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Wayne Criminals aren't complicated, Alfred. We Just have to figure out
what he's after.

Alfred Respectfully, Master Wayne, perhaps this is a man you don't fully
understand, either,

Alfred (looks ar Wayne)l was in Burma, A long time ago, My friends and I
were working for the local government, They were trying to buy
the loyalty of tribal leaders, bribing them with precious stones, but
their caravans were being raided in a forest north of Rangoon by a
bandit, We were asked to take care of the problem, so we started
looking for the stones, But after six months, we couldn't find
anyone who had traded with him,

Wayne What were you missing?

Alfred One day I found a child playing with a ruby as big as tangerine.
(Shrugs) The bandit had been throwing the stones away,

Wayne So why was he stealing them?

Alfred Because he thought it was good sport, Because some men aren't
looking for anything logical, like money. . . they can't be bought,
bullied, reasoned or negotiated with, (Grave) Some men just want

to watch the world burn, (229)
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The Joker Do I really look like a guy with a plan, Harvey? I don't have a plan,
.. The mob has plans, the cops have plans, You know what I am,
Harvey?

Dent's hand is trembling

I'm a dog chasing cars. . . I wouldn't know what to do with one if T
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caught it, T just do things. (286)
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Perhaps, but then we ought to remind ourselves of the fact we began with:
namely, that the joker really isn't playing with a full deck, And there is a strong
sentiment among us—not universally shared, but not uncommon, either—that
genuinely insane people often aren’t morally responsible for what they do, and

therefore don't deserve moral blame for their misdeeds, (Robichaud 71)
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The Joker Wanna know how I got these scars? My father was a drinker and a
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fiend. He'd beat Mommy right in front of me. One night he goes
off crazier than usual, Mommy gets the kitchen knife to defend
herself, He doesn't like that, Not One, Bit.

The Joker tugs Gambol's cheek with the blade,
So, me watching, he takes the knife to her, laughing while he does
it. Turns to me and says ‘Why so serious? Comes at me with the
knife - “Why so serious?’ Sticks the blade in my mouth - ‘Let's put a

smile on that face’ and, . . (203)
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The Joker Wanna know how I got them? I had a wife, beautiful like you.
Who tells me I worry too much, Who says I need to smile more,
Who gambles, And gets in deep with the sharks, One day they
carve her face, and we've got no money for surgeries, She can't
take it, (Presses knife into her cheek) 1 just want to see her smile
again, T just want her to know I don't care about the scars, So I put

a razor in my mouth and do this to myself, . . (225)
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Just couldn't let me go, could you? I guess this is what happens

when an unstoppable force meets an immovable object, You truly
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are incorruptible, aren't you?
Batman secures the Joker upside down, The Joker is laughing,
The Joker You won't kill me out of some misplaced sense of self-
righteousness, . . and I won't kill you because you're too much
fun, We're going to do this forever,
Batman  You'll be in a padded cell, forever,
The Joker Maybe we can share it, They'll need to double up, the rate this

city's inhabitants are losing their minds, ., . (314)
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m Abstract

The Joker Phobia and Virus in 7he Dark
Knight

Kim, Seong Gyu (Dongguk University)

Christopher Nolan, who is the director of Batman Begins, directs
its sequel, The Dark Knight in 2008, When it came out, it has
immediately grasped both people's tremendous interest and huge
success, The reason why it could make that much of success is that
Nolan created the most thoughtful Batman movie ever, Nolan's Joker
has been praised for the best evil figure and the Batman is the
psychologically cracked and traumatic human hero, so many
psychology and philosophy scholars have done in—depth studies of
the relationship between Nolan's Joker and Batman as the extremity
of their doubleness, In this thesis, first of all, I would like to
research about fear of clown™ in order to analyze where and what
generates the phobia of the Joker, after than I am able to approach
psychologically the atom of evil, Secondly, I would like to study if or
not the Joker is anarchist and make and introduce a new term, the
Joker Virus, for defining and explaining the Joker's three
distinguished evil characteristics which are unoriginality and
variability, imperishability by comparing virus theory. By studying
the film in these two ways, I could analyze what the origin and
figure of the evil, and how it can be described effectively in the film,

Then, this study will broaden the field of philosophical and
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psychological film analysis, especially in Nolan's 7he Dark Knight
Trilogy.

m Key Words
the Dark Knight, the Joker, the Batman, Joker Virus
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generally tie their cultural analyses explicitly to a ‘green’ moral and
political agenda, In this respect, ecocriticism is closely related to
environmentally orientated developments in philosophy and political
theory. Developing the insights of earlier critical movements,
ecofeminists, social ecologists and environmental and social
concerns, Greg Garrad, FEcocriticism (London: Routledge, 2004),
pp.3~4.
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They would be wondering about me, because this had never happened to
me before, The tribal police would file a report, But if old Grandpa weren't
dead he would tell them what happened-he would laugh and say, “Stolen by a
ka'tsina, a mountain spirit, She'll come home-they usually do,” They are
enough of them to handle things. My mother and grandmother will raise the
baby like they raised me, Al will find someone else, and they will go on like
before, except that there will be a story about the day I disappeared while 1

was walking along the river(59),
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I followed the path up from the river into the village. The sun was getting

low, and T could smell supper cooking when I got to the screen door of my
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house, T could hear their voices inside-my mother was telling my grandmother
how to fix the Jell-O and my husband, Al, was playing with the baby. I decided
to tell them that some Navajo had kidnaped me, but I was sorry that old
Grandpa wasn't alive to hear my story because it was the Yellow Woman stories

he liked to tell best(62).
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The attraction is symbolized by or typified by the kind of sexual power that
draws her to the buffalo man, but the power which draws her to Buffalo Man is
actually the human, the link, the animal and human world, those two being
drawn together, It's that power that's really operating, and the sexual nature of

it is just a metaphor for that power(77).
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m Abstract

Silko's Eco—Vision:
“Yellow Woman”

Kim, Sung Ok (Kyung Hee Universiy)

The purpose of this study is to examine Leslie Marmon Silko's
“Yellow Woman" from Storyteller and how this work criticize leading
western ideologies that have led to the ecological crisis of the
contemporary world, while proposing Native American eco—vision as
an alternative to this crisis. The essence of Silko's argument
regarding this eco—vision lies in her belief that human beings are no
longer at the core of any value or meaning in our world, but that the
world is an organism: every living being is dependent on one
another and mutually effect not only one another, but the
ecocommunity as a whole, This also lies at the center of Native
American and ecofeminist world views and Silko, like her ancestors
firmly believes that only by working together with the ecocommunity
will this crisis be averted and the ecocommunity restored,

Throughout her work, Silko also places a firm emphasis on the
importance of oral tradition and storytelling, attempting to realize
its characteristics in her writing. The “Yellow Woman™ section of
Storyteller reveals the restoration of an essential harmony in the
ecocommunity through individual fulfillment., Because Yellow Woman

leaves her people, deserting them, she is misunderstood, but in reality
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this leaving in the context of the story expresses that individual
fulfillment leads to a revival of the ecocommunity, Through this
narrative, Silko illustrates that personal and communal fulfillment
enhances both individuals and the ecocommunity, Across her work,
Silko explains that ethics, once so preoccupied with the self, has
expanded to include family, tribal members, the nation, all human—
beings, and nonhuman nature, From this perspective, Silko's eco—
vision, based on the idea that the human and nonhuman nature
relationship should be dealt with a moral issue conditioned by ethics,
is certainly the most advanced staged in the process of the Evolution

of Ethics,

m Key Words
Ecocriticism, Ecofeminism, Storytelling, Ecocommunity, Envionmental

Ethics, Silko, “Yellow Woman”
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Men of learning began to see experience aside; to build physic upon
hypotheses; to form theories of diseases and their cure, and to substitute these

in the place of experiments, (Wesley viii, 1772)
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It will be easily observed, that I endeavour throughout not to account for
things, but only to describe them. T undertake barely to set down what appears
in nature, not the cause of those appearances, The facts lie within the reach of
our senses and understanding, the causes are more remote, That things are so
we know with certainty, but why they are so we know not, In many cases we
cannot know and the more we inquire the more we are perplexed and
entangled. God hath so done his works that we may admire and adore, but we

cannot search them out to perfection, (Wesley v, 1841)
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From Dr, Franklin's Letters I learned (1) that electric fire (ether) is a species
of fire, is finer than any yet known; (2) that it is diffused, and in nearly equal
proportions, through almost all substances; (3) that, as long as it is thus
diffused, it has no discernible effect; (4) that if any quantity of it be collected
together, whether by art or nature, it then becomes visible in the form of fire,
and inexpressibly powerful; (5) that it is essentially different from the light of
the sun, for it pervades a thousand bodies which light cannot penetrate, and
yet cannot penetrate glass, which light pervades so freely; (6) that lightning is
none other than electric fire, collected by one or more clouds; (7) that all the

effects of lightning may be performed by an artificial electric fire; (8) that
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anything pointed, as a spire or tree, attracts the lightning, just as a needle does
the electric fire; (9) that the electric fire, discharged on a rat or a fowl, will kill it
instantly, but discharged on one dipped in water, will slide off, and do it no
hurt at all, In like manner the lightning which will kill a man in a moment will
not hurt him if he be thoroughly wet. What an amazing scene is here opened

for after-ages to improve upon! (Collier 33-34)
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An Analysis of the Phenomenon of Mutual
Interference between Religion and Medicine in

18™ Century British Society:
Focusing on Religio—Medical Concept of John Wesley

Park, Sang Un (The Korea Institute for Religion and Culture)

Today, in the civilization societies, illness and health problems are
controlled by scientific medicine, However, the situation was different
in 18th—century British society. There were regular physicians and
irregular hearers competing in the medical market, For the poor, it
was a serious problem that the medical treatments of regular
physicians were practiced for upper class usually, even their effects
were weak, Therefore, it was natural that the poor searched for
cheap and efficacious remedies, John Wesley, Anglican minister,
tried to provide medical information for the popular by publishing
medical texts and to practice medical treatments for them,

In this context, I examine the phenomenon of mutual interference
between religion and medicine in 18" century British society focusing
on the religio—medical concept of John Wesley., For the purpose, I
examine how John Wesley tried to form Christianity's identity as a
rational religion in relation to the treatment of disease, while
reshaping a healing as an important aspect of religion with the
knowledges of modern science, And I show the context in which

John Wesley practiced medical treatments and published medical
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4 P AL BOA7? WA HAEE (2Esk= W A5 (Al That
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© A wHEALL R S P oA AlAIT (198) 1L Bl= 71 A
5 F AR 1R R0l A iEo R “1 g e =2 %?‘FH H|IA =7}
BFAREONA Hstalat sk HIAAZE FSRI7EE ZFEskA AR,
ojxb o] LAdolet FEA o7 w3t Zo)7] wzoltt, Avkrt ol
Al HAEZF & g S9lollA AR SR gt &= oo
A ool glek o Hollal, "] ubx|et H|o|Zy (Krapp's Last
Tape) ] A3 B disl A53et A Bernard Beckerman) ] #&
< =G e}, o) mEw, A= A 7dES ek
3Y91e} ARSI

el el vlole] 18 9] Slsh 95 ul, WAL} ool JHste
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of Qp2) olrl A olol W] Slate] 2l Aol $HL B 5 ke ¢
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I. hole 3o AR 54

ek WAL Bt o] A} F2 ) £ 313 2ol A
FrEo] & A& ARolt), TawE 7|ohe)u; 2 Qlsl) 27k A 9] A
= QA H AME LBtk ofdRt dojgt & ke QIR HIAIETF
el ghr] @ of 22 iS5 WAl flel e A=5 w3 19 A
=4 91} F2F9le) Abso] £HEt o), o]ef T2 AEEo Wk
22 HIEA] Fagh Ay o Ao,

HIAEof|A] Qo] ofle7e] A2y olet " AT thiifo] §l=" (nothing
to express) AEollA “F&soR Sl= 2JF7 (the obligation to express)
(Disjecta 139)Ar019] A Hqt Z=5ol2} & 4= Qlrh. thA] TafjA], ¢loje}
Aol et 72 3]oje BAl HollA, thE P RE 3 T tiido]

9lLo| = ELst A 5] thE 2V E XS 44l para o]
weAol uhehg 1 ek, ofd AlZtol A 2 ), il Slol A A e

Foi= 2jof E o EF A E ZaAlshs Al AAESE HIAIETL
28] & o] sk, ©x) “ael'e} W) 3H gawt /A1
sole 2 AER A o] T Aol Tk WAES] A4 Bl
3 woj

FrEAe BE A5 (19562 demAlE $I3t =& 27 Aldkst
WA EL= 954 Eot dlgu]Ad 2 483} ] o 2 6HS A} 3
ghr] @ =8 BBRC HWiatol| A ke ®e]A(John Morris)e] 8% &
o|itt, HIAIET} BhH| e = 8400 SHT 2 ofuk= Alkesl HA] X
AE =25 Fefo] 2 iAo Bt ¥ él ool = Aol Ad &
29| gr]e 5 2R = E AEs0] Fol= LH Foll= HAE
EIEX,, "} &), (Words and Music)(1962)2 THEQICH Hojz 2
g FEVZE= TEueE st 231 15 (Rough for Radio 1)(1961),
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AR WA Bhle 5 A | 8

refe) = €Jst 231 25 (Rough for Radio I)(1962)2} 71271y (Cascando)
(1963)7F Atk

2] e eh= A= 2 wiAof T3 Fgle T @8 HAE
O] A4tol| I ohE A7IE Alset Aolet & 4= Qlrt, o] Aol sl ah&
EY(Rosemary Pountney)+= T2 o] |4t}

eh] ok A of] BEE =L 0] B duAd N2 T2E Aste] 5

S 91 Zev19] WA A TSP YR, ehrlee] wYow Ag
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A0 gh5olx] olopr|etaL Hojat 4 9le(Rattien 1), 2Hele. el
e Ao 4215 BN HAA) vke S kit T So]
2| o= g deele} BEHE E3) oln)S AU iAol o
ol 4120 o) SlelA] 470 4 Gl AZPAR) aaE A 215
OR=rh(Crisell 144), SHAIRE of B SjnlolA] etel o So] Frke Tk
of Fqhrt o5le] AgETH ks ehle T AE o T
A o] golth, 23] etele. & Hasi AR gaFaulel A

S BAPE HALE: B el e o) wi e B s AlH o e

A4 2 A7Vl A A7l
SRS Algsic), o &y w2, o] Zlo] 71s3t olf=, 929
AAlo] AFg A o2 -E|7f vk fjREo] JHE A2 Q] FHZ Hgh
AZIE" 58 7 AL glew, g e o] Al 29F, A= Al
AFEE A7 S SR 75 (Esslin, Media 172; 01418}
AjR1-g)st7| wfEelci)

o2 sk o 2 gl e =2 E¢lo] BAA|= Al yHE AR S
oA Algsh= Aol Stk A o= HJHRL] Al tirdes
A FAT o2 348 FglaET o Aoz L& 4= qlek, o

o] FHHS QIo1R R (Levy 61AI BE & At B2
5 2

o I o 24 mjAEoE 2l eE $3 Seke AHAElAl A

2) =2 el A o] &l "] @t ik ® AJZFAQ] uiA|"ekar thas oA
0] 48 F1tH(Esslin, “Samuel Beckett—" 366).
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Afer wole}, 8 5l GelE EAISH: et e e 447 Hgo] 7
5517] Whiol Soio] WA} 9 wEol ke AAARolete, e
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oAt iR 2, HIAES Ho|Zo =3 S4& B85t =2 A
U= 5A401E0] BUH 9JA)S gsit), ojn] H-3H 84S o] 8dh=
g 52 Al7]eo] Bt HiAES] FdS ASshe A0l v
o] HIAEE BBC W¥E=2 9302 gt fxﬂo}— < 4594
T o1, o] el tigt Tilo] v AZ ZAAY H3Ict,
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« AR HAES] gt = AT | Wz

o) 3 WA e 3, TRekshe BE A5,0) 3 REe ojg) 1K) &
el EAEo] otk ulS £50) BrNsA, Ala 8, REA, 1
21 £8S Gt QT ol AES) FAS FofollA] ofn] Bt A
S} 27 chEA) g, WAEE el ek ijHe) S48 Vo
Saael g0, A%, A (pause)?} Lo 4% AASS A5 A

AVSIL 2831t ThA] WelA o] T Amet &3 w1 B3 Q7o)

are] gt A, T2 S el el JERtt 53] WAE:
225 S8 dAEE SEU= Hokd SA1A e e s 52
o o|m|xlE FABIRIT. HAES] HFolA duEA & = = e
9] A el F 2 A S 4 ok AT HAES HokE &
A8 71s& Fl U vk o} AlE vk o] AFAAH 715
48 ke A=A WS (silence) & B850 T3t

FU $elo] AELS uheh D=L ol 1), T ¥2lo] e 94 1= 2]
A0 = Mol Srlah Selot o dul “Fet A Wago] el

& A A, 2RI ] S WA SRIAE, & 2R s
Sof S53t muto] YA P 2PE FEste] AN EHN HIAE
© OFHME A =e] gHAlshal P23 291715 e vt fA &
= AR AT dimAIY, oleh Z2 FHE S5l HiAEE ©] 59
A AFHe] A S50t AE AR obre] el QIRt
of grolek ofabu] o Al of| 9l glo] SFole HARE Ff AL
23 WSS ASslorsr] tiEelt HAIE: &% s F6 A5
ASolA wE = gls 7] S deErh WA AEe] A FEe
Atk alaes Sl WiAIE: 2] widnhe 24 Holge= A



off ZLAJA] At o] AEe] "EAZQl FAI" (Homan 120)7F FAUAE

AAIRH
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E
K1
©
g
It
2
i
lo
alfe
o
Jl
i
o ogn

OH -r‘:} S5% w9 FU Fl2 vEkeks AL
I A B E ohal, BAR 3o Atk L= XS5 o
B ASA A&, 9HE nisske] 9 3 7k FY Fel
TE2E oY FFae] HIE B8l FH HIE o] =2
A7 A Bl = Qs AR 847 AlAE o] QAR A T1=
gt ofuzt o A
o] duht 431 AL Ao EF G2 ARIAE fpH o s Ad
aff =t

ARbE o & o] S M3gsl= BE A5 oleh AlEo] AAlsk= AA
H S5Y E£91717F = ARte] 250 Qlr}, Hof] =2k £ A=
W7 [AA3]] Aot 9lom olot " (If T am [still] alive,)(188; 199)2}
= HARE Aljete] & Ho tistollA HF ARSI, EF F1uke] of
slofA e “Algtolzt oA 2 H4lo] & w7l 9lrt."(One has these
moments of lucidity, 193))2}b= n}z] ¢l7to] Z&7] Hof A Alo] gro}x]=
27b0] B L o1 AN Fo] Holr|2 £50] ual ofux R O
Tt o] = kR HALE "4} 22" (Death and the Maiden)
(1727 1979 o]m| A= olmg4] £ ' "rY" (Minnie)(176)5 /4]
7|m o] 9] & FgollA thA] ghH At £ FRloA B9 S5
off thet 712 Al AlFE o= ol Alo] ofty, U FRlo &5 7]
37} oS wf vt 1 E A ol AbRRET vl Aot Qlofe A=
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APl WA h)e. F <17 | WA
A 27 ke FAY AR (death—in-life)& FU 012 FUglol &
23}, Iy R AY A 2 Folu thEsitt
alive nor anything approaching it. 176)2FAY, “& HS A= AL
A 9ot (It is suicide to be abroad, 175). 2uFshd “$-2l+=
HejolA] HE7RA] Fol7kaL ¢l7] o]t (Now we are white with
dust from head to foot, 175)2Fal }HA| £-32] 971 Al &
7I1A 20, EFd e (Mr, Tyler) E3F "HE AL o} WiStol7pA] - oAl &
F3h 1= (They removed everything -+ Now I am grandchildless.
174) AAIE 3t obm 3ol gl e HARSEAY 7hEA Ro]
£ 23 Qioit - A] Bkl Aol AojE= ¢ (One minute
picking happy ---, and then—bang!—all her trouble over, 179)°f gk
ojop7|E Foll £52 E97IE 5 7FAIZIAL Adek w710k FY
Fol | tsfol| A " HAZF 2 % 188 e, AR 19 A} )
L} HolZ] ¢Fal, Fol & ARgo] shut gloja, - AEHES WA ol &

Y A FAE 3R] 9ok (Al is still, No living soul in sight.
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B
2
=
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=

6=

There is no one to ask ‘- the hens sprawl torpid in the dust. 192)2}
AL o] Fof 2= F59 on|AIE THA] BRIAA FH.

of o] A F=¢F FU A7F iidle s AAEH Aoy Y Felo]
sAA ez At 10 eutz AP Ak o] 5o A F52
w9719 skl gt 58] Y FOlE I A eEFoR A
woll &2 Ay skl wely S 9, 42 H5H 5 Ao wo)
e 2% FESeE SAAZ AL, Alvrt 24 sk flo] 3] 2H|2u

3) AR HIAES] S5 AEES Al Z g Earo|u; ket AAE 713
OIER AAE Zlo] APMo|t), siARF WA} 23t of FRo] S5 ol
Eo] Foi=e] 7RAAR] HAIE Higo & A ESIohH, Sk i |Se
24 2] Hztogk o) xgljof sh= FU e} BhEgA) g e F K
olo] 52 Awjel SFaate] ZHket gfr] e & et el Q
Hr oz Holrt



= (174) 2 2143, 289] o] x| 2} T F
FolET) oS HEshal HeshA| ok 7917]E Al
15 ] O]vﬂ 1_1_?_?_} —?—‘4 FRlvp Ajete] st
= o] F9] EXA(barrenness)
T o BA IAE AL Q=T ke HolEr, 0—‘17%94 AFEo & Alg]Jerry)
= =& Adshy] sl £ FEolA gee, £4
Fi= Aol thaa 2ol tigks Fart=tt,

FU 2 Aelol (2] HEet] ¥ Anghed S A Ju?
4] 7137 o LA A B8 A g7

FUA AL A ERRT? T
U

U Rl 52 ololH|, A
Ag aze-

SUR 204 2 e F, ok A 22Usl o) ZEdl
FU el 72 ojgh, A2
Ael 3 Ae ololgile, Rl
[F) 4] 28] di)
U 30l e ololgirh, 27 P Wolu?
Al Ae ok ARkl Holgele, el
[kjol] 713z, 33l

4) T W7E 712k i W/l 54 dallaee]a Algfrt 7 AL 2 o] 4
oA FGIQIA = ERuA] o=t Tt A5l $U K= A7) Zlo] ofy]
2R ez, o5 Apqlo] ZIaL vhy e Zloelar vy ettt o) 7 A
FY M= T HSs Al AAARE -2 ol (It looks like a kind of
ball, And yet it is not a ball)(198)g}al WAt =o] T w7lA] o] &
219) Belet WA= B A AR bt SRRt ofle Tl L EXdo] Akl
£ G35 "ojd ofo]o] FTog T K&} ofo]o] xS ¢MASkE oR
6§7]aL Q)al(Absurd 76) °“:£(Dav1d Alpaugh)= F4 #o] 1 AS oFA
Bl al3 (testlcle)_fii Tjolatar Qth330).
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« AP WA ES] gl = o3 | uklE

[(Afof] mt7 oz g, 7el.

F&. A2} we] FojA] ApEe 18] v elr) Eol ¥t Hlakg
&GP ALRE F357 Sfdt Aol #Fe HE s e
2 &5 T Ao HE vjptgE SRF AR 5] (199)

b

212 ofo]7} 7|3kgel] WolAA] Hha| ok} ZHeks Algle] Heos
Q13 U 5212 7|37 AR £ 0|42 A | Haleh, Tt of
AR RS o 59] thet whgolc) U Q1o T80 U] A %
Q1S AR, A2lo] e B w7t oA YA T A 4l

o itk Sl A ARl wam, uhale] Zei ek At g
S7F WBo] 323 ARl A AekAm, 7] HES

W AL BEST B0 A3t SAl0] U T AT 227t &

ojo} Lo AfLte 5 Aol A T1= WhaE|r) H49l kS
EOhE s F e Al FY A7E S sl S0 R ofolE
A3} 712 gre2 Wl A2 obd7t? 713} v ol 27l ofolof 53}
Y A7F ofdl o] Rl 22 obd7t? AR o2 5t B e EA
o W S A et

21 K o] Toll4 Aol 2 RS 70| %
o] QITH191)9), 12} ofolE Fol L Ae A
24 #je} ofole] Z2eTle] AT By o] ZolH YralAA o=t
Antdow ir)e 2o) oy 71X ATReS 98] £o3} Bre] 2

Apagol] digt AlztEel BTkE AlEie, 2goE Bela, ofe v
o] S} upr}A| 2 o] 3 e Heke Ao\ Eald Avks 1y
e mEgh Aeute] ZAJE

5) "FU A1 Bl oo FHol AL A2 #o] gl Ho] uf & uf ofe] &
28 whe AXY gola, AL wF Jog Zolo e o] el oA b
5 glo] o ol W so], shete Al (191)
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JoigpstaT 83 1

oS 203 AHLE o] Zo SHsH= QlESo] AEelRolely] wr}
A 2ejof SapETRY EARE Aot 2U Rle] Bt U
A7 27 Wohg--- b EAs1) ezl Tt o 9T s A
0]2]"(Don't mind me--- I do not exist, The fact is well known, 179),
T AT gojur] &L AY” (She had never really been born! 196)
7} GAEH= AR AA|Z o] F9] A EEL AREIA] Y= Ao B}
sfch, el 2ol olSo] Al AB7HE A F7ho] oht,
o]59] I7FL g E £l &S HAH= Aavet S3kaits &)
TAE B Ao 2R B AR EASks QBT 21 T EAs

2] Qhiat}, THA o]5L ApAlo] RS Hjele Tulx T 4E)E B 1

ool A Abd w2z} AA| 2 oy 2 2 ZQ1A]o] Hisf gk Ae] §
o FHSoM e LEAHRR| e 7] EAEHAEE 2hy 2 SollA]
< old F3to] ZASHA Feth(H4d 66). 55 des0] B 9=
AL I FE Bojud I58 Ui & &= @ ARkl Slo)7]

a

mzoll A 5ol EAske 37k - EA7E 2 #olth Bl E =
Oﬂﬁ oA AR, AE|E S HEEE Hrest viAy S4= 2
AEE ofjviod ¥ @f‘éﬁ}ﬂ‘/‘r ekt Zlo] gl AVdellA

A Zgolehs 34 ofu]x] 9} mEFt Helylof|w Btstal o] &
o A EE ehe) oot BE wjA|e) T ST AuE B 20t
SFarte] g £xto] BU EW AR I nhs 7002k 2t
]9 0] EAL musl g8ato] 289 ou|x|E F¥at 9t

6) “Ul7} ol welo] 9l7] W] o}7le] U7k gtk A7) Bkt (Do
not imagine, because I am silent, that I am not present--+ 117)3L A2
Az T Fle] e o] o] FRto] Avjel St Rl =7kl
FeE Hojerh
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AP wAES e 3

re

T
I, 3419 vz FEH,

2] e Z2 ] oo YAy &40z ol Aevke FE Ad vl
7] izl Tl A o Fxl= =3t FE Fte) AR Afo] 9]
T l 2 o B3 kel gl ool EAgtE oY of i
o B2 A HieE& ‘% of & 4 $= AFA s 2
o 2 AMdFe] S A@stet of#eS A ok Tl AA
o 25 o83 A= 3 1441 ofyet 5% e B3t A7
= W 2SS g siorsty] tiel S5 =t =it o
k5 Foll FFAke) S Hke2 o] o] Wi7lRt 4] ok Lok,
A2 g7t i Ak AeollA ©x] 22l S FoiE 38

HU

)

&2 Agstara} Alegiet,
& 501, 1959def Wb TEX = Thefel Bhe-S S d o)
122 (Jack MacGowran)o| dlg] & W& o] ghr] e =& 13

2 w3

o Egh F2dE AT HER o2 7] Bkgg ol E] Hrt H]
£ ofd "7l wgstal 2Rt vhE} Eyglelal Regh Re7|E
AFsHAA ogo] 7|20 88k SAIEE QL Pt 59
Aol EFSHAL Ikl AAstaL QAT & HR 2 Bl &
T AIE HofFs SAHEH AL T3S 7] ACHREA 95). 72
T A2 0 4] LolA] Yofuhs YES TR U= A4 A9IE Sl Hl
AEE I7E 98 4= glis EA9] 152 St ik, ThA] EaliA
Q7O ol 20 ATt A AT k] §ls A2 AR ARgL.
2 A3} AA 2 Wk AAl S FA 0 MskR Qlsto] <17k EA
270 AR EEAR Ao] F kel glar, T3 EA0 s At &
= e ool thet BAIEE FA nRPVIA 2 293 A He]



o] 32 W9 AT A2l 4] Sofl 4 Lolue}, Aeje] of
w2 ofg) Bt ale] Aplo] BaelE ube] S ik, ThE 3% 9l
£t 719 oh] ofeh(Ada), B ot (Addie), T1E19] SOFAAY, kA
Aol S, Welvk WA 17 24 B 7 5,
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m Abstract
A Study on Radio Plays of Samuel Beckett

Pang, Chan Hyeok (Dongguk Univ.)

Quite a few critics have criticized bitterly Beckett's capabilities as
a playwright by referring to infantile and imbecile elements in the
early works, In spite of unfavorable opinions of that kind, however,
Beckett never stopped the attempt to expand a dramatic meaning
and realm, but rather he wrote a mass media—radio plays in order to
deliver just ‘voices out of stage as a visual and acoustic condition of
existence, Due to the characteristic of radio drama which links
speakers to listeners solely by voices, radio drama has far stronger
power transmitting meaning than stage play, as Martin Esslin's
paradoxical mention, “radio is a highly visual mass media.” Beckett's
humour is ever present in his work, on the other hand, but his
despair, and perhaps his writing in general, is often easier to listen
to than to comprehend, In this light, his interests in new mass
media led him to writing six radio plays and four television drama
between 1957 and 1982,

My first chapter, therefore, concentrated on some aspects of mass
media—radio as well as radio drama, The radio drama can be defined
as a story spoken into dramatic form simply by means of voices, The
most advantages of radio [drama] is the fact that it provides
listeners with infinite potentials for imagination, Listeners to radio

drama imagine and create everything by altering acoustic and visual
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language into their own visual and spatial one,

In the subsequent chapters, I have emphasized on Beckett's radio
plays in order to show how his concerns are presented in a mode of
radio drama which takes on the aesthetic shapes and unique
qualities of mass media, I have dealt primarily with the two longer
plays: All that Fall(1956) and Embers(1959), Beckett's radio drama
helped to illustrate that the purely sound—based nature of radio
made it possible for Beckett to provide an environment for his
characters where their silence is not just more than the lack of
words but also a demonstration of complete anonymity. In addition,
Beckett embodied impossibility for communication with image of
death in All that Fall as well as one for creative expression in
FEmbers,

As a result, Beckett explores earnestly and deeply the world of
ambiguity in which every human being lives, by trying expansion of
both typical meaning and theme through new mass media—radio

having intrinsic mechanism for producing meaning,

m Key Words
Beckett, radio drama, A/l That Fall Embers, Mass Media
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And yet during all those years she had never found out the name of the
priest whose yellowing photograph hung on the wall above the broken
harmonium beside the colored print of the promises made to Blessed Margaret
Mary Alacoque. He had been a school friend of her father's, Whenever he
showed the photograph to a visitor her father used to pass it with a casual
word:

— He is in Melbourne now., (029)

oA AFE FEA " AR A(yellowing picture of a
priest) S 1A AELS SR ol o] 7FEHwr} oA} Lo
A FAF EFstAY Rafjsf] 7h= ol RS AAIE 4= e, 1 ARAI7E
HHE(Melbourne) 0.2 Y th= AL £ FHujjof 5] Ac]#] &3}

T A% oRINEE muh ARFE 39 ShiRE 913 4 gl 2L
Z

e ofelals A5e] ARISiE Q15 wjwE AR ATt 24
el

s = Qo 199 ofmuz AuisHA| efitef High Aol gle

9] Ay 719 Lol qlofAl I o] tigt F4(nostalgia)
oF vfof digh & 4= gl= Felwol AAE o o o] Bg2 g=oR
e Sishe oA ofdiiEe] AlS st ofdHES)

A Ao SehE 5 ek, F8L SHRIL AHlo] Holgd $5e

118



+ To] 5l of Lpebc ofwjmiu)o} 444 1) vl | 43t

T & 4 Sl agfollA] mjR| o] HAA R Hibs "3ES A
BHE O TEo| Hu 1199 ojmy TEjal T A R E 0] B
o] & 4= it} olopr|9] Aol A Y& viE BRaL wWubA| 35t
o, AR 297k ofoiuie} BUXIE Aot FAIshL BESHIR 27)
5017] tlmolth, ofH A= o579 4ol AJuljA]o]al ALl EA e}
wol 4 43} gro} ek, Sa) 1uiek opulxzke] AHHel WekE
financial squabbles)& EX}2A4] J=o] om|x|E Eg|Uo7ict 19
Qlahal Faalste] ASIFo]al 2b#Ql Blert B3] el

>
o
e
112
22
Iy

rlr of

pany

)

A7t E2.8 ol E wol o]7igle] Mol Asgolr} o] 7 % 4 9lE
AR T2 227 %57 AR5, T dAld A7) £ 79 9n
REShT, el QA 7 8 4 Sl W S MUl Al opiAlgke]
A ol EE W % §h= Zolglch ofulA: Tl B2 Fe Auec, 1
= Azto] itk A717} 3570 1 B2 D712lel ek el 2 i girks
5 223 ) ek B 9l B2 vl oAl 1E A} ul
ot

Besides, the invariable squabble for money on Saturday nights had begun to
wary her unspeakably, She always gave her entire wages-seven shillings-and
Harry always sent up what he could but the trouble was to get any money from
her father, He said she used to squander the money, that she had no head, that
he wasn't going to give her his hard earned money to throw about the streets

and much more for he was usually fairly bad of a Saturday night, (2 30)
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A].”(What would they say of her in the Stores when they found out
that she had run away with a fellow, Say she was a fool, perhaps, D
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Her father was becoming old lately, she noticed; he would miss her,
Sometimes he could be very nice, Not long before, when she had been laid up
for a day, he had read her out a ghost story and made toast for her at the fire,
Another day, when their mother was alive, they had all gone for a picnic to the
Hill of Howth, She remembered her father putting on her mothers bonnet to

make the children laugh, (D 31)
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Ao URAT 87 1%

HHI A 7S A8 37] migolt), oAl ol R slE 1
371HT 19 S 223 S FE| & Sttt Ro]AQ] ZREo||A] o]
=3 O}Hillﬂr 7*01 2] @A o2 WA dEE2 ofdES Y
L 3t YEARA Zolie folERl oA of2dt
b 2%4 1 iRk o572 opHA| 2 hetof A HARRHAL & 4=
o}, gAEo] wiegelsith(ungrateful) 7| et 2518 op#z|e} 2o
= 22 ofd AlHEollAl TRt 2o, 715l gt
9] 5 3| 42 ok A Eo] WhEolee | Te|al TR ¢
F] €] %%‘?z Ak, ELE ofrY o] "HiElE AR ol e
otd =S| HIEFofxf5o] F2AIZH ofHE Aldofol AR, "o
e 51%”013}% S oy o] 4ihe & ol=EAl =t 2197 B
A AR se Fdedshe o] BAE ROl HAEAY B
g of =S ojn|A 2 Tty A= s FefusiA| AL o]
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oLt §1% Z2o] P79 A%S wolet,
Bl TohE ARRHEL 9| ojop|ulth AAElE 35 FAloln ol
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29 A9t A% CBAL WK B9HS Falth 14| ozoln
ATH AT URo] w Wk §717F REHT A YIS o]
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olzfet A2 Z|Alolle oyl 3g7] Z12jal opA| o] SH R Q1% Rl

o 4= olth, A I Alehs ¢lglel ZaHdAE gro R B
Aol T3 $199] 715 ol o Heka gtk Ea o]Ee
YIS A AR 2R BT SEE 915 BUARA 1
sk oleh, A3 i BEHAISA SR nje) diAle] Sl
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m Abstract

Epiphany, Symbols and Paralysis Revealed
in “Eveline”

Seong, Chang Gyu (Mokwon Univ.)

The main point of concentration in the paper is to define the
notion of paralysis in terms of symbolism and narratives in the short
story “Eveline” in Dubliners, and to show how different symbols and
different voices draw upon the desired theme of the author; how the
notions such as religion, language and nationality are packed into
variant symbols in order to enhance their significant function in
issue of paralysis and how the various methods of narration can
depict the nature of paralysis with which the characters struggle,
The dilemma of his plots revolves around at least one of notions,
Joyce believes that for a man to seek and reach the true nature of
freedom in his life, it is necessary to leave these boundaries behind,
Usually in most cases, most characters in Joyce's writings are
captive by those frame, They are put in a dramatic situation in
which a revelation would lead a protagonist to an epiphany. Joyce's
use of symbolism and realism and also his different layers of
narration is what endow significance, life and appeal to the simple
plots of his stories. As a keen reader, we can find that it is
important not to trace the cause for Eveline's decision not leaving

Dublin, but to understand Eveline's psychological process, her
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memory in childhood and her pity and commitment for her parents

in the stages—of—life,

m Key Words
James Joyce, Dubliners, Eveline, Paralysis, Symbol, Epiphany

m =AY

OFY: 2015 4& 3 OAAIY: 2015 4& 192 OAIXHY: 2015 4 30
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o 22} m} =9 A} AlZ2o] LIEG
e o Theh 27

g4

I.AE

of| =2} #-E(Ezra Pound)i= 20417] F8F o]% m]=A] 9] 1=2o]A]
AN HlEe] 2F 0] E= th3k24] Q] HEUXAE AQlo|t}, AZRt &
AE T. S, A (Bliot)o]vt W, B, oflo]=(Yeats)2} B, TEe T
A&} ROl TRt FA) 4] HFEO R Q) ol L BFRt A4 =
Olofl A 7Nl em, 18] Alofl Tyl =2] A wljp- AHA o= A
et 1 A wtof tigt g 27| om|AE Al 3o ot
HAAY o ol 271 19] AHA| ZHE A (Cantos) ol W
o |2t gttt SRA|NE T19] A9} Al & T AU glojuiEH 27]
AlFE STA7HA] B85 IEshe 119 A4 JlEE kol B
Za7t ek

A of| =g} ThEof thgh =0 HB 7S AloloAE 22Eet A
=] A] o2 A 3w oj it AR 3% o B 7S, ol upA R BEA|
F23Z (Massimo Bacigalupo)= $71A1E #5402 B3t T3t
2 (Formed Trace, 1980)0)|4] THEE2] A Fof 7|23t E5H4 7=
E vy oz wofrt Ya|Y Ao]A(William M, Chace) 4] el =g}
2=t T.S, A Q] A A1 (The Political Identities of Ezra

N
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Pound and T.S. Eliot, 1973)0]|A] Th&-E0] AL njmzoz 7H=
3k Qleh T YEA(Peter Nicholls)= T2 =07} s T3
N

2|, AA|} 2227 1 (Politics, Economics and Writing, 1984)0|4] 2~H|
of Alo] 27} gt A ALt =S 3 Skl Qlnt, o] Al AR &
2912 SR Fof AathE o]gie), o 2w} Ttz AlQlrrhs %
%] o|27ht B7ke] Alzto) Zafehe Holt),

HhE 91o] Al 89 vjErtel ANbE Y Foke dAREel Atk
WA, U FUE(Alan Durants To|22} S22, S1710] w1 M.
(Ezra Pound, Identity in Crisis, 1981)0l|4 Lt A=A, A=A <] Wik
of| A AIRlE ERIAIZ] §] T19) Al EAIRITE A-utolE 2hH|o] E(Jean—
Michael Rabate)= "ol =2} whe-=0] 7k 2of| Lpehd ¢lo], Alx} o]y
2 27)1(Language, Sexuality and Ideology in Ezra Pound's Cantos,
1986)ol1 4] TF-=2] thiEARS ¢lof(language), /d(sexuality), olHl &=
7](ideclogy) &t Al 7HA] 71R1ER FAISHAIRE, 19 =0l TRAIS /W
Blojuet =2 Adojet Ao HFEo] vk It s E A
(Paul Smith)= "AE TH-&5 5 (Pound Revised, 1983)7t ZojA AA]
A ol &=7] A8l TolE Fastal, thAl of|=e} o= Al thgt 4
0] 2] arzholl EQISkAL et Am|Arh AnlA o] FE8ks ol
2lm]A Rl Hofl etz FAA o7t 7Hq es Eeks 1S
9
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- olzek s e] Aok Aol vehd Bl tha 37| o)

2|2 22 AR A9l BA A, of"l &2 4], AARA QL wt
7Fs S wiAISEAY SaA1A =05 X3gsl7] o], 271419k d5
7INE =g v £ o {4 =S B, o= Aol HEshe
Hol AR, T19] ASF AIRo| F|% BpE TolAE ATFS AT
= AR A el g A A91o] el Sl ol s 2
stof oA ARBhLE R A B 29 MR B A3 329
e3pol ek

tejee] ofze} mhes Ao o] % A4 A% Aolel Ae) 4
ISl ApEog omAEo s A4k, 0]1’4213“(1deogram)
A5}, TA]Z(Fascism)¥} ¥HFEF2](Anti—Semitism) 2 7|2
of| =g} T o] AlA YR = FElRh odl &R 7|4 £45 Kl
Tk ofol2iAstA e whe- B} 1 PRE EVIA] A|&3E o) f=
(abstraction)of] th&k viA] 2} A2 (precision)oll thet = 2= &3}
A o wjZol il B Ao] A5Eo] & A At w2 w3t
A =ojo} 119 o|fl &= 4] YR AR AT At e AAH
Eo]x]u} ASEAY ozl A|ANIE 7
71Nl o] 27| 7kA] Z17F AXShs AlE AR B W S| =it
= AlZtol7] wizolet,

ofze} B0 27|AIRE Z19] Z7|Aof| o] 27|74, AR
o4 =05 ouAE oy 2] ofy e} Wiz AL AT
O] XS} REel 014 2ol A7HA] e ot TE-& ZEaL ¢
T, Z19] old| &= 7|2 E2} A2} 7hof WAt o] A|&4 2
U= HolE o QUrhal, A= Ut & = HEE 0| AlZho]
A oﬂiﬂ} EJF%E% Ak, T10) e of gk =7t o|w| &t
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_HUFIFLIHE

2= 27| FAEA] AL vpAlFel et et ate]
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Al QAE I A&4ET Q) =rhe A e 1) gt &
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T, oAlo] SAlo| STIAR AR FAE HEY d2E el
aE|diEel Hie vlEe R FUAEE Ao Bl o] e &

o el wpshs Zlo] & o] Bl

I.&2E
1. Olc|22ut APY OHMIZMQ| SIXI(EF)Q| AKS

oz} =] AJA Q1o A] 1909 FHE] 1921 Ao|i= uf&- &
sty vER o] 121 Fetell o] F=tof| gt 712 o] &5
7] wfigolet, TeErt E2 S o FE wlFl Fa3h Qe 39o
t} T. E. &(Hulme), & =2 Z=(Ford Madox Ford), 9JUAE
&= AHErnest Fenollosa)o|t}, o] 7he-tl] E2} == 257} A%
izt FARI7EE olsfish=t]l 3 vlXl & Bty §-2 HE3t A
o]o] AR sl AJZHA o|u]2|9] ARS-S R, MR Al &
otHTE 27k WIth o] Al FkHot ol T3} (Hulme, 1962:
75)eh= AsE BAT FolAl AlolAl Alis AlZFARIL ARl o

—
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m
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¢

=27
o] "ZZF (sculpture)o]gt Tholi= HESIT} T-E= 2Z1719IE ait]o]
—HA| A7HGaudier—Brzeska) S I A A|AE =
o|-BEA|A7H= SAE AY BEol=
A FARCHABC 21). k= of| F5s T<esfet o|n]x] 22
ojgt AMS A=t Zooh 7] =9 QAo
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- olzek s e] Aok Aol vehd Bl tha 37| o)

I S e e AL S SR e
L3z, 1909143} 1911 0f) TAIATH (New Age)oll AE &2 =5 A
v, Fof] BB Alofef] Hiet Fof AshE HeA Bhe tha A
T3S Ag3te] v)3t Fo] glth vhy mlotl ¥ T mEA ETo

Z ¢ $93 =S 2} st 19134 0] U= #HEo)A

02 offl AlHOE 25 ujEA 250 3 Al o]opr|skal 4l
St
l

HE ATk 194171 ol A 20417] Zofl FA] AElofA A A7HE
71 AIRIES A9 oj= WK (speech) & A o2 4lotof

= o o]do] YISich HE= o] uff == U ZHA O] A E -] A
9] o2 7|531= A" (Hermans 92)2 4510 The-E9] o]l5S &
ek, BB ZEO] A4S gt ] & AE|sigin), "1 gt o]
£ 7] QoA ol iE BE A& AW ("Status Rerum”

ozt BheELT B E1} XE njEA ZTEE B LA HoE A
15} Alo](poetic words)7} F-S Q7= DA wR|9t 1 ofeell A4
ol gA Al o= Arsl=7t, 7 ZAE Al H A EepAbd /\]@%
2lof] gt A2 S JRIRE Aok, 53] 1913 =S ThpHA of| =
2t ke BT} o] ZAIR RISk AR, HEs o] Adold Ev
TE Aljle] opd AetuaE Bl AA HIUrk D 7 HiE oY AE H

1) F-E8}t HlmREA= A AR ghd Ho| §lov, okt HisRANE
EOH ﬂxﬁx%o] o8k Hko. AHO ‘:'Eﬂb‘l—r,]— E}—‘%E% Jﬂlé—_ /\}4 AL 9lo
HA, -S4 ot e T1gio] AREe] L o]7] ufite) SAdF Al Aatel
AT} B A Aol FAlo] AlAolgk AR ZHglTt, o] A2 79
FuAof|A Bloju izl i ah-e-=0] 8405 A=3lgo] St HeR
A= 2ol Bk} 7hold He](Kainan Mori, 1863—1911)Q] A|&EE Hlom
S Z2AS AEMcK Brooker 131), I-E7F Cathay (1915)5 Hedst
uf HlimEAke] flgkS it 3B FarolE HE A2 ARo]R]
gt SEbollm 1) o= HYsh Al WS et WrkE v otk
(Alexander 97—105).

T AT
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=2 AHErnest Fenollosa)o|t}, HlE2AR= 1896 E 1901 Ato]of|
Aol A Aoke: ZFoJetHA] Yo stolt(haiku) 2} F=9] 7
AEEHE Zol deh 553t o8& Ad Ql=olt}, HEEAk= oy
L ao] shH O 2= oulE FallA] =24 AA(logical connections)S
S Fdshs 1Y S FoliA A<l
FeE Fdsh= F 7HA 9GS e 4= vk Uolckeld Y 19).

3 ulr R slis AL Sakela Bebda Aol AAdhte Tl

B "=ME(ABC of Reading) A17oA, H|H7IS Alo]o]
A ST FAJolet ke B7EE FAlel B2, ojt] e 1go) i) =
53 A& AEgtth S50 AN = AR Aol o] T AkE
o] o5 &4 (sound)o] ot e} Z1¥ (picture) &2 HARRITH= 2 =3t
o}, HlEEAE Aol A ZARRE A A 2= A1A Sfu| ST
HERARE o]t @ IHe AL 2354 9 Aoi 7t E2bsfUA] Rgt
A=t 9159 21314 ¥ (representation)ol] Z&7E =417F E 4= Q)
ThaL Bkt ohA] el A ek 24 shustube] A () ol SHE
on|aE A%t TLEjA 3434 ddojirke Bl& Akl ARt 3
S 3 4 Aokl gisRAls AT TAIY] mi A R A1) SRt (The
Chinese Written Character as a Medium for FPoetry)o|A] ¥l sE A=
Flet ekl 2 g o Ees B e Ve B i e

-

b

2) o]t 2154 9] sfjAdof sl AdehE Aol ARt STl AldA &
(James Liu) ng= v|gbzolc}, Tt A| &2 (The Art of Chinese Foetry)
oA ghAte] Fladoll S slmEALel Th-E O] Al W “ghAe] &
AekA a4"s Qelgh o Skl wjgity vbA e YT (Peter

e o Skl HQteH(Tay 149-151),
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« oz} sk o] Aok Al vhebd Y3 ol thek 27| 0] 4

F3 BAYdol Aele] A4 BAE E5S Wk oluel 228 7D
A HAES BEAT, T AL T AR el P B the
o SAcloluThE AR B/ B2 71 SHeln B2 AE A%

A 4 Ut (Fenollsa 24)

o=}, el e olds] Abe] alo)m, of | U 913 FL wel o]
glolck, 27k A1, W9,

=1
48 3o AEo] Tgle B 7IA ARl BeE 518 o|njgit). (Fenollosa 21)

AP TR TEA R oK TS "HSls 1S (speaking pictures)
olgfal 74| gttt FEEARt TA 2] ai7RA| A2 At ol A &t
£ AvshHA "R AARkge] s 9| 7|2E T oy
(Fenollosa 8)3L ZF23E Ao =t, TE= A Hs2Ate] Asls &
ofERItt, HEEAL dolrt dlof & £87)5-2 AR (reality)E Ui
U& 3ot AR Htedl, deEe HEEAe] A7 HH(
#,. Cheng Ming) 2.2 o]sljgl= A Helc} o] Aol sixj= I7le
204 5 5 SASHH(ZEE 51, 60, 66, 63, 97), The-E= AL
S84 2227178 #Ajlel Al A&Edt 7|5 (sign)ot A=
(referent) 2] WAIE E-HA7]2= AAY i},

2T o] AL =] #1%]4(The Cry of the Eyes)ol2h=
oA 7L &Ho] KT}, o] Alof|A] ThEa= "BIF || of £/
A3 23k Qo) A7 (CEP 24)013k S & v 9tk 23t 9]
=& (ugly print marks) Al-EAO] gt SRE0] BAA] A|ZRS B

1=
ol Ae Eaoltt, v+—°r5% A ME% 93 9 A
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B A 92 48 P olebn Ayt Ant et )RS
I3l o) 291 A|ZZHE] M) o o4l et Q4] B ofgt 1
vepEs EAE7] tEolth kel ofu ) 3
a}29] wlo] FEajAl o]t oI ATAE 2 Qi SIS Fud
% Sl olHQl QlofE Hztel WAA| Hek, olefsk ARAZEL ThA]

2} uhfeholeks 23t HolwA| 2A) $EA Het
. S&a|LIot TS0 CHt THREO| AR sHAY

HI% opol ojul o] BURA Alclo] spaZol AAR 7
3] AR A AT B T} MBS FHAA Thesh
BEohe AoloRA Wmg BeAT, Tk ofgelol Zuirk B
2] (Mussolini) & ¥HF09) E A27} AAGA o] o] v 3 o)
o, Reush BhAES Aele P52, 7k AEAEe] YR A
ok uwak ), Haele] mioleti wokSol/|al 13 stz o)g)
7] whgolek, weba] HQlEo] sk shese] YL vl =
SelUS Hold YPH PFH F2 BB glek s Alloz
K| 7he =g % o ek olsistelE 17t of | ol shaIZe] m
HE7HE B4R Bt U AEA el s 1947] AZE 2T

shefat sAleh 4HQ) HAS UjS BAHOR AR o i

i

_10

3) TR 1933 19 304 2k HHegic), 2upollA dhe-tes U S
W EA QB RS ARSI, o) Wi FHE ATofl At HARE|AL 9l
ARl the ek ), 0] W2 o 7hu: ofel|# ]l whdo] 94|
1wk SRyl dis) oefe] Fde el Tl AMle ohitE
of f&eluete] HeE 587t HAE =0 F3kaL(Stock 307), &2y
= 'the Boss'®hil walr}, FEeluele] Wi ol% vkt U S
7oA} AR o7 om, 17t Agelgt thols AMgehe i 5o 3t
njsleieh, Fge|urh o] ARPE AL o), sl “mAAE Zvlo] A
AN =R (L 122)2kaL s,
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« oz} sk o] Aok Al vhebd Y3 ol thek 27| 0] 4

tigte 2 g3 His2ARE ¢ Aot At "EAld st dis
7FRA] TARIEE RIE9] QHHutolot g A4S ZEaL QIIAIRH), 1
= A S H = Aelof

"TYE2(The Cantos)oll A TFEEE FEE|UE WS QIER %)
sitt, 53] IHE 41HA F&2YE= GA|7telA] dierta adH), T4
W& e B2 Y, (Jefferson and/or Mussoling, 1935)1A], th%E
= 1E o|FA gt "t F&eu o] Hrprh Ao gk e
goll A A=A IS, T H77E frashetal v WA ¢ %‘3} 1
£ dsdEoRw ekl W B AlEse] AR E 22 Aol
ot 5 dsrts FYdllE EA= of7)e (M 33-4/ BE BAD,
FEUo| gt 5% olaistr] ofFrk, e mASE HAE v
ST A SYQle® nfEaAzoRto|R} el Ertoln A
8719 d e Hlopdl(Walter Benjamin)gl 0] ko glo Tyl WEA o

F&EUE 2918 o7& =t JEE Frh TIEEAAYY 4
% ZFE | (The Work of Art in the Age of Mechanical Reproduction)©] st
=Eoll A, HloRTle- E]r/\]iol BAE gt 7] olfE AEskeT, o
Ao }pFEF olsfsh= TEE Alwditt,

THEE= AIRIOZ A AZ] XPH“ | ZIAEE, Z1o) FAgof #ilE 71
Q1 Q=2 O 2 X915 .
AN Zohdl 22 of|&o] EH@ A2 ilollet. TErt
oy (Literary Essays of Ezra Pound)°l|A ©]& &2 3t Z o]
W A7Fare] TAly (Poetry) FA) o WESE 244~ (Renaissance)©f| Tl
Al & 3 ofAlo]ollA, IREEE ARl R A= BAIA ofERe BERT

4) & 4304 TH-E= o7 ke ASAIT 5 29 (high rank) 2 335}
o, o] {Jx|i= FA7ke HAT 4= gli= Yx]Etal HARIE “Artists high
rank, in fact sole social summits/ which the tempest of politics can

not reach,/ which remark appears to have been made/by Napoleon”
(43/227/ L= A
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gol LT 89 1%

ot "t ol Fo] Tl 2-ER= AR AH A Egol
A ichd, 72 b ol a wiaby o 7 2514 F} " (LE 221)
552 Q7o Yok AS FWE F=oA, “Aldo] FUAE
die2 Aelet = TS HAAE e EE3E Aol Akt 2t
E 410] HojRo|, i F&EYUE SAE 7KIste] SER vt
an, gk oA B A Ak, FAR eTe R ojols Hsh=
55 AEshs JER HARITH41/202), 11 A} skt Bdey

N

" EAE (aritfex) (JM 33-4) 2.2 F2H, "davtE tEes F(H)
SR (SP215)2tal 93

o
Ao TFeEL BA2A ol
=

o

NAE TAIGES ARG ol B
A = T35 °]7°T§ T3] 01137 Foll =gt

Z8AIZA Aol LA A] AL shAlEo] 2

2}, 75 1} E9|(Volpe)& T--E2] AJZHS: I 4%]—4 —,—xﬂ

vs TAILESO] SA|= H|asto] EA%F gl

wAIE e, ARt Fele, U ?l” SHog By ﬁ]r/\]i

ES] ZAIE "lEska, JAsh, ARl Ao AR, Sl

elekVobe &0 160, #512] 40 EO%%‘«% s} A2 ol

B Z7]ABHA B el gt 45 AlolslE "“’1
A A A B (intellectual filth) & =92 B &]-&(moral filth) 2=
7HA] SAIA Wt FEEUs e AR AAsoRt 1014 59
(verbal falsehood)ollA] Blold 4= Qlokar =43}, Fd&ejuof vl =4
JJrL‘: = Bt AR Y e dusury) 2 AEARH. 53]
O] AR (Selected Prose 1909—1965)00 A& 22 Aw R, A
?_1% o) B e] guplo] § sht AlEshuetE g AEof ARGE|7|RE 5}

1;
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« oz} sk o] Aok Al vhebd Y3 ol thek 27| 0] 4

W kA o gEm gk (SP 320)eks TS SehAQl e Bt
2HE 455 o7)o] that Faet ehAkE AlFt

aeelE wReel

TLEE whEe] 2 e F2 R A2 Je 2] Reit

sl el 2 Solgkn

B A vz mro] €9l

M2 EdA AelE

AFE Az7]M AeE FaL gl

With Usura
With usura hath no man a house of good stone
each block cut smooth and well fitting

that design might cover their face,

Stonecutter is kept from his stone

Weaver is kept from his loom, (45/229)

ozt ok = 0] AJA TZof| A E]tia 2 uf- a3k A4 HjefE
ojt}, Tz g HE FaS sk, L olf= oAl F
T2 At g WA whErhaL Bk wiRo|t, & xfol(difference)
o} A (delay)& Po7)= €1 Ao}, nE|tiFdS 2] =olt
stafoll ¢ld Aot} stu7h Zejz oz 7k QlE 7ix]o 28 Qs
o] U= =0k 2t =o] Heff H(iron)o] YF-=dl Foiskat A
oA UghSole Bkl o] o] H AAE FotdA ", ahe=
£ 1EgEde] 715 93w og Hodth wtrt nEtiE

145



w
El
o
tl‘l
1o
W
=
i
2
¥
R}
i
1
|-.U

I

LT 0] AJ9} AJRo||A =, 21|, AR
71X Zo A AFHE Sl tigt =2l= :
AL =] gt =92 AAAYHA St LE|thEaE AklA 4
(abstraction) &= QI4l8lar, Z247]0)4 1) (excess) 22 3| sh= =
212 AZ-L 19| RhiEFo) ] TR E IR o]ojl
B Alo], et FEAL ARl FAA] S 19417] Al
o] xR #2437, o5 AATHE L& AANE R o]
slct, 17F 27|AellA FxsE Sde) A S22 viAl= ThAlS RE
FEiTOlE FolAl HEF/ /e AR, ofelUHSHAE o]
Wy o] Feke Bohe ol e ARt me=vt
Z7|X 0l AEA dteks THHE o=t Fdof F551aL, o]t @ 7o
WA= AE Qofo] AFAE gho = Aol Qloly] Wioe|tt we=

7} 8

o ol AT GuHoAE TAZI TS B 2

AR O 2 AtEHHETH 1930l ~1937TH-2 of| 22t The-=7F THEA 20
H(Cantos 31-51)& 2=t &3 Al7|o|th, o] A5 HO| IHEof A
ot Solgh wol7t shuk glek A rectitude oItk A S
‘AEBY 0 2 HAR| = o] tho]= ojUAE H=2AHErnest Fenollosa)
7F AR o) of|Hjofef] 41 245 7HEd| shtell A Aeo= YERdt, o]
Tectitude’+= A (order)9} e (precision)of] thet E74-S LiEhdth
(Nicholls 93), ZLe]aL "7]5.8} 7]5.9] AAJcdatke] SakE HA = e

146



« oz} sk o] Aok Al vhebd Y3 ol thek 27| 0] 4

A olE)= ‘rectitude’' = HE Ao gL ]olo] rrlz] Fojo] slute] ¥
o}, kA AEdo] & A (sincerity) o] A& 2 o]7] wjFo]
A= ﬁ@’@} Al Eobes AR g Ash, 19 A

she L T10] TEAQME (1951014 Tl 7 7o) Hato] 4]E]5)
W 1 S7Ms 91%Ea SRy ek A%t Ho] glek, o) wad,
Sofebs Sacholl ojx|akA] oA QMAR: tiEe] BAS gfat Aol
B30, BARRE BXT 4 glon], NaFe] wvlel 49 fEe
59) Aol NAE 4 gl Hek wheE loji Haku) B3}

w ohet A, ﬁxﬂ A8 B A% @ 1 ol 4] 71}1—% =

A jJr%EOHHl 5\1154 TMA}L u}a 0%01 g A Ah%}—t— Hels)
o A= e °d_°H AbgolopRE o] EfBHs 2 et

“arf AlK, onl=e} EpplEse) B waRoL, FAIste) 288, Azt
2 %712l olmpel Qlof ol HE 3T (4BC33)

2uldaes ARl e AR AR AN e RS AR e ofF

<

£ Zon= NS AAsto = T einko] FdE I gttt a7t SAle] Al

& o13] ol2jel A2] HFals Ao] AL T 03] Helel woler B,

19519 TEHO]DJO]EP AEo = Aejd =9 AH7-e 199
of| &71= TEIE ) (Guide to Kulchur)ollA 1) 2 ¥HE%] 11 Qit} &
33t 9lofo EHZ'?_P 2R 27| A1EQ DAL A (le mot juste) 2t 3 (

l—‘r{

147



clols ¥AE A b 4
2] QlABsks F/IA 37] A0 48 B Aaix gt
TEEQIE o4 THEEL o2 & H 0w 240] Ak Wi,

olgelol ool 2rlAlso] shagisel Rajals] Hol Ae o] g
549} 52 59 4ol olaln] 975 n 2k, ol Al /) 14
e ), P FUAT ARE A, (GB117)

N
o

2ROt Rese] wIge o4 fejelEe] gol ¥
A GBS B 2] ofek, Tt WAL B 2
AL Boke Wlof o] that et ofa|@y] molet, Thess

%o

-

| ZHe 28] 7152 oA A7]e] olejoleks 9H7HAS Siio]
L WIS Aol olefst 71 AkE S719) e, 1o 59,
A 0TI, SAIEH 28, APHAE ad 2 HES HA A
qoz B 4% 2o As2Ael 22 don] FHEA
70, gloje} iAol TAAl gl glo] EellA olxtehs olefe) ol
FFSHE AL, S Mo, SE of 7R 9 2 ool X
o} oz FojAI7IE Uelo] Hlrk W} 220 that o|u] S 7%
e AS M Efel ool 2] 91 Slolgen, ohle 2]
A} o] BB Zlolet, oleft Ql4le] At mes
el A A SRk WA skl A
AL o (P 30002 S4atket

i rl

A
9
_]

o

148



o ol =2} B = o] A9} Ao YRt ‘AEAT o] gk 27 | o] F L
ILZ2g

oz} sherl SEad ZAA Ao s vt 27 R
Aol TR A 2T 5 A4 Aalo] Al Bobast HAL ol
2ol A A2 27| Xofet WF R ako] itk AR 19| A4 of
2he 71 A lo] 23 Aol7] Eo], 210] Aol st Auke Brhs of
A Felsh] HUAE mEch Bhess deololtt doj2, & 20
A7) 2] ofe] AQLSat e, ofn|x)E AlelA] ST HheeFel
A7} o} 5 5t Almak ofje AR ol dAith 7} oo}

ol A gl A T S-S ule- o]0l 23k AlAI o] Ek
5 Aol A 2 1 ke Bujof Ak,

sheso] Ao M & BA7)A eiths 2k e, @
Sob 2ol sAle] P glon) e He AE 2
Aol Hf EJHL— Atk of717] |t TeET} 27] Ao

shar, Aol A2k 7S ARESE

r«{o

ot uvud&

TIP3l Ao ¥FTEAL Al o]uAE ANGSE A BER 19417]
AloflA] REQ] Tk AL B Oﬂ A Blojuarzt 3i7] wiZolt}, iz
o] IYoA T L= T wjmA LTS Th AA JlEo] it I EE
FRon, HE=ARE Sl B AE =8 A =i o
T 54 frjofl AlA S Idolg AP aAE EEske
How Fusiuzitt

o|td Z7|Alof Ut k= 9] Al 7| H | 8517} ool o]F
shiA A FHEYA Hot, Bt A S-S HoPaA 27140l 7}
HE = abstraction)o]] et FA4A A 1418 ¢ 24| gfjsiA| Hrt,

—/‘E“] FAtoll et AR of el At AA o] Zls FA AL sll=

S8 Aol A2H X (sin against nature) 2714 oJ7]A] ¥ ZAo|c},
O]Eﬂs} TR-E0] oA 2 A tia S Ted] =l wEkEe oAk i

>,

149



gol LT 89 1%

ol oA Sofof A7 S K019 B ol AT of71A =g
o SReEt ak ope etk Tt £, S SAlel ohet Wk ¢
okl 2 op o < e A o slotos o

5
Aol et o)4jo] shAlET RS Ty FSeA | 2L
9 of4he: Fiolch A m}E7) ofeelol o] atA) gltrhel ofd
71, She Ajzto] B71% Gtk B3] ejelSe] s obse oo
WIS, Faeluel 515 E Avlat 10 WAEL, v} 279 Al
Z7/A1H elo] Zhe ofnlE )i & AR SRl 1k AR
oL} 1 AAFo] 18 sk b WeroR B gt A3 Ed
of Tiet R2to] whAlZT MHFEISIE ThbuA A2 RS 7HAgp]
o}, E5] TujAk 2HE2 o ped deluiol] cigt Zhulol el
o e Wt 0E0) 428 o] W el Y 2p7]7|eke] o

Phget,

i)
3
31
H,
A;
o]
f
1o
>
o
>
Lo
2
>
g
N
>
2
X
N
N
bou)
o
o
L=V

BB 27X OARE $710f & TREEX o ol2s AA £A%
H71aL e, e ol digt 4= 27F 7R AlE Alda Z10]
ol Fej= WilEa HPEL, 2 FAA e r FEeA H
AeThe FRIT 4= s 2 =7t EA Qi) oETt WHek AR
=0 ()5, HAA HFFo] ke Aol TEA oA Tert
7P AT ofulE Z3HE Al A AR ¢faL BrIsh] ffsiAl, et
e - Fagh A=o] AR gt FETF 2L Qls Had) ofo)
HUE 29 A B R Ak A2 41 dolrh skt 1
d o] 7t Fhe Aol 2L Q| Al Aol ok Al o] Ak
MRS, AR B whet 19 A9t AR B Hlastal Eelshe
AL, T2 Aol & gt Ar¢folet o3Itk o= 2518 )
&2 24 A0l ol dH ol Kk A olal HEFA A A &

—_
N
o



o of|Zg} T 9] A9} A2 UERS ‘AT o thsk = | o)A

Wt )3 IAL Qo] Lol Blakal 8o gloA AlA

(S=h)

u X0

o2} b, A, HAE

& HrEEe], =, aeldie s

151



Alexander, Michael, The Foetic Achievement of Fzra Pound, Berkeley
and Los Angeles: University of California Press, 1979,

Bacigalupo. Formed Trace. The Later Foetry of Ezra Found New
York: Columbia UP,, 1980,

Brooker, Peter. A Students Guide to the Selected FPoems of Fzra
Pound. London: Farber and Farber, 1979,

Chace, William M, The Folitical Identities of Fzra Pound and T.S.
Eliot, Stanford: Stanford UP,, 1973,

Durant, Alan., FEzra FPound Identity in Crisis. A Fundamental
Reassessment of the Foet and his Work, Brighton:
Harvester, 1981,

Hermans, Theo., 7The Structure of Modernist Foetry, London: Croom
Helm, 1982.

Liu, James, The Art of Chinese Foetry, Chicago: The University of
Chicago Press, 1962,

Nicholls, Peter, FEzra FPound. Folitics, FEconomics and Writing,
London: Macmillan, 1984,

Pound, Ezra, ABC of Reading, London: Faber and Faber, 1951,
(Cited as ABC)

. Collected Farly Poems of Fzra Pound Ed., Michael John
King. New York: New Directions, 1976. (Cited as CEP
Gaudier—Brzeska. A Memoir, New York: A New
Directions, 1970. (Cited as GB)
. Guide to Kulchur, New York: A New Directions, 1970,

152



« ollze} shgeo] Alsh Aol Lhebd el T 37| o4

(Cited as GK)

. Jefferson and/or Mussolini, 1935, Reprint, New York,
1970, (Cited as JM)

. Literary Essays of Ezra Found, Ed., T.S. Eliot, New
York: A New Directions Books, 1968, (Cited as LE)

. Selected Prose 1909—1965. Ed. William Cookson. New
York, 1973. (Cited as SP

“Status Rerum,” Poetry. A Magazine of Verse 1,

4(January 1913), 123—127.

Rabate, Jean—Michael, Language, Sexuality and Ideology in Fzra
Pound’s Cantos, Albany. State Univ. of New York Press,
1986,

Smith, Paul, Found Revised, London: Croom Helm, 1983,

Stock, Noel, Foet in Exile. Fzra Pound Manchester UP,, 1964

Volpe, Gioacchino, History of the Fascist Movement, Rome: Soc, An,
Poligrafica Italiana, 1936,

Tay, William. “Fragmentary Negation: A Reappraisal of Ezra Pound's
Ideogrammic Method,” Ed., John J. Deeney. Chinese—
Western Comparative Literature. Theory and Strategy.
Hong Kong: The Chinese UP,, 1980,

0], "Ezra Pound®] Al&t+: o|t) @ wlA|S3} Hhprefse]
oMy E=dietal tiohed AR =, 1998,

FEt. AL R At olzeh SRRE0) IR, TSt A4y A
109 Al23 (1979 &1%5), 573-590

153



m Abstract

The pursuit of ‘precision’ in Ezra Pound's
poetry and poetics

Jeong—l Lee (Dongguk University)

The purpose of this paper is to investigate how Ezra Pound accepts,
idolizes, and represents the ethos of ‘precision’ in his poetry and
prose, Pound scholars usually focus on his early poetry of Imagism
and Ideogram because they could avoid his dark politics, In order to
examine his poetic awareness on precision, however, we need to
read his realm of dark confusion which spans from 1908 to 1945,
For this, I use the pursuit of precision’ as a guiding idea to read
Pound as a poet. My contention is that the vision of precision led
Pound to misread the poetics of fascism and anti—semitism as a
poetic tool to cleanse a poetry of emotional slither or excess in

writing,

m Key Words

Ezra Pound, precision, Fascism, Anti-Semitism, abstraction, usury
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12/14/2008 #}=

162



* The Rum Diaryol|X 2] vl 5 A2o) tigt vl | o] §

AW Atgtoleb ke Hgolgle] - 717k 2, aelule] thelelel Hck
7, Aot whajola] Slolube dzolol, T A1 RIS FasH o17147] B
2 A3 2ol thel 2gle] oleblaka gigiel -+ AlAE b Erela] Axlo]

Che RIS A3 F85) 2ol

1)
=

32

¢

Zimburger was more beast than human - tall, paunchy and bald, with a face
out of some fiendish comic strip, He claimed to be an investor and was forever
talking about putting up hotels here and there . . . Zimburger had never got

over the fact that he had been a captain in The Corps, (7he Rum Diary 48)
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I remembered why I was here, Zimburger wants a brochure . . . aimed at
investors . , . your job is to sell the place . . . don't be late . . . I was being paid

twenty-five dollars a day to ruin the only place I'd seen in ten years where I'd

felt a sense of peace, Paid to piss in my own bed . . . (7he Rum Diary 134)
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Desperate Southern Gentleman. p. 509 3%
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Depp was intoxicating for Amber Heard
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Kemp: What would you say you like most about Puerto Rico?
Champ: The bowling alleys and the casinos, Of course she likes the Duty Free,

Wife: The more you spend, the more you save,
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Kemp: Have you seen a lot of the island?
Champ: We never leave the hotel,

Wife: It isn't safe.

Kemp: But you're having fun,

Champ: Oh, yeah, A lot, a lot of fun,
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Have some fun with a fucking Luger . . . these alleys are magnets to the

glutton . . . they come off the boats like locusts . . . beasts of obesity, asses that
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wouldn't feel an arrow . . . the Great Whites, probably the most dangerous

creatures on earth . . .
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Let me tell you some home truth. This paper has been on its knees to a bank
since the day it opened, Like almost every newspaper on earth it’s financed by
its advertising, Without advertising, not only is there no ‘La Zonga, there’s no
newspaper to write it in . . . thus, there are one or two things we don't write

about,
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This is America, You think a plumber from Normal Illinois saves for
twenty-five years to come here on a cruise ship to read about bad times on the
sugar plantations? They don't give a fuck . . . The average guy don't rock the
boat coz he wants to climb aboard it, and our readership is vividly average,
They don't care who won. They wanna know who won, Who won the bowls,
who won the races, who won the pot on the slot-machine, Look at me, Kemp,

you are not sleeping, you are wide-awake, and this is the American Dream,
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Lotterman simply couldn’t cope with it. He went out of his way to attack
anything that smelled even faintly of the political Left, because he knew he'd
be crucified if he didn't, On the other hand, he was a slave to the freewheeling
Commonwealth Government, whose U.,S, Subsidies were not only supporting
half the new industry on the island, but were paying for most of the News
advertising as well, It was a nasty bind - not just for Lotterman, but for a good

many others, (7he Rum Diary 69)
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m Abstract

Criticism of American Mainstream Journalism
in The Rum Diary

Lee, Hyub (Chosun University)

The movie The Rum Diary directed by Bruce Robinson is the
adaptation of the novel of the same title by Hunter Thompson, The
movie fundamentally based on the life of Thompson himself is an
homage to the author who died in 2005, The movie realizes the spirit
of gonzo journalism conceptualized by Thompson, Gonzo journalism
as part of New Journalism is characterized by the refutation of the
dominant mainstream journalism and its aligned socio—political
system, In line with the counter—hegemonic content, it incorporates
various unconventional styles, Paul Kemp as a mouthpiece of
Thompson is a freelancer writer working for San Juan Star, a small
magazine in Puerto Rico. Edward Lotterman the chief editor
epitomizes what Thompson considers to be the predominating
corrupt journalism, which is sardonically called the objective
journalism, Lotterman does not allow Kemp to deal with ecological
and social matters, He subordinates journalism to the market and
ideology of capitalism, with which Kemp disagrees. Hal Sanderson a
PR consultant asks Kemp to write an article to advocate the building
project of resort, Art Zimburger, a retired colonel aligned with
Sanderson, is a representative right—wing figure obsessed with

McCarthyism, Zimburger absurdly attacks Liberalists in America,

181



which is a satire of the domineering classes and their ideology. The
building project representative of the American capitalism fails, and
Sanderson quits the relationships with Kemp and Chenault after her
rape accident at a night club, As Chenault is an actress type who
symbolizes the American Dream, her fate intertwined with that of
Kemp implies the failure of pursuing it. In parallel to the break with
Sanderson, Lotterman leaves San Juan deceiving the staff of the
bankrupt company, With Bob Sala and Moberg, the counter—
hegemonic characters, Kemp tries to publicize the corruption of
Lotterman. However, the newspaper company s press machines are
sold and thus they fail to do so. Kemp escapes from Puerto Rico and
later becomes a respectable journalist back in New York, His
experiences are a process of establishing self—identity and thus
being reborn as a respectable journalist, This justifies his

subsequent refutation of the mainstream journalism,
m Key Words

gonzo journalism, McCarthyism, capitalism, The American Dream,

Puerto Rico
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m Abstract

“Fwinkies' Stages of Korean American
Diaspora Dramas

Jung, Mikyung (Dongguk University)

Recent Korean American diaspora dramas show unique Korean
American young generation's pathos, that is, the will of remaining
in the unaffiliated state that questions all kinds of binary value
systems, This study attempts to describe those young problematic
characters using recent American slang, “Fwinky.” As a compound
of two derogatory slangs for Asian American, “FOB” and “Twinky,”
this term “Fwinky can reveal the Korean American diasporic
characters' new concept of belonging. It presents Korean American
diaspora's denial to choose one of the two paradigms; assimilation
and isolation, It also shows that they find out the place between two
paradigms and stay there, These new ‘Fwinkies' stages” made by
recent Korean American playwrights not only expose their new way
of thinking of diasporic identities but also show a possibility of the

dramatic initiative of Korean American diasporic dramas,

m Key Words
Korean American Theatre, Fwinkies, Korean American Diaspora,

Whatever being, interstitial
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t} " (National literature is now a rather unmeaning term; the epoch
of world literature is at hand, and everyone must strive to hasten its

approach, )(Goethe 19)2}aL ot AAZete] e olopr]sl3iTt,

(¢3

71N W ARSI Al 9 8)E e ity — £ 98 B
28] ot 2 5] A2 ol 1 AR AEe) fA5L B9 BF 252 5

Al == A7E G He Eehs AUt

Hd

The matter is rather this —, that the living, striving men of letters should learn
to know each other, and through their own inclination and similarity of tastes,

find the motive for corporate action, (Strich 35)
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Cultural history is made of trees and waves—the wave of agricultural
advance supporting the tree of Indo-European languages, which is then swept
by new waves of linguistic and cultural contact . . . And as world culture
oscillates between the two mechanisms, its products are inevitably composite
ones, . . . This, then, is the basis for the division of labour between national
and world literature: national literature, for people who see trees, world

literature, for people who see waves, (63)
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m Abstract

A Critical Study on the Positive and Present

Meaning of The World Literature:
A Reading Strategy of Arguments from Goethe to

Damrosch

Jeong, Youn Gil (Dongguk Univ.)

In the age of globalization, the category of “World Literature” is
increasingly important to academic teaching and research, This
paper examines such theorists' ideas of world literature as Goethe,
Franco Moretti, Pascale Casanova and David Damrosch and suggests
the possibility of world literature in globalization, The world
literature paradigm has undergone a number of major
transformations since its inception in the 1820s,

Goethe had a keen sense of world literature as driven by a new
world market in literature. It was this market—based approach that
Marx and Engels picked up in 1848, Whereas Marx and Engels
followed Goethe in seeing world literature as a modern or even
future phenomenon, For Moretti world literature is ‘one, and
unequal,” structured by periphery and core. For Casanova it is
governed by national accumulations of cultural capital, the most
powerful cities then governing access to literary recognition on a
world, Both employ market metaphors: debt, importation, direct and
indirect loans, in Moretti, capital accumulation and literary value in

Casanova, Damrosch harks back to Goethe's world literature as the
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circulation of intellectual, and more precisely literary goods among
nations,

I think that World literature responds to the forces of globalization
by identifying with them, In this sense, the foremost aim of literary
study is to describe how cultural phenomena are lost, recovered, and
transformed across a planetary entanglement that has always
existed but only now insistently unfurls itself for the benefit of
scholars—a splendid divulgement of the world, threatening only to

the faint—hearted and regretted only by curmudgeons,
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In Pursuit of Green :
The Root and Development of America's Front Lawn

Joo, Jeongsuk

I, Introduction

This paper aims to examine how the front lawn—a piece of land in
front of or around a single detached house and kept covered with
grass—has developed in the U.S, and how residential landscape has
changed as a result, As part of the house, the front lawn has
proceeded alongside the suburbanization of American homes., In
most parts of America, residential landscape is uniform, with homes
being invariably set back from the street to accommodate the lawn,
Interestingly, neither the notion of cultivating grass for an aesthetic
purpose nor most of the lawn grasses found in America today
originated from the country, but it is here that the front lawn has
been fully embraced to become both a dominant and taken—for—
granted feature of residential landscape. As such, it is difficult for
both Americans and non—Americans alike to imagine an American
landscape without the grassy lawn,

Arguably, the front lawn is a distinctively American phenomenon,

In no other countries has the lawn commanded such a huge space,
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According to one estimate based on the satellite data in the early
2000s, the lawn commands at least twice the area planted with
cotton, or roughly the size of the state of Kentucky State (Steinberg
4). Americans have lavished money and time on such unproductive
land, Mowing lawns is a noisy morning ritual on weekends, Some
people sweat over mowing community lots or neighborhood lawns
free of charge. In fact, “obsession” is the mostly frequently used
word to characterize Americans’ concern with the front lawn,
Episodes abound in this regard, such as the story of an old man who
dug up his perfectly good lawn to reseed it after the previously
seeded Kentucky bluegrass seeds failed to give the same luxurious
look he had before, Many suburban communities have certain lawn
care requirements. Only the U.S, has “National Lawn Care Month,”
which is April, Lawn care has also spawned endless equipment and
tools including the lawn spreader (to evenly dispense fertilizer) and
the leaf blower (to gather dry leaves or grass clippings), which,
although helpful, seem to show the extent of the commercialization
of lawn care, requiring such seemingly non—essential gadgets, as
well as the level of expected lawn care, In fact, American spending
on lawn care is estimated to be $40 billion a year, making it big
business (Steinberg 5).

As a distinctively American phenomenon, the front lawn devoted
to no real productive function seems to be a monumental waste, in
that, had the comparable land been available around homes in
Korea, it would have been used to produce vegetable for household
consumption, No doubt, such wasteful use of land is a sign of

America's vast available land and the economic wealth of its people,
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showing that Americans do not have to use the yard to produce food,
Yet, having vast land and economic wealth does not necessarily lead
to a front lawn, For more convenience, Americans could have
developed a house with no front lawn, In other words, they do not
have to use all available land, money and time the way they have
used to create and maintain the front lawn, By no means has the
lawn been necessary or destined to become a ubiquitous feature of
American landscape, Given this, America's adoption of the front
lawn and the way it has developed are not an outcome of available
resources, but a cultural decision, It is an expression of the
American view, life, values, and preferences written into the
landscape, It is cultural construct of the American concept of
nature,

Given this, this paper aims to examine the development of
America's front lawn from socio—cultural perspective, Accordingly,
while the lawn is dependent on both the technical aspect of growing
grass on American soil and the popular embrace of the ideal of the
front lawn, the paper intends to mainly focus on the latter,
examining the major socio—cultural developments that led to the
embrace of the lawn and its major characteristics, It restrains from
symbolic or psychological interpretations of the lawn or seeing it an
instance of Americans' penchant for the conquest of nature, instead
attempting to provide concrete explanations for its rise to
dominance, Given that it is a distinctively American phenomenon,
the paper examines this from an outsider's perspective, making
sense of what is largely a cultural riddle to many non—Americans,

As such, it looks at the origin and evolutions of the front lawn,
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rather than the recent critical review of and the bid for alternatives
to the lawn among Americans due to its ecological consequences,
The paper also follows the rise of the desire for the perfect lawn and
its evolving concept as the leading factor that has driven American
lawn culture to the current extreme and its problematic aspects.

In what follows, the paper examines the development of the front
lawn in three periods, First, it traces the origin of the front lawn by
looking at the rise of the ideal of suburban living and the aesthetic
desire for the lawn after the mid—19™ century. It then examines the
major factors, including golf, that led to the popularization of the
front lawn ideal in the first half of the 20" century, how the
characteristics of America's lawn culture favored the ideal of the
perfect lawn and how emerging consumer culture fostered such an
ideal during this period. Following this, the paper looks at the
democratization of the front lawn after World War II. It especially
examines how the prewar ideal of the perfect lawn led to an
obsessive concern with the green look that made postwar American
lawn culture increasingly absurd and problematic in years that
followed and looks at the lawn—care industry's stake in its
continuation, Finally, the paper concludes with a brief note on the
ecological critiques of the front lawn and the suggestion for its
future sustainability, It relies on secondary sources for the
important facts and insights on the lawn and its developments, but
provides its own understanding of America's front lawn culture by
highlighting how the concern with its look and perfection has
shaped it,
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II, The Origin of the Front Lawn

Front lawns are an ever—present feature of American landscape
today, but they are a relatively recent development, dating back to
the period after the Civil War, Before the mid—19" century, two
basic elements of front lawns, the ability to grow lawn grass (i.e.,
availability of proper grass seeds and the equipment needed for lawn
making) as well as the aesthetic desire for lawns, were largely
lacking, The lawn originated from gardens of wealthy estates in the
18" century England, where grass grew well in the country's cool
and moist climate (Jenkins 9, 13). In contrast, growing grass was
difficult in most parts of the U.S. given its diverse climate
conditions, far different from that of England. Besides, only a
wealthy few such as George Washington and Thomas Jefferson, who
had economic means to emulate the English garden, were familiar
with the notion of cultivating grass for aesthetic purposes, For most
people, grass was a crop to feed livestock, The prevailing housing
style in many towns and cities also did not help, as houses were
built close to the street with no front yard or a small, fenced garden
that was either used to grow vegetables for the household or simply
left alone, The backyard was mostly used as a site for outhouses or
as garbage dumping grounds. In addition, attached, or row, houses
were popular as a way to ensure security from the hostility of nature
(Steinberg 11; Jackson 55—56).

From the mid—19" century, this began to change. It started as
cities became larger and crowded with industrialization and the

ethnic composition of urban population changed with the growing
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influx of immigrants, Urban living was negatively associated with
disorder, epidemic, poverty, and sexual promiscuity. Against a corrupt
urban living, the family was emphasized as the moral sanctuary and
homeownership as a counterweight to the rootlessness of urban
population and the radicalization of industrial workers, Inspired by
the Romantic Movement, a new appreciation for natural beauty also
came to replace the hostile view of nature, In this context, a new
vision of suburban living and an accompanying housing style began
to emerge, For the first time, a semi—rural suburb was viewed as an
idyllic site to nurture a wholesome family life amid nature, A
single—family detached dwelling was seen as the ideal housing style,
since, being separated, it could provide ample space and assure the
privacy and sanctity of the family life as a moral bastion against
cities, Following the English tradition, such a house was to be
surrounded by a well—kept lawn, a kind of semi—public space between
the street and the private house (Jackson 48, 50—51, 57-58).
Leading landscape architects of the mid—century, advocates of
natural, romantic landscape, were the major influence in shaping
and promoting new ideas of suburban living and the front lawn
aesthetic. Andrew Jackson Downing, America's first professional
landscape architect, was the most influential figure in laying out a
new vision for later landscape architects as well as the wider
populace, In Treatise on the Theory and Practice of Landscape
Gardening published in 1841, he wrote, “In the landscape garden we
appeal to that sense of the Beautiful and the Perfect, which is one of
the highest attributes of our nature” and an expanse of “grass

mown into a softness like velvet” was essential for any perfect
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garden (18, 74; Kolbert), Calvert Vaux and Frederick Law Olmsted,
Downing's disciples, embraced most of his ideas and together
designed New York's Central Park and 16 suburbs across the nation
including Riverside, Illinois, Olmsted recommended each house to be
set back a minimum of 30 feet from the street to give a sense of
openness and space for front lawn (Jackson 79-80). The Art of
Beautifying Suburban Home Grounds, written by Frank J, Scott in
1870, was another influential book on the look of the suburban
landscape. In it, he claimed, “A smooth, closely—shaven surface of
grass---is by far the most essential element of beauty on the grounds
of a suburban house.” Flowers were subordinated to the lawn, as he
urged people to “Let your lawn be your home's velvet robe, and your
flowers its not too promiscuous decoration” (Pollen).

Interestingly, American front lawns had no fences or walls, which
is still the case today. In Europe, the garden was seen as a private
space retreated from the world and wealthy Europeans guarded their
estates and gardens with high walls, a tradition colonial America
also followed, Yet, following a romantic approach to landscaping,
nature was seen as a kind of garden in new suburban landscape,
and walls were abandoned in favor of “natural” boundaries created
by open space (Jackson 59). Downing, for example, wrote in 1841
that “the close proximity of fences to the house gives the whole
place a confined and mean character,. A wide spread lawn, on the
contrary, where no boundaries are conspicuous, conveys an
impression of ample extent and space for enjoyment” (Jenkins 21).
Olmsted and Scott were also against fences, Scott declared that “[ilt

is unchristian” “to hedge from the sight of others the beauties of
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nature which it has been our good fortune to create and secure”
(Pollen). As a result, while America valued privacy and individuality,
the front lawn was open for public scrutiny, compelling people to be
concerned with its look, At the same time, as Kenneth Jackson
points out, the lawn, although visually open, was still a barrier
separating domestic space from the outside world (58).

All these ideas influenced the first suburban movement after
1870s and the layout of suburban communities, For example, early
“romantic’ suburbs (named as park such as Tuxedo Park in New
York and Llewellen Park in New Jersey) featured parklike,
naturalistic landscape with large open space (Jenkins 4). From the
1880s, some suburban communities began to have legal covenants
written into property deeds that required houses to be set back from
the street (Jackson 59), installing uniform front lawns by default,
Architectural pattern books also featured detached single houses
surrounded by lawns, As Virginia Jenkins points out, these were
illustrations and may not represent reality, but they could make
those studying the pattern books—especially the middle class
aspiring for the suburban living of the wealthy—accept the lawn as
a norm and try to copy it, when possible (27). As a result, according
to Jackson, while as late as 1840 suburbs had not developed into a
recognizable entity, by 1890 they were imprinted upon middle—class
culture as the ideal place of living (45—46).

Yet, the suburban movement and the ideal of front lawns were
largely confined to the wealthy strata due to the economic reality. It
is because early romantic suburbs were expensive ventures with

larger lots and ample open spaces, and access to them required a
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means of transportation, In addition, lawn making was not only
difficult given the challenges of growing grass, but an arduous labor
even with the help of such equipment as the lawn mower that,
invented in 1830, replaced scythes, the lawn sprinkler (introduced in
1871) and the garden hose. Most people, except for the well—to—do,
neither had time to labor (or money to hire labor), nor could afford
such necessary equipment, Accordingly, the lawn during this time
was a status symbol and a mark of conspicuous consumption
showing that homeowners could afford the generous use of their lot
for unproductive functions as well as the expenses of lawn making
(Kolbert). Downing's and Scott's above reference of the lawn to
“velvet”—or (velvety) carpets, another recurring reference—evoked
the lawn's smooth texture as well as its (appeal to) status as a
luxury item at that time,

Despite these limits, the notion of cultivating grass for aesthetic
purpose was introduced and familiarized as an inseparable part of
suburban detached houses, As Jackson argues, since urbanization
and industrialization entailed persistent and vexing problems, the
image of suburban living held up by landscape architects would only
have a growing attraction (72). Accordingly, with the establishment
of the ideal of the front lawn to refer to during this period, the
groundwork was laid for its realization and democratization in years
later when the advances in the ability to grow grass and economic

affluence dramatically lowered such limits,
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III, Front Lawns: Development and Characteristics

As it turned out, it was not until after World War II that the ideal
of the front lawn was fully democratized. Yet, like other aspects of
postwar American culture, the democratization of the front lawn
was the culmination of the developments from the earlier period,
First, to the extent that the front lawn was part and parcel of the
suburban development, it spread with the second wave of
suburbanization, which was spawned by the increasing adoption of
the automobile, especially in the 1920s. As automobiles opened up
cheap land previously inaccessible by public transportation,
middle—class Americans followed their wealthy counterparts in
suburban migration, before this was interrupted by the Great
Depression and World War II, Alongside suburbanization, several
other factors made lawn making a more viable option and
contributed to the popularization of the front lawn ideal between the
late 19" century and the 1920s. In addition, the major
characteristics of America's lawn culture favored the ideal of the
perfect lawn, which was further bred by an emerging consumer
culture during this period,

According to Jenkins, three organizations—the U.S. Department
of Agriculture (USDA), the U.S. Golf Association (USGA) and the
Garden Club of America—played an important role in the spread of
the front lawn during this period (35). American front lawn was
foremost dependent on the appropriate grass types that would grow
in the country's diverse climate conditions, and research by the

USDA in conjunction with the USGA contributed to finding such
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grass types. Although the USDA had long been involved in the study
of grass as a crop, its interest in lawn grasses grew with the spread
of front lawn aesthetic and golf. Introduced to America in 1888, golf
became very popular, with the number of golf courses increasing
from over 80 in 1896 to over 5,600 in 1929, before suffering a
setback during the Great Depression (Steinberg 89). Golf was so
popular that some suburban developers in the 1920s included a golf
course in their subdivisions to attract new homeowners, As golf
courses came to use grasses for greens and fairways, it was critical
to find the right grass types that would endure repeated tramping
and hitting from golfers, which led to collaboration between the
USGA and the USDA on turf research in 1915 under the presidency
of Woodrow Wilson, the first golfing president (Jenkins 54, 57, 59).
Undoubtedly, such research helped increase the knowledge about
lawn grasses as well as the ability to grow them, while well—kept
golf greens helped spread the desire for lawns,

In the meantime, garden clubs, founded in the 1890s by
well—-to—do women devoted to gardening, and the Garden Club of
America, their national body organized in 1913, helped to popularize
the ideal of the front lawn, For example, local garden clubs tried to
build awareness of the front lawn ideal and educate proper lawn care
by sponsoring various community landscape contests, school
horticulture programs, and cleanup campaigns., In addition, they
had programs for middle— and lower—class as well as blacks and
immigrants, with the assumption that they would embrace the ideal
once presented with the example of well—kept lawns (Jenkins 35, 37,

44). As part of civic campaigns for community beautification, their
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activities evoked the progressive ethos of the time, At the same
time, they also revealed certain class bias in promoting a uniform
aesthetic of front lawns to diverse groups, regardless of their
conditions and preferences, Aside from the effectiveness of such
activities, as well as the interruption by World War I when front
lawns were turned into victory gardens, garden clubs had been the
major channel to spread the aesthetic desire for lawns through
various means of publicity at both local and national levels,

As the front lawn ideal spread, its major characteristics also
developed, Arguably, the concern with the look was the defining
aspect of America's front lawn culture from the very beginning, It
may be inherent in the fact that the lawn is a piece of display open
for public scrutiny, The concern with the appearance was further
driven by symbolic values attributed to the lawn, It was commonly
said the front lawn was the face of the home's resident and
determined someone's first impression of him or her. Its condition
reflected the moral character of the inhabitant and was “a spiteful
way of exposing the lax gardener to his neighbors by turning brown,
sprouting weeds, or looking generally shaggy and woebegone”
(Fulford), As previously discussed, the lawn was also a marker of
the economic standing of the resident, In more practical terms, the
well—kept front lawn was seen to boost property values of the house
and its neighborhood as a whole, It was a homeowner's contribution
to keeping the community looking neat and orderly (Bormann et al.
16; Byrne 43). Even when the lawn was democratized after World
War II and no longer a status symbol, its symbolic meanings were no

less important and reiterated by those with a stake in the lawn, For
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example, the Lawn Institute, a group organized in 1951 to promote
grass, declared, the “appearance of a lawn bespeaks the personal
values of the resident” (Kolbert).

Given this, it is argued that lawn care is not simply a landscape
matter, but also a moral issue (Fulford) and civic duty. Although a
lawn is part of private property, everyone in the neighborhood has
interest in its look due to shared interest in property value, In fact,
many suburban communities adopted “weed laws” that mandated
certain uniform standards of lawn care (Byrne 43). All these point to
the importance of maintaining the right look, the peer pressure to
comply with the expectations of lawn care, and the difficulty of
resisting such pressure., Failures to measure up to the standards
bred a sense of shame and guilt, leading people into conformity, As
early as 1875, an author named Peter Henderson, scornful of those
not keeping lawns, believed that the example of good lawn—keeping
would “soon shame” non—conformists “into decency” (Jenkins 28).

In regard to the importance of the look, the question of the
standards—i.e., how the lawn should look to be considered good—
was also significant, since this would affect social expectations on
lawn care, Undoubtedly, given symbolic values of the lawn, the
better it looked, the nicer this was for a homeowners' reputation, In
this context, the concern with the look could easily translate into a
very demanding proposition, For example, in the late 1880s,
mixtures of grass seeds were recommended with the expectation
that one or more of them would grow in a given area, an
acknowledgement of the difficulty of growing lawn grass. Yet, in

1897, F. Lamson—Scribner, a senior specialist on the study of
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grasses at the USDA and author of a chapter on lawns for the USDA
yearbook that year, presented an idea of a perfect lawn, It was one
of “a single variety of grass with a smooth, even surface, uniform
color, .. which has become, through constant care, so fine and so
close in texture as to exclude weeds, which, appearing, should be at
once removed” (Jenkins 49, 51-52). It does not matter such a lawn
was impossible to achieve at that time or any time soon, but the
statement like this coming from a USDA researcher could—and did—
have significant influence on informing the standards of how a lawn
should look.

Golf, with its continued popularity well into the years after World
War II, has also had a lasting influence on the standards of lawn
care, providing an example of the perfect lawn, Golf courses were
professionally managed, and many tried to keep their greens in the
conditions of Lamson—Scribner's perfect lawn. Golfers who played
on such smooth, even greens wished the same for their home lawns
and tried to emulate a lawn care regimen that included keep grass
green and cutting it short (Jenkins 59). Grass was kept short in
order not to interfere with the game, but this had the added benefit
of enhancing the look by making grass spread laterally (instead of
letting it grow tall) that resulted in dense grass (Steinberg 23). Yet,
according to Jenkins, grass recommended for golf courses was not
suitable for home lawns, as it required daily care as well as frequent
mowing, special fertilizing, and consistent watering (60). In
addition, cutting grass short was not only unnecessary for the lawn,
but even harmful, as this interrupted its growth and made it more

vulnerable to disease (Steinberg 50). Despite this, golf courses
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continued to be seen as the standards to strive for, an aspiration
further fueled by a consumer culture that gladly utilized golf
images, golfers, and the promise of a “golf course look™ in the
promotion of lawn—related goods (Jenkins 59, 61).

It is probably not a coincidence that the American front lawn
developed in the context of an emerging consumer culture at the
turn of the 20" century. It is not just that the front lawn, being a
piece of display with no practical use but symbolic values, fit well
with the transformation of America from a production— to a
consumption—oriented society at that time. Lawn making also
required consumption of seeds and a variety of equipment, giving
rise to what would become a burgeoning lawn—care industry. As a
way of fostering sales, advertising for such supplies began to appear
in mail—in catalogs and popular magazines, Regardless of what was
being promoted, advertising as a whole helped publicize the ideal of
the front lawn, It took advantage of and reinforced the message of
symbolic values of the well-kept lawn, like advertising for the
Coldwell Lawn Mower Company that contended, “the observer
invariably judges the character of the homeowner by the care that is
given to the lawn” (Jenkins 79).

In particular, the ideal of the perfect lawn also emerged and was
fostered in the context of consumer culture, as a growing array of
seeds and lawn—care equipment enabled, as well as benefited from
more stringent standards of lawn care, For example, as Jenkins
shows, garden catalogs in the 1890s commonly included an edger to
be used to give the lawn “the last touch of neatness.” Dandelion

pullers indicate that the plant and its yellow blossom were already a
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problem by this time, generating cures endlessly. Also listed in the
catalogs were horse boots sold for the horses used with horse—
drawn mowers to ensure that they would not leave hoofprints in the
lawn (72-73). A front lawn devoid of seemingly negligible hoofprints,
not to mention untrimmed edges or dandelions, demonstrates the
extent of neatness and perfection promoted by the manufacturers of
lawn care equipment around this time,

Horse boots would soon become no longer necessary with the
advent of power mowers, and not all commercial messages were
taken or heeded, Yet, given the importance of the look of the lawn,
the idea of neatness and perfection would continue to appeal to
homeowners, and the emerging lawn—care industry had an interest
in ensuring its continuation. Both Jenkins (77) and Steinberg (40)
note the rise of the perfect lawn aesthetic around this time—one
without weeds, neatly trimmed and edged, closely mowed, and green
throughout summer, A passage from an Ideal power mower brochure
in 1928 indicates an increasingly demanding position to meet,
stating that “[mJany a lawn that looks passable at a distance shows
up very poorly when close by” (Jenkins 80). Its message was that
homeowners were expected to make their lawn perfect for scrutiny
up close, not just by a look from a distance, As will be discussed in
the section to follow, the idea of the perfect lawn was evolving as
well as expanding, making it elusive to achieve for homeowners, but
lucrative for the lawn—care industry, Advances in the front lawn
were brought to a halt by the Great Depression and World War II,
but both the ideal of the lawn and the desire for perfection would

return with a vengeance in the postwar years.
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IV, Front Lawns: Democratization and Consequences

Finally, the ideal of the front lawn was realized and truly
democratized in the postwar years, with the lawn becoming the
second most talked—about issue, following the automobile, according
to data in 1964, Given its close ties to suburbanization, the
democratization of the front lawn went side by side with an
unprecedented suburban movement, In the postwar years, the
suburban movement was fueled largely by federal government policy.,
Mortgage insurance from the Federal Housing Administration (FHA)
and the Veterans Administration (VA) helped homeownership by
allowing many people to finance their homes at interest rates far
lower than those offered by private lenders. Reflecting the
prevailing view of the suburbs as the ideal site of living, both the
FHA and the VA tended to approve mortgages for a house newly
built in the suburbs than in cities (Jackson 204). Given this, people
moved to the suburbs in part by following the available housing amid
a severe housing shortage in the postwar years (Henretta 906).

Responding to housing demands, developers churned out suburban
homes in massive numbers, In particular, William Levitt, a Long
Island building contractor, made a name for mass producing homes
by applying the assemble—line method to home building, His
Levittown was also a model for suburbs elsewhere for incorporating
lawns and enforcing their maintenance, Grass was not only favored
as an easy fix to cover landscape left bare by quick development, but
an important part of the effort “to present to the nation a model

community  thanks to Abraham Levitt, William's father, A typical
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Levittown house took up about 12% of the lot, with much of the rest
filled with grass. Abraham Levitt, an avid gardener, believed in the
beauty and utility of a good lawn, According to his son, he also had
“the foresight” to see that “intelligent landscaping” could offset “the
normal depreciation of our houses.” He personally inspected the
state of lawns and offered lawn care advice to Levittowners, many of
them first—time suburban dwellers, through the Levittown Tribune,
a weekly owned by the Levitts (Steinberg 21-23). Much as the
Levittown enforced racial uniformity through a covenant that
forbade the sales of home to blacks and minorities, it maintained
homogeneity of landscape through one that required mowing once a
week from April 15 to November 15 (Kolbert).

If some homeowners felt stuck with lawn care that they did not
choose, lawn care still seemed Dbefitting to the postwar
socio—cultural context, First of all, both the lawn and postwar
American society were built around the home and the family, In
addition, the spread of the uniform front lawn and the enforcement
of lawn care fit well with postwar conformism and the domestic Cold
War that suppressed difference. Lawn care was an instance of
“keeping up with the Joneses™ as well as alleged other—directedness
of Americans, In the context of the Cold War, it was also a patriotic
duty, since the suburban home with a well-kept front lawn was at
the heart of the Cold War imagery of America, Lawn care also meant
a place to exercise control for the postwar “organization man” who
felt like a cog of the machine in a big conglomerate, As late as 1991,
Robert J, Samuelson, responding to the growing ecological critique

of lawns, made a similar assertion in an article titled “The Joys of

246



* In Pursuit of Green | Joo, Jeongsuk

Mowing,” writing that “in an era when almost everything is beyond
our control, our lawns are not” (49).

Yet, to be simply seen as a joyous occasion to exercise control,
lawns demanded an ever—greater investment of money and labor to
measure up to expected upkeep. In particular, advances in research
on grass types for varying climates as well as chemical fertilizers
and herbicides not only made the prewar notion of the perfect lawn a
real possibility, but further raised the standards of lawn care. In the
prewar years, the idea of the perfect lawn meant keeping the lawn
green throughout summer, but now it demanded the maintenance of
that color all year long., As in the prewar years, the desire for this
perfection was largely informed by golf courses, like the Augusta
National Golf Club that seized Americans with the “Augusta
Syndrome” (Steinberg 83), the aspiration to replicate its impeccable
look, A postwar lawn—care industry was a willing accomplice in
feeding such a desire that made it thrive, A net result was what
could be termed as the “tyranny of the green,” an obsessive concern
with the look that made postwar American lawn culture increasingly
absurd and ecologically unsustainable,

Keeping the lawn green all year round foremost meant
counteracting a seasonal cycle that grass underwent, turning brown
during the summer due to drought and/or high temperature and
during the winter due to frost (Kolbert). As the easiest way to
achieve this, the application of more fertilizer was commonly
recommended, leading to the sharp increase in the use of synthetic
chemical fertilizer in the postwar years, According to Jenkins,

before 1940s, lawn experts commonly recommended one pound of
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fertilizer per 1,000 square feet of lawn, distributed twice a year,
spring and fall, By the 1970s, this increased eight—fold, applied 4 to
6 times throughout the year (142). It was not only too much, but
fertilizer polluted water, since such chemical fertilizers released
nitrogen quickly and much of it ran off into water, becoming the
main source of water contamination (Walsh),

As in the prewar years, a perfect green lawn was one free of
weeds, but, with the advances in herbicide, what had been
acceptable came to be newly identified as weeds. Clover, once valued
as a free fertilizer for its ability to add nitrogen to the soil, used to
be included in seed mixtures, Yet, with the introduction of herbicide
(2, 4-D, developed by the military and the major ingredient of the
Vietnam War era defoliant Agent Orange) in 1944 that killed
broadleaf plants including clover, the mood for clover became more
ambivalent, Its green color helped keep the lawn green, but clover
marred its uniform texture, By the early 1970s, it was seen “by most
authorities as not much better than a weed patch” (Steinberg 46,
48). Crabgrass underwent a similar change, Now an anathema of
any respectable lawn, crabgrass was intentionally introduced and
valued as a crop for livestock, Crabgrass was green at first and
made the lawn look good, but eventually took on purplish color
(Jenkins 147). This became unacceptable in light of the postwar
aesthetic of the perfect green lawn and the availability of chemicals
to control it, As further weed and pest control becomes possible
through chemicals, the lawn now gets more pesticide and herbicide
treatments per acre than any other crop (Pollan).

In the postwar years, new services also emerged to help achieve
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the green look, By the late 1950, sod farms sold patches of grass to
be installed for an immediate green look (Jenkins 145), and
lawn—care service companies such as ChemLawn sprang up, offering
the professional application of chemicals, Yet, in order to remain
green, lawns foremost required longer and more frequent watering,
In this regard, the practice of cutting grass short (below 3 inches or
1.5 inches as usually recommended in the 1950s) further increased
the need for water, since grass, cut short and exposed to the sun,
tended to dry out. Yet, too much watering, which people do to make
grass green, has the unintended effect of running off nitrogen from
the soil, requiring fertilization again, while run—off nitrogen
contaminates water, Leaving the lawn covered with grass clippings
would prevent drying out and provide nutrients to the soil, but this
is against the aesthetic of the perfectly green lawn, since brown
patches of old grass would make the lawn untidy (Steinberg 28, 29,
59). In this light, the aesthetic of the green lawn seems indeed
tyrannical, as it is against an environmentally friendly and
cost—efficient practice, It is also responsible for the limited spread of
an ideal grass for the lawn, zoysia (Ft]) from Korea, Accordingly to
Steinberg, zoysia requires less water, fertilization, and mowing, It
also grows thick, leaving no room for weeds, but one drawback
almost cancels out all of these merits; it turns brown from fall to
spring (228—229).

On the whole, the pursuit of a perfectly green lawn is an
expensive proposition for homeowners, The demand for perfection,
coupled with unprecedented economic affluence in the postwar

years, led to greater consumer spending on lawns, According to one
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estimate, Americans spending on lawns in 1964 rivaled the outlay
for foreign military assistance (Jenkins 157). Yet, despite all the
expenditure and the availability of equipment and chemicals for
almost any conceivable problem, keeping a lawn perfectly green has
remained elusive for many homeowners, It is not simply because of
the limits imposed by American ecology or the stringent standards
of growing a single type of grass in a uniform color and texture,
although these have been certainly a factor,

Another problem that makes it difficult to achieve the perfect lawn
is its shifting definition, As in the prewar years, this means that
what was acceptable is no longer so, since new problems would be
identified including moles and gophers that tunnel beneath the lawn,
worms and ants that make the lawn bumpy, and Canada geese that
can cause damage (Jenkins 153; Steinberg 6, 102). Precisely
because the standards are so high, problems could be endlessly
found, Moreover, Steinberg points out, people are expected to
uphold such standards, when supportive means like clover and glass
clippings are removed in favor of the neat and perfect look, which
make lawn care that much harder and more expensive (47). In this
light, green color spray paint or Astroturf, artificial lawn—
indication of America's obsession with the green lawn—rather seem
a rational choice to achieve unattainable perfection,

As an ideal largely unachievable, the perfect lawn may be a
dream, but one immensely lucrative to the lawn—care industry. In
fact, precisely because it is unachievable, the perfect lawn ideal is all
the more valuable, as the identification of new problems would lead

to further consumption, Not surprisingly, the lawn—care industry
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has been the leading advocate of the perfect lawn, generating
advertisements for lawn—care goods that promise ease and
convenience with which to achieve the perfect look (Jenkins
129-131) (although repeated claims to this effect seem to only
indicate that it has been otherwise and the need to convince
homeowners who already know it). According to one account, the
military—industrial complex including companies like DuPont is also
responsible, since suburbanites, as consumers of its petrochemical
products, are seen as the perfect replacements for the army (Walsh).
Either way, Americans obsession with the perfect lawn has been
largely the product of a culture of consumption,

It is not to say that the perfect lawn is some sort of conspiracy
hatched by the lawn—care industry and imposed upon homeowners,
Rather, the lawn—care industry has been taking advantage of the
concern with the look inherent in American lawn culture for its own
benefit, Yet, as Steinberg points out, few homeowners are likely to
know that they could still make a lawn green and respectable,
although maybe slightly less perfect, without as many fertilizer
applications (80), and the lawn—care industry is the last one to tell

this to them,

V. Conclusion

In the U.S,, the uniform aesthetic of the front lawn has spread
alongside suburban living in the period after the Civil War, together

both changing and homogenizing American residential landscape
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forever, Over the years, the front lawn itself has also undergone
changes, and today it is a far cry from the one envisioned by
mid—19" century landscape architects. From the beginning, the
lawn represented American conception of nature, harnessing and
taming it for an aesthetic purpose by using man—made machines,
Yet, the pursuit of the perfect lawn with its heavy reliance on
chemicals has made the lawn increasingly artificial and anything but
natural, In that perfect look and the uniformity of the lawn
everywhere, there is no sign of life, but orderliness and indeed the
desire for control, which increasingly creates backlash,

Like postwar automobile and consumer cultures, the national
mood for the front lawn came to change beginning in the 1960s,
Ever since the publication of Rachel Carson's Silent Spring in 1962,
which examined the environmental effect of the use of pesticides,
there has been a growing awareness of the ecological impacts of
lawn keeping, Granted the dubious claim by the lawn—care industry
that the lawn is “First—Aid for the Earth” and a solution to global
warming (Steinberg 5, 7), it seems undeniable the desire for the
perfect green look has made the lawn more and more ecologically
unsustainable, It has not only gobbled up water, but contaminated
it. Americans have been also using more chemicals, Given the
environmental costs, there emerged a call for alternative landscapes
in the 1970s and 1980s including gardening, home meadow,
ungardening (going back to the original conditions), Xeriscaping
(water saving landscaping), and the yard planted with native trees
and wildflowers that would be less costly in terms of resources and

pollutants (Kolbert).
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However, much like automobile and consumer cultures, the
growing environmental awareness and critiques have not led to the
abandonment of the lawn or the use of chemicals in lawn care, By all
accounts, the front lawn is not likely to disappear, If some people
have decided to dig up their lawn and explore alternatives, still more
new lawns have been added, in part as an easy fix for landscaping,.
With critics of the lawn promoting change, there are more advocates
who speak up for the ideal lawn, Fertilizers continue to be used as a
way to a green lawn, enriching the coffers of chemical and
lawn—care service companies, Homeowners may feel disillusioned
with the front lawn and lawn chores, but most of them probably do
not know what to do with it other than keeping on doing what they
have been doing. In reality, there is nothing wrong with the desire
to surround one's home with a beautiful lawn. In addition, it is
neither possible nor advisable to adopt one sweeping alternative to
the lawn, which would mean another uniform landscape,

Yet, the pursuit of the perfect lawn cannot continue, either,
without incurring greater long—term costs. Considering that the
lawn is a moral issue and Americans have been taught to internalize
its moral tales from the beginning, what is needed at this point to
make the lawn sustainable may be another moral lesson to gradually
undo the tyranny of green and its artificiality; learning to enjoy
diversity and to be humble, Given that there is no one grass type
suitable to all climates, diversity is the rule, and the pursuit of
perfection and uniformity against this is an arrogant, but ultimately
futile, human attempt. Much as white supremacy was challenged

and American society has become more diversified, a similar turn is
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needed for the lawn, People should learn to see that grass turning
brown has its own beauty and that they can appreciate green more

as it does not last.
(Jungwon University)
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m Abstract

In Pursuit of Green:
The Root and Development of America's Front Lawn

Joo, Jeongsuk (Jungwon University)

This paper aims to examine how the front lawn—a piece of land in
front of or around a single detached house and kept covered with
grass—has developed in the U.S, and how residential landscape has
changed as a result, In particular, seeing this as a cultural
phenomenon, it examines the major socio—cultural developments
that led to the embrace of the lawn and its characteristics. It also
focuses on the desire for the perfect lawn and its evolving concept as
the leading factor that has driven American lawn culture to the
current extreme,

The paper examines the major developments of the front lawn in
three periods. First, it traces the origin of the front lawn by looking
at the rise of the ideal of suburban living and the aesthetic desire for
the lawn after the mid—19" century. It then examines the major
factors, including golf, that led to the popularization of the front
lawn ideal in the first half of the 20" century, how the
characteristics of America's lawn culture favored the ideal of the
perfect lawn, and how emerging consumer culture fostered such an
ideal during this period. Following this, the paper looks at the
democratization of the front lawn after World War II. It especially

examines how the prewar ideal of the perfect lawn led to an
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obsessive concern with the green look that made postwar American
lawn culture increasingly absurd and problematic in years that
followed and looks at the lawn—care industry's stake in its
continuation, Finally, the paper concludes with a brief note on the
ecological critiques of the front lawn and the suggestion for its

future sustainability,

m Key Words

lawn, suburbanization, golf, landscaping, perfect lawn
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(Paradoxically, O'Neill's characters achieve their greatness
through passions that might be thought of as base, 428—29).
al|: “ojA| 9] 1% (yesterday's pain, 471)

(2) PG B BHE TAO] upxeio] hE [ gkt vl o]

oA ()] B4B US| B ThEef RIES Aict

of; gloJHE Feld=(Raymond Williams) = Wshzo] 13-
At v S| FULe A 4he] 7HAE TS ERIAA Eohal 3

-5 % olo] Q180 A9 B AH O sju] o] u HYelg
wof gz} ofgfme 3k 24 ]9 Sk SYAGEY F ZL
o 9o Soa7]Z 5 QEOLL I 7 o] A4 Behe
QB A FulA EEE Solirt ER BT Hun
o} 212 9 EOIEY] FAS AMG I HAHOR KT 57 A B

2

o
_}l_
Ko
of
_@‘
f
e
?&

=

|
N
e
gee)
O 0

269



£
[N
o o

ujeto] 9 ol =t WAt A5
) chARE o) the [ Jete] 2tk

d|: In his [John F. Kennedy's] address, ‘“new frontier” means . . .

|
o
O
o

(%]
i)
of
>
<
r
A
Lo

£
4t
et

(5) AT Q8-F
— whg3Ee} s v E(EE H3)E AT -
235 Qo] @= Flo] YZo|xut EA 5 W7|ste] ¥hd = &
9517 Pzjof| WA whEct,
of: QT o], “Fo'of FEsltta “H4r AUt
glol2E Y= (Raymond Williams)®= ool “F15-2
SANE v T g4 4ol 7HAE B ERIAIA Eot

(55-56).

=)
n=)
o
il
H

Ir
o

<l
rr

(1) Q1% Booleh A% slof gols] BE e A% F=, A F
= &0 YE, E5 P 5o LR Aok 12w 3B

o] A% ARFE MLA Z|4150] 748wt

270



(2) & Fol2 Wld 9 £AL 7
- AR YRR AT W o) F 4, AT, olF w0

7Ryt

]
o,
o
u)
o
1o
>
R
3
=)
ru
v

T EA, ST 2T AR 202 o)

o Ya)jeras golRE, o]ddt o Tolyw} Eah(Marxism and

(3) Shte] =&oll TRt AAIFR] Hol7} ZojA] §F & ol/4fo] E
T WA E25E 67 5o A5 d,
o: Lewis, C. S. “View Point: C. S. Lewis.” Twentieth Century
Interpretations of Sir Gawain and the Green Knight, Ed.
Denton Fox, Englewood Cliffs: Prentice—Hall, 1968, 110—22.

@) A= AREF Fllede A T dle Wi 7t
utkeel ofsl WA 7% the ef=Eds Gl o= @Rt

(5) l=thet FHALS] 74 University= UR Press P2 &9t 2
ZTALS] 7 Publishers, Press, and Co., 59| ¢f&= W= AY
2SI alue] v olgt o,
of|: Harper, Norton, Houghton, Routledge 5.

o 2]2 Random House® ¥7]3t}

(6) &= A#ke] 270 ol SBEE 71T = 7 HATE AAOlES

ohAZRe] WER At ( .

271



(1) BEAA] A5, B 2ol SIXF A4 AL Aol T ehel 3
5 ARHe et < (o] o]B9 A9 Uubil £) 0= S,

i

(8) 71eF ATt =5 2 MLA HAITHS Tl 71 7]%8 ghto]

272



[e]

=
=8

]_

A

el

=
44 30Y, 129

R

o

1

L

%)

=3

7} 129 314 & 23]

()]
=

#-of

=

(

109 31704 AR LA FaL A== Al

] 6E 5

]_

off el=o] =2 Sl AR

R

o

'gojAEs AT B A

I=RS|
T
L AlEA

A 7H vijd 64 30

oF
v

1

fu

2
=
o

L

1

<
Q]

)

Rt

2

=

FL

2. 1

=]
°

[

L.

%

s
__oal
AR
5
]

o]

el

o
ol

Bo
mm

o}, chat Ay

15

R4

It
9

o

Ay ol4fe] MBARE ATAR

I8

T3 Al ==o] E 5= Qe Alolefof

AR Al A

uig

8. [= AA=] =

al

g

273

50l @

]

T
-

o

J9)

g

_T{;]‘

rot,
o

R

3l

8

sfofof
24

1)

12, [++782) 7Hu = 4~ = 182 7
off whe} o] Akelof A |

9. [(H=d



rog

JoIHEESAT, 0l 7|125k= ==2 olHe| Hu 2EeHS

[H2tof SiCt.

274

RS ARG mYsl] SR 2 AL YR Y. YR

e BRd SIS 9B 5 2 eI S8, § Bad 4

0% go] ALGEE 2lofE AHgT

. 9l5to] LGHANS T2 715}, 4G Uk 1) B Zof o] %

715 AARIT, 2 2R WYk, As U o 22 J‘Oﬂ
ol 2715 AL 82 ¥1sts], oo ueh s

Lol IR, 229 -Fole iee MR HkE ol Xﬂ/‘lSP
ok (Agolu A9 - s dojde] Wea £58hE, 240
ol me A Al 2ol e e
e At WS B ARLE AR S e AW 22 2]
A HA ARE sl 2] ARkl 8=3e] FAlCl=
AREBIA] .

U 7hs e ARSI Yheth A8 A 2AF R A WS
= HFe FEoR R 4 gl

L AREE ALl BEe AshE, ST RS 457X 4503,

QJEL=0 702X 5008 (WA oF 20%) Y& 3t} =59
AL 7hsstd CFldte) 22O (hwp) o2 shaL, 2 29, 2
A} WLF Yl 371 R 7]101:&19_; Eis=d

)
i)
i
)
r o
op
J
1o
o
h=)
N,
=
=)
—LJ
—n
Zi
o
o
h=)
M
L
1_
>4
3



7.

10.

11.

I AAoI =22 Q8o A S ol o E ol8sto] 1]
A EHS|(MLA) "RHAM(MLA Handbook for Writers of
Research Papers)s @) 71730 whet AA}e} Z=5 PASHL, =i &
jof] thgark 22 W ol what Q1823 (Works Cited) &2 B3It

— FAH(E= AR, =AM o5y, WAL WA SWAL

SUA=,

- TR o3 A AR CR Atk A sl
[e)
=

= 7k
Hil(references) 27 ATto] AREE FH2 (I])21-8-R|4(impact

factor)o]] SfFE|R] grom 2 Wr|slA] =t}

- ZVEk =i 2V H o) Al AR vl At ol 2 E 3] (MLA) 9] TAI-AL

(MLA Handbook for Writers of Research Papers) 22 42 o}
2o, g =79 Afol® v=dt o E@3] TR Y] AR AL
& 585t mErh

AAFY] B4 fIske] DAY o]t tiEt o] E& el E7I5HA|
ofustaL, Zoll ALY o] Fo] UEhR] Qs gt 13l AlEA|
AR A2 =EAIA A A ol HolA AlEgict,

AT LY TS AU A ol A= At 35 <)
e FAlo] S5t AET ), T 71 EARRE B BX

£ o], AN(FLAF Tl WA B Q1 AL B
Z
4

A| ool gtk AR 2 o] % S a7 Alof Haof mef Ql

275



12,

13.
14,

19.

276

| |
oﬁ ili)
o O
B a2 o
E al(f
o, rt
( “O Ul
= of
2 o
_>#‘ ~—~—
ya 2
i)
=]
BoX
oo
XN
N
N
¥0,
filo
=)
of,
>,

>

|
[~ 1 1)
B

H‘uoﬁ[‘

of dujof 5711 ]9 otz Aol E AR e
nlof| 2% =1L "FA|O"E AHLR T A E

, GEZE Tolo) 2% H11 “Key Words'& Al&2

A Wiele] FA01E JEOoZ AAGE FJojwro] Hf-

QoF W0 2% w11 “Key Words' & A&E-C0 & sfo] 5

£ ojojz Wr)e,

Soll= 203 vhele] YRR Beldt,

Aol ofsl] HYfIUBlolA 72 =2 HAIRIHEE

Stof ARSI Aol = (212 o2 HA D] = 1+ Al

i A AR Tl oAl AT

RS TR A3 DA E% HF 1 o] Ao

Ao
S

ok

i

N
o
K

it
o
£

Mo =

-
i
i)
Loﬁmoﬂ‘[orﬂﬁr_&
r
J;
S

s
o

2

=
rlﬂ -
o
'

!

40
K
rr
i)

A

Mmoo A
$ o o
K
£
rr ox
G
Moor
kS
d

oflt
1>
=
pl=)
)\
ok
9
=
ot
El
o
o
1o
it}
ok
4>
s
=
10
i)
hi
rlo
‘

Ao
10

o [
Ho M
B
ofN
kl
o,
sy
r’i
o
o
i)
0
rlo
e
_1>i
=2
)
%0,
_E



Qs A3 A

A | . & SIER
TF Ly | | opw | o s an | gm |2
=mAE | sled) | 160% | 024 |02 |02A ;‘tl
sz | Aol | 100m | o34 oz o]
24y | eex | 1600 | 024 0% fozn| S YAl
. 9 Times
0 90% | 0% New
Sk | B3 | 160% | 024 |02 23R Roman
— pt 3A}: HYAIH %
-8 33 | 150% | 22A | 0ZA}|22AH 9 pt
74z =3 | 130% | 02A |02 |23A 9pt
gu-z| o=z | 1500 | 024 |02 024 9 pt
am| 9% | 150% | 022 | 02|02 9 pt

=] AE Bl v 4TS S 2.

277



54 mgk o=

:

AAF 9190 ()] Arleh BYSIATIY )AL A BUde] =TS
"ol ERaAT A (B0l AR AYHLSS SR,
ofele] MASIUES] AHAFS S - BT WAL AHA ()
W)W ()W) EA] AEs) FA17] vk

—AFA B 71 AR

1 57 Bk ARG FEAR AASIAY] AHAGS ofEA BHEA
7183 F47] Hlg e
2, AASIUY] A HAR] FJ5HA LOA T o] G5 AT HeiE

A7) Bhgi e,

ggo] S WA 2ol R4S $2i7t 9l v
Tk ot
E| ‘?C_-ﬂ [e))]

278



oy
o
o

.._._Avo

<+

AR o
S

279



3k kBl ARk SRS B S S E5stolof gt
2 Sl AT ARES AR AAkstel Agsta A
shet, ool whet she ol ARS Bohs i A7} & oluie}
AU HAUES] AT S HIA ofehet Lol

il

MAZ(SATEFHL Q| HLR) o] F4ollA otz A= AH
IR O] A|RY, AtAEe] =5, A A Te] K 9 Wi
oA B5loIA 9% - Mz A A FA - Bosl =R} FA|
Y A 9 FYE AksIAY HFaste Y 52 Wb v 2
kel

280



AT 5= dﬂi Fle= ‘H Y= etk
2. “HZ"(alteration, falsification)= #1153 S99 Axz, o
:rli]r;g e °1HX4—°—§ ZASAL Qo2 WY, AR 2 A
"H -4‘* QHJ‘OPh Y= H?‘_}"/}.

6. 7]E} 2l L jelo] 3gagle] olEo] g 241 ol
wafal AL AR B ARl e Teks 39l 5

281



A, A9, w e B RS ) $istel Agels)
As(o]3t 12082} ehE ek

oz

M6z ()
1. Y1sl= S 1908 xgate] 1091 oJufe] $1¢e =t
2. $193) e A%, AYYLH, 29U, Ath HY
ATUE FAR R 513, AP2 S AL Y]] S
ofal} 27| $l5gict
3. g2 A Y FolA AzEgict,
4, 9193]19] S 9 A fe] A7l 2o & aE|, AT

5. SIS 9190 Sl 1910] 7hAHE AQIet 4 ek,

X72=(3]2])
1. $193]= Yo Ao R Jh3lshy Tk Ao &4
IRk Mg o' o3ttt
2. ATEAYRIE AR, Ei= 7]E ARE Soto] A7l 9
3l QAAH AREo] QL& A9 = 2)A| glo] $1¥EE 47
sfofok fﬂu}.

W
do
(o
o
rlr

o2 olx|H Aloto|| Tgt ZA}e] A T}
ihi&ﬂﬂﬂ4zﬂéﬂu@%ﬂmﬂz:

—1n:

A

s
g
o
e rﬁ
o
1o
f

ol
=2
u)
_O|L
2
o>
J_
_L
iy
E%,

MBZ(ZAMIHEIS| M
L P82 flde]ollA A-FgRgeletal Tkt Aletel Histe] 1
HASshe o) A2ds aefste] dAqa2|9ledat

T
o
AR

282



RARI} O WOR THE 2ASIUBE HXE 4= Glck,

9. ZAYSISE 9190810] ofo] ofs 2L A2kstn 2Tt
o Tg A7 ¢l T ki,

3, me 5)0] YJUAE ATge|9 Ao T,

4, Apat 2AIA50] BE) Lot ueS & 4 ek,

RIOE(ZAIIZI| Ol0t K2R
1. A1 Alelo] glof 21 AgH BTN 7| 2tolo} Bl
2, ZA91UL A9 Q73 BeAstel AXI G- AR O FE
514 polok su, AZIA AnA 2 52Ape] ot
Wk Rk WP s felstofof et
3, ZAP1UL Aol glo] 9)R0] Huker erelolt JFL Al

ofof gt

5. 2A19190] ¢l At 22 W Ale] ol B 49, PAR
2] 99 A9 Qo) 241919 Apzjo] A|He,

A7 A&l 245

L A &9 3 AAA AS ool AlPld =5 549 ol
= A 9]8]—;(] oJ—LQ gj;‘d oz %]—1:}

2. 591 ol4o] Hukek ATRANS e} i E}E R e

o ATE Aolgstol T4 o] 718 L 58, AT At

283



284

L T|2AAL e AlEA o] 8] g A9 9198

B39 So AGIUS B T AFHOR G
73]

st o1 W] AlEAo] Alzkst

(]
(o
o

q 1ir
>
-0,
o,
ey
4
- Fﬂ
HU

_‘
T,
(@)}
(@)

s
o
=
2

"y
L
19
mﬁ
mﬁ

< 4= 4 gkl e 73% AP SU= AA 30

it

4o
A
o
flo
o>,
1o
)
ox
o
i
o
i)
=2
o
s
re
&
)
1o
)
i1t
ox,
o
olN

o A AT 22 A%
ol 715lg AFe FAR
Yol eisl olol7} gl A
o2 7k,

S0 419 ATHE A glo] TEApIe} Al EAj ] Frst

cJof BHek, WA} s AR AR 419] Avto] dis) BE3 7
5 Ads FEES GRFE 14 ofdjo] fgle] olw-E 7]
At AHo R AAoE QAT 4 o]r,]_

Al
f

rlo



of - o) Ztel] TATe] G Hsho] 2ALIATE AT
.

M12Z(HEXteF T|ZEAIKIL| HE|ES)

1 AEA] A9 9 A gl T A v EAE 9K
sk,

0, ARAE S1gslo] A E AXeW S wow Awe
4 glov] Ao ARk AX 0w Bt

3, ATRANI that ARl £A| 4|7} F$lolm] 1Al
that o)l Ho Folet werE A% FF AL BES
TSI 5 519] Al QAT ANE 75totof Tk,

4, 9198} ATRAWS ool T AFo] B wrix) =
ApApe] et He)7} YaEl ) s Fofslolof G,

5. Aot SISl ARt A% At AT el HAYL A
ofbA] e AOR B A wwAR}e] Ho )5S
St 1S A Systolof st

6. ATl Tt 24} U 52 SIABlollq 2} Aol o
3 2% A0S ehasly] A7) o] FoHstolA o Hirk

MM3Z(EX) A2 kel tigh 22 1 A4S wet v 35 5

oA Fsi shut = B N e SEvte] AR o= Q.

Lo =2 &2 a2 A Fa 3 A Zuo]A] Ajv]
204 Bl A= AA

2. s Al TR B0 AR

3. = Tl 54

4, A7ao] ANk HRE SHE ol Y ATl ke &
ol g4

285



o] PRI 8 1T
5. allFAre] aleAE =]

pINPENEES
R e R | EH?‘& o 2x

E‘i
®
I3
Y
>
_|>i
2

A7 71Er

M52 (BHARR

L A58 9k Ado] Q1 S
8517] gIte] e AN Al Wk
2. o] AN HAEA gk ARG ATE

3%

B 342 00109 89 30U HE A3t
B AL 00124 129 182 A|33k}

286



ool @dE3} AT The Journal of English Cultural Studies

20153 49 309 /30 April 2015
84 1% /Vol.8 No,1

a2l 7158
A9l ol

=] o] T8I 4/Official Publication by
Institute for English Cultural Studies

Pil dong 3-26, Chung gu,

Seoul, Korea (Zip Code: 100-715)

($-HW3E 100-715)

Al ST 2% 7 208A SR JoAEsdTA
Tel 02-2260-8530

http://site, dongguk. edu/user/culture

E-mail: ajkim@dgu, edu

AAA: FRUTAEAR
(FHHE 100-715) A& ST EF 371 26
sk (02) 2260-3482~3

2 (02) 2268-7852




