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Now, that man is more of a political animal than bees or any other gregarious
animals is evident, Nature, as we often say, makes nothing in vain, and man is the
only animal whom she has endowed with the gift of speech. And whereas mere
voice is but an indication of pleasure or pain, and is therefore found in other
animals, ..the power of speech is intended to set forth . . . the just and the unjust.
And it is characteristic of man that he alone has any sense of good and evil, of just
and unjust, and the like, and the association of living beings who have this sense

makes a family and a state, (Aristotle 1129)
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m Abstract

Bare life and the U.S,:
Agambenian Understanding of 9/11 Terrorism and Abu

Ghraib Torture

Kim, Dae—Joong

(Kyungnam Univ.)

This paper explores paradoxical meanings of 9/11 terrorism and
its consequences as well as torture of Iraqi POWs in Abu Ghraib in
terms of biopolitics producing “homo sacers,” Agambenian term
illuminating those who excluded from juridical order while
subjugating to the law, and “state of exception,” in which law
paradoxically imposes its influence to create unlawful places, As a
theoretical scaffolding, this paper uses various concepts and ideas
from Giorgio Agamben, a prominent Italian philosopher, This paper
mainly consists of two sections: The first section mostly deals with
how two state apparatuses—repressive and ideological apparatuses—
operate to conceal Real of 9/11 terrorism and Abu Ghraib torture;
The second section trace Agamben's archeological research to
critique Western biopolitics and its origin in order to reveal how bare
life comes forth from caesura of bios, political life, and zoe, natural
life, and how we can evade this pitfall of humanity by exploring

form—of—life and its happiness,
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Wealth had done wonder—taste not much :

Fascination and Denigration of the East
in Don Juan (Canto V)

Kim, Ji hee

Lord Byron, one of the six most famous authors of the Romantic
period, had a great interest in the FEast from an early age.
According to Mohammed Sharafuddin's research, Byron read 7he
Arabian Nights before he was ten years old and he had access to
poetry translated from the original Persian (215). During the
Romantic period, people like Byron seemed to be fascinated with the
East, The well-known author of Orientalism, Edward W, Said, has
pointed out that as understanding of East increased, so did “a
sizable body of literature produced by novelists, poets, translators,
and gifted travellers” (40). The writers of this period, however, did
not have an acquaintance with the East nor first—hand experience,
Saree Makdisi has argued that “in the early and even the mid—e
ighteenth century there was much less knowledge of the East™ (66).
He suggests that the texts cannot contain an in—depth portrayal of
the East, for they merely skim the surface of the region or even
have nothing to do with the East, However, Byron was different,

Unlike other writers who had never been to other countries, Byron

was one of the rare writers who had a first—hand experience in the
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FEast. He had a special interest in the Ottoman Empire, and visited
Constantinople with his friend, John Hobhouse, in 1811, His works
revolved around the theme of the East such as Child Harolds
Pilgrimage (Cantos I II), “The Giaour’, “The Corsair’, and Don
Juan (Cantos V. VI), and Byron wrote several episodes which were
based on his experience. For example, Leila's death in “The Giaour”
originates from meeting “a group of Turkish soldiers who were
taking a young woman, sewn in a sack, to be drowned” (Garrett 30).
His realistic depiction of his experience in the East has been
commended by Roderick Cavaliero: “he would make the Ottoman
lands as vivid and real as Wordsworth was so successfully making
the Lake District” (82) and might make a difference to other
Orientalist works.

Even though Byron experienced Eastern culture first hand and
had several different perspectives of the East, he cannot be free
from Western awareness like other writers. As Said has put it,
“Orientalism was ultimately a political vision of reality whose
structure promoted the difference between the familiar (Europe, the
West, “us”) and the strange (the Orient, the East, “them”)” (43).
Even if he was fascinated with the East, he inevitably shows some
antipathy or regards Eastern culture as inferior to Western culture,
In this essay, I will examine Byron's fascination with the East
comparing another text, 7he Sultan, or A Pegp into the Seraglio in
Don Juan, These two works have something in common, but the
differences show how Byron's perspective of the East is different
from that of his contemporaries, After discussing Byron's fascination

with the East, I will point out the limitation of his perspective,
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Don Juan (Canto V) and The Sultan are set in the same space; the
harem is where “women are separated and cloistered, sacrosanct
from all but the one man who rules their lives” (Croutier 17). The
main characters, Juan and Roxalana, are trapped in the secret
place, and other ancillary characters such as the Sultan and the
eunuch appear the same in these two works, While they share many
similarities, these two works have several differences which seem to
originate from the unique purposes of the different authors, One of
the distinguishing differences between 7The Sultan and Don Juan
(Canto V) is the image of the Seraglio. In 7he Sultan, the
explanation of the play is not enough to describe the Seraglio, This
is the only commentary about the Seraglio in 7he Su/tan: “An
apartment in the Seraglio, a Throne in manner of a Couch, with a
Canopy, on the front of which is an Escutcheon fixed, with the
Ottoman. Arms crowned with Feathers, in the Back scenes the
Sultan's Door covered with a Curtain.” (5) The other way to know
about the East in 7he Sultan is from Roxalana's speeches, but there
is also little description about the harem, According to her dialogues
such as ‘let your window—bars be taken down—let the doors of the
Seraglio be thrown open” (10), the harem is just described negatively
as a dark and closed place,

The Seraglio in Don Juan is portrayed in detail as a magnificent
and luxurious place in contrast with that of 7he Su/tan, The concrete
descriptions are caused by his first—hand experience, Byron actually
had opportunity to visit to Constantinople and wrote his actual
experience about the East in the Note to Child Harold: “As far as my

own experience goes, I can speak favourably. I was attended by two,
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an Infidel and a Mussulman, to Constantinople and every other part
of Turkey which came within my observation” (131). He even saw
the walls of the Seraglio as William Borst refers to Byron's travels in
Lord Byrons First Pilgrimage, According to Borst, when Byron
arrived near Constantinople, the wind was so strong that Byron
landed “a mile along the sea walls of the Seraglio” and proceeded
along the walls of the Seraglio (116). Therefore, the description of
the wall, “was indeed a wide extensive building which open’'d on
their view, and o'er the front there seem’d to be besprent a deal of
gilding and various hues (361—-364)"; this indeed might have been
based on his first—hand experience,

Juan's description flows from the exterior to the interior of the
Seraglio. Before Juan meets an attractive Sultana, Gulbeyaz, Byron
portrayed the interior of the harem so concretely, He describes both
the overall image of the Seraglio and specific objects such as the
indoor furnishings: “Sofas 'twas half a sin to sit upon, so costly
were they, carpets every stitch of workmanship so rare, they made
you wish you could glide o'er them like a golden fish”(517—520). Not
only does Byron spare an itemized account of the palace (Boyd 25),
but also he simultaneously describes the people who Juan meets in
the Seraglio such as black eunuchs (568), two little dwarfs (570),
and a choir of girls (573) — even though they are not important
figures in the poem. The depictions of the place and figures come to
join together into one vivid image of the Seraglio. For example,
Byron delineates the luxurious chamber of Gulbeyaz like “A dazzling
mass of gems, and gold, and glitter, magnificently mingled in a

litter (743—744)". In the hall, the Sultana whose “beauty of that
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overpowering kind, whose force description only would abate”
(770-771) is under a canopy with a choir of girls. Readers can
imagine the clandestine room in their mind when reading Don Juan,
so the image satisfied their interest in the harem which “has long
constituted an imaginative provocation to the European mind”
(Yeazell 13). It is possible that his description of the Seraglio would
be based on his experience as well, Even though Ruth Yeazell has
argued that "no evidence exists that Byron ever managed to include
the sultan's harem on his itinerary (13)", it is a fact that Byron
entered the Turkish palace to meet Sultan Mahmoud, so his
portrayal of the Seraglio does not rely on imagination only, Borst
has commented that Byron and Hobhouse saw “two courts”, “the
council chamber”, and “presence chamber” first hand (122). It also
suggests that the specific detailed description of the Seraglio shows
how Byron was fascinated by the Eastern Palace, and it might be
based on his memory,

Another point worth considering is the specific situations in which
the protagonists in 7he Sultan and Don Juan are placed, In The
Sultan, Roxalana, the English slave girl, is locked in the harem,
Even though Roxalana is trapped in a different world, she persuades
Muslims to accept Englishness rather than feel daunted and
succumb to Turkish rules. Completely ignoring the Sultan's advice
that she should obey Osmyn, the eunuch having charge of managing
the Seraglio, she exalts Englishness by making comparisons
between the Turkish and English cultures, Some examples of this
include: “Every citizen is himself a king where the king is himself a

citizen” (9), “In my country, a gallant waits upon a lady: but the
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custom is quite different here I find” (12), and “for ‘tis in my country
love is in its element, It is there all life and tenderness, because it is
free” (12). Considering her argument, Issac Bickerstaffe uses Eastern
cultural components to accentuate English culture which she regards
as ‘the truth” (9), and “great” (12). As Makdisi has argued that
“Britain's senses of itself and of its very modernity were by the end
of the eighteenth century shaped by the discourses of imperialism”
(62), Bickerstaffe's play, “as the discourse of imperialism”, seems to
help to shape “Britain's sense of itself”, so in the end, the harem
does not seem to be important,

Roxalana also re—establishes a relationship with the Sultan,
Solyman, By making a disciple of the authoritative figure and
stealing his heart, she becomes a female despot. At last, the
persuaded Sultan says that “I think this custom is much better than
ours (17)" and “she is my superior” (17), and so the Sultan himself
adopts Englishness such as drinking some wine and breaking the
law in order to make Roxalana his wife, As Daniel O’ Quinn remarks,
“as is typical of mid eighteenth—century Orientalist discourse, all
the comic business revolves around the usurpation of the Sultan's
sexual and political power”(17). While Solyman seems to be an
incompetent king dangling about Roxalana, she, so far from being a
captive, becomes the female despot who changes the Islamic country
into one like England at the end of the play. Yeazell has argued that
Bickerstaffe's play was well received by Western audiences because
of the gratifying triumph of European wit and European virtue over
Eastern virtue (158). It implies that this kind of story was

acceptable to the audience well, and reflects the cultural conceit
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commonly held by the writers and readers of the piece,

While Bickerstaffe places a woman in the Seraglio to defend
English values in 7he Sultan, Byron locates a man in the harem,
and takes everything Juan has, Both of the characters are trapped
by the Eastern palaces, but they seem to be in quite different
situations, There is one point to be considered before talking about
this gender reversal: Byron's defence of liberty. He was interested
with Whig politicians who showed a tendency to support liberty, and
the liberty was “the most potent political elements in his writing”
(Kelsall 53). He also opposed imperialism and considered it as “the
harbinger of social and cultural corruption, the nemesis of civic
order” (Leask 16—17). His fight for Greek independence can also be
understood within the defence of liberty. All things considered, the
gender reversal in Don Juan might be related to liberty,

Byron takes everything that Juan has, even his own sex, and
makes him be subordinated in Canto V. Even if Juan has “the blood
of all his line's Castilian lords” (827), he is just a slave in the slave
market, Juan was sold by a black eunuch with his comrade and
entered a Seraglio., When Baba, the black eunuch, suggests to
“condescend to circumcision” (552), this threat to his masculinity
makes Juan shout indignantly “strike me dead, but they as soon
shall circumcise my head!”(567—568). As soon as he escapes the
danger of the circumcision, Juan is forced to wear female dress to
disguise himself as a woman by Baba. Juan rejects his request and
says “old gentleman, I'm not a lady” (584). Even though Juan tried
to keep his gender identity, it is of no avail, Byron shows how Juan

looks like a woman as he mentions, “he look'd in almost all respects
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a maid” (635). He should not only disguise his male appearance, but
also has to learn from Baba how to walk like a woman, At the end of
the poem, Juan has assimilated into another sex so well, that the
Sultan cannot recognize Juan's disguise.

Moreover, in Don Juan, there is no person who understands
Juan's situation and tries to accept another culture, Juan, as it is for
the Sultana, is just a slave serving “a sultana's sensual phantasy”
(1008). Her powerful and imperial position seems to highlight his
wretched circumstance, and as Susan J, Wolfson has argued,
threatens “male independence and power” (588). She orders Baba to
buy Juan and “acts with prerogatives conventionally reserved for
men” (Graham 83), whereas Juan is sold into slavery and disguises
himself as a woman in the unknown place, In this circumstance, the
meaning of his tears, which are interpreted in many ways, could be
the indignation of his position because his pride has been injured by
his fall into slavery (Boyd 67). Juan is placed “in the position usually
reserved for the female slave” (Yeazell 145). The hardship which
Juan goes through makes him discover “how the world feels to the
subordinate many (Graham 88). It implies that this gender reversal
would convince the readers to put themselves in themselves in the
shoes of the subordinated and think about the meaning of liberty.

Byron had different perspectives of Eastern culture as demonstrated
in the aforementioned paragraphs but it seems that he could not go
beyond the bounds of European convention in Don Juan, Byron was
a baron and was educated at Cambridge, He had lived in England for
about 20 years before his grand tour between 1809 and 1811 when

he encountered other cultures, His educational and cultural
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background might have unwittingly influenced him to look at other
cultures through the clouded lens of a European perspective, It also
assumes that he was familiar with the specific image of the East
because, as Sharafuddin has commented, Byron began to read
“Orientalist literature” since he was young (215). During the
eighteenth century, Makdisi has argued that Orientalist works were
almost “quasi—Oriental” (64), which were far from “actual Arabic or
Persian cultural or literary forms® (64), and the quasi—Oriental
image might be used on several purposes such as “entertainment’
(65) and “moral instruction” (66). It implies that these books are
likely to involve a certain ideology to attract or teach readers,
Therefore, Byron might have acquired several stereotypes about
Eastern culture from these books, and some stereotypes, in fact,
appear in Don Juan,

The description of Eastern places seems to involve an awareness
of superiority of Western culture, This is might be obvious when the
image of Eastern places in Jon Juan is compared with that of
Ancient Greece in Child Harolds Pilgrimage, The beginning of Canto
[T in Child Harolds Pilgrimage is imbued with the admiration of
Ancient Greece. The ruins of Ancient Greece in Child Harold seem to
signify the essence of culture, so they are described as ideal, The
places used to be “the dome of thought, the palace of the Soul” (49),
and the places where Greek Gods lived, so he tries to find evidence
of these locations with statements such as “let me trace the latent
grandeur of thy dwelling—place” (85—86) and “he who there at such
an hour hath been will wistful linger on that hallow'd spot”

(239—-240). Makdisi has argued that, the vestige of Ancient Greece
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means “all the meaning of Hellenic antiquity” (143). Byron praises
the Greek civilization and puts a high value on the tastes of ancient
Greece.

On the contrary, the description of the Eastern palace seems to
focus on material abundance even if the palace was portrayed in
detail, The carpet in the Turkish palace in Don Juan is too splendid
to tread on: “what they scarce trod for fear of staining as if the
milky way their feet was under with all its stars” (523—525), and
this magnificence makes Juan lose his head: A rich confusion
form'd a disarray in such sort that the eye along it cast could hardly
carry anything away (739—741). Byron connects the splendour of
this palace with Turkish tastes, When the writer describes the
Turkish palace in Don Juan, he adds his impression about it as well:
“as is the Turkish wont, a gaudy taste; for they are little skill'd in
the arts of these lands were once the font™ (364—366). He ridicules
the Turkish taste as “gaudy’, and denigrates their arts. The writer
subsequently reiterates “wealth had done wonders — taste not much;
such things occur in Orient places” (745—746). It implies that he just
recognizes the Eastern place as material affluence with inferior
taste. These derogations also appear in Child Harold's Pilgrimage:.
“Yet these proud pillars claim no passing sigh; unmoved the Moslem
sits, the light Greek carols by~ (89—90). He criticizes the Moslem
who cannot feel anything to “these proud pillars”. The image of low
Moslem taste is repeated in Child Harold, so cultural disrespect to
the East is inherent in these two poems, It suggests that Byron
cannot escape from the dichotomy between the inferior East and the

superior West,
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The dichotomy also appears in the description of characters, While
providing positive and detailed descriptions of two Europeans in
Canto V. Byron described Oriental characters as negative and
simple, At the beginning of the Canto, Juan is at the slave market,
Juan meets an English guy among a variety of people at the market,
Byron describes these two characters as remarkable; Juan “was
above the vulgar by his mien and then, though pale, he was so very
handsome” (70-71), and the English man has “a high spirit” (90).
These references imply that they are superior to “the vulgar” (70),
and their good appearance and noble spirit cannot be hidden even if
they are just the same slaves like others, In contrast, the people in
the palace are portrayed in a different way. The portrayals of the
Sultan in Don Juan are relatively simple even if Byron met Sultan
Mahomoud in person during the grand tour. When Byron describes
Juan and the Englishman, he introduces their ages, their hair, and
even their attire such as “the splendour of his dress, of which some
gilded remnants still were seen” (67—68). On the contrary, the
writer just refers the Sultan's appearance such as “His Highness was
a man of solemn port, shawl d to the nose, and bearded to the eyes”
(1169—-1170). This simple description is contrasted with that of Juan
and the English man,

Byron also uses negative phrases to describe the people in the
Eastern palace, so that all of them tend to give an adverse
impression to readers, The writer portrayed two little dwarfs in front
of the big portal with defamatory words such as “ugly imps” (692),
“the wond rous hideousness of those small men” (699), “misshapen

pigmies, deaf and dumb monsters” (703—704), “two incubi” (714).
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Moreover, the Sultan seems to be greedy because he marries his
young daughters off to the Bashaws in order to get a present from
them. Byron describes this marriage is “odd” (1214), because
princesses getting married are sometimes six years old, Alev
Croutier has explained the early marriage of princesses in Harem
The World Behind the Verl According to the book, a marriage was
really happening even when young princesses were two or three
years old, The marriage, however, had symbolic meaning, and the
groom had to wait for connubiality until she got older (109). If Byron
had known the symbolic meaning of marriage, it implies he used the
marriage in order to emphasize what he saw as a strange, weird
culture, If he had not known about it, it would show his limitation of
knowledge about the East,

Another outstanding scene that represents Byron's limited
perspective of East is an encounter with Gulbeyaz, Juan follows
Baba and reaches at a magnificent chamber, When the black eunuch
kneels and kisses her hem, Juan does not know the situation at
first, He is just “wondering in his mind what all this meant”
(758—1759). After he knows what it is, even if Baba orders Juan to
have Eastern etiquette, he adamantly refuses his request and says
“he could not stoop to any shoe, unless it shod the Pope” (815—816).
His behaviour shows Byron's judgement of the Orient, and this
perception of the East can be well explained by Orientalism, Said
has referred that “the Oriental is irrational, depraved, childlike, and
different; thus the European is rational, virtuous, mature, normal”
(40), and indicates Byron as one of the writers who “make a

significant contribution to building the Oriental discourse” (99). The
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Turkish Empire, as for Juan, seems to be lower than his homeland's
kingdom, so he will not bend himself before the Eastern queen.
Kneeling and kissing Gulbeyaz's foot in Islamic culture is one of the
ways to show respect to a monarch as knights kneel down before a
lord in Western culture, However, Juan thinks that if he bows low to
Gulbeyaz, it would “stain his pedigree” (829). His insistence makes

Baba suggest kissing her hand, and a narrator says:

Here was an honourable compromise,

A half-way house of diplomatic rest,

Where they might meet in much more peaceful guise;
And Juan now his willingness exprest,

To use all fit and proper courtesies,

Adding, that this was commonest and best,

For through the South, the custom still commands,

The gentleman, to kiss the lady's hands (825-832),

This behaviour in this scene is inappropriate to Baba and Gulbeyaz
but a narrator describes it as “fit and proper”, and “commonest and
best”, and even justifies Juan's behaviour with the European custom
in the South, Juan does not follow its rule and insists on the
European point of view in the Eastern palace, and then enlightens
Gulbeyaz about sympathizing with others,

Byron's Eastern prejudice is connected with enlightenment, which
in turn is based on the premise of an inferior East. Makdisi has
commented that “Europeans claim to assimilate other peoples,

cultures, and histories into the history modernity — a history to be
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narrated and understood from the standpoint of Europe” (128) in
Fomantic Imperialism, It reflects the FEurocentric value that
European points of view are superior to those of the East, so
Europeans should “assimilate” and educate all others who are, of
course, inferior, There is an enlightenment mechanism to the Turk
Gulbeyaz in Don Juan, Byron describes her as a person who does not
know how to show sympathy for others, When Juan sheds tears,
“she was a good dear shock'd” (937), and does not know how to
console him because Gulbeyaz has never had such an experience
before, Byron emphasises that this is her first experience such as
“nothing which had e'er infected her with sympathy till now™ (947)
and “for the first time in her days” (969). Because of the Western
slave's tears, the Eastern queen who cannot feel sorry for others
comes to empathize with him for the first time in her life and even
feels “an odd glistening moisture in her eye” (960).

The effect of Juan's tear not only teaches Gulbeyaz to sympathize
with others but also makes her feminized. Before she saw his tears,
her behaviours paralleled those of a male despot such as “Gulbeyaz's
attempt to copy masculine sexual behaviour by buying her own male
concubine” (Franklin 151), but the tears seem to change her into a
more feminine role, After the queen saw the tears, she “look'd into
his for love” (996), and even “threw herself upon his breast” (999—
1000) like other women in love, Wolfson has argued that “Gulbeyaz's
manner succumbs to the female heart, as when for instance, she is
moved to tears by Juan's own.” (587), so Juan's tears seem to bring
about a power transition between Juan and Gulbeyaz,

With tears as a momentum, while Gulbeyaz seems to lose her
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strength as Juan's master, he regains conventional male power
which he seems to lose in Canto V. In addition, he is able to get a
voice in the relationship with Gulbeyaz, and presents a trite “truth”
(1017). Unfolding her arms, he heartlessly rejects the reason for
being a slave in the Seraglio, “a sultana's sensual phantasy  (1008)
and disobeys the order to love her, saying that ‘I love not thee!”
(1010), “Love is for the free” (1012), and “our hearts are still our
own” (1016). These remarks are similar to Roxlana's in 7he Sultan
such as “for ‘tis in my country love is in its element. It is there all
life and tenderness, because it is free” (12). Roxlana defines herself
as a Sultan's teacher and tries to “teach him how to love” (12) and
“correct him” (13). Both Roxalana and Juan say that it is a trite
statement love is based upon freedom. It seems to be ‘rational,
virtuous, mature, normal” (Said 40) to the Westerners, but is not to
Gulbeyaz because she me'er had heard such things” (1018).
Therefore, Juan's rejection of her demand teaches the Turkish queen
who thinks “Earth being only made for queens and kings™ (1020) the
concept of freedom, His refusal also makes Gulbeyaz, who has never
been rejected, indignant and feel humiliated, The narrator in Don
Juan, however, argues that this feeling is “good for people in her
station” (1096), and “it teaches them that they are flesh and blood”
(1097). These comments also imply that Gulbeyaz can be a better
person from the bitter experience provided by the Westerner, which
implies that Byron regards Eastern people as ignorant and inferior
to Western people,

Byron was a different author from most of his contemporary

writers who wrote about the East because his writings were not
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totally dependent on his imagination or written texts, He also did
not use the area to strengthen specific ideologies such as
imperialism, and even criticized people's misunderstanding of the
FEast based on his first—hand experience, Byron wrote detailed and
rich descriptions of the Eastern places, especially the harem, which
was purely a fantasy object to the European culture as observed in
the setting of Don Juan (Canto V). Satisfying the reader's curiosity
about the Fast, he embarrassed them by locating his hero, Juan in
the subordinated position which was an unusual position for a
European, His fascination with the East, however, necessarily has
perspective limitation because Byron himself is a European. He
cannot escape an awareness of the superiority of Western culture, so
there are several references to the inferior Eastern culture in Don
Juan. The Eurocentric value also continues to create differences
between Eastern and Western characters,

Beyond having this Eurocentric value, Byron clearly accepted
other cultures more than his contemporaries, and admired the
Eastern culture through his experience of the East, His ambivalent
attitude toward the East would be one of the ways to accept others
during the Romantic period, so his Oriental tale, Don Juan (Canto V)
is a good text in which to further research Orientalism,

(University of York)
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m Abstract

Wealth had done wonder—taste not much:
Fascination and Denigration of the East

in Don Juan (Canto V)

Kim, Ji Hee
(University of York)

Byron was different from most of his fellow contemporary writers
who wrote about the East because his writings were not totally
dependent on his imagination or written texts. He experienced
Eastern culture first hand and had several different perspectives of
the East, However, like other writers, Byron was still unable to free
himself from Western point of views, This paper explores Byron's
fascination with the East and the limitation of his perspective,

The Seraglio in Don Juan was portrayed in detail as a magnificent
and luxurious place, He simultaneously described the people who
Juan met in the Seraglio, Byron also located a man in the harem as
a slave and took everything Juan had., Juan, having been
subordinated, was in an unusual position for a European,

However, he could not go beyond the bounds of FEuropean
convention in Don Juan, The description of Eastern places implies
an awareness of superiority of Western culture, It seems to focus on
material abundance although the palace was portrayed in detail,

Byron described Oriental characters as negative and simple, There
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is an enlightenment mechanism to one of the characters in Don
Juan, Gulbeyaz,

Even though Byron had Eurocentric values, he clearly possessed a
more positive attitude toward the East, His ambivalent attitude
toward the East would be a great topic to further explore in

researching Orientalism,
m Key Words

Orientalism, Byron, Don Juan Canto V, The Sultan, fascination with the

East
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LEONTES

There have been

Or I am much deceived, cuckolds ere now,

And many a man there is, even at this present,
Now, while T speak this, holds his wife by th’ arm,
That little thinks she has been sluiced in's absence,
And his pond fished by his next neighbor—by

Sir Smile, his neighbor,-nay, there's comfort in't,

Whiles other men have gates, and those gates opened,
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=4 FEoA ThA] H[SH RER MR “gu)dsirt, u)xdst
7}, oFEHAL thYslE o] 285U (The Queen, the Queen/
The sweet'st dear'st creature's dead)(3.2.196-99)
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PAULINA
O, patience!
The statues is but newly fixed; the colour's

Not dry.

No longer shall you gaze on't, lest your fancy

May think anon it moves

My lord's almost so far transported that

He will think anon it lives, (5.3, 47-49, 60-61, 67-69)
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PAULINA
It is require'd You do awake your faith,
Then all stand still;Or those that think

it is unlawful business I am about, let them depart, (5.3. 94-97)
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The use and contra—use of tragicomedy in
Winter's Tales

Su Yong Ryu
(Dongguk Univ.)

The purpose of this study is to explore the use and contra—use
tragicomedy in Winters Tales. As a way of facilitating such an
enquire, we shall employ Giambattista Guarini's theory of
tragicomedy, focusing primarily on his analysis of the phenomenon
of fusion between tragedy and comedy.

Guarini is an Italian playwright strongly interested in
dramaturgy and the emotional effect of tragicomedy. To make an
authentic tragicomedy, he argues, there must be a harmonious
mixture of tragic and comic elements far removed from the kind of
tension or emotional confrontation which characterizes most modern
tragicomedies, At its best, according to Guarini, tragicomedy
happens when the two distinct entities are melded into parts that
cannot be divided, For this to occur though, Art, as a kind of
demiurge, must alter the autonomous natures of the tragic and
comic so that they can be successfully integrated as tragicomedy —
thus producing a perfect blend in which the comic and the tragic
moderate one another, It is important, however, not to think of this

blending as an equal identity of opposites; for, despite Guarini's idea
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of tragicomedy as an organic form, much of his observation clearly
demonstrates that the tragic is subordinate to the comic, According
to Guarini, it is tragicomedy that adopts the comic order,

The Winter's Tale is a unique play in which Shakespeare appears
to succeed in deceiving his audience by making them believe that
Hermione has really died in Act Three, Until Act Five, Scene One
and Two, the audience is given no clues to whether Hermione is still
alive, At the same time Shakespeare makes his audience anticipate
emotionally, if not cognitively, the play's happy ending—perhaps
through the suggested restoration of Hermione——by means of a
tragicomic dramaturgy that is extraordinarily subtle, implicit, and
suggestive, Finally, the audience is brought to share fully in
Leontes's sense of wonder at the miracle of the statue that comes to
life, Paulina, as a dramatist—actor in the play, directs the miracle of
the statue scene, and, by doing so, implicitly creates an identity with
the theater as medium for the artifice of art. Since the resurrection
of Hermione is enacted on the border between the miraculous and
realistically possible, the joy it occasions is strangely muted, both
for the characters on the stage as well as for the audience, The
realistic touches employed in the presentation of the family reunion
serves to remind the audience vividly of past suffering and the
terrible price that has been paid for Leontes' sin and error,

Shakespeare's tragicomic endings induce critical discomfort in
the audience because his dramatist—actor goes against audience
expectation, However, the discomfort or dissatisfaction aroused by
Shakespeare's dramatist—actor, especially one experienced in dramatic

resolution, is not the result of any flaw in the play's design. The
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reason for this is because ‘the flaw is very much part of the inherent

design underpinning Shakespeare's tragicomic aesthetics.

m Key Words

tragicomedy, Shakespeare, Guarini, Romance, dramatist-actor
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= FEAL, &Y FE52 7ovys $FEEE BT (a shroud
enveloped her form, and I saw the graveworms crawling in the folds
of the flannel, 58), BlE|:= o] & 1 & 3220 =2t 412 TS &7
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His yellow skin scarcely covered the work of muscles and arteries beneath; his
hair was of a lustrous black, and flowing; his teeth of a pearly whiteness; but
these luxuriances only formed a more horrid contrast with his watery eyes, that
seemed almost of the same colour as the dun white sockets in which they were

set, his shriveled complexion and straight black lips, (58)
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“Wake up, Alice dear!” said her sister, “Why, what a long sleep you've had!”
“Oh, T've had such a curious dream!” said Alice, And she told her sister, as well
as she could remember them, all these strange Adventures of hers that you have

just been reading about; (98)
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And what was I? Of my creation and creator I was absolutely ignorant; but I
knew that I possessed no money, no friends, no kind of property. I was, besides,
endued with a figure hideously deformed and loathsome; I was not even of the
same nature as men, 1 was more agile then they, and could subsist upon coarser

diet; I bore the extremes of heat and cold with less injury to my frame; my stature
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far exceeded theirs, When I looked around, I saw and heard of none like me,
Was I then a monster, a blot upon the earth, from which all men fled, and whom

all men disowned? (106)
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“No, no!"said the Queen, “Sentence first—verdict afterwards,”

“Stuff and nonsense!"said Alice loudly. “The idea of having he sentence first!”

“Hold your tongue!"said the Queen, turning purple,

“T wo'nt!"said Alice,

“Off with her head!'the Queen shouted at the top of her voice, Nobody
moved,

“Who cares for you?’said Alice (she had grown to her full size by this time),

“You are nothing but a pack of cards!"(96 - 97)
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Stk T lee] St AVE sekE Aotk YES T B Skt
2} (Listen to me 91) ‘Y olor|E Z Sofuke} (Listen to my tale
91), "t olof71E S0l (Hear my tale 91)2aL A& WHEsIn HE of
S M
2] olop|2 ww WYe Se D veuby SshE Wl gk, vels

S e A ekl 119 W AS5Eo] Al o o BEY] T v
uh2-S 2-219991%]"(He is eloquent and persuasive; and once his
words had even power over my heart 174)2}al QEo|A 13t} o]
YRTmAEel & 720 1 ko] Aelet A wEE 4 pht
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A19] olob71E UIA Ao R EHFs AEY doje 2Et= ¢
= Wsl7] & distel Aok, T35t & o Al Hpde] 9]
HEQ] oJoprl= thE obd AHA9] frofofl Al Hufj= HA/IH|, H
= 25 20]2)7] AN A AR A4S URIH O 7 Blof vz o]
E A5l FaL I ARollA| Woks Aleg 2oz)7| wiZol] 22 A7
sttt & 4= 9ls Aot
Folaat vake] dlg) A 9] Qloji= ololct, o]4et tetofAl 1o
£ Be = oxpaEo] A Erbssith BRis mfolE A
(Richard Michael Kelly)+= o]t =2]2] Q] 4%9] ulx|7} v}2 o]A}st
uate] Herolafal Hok(85), 44 Lol olobr](tale)ol He](tail), H+
golnot)et miEknot) & <AolF37t dadth ¥l AWAEBen
Silverstone)oll W= Tol/dgt vke] de|i= dg 5% W
(oral narrative) 2 RHEol 5t FEHA Q] Hoje} A5 o] Ato] 9] Zjo]
o] EdE & Wt (pun)oll HESHHAA o] 242 4] o] Y= vt
EolRlthal A EEL wateh(355), A= Tol et Uehe] de]; 9
1o} T gistol] EiE = FroiQl Aot
194171 F=2] 9121 % A (conduct book)= otolE9] =84 4%
7hol=ar] $fgh Aol gl et 2 @l Q= olE 2 1k
A FALS B7] %= P F e} ofo] Ato] o] o} Fe e gllrkar gt
(eAEE] 27), o]2fgt FAHA7E FYate wfjot -2 Al7]of A2k
25 T grEll 2t Mol el veke] |y o= thisbrt WA
a7} dejies 11 HollA ettt PARAIA L} e e
Qb ol &El= 2R A, oA | ofo]d] Aake TR EAlel 9l
oA gkt TS Ad Aojtt. ofol&2 M ¢7|E Eot
et S 42 4 o Frdolu o2 =7t ¢olF= 4 o
Fofglttar gict, Folidgh U] de)a, o Wt 01 ofo|52
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m Abstract

Frankenstein as Children's Literature:

Compared with Alices Adventures in Wonderland

Park, Byung Ok
(Dongguk University)

This paper aims to show the potential of Frankenstein which is
can be read as a children's literature, Frankenstein has been read as
one of the gothic and fantasy novels since it was published in 1818,
However there are several reasons that we can consider Frankenstein
as a children's literature, I used a very famous children's novel
Alice’s Adventures in Wonderland as a tool to explain and support
those reasons, because there are some common factors between two
novels,

Firstly, both Frankenstein and Alice’s Adventures in Wonderland
use dream vision as a fantasy literature, Through this, vivid and
intense image of the monster and Alice can be made and then they
become an archtype in the heart of the readers, Secondly, the
matter of the body is critical to both monster and Alice. They can
recognize their own identity by means of the body and then
eventually they can grow and proceed to the next step in their lives,
In this respect, they can be regarded as buildungsroman, Lastly,
Frankenstein and Alice’s Adventures in Wonderland focus more on

oral language than written language. These novels use dialogue
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which can be more intimate and persuasive so that it can give the
readers fun and impression,

Although Frankenstein has not been regarded as a children's
novel, I can see many aspects that can be ones of a children's
literature, Like Alice’s Adventures in Wonderland, Frankenstein is
familiar to children and adults, By studying Frankenstein as a

children's literature, we can expand the base of the novel,
m Key Words

Frankenstein, monster, Alice, Children's literature, fantasy literature,

dream, body, language
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20119 99 24 AN F:35F m]to] 104 ofehgE Aot
AAo] 23Tt o]o] o] AFAL F5hu|FA| Y E A (SOFA: Status of
Focus Agreement)©] 7§84 o] ¢ it Q2 A= 7P w2 Y-S W
Aol =St wheba] o] ARde] Al W 2011 119 24 gh=d] mE

T8 Y] 9 g QAlE0] o] ARde] M wAwS 7|AKet Fint

2 AT ol A A Ut AR Bkt glo] Ul 4
AU7EA] 71Aet Q] F=a Q4] 7|Aboll= £ 2tol7t A Aolek=
7Hgol A SHRIt), 53] o AR S| ¢ AR §19lo] SHolA ¥
ol FAT A o2 7|EE 24l Mool ofugt M-S AYalalal 7]AL
3t F=A A E 5= s 22 7130l

QA2 9] 7|AME FA T A SR Q= IA|9] FARA & Q=
SAXERE JHAAE)EO 2= 7IAE Dok A GIE)ol2kae
gtk v W] ZIAE Q= BARE Ol Bk As 2 =

o= g ¥ QjAlolet ARttt oleieh fAlat gt A
1980 el SRHRE] ARskatsl fof £o] Al Wt HaAlEol o) 2
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A Fol Qaislol & 714t viejal ptste] ONN frel e A <)
$9] BAIS A7 AF(008), Mo o]dl 22K 2o}
welALe] FA| PAHS AT 12003, WA A2AA B 94
AGIINE FHOE OlH SR/} AR Mol nAE G A7
3 SAHQ01), A9 AT AEB BFrlo] R4S FHO
3 7IARE wete] Auekst opgel ek B 3 olF-2lol(2011) 5]
oItk et @5 Bl 941 915 ARAPL ASe] FulelA] Hiws)
7) Slak 7IAHEE A7 Akl Bobi] ofg

) TR Salo] RS IS (19 Dol Eis 74
At S A AsHe A B A7|RelA] ol
U R3O A EEA] T B s Egr,

FIRH/Z=AL
(YR =72t X2 1)
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QA ZIXt —| AR [ IR0k
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LRSI | |1 S ZHC=IE)
2. AR 2. EHOiA| Z|AF <

3 0f2 3 T !
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5 Activist 5, ARt mE

=
mE)

(HE =712t *2] 2)

(a8 1) =223 Al MAPY(0|S I 1997)
919] (13 1) G )4lo] 214l 7|34} J3 BAtolLt Bt 9]
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o = WellzIabe] Al B iRE R vl | AV, ke

geith. 2olElef 2 FAlANE SHe ZRIE ofAof 0] AS- &
Y Z2AY AEE Sl A AlAR H=titt, 92 (O™ DollX®= v
ERLE QAIRE 241 712S0] ol A ARk AR of] URE 7|ARE A
o 7P 2 ARAS ARRLED(EAADE HIRE =] A (e
oA Z1Apoct, whdol St Al R WESHA] $FaL A9
A & 7S diARE =719, R O ARt 22 oA ARE
Al W=t T3 QA 7Rk A=re] EAE e R 3 7IARE A
SHELZ AZARS] P} Aol whet 2 A=ilss 24fste] wia=

.
W A A ok o A3t Tl F= v 5 e viAlE = gl

G2 1o ol & o & Aolehe detolMoltt. vl A=Y A
A2 oA EARE AR oy AR vk e 2 X57HA] 9 Hee
ML 7V 2 ¥ [ REApol| et gh=ref =izt
3k ml=re] el MellstAl ¢ls e ARdol] whEelt, A=) =
WS vl S AT el gl 98 CNN@o11d 114 1
DIt Al AL FoR ARE vlERE Ao] AlREe g SAlAb
Reuters(2011 119 1¥), 8|31 2] 9 A7HAF sl 2AIUR
20118 114 292t =l A Q] SLeldel(2011d 1149 29)9]
7| R Fol 2R Akel7t 9l AolEhe Tt AR,

& A7 A v &Y AR Hmef HRiste] Z|Af Al o
gk ztoldo] glom, Qlehd 11 ouls FAIVEE A Az} gt o]

£ 71A0] A5 B4 7 Agetan sk sl e-S Sokslo]
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1) (5993 +2[ Yonhap News Agency |— 31t9] £33 BAIAL ahj2lo)]
7IAE AL 4 I Ve s flsliAl diiElgl o] LAl Al=
nj=to] AP, UPI, Q=9 2o[g|, Zgkio] AFB 5 4t SAIANE H]#Ea}o]
Y7iele] MTI, E7H=9] PAPS 579 =7] BAKEIE 72 ek
< Wol H AA 60 o7 Fr BAIARRY e w5 @A Wi 9t (B4
=AML http://www.doopedia. co kr/)
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FAgTHE SHAA 78-S BAskeT Fasb] wiiolo), &3
2t 7S 2ehE 7IAES 7IARRS] olslE w AlEe] 7)s k)

S T 7)ol 2 WS 9lo Rhvef vt Afo g
T8 O AR F oA ZIAF AETEE: Sl EAE0] olu
AL Qlek 1940 o]l J22141(E. English, 1944: 217)= ou] o]2i3t =
A= "AlE 48] %Kshopper of headline)” 2} Attt &4 5 ARl
el WAl(RA YR /S d a2t 41(CNN/Reuters) 9] 3|93}
2| BAol| ojwgt folo] Qli= 7F Amct, ol FY ARlolet &
Aete O ARE vigbE s AlZbolut 8 Q1EC] A%, T1Ejal ojopy]
O] 27K WAl whet Ha o2 7)ARE S 4 laL o2 A A 7
AHe B8] Exte] diel] ok anks FUE Zlo]7] wiolct o]gA

Role}, A4le] Azte F= g7l AL Bolo] Melolea v B
£ ole Aelg Uulx] 7AkE WelBo s B oA 715

=R Bl =Rt

2. o] &4 wiA

2.1. 5A ZH|2News Frame)z}t LHZ{E|E(Narrative)

AUl @A T FollA=E i Aol 2 e #AZ o= Q)
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« AR DS INNS] AIS B el s | 47h8), v

2o} sl B 1K Tuckman, 1978: 19)0]ch. Bl19ke "l AAF
= e goln o] A Fol Alde I HH wie et AHEY
gt AFEAFe] vieJo] opd +AE & Al (Constructed reality)” 2Hal
g3t HAkE 7S] AV Ee AR & 4RE iR
QMBI ERohe WAle ZE|YolRtal Hokal AZofA ARgShe
g 3HAE WEle, AR AA|9] 29, AP AdEstar 7| Ak}
k= UEHR ZY¢, 1 7IAE Wolsole 549 Ae Uik
3201 ZF|¢Jo] 1A ot} 715 (Gitlin, 1980) 7~ TS 91A],
o=, A, Ad, A=, viA|] A&4 s o s A AESS] ¥
2= Ao 7 Q] AT Bl 7<(Gamson, 1992
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TS ARHES] S o]omE—::;@f& upAO SR B of
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of7| LAl 07 AolETl Q) EvHEntman, 1993)2 I Y
AalH AAo B4 S Ags|] HAE QoA dA A Eauss
TEEoR B BAl9] 44, 99l =94 7t tidk Al 5 =
Ao T eaxetal AofFict, o yolrk Alv|=e} Mz T (Semetko
& Valkenburg, 2000)+= 2ol A BHAE =9 04?’— ol *Eﬂ

Y = ol ot
Fo= 7l Ad, 23 Y| 5= oP
w25 JNRIA, AAA SHoA =g s
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o, 17} Foll AAA ez v Jafol et =2 =9 BAA T2
(economic consequences) ZH|Yd, dojt AFA, A B ol E £
U} =6 7] o]0 wigtol| A ajjAl O}L WS AR 28 A (morality) 2]
&, olsrHt E—Zﬂoﬂ ot A ARSI AR Alolt s AR B,

A, 71 3L felofAIA 2= BE 8502 Ml 0](responsibility)
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o e HE RG] TP AME ¢ e AR 71AF A 9
oA BB 0] petolut vjA 1efal RhE ATt Qlgole B
SlaL Z|APF o[58 S GRSk o8 AR e olEd B
7} e el E (narrative) ol &0t o] (Baker, 2006:19)= W2¥]
BE ")) 5 ST WFOR Rkt 34, 7{jIAQL o]opr]”
2 AoJglict, o3} Aol (Ewic and Silbey, 1995, Baker, 2006 A1
&)l = WelE B AIRR] Ao e A A xeh dhE AL W
SKsequences of statements) o]tk A Ze} 712~(Somers and Gibson,
1994, Baker, 2006:28—47)2 24124 Uj2|€] = (ontological narrative),
324 W2 E]BE(public narrative), 1@ W€l E(conceptual narrative),
HEl 2] € E(meta narrative) 2 WelE|BE IA v 7= E7F3
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o = WellzIabe] Al B iRE R vl | AV, ke

shetty, ofof| sl wlel e e e JAF SoflA] 2L A
Atz SE7F SRk WelEHolt), an=e wE Y E
|t 2] A AHthe epic dramas of our time) & EH3}H o2
ole} FARRS], JHRlat ARRE S0 ot ek W e H AAIKE
SR AA 2] 4ol FFE mFIvkar Aggth(Somers, 1992:605,
Baker, 2006:44 A|Q18). o|& Aol A8 iH LA A7| ARt
712ke] B4 ol 5 Al7IAre] BAlEE AT, AR, A
A A, AaHgol weh Aftgeh 34 Wefe Hof| sideithEAA,
2011). o3 WHEHEE A=t 9 nA= 8a2e A
(temporality), AV (relationality), 217 &% S (causal emplotment),
Ale2] %1-8(selective appropriation) 2] Y] 7H|7F 9l o] H] 7}A] o]
A A8 AL AIE 5o 71X B EE AAkste oA A
> FE 7oy =7t )zl wheh ZRAZIAY Al9] B
Z3 Y-8 Aeisiti= Aotk (Baker, 2006:50—76).
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A A HEgk), B4 o zs HHA GIHEA(Critical Discourse
HaL T3t AR ) 2 E Hrgstal 7]
A I 9 r2E Fsletal aAbA|7 e APAARITHE S AR 6
Ak, 1 Aak HAZ|AL AlEolA] FAI3Hagentivization), §8(naming)
T} 2| A (reference) @] g+ 9 X7}, M<(predication) ] g 2 7},
g AlEHexplicitation), 2F8(speech act)®] Aeh}t 2H2- S4)o] LpehdS
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3.1. 7\ M= 24

2 Aol A= 2011 119 19 (W=AIRE 7192 119 28 (@ =AgE
71%) FAlol EEE o d] 7He] AEAR] ZIAF AR 75 S
IOl 80k 715t EAk] TS fUSheE HaLY Vs, AEA
9] =25 RHgsh= AR (ih2) ¥ 7|62 v el

ZAUR  AEY vl A9 104, SOFA 7|1 S H 1y
ZYulde] : U.S. GI gets 10years for violent rape
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three hours of sadistic, perverted assault,”
“The defendant deserves heavy punishment as he made no effort
to compensate the victim or remedy the assault,”

TT2(CNN) : “Flippin broke into the teenager's home and raped her numerous
times in a’sadistic” fashion, the court said as part of its ruling

statement, according to Yonhap,
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m Abstract

A Comparative Analysis on the Headlines and
the Narratives of Domestic and Foreign News

Articles:
With reference to the New Articles on the Rape Case by a

U. S. Soldier

Kim, Gahee
(Dongguk University of Translation Studies)

The purpose of this paper is to compare and analyze the
headlines and the narratives of the domestic and foreign news
articles related with the U.S. soldier's rape case. The basic premise
of this study shows that there are distinct differences between
domestic and foreign news reports on the basis of same case that
was happened in Korea, The information on the verdict of this rape
case is the point to be specially considered, That is, this can be a
good opportunity to closely examine news frames and narratives of
domestic and foreign news writing, Especially the contents of the
verdict of this case are expected to be translated faithfully to the
original,

To do this, this study compared and analyzed two domestic and
two foreign news articles, One of two foreign articles was based on
the news report contributed by Yonhap News Agency. The other does

not have any stakes in this case considering the place where it
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happened is Korea and the sex offender was the U.S. soldier on
duty. The study is introducing ‘Institutional Translation” which has
not been studied through and through in order to help to figure out

why different news sources translate information in various ways,

m Key Words

News translation, Ideology, Institutional Translation, Narrative
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U.S. soldier gets 10 years in prison for rape in South KoreaFrom

Jiyeon Lee, CNN
November 1, 2011 -- Updated 1754 GMT (0154 HKT)

(CNN) —— A South Korean court sentenced a U.S, soldier to 10
years in prison for raping an 18—year—old South Korean girl in
September, court officials said Tuesday.

The Uijeongbu District Court handed down the sentence
Tuesday, about a month after the rape occurred in the area of
Dongducheon, where the U.S. Army's 2nd Infantry Division is based.

The private, identified by the U.S. Army as Pfc. Kevin Lee
Flippin, will be required to complete 80 hours of education on sexual
violence, and his personal record will be available to the public for
the next 10 years, according to South Korea's Yonhap News Agency.

Flippin broke into the teenager's home and raped her numerous
times in a “sadistic” fashion, the court said as part of its ruling
statement, according to Yonhap.

“Our sincere apologies go out again to the victim, her family
and the Korean community,” the Army's 2nd Infantry Division said
in a statement. The Republic of Korea executed jurisdiction,
requested custody, tried, convicted and sentenced the soldier for his
crime inside the Korean justice system, and he will now serve his
sentence in a Korean prison.

“From the beginning we have worked in complete cooperation
with the Korean National Police and other agencies.”

This case came to light in September, around the same time
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that another soldier was accused of raping a South Korean girl,

U.S. Forces Korea reinstated a curfew on its troops October 7,
days after allegations of the two rape cases involving U,S. soldiers
surfaced.

“Given the incidents that have occurred over the last several
months, I'm reinstating the curfew to assess current conditions,” the
commander of U.S, Forces Korea Gen, James D, Thurman said early
October, as he announced the 30—day curfew,

Military officials had rescinded the previous curfew on July 2,

2010, That curfew had been in place for nine years,

U.S. soldier sentenced to 10 years in South Korea rape case
SEQOUL | Tue Nov 1, 2011 9:53am EDT

SEOUL (Reuters) — A South Korean court on Tuesday sentenced
a U.S. Army private to 10 years in prison for sexually assaulting a
local teenage girl in one of the heaviest punishments handed to an
American serviceman stationed on the divided peninsula.

The case has received active coverage by the local media since
the initial news reports and the U.S, military pledged cooperation
with South Korean authorities on the investigation,

In 2002, the deaths of two schools girls hit by a U.S, military
vehicle conducting exercises and the subsequent acquittal of U.S,
soldiers involved in a U.S, court martial led to a massive public
outcry and an outpouring of anti—American sentiment in South

Korea,
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The Uijeongbu District Court said in a sentence that the severity
of the crime committed against the victim allowed for the full term
as laid out in the sentencing guideline, adding that the status of the
defendant did not affect its decision.

The United States has about 28,000 troops in South Korea in
the allies' defense against North Korea, which was accused of
mounting two attacks against its southern neighbor last year that
killed 50 people. The South has about 650,000 active force soldiers,

The private in the 2nd U.S, Infantry Division had been indicted
in September on charges of sexually assaulting the 18—year—old girl
in the frontline area about 35 km (22 miles) north of Seoul where
the U,S. military maintains a heavy presence,

The court declined to release the name of the soldier pending
the filing of any appeal by the defendant, A 2nd Infantry Division
private affairs officer reached by telephone could not immediately

comment whether the soldier would appeal,
(Reporting by Jack Kim; Editing by Yoko Nishikawa)

Korea Joongang Daily

U.S. Gl gets 10 years for violent rape
Nov 02,2011

A U.S. soldier was sentenced to 10 years in prison for the
violent rape of an 18—year—old Korean woman, the heaviest

sentence for an American military personnel since the U.S,—ROK
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Status of Forces Agreement (SOFA) was revised in 2001,

The Uijeongbu District Court yesterday convicted the 21—year
—old private, from the 2nd U.,S, Infantry Division in Dongducheon,
Gyeonggi, of rape and robbery.

“The victim had to shudder with fear and sexual humiliation at
her own home while the accused satisfied his sexual desire through
three hours of sadistic, perverted assault,” Judge Park In—sik wrote
in his ruling. “The defendant deserves heavy punishment as he made
no effort to compensate the victim or remedy the assault,”

The private was ordered to complete 80 hours in a sex—offender
treatment program and have his name be released to the public,

The assault occurred around 4 a.m. on Sept., 24, when the
private snuck into the high school student's studio apartment and
threatened her with a pair of scissors before raping her several
times over the course of three hours, The woman had been watching
television at the time. The U.S. soldier also stole 5,000 won ($4.48)
from her,

Prosecutors had requested a 15—year prison sentence at a court
hearing on Oct, 21. At the time, the private admitted to all
accusations and said he “had nothing to say even if the court
convicted him of the death penalty.”

The lawyer for the U.S, soldier claimed that the private was too
drunk and was unable to make a right judgment. But prosecutors
said the soldier was awake enough to take a steep flight of stairs
when he exited the studio after the assault.

The case has generated strong backlash from the public and

renewed calls for overhauling the SOFA, which prohibits police from
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detaining U.S. soldiers for questioning before they are indicted of a
crime by prosecutors,

Civic activists said they would keep an eye on the case for fear
that an appellate court could reduce the sentence and repatriate him

to the United States.
By Kim Hee-jin [heejin@joongang.co.kr]
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#|o)E(Bertolt Brecht), &Y (Thornton Wilder), £x(Bernard Shaw),
oA 2 (Luigui Pirandello), 12]1 #|AES W (Harold Pinter)S
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T 5 ol ASRH d5os S3kHo] Sl A A7 549 2EEdd
Zoltt. o] &) on]i= of9} e S5l ol Yehds SA<lEES viA| 7}
& ZABR= ZAE S <JaiM AE o] Frf ¢l S =
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25} 0] 20]S o1 9)7] wjitel| Frjjo] SAelR o] Holrh= A}Alo|t}.

Yet the plays I am pointing at do have a common character: all of them are
theatre pieces about life seen as already theatricalized. By this I mean that the
persons appearing on the stage in these plays are there not simply because they
were caught by playwright in dramatic posture as a camera might catch them, but
because they themselves knew they were dramatic before the playwright took

note of them, (Abel 60)
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Hence our argument now makes it plain that in laments and tragedies and
comedies-and not only in those of the stage but in the whole tragicomedy of

life-as well as on countless other occasions, pains are mixed with pleasure(1131).

ZetEo] ofsh, Qlolets rf glolA QIZke] atolt 2e 1A
Alo] 8l ol uhet 2ol ZEZhA (puppet)oll Bfshchs Aol
£k 2 Z1eA] QIzke: Alo] Hofa| % 3ol ute} 1 vjele] HUT ¥ ot
2 o2 AeakA L A0 Szl ofsh BT 4 Gl FAjol7] TR
of 14 WAR 3 FU3) FATORN Qoleh AL st

A 9KE7] 913) wsjof sl Exjo] Batsiry.)

2) 16A17] %, olgrelote] EUPYAR Qls)| =10l52 AR E a4 2
AEAR) PR ST, ofekanz, nhlohilz] 5o ofst Al
o zym} 7\A)po] el el Hown Acket oj4le) wal) A
Ale}, vlzlopale)z) Alajaels Aojzairhn, ofelatias QL] dish
WYaAel AZke 27 si9ic), ofaliatal Qe ulSe)] Fg)o s ot
It “The same foolishness gave rise to cities, by it empires are
maintained, along with magistracy, religion, policy, and courts: nor
is human life in general anything but a kind of fool's game.(35)

3). . . we may imagine that each of us living creatures is a puppet
made by gods, possibly as a plaything, or possibly with some more
serious purpose. That, indeed, is more than we can tell, but one
thing is certain. These interior states are, so to say, the cords, or
strings, by which we are worked; they are opposed to one another,
and pull us with opposite tensions in the direction of opposite
actions, and therein lies the division of virtue from vice(Laws I 644 d
& e); . . . while God is the real goal of all beneficent serious
endeavor, man, as we said before, has been constructed as a toy for
God, and this is, in fact, the finest thing about him, All of us, then,
men and women alike, must fall in with our role and spend life in
making our play as perfect as possible—to the complete inversion of
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(play within a play), ¢=+/d(theatricality), =% &4l (theatereality),
A 3157], =2 Wkek(theater resonance), ¥&2] (£)7FsAl([im]
possibility to express), BIAES] Al% A3 (embedded/enclosed
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EophE Aol&. o] EAL, oy T, YA, BE A ARREA|
(Fzoxu =29 74 145-1673).

Duke Sen. Thou seest, we are not all alone unhappy: / This wide and universal
theatre / Presents more woeful pageants than the scene / Wherein
we play in,

Jaques. All the world's a stage, / And all the men and women merely players; /
They have their exits and their entrances; / And one man in his time
plays many parts,/ His acts being seven ages. At first the infant,
Mewling and puking . . . / And then the whining school-boy . . . /. . .
the lover, Sighing . . . / Then a soldier, Full of strange oaths . . . /. . .
the justice, In fair . . . / round belly with good capon lin'd . . . / Last
scene of all, That ends this strange eventful history, / Is second
childishness and mere oblivion; Sans teeth, sans eyes, sans taste, sans
everything.

(Act I, Scene VII)
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2,/ og] A2 Z12 ofgjAle TR/ Kol Al Altfe] 2AS/ s
L= oA,
For anything/ so o'erdone is from the purpose of playing, whose/
end, both at the first and / now, was and is, to hold,/ as 'twere, the
mirror up to nature; to show virtue/ her own feature, scorn her own
image, and the very/ age and body of the time his form and
pressure, (3.2.20—25)
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2Q) S 2Yste] Pdst Alelol mea AFEe] APyl ik, el
o= GIgla HESP] ulziel /19 EAL wagle] ANASl oL 74
SN 71= gjate] Elojgdtt " (In the ceremony of coronation, an individual
assumes what is essentially a kind of dramatic role, a specific part

N

which he must interpret, change, It is a part, however, wih which he
is completely identified thereafter, from which he cannot be
seperated except by violence, From the moment of ideal, has become
the symbol of things which are timeless and perfect, beyond the
limitations of a single, human personality . . . . An individual
human nature which is of necessity transient and particular has
become the embodiment of an eternal, impersonal ideal.(Christian
159 A28
7) o]l Q1A TEjA= 245004 A 3H& 4= Qlot, BRE 24 A F

thofl SRt QAL Apilo] HH‘*Ur OB AO] gl TAk= 24,
TLejar T AF419) ofgto] thE ] ohrhal SRAIRieE, Trefu) sfjuof A4l A
st "EdYSHAE w7} oju] ZojHEl 5, o] 50 ok 7IEE X‘?
L et {9 HEEar w5yt " (To—day, to—day, unhappy day
too late,/ O'erthrows thy joys, friends, fortune and thy state)(I1I, ii,
71-72)tal EZ3ItE gA= 247 YRR 2HSHtimeless and
perfect) FORA ] "1} "RIGIaIE 54251 g1 7§Q19] 78 4= Gliz 2
7re] 7hAo] WMol S-S 1AS uff, 1= "&ol | HlofHiRl = (hollow
crown) 2| oJu|A| & kA Hrt, Eg FEO AR, O] Alo]Ae} W= o
Al o] Ak 2Rk 2419 AR W HojEt), Ao A9} upxlyA| & W
HEE AA] ol =5 AA RS &1t 4o Sxfsich, 13
ARE R 245 o] Ao} M| =l e S5of gt S-S Hols
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= 7] AL o5 Eejuin o] JRkE 2avekar/ oA Bk duk=
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Scene,) BFE 7L 9O & Qls)| QISEITE "AHALE: Sfal Hhekeh Al g w4
S nlHs) <7 (for his Richard . . . in heavenly pay/ A glorious Angel)
A18] Ajglo] e o] 31| ?JS% AAEHA H uff, FOmA ] T1f AE->
QI7F EAfo] EAst AMRA7} o e ch ul 5 A slufe) ofale we
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walsiehE, 9 vh A A gl o Aol Bl Aolt),

8) 81]015]01 (Dlogenes Laertius)+= AE}J_E}/\(Pythagoras),q urS. o2

$7150 QIk: RIS || S}k 0p) eSS B ©
T, e A e] B 208 sle] ok Ak gt . Hne) AkeiEo] 74
wow oo 18 AOIHE Hlelah QIHES WAl olelg £
SIRE-S HelE skt "(Life . . . is like a festival; just as some
come to the festival to complete, some to ply their trade. . . the best
people come as spectators; so in life, the slavish men go hunting for
fame or gain, the philosophers for truth, (Christian 3)
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m Abstract

A Comparative Study of Meta—drama Strategy
in the Plays of Shakespeare and Beckett

Pang, Chan—Hyeok
(Dongguk Univ.)

Through the self—reflexive strategy, meta—drama shows that
dramatic reality on the stage is just artificial reality., The dramatic
attitude in types of play—within—the play can be a important clues
on reading the characters awareness of a reality, self image, and
their thoughts about dramatic theme and form. In this respect,
William Shakespeare and Samuel Beckett have something in
common of all times, Both of all conveys an effective message of
drama wusing properly the self—reflexive strategy. And also
Shakespeare and Beckett show consistently both “theatrum mundi”
and “theater as ludus’ as a principal reflexive elements in their
plays.

The main purpose of this paper is to investigate meta—drama
strategy in the plays of Shakespeare and Beckett, In the works of
Shakespeare, which are using play—within—the play as theatrical
devices, dramatic elements of self—reflexivity are well embodied, The
dramatic world of Beckett is likewise, The self—reflexivity is very
significant in that it is a challenge to representation, the most

important dramatic principle firmly held since Aristotle, In this
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sense, his plays, in their exploration of drama itself or the dramatic

genre, take on metadramatic qualities,

m Key Words
metadrama, reflexivity, self-reflexivity, Shakespeare, Beckett, Macbeth,
Endgame, Theatrum mundi, Waiting for Godot, Hamlet, Happy Days,
Othello
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)

%] 3 gon] BuleEA S,
All T know is a door into the dark.

Outside, old axles and iron hoops rusting;
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Inside, the hammered anvil's short-pitched ring,
The unpredictable fantail of sparks

Or hiss when a new shoe toughens in water,
The anvil must be somewhere in the centre,
Horned as a unicorn, at one end square,

Set there immoveable: an altar

Where he expends himself in shape and music.
Sometimes, leather-aproned, hairs in his nose,
He leans out on the jamb, recalls a clatter

Of hoofs where traffic is flashing in rows;

Then grunts and goes in, with a slam and flick

To beat real iron out, to work the bellows, (SP49)
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o] I o)A Agsh 2FEo0]m THE] 29l 494 Rl
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27 gro} melt},

Aol Bal Bo] Bl dFo] #HL Adstn SA4ste ¥
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FroAny Ay (District and Circle)®] "XQ10] BiAo ol AL (“Poet To
Blacksmith”)@} "3l 22 (“Midnight Anvil”)o|A] & 4= Qlth 9Fo]
Al Al IR AlRlo] tiAgol oA g 7he T AASE AS
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8] Aeshar e8] 2A 28 Sl A,
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Seamus, make me a side-arm to take on the earth,
A suitable tool for digging and grubbing the ground,
Lightsome and pleasant to lean on or cut with or lift,

Tastily finished and trim and right for the hand.

No trace of the hammer to show on the sheen of the blade,
The thing to have purchase and spring and be fit for the strain,
The shaft to be socketed in dead true and dead straight,

And I'll work with the gang till T drop and never complain,
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The plate and the edge of it not to be wrinkly or crooked-
I see it well shaped from the anvil and sharp from the file,
The grain of the wood and the line of the shaft nicely fitted,

And best thing of all, the ring of it, sweet as a bell, (DC 14)
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Afterwards I thought

Church bels beyond the starres heard
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And then imagined
Barney putting it to me:

“You'll maybe write a poem,”

What I'll do instead

Is quote those waterburning
Medieval smiths:

“Huf, puf! bus! Col!” Such noise

On nights heard no one never,

And Eoghan Rua

Asking Seamus MacGearailt

To forge him a spade

Sharp, well shaped from the anvil,

And ringing sweet as a bell. (DC15)
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23 Hgrel] Seks F35 41 thdet,
A AT ), SR Sl AR BB,
3o golol] A& 4e] FEUT BHAY O 715 A

oo T 54AE HolAlch

Where finally gold flecks
began to dance. They poured hot water then,
sterilized a birchwood-bowl
and little corrugated butter-spades,
Their short stroke quickened, suddenly
a yellow curd was weighting the churned up white,
heavy and rich, coagulated sunlight
that they fished, dripping, in a wide tin strainer,

heaped up like gilded gravel in the bowl,

The house would stink long after churning day,
acrid as a sulphur mine. The empty crocks

were ranged along the wall again, the butter

in soft printed slabs was piled on pantry shelves.
And in the house we moved with gravid ease,

our brains turned crystals full of clean deal churns,
the plash and gurgle of the sour-breathed milk,

the pat and slap of small spades on wet lumps, (SP11-12)
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He slashed the briars, shovelled up grey silt

To give me right of way in my own drains

And I ran quick for him, cleaned out my rust.
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He halted, saw me finally disrobed,
Running clear, with apparent unconcern,

Then he walked by me, I rippled and I churned

Where ditches intersected near the river
Until he dug a spade deep in my flank

And took me to him, I swallowed his trench

Gratefully, dispersing myself for love
Down in his roots, climbing his brassy grain-

But once he knew my welcome, I alone

Could give him subtle increase and reflection,
He explored me so completely, each limb

Lost its cold freedom, Human, warmed to him, (SP56)
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I was stretched between contemplation
of a motionless point
and the command to participate

actively in history.,

“Actively? What do you mean?”
The light at the rim of the sea

is rendered down to a fine
graduation, somewhere between

balance and inanition,

And T still cannot clear my head

of lives in their element

on the cobbled floor of that tank
and the hampered one, out of water,

fortified and bewildered, (S716-17)
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A person deprived of the function of the unreal is just as neurotic as the one
deprived of the reality function, It could even be said that difficulties with the

function of the unreal have repercussions for the reality function, If the
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imagination's function of openness is insufficient, then perception itself is

blunted, (Air 7)
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Anything can happen. You know how Jupiter
Will mostly wait for clouds to gather head
Before he hurls the lightning? Well, just now

He galloped his thunder cart and his horse

Across a clear blue sky. It shook the earth
And the clogged underearth, the River Styx,
The winding streams, the Atlantic shore itself,

Anything can happen, the tallest towers

Be overturned, those in high places daunted,
Those overlooked regarded. Stropped-beak Fortune

Swoops, making the air gasp, tearing the crest off one,
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Setting it down bleeding on the next,

Ground gives. The heaven's weight
Lifts up off Atlas like a kettle-lid.
Capstones shift, nothing resettles right.

Telluric ash and fire-spores boil away. (DC13)
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m Abstract

Eastern and Western Alchemic Images
in Seamus Heaney's Poems

Seong, Chang—Gyu

(Korea National Univ. of Transportation)

This study is to explore the relationship with alchemistic
meanings as literary images and four elements such as water, fire,
air and earth, and to apply to Seamus Heaney's poems with Gaston
Bachelard's material imagination. A research that an alchemist
makes for four elements' materiality is no different from writing that
a poet expresses poetic words with his own, While Greek alchemy is
philosophical and scientific, Egyptian alchemy is practical and
mystic, The latter has thoughts for the immortality of the soul and
processes for smelting, refining and remaking metals associated
with ceremonies for suffering, dying and reviving, Western
alchemists generally think that a soul soaks into a material as
hylozoism, Chinese alchemy includes the Five Elements — fire,
water, wood, metal and earth similar with four elements, Indian
alchemy marks asceticism like yoga in alchemic operations, Eastern
alchemy tends to associate human body with microcosmos,

Heaney creates a blacksmith or a churning worker as a kind of
alchemist in his poems, like Eliade's noting that alchemists and

blacksmiths are based on an occult and primitive experiences and
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spirits. And Heaney's poetic writings can be associated with
Bachelard's archetype criticism in images of earth or bogland. In
“Undine” and “Anything can Happen®, Heaney associates Irish myth
with four elements dynamic imagination, In “Away form It All",
daily life and past myth coexist dialectically, Heaney recognizes
dynamic qualities of four elements and coexistence with contrary

elements, fulfills alchemic images with his own poetic words,
m Key Words

alchemy, hylozoism, Seamus Heaney, Gaston Bachelard, Mircea Eliade,

Carl Gustav Jung

n =AM

OET:2014H 38 252 OAIAI:2014H 42 82 ORI 2014 48 30
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Wordsworth's “spots of time” occupy a fault-line between trauma and
aspiration, between the struggles of existence and the pathos of any wishing to
be. The spots have been seen as signs demanding interpretation, both by the
poet constructing the text of his life and by the reader: the theme of 7he Prelude
can be encapsulated as the problematic relations between experience and

interpretation, (30)
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But huge and mighty forms, that do not live

Like living men, moved slowly through the mind

By day, and were a trouble to my dreams, (1: 398-400)
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The breach in the mind—the conscious awareness of the threat to life—is not
caused by a pure quantity of stimulus, Freud suggests, but by "fright", the lack of
preparedness to talk in a stimulus that comes too quickly, It is not simply, that is,
the literal threatening of bodily life, but the fact that the threat is recognized as
such by the mind one moment too late, The shock of the mind's relation to the
threat of death is thus not direct experience of the threat, but precisely the
missing of this experience, the fact that, not being experienced in time, it has not
yet been fully known. And it is this lack of direct experience that, paradoxically,

becomes the basis of the repetition of the nightmare. (UE 62)
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Wisdom and Spirit of the universe!

Thou Soul that art the eternity of thought,
That givest to forms and images a breath
And everlasting motion, not in vain

By day or star-light thus from my first dawn
Of childhood didst thou intertwine for me

The passions that build up our human soul; (1: 401-7)
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eyes intensely)(12: 304) A}Alo] R 12} 5= AL HaEjal =#Hskc} 2}

189



GOl BLAT 7 1T

219] oJR|eh= Aglo] = A= U ole 4, AR B0l YAl
¥, APaL A4le] HAA} sk Ae HA] FoHA| v ook 22
QO] oA AlQlE: EAg HiRlof oX[slaL, & HEEE 5 W
HERE Eshs BgGS A& Hojer), Ty o2 g=2d”
(couched)(12: 300) X<5o|al, AMEE "Wl o] 9l om”(blasted)
(12: 301), AL “H o} Torel (intermitting prospect) (12: 304) 3+
o}, AJQ19] ol QRO FALE Akt mgolal, A|Qle] jlo] A-§-
512 o= oJd E7FFE AR 9& Ad Ao= aXint

T1ge] A olof 2 T HANIA A QlaL, vz o]ojil v
ol A AljlE 17t obA] ol Wit A G&= H7] Aof| of# A7}

.

2 9 A, St

o Shaz Eolrl] A, ofulA] ol
A ) viE7] Aol oA SolrhaL,
olA] T}t i} 2] A

SR ofwl o] ALE wezh

Ere we to school returned,—-
That dreary time,—ere we had been ten days
Sojourners in my father's house, he died,
And T and my three brothers, orphans then,

Followed his body to the grave. (12: 305-9)

o] HHollq ALAEE A4 AFE A, AT WASE o} 7} 5
Bolt}, olo} o] AQlolA] SE} Felgg Kohlj e A

2
S0 7wt Heto] BAfa Gl AR 71 Aeel A BAATA

o X2

[ IE= S

L

190



- Evpgule] 72 | olxo}

At ofA| o] S22 1Y flolld AHle dEd 2 7IvEe A

Kl =

WS BEASHT 920 BH0R AN Ttk 4 WA A4

AS AT HOHE 2 AT 92 ule] Bhate] 7] olet 2ol

A G Aoleki & 4 ek, Aelsuks BhgelE, HROR BA]
A3 O

Z49A)7] A" (The event, / With all the sorrow that it brought,)(12:
309-10) 2= HoJuar Qlrt, oA AlQlof|A Akt TAL = o
= OR8] FZoleh= Aol &85 FUAIA, FAIE IAsHA whs
7] tiZolth, opA| 9] £3-2 S|4 Allo] TES 7Ithe d¥9
I o] AR o7 Lol douA|TE, o] AR ol oA o &
S A Sl L Ao 2 7, S A B B 7tk $780)
e s BARE Aot} mi Al E&E H7] Aol kA A 93
o2 9] F-Fo] o]Fof Z& A Xl AL 7|t} 11 w9 $
= TR BA Tl =i A2 o g ARlof|A| Exteurt HAge<
P

o 4= itk

m 3L

9] Evtenta Qi) A7) el=go) wroiE o B 4 it
AQlo] opR| o] %88 BHEHE o] Eakie e
1 Ao aeiA glu, Ape] 7] Berk wokt @ AL w
o] BEAIG AFO] BAIGHO R Thh

o BAR: vle|] A1 ellAl3h

rn Rl o
B N o

o
=

7]9] Qe oA o] Zgolek mjgo] A dAIsHs BAHe
2 »r2=4 F20f o8t

i)
B
52
pacs
N
£
Ao
2
>

>~
o,
X
N
19
o
it



& 3pA o] 2HgE oopr] 9] H& Lo = Zlo)7] wizeltt, 1
g 719es AE Akt 24 iz A Ko AE AL e
Ak opaL AR &of| At E AL Sl A%k ofdth, kst Ao
© L ARO] S25] AHEA] @9k7] dimolal A LollM= 1o A
=3t ofn|7} ofsfEA] ¢hgt7] whizoltH(7E 106). ¥ 9) olsiE7tsd
T FAfol| = LT A] o2 o= o 4= e S e ' AT A4
= 7R

ole} Zro] Egtpulrt SJulE 21| E= A2 ARHAQl A7]= <
A o] Zjlo] vked oo}, Eghenirt BAIAQ Aol He Ae 1
Aol A7]% o]f-of HHE %S wjolof, opA| o] F5-2 Asoll= Al
QoA olsf E7Fser dollal, TAT £F e A =Tk AREA
o8 I ARl (7|H 25 2 off oA 8] F3-2 Ap4le] w7t
A 2 S8 HEo] oA} omgom A E T Al ARl

= 945k sho] oA T A o] T thE O AE Wliet TS A4
st ofFthe T S FESH sk ot Hrkeld® 129). 17

3L e A AAIRIA wSlGe] B Aol Qs Q1A & 4= ¢l
AHE A5 1 320 2 (1 oft repaired)(12: 325) A|212] HHE-Z] 9] 3§ 9]
of ofaf Hssht

T2, 9] “w4=t](The gibbet—mast)” Y3H12: 223-87)= Egken
of BAPE 1S S40] oplet FAIe] Flele] BAIee HoiZth &
5| o] Ush= wpFof tiet s S o] ARFR| AL THA] Holgle Al
o] o]go| ET|Y 7= Eghputol sl RARIY, Efkeuielhs sk
A7t ‘31*%—15 UNE AIAe] o] 53k £-41% 4 g&oleh= = ARdo|
T e FEAS Ao, o]
= BRL A wu=d], 2t
& 2 S BT AR Y] =

4. AdS ARt olZlS Ebeuirt IS A= ololANt 9

l

-

FlF



- Evpgule] 72 | olxo}

) Qe AY W AR o7 BE Alo)A EBgo] FHL FL AL of
A=A = Aol AH (through fear)(12:
232), W& B TA|f o2t 1 2 28 Heof ojE ARl 4
MR W4gS ot Faolrt, o] AHrks A2 11 lo] Folel
A] o 4 giAlgk olu] Eetgn 1~ ﬁﬂ Aol ofwl Abdo] HAIEo] 9L
% 931 St AFelx] o] 2

i
rr
g
i1t
<3
x
N
o
ot
iu)

>~

e )5S o FUAL, 247 HEE
Al g, 2ehd 2 Bae ol
Wojzl 43 24 Fkol, Fzrb}

Aelate] ofg& AT

The gibbet-mast had mouldered down, the bones
And iron case were gone; but on the turf,
Hard by, soon after that fell deed was wrought,

Some unknown hand had carved the murderer's name, (12: 234-7)

U I 3E HASRS GhR|A 0l Ao
7o FUAAL, A S A o Sl TR widiel =4
I PEE ARA W Bgo R I,

o Eglony} ojm MR O] AlY| B &4

i puie

2He A& ofufsith. ojwl ol Al Akt o] EeteniE o 4
QUL AVZReF AP MEEA] EetulE 207l R ohch T
= AJQLE 1 FtolA ol 2lo] "B U'0] 98-S s ok 2




¥ ek, Bl A7 el o8 1t E°*7l whgolet, o]
= Z-2o] 9jn

&
N
82
Ulo
o)
_Qi
i
>~
>
R
_\;
i
SL‘
ol
i)
2
S~
2
2
o
il
>~
e
"
_>Ki
L

°ﬂ X‘Ei / H]% %F/]Dﬂ Ar pat xH S
are fresh and visible: / A casual glance had shown them, and I
fled)(12: 245-46)0l14 & 4= Q=0 L= FA| o2 AlgEol oJsf) =1
o] "TMILSHA" (cleared)(12: 244) F )% AR o] 52 H% F-SlsH
= 7 A, w7 Q| o] ol 3= A

ARe] o] Fwto] RS o}, AR wagEs
=AY S = SABHA §aL, TR A9 o] 5] "ot
Tk 22 olF2 ofd ARIoA xS Lo o5 A A4
Ao EAE BFHAINE 1 A== Hl 7| S]] Ere =M thE o]
eF A9 ol AU e ok o5 1 A= oSl
ST ouiz 2EA] etk 22 ool 20 i, A
She R4S Tt ik, Agi2olA) ALIRte] ol gL AAlE 4
AL B AR AT G 7157k e, 22 g AT
Ao =a I 4 gl Qu)ot Ao = T8 9= Flofr

AL Are] =gl soflA| S22k o7 2

ARk, obA] 7S ofsfe > e
b Ui
of 25 A=

ey
54

4" (The characters

Rekeitly

Fli‘

]o

oH/\‘] = —r'/—\‘ ?——_IO] 9\119»41\
L= ofdl YEgioflA YR gEQl

WOAARE Husl E?‘iﬁ}% A= ZFA]A]
Oala ARl AFgo] =tel x| mE|uk Alolxjo)

oX
ofr

m
flo o

i 2 o 0
i

3t

91

mlo
OI



- Evpgule] 72 | olxo}

olF= FolA Tl A9 Y=fzolA el AFE A I w7
o]F2 oA MAEA] 2 As HAL e, A4S de AT
AT HAHA Y220 A] Eefutg Tk Aot

Ao A} RIS o] 52 "sfjuttt o] AlghE Alolof| W= ulAl"(By
superstition of the neighbourhood)(12: 243)0] Q&A= AoZ 1
212131 9lek, 370l ol "B 0] Uolote-S U= ARl o]
ze mqu A} Ak Fol= A7]o] ot -¢e] oJ3) the oju]
slo] AR olulE AT ol% AlRtEo] Eol ulAla} 2

of ALsliA &fml7} Eof AL, TAo] HHEE:, o] 7 ofn]
& R o2 "HAR A UE FAT 4 ¢l Ak

0 ARFES AR, Aol U%e-S Fat

1m 1

dn 1o lo o 1o o
o m © mx

—_

m,i ) J> o

i)
dob e > &

L
AL Evjdoy|= 288 3t} “OASE "L

© =

ok
2

AAE A F5h7] wiszoll A7gRte] AR F4istar, 1 2
B A= 7417]§ Az 2ol A= HgE o], ofj 29 FH o]
. O|FA ofjx9] Ao Hi s
oA H&E | EgentE E‘z—o‘ﬁi}l_ 2RIALE} o] 5o thgh =&

o] Exteute thE Ou| &2 F&E 5 S-S FRA o= dal Qlokar T
3} 2= ot}

Aol A8 =3 H=2ies FEHE o), o] Sl gl
(A naked pool)(12: 249), “E3}}"(the beacon)(12: 250), 1z “3t
247(A girl)(12: 261)F A "}, &ue FAAE B2 o]a o1
AN, RS HATE A= T30 "B F7 " (An ordinary sight)
(12 254) ]‘iio S Rkl A AlSol A & 3 AR EEE

ox ek
o

e
N o
i
<
>
o
lﬂ
_i
_T;
ru8
O
=
_\1

0] 9



F2oE L7392 YERY (Ellis 24), "2 523 A9 tolF
& 3”& Vepdith(Weiskel 180). 714 “F-E]"(the bare common)(12:
248)°f EFE 3to] "Bt SHEA]" (moorland waste) (12: 258) 2 H.
Ab=]ar, “AAo) YAl B3 (The beacon on the summit)(12: 250)
L Q)28 11x]E AAI3H (The beacon crowning the lone eminence)
(12: 259) 2Lo2, "3t A" (A girl)(12: 251)+= “ofe-="(vexed)(12:
260) 502 HHpjo] H ‘3} W o= HiehE [[Hh Bk o]
Egppute] Apd oz Qlsf| Auralo| AL BshAQl o= ekl 4= gl
= 555 o= vio ‘ﬂ Aot Egheubes AlQle] vigtEE 374
= AR o ® u| IR, o] HARRAE A|Q1e] o] Sojit
e = HAPET, AAof] w2 o]= Al Bo A= AL o]sfist
Adt siEE 5§l R0l Eakuhs U] A9 AlZHeye)< 7]
WS}l ofdstal F5JF SAIZ BEEARE AR Al 4= gl ofd Ao]
o}, S tet 55 olAE SEHARR} WSt $a%F AL Edhent
2 019 3}AFe] UAro] A|Zho] wEkE 1l EA 7oL &ifo] & o7
Hjo] 9= Ao EES FH o2 Holtk= Holoh 7o 8
O] AT A3 W YA AJZtellA XA 4= GITHGVLO 90-95). "&
o B o™ A 9] tho] SRRte) ol xRt FHo= T R,
T ok Aol Rto] o290 A} g Kol Gl ® Hfo] & W
Urehhs A" ol

Hz2rt vk = o5t ot ollA Usk=A] & 4= IR
ARIALe] o] Fa} Aftgls Ao ]tﬂ = EoF o wptirl Qi A
o WA| oF2 AaollA, A o® o] Hofl A Aefol
Aom Hol AR F4Y k= A%l Egteuprt vigH AY & 9l
o}, Higo] B 3go] = AlRte] AARE L Aol of® o] IS
o2 S5k, sk vigof] ¥&e]="(tossed / By the strong wind)

(12: 260-1) A T7jo] “TBaat o] Ygee Zshs Azl

O

E
)’_]hjr

_E

196



- Evpgule] 72 | olxo}

AT o152 2 olF FHLR vlE R Al AMl Y] Has REet
g}\

o 4
©
Io
m g
(o]
ikt
>
ol
o,
flo
©
=)
oot
ok
q
©
a=)
1o
e
A
o
!
v
i)
ol
)

oj" o] Uolulee Tk AR AL, BGAY 4L Y
= NSl BIEAYA T A= Bt 4o R UERdt), et
i oM FHAAE HElo o]il(who bore a pitcher on her
head)(12: 251) 7h= 2WAH, $29ie Egppute] 40w 10|
Al GALE o]|al 7h= 508 H|E At AL 9RAs
A2 = Egfute] 24, "Bl (the blowing wind)(12: 253)2 ¥=
AAE AR FEte F4, 219al I Sk "Hxls Uh='(to
force her way)(12: 252) 2214 9] K52 EghQn}o] T EZ S=of A AY
E& oloUrl= fRYAl] ngo 2 Holty Epeulet QI7to] &
9l 910]E"(words that are unknown to man)(12: 255)2 TR =
T AP S AABHAA = ARl 57 &9 v o2 &4 54
SkaL Q17] wiiZolet,

“ggol el S Y] P ol QB Al HAIR ThA
HAEREY], O g 27} "S85 A (the blessed hours)(12: 261)
olgtal HE2=wjo|t}, ojufji= 1787 ofF Y247 AU BHA 2 o
W) A Aoz =T, Aol ol A Fo] ARlo] | $=
Ya7h 2 F7olrt, iz ofA| 1 F4L Y (in daily presence)(12:
263) & = QA =L, Akgshe olek I AEHA] 718 (pleasure)
(12: 266y =7A €t BF9le} Szt o4 3] "Fskar (dreary)
(12: 264), “H =8t (melancholy)(12: 265) Ao 2 HAFEC 24 Ed}

SRS QoA §F AAE I E ol AR, HFH R e V)

o

o & H> 1
ol

o|\
re

o]

T

Wyl SFH H(A spirit of pleasure and youth's golden gleam)(12:
266) 0.5 vopzt 4= Q1= Flo] "t
Azre] HE ) 7 98} TR e R e sjRolae o w

197



Jolupsterr 73 1%
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and I would give,

While yet we may, as far as words can give,
Substance and life to what I feel, enshrining,
Such is my hope, the spirit of the Past

For future restoration, (12: 282-6)
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The Structure of Trauma:
Rereading The Prelude and Spots of Time

Lee, J—An

(Pusan National University)

In The Prelude, Wordsworth represents a specific experience in
his childhood through “spots of time,” which tells us about the
trauma occurring at the moment of a later writing, Central to the
very immediacy of spots of time is a gap that carries the force of the
events, it does so precisely at the expense of simple knowledge and
memory, The traumatic event, for example, in the boat—stealing
anecdote is not experienced fully at the time but only belated in
their repeated possession of the speaker who experiences them,
Only in later time does the speaker identify “the grim shape” as “the
Wisdom and Spirit of the universe.” In another anecdote, the poet in
youth is lost and comes to a spot where there was once a murder
and the murderer's initials suddenly and mysteriously appeared soon
after and were carved by an unknown hand, When the murderer's
name is combined with the accident of his being lost, it evokes
irresistible fear in young Wordsworth's mind. He flees in fright and
confusion, The shock of his mind's relation to the threat of death in
the anecdote is not direct experience of the threat of the murderer,

but precisely the missing of the experience, which is the fact that
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the meaning of the traumatic event has not yet been fully known,
Every time an overwhelming event occurs, an intense feeling erupts
and traumatizes the speaker, The catastrophic events operate as an
indicator of the fact that something happened before, which is often
thought to be an “office”. The traumatic experiences show how the
text and the reader are linked, in trauma, around which what is not

known or not fully experienced,

m Key Words

William Wordsworth, Trauma, The Prelude, Spots of Time, Memory

n =AM

OET:2014H 38 252 OAIAI:2014H 42 82 ORI 2014 48 30

205






S
5§
N,
%)
[}
R
8
rulm
f
r@
K

2 & staAl= %‘Oiﬂ{%i}od—?ﬁl} e =wse RS YaeR

[¢] [¢]
of B3}, M, Fi 5| vl AT SpA AT e olol =
2 4 9l SAHQ oA Tt o] 8] B 5 9l o]
ofo} 3i}

H2= (ShaX| w2t 2F)
(1) [Bh&A I sl vid 69 3093 124 31 ¢ 23] XIg,
(2) [¥3L ek AN il A A48 YR 0= shn 7|34l A] A
A SYEE ABHES 81T =i e v e e 4
4 30, 7Fe—ALS= 109 31UR Skl ojuj7kA] o ==l
sl sige AR RS % AARE JRIT 79k Hot A Fal
H =2eol tsiMe BieoE S8l A s 2t F
o

= = } ] —)r\jg% ]
Ho2s | 49309 | 5959~259| 6959 | 6¥15
AL s | 109319 [ngsd~259]| ngsd | 29159

207



HMIBZE (SHaX|o| 2zl ciat Alo] 2 )/7Hz)
(1) Bh19] Wkt gl ek Ale] 9 Al N B 35l 2 o4

o] S E ol Al fldelolA egaiar A o] ojatg]of K
gt

H x|

L

512 20109 89 30Y+E Alggict,

2 1 2012\ 129 3197 AJT,

208



B

T <

! )

ful = N
ﬂﬁqé oW

@ﬂﬁ 5 B
B = o T 7
ﬂﬂm‘oM )AL _X_uwﬂg =
jf‘._vn_ EE :.Luﬁ M
?ﬂ,ua = s m_é o 5
EE K o) o~ R i % 1
G < ) o i & i 3 <
%ﬁ@ e E zﬁamﬂq.w o T
%%ﬂ imw ﬂmr@wﬁm‘. i3 BK ot
ol T nE R I T b B L T 2
o P T %ﬁo@7modﬂdiio & w
- B mﬂlv VAR %onoau_]rﬁ ™
_AELQE ]q‘lﬂ _L_l_'lﬂ_Al \IA ,LI_OL ﬂAl;ow_
5 E " % 11QOT;:TLH i
P__o_- B oF ,muxq 2 B r o= e
;O_| .Iﬂ #\‘_ — — ﬂl — ‘g' q XO __OE ,mﬂ_ C._ — _

OA mﬂotxu ﬁ,o‘_wrﬁrﬁmrdlrﬂl_ﬁ @.LH/I
%ﬂﬂ pomﬂﬁﬂ @Eﬁ%ﬂ?ﬁ _boe% T
%ﬂwﬂ mgmon__ou ;.éﬂomﬁ_ Molzfé =
r@o.ﬂo.@_ﬁ ,mﬂ.uo_vp,mﬂ l_ﬁ|n_1ﬂmwln_mo m7x LET ﬂﬂﬂ
ueunﬂﬁ oF 4 §1q1_o|1rﬂoLEeﬂﬂ cu
s EE 1__‘_ dl B X0 = _i o = { n 0 o T:.I ﬂu. Bo
ﬂuT,_loﬂP Bl o 7 o 4 0 #E#Eo,&nce T o
< §L_L i) o o AT = F ét
AR o) ! 344;1 L;Tﬁo_}y -
,MnlﬂL.mﬂ.NoﬂWﬂﬁﬂwM mWEXLEOOEOMH%ﬂUE MwuL;,ﬂOmML
,._“l - X ]OE il — i
Dg%gwﬂwﬂw m&ﬂwmgwﬂwgza T
< wﬂo%mi %m%qumhﬂ%m ol %o

= \)gwquﬂ.ﬂmfm%i Bw@_ﬂo%% m,_ﬂ@
MQ\)ulanm@»dlo_,_Zo o N oEn_.oT_
%\)o 5 el 8 o ) Ho T 70 J.,_Qu

L Eﬁbr7 ﬁmﬂﬁmﬂll m.i
®\_}¢%4%Jﬂ5$ igs
(WoﬂLv@ﬂ%f}SE T2
~ B 1%“1..1 o =
\)ﬂmﬁoﬁo o ki

*x R A MWAT w|_.mrr_1_m
@)?ﬂﬂa xumwzo

S B _ﬂotz

=2 Il

xﬂ._ﬁ_go

|_.A|ma



o] AHE T <

[

%o} el

£l
i

il

Gl

to] 4o} ute

/\é S
t2|)

:[L

S 595kl AFA49] o|Al]o] Kt

o, Hflelofol Fard g B

=

=

=3

-

3]

o

#ol] wet MBIl A = RAASI LS

15

5
i

g
A%
A, Ak

Qs
S

A
1}
Al
=)

NE
bz

=1
Ag1gare) &

2Jsi, A
LS o

s

|

-

A 8744 7

1791

o
—_

Fo}
S

=]
=

g

of that 321 o142 A1At51 3]

)

3
HMI3ZE (

(

o
3|
=
<

Wk
o
oF
ol

Ho

)
—

2

2

FA] 9Fa1(blind test) ¢1H|Z2

9

57

S Re)
01-%_7

A9} AARRFO] Q1F A

O,

ol

ol

Z
5

fg=2oF

9

A 2ol

|

=

o} (@39

5

xe)
o

=
bl

tof 91

o

o2 AT 7oL,

fnt

=

S
ojo] HF] ) ofolAf A7

A7} 9 Ale]

o]
=

210



(4) (AT Q] AASIRL NS 91Eare 5 209 ofufo] AlAL 3t
2 AApATAS B B U Bt

(5) (A} 7138] = BAARE 1) SHalAA F4) 2E4, ) e 3o,

3) tex9) WEHY, 4) LEWHEUL QAN A§2A) I,
el W, 2o BEY, A5 ), 5) FA Ao, 6) =)
A AA, 7) B2 Slolmet 2 B WA WA g 2
4, 9) FIAR] A, 10) GREZI} FAol/t H4AA 5
3} 2L G4 B FHOR Frii

MARHS /b aTRE QiT4e] AARATH] el et A doz
Bk FFB7L AE A, e F AN, T A

A

AFAA =7 T Eldste] Bd & =AArATA S HA Y

3|2 FERTh AR 7F BAo] obd B9 1 ot A -Ee A
AR AR 27F AR AR SR AEthes Tt

6) [AA BE] =22 AMAT= s Zofoll She] 27t d2 ¥
A 3lez g AAeIdEe] AT TIEe R A4S A
AR 281 ool AAY E2 e AN R B =tk o
A o2 AA PR ok 7 =2l disl] 231 ool AAked
of ‘AR =71 = B 11 = s el A 4= flok L

AA Q] 71 o Aok

7H AR 7 = A A HH A EARIY) 3% F 2% o1
AA 7Y Bl vkt= 7

W AR &7 1 = AR A DAY 3 F 2% ol
of AR =271 Tl U= 7B
o A AR AR AR EC] 3o efRte] o) datt A

o]

o}
F2A, AR 3% T 2% o] A T AT &2 1 B

oF 4919 FUR AT E BS54

211



Foll WAL LTEE AT, AL 321 F 221 o)l
S F A T k51919 FUE AvE BYsie

_?_

2% 9 B3] BAUAE HA1I9 3019) =R AIA B}
ool AAEIAE AEG F A o
T 2RI BALGL AT 2ol ohe BS|Ule)
SRl A FAsh, oju) ARSI 310] AL AHLS

QU AFakS AR 3 HRRI

S|

e,
il
i
g
i)
)
Ho
(o
okt
i
B>

o oy Hr
oxl
FUIO i

N
o F

>
N

(8) = 47 2 AAIAH AARSIRe] 5 F AR E 5 F A
AR AT d Aok B ARG S Ho] 18 Bxjol
2] Fustol, W2 A ol 5 ek T2 AL 913 thAl A
SSHES sk AU T 44 HE 1200 Bofet 22 47

3y

m£
;Y
2
)
&
in
off
*E%
ot
i)
N
=2
N
Lot
ox
it
T
Shal
o
e
_|>i
=2
=

o 2 e
sl Ao AR S B, £ G o
&4 w5

ﬂ_IlI.
%
)
=
AN
T
o
X
2
2
ox
ol
ol
o
NS

% T AEE YIS ISk SRR 0 S Wi,
(10) [AAVAT] tig olo] 4] =B Alxlito] olol7} 9le ¢,
AL AN ARATE Bre 2 59] ole] AW H& A
AR olol1 e o 4= i}, B AEH2] o]o] AHo] H4

s BYUsls g AL Ae gL i A4

S

212



o

4o
[
flo
(o)
e,

ool A ALE Bl FrTIct T,

A &7V 2 BHE =S T ol Al7lshs A9 HYY
3] Folde] FoE Y =l Ftell A xlegict,

(1) [8A19] +-8-93]] =2 FBA = BHSAL2Y 744207} A
A ol5 3ok A Yo It o, FAAYE 86
& A EES Aoy AR H o= A A oA HEEA]
A&, A 85k ¢l A 8= gl 7-pok Hio]
§li= 7d-Folle AR RSO S = AAE A5 o= Ak

23

2 82 20109 89 309 E Al

B2 20124 129 18U €] AJeysict,

213



2o teBuch 2 314 FIE)S AL RAE (12
ZOIE)o] G APl FAE Theo] FES AT PAS
2o, AEARLS Golz e,

o] ZulUE] o] Translations& M=

£
£
©
[H
o
i

(2) =29 2AlE
2ot 225 Y20 & 51, Rl o R wr|git,
- AERE L AE (FE=R9] 44, L Introduction)
- SEREUIL L IV, . (A1 24l H7]s AR Zao
pEas=)
- AERE VAR (Y= F$-, V. Conclusion)

=i =
» Abstract g-7-ol= Gz A4 ofl 9= ol S &tk
] © Hong, Kil Dong (or Kil-Dong)
(HanKuk University)
B AL Hong, Kil Dong® & 3},
SUALY] - W SFoll YIAgE FAF Al 1gAfo]aL, 11 Tt
g

Az 7hdtt = (G0 o152 7 dubile) o= 7 ARitt

>

of

;

>

O]

AL
o O

214



il
o] Bt F HEA] 918 /(11 ZIE)ol2he Al st Har
o

)
=

rr

AB(14 EQAE)L gojz £} AT 1Z ¥ Q2% To

of]: Myth—seeking Journey in Brian Friel

Hong, Gil Dong
(Dongguk University)

The theme of rebirth in Brian Friel is well expounded in many
aspects -

Its main objective is, . . .

(6) #4101
REo] T 228 B3, §3 =EQ A% A ABoR
slo] 57) olAfo] A0l AR WG delm, GRES| T

Uil “Key Words™& AlE0 =2 o}oﬂ 57 0]4Fe] FA|0]E HJolz 7|
g}, o} =Ho] A9 “Key Words™S Al&O 2 3lo] 57) o]Ak]
FAOIE Fol2 7|3t

() 28
0] F} A7) 10 ZUER 315 £ Ajo]o] 714 ] &L 1602
Bk,

fu

215



olM2] 21=0] AL

2. 8h2 =&

bel, )

)

AA

o2

5 %50 ¢

o}
=

& ol BE olstol:

]

- %

13, 1

)

lof 4|52 7]

o
o3
jind

Fol 2231 ofojA () gk

r
2 QF

A=

3t

ks

o|29] A2}y (A Streetcar Named Desire)

1
L

of: Fergolzh

0{M 7| (Indentation)

=
=

3. E=et

Hje] 7]

4

o247 .

=
=

at7
of

ol

Q) &

] 815171

=1
=

el 2

1« »
T

=2 HA R A 18T 7ol

To”

il

/]:\O]’ “

212 ¢ Z(Raymond Williams) &= 45

e 2
—=

o: o]

Mo

216



£} (55-56).
~ o]5to] QoA QLT AS © "olof T violE QGRS am
o

ojojAl (ko] HES & Fofl A FHHEE ANESL

(Paradoxically, O'Neill's characters achieve their greatness
through passions that might be thought of as base, 428—29).
of|: “oA|9] 115" (yesterday's pain, 471)

(2) PQIEE] A5 BHE TAe] upxeio] hE [ gkt vk o]

oA ()] B4B US| B ThEef RIES Aict

i
of; gloJHE Feld=(Raymond Williams) = Wshzo] 13-
Aak v]=o] Fe A 410] 71| E B ER0IAIA Fotal g

-5 % olo] Q180 A9 B AH O sju] o] u HYelg
wof gz} ofgfme 3k 24 ]9 Sk SYAGEY F ZL
o 9o Soa7]Z 5 QEOLL I 7 o] A4 Behe
QB A FulA EEE Solirt ER BT Hun
o} 212 9 EOIEY] FAS AMG I HAHOR KT 57 A B

2

o
_}l_
Ko
of
_@‘
f
e
?&

=

|
N
e
gee)
O 0

217



o3
i,

1 7Nt GBI T | (F1E s skt 9el)
- QlgEe] AR} o] uefel g oju] =2 W7} A5t
of Wl u) thgAht o1 TR [ Jote] e,

of: In his [John F. Kennedy's] address, “new frontier” means . . .

(5) I} A8F
— w53} | nRE(EE FI)E AT O nRR(EE HE)E
238 Qo] @4= Zlo] A o|A|ut 2HE W7|ste] 91E w= ‘&4
gra]7|" Yo HA w2t
o QAT = “go],” “Eofof| FEsirhal “H4rE FARIE”
gol2E de]¥=(Raymond Williams)'= EoHzo] “F913-2
SANE B=e] T2 S A HAIE B ERIAA

(55-56).

(1) Q1% Booleh A% slof gols] BE e A% F=, A F
= &0 YE, E5 P 5o LR Aok 12w 3B

o] A% ARFE MLA Z|4150] 748wt

218



(2) & Fol2 Wld 9 £AL 7
- AR YRR AT W o) F 4, AT, olF w0

7Ryt

]
o,
o
u)
o
1o
>
R
3
=)
ru
v

T EA, ST 2T AR 202 o)

of: Yok, Aol T, o]2st o, Tolyn} 3k (Marxism and

(3) Shte] =&oll TRt AAIFR] Hol7} ZojA] §F & ol/4fo] E
T WA E25E 67 5o A5 d,
o Lewis, C. S. “View Point: C, S. Lewis.” Twentieth Century
Interpretations of Sir Gawain and the Green Knight, Ed.
Denton Fox, Englewood Cliffs: Prentice—Hall, 1968, 110—22.

@) A= AREF Fllede A T dle Wi 7t
utkeel ofsl WA 7% the ef=Eds Gl o= @Rt

(5) l=thet FHALS] 74 University= UR Press P2 &9t 2
ZTALS] 7 Publishers, Press, and Co., 59| ¢f&= W= AY
2SI alue] v olgt o,
of|: Harper, Norton, Houghton, Routledge 5.

o 2]2 Random House® ¥7]3t}

(6) &= A#ke] 270 ol SBEE 71T = 7 HATE AAOlES

ohAZRe] WER At ( .

219



(1) BEAA] A5, B 2ol SIXF A4 AL Aol T ehel 3
5 ARHe et < (o] o]B9 A9 Uubil £) 0= S,

i

(8) 71eF ATt =5 2 MLA HAITHS Tl 71 7]%8 ghto]

220



[e]

=
=8

]_

A

el

=
44 30Y, 129

R

o

1

L

%)

=3

7} 129 314 & 23]

()]
=

#-of

=

(

109 31704 AR LA FaL A== Al

] 6E 5

]_

off el=o] =2 Sl AR

R

o

'FojAES AT B 43

I=RS|
T
L AlEA

A 7H vijd 64 30

oF
v

1

fu

2
=
o

L

1

<
Q]

)

Rt

2

=

FL

2. 1

=]
°

[

L.

%

s
__oal
AR
5
]

o]

el

o
ol

Bo
mm

o}, chat Ay

15

R4

It
9

o

Ay ol4fe] MBARE ATAR

I8

T3 Al ==o] E 5= Qe Alolefof

AR Al A

uig

8. [= AA=] =

al

g

221

50l @

]

T
-

o

J9)

g

_T{;]‘

rot,
o

R

3l

8

sfofof
24

1)

12, [++782) 7Hu = 4~ = 182 7
off whe} o] Akelof A |

9. [(H=d



FojAEsdT, 93 A4 A 7|2 29

"HO|EEEIT, 0l 7|05k =22 of2lel ¥ FEQES

[H2tof SiCt.

222

RS ARG mYsl] SR 2 AL YR Y. YR

e BRd SIS 9B 5 2 eI S8, § Bad 4

o2 go] AR QlojS AgT

. 9l5to] LGHANS T2 715}, 4G Uk 1) B Zof o] %

7IS AT, AEYE L A, A3 148 1 B8 5]
glof H71% ANTT QI8EL Wolste, Wao] wet YRS

ool 1500, 0] Aol UL Mo v ol A%
o}, (QIgolut Ae] 49 g dlojue] wee £3she, Aol
ofele b WEE A Slato] e 7S
A% cdte] B UG 2L A AIS el B2 g 2
FA9) R FRE SlehA 2128 A, QSR HAlel
ARgEA ek

U b5 ARSI gtk Agee) 39 24 1 AY g

2 0jF] BROR PR 5 gk

L AREE ALl BEe AshE, ST RS 457X 4503,

QJEL=0 702X 5008 (WA oF 20%) Y& 3t} =59
AL 7hsstd CFldte) 22O (hwp) o2 shaL, 2 29, 2
A} WLF Yl 371 R 7]101:&19_; Eis=d

)
i)
i
)
r o
op
J
1o
o
h=)
N,
=
=)
—LJ
—n
Zi
o
o
h=)
M
L
1_
>4
3



7.

10.

11.

I AAoI =22 Q8o A S ol o E ol8sto] 1]
A EHS|(MLA) "RHAM(MLA Handbook for Writers of
Research Fapers)s 2| 11740l whet Axje} £45 PAISHL, =2 &
jof] thgark 22 W ol what Q1823 (Works Cited) &2 B3It

— FAH(E= AR, =AM o5y, WAL WA SWAL

SHAE,

— P9 ol vt 2ol slaL Y o] 52 oA = Fict,
— A (E= AR, =RAE . A ol

hvi Nex|
1= 1o

31

o]

= pL

AAZ, Q1 SEH HE o 21, 7HH Q8H EvkS iAls}

a1 Zk 3l (references) ZFF A1Lof| ARE-H -2 (1)) Q18R] (impact
]

factor)ol] SfFE|R| grom g w§7|5kA] o=t}

- ZVEk =i 2V H o) Al AR vl At ol 2 E 3] (MLA) 9] TAI-AL

(MLA Handbook for Writers of Research Papers) 22 42 o}
2o, g =79 Afol® v=dt o E@3] TR Y] AR AL
& 585t mErh

AAFY] B4 fIske] DAY o]t tiEt o] E& el E7I5HA|
ofustaL, Zoll ALY o] Fo] UEhR] Qs gt 13l AlEA|
AR Al =AM A A o AojA ARl

At BYYLY T2 AP ol A= Ak, 359 <)
RS S0l S5k AT o), ke 7| HARRS HAIR 14

223



12,

13,

14, «

19.

224

- B} A4AREDYEE L 9D
WA e (G, HIHE, o) EHNE, ol )
u |

e =wf] dujof] 57) Weje o= Aol E BARIE e
= o] 2F HaL A" E AEOR 3 Ao
W7|5}a, GEZE Wulof 2% Tl “Key Words"S A
= 57 W]e] FA|o1E grog AAJS} oo]=ro]
749 =53 GEQaoF o 2& Hil “Key Words™ & A|lE2.2 3}
57M lﬂﬂ-‘ﬂ FAIE Gol= g7,
+ 203 WeJo] P8RS 2RIt
oA 101] oJsf {i@ﬂﬂﬁoﬂﬁ zt %E’cgl A E

1% (913 3%, 8 ux} 42 el Asled A
AUYUIE 5 2 Do) 2% HF 532 o]

o [
do
B
ofN
Kl
o,
sy
r’i
o
o
i)
0
rlo
e
_1>i
=2
)
%0,
_E



Azap AR A2

N gz [ oz [ 5o [/ 2424
R 2O e e I o ] ) | i
=mAE | sled) | 160% | 024 |02 |02A ;‘tl
H_2AE | 7l | 160% | 024 |02A|02R ﬁ
24y | eex | 1600 | 024 0% fozn| S YAl
. 9 Times
0 90% | 0% New
2 | 28 | 160% | 024 |02AH|23AH Roman
— pt 3A}: HYAIH %
-8 33 | 150% | 22A | 0ZA}|22AH 9 pt
I 235 | 130% | 024 | 02AF| 224 9 pt
254 | 222 | 150% | 024|024 {024 9 pt
da-as| = 1505 | 034 [o2ar|oz]9pt

=] AE Bl v 4TS S 2.

225



54 mgk o=

:

AAF 9190 ()] Arleh BYSIATIY )AL A BUde] =TS
"ol ERaAT A (B0l AR AYHLSS SR,
ofele] MASIUES] AHAFS S - BT WAL AHA ()
W)W ()W) EA] AEs) FA17] vk

—AFA B 71 AR

1 57 Bk ARG FEAR AASIAY] AHAGS ofEA BHEA
7183 F47] Hlg e
2, AASIUY] A HAR] FJ5HA LOA T o] G5 AT HeiE

A7) Bhgi e,

ggo] S WA 2ol R4S $2i7t 9l v
Tk ot
E| ‘?C_-ﬂ [e))]

226



oy
o
o

.._._Avo

<+

nE
"

227



ol AR ATL AT-LTFH

g

X
Hr
|

=

A

1

L

et
34

o

)

0|2l ARk o
A o} ol

=8 A% B ohet

| 730l <)
A7

-

o

],

o]—0
T

e S e

=
=0

°

= Ao AN E 2
&= A<

1.

S
1

o
AT

4ol 9

]_

5
pE

T, ofof mt
E

15

A ] A}, A

°
AU (@ mselel 9] of 404 el

AL FA]

=
L

E

228



. “§I1Z7(forgery, fabrication)= EAHA] Y= =5 &7, A+

23} 52 F912 WEo] i W91 Wk

. “HIZ"(alteration, falsification)+= 1% 5o A4 =, A

-

9 =9 o]HX% O 7 ZAIAY doj= %—Eg’ AAEEo 24
AL Y& A sl ol utsirh

[m

. “E’fz_(plaglansm)”olﬂ h EfR1C] ofojr]o], AqtAut W

§ 52 AFE 59 EE Q1 glo] EEFH- A9lS Tt

o= L

2 Wik

R R RAR BAE QTG E ATk thate] 5144

39 EL 7|08 3 Al AP ol glo] ERAR 4

& Hofshx) gL, B4 B L 71018 5hA) 9k Aol
= O

A ZEAe) A E o B8 o] 4R =RAR AZE Hols)

71EF el E Ejele] Rgagle] oo g 241 ol

wafal AL AR B ARl e Teks 39l 5



A, A19), T 2 Wl B YRE BV Slste] ATas)
A](0]5t )28l e} 3eh 2 e,

M6z ()
1. Y1sl= S 1908 xgate] 1091 oJufe] $1¢e =t
2. $193) e A%, AYYLH, 29U, Ath HY
ATUE FAR R 513, AP2 S AL Y]] S
ofal} 27| $l5gict
3. g2 A Y FolA AzEgict,
4, 9193]19] S 9 A fe] A7l 2o & aE|, AT

5. Y19E S Sl 1919 TS A 4= Sl

X72=(3]2])
1. $193]= Yo Ao R Jh3lshy Tk Ao &4
IRk Mg o' o3ttt
2. ATEAYRIE AR, Ei= 7]E ARE Soto] A7l 9
3l QAAH AREo] QL& A9 = 2)A| glo] $1¥EE 47
sfofok fﬂu}.

W
do
(o
o
rlr

o2 olx|H Aloto|| Tgt ZA}e] A T}
ihi&ﬂﬂﬂ4zﬂéﬂu@%ﬂmﬂz:

—1n:

A

s
g
o
e, rﬁ
o
1o
f

ol
2
u)
_O|L
2
o>
J_
_L
iy
E%,

MBZ(ZAMIHEIS| M
L P82 flde]ollA A-FgRgeletal Tkt Aletel Histe] 1
HASshe o) A2ds aefste] dAqa2|9ledat

T
o
AR

230



RARI} O WOR THE 2ASIUBE HXE 4= Glck,

9. ZAYSISE 9190810] ofo] ofs 2L A2kstn 2Tt
o Tg A7 ¢l T ki,

3, me 5)0] YJUAE ATge|9 Ao T,

4, Apat 2AIA50] BE) Lot ueS & 4 ek,

RIOE(ZAIIZI| Ol0t K2R
1. A1 Alelo] glof 21 AgH BTN 7| 2tolo} Bl
2, ZA91UL A9 Q73 BeAstel AXI G- AR O FE
514 polok su, AZIA AnA 2 52Ape] ot
Wk Rk WP s felstofof et
3, ZAP1UL Aol glo] 9)R0] Huker erelolt JFL Al

ofof gt

5. 2A19190] ¢l At 22 W Ale] ol B 49, PAR
2] 99 A9 Qo) 241919 Apzjo] A|He,

A7 A&l 245

L A &9 3 AAA AS ool AlPld =5 549 ol
= A 9]8]—;(] oJ—LQ gj;‘d oz %]—1:}

2. 591 ol4o] Hukek ATRANS e} i E}E R e

o ATE Aolgstol T4 o] 718 L 58, AT At

231



232

L T|2AAL e AlEA o] 8] g A9 9198

B39 So AGIUS B T AFHOR G
73]

st o1 W] AlEAo] Alzkst

(]
(o
o

q 1ir
>
-0,
o,
ey
4
- Fﬂ
HU

_‘
T,
(@)}
(@)

s
o
=
2

"y
L
19
mﬁ
mﬁ

< 4= 4 gkl e 73% AP SU= AA 30

it

4o
A
o
flo
o>,
1o
)
ox
o
i
o
i)
=2
o
s
re
&
)
1o
)
i1t
ox,
o
olN

o A AT 22 A%
ol 715lg AFe FAR
Yol eisl olol7} gl A
o2 7k,

S0 419 ATHE A glo] TEApIe} Al EAj ] Frst

cJof BHek, WA} s AR AR 419] Avto] dis) BE3 7
5 Ads FEES GRFE 14 ofdjo] fgle] olw-E 7]
At AHo R AAoE QAT 4 o]r,]_

Al
f

rlo



of - o) Ztel] TATe] G Hsho] 2ALIATE AT
.

M12Z(HEXteF T|ZEAIKIL| HE|ES)

1 AEA] A9 9 A gl T A v EAE 9K
sk,

0, ARAE S1gslo] A E AXeW S wow Awe
4 glov] Ao ARk AX 0w Bt

3, ATRANI that ARl £A| 4|7} F$lolm] 1Al
that o)l Ho Folet werE A% FF AL BES
TSI 5 519] Al QAT ANE 75totof Tk,

4, 9198} ATRAWS ool T AFo] B wrix) =
ApApe] et He)7} YaEl ) s Fofslolof G,

5. Aot SISl ARt A% At AT el HAYL A
ofbA] e AOR B A wwAR}e] Ho )5S
St 1S A Systolof st

6. ATl Tt 24} U 52 SIABlollq 2} Aol o
3 2% A0S ehasly] A7) o] FoHstolA o Hirk

MM3Z(EX) A2 kel tigh 22 1 A4S wet v 35 5

oA Fsi shut = B N e SEvte] AR o= Q.

Lo =2 &2 a2 A Fa 3 A Zuo]A] Ajv]
204 Bl A= AA

2. s Al TR B0 AR

3. = Tl 54

4, A7ao] ANk HRE SHE ol Y ATl ke &
ol g4

233



do|PRIAL 7E 1%
5. allFAre] aleAE =]

pINPENEES
R e R | EH?‘& o 2x

E‘i
®
I3
Y
>
_|>i
2

A7 71Er

M52 (BHARR

L A58 9k Ado] Q1 S
8517] gIte] e AN Al Wk
2. o] AN HAEA gk ARG ATE

3%

B 342 00109 89 30U HE A3t
B AL 00124 129 182 A|33k}

234



Jo] AR5} AT The Journal of English Cultural Studies

2014 49 309 /30 April 2014
78 1% /Vol.7 No.1

k)] ofo]AF8} At 4/ Official Publication by
Institute for English Cultural Studies

Pil dong 3-26, Chung gu,

Seoul, Korea (Zip Code: 100-715)

(AR E 100-715)

A& T BF 7t 2604 FEig JojdAEstaTA
Tel 02-2260-8530

http://site.dongguk .edu/user/culture

E-mail: ajkim@dgu.edu

QA F=haEdr
(FAME 100715 A& S ds 371 26
Ak (02) 2260-3482~3

2 (02) 22687852




