after he became an adult or supplied
the spiritual hometown awakening his poetic sensibility which has
been slept in the worldly anguish,

Then now, what is the reason that he felt the existence like a
living God in the object of nature and see it as an animistic or
pantheistic existence? It seems because the circumstances where he
was born were mixed with his natural personality, First, Wordsworth
was born and grown in Cockermouth, the northern area of England,
where the beautiful lake and the beautiful natural environment are,
and he could enjoy the nature like an animal as much as he wanted.

And since he lost his mother when he was nine years old, he had
no choice but to search for his mother's love in the arms of Mother
Nature. So I guess that his affection to the nature which was
imprinted in his childhood was always shining from the deep inside
of his heart and became the soil for his mental growth as a nature

poet and the solid foundation delivering the frame of imagination,
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Nature implanted a beauty and mystique in the heart of a child to be
placed as an existence with a life force rather than a simple external
phenomenon,

And he was lucky to meet the excellent works of his former
generations, and his father collected a lot of works with a great
interest in the English poems and made a little Wordsworth read and
recite the poems of Shakespeare, Milton or Spencer, He, who already
had known the magic of language through their works, could have
the ability to express his emotions and joy experienced by the nature
of his hometown with his natural linguistic sense.

The things that he did in his schooldays or the story that he had
read the collection of Spencer's poems for hours even when he went
fishing with his father tell his character as a poet very well. So the
look of nature which he felt is expressed vividly as a living and
breathing thing, and even in the landscape that he had played in,
the rocks and hills, the frozen lake and the gentle breeze, he had
grown feeling the energy of nature that could be said as a movement
or a spirit, He could think the nature as a living thing with the pure
sense in the childhood like a white paper, and what he accepted was
the unconditional and enthusiastic delight from the interchange with
nature, instead of an order or thought. However, since this kind of
enthusiastic intoxication by the impression of nature comes from the
external sense rather than the inner experience, it is strong but

insufficient.4) So this period is expressed as,

4) John A. Hodgson, Wordsworth's Philosophical Poetry 1797—1814,
Nebraska, 1980, p.41.
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the coarser pleasures of my boyish days,

And their glad animal movements, (I1,73-74)

and he see and hear all kinds of flowers and birds' twittering
growing in the field of his hometown and the flows of streams or
waterfalls with the animal feelings and passions, His sensitive eyes
and ears enjoy the feast of nature to the full.

The poet in his childhood who has played in the arms of nature
with an animal movement and enjoyed the coarser pleasures indulges
in nature passionately like an appetite and accepts the joy and
pleasure given by nature as an unrefined raw state, We can accept
this period as a stage of an unconditional intimacy with nature or a
sensitive identification,

A, Beatty or J. Hodgson who accepts the Locke's philosophy of
emotion or Hartley's mnemonic theory divides the stage of mental
development of Wordsworth in three stages. The childhood is called
as the age of sensation and the youth is divided into the age of
feeling and the age of thought?),

It seems to be proper from the point of view that the human spirit
is not fixed but changed to grow. So, the experience and sense of
each stage is being regenerated in a specific place and time for the
goal of the achievement of self—consciousness of the poet, with the
close and organic connection, and these chains of time are fixed but
permanent at the same time,

In other words, the times of subjective experience are connected

with each other for the creation of objective time, and each stage is

5) Arthur Beatty, William Wordsworth, Madison, 1960, p.67.
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circulating inside of consciousness like a cell to make a whole thing,
The way to divide the stages of human intellectual maturity by
introducing this kind of time concept can be seen often in the
modern literature techniques, and it can be compared to the conscious
obsession or absorption in time which is one of the characteristics of
Proust, Joyce or T. Eliot's literatures®).

The subjective time consciousness represented in these modern
writers excludes the common time device or concept like a clock or
calendar completely and uses visions, dreams, free consciousness
and the flow of association to express the psychological obsessions
or the time consciousness, or, it expresses the divided consciousness
that human has by juxtaposing one event and another event or
extending the common time generally,

In the “Tintern Abbey”, the outflow of consciousness through the
exploration of past by subjective time concept or reminiscence is
shown in a little bit different direction from other writers above,
That is, the separated events which appear fragmentarily in the
general time concept of the progress of time and the fixed frame of
time are connected with each other,

The piece of experience, which is often called as the ‘spots of
time" described in his autobiographical growth poem of “Prelude’
has passed the living organic development in his works and became
the separated memory cell implanted in his deep consciousness to
make the extended one big whole thing,

This piece of experience, which can be a specific place of nature or

a fixed time, and sometimes which means the time of regeneration

6) Abrams, p.87.
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with the property of fixed mind, has an association with a specific
place or time and the event or memory which affected himself in the
past is regenerated with a new energy to evoke the poetic creativity
which was barren for a while again,

When he felt the consciousness of crisis as a poet due to the loss by
his depleted imagination or the mental anguish by the disappointment
and frustration from the real society, in the arms of nature that he
revisited, these time spots played a role of a revival or a guide
confirming himself and awakening his lost responsibility as a poet.

But these pieces of memory, not as an emotional reminiscence
simply showing the past memories or time, show the separated self
and the deviated space which the poet has forgotten in the lapse of
time to him, by reflecting themselves in the present consciousness
of poet and together with a dramatic contrast. So these time spots
remind the poet of the life force in nature again and make him
recognize his role as a poet at the same time,

According to G. Hartman, the concept of time spots has a
fixedness nature and permanence simultaneously as a creative time
and space to make the poet face the revelatory consciousness and is
also temporary and integrative”, The reason that Wordsworth has
this unique concept of time spots is his natural sensibility that he
could notice the mysterious spirits in nature since he was a child,

However, the thing that we cannot ignore is that his poetic world
is not just a sensitive and mysterious thing to follow the fantasy,

Actually, he explores nature with a strict scientific attitude and has

7) Geoffrey Hartman, Wordsworth's Foetry 1787—1814, Yale, 1964,
p.210,
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a different view from the extrasensory world of W, Cowper or Blake
who tried to understand nature as a world of fantasy with many
folds. First, Wordsworth doesn't express the world of truth or
religious insight. Rather than ideological speculation or speculative
attitude, everything starts from the realistic beauty. He displays his
poetic world describing the beautiful landscape with colors, sound
and change with his sensuous words,

The “Tintern Abbey” is started from revisiting the beautiful
landscape of Wye valley five years after his first visit, The nature
seen through this visual and auditory world is the ‘beauteous form
(1,22)" which provides the consolation and rest to people and it is
the object to bring about the ‘sensation sweet(1,27). In the
beginning of the poem, through the intersection and rhyming
couplets of poetic rhythm, the repetition of blue color and the
musicality of the initial sound of a word, he expresses the real

landscape as it is.

Once again

Do I behold these steep and lofty cliffs,

That on a wild secluded scene impress

Thoughts of more deep seclusion ; and connect
The landscape with the quiet of the sky:.

The day is come when I again repose

Here under the dark sycamore, and view

These plots of cottage-ground, these orchard-tufts,
Are clad in one green hue, and lose themselves

‘Mid groves and copses, Once agin I see
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These hedge-rows, hardly hedge-rows, little lines
Of sportive wood run wild; these pastoral farms,
Green to the very door, and wreath of smoke

Sent up in silence, from among the trees! (II, 4-18)

In the lines above, we can see the representation about the
specific natural beauty and the human harmonious arrangement
rather than a romantic and sensitive description of pastoral landscape,
Wordsworth describes nature in detail with a scientific attitude as
above, Instead of excessive admiration and praise for nature, he
shows the realistic minuteness with his affection in the shape of
forest, the bushes of grove and the looks of farms and cottages. And
by using the contrasting words, such as ‘steep cliffs and secluded
scene’, ‘sky and landscape and ‘wood and orchard’, he describes
the interrelation between human and nature and the harmony
through contrast,

The repetition and first sound of hedgerows shows the naturality
as if there were a rush overgrown shrubbery, and by arranging the
blue color even at a sky, grass of orchard, wood, forest, hedge—rows
and threshold in general, it delivers the poet's image seeking peace
and relaxation as it is, These lines are the part that the poet, who
was exhausted by the bitter experience in the real world, described
the landscape of the upstream at the “Tintern Abbey’ when he
revisited the Wye riverside in July 1798, and it shows the excellent
representation starting from the realistic beauty and developing to
the world of imagination naturally,

He, who revisited the Wye River remembering the past 5 years of
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mental crisis, expressed his ultimate desire through the great
landscape as a metaphor of a cave in the next fourth line, and it is
also the part to transfer him from the realistic description of nature

to the world of thoughts,

With some uncertain notice, as might seem
Of vagrant dwellers in the houseless woods,
Or of some Hermit's cave where by his fire

The Hermit sits alone, (I1,19-22)

In the lines above, ‘vagrant dwellers’ or ‘hermit’ makes a contrast
to the words of ‘houseless wood or ‘cave with fire' implying the
harmonious world of human and nature., He discovered the image of
cave, the original place of life from the wild and realistic looks of
nature and induced the imaginary world where human and nature
are unified.

If the childhood is a period to get the animal joy and mysterious
experience in the simple reaction to nature, the youth represented as
‘an age of feeling (sentiment)’ is a period to be ruled by sense. The
poet's spirit which mainly played a negative role to nature in his
childhood is changed into the attitude to make an interaction with
nature, That was the period that he was captured by the love for
nature like a fever, and he sing how much the waterfalls or rocks

has captured his sense as follows.

The sounding cataract

Haunted me like a passion: the tall rock,
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The mountain, and the deep and gloomy wood,
Their colors and their forms, were than to me
An appetite; a feeling and a love,

That had no need of a remorter charm,

By thought supplied, nor any interest

Unborrowed from the eye. (II, 76-83)

The landscape around the Wye River which he revisited to forget
the anguish even for a while stimulates the inside of the poet very
intensely. So he experiences to describe four seasons of ‘aching
joy (I, 84)" or ‘dizzy rapture(l, 85) . The period of sense in his youth
was the time that his passion and sense was following him like
anguish and his world of imagination could be developed into the
thoughts through sense.

However, in this ‘thoughtless youth(I, 90)", the world of ‘a
remorter charm by thought supplied(Il, 81-82)" cannot be found.
His intense absorption in his youth was changed into the political
desire to support the revolution since he thought the French
Revolution as an opportunity to realize his imaginary world in the
real world.

The poet in youth thought the French Revolution as a natural
principle which should be realized naturally and these philosophies
of revolution was connected to the positive hope for humanity, In his
poem of Prelude’, he dreams the coming of his imaginary world as

follows,

But ‘twas time when Europe was rejoiced,
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France standing on the top of golden hours,

And human nature seeming born again, (Prelude V, 352-4)

Since he revisited France in 1791, he started to be absorbed in the
philosophy of revolution in earnest, He believed that the French
Revolution could realize the concept of nature that he had pursued,
which is his ideals and hopes asked for in nature, in the real world,
and due to that, the Revolution was the order of nature which should
be realized®),

But the Revolution was not made for his expectation and brought
about the Reign of Terror losing its own ideals, Since he had a strong
confidence in ideal politics, his disappointment and disillusionment
couldn't be bigger. Especially when the war between England and
France broke out in February 1793, he, who had been back in
England in the previous year, had to left his beloved wife Annette
Vallon and his daughter Caroline against his will,

He experienced the severe frustration and the mental shock due to
his personal sufferings and it is said that he had been in the state of
extreme nervousness for a while after he came back to England, He

expresses his feeling at that time as follows,

And thus a way was opened for mistakes
And false conclusions of the intellect,
As gross in their degree, and in their kind

Far more dangerous. (Prelude X ,766-769)

8) Paul o, Sheats, 7The Making of Wordsworths Poetry 1785—1798,
Harvard, 1973, pp.105—6,
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However, what we have to take notice is not the biographical facts
such as his political ideals or passion for the Revolution but what
kind of a role the Revolution, which had been the center of his life,
played in his continuous life, It is because his passion for the French
Revolution implies his interest and affection to the human beings,
Therefore, he still had a hope in his mind even in the process that
the revolution became a terror and that was the faith in humanity.

We need to think about whether he could be the great poet if the
ordinary individual had no confidence in the freedom and creativity
of human spirit and if he had no process to overcome the mental
crisis, Moreover, that kind of sufferings became the valuable
experience to expand his consciousness and the chance to promote
the exchange with nature,

Thus, his deviation from the natural world, ironically, brought
about the return to nature together with his mental growth through
a course of reaction. So we can find that his affection to the human
beings was formed naturally from his affection to nature and that
the imagination in his mind started shining through the process of
self—deviation after he became an adult. And this process can be
said as a regenerative circulation or a creative circulation through
mental crisis,

And now, we need to think about a few factors which played a
decisive role in his recovery from the mental crisis from 1795 to
1797. Actually, Wordsworth didn't explain enough about his recovery
process but we can infer the several events as the important factors,
First, the inheritance of 900 pounds by his friend R, Calvert who

made him out of the economic pressure can be the factor, Wordsworth
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settled down in Racedown with this money and became possible to
contact nature again and recovered the mental and physical
stability,

And the fact that he could settled down with Dorothy is also very
important, As an intelligent woman who has an intellectual
sharpness and rich sensibility more than her brother, Dorothy has
affected his poetic world with more affection than the one of brother
and sister, Lastly, to meet Coleridge, according to his words, was
the more pleasant and productive thing in his life, We already know
that the result of his meeting made the great fruit of “Lyzical
Ballads”.

Likewise, the present that ‘Nature never betray / the heart that
loved her (I, 123—3)" gave to him when he came back to nature was
the ‘healing power , and nature implied that he was a poet from the
first time. In the nature that he revisited after his long—time
political and social chaos, he wasn't satisfied only with the simple
rest and stability but tried to fill his inner desires,

That is, the confidence in the lost mental world and the process of
self—consciousness to recover his creative poetic world were the
precious challenges, He knew through his whole life that the mental
creativity is made from the intimacy and interaction with nature and
also recognized through his experience that, for the impression of
nature accepted through sense to be interactive with human spirit,
the internal spontaneous creation beyond the passive acceptance of
external images is needed, This means that the human spirit does
not just belong to sense but it is a positive and creative one,

Therefore, the poet who has the mature sense of balance sings the
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precious present given by nature as follows,

That time is past

And all its aching joys are now no more,

And all its dizzy raptures, Not for this

Faint I, nor mourn no; murmer; other gifts
Have followed; for such loss, I would believe,
Abundant recompense, For I have learned

To look on nature, not as in the hour

Of thoughtless youth; but hearing often times
The still, sad music of humanity

Nor harsh nor grating, though of ample power

To chasten and subdue, (II, 83-89)

The intense intoxication of sense in the past becomes the mature
poet who can understand the general human loss and sadness as
time passes, and in this process, he learns the healing power and
intimacy that nature compensates for to human, that is, the way ‘to
see nature’. In other words, human spirits can get the ‘elevated
thought(1-95)" and the new power of creation through the
interaction with nature, and therefore, human spirits play the role
of ‘receiver’ which accept nature and the role of ‘creator(Prelude 2,
265—176)" at the same time, he insists.

The reason that his passive experience to nature in his childhood,
the spot of time, remained in his impression and became the origin
of his poetic mind even after his growing is, as seen in his childhood

episodes, because he always had recognized the presence of natural
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things existing outside, His life itself was combined with nature
more deeply than other people and it was formed in his mind
unconsciously and voluntarily. In his “Lyzical Ballads’, as the quiet
reminiscence in the silence disappears and clarifies, the images
projected onto the world of human sense are rediscovered through
the ‘inward eye (Daffodils 1, 21)’.

So he says that the harmonious silent eye and the eye with deep
pleasure can see the life of things. It shows that the poetic world of
Wordsworth is very different from the mechanistic view of nature

like Hartley's association theory.

While with an eye made quiet by the power
Of harmony, and the deep power of joy,
We see into the life of the things. (II, 47-49)

The poet wants to see the ultimate realities in the midst of things,
And it is the goal of romantic poets at the same time, Since there
are the sublime spiritual existences also in the nature with external
shape and in the spirit of human inside, human learns to love from
them and it becomes the universal humanity through the sublime
contemplation at the same time,

The sublime existence which he was trying to discover is also
placed in the color of sunset, the blue sky and the human mind and
becomes the power of life flowing and moving in everything, Away
from the concept of abstract nature which gives human the limits
and principles, Wordsworth believes that nature also has a dynamic

and organic property and sees nature as an object with a variety of
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lives itself, And, since the human spirit to recognize nature is also a
living thing which changes and grows repeatedly, the world that the
spirit of the poet pursues is the creativity of human spirit occurring

from the interaction with nature,

And T have felt

A presence that disturbs me with the joy

Of elevated thoughts; a sense sublime

Of something far more deeply interfused,
Whose dwelling is the light of the setting suns,
And the round ocean and the living the air,
And the blue sky, and in the mind of man

A motion and a spirit, that impels

All thinking things, all objects of all thoughts,
And rolls though all things, (II, 95-104)

Spirits inherited in all things are fused with the human sense and
the sense works with the complex human spirit to lead the object to
the living imaginary world, and the idea ultimately leads to the
implementation of morality. The development process of his poetic
world starts from one sense, passes the filtering of experience or
inner world and marks the culmination in the world of morality, The
opinion that the natural phenomenon meets the human morality had
already seen in the Natural Deities thought of Shaftesbury in the
18th century and it is not a specific idea of Wordsworth, According
to the deists, God has revealed himself through the harmonious

beauty of nature and the human morality is formed and developed
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by participating in this harmony?),

In case of Wordsworth, he received this idea of morality from the
specific experience and contemplation in the process of growth and
the compensation of nature came from the reverence and love for
nature which is the visible presence of Mother Nature led him to the
Life—oriented idea. Therefore, nature is an ‘anchor of my purest
thoughts(I, 109)" to him and ‘the guardian of my heart(I, 110)" and
also the nurse(I, 109)" who protect him, and through the interaction
between subject and object, the distance between human spirit and
nature is disappeared and one organic unified thing is formed, The
essence of his poetic world, which explores the mysterious principle
of life force in nature and mixes it with his experiences and
integrates it as a positive humanity through the continuous inner
growth, can be said as the creativity of human spirit and the life

respect idea,

III

Since the “Tintern Abbey” is the poem describing the mental
growth process from his childhood until he became an adult, it is
often regarded as an abridged edition of the “Prelude”, Though it is
hard and difficult to say about his mental growth definitely, the core
idea through his whole poems is that the human spirit is not fixed

one but it changes and grows,

9) W. J. Bate, Criticism: 7he Major Texts, Harcourt Brace Jovanovich,
1979, p.331.
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The most important thing in his self—consciousness is nature, and
the modification and recreation through the interaction with nature
is conducted through his exploration to the past. Therefore, this
poem has a non—chronological nature in the temporal structure and
he recorded the significant things among his experiences ignoring
the time sequence,

The initial part of this poem is about the time that he deviated
from nature and recognized his lost ego, and this kind of revelatory
consciousness is also shown in the latter part at the process of
seeing through the life force and spirit, In this poem, the poet
shows the circularity of time by making the time of subjective
experience as an axis of the linear time and by projecting the past
pieces according to his reminiscence and contemplation onto the
present consciousness again,

The process that he recovers his lost ego and imagination already
surpasses the objective time consciousness, and through this
process, he recognizes the one life force and soul inherited in all
things, Thus, this poem has to be understood as the one to give a
lesson about what kind of meaning nature has to human and what
things nature can do for human, rather than the one to describe the
landscape sensuously or to reminisce the past time,

Likewise, the nature interpreted by Wordsworth is the medium
which moves past and present into a harmonious space and also the
presence which heals the lost ego., And the mental sufferings and
frustration that the poet had experience in human society played a
role of paradoxical leap which made him reach for the higher stage

of consciousness,
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Thus, the poetic world of Wordsworth starts and is completed
from the exploration of life force in nature and the harmonious
interaction, and the interest and affection in human which came
from that is connected with his positive confidence in the creativity

and morality of human spirit,
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time consciousness, subjective time, creative sensibility, spots of time,

interaction with nature, sublime contemplation,

295



m Works Cited

Kim Young—min, "Phenomenology and Times, Seoul: Magpie Publishing
Company, 1994,

Kim Jin—sung, "Study on Bergsony, Seoul: Moonji Publishing Company,
1995,

Jung Seok—hae and others, "Bergson: Time and Free Willy, Seoul:
Samsung Publishing Company, 1990,

Abrams, M, H. Natural Supernaturalism, N.Y.: W.W, Norton &
Company, 1971,

Bate, W.J. Criticism. the Major Texts, N.Y. Harcourt Brace
Jovanovich, 1979,

Betty, Arthur, William Wordsworth, Madison, 1960,

Durrant, G Wordsworth and the Great System, London: Cambridge
UP, 1970.

Hartman, Geoffrey, Wordsworths Foetry, 1787—1814, N.Y.. Yale
UP,1964.

Hodgson J.A. Wordsworth's Philosophical FPoetry 1787—1814,
Nebraska, 1980,

Selincourt, Ernest De, ed. Wordsworth Foetical Works, Oxford
UP,1970.

. ed. 7The Prelude, London: Oxford UP, 1983,

Sheats, Paul O. The making of Wordsworths Foetry 1785—1798,
Harvard UP, 1973,

296



* Study on the Time Consciousness of Wordsworth in the “Tintern Abbey” | 273

m Abstract

Study on the Time Consciousness of
Wordsworth in the “Tintern Abbey”

Choi, Chang Young (Shinhan University)

The concept of time as a tool to understand human nature and the
world is different with their historical background, The world of
specific and ordinary time experience is made in the organic
relationship between man, the subject to be conscious, and the
object, and it tells that the power to understand and reconstruct its
own experience actively.

The linear time consciousness and modernistic psychological
concept of time consciousness consists the major concept of nature
and man in Wordsworth's poetry. The most important thing in his
self—consciousness is nature, and the modification and recreation
through the interaction with nature is conducted through his
exploration to the past,

Therefore, this poem has a non—chronological nature in the
temporal structure and he recorded the significant things among his
experiences ignoring the time sequence. The subject of perceiving
nature was derived from the conviction that the nature has its own
vital soul which derived from the acknowledgement of living

presents in nature, seen through the poet's intuition.
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