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OET= EA19 AlFtolu Aol thE ABAIAIRIENA alFge] siAIA]
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He is wintering out

the back-end of a bad year,

swinging a hurricane-lamp

through some outhouse;

the back doors of the little

barons: resentful

and impenitent,

«

carrying the warm eggs. (‘Servant Boy” 17)3)
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- 31 Al ekt gElFe) 8 At |
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wro] Ao SA olli=, Apr| 25-0] Fre] nlYelt}, (Parker 78)

A Qi Fa ool Kol
Hrhs 939 Q9] webde whgRithal & 4= Qlek, 8|y $ofl 217t
ofuuste e g = 19 Ao ek o4 7 (feminine
sensibility) .2 Ho]=c}

I,
o1 71X] 0] AL GE oFAAE A A2 T 2]
2 92 sk Aol IASHAA, G The FAlo] 135 Flo] ofy
o, 2812 71 oy Al PolH L2 WAL B g 29t

Qi ol Alelo] 4A1S] A tE hE RS gHEO: A
°l opet g IAA R B A2 845 8512l sk AME 2O

ek, B olelat ARIFAIS} TANFAE BT g okel T SR
Hes "SR5 (The Bog People)ollA ARIAEOA 583t % ES
9] 7Hs7d0] e 8.9 of4le) ojn|A| 2 HARRH| A EF vrEhdt,

A O] Fellr] AR FA T o g o] A BREF F& e BF of
Yo orlo] sk dFo] AL A o4 H (ritual) FEoltt. A/JE Fa
A ejale] Aol 9] Qe B4Rt Bo nle A= B2 g ey, wal o
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Cloudburst and steady downpour now
for days.
Still mammal,
straw-footed on the mud,
he begins to sense weather

by his skin, (30)
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oFARE | mEe(Moyola) BN WEH] G F45 A7
A, A1Qke Aol wstel §4-5 FEo) gztel ojEsta ik, "4

HIg 5 o]’(a nimble snout of flood)(101)= A HIA}E0] oJaf -4
S dotd=t oA AEA Hold o =S ZPOI‘ 2 olu]
AR} E —45’H A Bk B2 A5 —4“0}1] SHL, A%l
& QIFbo] HASh= EOP‘ Mz Aol ¥sks 24779 254 =4
of B, ARl ARt S0l =0 ZolE & 4 Sl dlEet &
A A= Ad EE—’] o2 MFA Hste] AR Ade wor =

717) AR Z1eju QIFto] whEojWl BRAbE Al A ofn] QI
o fFAE Aeolh A=, "dolHd E0E Ao7ke AFRE(A
Man wadding lost fields)(30)2 It2 ZAst= AAFAS G213
e BEAAHE L W} (Breaks the pane of flood)(30), o (Michael
Parker):= ©]213t A& &S ch3} Zo] ojopr] shaL qict,

SU sk @A Aole] ARITFel 4] 22 A28 FE(Second Flood) 2 3
B3}aa} ghek, e vk Alolo] 1emA) sk oleu el wol g Aemel
F%olx, oigtel e oAomnE WAR 23U $e(soundings)ol Tk
------ Hoph7] SlalA Alsle B Aebllel i el ol A E v g}

S vij-$-324} 3t} (Parker 99-100)

=, Aglo] BoR Lyl A21e] A ofu] Aglx S wvjg
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A flower of mud--

water blooms up to his reflection, (30)

oAl Z=roll sl T A G oA F2 =

_,_oﬂ/q Oﬂﬂ o

o A119] Bolie A1) o7} 55 A419] 355 o] ol 2]

Aelo e gl Aol

1% 277} Aol
stk oA A dg

T A AdEL

He is hooped to where he planted

and sky and ground

are running naturally among his arms

that grope the cropping land. (31)

o] 37 lojal A2lo] ZHA|sHe Fe

= I

7 ﬂow,o A5 ol e ohieh A9
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e vz

2 Ferhs

B4 lo] 5
%‘%‘EW@ Akl o] AollA lL—E— P‘Wﬂﬁlﬂ 7R uAE
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ol %e] oA v gl o AbAlen Wt

rd /\44 Oﬂ/\]_.% 513
(Heaney 148— 149)
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oA Folote] IR b F1CR o538 sl g HolFal
\Th(Parker 102). ZLefu o] 5= WEAQ] S0 ARG A= F&
glo] WARE Ao aefof Sfsi Aol Aok, wehA o A2
She thE e EA tishiA Al I 71A b A A
O] YoM FEZAA LERITE. o oA AYEfet]

thd 7 A o R Hols BE 152 Hhe "Sht e HojF=al Qluk

w30
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¢

o

tet vls e

o} Z7 o] o] A Ao gt
vre] &5171 71k

2 AE9 R Exr)
aztollx Saelct,

In long tresses.
I cock my ear
at an absence--

in the shared calling of blood

arrives my need

for antediluvian lore,

oA g ol A4 I AAolal Z17h Y ESstd = AlA Onl=
v " Eof tjgt A4 (territorial piety)”, & FAZ, AAIA ojtor
HE Y AgidEo|eby] Hohz AYFAY i 57 HEA 32T = A
= U9 fFETobA itolel & 4= qlet,
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Soft voices of the dead

are whispering by the shore, (31-32)
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o}, Zejek ool A EEAIST A "ol F4= ol A4 %

97 & AsHe Fqtel thel ool aeh olefat Al21Y] Sk v
2 o] iAE §upe] FAZ Helo] 85 2o ehaje] S0 Ao
B2 gtk 3, ol o 50 o] 52 913 thel gt S 2
2 ZABHE AolX), ofwe AR Qg Aot oA thake
Paw 5 gheth oleld QAL W ozt FAH 8 3 ozt
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|

A A EARAe] that 4R

S9z0) Ffekelol] Se Sl FAlel FAlo) thaelt, §e sl
Aelol #at o] ohvleh Jatol Bk Aol - vl Aolz He| @ 4 gl
W wes] Aoz Q45K Ae 1 A Ul Fs Sl Ul

73S FA5= Aot} (Reynolds 191)
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23 2] Ul ko] Tolste Alglo] AASH: ofulx] 4]
Q17Fo] ABAFSRH o] ofu|x|7} okt “AAL" 2] b4 Boll A= ¢l
Sof wg Age) gk, Aol WAR 980 e oA § ol Ajs}
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wh vhe uhehe He

A 3o e AEte) gtk

That I would question
(and for my children's sake)
about crops rooted, river mud

glazing the baked clay floor, (32)
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L oA "FEQE FA]= 7} (A swollen river)(32)©] &3l AJRIZ]|H}jof F|
£ER] oo A adi22] "HH % I (common ground)(32)©] H T},
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A swollen river,

a mating call of sound
rises to pleasure me, Dives,

hoarder of common ground, (32)
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=}, (Conley 127)
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m Abstract

An Ecological Thinking in Seamus Heaney's Poetry

Kang, Min—gun

(Daegu University)

The essay attempts to rethink the widely acknowledged notion
that the ecologial writing is a minium writing weapon to tackle the
European writing and limit of modernity, Most of the intellectuals
paying attention to decolonial theory have arrived in limited ideas
about the recent decolonialism, As a result, the recent debates on
decolonialism have been deployed under the so—called “troika of
decolonial theory”, advocated by Frentz Fanon, Edward Said, and
Homi Bhabha.

From this point of view, the essay purports to demonstrate that
the unfamiliar theory of ecology and ecological writing is widely
helping to overcome the limits of established decolonial wiriting and
interpretation of text, To do this, from a ecological viewpoint, the
essay attempts to re—read the irish text and irish decolonial poet
Seamus Heaney's poem “Gifts of Rain,” who was awarded a Nobel
Prize for Literature in 1996,

Heaney concentrates primarily on the origin and mother land of
the conflict in “Gifts of Rain” through elegiac poems celebrating the
identity, history, territory and tongue of his irish people. But his

imagination and attitude of writing is based on not just a decolonial

22
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method and idea, but a ecological preoccupation on his “Mother
Land.” He looks forward to finding out integrated moments in his
land beyond the political, religious, and topological separations, From
the view point of the ecological attitude, he finally enters into the
deterritorial region against its dichotomous and counter—discursive
tendency in decolonialism,

Roughly speaking, some say that this new writing and
epistemological method is just a utopian thought, but his ecological
writing suggests that this is the most effective ways of making a
new writing code and ethics moving from a silent spectator to a

speaking actor/actress in the world.,

m Key Words
Seamus Heaney, ecology, decolonialism, feminine sensibility, deprivileging,

decentering
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"l &, (The Tempest)oll LrElt oJAA L] A9
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o
oM

1. Eorle o

AlejLujole] ButA= Bl HIS, ARF7|E AXHA L upx|e o
Aol R B3t A ARSI, A AL oA 7]of &3t A|e] a0
o] Futsl=(Romantic Comedy)?] AES T4 IS 3t o=
031 QABEL ti7) ARl HZA o)1, 712 YR QdolE LA &=
oolER A Z& Fudyer o) f) AAA IEs s}
1311/} AR 2 o AR, AL o] FHsHAE, Al of Fof
A A E = oHQIEES Ao A71E 9| e, AR ApE 2 of ol A]
A2 14| = 0] A9 Hsk= thdhs] Fash wo] w2 o4 1A
O 2HE AAT 7HRAA ALLE Ad B8] W3S oujste, o] 2%t
1} Aol Hok= Alelau]o|o] Ao R o5& Fof vl
ItH(Williamson 20).

AU 1A AT S 21, 53] vl AFFoll 585k o ddleS & =
o g YHE= Aoke Holwth HISAEE9 vt A Ad o4l
2wy A Hol(Lady Macbeth)o]u #o]9] = BE—AH™(Goneril) 2}
217 (Regan)—AH 7 A4 22 FFH o2 T8jx= v, A
gk o9 A= FEAoIAY, AL YAE FHSHA BAA] et

l‘_?t.l ox,
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e A o or RORTE FRAAE AHsHE ok olgEw
SABAN, 3 kol A7 Eo] myka 3 A3 sfujdgow up
najg},

s Sl el S o sl agses
L o HABES Fo RS Aow ol 2

GloloIE] 57} sl o} ofE Sol552l ol Astele
sjFon B Aee BolF| gz o 5 oyolRe
A FHsHe Ao 1eix)7] woltt, s
A9 A4 FAZAS] oo 5

X O
Rk FHH ofelEel olpjut Q7T B9k RARbL, 3 5

d
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£
{n >lﬂ
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)
il
2=

&

HERoflof v =4 SAsl] wlzell ofw] AdQlo] E AofA v X|= FFF
22 mjujshy, =3 HE2A} 7HA Aol HE o] et e =R
9 7HEA AAE S8 oAl 71ofshs A8 s7] ot
E3] 2ubA 2 = Mg, L o|d 2ukA :L_ijrh o] oAl o] Arala}
BB EASIA er), ojuly B AGHE EASHA 4T Tl

Hef(Miranda)= AE Aol gtk 24 ‘a“*ol =Q TR AT
(Prospero)ito] B= 19| F4lolA] o] S5 oot} Ent ofyzh
Y7 gl F1tlA oy ] He7tA] sk P SAZ A
e},

& fellAE ofd 2iks SH eS| FAE FEHA
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* TR} 32, (The Tempesn ol VR oA o] A4 | 337

HolFL THES FHOR, Fhold AT gL A, dA ABS
of ot oA ol AREE RAfsks oHIRET Azt
A% AESHe QXA 7Hg Le AR 248 g5o] thitol
WA g

L Ak ogelE

o= Tefs ol Sshe YT oAdRlE Tk oAl mR A
¥ =2, e (Caliban), HHQ! oflol2]W(Ariel) T Bl At vt =
o ol sl &R etk d RS g AR EEke. oxke] e
Aol WA= Al A1 D=l 719fe] glef 2. (I do not know/ One
of my sex, no woman's face remember—/Save, from my glass, mine
own)(3.1.48-50)." WldE A= iy, A= Gtk L vl &
Al l3kaL S| %3}% o= gtk SHAIRE o] SollA B7kAA
A FEIE AR & HollA B2 Ae Tl Al B oAl &
A5l q =% (AlonsoH ool Zefj el (Claribel) 35, AzHke] o
Al S22 (Sycorax), 12]|al T2 A R0 offjo] &} nlgiE o] ofn]
1191 o} S1 o1t o] A o{HAIEE S A A8 el B
A7t oluje), The QRS Thak Lol 4 A e At
St 5= Yoy = (Ferdinand) GAFe] AEo 2 ols) 1149]

L

o] ¥zlel dlE Y (Willian Davenant)& o] 252 z}Al5] o]

% np o] A 5 (The Tempest or The Enchanted[s]and) (1667)2}
TE— Ao R $EH°ﬂ SR 1 AEY A Ak ZEAH R WA= AR
O g &g wdY, Y AL o]ty ?" iEAE vjsig oA =Y
(Dorinda)2h= o] 5A0] lon, oojgjdo| A= U A (Milcha)ets o]} g}
EY7t Qlar, Ao ]7115 719 ojmy AltA9] o] & T el o
Aol Qlo] T2 o5& 7Hxl o] AFY} A O R FHe AR A
H FdE Eoin%MD}(Thompson 168).
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SA7E e, HYdET) i SolA Skl AR et

EAEA 199 oL Qg

e a3, ges w0, EY ol FAAE FRAL
AzER S 3R,
A=re  Fuzel Gk @ 2, Age] 4 Abw nld gl R
ol APATE $- g o] A U ek, eogel %
A% 2 B ofo] Ho] o] L] Mt Aas) 2

7RIS e s A XE R

Antonio Then tell me,
Who's the next heir of Naples?
Sebastian Claribel,
Antonio She that is Queen of Tunis; she that dwells
Ten leagues beyond man's life; she that from Naples
Can have no note unless the sun were post-
The man i'th'moon's too slow - till newborn chins

Be rough and razorable, (2.1. 244-250)

QIR0 FAOR %9 4 292 AukAT ] o 1 el
ool 4 =01 olefelot Ful(Tunis) 7] A2l A2 oy
7T AP U A Bolaelyle] $ixat 2o ofejeiel 12
el oft}, o] 5L FeeNS AglolA] iAlskA 114E
A MU Y7t FAk Ao Sl TYE 2 15
wejo] 4] AebAlct,

ShAlE See 3L o] 39 Fa3t A7|S Folsh SAeIEo]
oh Zeue] 4o oiyel QRE AW S go) 284
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* Te)% 4 (The Tempes) ol Vet oA 2] A5 | 7817

o Qs mrauzo] uhyo] Hof w2k o), HE me Ay
2 o]5o] mahe guo] ojile] Eow FjAsla A49] Bo] 7]
2 of 7|k wolth, AukaE|2le o] AEo] Aqle] 2ol oket
ol |9] Algjof W2 Roleks & WY} | “BARE AL nhe T 54
& 220 Y o= Zo] £AeX] BHS YK EHYAL. A

qlold A Utk - ol s} A4le] e wEYTH?, 1,150

HA

-5).7 o] YlEe EuAA Al 9 A AT HAS RiThL 2
9ok A Gk AES S A A5S AT 5
fagh SuozA PA el dgelA] tholzitt?) AlstEol uijg
TEAT YT T AL AEES GE o] ofg G4 1)
T Aoleh, T3E] Autielglo] § ARzol AT Ao Y o))
£ AIsHe Ttk YEZE WF] ﬂ shAolet. ok mrjd=e) 4
Fou aBdl WANE dELE o 4ysies 0}04 A1) A7) A

o

AR a1 B, of 24 el $5) ol uko
3} ol Tl FIHOR oS Suistts of
0 2 516k ATUES 30 54, el 3 Faslslo] 4%
ol B ol A4S PHH SH0R, RS o4 )y
08 1%(Rackin 147)3H= EUARA A9 o]} &27]7} Fefel A 7
A8 AH Bl
w20} o o] EASHE E THE RAshe olgelRe nh
Aszhzolet, Azmetat Aelul(Caliban)e] ofolURA], EE w2
of ole} wlol A Atk B ok Fslo] it B Fol of Ao o7
sglon], & o} o] 4o FAA/L Uk Eak o5 4L thad 4

2) 291 I 24|9F mi 2] o (Mary Tutor)$he] Aoy}, AYA &o] G

2| =2 (Frederick) 9] &0 1 of2kal & 4= gl



-

U= O] Sl ukEAlolt), vt R AR O] A A2 [olgtu
<(white magic) 2 AFALHA =85 0] 15 A w2 TREARR 914
A7) ) vkl 2149 vk S5%&(black magic) 2 1FEE ] IHE
nhe 2 FHopA| 7= bl dRgh, o] T uksALY] Atol= o] 0|59 ¢
oM 2kE 4= Gt} ZRATR= ofdj2]o] WY (prospero)S &5}
L FeAollA GafE b, AjFEgao] o]E8 I1E|iofel EjA|
(sus—sow)2} 7Hit (korax—raven)ol| A -G Qlckal =31t} o] =
Ea2 U (witcheraft) 2 THAIETE vheQl wgojol= A7|Eto] =t
9] 7ht(Scythian raven)® & A glom, npzlR 2 uhdQl, Hd)
ofoto] a1k 7] 2A|(Circe)= LHAl0]2] FEHES vy o2 A= vt
=t E3F 7|2A19F wglo]obz AEA|(Coraxi) THO82, Alaiekie}
£ 1199] o] 52 197t vhd A& AAsl L Ark(Vaughan 167). Al
Z7] 2o g=r9] nhq oJu|x|E FLA|EFstAL Qlrt, ﬁxﬂ’“

go] gl T4l o olu 44 AR5 rele o8S 1 Alde S5 vt
Uik oF#E B o= A4 44 A7t 7 741%“—% 9]
Yo 7HEA ALE AED 7Hs/d0] Q7] wiszoltt, o] wEof|A]
WS Gokthal Aol AlTgAE 71E AL

"‘Hoﬂﬁ Hlojdk ofQlo g g 4 Aol Y1EA Y o442 Aot
27t EEARE] ] AAE Hlojuhal Qloks A2 1 9] o541 e
WS Fall & 4= ok 2H9he(Stephano)@t ERIEE (Trinculo) 7}
‘51218t (glistering apparel) of] A4 TS wj, AaHe Lof =72
T 2] gt A2 Aejuio] £ 9] ofAto|t ek HAR AT
9 (Sokolva 136). th7H Efﬂ/\}ﬂoﬂﬁ —4*& FLI’} AR A5}

—_

=9 P OME ‘223 2 E‘Oifﬁh 14 OlEOL el ‘Caliban’
= 4Q ﬁ(cannibal)«l Ol ARl HA} vHL7|(anagram)o| Al BIZH A
(Vaughan 31)0.2 Zg|ule A4t E3l7} 4838 = gl opgkelojat=
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* TR} 32, (The Tempesn ol VR oA o] A4 | 337

= HolEry, FOHOE, AlFghs IR AH 27} o] Mo &7] A,
o] 9] o FXAATE. AL o] A& AR sho] Aol gk A4l
of WS Faivh o] He 2] Qnh AJTeATEA W AR B
Alo] wjgto} 7}o{(This island's mine by Sycorax, my mother, / Which
thou tak'st from me)(1.2.331-2)," WehA IH+&= H|E SR 22
2| 2o A A Q] AEA glom AgSkal Qlry, ZrAHE QA
A &, Aol thgt 2HAle] M gk FF3A7]7] flsiAl 1Y
= wgujojo} sl ZAolt), AL, ZRAmEE T ds) 2A] £
s}u} ohet, ofole| At Aejuls Fall 53 Holr}, 1= o]EolA ¢

AA S B2, A1) Hojof whet o] #Rt HARE THEo]
Eiﬁﬁﬂit Al AE dA2](Algier) ol A =3 ARelRE i & 7]
Z35fo] AA| oo g otupAo| 1 8% 0] ofol o7 HIFA|ZITE 31X
Tk 65Ut ol ZEAH R Ak UAE FHolA Als ke
S EFgro| sl Y92 (Vaughan 266), T2AH| 22| nlei}t A7

St mha o] A= S,

AlFEA T E TE oY QlE, HlsiE 9 o= ZEAHE
O] AE FoiA ©F S ATk

v 18, Hoful 7} o A7k, ofak
zeade ) ofeld o2 P4o) B pe oflo|giA,
o olefu ol Uiz v olekuiel, el v ohujA)7} wehesl

F2bolehaL shtjet, FEEURl U 7ho] 338 T 3ith

Miranda, Sir, are you not my father?
Prospero., Thy mother was a piece of virtue, and
She said thou wast my daughter; and thy father

Was Duke of Milan; and his only heir
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And princess, no worse issued, (1.2, 55-58)

ZeAu| 20 tiate] W=, w|gHH o] ofmu = HsshAINE, A<s)
Al 9 7FsAdol e, weba ofmy o] wojlA ZAE 2= u]siT
O] AP o4l e] 7ol drkal & 4= Qlek Ak} ‘piece’ 9 2w
= H|H7}=L ‘model’, ‘masterpiece (Orgel 104) & ATy 3}&|qt o] thof
(piece)i= 1HE st o= SaA]7, 119 ou|E oA vk
31 ekl v]ojH (Elizabeth Bieman)2 #|Z3cH106), o] &2 At
oftfjof] thet A o] ok, AP o] 1 jet A E o] Aush= o
of thet ZRAHZ O] thAaks FA7F RS BAAAY ofts
oA, 18AMI7|LHE 204|7] Zof| o] =7|7HA] Fefjoll A A= Ak itk
(Orgel 18), L2ju} o] thabz o9 £AS FAIShH: ZE2AH R 7}
At A Holg= AT e tiAtelth, dfushd ofmy o) &=

A o BT} m)EE Q] AR (legitimacy) S 7HsSF 4= 9= Q3% A
o]7] wjZolthd) EuidA Aol o]4d9] A (sexuality)> 7HEEA
Lof|A o)A A AR EE /4> ARE At 7S E5
Al7]= dl Z]ofskARE, o ghE @S Ao (cuckold) A A st £
A2HA T ke Qo) ZRAH R oo &ES 49 thE o

3) ol thame AlPAse] 491 Ay &2 Wl & 4 Qlrh AYL 42
A4l G Asde FRERE MG Aofetal et FekA] ook
o A9 o] of Yy vl 2] (Mary)2k oF# 4] ©e] (Danry)= B A2] 74
o AN, Az 8 A F2 G AsHE G HEE = A7
kol ofwfA] ©e) Ho] WAL Ao HEdE =L = AN ket
H g oy s gaold E4ke A7) 2ol 2oy Alds g2
o7& A9 FABHA AT A HRIE wEkstths Alzke] Fadol 9l
Aou, gEol oy wiElef P2 wejgo] AFehs e A s
ALk Ao FReh Z vje|e} dinjss A oy Az|AbH A of
Gol AYLE SAAR A5 A 1o 9] AsARA AHAeE 2

4= A%t (Orgel 38).
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« T8l (The Tempes) ol VR o234 2] A5 | 748

o

W SBuThE Fasp] o{it, ofsl Tzuze] /e Hrds
SF AL SIF FHES AAA Sed T o9 A FK)
£ buge vdash 29 = Wl o5 wAAT, B 22
A 802 1St

L AH|2 0| opffo] thgh KRk Bt ofy e} nRiTE] o] ofmy
of izt e HA] of&folr}, mlEiH O] A2 ofmy o] et ga5ol
A AALHA & Ao] oide], AlaEA B A1) A ofH
A9 AliZoll thgt sefgoll A U Aoltt, 114} ofmy Aojof A o|
Q0 A FiREE Zobs 4= glok. "AZo|op)s(The Winter's
Tale)oll A ol 9] A= & A 44743t o] H (Perdita) 7} o™ 3
vo] 2 U (Hermione) 9] 2/ Hil S22 02 g We Jlike AR
=4 olct,

Alelamjojo] gutie= 3F 7S SR olopr|7t 3w 7| uii
o] % 7= 29t (family romance)2tale AoJE )t Tef3E; 9] o4
EE2 71 T WollA T} of My o] AR AA|E7] dizol $13]
o] FoAo= EtstaL, Ao R Qlelf, the TAIEEY du=
A, o5 olsftAet Zhx|Htel whel Frfoll A A, e
1A A AT HA et %%?j A2 sk, o] ARFollA

™
of ol HIBE AROR FAshs RS Wrkn & 4 gl

O

4) dlojH] = ¥ (David Mann) Alejzmof7h Z19f A 270l vl E

of Abgre wol thEglA, Tl el AAAe AHe ArHoz o
o, o] o] e clelo] Adat BelalA, KAL) BEE A sHe ol 4
AG-4AM, B0 QA AAE =0 58 Mgt ek A At
(215),
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of A4 o] ] =Rk Fof A ofmy QlE-2 A7} Abeh= Fetell

ol A2 u} ChAl Sk, et of SolH AEASRE ofslu
gltt, obA] QlEQl ZeAvmrt E ulsit]of et o e e
S, nladcm 5% oA TRasRsl Ao e, o] 38 1
t}= (Harold Goddard)7} ‘m]2HE 9] WS-(Education of Miranda) o]&}al
HE W ZRAHRE 9o wsof Hofgitt 19 s 8-S A
Aol A o] gl Fagt x| 4lo] oy} fhiol|A| Last AldE dojet
359 dldoltt, of7|oA ZrAH 27} AA7be UrhMilan) S 2 &
of7Hlitk= Azt Ahe] AL Stk Ae HojEth e of| oA
Hoje wsof dAl4olt

o] Aol gof = vl wARA BE oo d was) st
AR $FES =2 SlEo] ARk Huja

WARE Uko] S0l A= g Motk

Here in this island we arrived, and here
Have I, thy schoolmaster, made thee more profit
Than other princes can that have more time

For vainer hours and tutor not so careful, (1.2, 171-174)

SAIZ 0|11 ARG T2 AN RO WL HHlo] Ty Moz 9]
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* Te)% 4 (The Tempes) ol Vet oA 2] A5 | 7817

9] &3t P50 29E & Utk 72 ZREAHRAA FE = §le
Zol7| wjgo|ct, o] weto x| 3l(Derek Cohen)> o] =o] ZZA

H| 29| F= HES Stk A A3tH40), e 7t 22 AR 9
7HE whdst tiE2 197t sty sofA tefsls HA Eud
ct.

A o} FAIThd, A Fale] opi7} 7o 2.
ofydl, AU F3lof e,

I am your wife, if you will marry me;

If not, I'll die your maid. (3.1, 83-84)

ApAl0) e A mulshs grol 4 2AE olE s o) 44
QTS AN 4 glth, 2ol AU HER Paiael teawe
A TUE 4 AU A To3 B ol4e) B ER ol
o1 SIte) o, AZAE oIl g2, Foh Acie

oA ofEshs shEURA, FAH0ln Sl 371 of
wrh,

ol e o] HAJSH oflui ) o] AHEoAut FekE AL
2ssjofo] ghe AEolA E3 ﬂow— S @xoR o 5 ofmy
A7k b ek HAISHEA) B2 ot ZAfsHA] oRert, oleh
SJofu]e] Sapgatol e Wie] 2%(Mary Rose) Th2He] 344

A2l 23 QIe}, 53] 27] FriArElel A ofriu o] Al81A %
CEEX 2 etk 16, 17417] S4H2) Wsks 7}
o] iz s34, NEH Aol A 7153} Ao] AE7
901291, A AP} A A AAZ AR ofehs
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GOl ARHAT 67 1%

a1, R/ (motherhood)-2 AFE| A o] AT 9] YQIZA] AFA FHo &
T =S, whebA oFsol gt ofmy o] FaFE Atisto], A9
391 7R FRFE e v|E 4 okl TEE Ak oju, ofmuy o) 2
AL A =0 Hivtolur w0l thet ARt Feo] ofye,
Tk Abgdol2hal of Zink, A7t A9l o2 ALSIStE]= ol A, of
YO Aupzl Al FAJAQ1 Faks vl 47F qlom, wheba] bk
391 Ao 212 ofmu o] Fejolm, & ojmy] EA Y] A|AR o]
oK}, o] wigtoflx] 24| ojmust 2 o] 7|7t Fet FASHA
L, ofl & oy o] FE= Alolaujoluy Fr A7 AFollA =
SHE QIR vie] 22 siARITH301), o172 Ale]2u]oje} FAt2le]
e ZaElA|A o)A (Francis Bacon)2] " ofEENE] Ay (New Atlantis)
oA Q1 A& 2HE 4= Sl o] AkEell A o]zl ofmU7} gli= o]
A M AR E FHEskaL Sl

Aelzajo] FoflA oy o vijAl= /it A= to] A SoflA 2
< & ek F3(Foucault) 7} A &slzo] A olgh E4%lo] Afe 4
U= Aol o aL HAF 'ksk= A(98)017] whiEell, 7H52] i WoflA]
SAHEE Ad o9 A2 ] P2 A8 4 drh(Williamson
153). |5 1 A7} ohff o] 1A & FHOA SE5AI71AL AIRE, EA4F
g5 A oo A2 HAY Ao, 7ol dEe A ess &
| 4= Stk sl E4bEE A 949 e 7HEAEAIE A4
AT= AAE AR FAlof ofmy o] A4 wete] 7hsAde AR}
o] Al (legitimacy)oll 9182 & 4= 71 wiizoltt.

TS olA] o4e] f S EAtol| tidh Boke vl el =2
2| 2o} U= thelE Folf o ds] Sejdt), ZeAu| 2t Ap410) g

2 bereh 54 V05 vyskA, vleiels theat Zo] Sl

[

2

ZEodz adw Qokolfirh, of, % % st
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vt 22 GriUE olaa HagAs.
S 245 &I LR S o] Blofubola.,

Prospero then tell me
If this might be a brother.
Miranda I should sin
To think but nobly of my grandmother:

Good wombs have borne bad sons, (2.1,117-119)

HES AW FA RE 0o et e v zo] Ao] it Lo
L BA9] EA0] that Slale] wojolet, TR AR XS Haka
Sl AT o] £244 0% el e AT ARAIT Hmo)
ohat e o) Wg-e w2k njde of A of3g olfel
S SRlshe lmet uhe: SAfsih

o] 2o M AHAelA G 718 4= olefUlzk Akl Bkl A of
U e ok RS ZeivRolr, ZevRt RAsH: ofy
Yol 3 ® ofuje} ofmU, 3 o}4 11§0) AR E Fooks o
$291 ojw 7} e}

Zeod ke $& AL YR S UE

FAE Ao A el AgstEM e, & 87171 8711

& Apalo] A7 e

r
12
ont
o
to
i}
u
it
o
i

Prospero thou didst smile,
infused with a fortitude from heaven,

When I have decked the sea with drops full salt,
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Under my burden groaned, which raised in me
An undergoing stomach to bear up

Against what should ensue, (1,2 154-158)

TEATRE LR EY oGS EA4MY oju|A g2 ATt &
Aol A 2he Gl e ZeAH RV} Al A2 AlRS AeT A
Z(groaned) 2L AF1E 22X (undergoing stomach) ZAHburden)
9lol| ulfetet, o)A 5 #|2|Z 2] =(Pericles)H A7 (Cymbeline)
ol FAH AHE 22 7|82 4] AolE AMEsho] S A}
AT,

S HEY L9 2ha 9] AA| Aof &35k =] on A& F5
RAF, TR R HEYR O e S FIA vE2E AN
sto] Thaat o] HARITH " AEY .= —fF e AT 715 He
GAolg o] Hol 11 UFte] Aoll-S ol =t} now he was /the ivy
which had hid my princely trunk / And suck'd my vendure out
on't)(1.2.86-87)" ZRATRY oJu|x]E HAPSt= @ T2 AL
(princely trunk) 2 3 WA AojA GAolgd =< oJ3] Gof 11 Fej7t
7R dAJ o) Zhelske g3l glom, Ald olojx= T A A
= WHESSHA] S ofolof| A A& whef= A% oMU & ¢FAISte] Tl of
Hz]o| 2} FAlof| ofmy QlEo] Hrk(Sundelson 35). /41 WS 2
Aot TR A R o] A THlollA AARE AU o] FA| HE
gol7|x siet, AdL 1A= 19 AAQl TapAe|A gk (Basilicon
Doron)o| Al AHAlE WAdoll A 55k B 22 A AlFdhe Aol 2

& OFHA| & A|A[Sto], HAA QI A}f RAA ) A4S S A
TAFSHATHOrgel 38).

LA 2= o714 3 Ae o Yot AMle RS STk A
o] opARlIER Whaal Qlt}, ZRAH RO R W=, 4l/4do] of

L:

H-]
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& A oolgfdo] AlaiefAo] AAAYIL TheAeR HH (earthy
and abhorred command) & 7 93FA} 1287F AU Abolof] 75 AW
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Prospero She confine thee,
By help of her more potent ministers
And in her most unmitigable rage,
Into a cloven pine, within which rift
Imprisoned thou didst painful remain
A dozen years, within which space she died
And left thee there, where thou didst vent thy groans

As fast as millwheels strikes, (1,2.274-280)
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m Abstract

The Appropriation of Female Sexuality
in The Tempest

Kang, Hee—kyung
(Dongguk University)

The aim of this study is to explore the representation of female
sexuality in 7he Tempest by focusing on the absence of women and
appropriation of female sexuality. While women in Shakespeare's
Romances are commonly presented as daughters and mothers in a
patriarchal family, the women in 7he Tempest are notably absent,
Miranda is the only female character who appears on stage, but
there are three invisible voiceless women: Claribel, Sycorax and
Miranda's mother,

Claribel, Alonso's daughter, gives a significant motive of the
play because her marriage to the King of Tunis enables Alonso's
group, Prospero's enemy, to arrive on this Enchanted Island, She is
remembered as an Alonso's heir when Ferdinand seems lost in the
tempest, but is soon forgotten, as soon as Ferdinand is found safe,
The other two females are Miranda's nameless mother and Caliban's
mother, Sycorax, Sycorax, labeled as a witch, embodies early
modern England women's negative images, expecially to Prospero,
Miranda's nameless mother is alluded at once to prove Miranda's

legitimacy, These invisible females, not making their own histories,
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are represented by the discourses of other male characters with
others' interests, not their own voice and value.

The only visible female, Miranda is internalized by Propero's
value owing to his devotional education, Prospero has been
fashioning Miranda's femininity, acting both roles, father and
mother, since they left Milan, Not having her true voice, Miranda
serves as an ideal patriarchal figure who can not be an independent
subject,

Prospero, providential figure, like ‘providential tempest in the
play becomes ‘great master(1.2.189)", using his art, ‘magic .
Prospero gives metaphoric birth to Miranda instead of her absent
mother, In addition, he becomes the midwife whose art enables him
to defeat vindictive mother, Sycorax and to give Ariel rebirth,
Prospero is both strong father and life—giving mother or maternal

father by appropriating the woman's own productivity.

m Key Words
absence of female sexuality, appropriation, loss and recovery, patriarchy,

maternal father,
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Asians' Nomadic Dream and Its Limit in

Globalization

Kim. Dae—Joong

I . Introduction

Asian Americans have been called model minority or yellow peril,
These contradictory images come from the contradiction between
capitalism and sovereign nationality. To white Americans, Asian
Americans are perilous laborers who snitch their jobs, while Asian
Americans are also minority who are more obedient than other
minorities, These two prejudiced images have produced the ambiguous
Asian American identity in the U.S, However, were they really docile
bodies who can be easily assimilated? Immigration history and
literary texts written by Asian Americans tell different stories,
What's more, traditionally contentious issues of “claiming American’
and ‘assimilation” in Asian American studies!, I argue, become
obsolete now, In contemporary society, social status of Asian
Americans is ambiguous and overdetermined by various elements

that previous studies could not expect to witness, Lisa Lowe, a

1) King—Kok Cheung elaborates this issue in “Reviewing Asian
American Literary Studies.”
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Marxist Asian American critic, in /mmigrant Act, claims: “In our
present moment, it is an understanding of race not as a fixed
singular essence, but as the locus which economic, gender, sex, and
race contradictions converge.”(24). In the same token, she argues
that Asian Americans occupy subversive spaces in U.S, political and
cultural spaces because “[tlhe demand that the immigrant subject
“develop’ into an identification with the dominant forms of the
nation --- open Asian American culture as an alternative site to the
American economic, political, and national cultural sphere” (29).
According to Lowe's argument, the issue in Asian American
studies has to shift from history to space because the historical
status of Asian American have rarely changed, while spaces they
have produced show transnationally differential subjectivities that
cannot be signified fully by historical change from modernity to
postmodernity, The core issue is how Asian Americans migrate
between two culturally different continents and produce ambiguous
subjectivity between foreigner and citizen in the U.S. society and
how their spaces have changed in globalized spaces. About this
issue, Lowe claims, "Asian American work emerges out of very
different contradictions of modernity; out of the specific conditions
of racialization in relation to modern institutes of state government
--- and the liberal citizen—subject” (31). Asian American subjectivity
is a product of modern history and its foundational ideas—-—
assimilation and subjectification, Across the Pacific, diasporic Asian
bodies go through this subjectification that belies their heritage and
Asianess, By the way, in contemporary global space in which

migration always accompanies counter—migration and subjectification
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abuts de—subjectification because of multi—directional border—crossing
experience, any fixed subjectivity hides de—subjectification. Asian
migration including immigration and exile always already conflates
both immigrants' utopian dream of finding a new subjectivity as
citizens in the new land, America, and dystopian reality of being
treated as exotic beings without humanity, This contradiction
creates two differential identities of Asians across the borderlines: a
nomad and a subject without fixed subjectivity.,

Then, how do Asian American writers represent Asian subjectivity
and its space? Asians' native land has never been utopia and the
irony of American dream that most oriental subjectivity will survive
in America because of its docility discloses a truth that new
subjectivity and new space in Asian American fictions are virtual
rather than actual, In turn, Asian American writers production of
space and new subjectivity in the venue of literary space demands
deconstruction of both systems or territories of traditional Asian
dogmatism such as Asian patriarchism and the idea of rigid
connection between state, family, and power as well as American
racism overdetermined by class and American capitalism, These
systems can be called Oedipal systems Deleuze and Guattari
conceptualize, Oedipal space or structure is “contemporary form of
social repression that reduces the forms desire takes——and thus the
connections desires makes——to those that sustain the social
formation of capitalism” (Lorraine 189). Oedipal space is capitalistic
and bureaucratic space in which BwO (Body withou Organ) functions
to deconstruct the space with its full potentiality of desire, Fixed

identity and concentric family—state— capitalism conglomeration
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prohibits an Asian subject's line of flight, namely ‘traversing
individual and collective subjectivities and pushing centralised
organization to the limit® (Parr 148). The line of flight aims to
deterritorialize rigid fixidity of Oedipal structure,

By no means can Asian American writers create those new
subjectivities and spaces without de—subjectifying their own
subjectivities. Gender and ethnicity are tenets that limit a writer's
effort to deliver new subjectivities and its potentiality, Maxine Hong
Kingston's China Men is exemplary. With previous works having
been criticized for having described Chinese men as patriarchal
manipulators or effeminated neurotics with gender—biased
perspective and having tampered Chinese culture as exotic
merchandise?), Kingston wrote, as a response to this criticism,
China Men to trace down Chinese men's diasporic history not only to

disinter their voices saturated with loneliness and homesickness as

2) One of the most interesting and notorious debates in Asian American
literature was the contention on Chinese American nationalism and
feminism, This debate started when some male writers and critics
viciously disparaged the success of Maxine Hong Kingston's Woman
Warrior which introduced Western readers to the power and potential
of Asian American literature, Frank Chin, who was a novelist as well
as an editor of the path—breaking anthology of Asian American
(male) literature, Aiiieeee!, claimed that Kingston was not only
distorting the image of Chinese males as chauvinistic and effeminate
but also helping strengthen Western stereotypes about them. And he
also critiqued that Asian American women writer use narrative style
as pseudo—memoir to sell more books, Asian American feminist
writers and critics, including Kingston herself, counterargued that
this was a patriarchal criticism, Consequently, this contention
brought about division between feminists and nationalists in Chinese
American literary studies,
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well as their great nomadic life across the Pacific, China Men shows
how those Asian men in the bachelor society3) could become heroic
nomads and how the narrator, a Chinese American woman, interpret
and tells these stories. The novel is a virtual attempt to produce a
new subjectivities and a new literary space via desubjectifying
stereotyped Asian male subjectivity and its heritage as well as the
author's own subjectivity, Yet LeiLani Nishime debates that
Kingston's this effort ends up with failure, Even though Nishime
recognizes Kingston's efforts to subvert the “hegemonic conceptions
of Chinese—American identity, gender and history” (68) by avoiding
Asian American female writers stereotyped forms such as
autobiography and historical non—fiction, she notes that Kingston is
unable to totally deconstruct these forms, Nishie claims, Kingston
tries to “explore different boundaries between myth and history and
the public and the private” only to face problems in setting up a new
identity that embraces both “nation and gender’ (76), In short,
Nishime concludes that Kingston, notwithstanding her efforts, is
entrapped in her gendered position,

Kingston's putting herself in Other (Chinese men)'s position to
fictionally interpret the Other's history can be compared with Chang
Rae Lee's unpreceded yet sensational attempt to use white male
American voice to narrate about seemingly post—ethnic society. Post

—ethnic society is a contentious term referring to a society where

3) The U.S. government, during early wave of Asian American
immigration, especially Chinese American immigration, encouraged
only Asian males' immigration to use their workforce and prevent
their settlement. Thus, those males form bachelor society though, in
fact, most of them had wives in China,
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ethnicity is played out while multiculturalism or cosmopolitanism
replaces racism or ethnic claim of ‘reclaiming your unique ethnic
identity.” Yet, as many critics also point out, this is an ideology
clouding over prevailing global inequality and local racism, Chang
Rae Lee's third novel, Aloft, tries to acquire a universality under the
disguise of postethnicity but his attempt veils Real within which a
subaltern woman's voice is hidden, Alofts de—Asianized literary
space in fact implodes because of this Real in which a new
subjectivity and a new ethnicity lurk, I will trace how Chang Rae
Lee's project of appropriating de—Asianized voice could not succeed
fully but paves a new nomadic space.

For this purpose, this paper will aim to research on two Asian
American writers' experimental creation of new subjectivities and
their spaces by applying a few theories, especially Deleuze and
Guarttari's theories about Oedipal space, the triad of territorialization
/deteritorialization/reterritorialization, and nomadic line of flight,
etc. This paper will be an exploration of this new deterritorialized/
reterritorialized spaces in both writers' untraditional novels in which
Chinese woman writer illuminates Chinese men's heroic journey and
a Korean American writer explores Asianness in an white male's

trite narration and his hidden story of an Asian female's life,

II. China Men

Maxine Hong Kingston's China Men, a historiographic novel, is a

collection of a Chinese woman narrator's imagined episodic stories
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about her ancestors who migrated to America, Kingston finessed the
historiographical and metafictional narrative strategies to connect
true Chinese immigration history with her fictional imagination, The
novel is replete with stories of diasproa, exile, or transnational
mobility; it contains stories of Chinese men's nomadic journeys and
their settlement. Under the lens of Deleuze and Guartarri's theory,
China Men is about ‘Nomadology, the opposite of a history’ (4
Thousand Plateau, 23), in that the narrative is full of concepts of
migration, war machine, and deterritorialization/ reterritorialization,
Geographical spaces in the novel fall into three categories:
stationary villages in China, the Pacific Ocean as a smooth space of
nomadic migration, and capitalized, contradictory spaces in the
United State?) where they had to work as slaves or silenced
multitude without citizenship. In short, China Men is a book about
Chinese men's nomadic production of spaces. But how authentically
can a Chinese American woman writer represent Chinese men's
world? Maxine Hong Kingston uses her imagination to create a
virtual spaces and the process of de—gender or neutralization of
gender position Kingston and her persona share,

Interestingly, the first chapter, "Land of Women", is about a
lesbian utopia, where Tong Ao, a Chinese male protagonist, is

kidnapped by a group of woman warriors and tortured, Grotesquely,

4) It is interesting that geographic spaces in America are rhizome,
Deleuze and Gauattari defines the United States as “special case’
since “everything important that has happened or is happening
takes the rout of the American rhizome:--successive laternal
offshotts in mediate connection with an outside” (A4 Thousand
Plateaus 19),

53



those women sew and block Tong Ao's mouth and all other orifices
in his body. Albeit ambiguous the purpose of this antic operation
seems, Tong Ao's sewed body can be interpreted as ‘Body without
Organ (BwO) that Deleuze and Guatari defines in A 7Thousand
Plateau as “a Place, necessarily a Plane, necessarily a Collectivity”
(161) where desiring machine operates.® With all orifices sewed,
Tong Ao becomes gender—less or a—gender being. Yet, this status of
being deprived of gender also opens full potentiality to become any
gender in the future, Delueze and Guattari's concept of BwO in fact
is related to both thinkers concept of potentiality. Body without
Organ is a state of infinite potentiality that makes possible infinite
divisions in the future, This pure potentiality is a plane where
nomads (not actual but virtual nomads as thinkers or artists who
create concepts and artworks) destruct or deterritorialize established
systems and create a zero—point where anything in the future
emerge until it is reterritorialized into a system.,

From this Tong Ao's BwOS stories about collective and
a—subjective, a—gender Chinese men's nomadic adventures start and
produce utopian spaces; in this regard the narrator says, “[iln the

Women's Land there are no taxes and no wars. Some scholars say

5) Desiring machine moves “in freeing line of flight, causing conjugated
flows to pass and escape and bringing forth continuous intensities
for a BwO. connect, conjugate, continue: a whole “diagram,” as
opposed to still signifying and subjective programs” (A Thousand
Plateaus, 161)

6) Sewing is “for the fabrication of the BwO--What is certain is that
the masochist has made himself a BwO under such conditions that
the BwO can no longer be populated by anything but intensities of
pain, pain wave (A Thousand Plateaus, 152).
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that country was discovered during the reign of Empress Wu (A.D,
694—705) -+ it was in North America” (5). This ironic geographical
imagination that utopia lay in North America deconstructs the
general history and resonates with deconstructed a Chinese man's
gender, These deconstructions are imputed to a plane of full
potentiality like Tong Ao's BwO where anything becomes possible
without being entrapped within fixed history or subjectivity, In other
words, this fake historiographical data shows a line of flight, or line
of deterritorialization from fixed space into potential space, from
China to North America, deconstructing Chinese immigration
history, Tong Ao's BWO status and deterritorialized utopia reveals
the possibility of creating a new virtual space about Chinese
migration, Then, what does this deterritorialization target on?
These mostly unrealistic episodes disinter unsaid aspects of Chinese
men's diaspora,

In the end of 19" century and the early 20™ century, China was in
a chaotic situation because of the war waged against Western
colonialism and corruption of Ch'ing dynasty. To avoid such
hardships, many Chinese, mostly men, decided to leave China to
work in the U.S. as indenture workers, These Chinese, mostly
males, though called indenture workers who were supposed to go
back to China anytime they could afford to pay fare, worked like
slaves to build cross—continent railroads, to cultivate barren land,
notwithstanding being treated as vermin, Kingston does not ignore
these historical facts so that she refuses to embellish U.S, racism
and imperialism that manipulated Chinese labor forces. In contrast,

Kingston acknowledges the opposite side of Chinese migration that
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their migration also produces nomadic spaces which could not have
been achieved in China where traditional patriarchal systems and
class systems manipulated Chinese,

In the novel, as one of three different versions of stories about
immigration of Baba, the narrator's father, the narrator recalls how
Baba, who was a village teacher and a feeble intellectual, gets fed up
with his life in China, thus decides to migrate to Gold Mountain,
California, When Baba arrives at the immigration center at Angel's
Island, he claims that he is a scholar in China, One of the traveler
responds, ‘[llisten, stupid, nobody gets to be classified ‘Scholar.’
You can't speak English, youre illiterate, no scholar, no visa.
‘Coolie,” Simple set” (34). In truth, Baba is no longer an intellectual,
let alone aristocrat in America, Yet, this disillusionment and
de—subjectification not so much bring about a disruption of identity,
but rather it deterritorializes him and speeds up his mobility as an
adventurer in America, With the legal status as a Sojourner, he
becomes a gold—mine worker, Baba lives with his friend, Wordlster,
driving a motorcycle, drifting the West. Baba's hippie life ends when
his wife in China comes to America after waiting for approval from
U.S. government for many years, She brings a bag of seed which
symbolizes agricultural stationary culture in China, Baba's wife
represents anti—nomadic life or (re) territorialization; however, only
reterritorialization can ensures future potentiality, Baba's nomadic
life of deterritorialization can be full-fledged only with his wife's
intervention. Baba settle down with his wife in a Chinatown,
Deleuze and Guatarri argue that the absolute deterritorializaion is

negative and related to self—destruction, while deterritorialization
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that draw line of flight to make possible reterritorialization that
provides a person with a true experience, Yet, Baba's nomadic life
ends up with another possible future opened. This another possibility
continues with other Chinese's more radical nomadic life and more
tragic consequence,

As another nomadic character, Kau Koong is “[g]randmother's
brother, an incarnation of a story hero--+" (43). He had been a pirate
before he settled down in Chinatown. Pirate is war machine or a
nomadic tribe that “seems to be irreducible to the State apparatus,
to be outside its sovereignty and prior to its law’ (4 Thousand
Plateau 352). According to Paul Virilio and Deleuze and Guatari,
ocean is the smooth space on which mobility has its full potentiality.
Until Kau Koong dies, he does not migrate back to China to meet his
wife; he can leave Chinatown only as a corpse. This tragic end
reveals that Chinatown was not a utopian community where Chinese
can live peacefully and settle down like a U.S, citizen, These two
cases of Chinese men's diasporic lives and their settlements appear
more utopian than later immigrations show in the novel, Those early
Chinese immigrants' heroic journeys do not encounter more
devastating element of American dream——capitalism,

In real history, Chinese plantation workers or coolies were
brutally forced to work to build inter—continental railroad, Though,

neither was a coolie”) just an individual slave nor a colonized docile

7) According to Moon—Ho Jung, “the word coolie was a product of
European expansion into Asia and Americas, embodying the
contradictory imperial imperatives of enslavement and emancipation”
(679).
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subject in disciplinary colonial society. They, as multitude, collectively
resisted the colonial resisted brutal exploitation through strikes or
sophisticated cultural means, In Hawaii, for example, the narrator
visits an island called Chinaman's Hat whose real name is Mokoli'T
Island, The narrator learns that this island was named Chinaman's
Hat because of Chinese men who historically worked there, While
swimming and loitering on the calm and beautiful island, the
narrator ponders over the story of her Great Grandfather, Bak
Goong, who worked in a sugar plantation, While working in a
bachelor group, consisting of Chinese male workers, Bak Goong is
silenced by the white owner's brutal treatment, Bak Goong realizes
that he will die if he suppresses his anger, Then Bak Goong meets
sick Chinese men, who are “breathing with clogged lungs like his
---"(114). Bak Goong diagnonize this symptom saying, “[ilt is
congestion from not talking. What we have to do is talk and talk’
(115). To resist the oppression that silences Chinese workers, he
became a “talk addict” (110) or a apt and ardent storyteller. He
makes a satiric story, “The story of Chan Moong Gut and Gambling
Wives,” which is about a Chinaman's trick against the demon
referring to white plantation owners who were called white demon,
Breaking the rule set by plantation supervisors forbidding unnecessary
conversation among Chinese men by enjoying Bak Goong's
storytelling, those Chinese “dug a wide hole [,and] threw down their
tools and flopped on the ground with their faces over the edge of
holes and their legs like wheel spokes. [and] ‘Hellow down there in
China!" they shouted” (117). The silenced Chinese men's collective

shouting represents the multitude's resisting power to deterritorialize
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the colonized plantation farm. Their solidarity could subvert the
colonial rule,

Bak Goong's discursive resistance via storytelling at Hawaii
continues at another Chinese men's space in the continent,
Resistance against American capitalism and its bureaucratic system
is also an effort to produce a nomadic space or nomadic line of
flight, In the real history, Chinese men also called strikes working
as coolies to build a railroad in Wild West, The narrator looking at
her grandfather's photo, imagines him, Ah Goong, working in the
Sierra Nevada Mountains, Ah Goong arrives at Nevada in 1863, A
little schizophrenic or mentally handicapped, he works with other
Chinese men, To build railroad, they have to make tunnels or
bridges. Their work conditions are so dangerous and fatal that many
die from accidents, Despite extremely dangerous working condition,
they build eighteen tunnels at once, Ironically in spite of hardships
Chinese laborers experience freedom and a new solidarity working
together. Dangling above a new valley, Ah Goong imagines: ‘[t]he
world is vagina and big, big as the sky (133). In turn, his fantasy
becomes a group fantasy when he imagines that his gang is “[a]
party of snowbound barbarians had eaten the dead” (137). These
primitive, grotesque and phallic fantasies and behaviors defamiliarize
readers from stereotype of Chinese as a docile people and shows how
they in fact resist, Admittedly, this group fantasy is phallic but
Kingston does not use this fantasy to uphold violence, rather,
Kingston's aim is to “become man” virtually to imagine a flow of
desire without blocks, which leads to revolutionary energy. Through

sharing group fantasy about the better world, Chinese workers
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“decided to go on strike and demand” more money, and “they risked
going to jail.” (140). As the company do not accept their demands,
the China men keep the strike going, After the construction ends,
however, all of them disperse. Nonetheless, Ah Goong's nomadic life
continues as he keep migrating between China and America for
several times,

Nomadic lives and utopian dreams these four Chinese men share
in the novel deconstruct stereotypes of Chinese men and reveal their
collective heroic journeys that stand against colonialism and
capitalistic globalization, In contrast to these nomadic heroes,
however, some characters choose to settle down or be
reterritorialized in capitalistic American society though constantly
urged to move across borderlines. Say Goong, one of the narrator's
uncles, makes success to settle down in American society, Yet, his
mother in China is continuously sending letters to persuade him to
come back to China, In the letters, she cries out her hunger and her
poverty—stricken life; she writes, “[a]ll I think about is you and
food, You owe it to me to return,” After she dies, she becomes a
hunger ghost and Say Goong goes crazy as the mother's ghost
haunts. Say Goong's mother represents Chinese nationality., The
story ends when Say Goong drove to the bank and “took a lump of
money out of savings (178) to buy a ticket to China. He returns to
the village his mother was buried in, He incinerates the real money
and shoes in front of her grave, This is an allegorical ritual for him
to be deterritorialized from Chinese nationality and simultaneously
to be reterritorailized into ethnic and capitalistic spaces in American

society. Chinatown, against early Chinese migrants' nomadic hopes,
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becomes a zone of hybridity between Chinese heritage and American
capitalism, Nonetheless, this neutrality pertains to global imperialism
and capitalism,

When Chinese men and women established Chinatown, there was
“a synthesis of the American imperialist vocation and reformist
capitalism, represented by Theodore Roosevelt and Woodrow Wilson”
(Negri 252): the United States was becoming more and more
imperial, Owing to immigration laws such as Chinese Exclusion Act
that limited the number of Chinese immigrants, Chinese migrations
became less free than before and people started to settle down; legal
or illegal immigrants begun to be assimilated, The heroic adventures
the early Chinamen had done, which had produced nomadic line of
flight, was fading away. In urban environments such as L. A, or New
York, Chinese Americans as legal citizens, like other Asian
Americans, became disciplined individual workers in “society of
control’ that was overcoded by new imperialism coded on the
synthesis of modern state—nation and capitalism, In fact, forming
Chinatown was a spatial practice, as Lefebvre says in 7he Production
of Space®.

But living in Chinatown which was a insular homogeneous but

culturally hybrid space, Uncle Bun, “went back to China to be a

8) “Spatial practice, which embraces production and reproduction, and
the particular location and spatial sets characteristic of each social
formation, Spatial practice ensures continuity and some degree of
cohesion, In terms of social space, and of each member of a given
society's relationship to that space, this cohesion implies a guaranteed
level of competence and a specific level of performance.” (Lefebvre
33)
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Communist” (189). Uncle Bun, who “was a scientific and up—to—date
man who used English scientific terms” (190), could not have a job in
the U.S. because he cannot be assimilated into the capitalistic
system in the United States, Uncle Bun keeps criticizing the
capitalistic system because it turns Chinese men into consumers
rather than revolutionary nomads; he intuitively points out the
unequal relationship between “worker as producer and worker as
consumer. (Negri 222) in capitalistic society. Blaming the
consumerism, he claims: “The newspapers and radios are in on it
too, telling them to buy, buy, and then they turn everything they
buy into garbage as fast as they can.” (199). Uncle Bun's critique on
consumerism as the late capitalism leads to a search for a seemingly
Utopian society, ‘New Society Village in China, which turns out to
be a communist labor camp. Uncle Bun's final post—diaspora reflects
Chinese men's diehard utopian desire that can not be reterriotorialized
into Chinatown though they settle down. Social utopianism? is
aiming to achieve the happiness that cannot be achieved by natural
right or citizenship, Citizenship or assimilation can not guarantee
Chinamen's happiness. As a second generation Chinese American,
the narrator's brother becomes a solider and fights in Vietnam, The
Narrator's brother claims: “In a country that operates on a war
economy, there isn't much difference between being in the Navy and
being a civilian" (284). His participation in the Vietnam war,

symbolically, represents the end of nomadic migration and total

9) Bloch said that “almost all social utopias is a communist one because
social utopias thus transcended into the unconditional and treated
existing overdue material” (541).

62



+ Asians' Nomadic Dream and Its Limit in Globalization | 7%

assimilation into Empire as a citizen,

However, Kingston ends her stories with another possible form of
nomadic life, She tells the story about historical nomadic poet,
Chu' u Yuan, in China. Yuan wrote “epic elegy, Li Sao, or Lament
on Encountering Sorrow (also translated Sorrow After Departure
and Sorrow in Estrangement) --- Chu Yuan, also called Cu Ping,
meaning ‘peace, was banished, He had to leave the Center; he
roamed in the outer world for the rest of his life, twenty years’
(256). Yuan was a true nomad opposing any assimilation or
reterritorialization. Significantly, after Yuan got drowned, “people
realized his sincerity and their loss” (259) and “threw rice into the
river for his ghost to eat” (260). His story shows that Chinamen will
continuously draw line of flights in writings and culture though
Chinese men's nomadic production of spaces ends. As Deleuze and
Guattari say, it is absurd to morally judge that deterritorialization is
better than reterritorialization; both of them always happen
simultaneously, However, reterritorialization without deterritorialization

brings about a corruption in space,

ITI. Aloft: Asian Real within Middle—aged Man's Blues

Aloft, Chang Rae Lee's the third novel, has received less exciting
responses from critics than his previous two novels, let alone from
Asian American critic. Maybe, they were disappointed because Lee's
drastic changes in theme and perspective are too drastic to be

accepted by them, This novel is about an over middle—age white

63



male's a shaky life story, and the narrator is not an Asian but a
white American, This novel is following formular of main—stream
American white male writers' fictions; a middle—age male's crisis in
life, the collapse of western family values, contention between old
and new generation, inauspicious future of Western individualism,
problem of multiculturalism, rapidly changing social structure, and
so on, In this respect, ostensibly, this novel looks like a post—ethnic
version of Updike's satiric suburb novels, However, there is a
literary crux or hiatus in Aloft, That is, the story hides an Asian
female's hidden life story and her mysterious death. All events in
this novel is convoluting around this black hole from which white
male protagonist is entrapped within and is not able to escape. This
is the Real in terms of psychoanalysis,

As a narrator and anti—heroic protagonist, Jerry Battle is 59,
semi—retired, working part time at a travel agency, after long and
successful career as a landscaper, He is in middle age crisis, His
Perito—Rican long—time girlfriend Rita, who gets sick of his
ambiguous attitude to her, declares that she will leave him to live
with his rival, Richie, Meanwhile, Jerry's son, Jack, is facing
bankruptcy, The severest problem he has is the crisis of his
daughter, Theresa, a militant Asian American female professor, who
became pregnant, though having lethal non—Hodgkin's Lymphora,
which can be only treated on the condition that she aborts her child
she is carrying now. Jerry realizes that he is not able to solve a
problem in his family let alone all problems, Actually, he is
estranged from his girlfriend and all family members except Pop, his

father, who, living in an assisted—living home, has one foot in grave
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and represents the decline of mono—ethnic traditional American
society. Jerry and Pop represent the white male subjectivity in
multi—ethnic, multicultural U.S, society, Jerry, seemingly, tries to
be politically correct and accepts his mixed blood family; he says
that "I should begin to reenvision myself as a multicultural being, as
my long deceased wife, Daisy, was Asian herself and my children
are of mixed blood” (19). However, he is not so much a multicultural
being, but rather isolated white male in ethnic environment. In this
context, Jerry gets doubt about his position in this family and says
that “were an ethnically jumbled bunch -+ As a group you can't
really tell what the hell we are, though more and more these days

»

the very question is apparently dubious::-" (69). Jerry notices the
problems in of multiethnic or multicultural family and societyl0),

By the way, Jerry's complaint hides a truth that he is in fact
within the center of multiculturalism in which hegemonic power lies
with white males who hold the upper rung of economic hierarchy in
the U.S. Multiculturalism sounds illegitimate to Jerry because he is
one of those who are establishing and managing multiculturalism,
Unless he recognizes that he is a part of the ideology, the illusion of

multiculturalism or post—ethnicity, he cannot identify the reality of

10) About global multiculturalism, Shu—Mei Shin insists that
“Culturalism is the procedure by which everything melts into
culture, so that politics of power can be usefully restricted to the
realm of representation’ (22). On the Marxist's perspective, she
relates this multiculturalism to cultural logic of multinational
capitalism, and critique on Asian American writers who “use
self—orientalizing strategies to cater to the mainstream taste as
“selling out””, and comply with “the market, often through a use
of stereotypes” (23).
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multiculturalism, Multiculturalism is a signifier without a signified
hiding the truth that within this system, culture becomes cultural
capital whites are hoarding to disguise their economic manipulation,
Criticizing the multiculturalism in U,S. society, Russell Jacoby, a
historian, claims that “Multiculturalism spells the demise of utopia’
(40) in the U.S. According to Jacoby, multicultural society is not an
utopia but a illusion because everybody cannot equally participate
in, This critique reflects leftist's criticism that multiculturalism
cannot be utopia because racial equality cannot be achieved without
economic equality,

Jerry is not a member of family but the economic center of the
family, His son, Jack, cannot but be obedient because he inherited
the business Jerry's grandfather founded after he had emigrated
from Italy. The landscaping family business represents American
dream as well as white males' capitalistic empire, Jerry feels strong
unity with his father and says that “[father] and I are long—stepped
in a mystery without poetry, a father—son brew not just particular
to us, of course, though ours is special recipe enough---" (22).
Interestingly enough, he does mention far less about his mother
than his father. His narrative is a narrative based on father—son
relationship; intentionally he is avoiding interruption of female
voices into his narrative,

Differing from Jack who is absolutely reterritrialized in pallus—
centered discourse, Jerry is trying to escape from this die—hard
Oedipal structure by drawing a line of flight or detteritorialization,
The sky is his plane of consistency he can possess full potentiality to

escape the Oedipal structure, After he retired, he buys a plane, As

066



+ Asians' Nomadic Dream and Its Limit in Globalization | 7%

Rita says, he is “like tofu in soup” (243). Jerry's reluctance to help
others or get involved in others' lives does not only come from the
negative Western individualism, but also his positive desire to
escape Oedipal structure founding his family, When he is in his
‘nifty little Sky little Skyhwak™, he feels that “everything looks
perfect to me” (1). His unhappiness comes from the fact that he has
to land on the earth and get involved in Oedipal structure at any
rate, His nomadic desire erupt when he hears Sir Harold's
courageous, but reckless adventure, After Jerry heard that Sir
Harold disappeared, Jerry chooses to disappear. According to
Deleuze and Guatari's theory, Oedipal structure also produces
subjectivity as docile son, Western Oedipal structure is based on
filiation of father—son relation, If you break the Oedipal code, you
will be decoded as non—subjectivity or Other, Thus, in order not to
lose his subjectivity and fall into sublime pitfall of Otherness, Jerry
has to stick to Oedipal structure, For this reason, ridiculously does
he say, “lalnd if family is the ‘it” the ambulance gal was talking
about, the all-purpose F—word for our times, really all we get, like
anybody else I'm not sure whether that's an ultimately heartening or
depressing proposition” (307). Thus, Jerry runs into deadlock. Even
if he tries to be freed from Oedipal structure and becomes a nomad,
he is too tightly attached to escape it; to ignore his family's serious
problems, Furthermore, though he is narrator of this novel, scarcely
does he express his judgment about events or characters in this
novel, Yet, that is not all, Family and Oedpial structure hides more
abysmal Real under them,

Though he keeps dreaming about “one of perfect continuous travel
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--- constancy of serial arrivals and departures’ (202), and thinks that
he can escape troubles at any time like that he “take up that plane

- and just fly right above it” (217), his nomadic dream is always
foiled by recurring images of his wife, Daisy, Daisy, a Korean
immigrant, committed suicide without any explicit reason. Rita
complains to Jerry, “[ylou haven't mentioned Daisy more than a
dozen times since I've known you, and maybe just once or twice
referred to that. But everything you do—or don't want to do, more
like—has an origin in what happened to Daisy, which at this point is
really what happened to you™ (258).

Then who is Daisy and what kind of role does Daisy have in this
novel? Orientalism has feminized Asian spaces, Asian spaces have
been thought of as old and docile spaces where Westerners can
control easily, Daisy, like an Orientalized Asian space, was silenced,
Thinking about Daisy's death, Jerry says, “it's also my disbelief in
the Real that lead me to think and hope—and ultimately, truly,
believe” (174). Here though he is mentioning Pop's future death, he
is also implying Daisy's tragic death. In Lacanian terminology,
'‘Real’ means death, the space of unexplainable Otherness, and
jouissance which represents female sexualityll), Daisy is Real or
Other in terms of psychoanalysis, Her mental disorder or debauchery
might not come from her personality, She went crazy like Bertha in

Jane Fyre did, She might have not communicated with Jerry because

11) In Lacanian topography, there are three areas: symbolic, imaginary,
and Real, Real is the space we cannot access. Lacan says that
“there is no female sexuality” because female sexuality is not
identifiable and unknowable, Thus, Real is also the space of
Jouissance which is axiomatically female sexuality.
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Jerry degrades Daisy's Oriental, feminine words: “Daisy just let it all
spill out in her messy exuberant froth of semi—language, clueless
and charming and quite sexy’ (103). Jerry and Pop just thought of
her as an exotically sexual and silenced doll, When she became
shopholic, Pop recommended Jerry to discipline her like a child, She
was marked as a absolute Other to them; in some sense, not only
was she, as a Korean, colonized, but also she was, as a female,
oppressed by Western patriarchal system, which is a product of the
Oedipal structure,

To Jerry, Daisy's daughter, Theresa is also in the realm of
Otherness. He has given up conversation with her until he sits with
Theresa in the plane, Jerry afraid of her because Theresa is a
“return of repressed.” In this sense, Jerry confesses, "“Theresa
sometimes talks about how bad her mother got, which I think really
scared her. She sometimes still has nightmares.” (285). As an
obsessive neurotic, Jerry just wants to avoid the truth about Daisy
and Theresa's lives and deaths, From psychoanalytic perspective, to
be cured, the patient should get through fantasy and face the Real,
Obsessive neurotics tend to avoid this moment and keep delaying the
moment to face it, Truth is Real, which is too scary for Jerry to face,

Jerry does not know or pretend not to be aware of Daisy's past life
in Korea, She belonged to Korea rather than America, Jerry recalls
that Daisy “was an old—fashioned girl in matters of family, not only
because she wasn't so long removed from the old country, but also
because her nature” (101). Jerry is ignorant about Korea. Jerry
represents most white males’ perspectives about Asia, This is the

core of dilemma in post—ethnic American culture, Though white
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Americans, especially males, are sharing spaces with Asian
Americans, they cannot understand Asian American culture,
However, it is significant that Jerry, flying with Theresa, finally has
conversation with her and found out that the cause of Jack's trauma
comes from what he saw when Daisy died, In flying, he can get out
of neurosis and becomes nomadic schizo!?), Sky is his nomadic
space, which is, according to Deleuze and Gartari', a smooth space
like a desert or sea where nomad can live free, Smooth space is the
opposite side of striated space where the Oedipal structure
dominates and produces docile subjectivity, Still, owing to severe
turbulence, Theresa loses her consciousness during the flight and
dies after giving birth to a child, This event allegorizes the end of
Jerry's nomadic escape. He could not get over the oedipal structure
or get the real meaning of both Oriental or half—Asian women's
Real, He is stuck to the Oedipal structure, However, Jerry hope that

this structure will collapse in the future, Jerry says that:

Pop would proudly say he was the colonist, the pioneer --- I'm the settler, the
follower -+ who has presided over the steady downward trend of our civilization
perhaps just now begun its penultimate phrase of entropy and depletion - Pop
must be one of the last of the great American sedans, those wide-body
behemoths, possessed of egregiously wasteful power, overarmored, fuel-hungry
(ever-desrious), picking off on his way to the store every doe and dog and rabbit
-+ maybe Jack is the last hurrah of our golden Pax Battaglia, the burly all-terrain

multitasking machine that will go anywhere it pleases (285).

12) As Deleuze and Guattari point out, “neurotic--reduces all of
them[modern territorialities] to Oedipus-- and schizo ---plunges
further and further into the realm of deterritorialization”
(Anti—Oedipus 35),
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Differing from Pop and Jerry, Jack, half—blooded third generation
Korean American, would not be totally assimilated to America,
Furthermore, family has changed from Western family structure
that is made up of father—son Oedipal relationship to Asian
extended family structure; it is a traditional family system in Korea
that three or four generations live together in a house, Only Jerry is
excluded from this new multiethnic family which obviously
represents current American society,

In the last scene, lying in the excavated pool which represents
Real because in this pool Daisy died, Jerry hears "Now where's
Jerry? Someday says, the barely audible sound traveling just above
and far enough away from me that I don't immediately answer. It's
okay. No problem. They'll start without me. You'll see” (343). This
last scene can be interpreted as two possible ending: Jerry finally
escapes the Oedipal family system like nomad, or Jerry can not

escape but disappears; either way can be possible,

IV, Conclusion

I explored two novels, China Men and Aloft, to find the meaning
of new spaces and subjectivities in Asian American fictions, In China
Men, the early immigrants of Chinese men decode American spaces
to produce utopian spaces by nomadic line of flights, However, after
settlement, they lost their mobility and becomes a docile body of
disciplinary society or society of control, Maybe, Negri is wrong to

predict that multitude can produce no—space as utopian space in
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Empire; he might have been too optimistic, However, it might be
true that as long as literary works that deals with utopian desire is
endlessly produced, possibility of utopian space and nomadic desire
cannot be diminished, as poems of nomadic poet, Chu Yuan, in
China Men is endlessly reserved by Asians and Asian Americans'
mind, This dream also can be found in Chang Rae Lee's Aloft, |
cannot say that Chang Rae Lee's attempt to desubjectify Asianness
made great success. However, in globalization, Lee's attempts can
expand the boundary of Asian American literature that have been

restricted on ethnic issues,
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m Abstract

Asians' Nomadic Dream and Its Limit in
Globalization

Kim, Dae—joong

(Dongguk University)

This paper aims for exploring how Asian American writers,
Maxine Hong Kingston and Chang Rae Lee, create a lliteary space
in which new subjectivities via desubjectitification emerges reflecting
the actual space in which globlization, hybridization, and multi—
direcitonal diaspora occur. I analyze Maxing Hong Kingston's China
Men first to show how she de—gender her own narrative to represent
Chinese men's heroic and nomadic lives in early immigration and
their frustration which results in settlement in Chinatown, In turn, I
analyze Change Rae Lee's third novel, Aloft, to analyze why and
how he uses white male's voice to tell a postethnic stories. The
narrative of Jerry, the narrator of Aloft, hides Real in which a
Korean woman's tragic life is hidden. This Real is a kernel that
debunks the dark side of postethnicity. As theoretical scaffolding, I
use mainly Deleuze and Guattari's concepts. This paper concludes

with critical view of both writers' attempts.
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Ophelia [-+:] Do not as some ungracious pastors do, Show me the steep and
thorny way to heaven, Whiles like a puffed and reckless libertine
Himself the primrose path of dalliance treads, And recks not his

own rede, (1.3.47-51)

A% &3 welthag, ofelU? A2 & AU, AL goz 14
At 3H= o] Fol2A) BEUT (] o] 45 A2 Ao Hol
78, 24 8 Qlzte] A7l BSlo] B W, Tt Ax &

Hamlet Seems madam? nay it is, I know not seems, [---] These indeed
seem, For they are actions that a man might play, But I have that
within which passes show These but the trappings and the suits of

woe, (1.2.76-86)

egzjore] F7= Aslo] Biz o Ao A olopr |3t 23} Uiwef
of Eefol et o Z=A 2Hgettt, 7 e AW ol Alfelld=
ZAF T o] EdAE AL IS e $EEI s
AY L Qlek, o™ = AR Atolof] o] dofutal g3lo] oF ) vt
= Zwoke B AR R 7] AlRske A7l AIE? 193
 olF eu|ols ERY0] Tol wE SIS AR AlRShs

mlo rl

5) Philip Edwards, Hamlet. Prince of Denmark. Cambridge UP, (2003)
126, AlolAag] o= ol 2] BAE Faf 19t 29 Afo] 4= o] o] 2= A7t
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18] HEZ(Peter Brook)?] 2001AH "34819] v, (The Tragedy of

Hamlet)ol| A= "SEuf A=W 58S 34) 14ol|A] 34t 408 o]
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108).
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Hamlet

Ophelia
Hamlet

Ophelia

Hamlet

Ophelia

Hamlet
Ophelia
Hamlet

Ophelia

St} oAl 3T 2RSS ol A L.
oh, L ¥ 57 1, LR oF A 2 Aol gl

ofshs S0, SN 74 A2 2 O3 AXgele, Tela

Pt

O

A5 0% LBl BEE 928 $42 Aozl PEwe. 1

e ol AHLY, JIASE T Borle, DA Aol A
29 Ajgrol B 958 AL Wl B v Fome AEE BE A g

s Alom waA e, o] Stk S,

&, 3, U A

A7

Ut olgrher)

25 EolAUE, A2

The fair Ophelia, - Nymph, in thy orisons, Be all my sins
remembered,

Good my lord, How does your honor for this many a day?

I humbly thank you, well, well, well.

My lord, I have remembrances of yours, That I have longed long to
re-deliver, I pray you now receive them,

No, not I, I never gave you aught.

My honored lord, you know right well you did, And with them
words of so sweet breath composed. As made these things more
rich. Their perfume lost, Take these again, for to the noble mind
Rich gifts wax poor when givers prove unkind. There my lord,

Ha, ha, are you honest?

My lord?

Are you fair?

What means your lordship? (3.1,90-106)
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A7 HAE F % ol nhuko 2 W3l e Bejopr} v o
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B3 o e, ) Wl 9 78 flol ol By
ool Wl A,
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2l A te] Atelell FEthy IR 3 F& Afolof.
ool RS, A

WA o A oh, Py welo,

Hamlet Lady, shall I lie in your lap?

Ophelia No my lord,

Hamlet I mean, my head upon your lap?
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Ophelia Ay, my lord.

Hamlet Do you think I meant country matters?
Ophelia I think nothing my lord,

Hamlet That's a fair thought to lie between maids’ legs.
Ophelia What is, my lord?

Hamlet Nothing, (3.2.99-107)

o}714 glat e Feol= 3] th2 Ao tial oopr|stal 9lct,
e gajolrt o]opr|ahz obft A obd F(nothing)#, &ol&o]iL 7]
FAsHE 4= gl 7kt ik, 3 g
S Hlfeks Y (nothing) & A|HsHe Zo2A 19| 4T s
A7 7HE D22 Ql ou|E W, jislo] et 22k Wt} v
5 FYsto] wel oulE vHEs|A] AAstal("T mean”, ‘T meant’),

[e)
|2 2 ("lap”, “head”, “matters’, ‘legs’) S EA 35l o|okr|s}

[e]
9] glo] olokr|8}a Qe oA A

P

1= RT

ol FSlo] FAR WojWl BE WE, 19| "2F3 AE (the
fair state), “E=2] AL (the glass of fashion), "FE Fejo] =’
(the mould of form), “T&A}=E0] B %: 28] = A} (th'observed of
all observers) 2419 7Hx= o|A] BE REUYHL2-2(quite, quite down)
(3.1.150-3) #HA|gt}, @dejoh= o] Hojg= FE, A=l i)
A& 1 ojuE 2] FSkal, jisl JA] 17t ol 4 Ql= ofRl® =
<= AT Al ERcH(Trudell 65). S 0] A= A=l tisf LFejof
7F tol ¢ ouirt BRRIZER, YAPE? (What means this, my
lord?)(3.2.129)2t1L & wf, JSlo] oh= BF-EL g2 Lol
Al SJul & g2] et} 2= A= A3 BTk tigeith("You are

naught, you are naught; I'll mark the play.”)(3.2.129).6) A%o| E7}
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(=0l El)” o4, "ERZE 71 oA, T "ERAL gk oA o
Staeo] 24z ojul A& /S| H AL o]of whE il ofj A= Hol 1
glaitt, epe] 4ol W= o] Ko} FAdE F&f otk kA s
o] Br7} O5S wEskal Brkshs AXE AHle] Aloks st
7F (= 214)31HA Hct,

ol gt sfA2 Fr o] FRof whet T Aoks MStA7| = Bl &
o] F5H AlEE B0 At =517} Hrf, 5 o]
o] Pof wpe} Epshes Aoks FAdstalat @sin oS ffsf AR
O] of/d 2] Aoto|a} 244l 7 at AvkEl edejolete] WAE Haxt
g3t} gojH|= WA= (David Leverenz) o] W40 2 s &
Bl Eap o] Adof a7t El= A4 £ A4 E e deaE Y
st g edeotof it Feg ofr|stA| Ttk HAlo] eFeof
O AHA I, = Fofl o]FojA= "HAAARTE A4 =YL

2 4 4= k(A 18 Showalter 232),

T2 ofelHUsHAE TS eFejote] tigt FAgat ede]oprt
Fohe AR2RE FEEHEARE B Zagt A7 @A
o}, B0l o] A4 ehejols ZEA7IHA ofHd 7S N

o Zlo] ofltt, sl 5 Ao R &713L, B3| o 7

o

N
-

ofx

6) oli= o] nZl edejobrt g SIEEY Aol HAwE ZFRupaL o4l &
Aol “wd| & SolRe} (Pray you mark)(4.5.28, 35)3L Aoksl= AL 4
AR
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2 loje} ojoflq B|E R} me] o]t
M)k, St 6ﬂ£4 Ael, & “oj=g)
Fo| St DA ol SgRITh82).
%zgs}g HREA(Brutus) 2t #519] &
EHL ofz) By} 2JA9] o) B Aldlslr] Y&l x| Wt AlES #E Al
A Aol dolg Fel 1 =g FASFSIIAR A=k Hlofl e, 12
v} 15o) oS YF0R $7 5 AUW vl Wslo] BE Ao
EAslE o] HAE #EaL &
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£ sl nRE 2o eo BRekY, ojulg Psttel 35
0§71t HYL B ujo] o|2gr), o EEe] B2 Ao
§7)7 WHE A 513 elojek ool RS ol AL SoA A
7V S5t 2B

7 . ¥
Zl(representing) ¥} &% A (represented)?] FAS HE5HA SHHA]
AA ] Apobs slEol ), sl A Qlof ot 7R 7} 2 Ao]aL ot
A7 Q710A = = F e B8 THAE nAHYR =t}

Az ko] A 31E0IA 1L e HF Ho R izt of
o 3 AAlOA QoI AAR O FFA] HAoL Yo AT
oful= s, AW mape] LRE EVbssA F oAx7E ok
(Goldman 79-80).
HoTTHRobert Weimann)& HHFe] FAl= AlelAu|o|o] ofH SR TiE
RS oA a5 chRIchL BAgtct QlE2] g4 (characterization)
o) FYU=E= i (mimesis) 2] Fel= "AEA - AlE A2 E FAT &
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O what a rogue and peasant slave am I!

[s it not monstrous that this player here,

But in a fiction, in a dream of passion,

Could force his soul so to his own conceit
That from her working all his visage wanned,
Tears in his eyes, distraction in's aspect,

A broken voice, and his whole function suiting
With forms to his conceit? And all for nothing?

For Hecuba! (2,2.502-10)

Ty Sl 2Rlo] SRAISkE ot we, T1E|al ofoflAf wRgt
SJA| o] gt W22 WhEA o 2 uiRbgRith, Fe ol oA Lo

tEast 2e el7] i8] HAUE BE 55 welo] 1 gl 3
A3 7He AU AgREe], $-elo) do] 929 ox|e}
o]2|4] SFerhe A "Wl AE Zajvt, sufol A %
Hh S "2 0] o x|} S-S Aty Tzt / Sl
e ok, / 9210 A& AR $2]9) olw, 1 AR

o] o} 2" (Our wills and fates do so contrary run / That

of
=
o
g

S o
u
oo
o Hu

o 4y 12 Yi 1w
ot
o no
m

*
fo f
¥
o T

¢
¢

our devices still are overthrown; / Our thoughts are ours, their ends
none of our own,)(3,2.191-4)2k= H= o]23t T3l 2 A 2 =
EEhuls

Fzio] 29| B2 AGYSP e AL <A o)A, Bk, o2}

ofel chAIZ]el BAo] 9l
W3t Aeke] A AL o] R Aol uE AN ZolA
1

2] e@elotele] AFL veRe v WA




& BRI A dolelzel 418 AT 4 S,
Mz odejolel AERES S Yol Aol Gk ol g,
W3 AERE Y Az s B B BASH A, A=
FE} oful o] Bt H2E X)717|8 73T E Ak 0Belold
ARSHAAE "SUUOE Ttk b thALE 339 Fo F 5L WEs
HA(3,1,119, 126, 134, 135, 142-3) =3It} dsle] AERCI &
ZHOIAE L o Y oolAD S FBS A7V1E ok
L 49}, omelobt SugoR Fto K ERu9Ae) HojEx
£ T ol H HHIE FTSHE U glol A4S THstE Eh=A o
olol718 ReHE Alelt fAtH,

ARAE o AL ohix|9] Aol 4 GAIAI, 21
| <o) ofufue] oA AHgatEA A2 A ofu S
Al REEL Flolek, $sie: o] FuwelA W ALl ojoiu] el
g% RERE Bl “ele] vl Aol ofulu ] Tjey ofu], “ 13
o S B ARES Gl Sl FAO] o v

L_w_

A B3 dlofo] wral

L sz b B 83 Qlof Aol o] 7S SgAIA L o} 2
ofol FoJA0) B BP0 RM A BAS 7142 A Hek,
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V. 28

Wit odejolo] APL 1 F/)E AT Ao e v
W7k B ol Holsith B =Ee WA AEAQ Hojsmol
H] 7S o] PHR Aol o] o) vl thaf AbulaL, Lho}rh HAIE
Aaka] g ot Lizo| =} e B3 Walel ek 2wt o
Bo] opiol ol TSI, FAElolA HE ke i) Wi )

A W A1) 0] Q1402 TSN Ylo] AL A 3
Q1A S 5 G T W AAS) R BI2A Y Rt 1o}
WO MBS Wi EOE 1 odeloole] o BAR
Al Aol v Ehgalet, olel e WA WSl odejote] Hl
2 Wglo] wAlel o] o] trel BABtE Qlofo] AR A ] Hte]
£ TS gtk W10 B wie] gHe Wastel oelojelol
32 AHolEke B2 Bal HelolF)] olqE Ano] Bolut 9
2 gebsrt o] 220] Abslet $319] Bk F2A<)

ofetel Zg MEBAT oBelotetr

(S=tH)

= 0]
G2, oBelo}, PARN, B, £, T2
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m Abstract

The Tragic Doubling in Hamlet

Kim, Jee—hyun

(Dongguk University)

This thesis aims to observe how the relationship between
Hamlet and Ophelia, the double, leads Hamlet to the way to a
tragedy. It also highlights Hamlet's transformation as a symbol of
the words, and Ophelia's split from him to become a symbol of
emotional song—speech, Hamlet, though his poetic dictions are
heightened to the peak of the words, is not able to reach the level of
Ophelia's musical song—speech until he is reunited with Ophelia at
her grave, Meanwhile, previous studies tend to regard Laertes as the
double of Hamlet, Laertes, being objectified as love and jealousy by
Hamlet, is a double of Hamlet possessing desire to revenge, with an
affection for Ophelia, Hamlet decouples Ophelia from himself to
accomplish his ultimate aim, murdering Claudius: but this
decoupling also signifies his split from the desire, which is essential
to make him act for the revenge, As the result of this split, Hamlet
stays at the stage of the linguistic mimesis that estranges him from
the real purpose, and this mimesis makes him go blind not to
distinguish the representing and the represented, Theoretically, this
thesis is indebted to Bradley's traditional character theory, Lacanian

psychoanalytic theory, and Weimann's theory of mimesis,
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m Abstract

Homeric gods in /lias

Han Kim
(Dongguk University)

Ilias, as the first and most influential work of the Western
canon till now, has proved as a living influence to western literature
and culture as the very origin of classical resources. /lias, along
with Odysseia, attributed to Homeros, is among the oldest extant
works of Western literature, and its written version, usually dated to
around the eighth century BC,

This paper purposes to examine the Homeric gods in //ias, who
are ‘the ever— present characters in the epic. In the literary Trojan
War of the /lias, the Olympic gods, goddesses, and demigods fight
and play great roles in human warfare, Is the divine intervention is
a discrete occurrence for its own sake, or are such godly behaviors
mere human character metaphors? Classic—era authors, such as
Thuchydides and Plato limited their intellectural interest to their
utility as “a way of talking about human life rather than a
description or a truth.”

The close observation of the portrayal of major deities in /ias
leads to the conclusion: Homeric gods are nothing but “the gay and
delightful invention” of the poet, suiting the poet's narrative
purpose. These gods, representing as they do the blind forces of the

universe which man cannot control, are not thought of as connected
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with morality, Morality is a human creation, The true concern of
Homeros is with men after all, “A humanized world" is a revolution
in thought of mankind, It is the miracle of Greek mythology, and at
its center we find Homeros, And the anthropocentric emphasis
Homeros imposed on his poems has made an important contribution

to the Western mind,

m Key Words
llias, Homeric gods, Western culture, the poet's narrative purpose, blind
forces of the universe, nature, Zeus, fate, a humanized world,

anthropocentric emphasis, Western mind
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(Irving Wardle)-2 o|g 7| Ag3sict,

1) st ARl 7S 7hets] Dol CEe ZRE QoA YR WHE (an
internal reduplication within a literary work)(Brooker 163)°.2 “2}7},
Az, v, BIAE AR, 18 B2, o]F AfojofA] Hloj 2= ALH]| 27|
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sEshEe) F BEAH Felge] $AURENE wALIRl, - AR EE

AR thoksl A 2ES W YA BE Z97} Sdo] HAREZ IS

Stoppard's two critics are as unreal as the characters in the thriller. -+- Stoppard
regularly establishes different planes of action and then negates the contrast by
showing up every plane as equally unreal, His work is a series of looking-glass
adventures, with the difference that his mirrors reflect nothing but themselves.

There is no starting point in actuality (Billington 64 7} 21-&).

O VA S RS2 e & BURlel ARE HuIRI a29ja =
o] Tk do7haA B -wle-ot S5=9] SAUETe WA= %
=T T -l Afol o] TATF AU W=} HlF2S Ato]<]
A E9A A" A AR, ofA] B2 Folo] AAo =
ot 34-e] SR Exbe LA HaL o /9] w7t AR Aol

F7F 8 1= QIR 7H W= A R ofy 2l Fglo] AR olw 15EQ1%] 7}
2l 5= Qe AR S 2EvteTE % G Alo] ofF A= gl A
F= A4z A@sHA =t

o= Ao AAl o WRS2 G0 G T Al vl s
Sk AlF—#]8 Z2]=H(country—house mystery)S HH3ICE o] U=
o) "EE A wj A, ANHAQl EX HE, I AlE Y AE A, dist

9] HRAITL TAIAL = (the physical setting, the general structure of
the plot, the English country—house life style, the turns and concerns

of the dialogue)(Carlson 433)0|4 Z/4 & Q5 AA|Q} thE & H A Zt)
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2] oE oAl Bl S0 MEEA H AlE AHollA] dofd A
APS R 38 AE|(Agatha Christie)e] "F 2y (Mousetrap) I+ vl
FApsL

20417] F7] A% F= FeaS vlaste] AR A5 (its
conventionality and its familiarity)= @oj] S]=2] HEA
BAE}F ZH5(Marvin Carlson)& ZAEHRY Z7lSo] B4 A4 A=2S

HESHE 7hee o gA Agsta e,

IRl 2400 o2 e s FAL AR IS H442 5 gl wE
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3l B E AlEd7] miewte] opueh Folun 1 A=) ASFol4 7| e
7} olEolRAERY 2A7E] o8-S A7IskaL Ao sl el AlAlde] 2d

£ w5 2 AlEd7] Wl

not only because the predictability of its form provided an attractive basis for
the thwarting of conventional expectations, but perhaps even more because the
positivistic basis of the genre provided so clear a model of the rationalistic world

view they wish to challenge (432).
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the first thing is that the audience appear to be confronted by their own
reflection I a huge mirror, Impossible, However, back there in the gloom- not at
the footlights- a bank of plush seats and pale smudges of faces. One of the seats
in the front row is occupied by Moon, Between Moon and the auditorium is an
acting area which represents, in as realistic an idiom as possible, the
drawing-room of Muldoon Manor, There are french windows at one side, and a
telephone fairly well up stage, i. e, towards Moon, The body of a man lies

sprawled face down on the floor in front of a large chaise-longue (1),
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(into the phone) Hello, the drawing-room of Lady Muldoon's

Mr Drudge

Lady Muldoon

country residence one morning in early spring? -+

and her house guests, are here cut off from the world, including
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Magnus the wheelchair-ridden half-brother of her ladyship's
husband Lord Albert Muldoon who ten years ago went out for a

walk on the cliffs and was never seen again (6).
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Radio The search still goes on for the escaped madman who is on the run
in Essex.
Hound County Police led by Inspector Hound have received a report that

the man has been seen in the desolate marshes around Muldoon

Manor

The man is wearing a darkish suit with a light shirt. He is of
medium height and build and youngish. Anyone seeing a man
answering to this description and acting suspiciously, is advised

to phone the nearest police station (4),
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Radio Police are hampered by the deadly swamps and the fog, but believe that
the madman spent last night in a deserted cottage on the cliffs. The public is
advised to stick together and make sure none of their number is missing, That is

the end of the police message (18).
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Y ZE Al (miner's helmet with a flashing light)& 23l A&
H="(swamp boots)l “F2](a foghorn) & & EAk= o9t £ A
Feos ghA W AR FAEHe] skE Aol
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Cynthia It was on the radio,

Hound --- No point in causing unnecessary panic, even with a murderer in
our midst!

Felicity Murderer, did you say?

Hound Ah-50 that was not on the radio?

Cynthia Whom has he murdered, Inspector?

Hound Perhaps no-one-yet (20),
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T HERE "] 9 41F[E 4 gl QhiAkEe | oA EleS s
U= WA-HE7E (the audience—critics who were our untrustworthy
guides, perhaps even parodies of ourselves)(7he Audience 107) 2 24
1 FAIEY HAE WHdshs Asolth £ HERo] WA=
HolFe BG5S BAST AR A A 7ho] djgf 2 Qlsf A7 &2k &
ghof] ALF2 W Aol AE Aolnt, 7 AR 27 dRet olF
A= BE7FEE AR Sl th=2A AR Qlom Aldoleks T
oA T2 &A1) Hij S ERtAT Sk QIXb-uloltt, & Qe
5 AAlES vheRE o -] Ao A A Al S5ttt

HERS o] IS dUshe 47 9=
A9k 215t offjofl Al A1 o] ZFg 2|91 HH (a family man devoted
to my homely but good—natured wife)o|A} “Z3) W43t =EEA} (a
man of my scrupulous morality)(3)E AFA|8FARF 19 452 19 AF
& g @A 9] ojm |9t BaEt Y= (Sales)7F EER0] H
i) A 352 o AF A2 119 ol E0lo= AY BE
ool et 19 S8 wjo] E7FsaiA]7] wfZolt} (Birdboot's
self—appointed role as custodian of public morality is undercut by
the way in which he lusts after nearly every actress he sees)(Sales
97). BE7FS AloloflA HERE oufjeEit EES daal I di7kE
Al oSl A -2t BEE AT Bieteol = ool =, E3
o] & 7ol & UEhdt 7= oAl oA Tt AlE E419
4181 of vl wi ot}

T U2 T BQl o] At AR Wy Eht =] o), 2
S ABEAPNA ALE AR ATHETHthe first—string drama critic)
2l 3]~ (Higgs) o] FA 2 thAl =740l U -2 AHA1 9 1482 H o
718}7]" (temporary—acting)(20) o]l ¥]3-3tc}, “U= FA] g A0] zl2]of
AU Aok U] S8 119 BAE e 19 BAjjl= U] Ede
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SRINAFIL 18] Ed2 U] ZdL WallskA] (T keep space warm
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Not only society provide the individual with positions and the techniques for
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performing the roles attached to them, the individual is also made to realise that
he can only become a part of society through performing such roles, -+ The
social system is in fact a system of roles which are defined by the negative and
positive sanctions of law, custom and norms of behavior. Individual members of
society have to learn a succession of roles, usually by the informal educational

process of socialization. (Burns 128).

¢

Zefut ol Al QIZE A dolt ArlEr el iRt QI A% &
dolt}, "tz Zol7] flzolok, 64, 44, 99| &, e UE Al
4= glol"(for I am Moon, in my own shoes, Moon in June, April,
September and no member of the human race keeps warm my bit of
space(9)2}aL Wl = AHA O] AL{AS TSI EAINE A TR17He]
AV AR Ao ® ShgEojof sh= A (human identity is a
social phenomenon, which has to be learned)(Hornby 85)°f &3}5}c},

TSREE A AAolAl T 9] dat slE QA ol =
AlAlE ol AZHE HRE A= dde 7L A2E HIFE AE
of WAl Fof Stk o] SF= =0l ofet Foff WA} Ff -2
A= w99} A Atole] ulH3F A" (the subtle relationship
between players and spectators)@} “1E°] AF B= 22U £
" (the secret desire they often entertain)(Billington 68)% =lic)

goflEoll AL=RR] w3 A Sl ARRRR] HERS ZE o]

A7ty S8 2= A5 BE7E2 FAsEAT 259 550
gt B2 "ol HAo A} glem A|o] Mgt ojokr] SA] (the
suspect or biased or even shallow readings of the story)(7he
Audience 1079 #¢lo] Eojdtt, 23} MERS] HEe A st
7giglo] ZhAke] AQ1A Ak} ofsfA of whE ARo|Afo]al =4
Al sfiAof Exsitt, 7H mo] HEROA oAl 17} ofull-9-2f o]
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?"(Are you suggesting that a man of my scrupulous integrity
would trade his pen for a mess of pottage?)(11)2taL &et 7 A} "W
o] Tt AEsbzel o o] U7l sk AL Ao WA Fl qHo
Fo gk o7} (to suggest that my good opinion is a journal of
unimpeachable integrity is at the disposal of the first coquette who
gives me what [ want)(11)2}al @at & Wt} AT HERe] =
o ZEsE W ool g} "FA o) 31 ZH Aot} (subjective and effusive)

(Londre 116).

=l 218 AB7HA| F55H shARE ARk 3kl glloy =
A Aol glogetar galsh]. Aol FAFsHA Le]al 5 o

BIRDBOOT  He has created a real situation, and a few will doubt his ability to
resolve it with a startling denouement, Certainly that is what it so
far lacks, but it has a beginning, a middle and I have no doubt it
will prove to have an end, For this let us give thanks, and doubt

thanks for a good clean show without a trace of smut(23),
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He7t 2ol 9.

MOON For what in fact is this play concerned with? It is my belief that
here we are concerned with what I have referred to elsewhere as
the nature of identity, I think we are entitled to ask- and here, one
is irresistibly reminded of Voltaire's cry, “Volial™- I think we are

entitled to ask- Where is God? (16).

ofol2iUASHA = S5=9] 3uoA] 151} Aol watE o] = F
E71 QT T2 At 5t A7 E3F HERo| vje-= SA%
o W &k, EIE 24, 5|, SA AR, B e =
3= (without pace, point, focus, interest, drama, wit or originality)
&R AREAM (a complete ragbag)(30)2 B7HA S} g,

o= 3N "FH=E e AEZHQ AT (the actual
continuation of the whodunnit)(Bioreau 137)2 HIERI} & Alo|H
I ShE AR A AUIskE = 5 Tt Hae A Q) Aol AHst
Al ", & SF=ol FolstA =il 152 GA] ESHARE Z142o] 23]

g2 Aol 7hM S Ao] 7 FAwe Aot A Tk, &
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of7|9] F7HEE Hil Q13- AJARIY (it began some time ago and

we are encountering it in medias res)Kelly 83)aL A 1231 3%
Z—vf- -1 Fa} HER-2 | ¥l Frjjo] o] Q1= 2Fe] AJA|of tgt %
2] 9] uhg-S E|H| Rt

sl 2ot g AAL A5

M Ak A7)
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B Bbol

MR EgeE ARk ae gloll

They look at it, The room, The body, Silence,
Has it started yet?

MOON Yes.

A pause, They look at it

BIRDBOOT  Are you sure?
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MOON It's a pause,

BIRDBOOT  You can't start with a pause! (2)
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William Herbert McCoy, who as a young man, meeting the madman in the
street and being solicited for sixpence for a cup of tea, replied, “Why don't you
do a decent day's work, you shifty old bag of horsemanure,” in Canada all those

many years ago and went out on to make his fortune (21),

o] o]o}7| &of TRt Wio|= FAloVdAtelA AL Sb& o gl &
& & g olFolA XA W10 (real McCoy)$t 7FH(imitation) o]
A Z# E= AE (the genuine article)S S=6h= HJojo] THE-7]
Fdolrh, sh=rF SuE XA Waio] ofopr|= Bl Al A ulj-e-7}
S8F= E SHUE] Sl9ER oopr] & ofofy| & o]ofr|olt},

29] olopr|is %3 3upollA] S A7 ol we Fo| Al
W S s A7 olop| S A BHE ojoprlolct,

ol gk (AA) & #=ol g, 27k EAY 2 A1 2= AellA vt
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This man- (the corpse) was, of course, McCoy, the Canadian who, as we
heard, meeting Gascoyne in the street and being solicited for sixpence for a toffee
apple, smacked him across the ear, with the cry, “How's that for a grudge to
harbour, you sniffling little workshy!” all those many years ago. Gascoyne bided

his time, but in due course tracked McCoy down to this house (32).

AETE O] A4 MAE A} u|AE 759 3903 £4H A=
4 9= M<EAH(untrustworthy narrators)&2] == 7]dof oJsf
o =olAl on] S g W5io] ojopr] = HE ThE ojopr| 2 A
TIE, 9 olofr|oflA o]F Jlo] FAlol At Eeld HAbE A4
o7 TfAIEF ok Ato]HE| Aol FojA|aL, T | A} = 2FEE
o 7R & A2 T AE S7= AtelH 9] Hijp- MR
SEA| AR ZRARE 2w

T T 5 ARl 2 A Aqlo] HAF ARl AP S nj 2B
© Ae A9 AR Az U Al HIES sk & A9
ik AZbxEl= (T think I am now in a position to reveal the
mystery)(32) LejA| F-& 3I-= F7t o|ofr]of AFAlo] TSt o]ofy|
£ A7t M= ofop7|E whEo] Witk &2 Ziutio A o] AR o]
S0 Ato]Ho] WiF 0|5 Lo} HiE FA7MA| @A HIL T oo AlZo
A ZE 7R 9= A E S T Aol WX At 2 i Fole Al
A w2 A E|7}F Abo S Al RithE ofor| = ?‘E}E}. e A
o] Hh= ojopr| = Ao} AH41 ] T o] Hol | 5 5o A%l AP
w0 HhtE] Aol gitt,
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Magnus We only have your word for a lot of things. For instance-McCoy.
Who is he? Is his name McCoy? Is there any truth in that fantastic
and implausible tale of the insult inflicted in the Canadian streets?
Or is there something else, something unknown to us, behind all

this? (33)
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m Abstract

The Study of Diegetic Representation and the
Play within the Play in The Real Inspector
Hound

Kim, Hyun—ju
(Dongguk University)

In Real Inspector Hound, Stoppard constructs the real world of
the spectator—actor and the play—world parodying Mousetrap. As
Moon and Birdboot as the fictional spectators intrude upon the inner
play, the distinction between reality and illusion becomes obscure,
In addition to the device of the play within the play, the realities of
the inner play and the outer play are staged through not mimetic
representation but diegetic representation, These strategies are

selected to disturb our fixed perceptions of the real and the fictional,
m Key Words

Metadrama, the Play within the Play, Diegetic Representation, Mystery,

Parody
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m Abstract

Ridley Scott's Quest for The Holy Grail:
A Study on the film Promethesus

Park, Su—mi

(Sungkyunkwan University)

The legend of King Arthur and his knights of the round table is
one of greatest legacy of medieval European culture and literature,
and the story of the quest for the Holy Grail possesses enormous
part of it, Since Chrétien de troyes first introduce the concept of the
grail with Percival, a knight with an unfamiliar character, The story
of Holy Grail became very popular literal element in Christian
socleties,

The story has kept given inspirations to many artists including
such great names as Wagner, T.S. Elliot and William Shakespeare,
In modern days, some of famous movie directors like John Boorman,
Terry Gilliam, Robert Blesson and George Lucas took the legend as
a subject for their films,

Ridley Scott, the British born film director, has been focused on
this theme for his whole filmography. Actually he planned to make
the tristan and isolde story, which is part of the King Arthur
legend, for his first work in the major movie industry of Hollywood,

In his 2012 Sci—fi thriller Prometheus, Ridley Scott recomposed

the story of Holy Grail quest in a view of modern timer with great
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visual effects, In this paper, I will discuss on similarities and
differences between the film's plot and the original legend., And I

also try to figure what is the main theme and religious insistence of

his movie,

m Key Words

Movie, Film, King Arthur, The Holy Grail, Ridley Scott, Prometheus, Alien

n=EAME

OF1DY : 2013 5& 132 OMAIY : 2013 53 31 OAMY : 2013 6& 30

185






24 Ao g BE9 ARG

Z mpgzo| fmepa 2919 ozt 917

1=
o
Rl

Z u&Z(John Fowles)= 1969ol FxghA 919 oz}, (The
French Lieutenant's Woman)S AEJF=d] A 249 7|4 o]gt=
AXE Wgkon AAX] EAEREUEY] tiEAo|x} dfY] 1Hew
Hrte]a ek, 2~Z A (Robert Scholes), #EH0](Simon Loveday), &
2}t] (Peter Conradi)Z-2- H|H7150] o] 222 AR 75kl Q=
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olo7l= 18679 F= FH 2l Bl A& (Lyme Regis)E HiE 2
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Smithson)= AFZQ] HEgofzx ool & 4= Gl ofy2EL
(Ernestina Freeman)@} eF& 3t AF it 1= o] ek 9} &
O] WAl & wheh Aeprt g 5919 of2tet Eel= ol Aje(Sarah
Woodruff) & THFA o}, 1= AAiee Ao AsjHow 2
i ojQlo g FFHhar Qlqlth, ARAQl & P AL A shal 9ld
TU = ASE FHOE o] uhgo] RFYY dubi o] HEAGH ZekAs
<91 Hi=FA(Varguennes)< % Piﬁ}t}ﬂ M B2 Alshe Abol7h =9
o}, sEAIRE 1= T 97 o HEbstar xAgh /‘Pﬂ*ol obd-E e
a2 3E wasch a8y ke %‘ﬂe—% HE AAGst o= 7
gstarl 4lx]o] HAI-AZ 72| FopAleTt, 11 ﬂ—b—_ I3 HEE oA
h}7| Hohs AN Blehgh of A2 gPAshe Aopritt, 1| &
25 YA ThA] Aol WA E Aole}, ZA0] o] thgh Avl
1} F4o] Al e g vH Zlolt}, T o] AE U] ok urskal
g 2o} Abz]of| A 7H A Ak A& glstA ",

T2 o]t HIFA Al o|opr|E HA|eHA W Ee|ofxo] &4
2 auzich A A5 B AP A 194)7] AEAY ®Helch 1
| Eolgh AL ah&=7} o] 49| 7t o] AFE J9] {83 A
A5 AV, 23}, 7t B ARS|EHA Q] Aol A 7HAR Q8-S oI
Taepr g ARG Aot of of | 1efzel A2 Ahs] w4
TAES ForM MY oulEA AHE PAAS, dxdd, o]
|7 etz e wE ol Altfe] A AdE sk A%l
183k Aol ofel 1 AlhE v o7 2rsh= AR A7 <
83t Zlo|t}, I ER o] AL 19A17]9] H5H FAIL} SRS B
WSt AIE, 2041717 THgol A W ER|obAlt] o] i 1Fe] Aut Ak,

>, II

=

2
&=

O

188



s 2 Ao REe A | WE

Al 7he] Aupel <, AFs)A i—'.*%!, stat Fa, 123l dled AlA
o] A T} L2 EAIES 5 = A7 E vk
=},

ojgA HriH o] AL 194714 BldelEs EAERTYSHS
Ao g sjejrfstiAl BlEE]ol Aol M} ReS EEjal o]
53l Qltel AEA Azkg Atk & 4= 9lch 53] wh=2o] A
W\l e "ol dAo| W Al7|970 19| 2FE-2 AAAY
Al A A9 2 énlﬁé—zriﬂ@ BAE gehs A9S i Qo 1
o] Hs} AHEy o] AE 2 (The Aristos)= L7 AE20] Hslol &
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olel ks o el FH Bl o] A2 Ak BE BR) £52
|1 gFelol hgahe Ahelel AHeE fASH Zlolth, 2eid s Fol o
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2

My chief concern, in 7he Aristos, is to preserve the freedom of the individual
against all those pressures-to-conform that threaten our century; one of those
pressures, put upon all of us, but particularly on anyone who comes into public
notice, is that of labelling a person by what he gets money and fame for-by what

other people most want to use him as, (Aristos 7)

E3H a2 AAlo] F2 T 7HAAL Qs Al 71219 Aol
o3 AlolaL 18] AFE W oAl Tt Aolekar ¥l Aol gl
(Bradbury 84). AAZ #hg20] 248 A0 ZAE F=2 thEAL 9l
onj, AEFfH WA FAF] Aok Aot S Fophes
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OAA Mad 194)7] Blde]E Ao 27a ke Wol ARgS) st &
ulA 3] (Thomas Hardy)2] TE|2y(7ess of the Durbervilles)ol A%
AE 2 Hof "lA9] RS aetsl= ohr] o] ZFojA1 A Aol Yt
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A Zol7b gl sjehe T, 237)e shA B 2 B WskE A e
ofl, §7] &2 vletHe A2 743 #o] obd Aol

I exaggerate? Perhaps, but I can be put to the test, for the Cobb has changed
very little since the year of which I write; though the town of Lyme has, and the

test is not fair if you look back towards the land.!)

A7he olgA UAAH SRR ol gste] Arkel AJALE 1wmEA7)
Y, AEY E22 st Lstglo] 17 o]A] 9 WA g U2
AP A Sk A B7RsS AR e B S, A 9%
oAz LBl Hof ATt Kol RS SAISH: AelE mAHEA

3 22 AUA SRS YA = HEH49).

s 27 R oA Mg oA akA] d Al I, dFlE EEewt B
71N At 2 A el stAw A, S-els 297t of o] A H
HE Hox o] A3] Ao} th= AL &3 9t ey a2y Fuko 2 =)
d Ak opytt, -

Alet ke

v of Wl el WA AL Q=T

1) John Fowles. The French Lieutenants Waman (New York: The New
American Library, 1970) ©|3} &4 A&-S woman ©]g}al &3 3 f|o]
Ak EASICE p 10
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L2 Yo RE) AR | WA
I will not make her teeter on the windowsills; or sway forward, and then
collapse sobbing back onto the worn carpet of her room, We know she was alive
a forthright after this incident, and therefore she did not jump. ---
Who is Sarah?

Out of what shadows does she come?(woman 80)

olelgt iz A& Ao Uehta itk AAA A AHOR A

< olFo] Witk A7) s A7 ZdRlEA] HERol ekl

ofd] Al eHe] Zrte] M ES T2ehzr] HofshuAl, 7t

SHz 21 WL AMAFel Bolck " ekl AHAlo] Adshe e AR A
2ol A] b sl olm] grejo) Fa7] TS ) RS oleka Al
S71E e, ol Ao M&e Ao RAHTHE), T 44

1SS W AAIC] A SolA L A Bolm, oAlA EE

SURS7HA] B of= A ol 2 HEg]of Al 9] &4 TGS o

7] W Zd fEolefar aregiet

20 AFA Q) -G O REE O Wt dEfl= &
E(Roland Barte)2] “##}2] 2" (death of the author)2 HAANSHA ot
o}, @df BEolA AR} AEe] galHEh= Al(god)e F3Uth= YAl
(Nietzsche) 9] MAEe AZo] Hn| ohg= XAl d=f 2H-T2]d
(Allain Robbe—Grillet)?} &% HFI2 E(Roland Barthes)2] AJth<l &)
o] A7HelE Y7t
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&) phg el 418 Mol gick, U7} olAkA F1BE ket e 2k
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193



6

rid

1=

44

ol

il

2ot

2ol 9lrhe Aol B& 2471203 3A] RE A& & 4 ¢l S ok A
Selx el el i ok 20 aeojeh B4 vz Alre) A 3]
o ol elop)7} 2 ole} al, AelAsl Sjulolae) 289 S g,

I do not know. This story I am telling is all imagination. These characters I
create never existed outside my own mind. If I have pretended until now to
know my character's minds and inner most thoughts, it is because I am writing in
(just as T have assumed some of the vocabulary and “voice” of) a convention
universally accepted at the time of my story: that the novelist stands next to God.,
He may not know all, yet he tries to pretend that he does. But I live in the age of
Alain Robbe-Grillet and Roland Barthes; if this is a novel, it cannot be a novel in

the modern sense of the word, (woman 80)
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A3 eele el BEES
27ho] 2ol alA e BALR Sttt AH4lo] ¢ Gl Alo] sl TeHs
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o e 7180l e, JJEZL olefgt ol A4le] Ul A
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His look was peculiar: sizing, ruminative, more than a shade disapproving, as
if he knew very well what sort of man this was, --- but there remained about his
features an unpleasant aura of self-confidence — or if not quite confidence itself,
at least a confidence in his judgement of others, of how much he could get out of

them, expect from them, tax them. (woman 316)
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Now could I use you?

Now how could I do with you?

It is precisely, it has always seemed to me, the look an omnipotent god—if
there were such an absurd thing—should be shown to have, Not at all what we
think of as a divine look; but one of a distinctly mean and dubious (as the
theoreticians of the nouveau roman have pointed out) moral quality. I see this
with particular clarity on the face, only too familiar to me, of the bearded man

who stares at Charles, And I will keep up the pretense no longer. (woman 317)

o ﬂ.llO

o714 Bh& 27t o ol HAHEEE A1Y FUE Wi
Mol WA A& MstL gck. 0|9} Heste] shel AAIS) B
o] SR Ak Ae] ohdet 19471 4419 14 A o
#Jt)5}7] $Jat 310l Bttt ojoprgict,

B2g Bge AR wolw), AF o)A AF] A2 S Uo1H

sz 1967130l AR= W Ao] E = ek o714 Aol shaks wivt obd 24

You are not the “T" who breaks into the illusion, but the ‘I who is part of it, In
other words, the “T" who will make first person commentaries here and there in
my story, and who finally even enter it, will not be my real “I” in 1967; but much
more just another character, though in a different category form the purely

fictional ones, (7The Novel Today 150-51)
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The novelist is still good, since he creates, --- what has changed is that we are
no longer the gods of the victorian image, omniscient and decreeing; but in the
new theological image, with freedom our first principle, not authority, (woman

82)
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TR At FEshe Aol oo %AW Aol AHE S04 Eek. ot
shel, ke Aleizh B2o] Aojel ol ol A4 mkel Ak £ 54
o] Aol ol Aolel4 & £92) 7] whzolch,

It is clear why Fowles lays such stress on the freedom of his characters: a major
theme of the book is the evolution of an existential awareness of freedom in
Charles, an evolution in which Sarah plays an important part, But freedom of the
reader is equally important, since Fowles is trying to foster the same consciousness

in his reader as Sarah does in Charles, (Loveday 60)
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In The French Lieutenant's Woman (1969) John Fowles presents alternative

ending to his history and invites the reader to choose between them, (Lodge 227)
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In eighteenth-and nineteenth-century fiction, the individual is always finally
integrated into social structure (usually through family relationship, marriage,

birth or the ultimate dissolution of death), In modernist fiction the struggle for
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personal autonomy can be continued only through opposition to existing social
institutions and conventions, This struggle necessarily involves individual
alienation and often ends with mental dissolution, The power structures of
comtemporary society are, however, more diverse and more -effectively
concealed or mystified, creating greater problems for the post-modernist in

identifying and then representing the object of ‘opposition’. (Waugh 10-11)
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He was one of life's victims, one more ammonite caught in the vast moments

of history, stranded now for eternity, a potential turned to a fossil, (woman 262)
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Charles was no exception; and the last few pages you have read are not what
happened, but what the spent the hours between London and Exeter imagining

might happen, (woman 266)
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And perhaps he did at last begin to grasp her mystery. Some terrible
perversion of human sexual destiny had begun; he was no more than a
footsoldier, a pawn in a far vaster battle; - He saw deeper still; that her

supposed present happiness was another lie, (woman 355)
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And he saw finally that she knew he would refuse, From the first she had

manipulated him. She would do so to the end, (woman 364)




s 2 Ao REe A | WE

s A7) oyl FARIE ©A W7ol Hokal sjA 271d 4
= HE 2k glvke A 7ig=t

Al 3AolA e ope 4ol FA|detal F5ishy Arz|olehal
StEete o] & S53tal Audjof gtk 4t |
© SHE IR A Aol o]27 &
o},

T =vjo] ARl the W & 224, 1 9ol A7) 2AE Al 5 e 3
opll7] migolth, 2= obA = vIEsHA| 2 Felete kAR, 1]

51 719] ol 1 1 AASHE A 1] QAR Tem Azt of | e

=
o
oX,
o
P

0 3l Kol ol A, lolet
Az #fike] 4o ohm, 54717 wololn] @ ¥l Btk 4 o] vk 4
o, Qe Sfrhel AFEAF AR A ohle, FAIS1E & vl WA Yt
& tro] vho.x) ikl A A Bt grke AL 2 o)) 9] Az,
£A9) WEH Ao TeSoRE Aol o el BEReka wigln AuHole}
GHehe, el 1 IS AT ok Btk elm olbel B Fei i)
Wo, ARFES Tl B vt

; for he has at last found an atom of faith in himself, a true uniqueness, on
which to build; has already begun, though he would still bitterly deny it, though
there are tears in his eyes to support his denial, to realize that life, however
advantageously Sarah may in some ways seem to fit the role of Sphinx, is not a
symbol, is not on riddle and on failure to guess it, is not to inhabit on face alone
or to be given up after on losing throw of the dice; but is to be, however
inadequately, emptily, hopelessly into the city's iron heart, endured. And out

again, upon the unplumb'd, salt, estranging sea. (woman 306)
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--- a functional equivalence between strategies of self-erasure or self- contradiction
and strategies involving recursive structures - nesting or embedding, as in a set of
Chinese box or Russian babushka dolls, Both types of strategy have the effect of
interrupting and complication the ontological “horizon” of the fiction, multifying

its worlds, and laying bare the process of world-construction. (Mchale 112)
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The three endings show the three directions in which he could evolve(or not
evolve, as we shall see) from his drawing existentialist awareness of the anxiety

of freedom, (D'haen 28)
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I cannot both versions at once, yet whichever is the second will seem, so

strong is the tyranny of the last chapter, the final, the “real” version, (woman 406)
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In effect, The French Lieutenant's Woman is committee novel, written by
Fowles and Charles and Sarah and the others in collaborating, and near the end

Fowles ask the reader to take seat on the committee also, (Palmer 71)
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m Abstract

Freedom from the form of the Novel:
Reading John Fowles's The French Lieutenantss Woman

Pak, Hye—jin

John Fowles's third novel, The French Lieutenant's Woman, is a
work using the experimental writing technique of metafiction, and a
response to the problem of modern fiction, This thesis deals with the
freedom from the form of the 7he French Lieutenants Woman
(1969).

The author explores not only the theme of the freedom of his
characters, but also of the freedom of the novel form, He inserts his
own intrusive commentary featuring self—reflection and the
suggestion of multiple endings, Fowles as an intrusive narrator tells
many things with his own voice about the hypocritical Victorian
society and its convention including the cautious science and
incautious religion, the corrupt politics and the immutable castes of
Victorian age,

Multiple ending is the device which ensures freedom from the
traditional novel form, Fowles' use of the ending makes the reader,
traditionally a passive spectator, participate in 'creating' the novel,
interact with the story, and choose the ending which is desired by

the free will of the reader,
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Really, what T was writing was just The Great Gatsby, updated a little, It was

“apostolic” fiction—where a surviving apostle tells the story of his hero, There are

two men and a woman, And one man, the hero, is shot to death,
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It was a classic, ancient romance but updated to compete with the espresso

machine and ESPN, (215-216)
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One reviewer called the book science fiction, Another called it a satire on the
Iron John men's movement. Another called it a satire of corporate white-collar

culture, Some called it horror, No one called it a romance, (280)
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= Jus
o] 24E G3e AFOR slo] B ol AL & 4

21g o 4 olek

|9} o] 7} Aj4lo] o] Ale] of o] g AR Tk B
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g oo A% ahmolA) WS oL Shsh ) gl X 4 o)
© Eew e S 2ot mebA 2 =woll A Eehdol Al
e 2L A Holtal Fshs SulE AmET] fleliA $Al
] 2rgo] BT} ol Boite] o] BAE At EEHA Tato|E S,
of AmE0] Q= B2 Jaks 2HE, o) ATRRRlo] F7100A4]
grsl o] Qlo] At A2 JFAEAl (young men raised without

fathers)(214) "A| AL} gt AUl #32], E= A" (the structure and
roles and rules of a game—or a task)(214)5 &#F7] ¢Jot 2o 2 A
EHel "ol Sgso) BAEWAIN HoluA) 23k A BAe) A
I Qe AAEY Aol ol® HIAAE A & 4 Sl A A
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o] H-goll w2 A1) Aol(eros) LE|al ZAAAR] Q4SS F
Aoz Abdo] FAEL, SA9 thaAQl wokeFAlel E
£ A dfoll ez 1 hHlol chet-guol 4

Al Sl 1ol Skl HAEO T HAEE, ol il

2 2, ol heige] ZAA thA) UeRtE olopr]Se] Qlojd
Fof| A Ei= A EAE A (intertextuality) o] 2JaiA E-S vh=
tHFuchs 37). o] 9u]E BE31(Matilda Tomaryn Bruckerner)=
O A S SRR Yajo] B AARA EL HEomA|
EYAAQl Q4 ARV ST 4= okl RITH(14), et 259
220 HHE75/d2- T1A19) w94 F-83 AR a4 oA Fa
AT R & 4 Sl WHEEE 2, pA7E ] A% B A7
S g 50] RojAA w0l AF o R A, Fasthal A2 E= o
of7] o] HEN M Tejal A vpol FEkE vzl w2k welE A
A1 X 0) EAA A SR A -2l A M) wfiZolth(Heng
8). whehA] B 80 oAl 0 R A] 1M |5 Sof| 7o) WA=
of 5ol Eysltt,

DOHE(Kim  Moreland)&= tl=r &shof] yepd "SAAQ &
2" (medievalist impulse)©] “%%Zﬂ,ié 7 A& gist 7jelAel 7]
SEER R P SR
A B0 7 AAE AT hEA 02 Aol 71 x}iﬂé sl 3
7¥glom wjgo] o] FAel A

ordinary way as an individual memory of a past experience but as a
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cultural memory, a trace of an earlier time that the American
consciousness linked itself to in the past as source, measured itself
against in the present as contrast, and aspired to in the future as
ideal)(4) 2.2 71553tekal WtTh EJF = w8t Lo EAfsk=
QEHQ 7|0 HEsHe FAE FEL /AR THANES vpg
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ol ol28 &= kEof tite] Fa3t Al==A A9 F5e A"
SolA HojR|= 7HelE 7He] AL AgolA "Astale At A
(authentic and intense experience)’©] HQsltt= ¢l4l(Moreland
6-8)ollAl 71Q1gtct, webA] dpAL}F A4 12]al n|EE Eshs 7190
A AR FAAQ] S5 HPE z=ro] gt S-Foln o5 3 ol
O o] mloEe} AEE4) ol FAjE o] okl & 4= Sl
Fefd o] AH419] i’gé Ao A7 S8 T 989 ofor|o|&}
89| FRte} gF o] A7t TSt i =R Aaekal Ye]= H2 0|
AoflA A o2 Y= 24l aaetal o o ik, 2=
dziel oA wholE S S il FFAES Hot 7|E dYol| tigdst
= 2S5} 22 2 A E v|o] g (Project Mayhem)% Seggict, 1
U mpRaf Aol A Bfd 2o} T19] R= ff‘? & ARFA|AL SRR A

e -1n

;g

o] Aol 22l *}%‘f(erotlc love) 2] 52L9] 7|t & 7 |A|7Ich 2R o
Sk AR AE dovl= AL oho|E Solgks BAAAS S
= AE9| Aol FA| 7|ARs 0] AHAl o] Sl B8-S W uhAk A A
(jousting)& H-Ze|A sttk= Holtt, F=2 02 o] AL T A

ol A A2 A Bk Y& A el 314 (circular construction)®} of

| Hiololes AEES & AEE vt EQ
(Mark Twain), @z O}Qi(Henry Adams),
Fitzgerald) “12]aL oY A E &% o] (Ernest Hemingway)S £ 3t}
5) fofolE 29,2 & 3042 AH Aot} 143} 2970 4}74 s Fat
g o] SAo A Hol A= AHES %3—’ UL Efdej el shaprl el Hel g
HAE et FA 0= ARt 300 A Bt A EE A4
A7) T—Oﬂ'ﬂ et gjote] HWelo] Ty oA "ot wakA o] HE
= 1A 29%87kA] el & 4= Qltt,

O:
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There's grunting and noise at fight club like at the gym, but fight club isn't
about looking good. There's hysterical shouting in tongues like at church, and

when you wake up Sunday afternoon you feel saved, (51)

A Z20llA ZIAREe] ST e EUlH EoiAlE vk A
TS AAA7 = Ao A £H L o BA L o] glo] AFH B
< AE 2 /7] fi8 A= Alfight to fight)' (54) 2 O]

o, Ahgoll thk ol R Thste), 449 L ARAlo] o Aol

Qleks 7o) Fob, A WE dlof FREs 4 gloAolct, Tuto]
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So for that chorus—that “transitional device™—I wrote eight rules, The whole
idea of a fight club wasn't important, It was arbitrary, But the eight rules had to
apply to something so why not a club where you could ask someone to fight?
The way you'd ask for a dance at a disco. Or challenge someone to a game of
pool or darts. The fighting wasn't the important part of the story. What I needed
were the rules. Those bland landmarks that would allow me to describe this club
from the past, the present, up close or far away, the beginning and evolution, to
cram together a lot of details and moments—all within seven pages—and NOT

lose the reader. (213)

oyt SHAQ EF glo] oA W OB NEE THshe Mea
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E3) AAlo] Ao}oleS 77 Bl A Rt 8749] FHS(rules)o]
asteha Hepdo] ¥Hl ol FIU7? i) Welagel A 714}

7t ol FAFH AR M-S R A B FAT AL AR

THE(code) 2 ZH AN ABS B ol o] Tt 2Pk S
AZVs| 2 ] Zapy T3t o]of ASale] thedt RS Hile IS E
3 AZE 4= 9= o|ABE QA 3-S5 Azt Q) o]

E

3
rlr
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ot GRS A2 ol 271 13t shtel =t {Ron of#x
o] 2 (Name—of—the Father)®x} 7+ JFZ o] Al7Ado] BQsct o
2] o]t Al thgt T8 d2 ofH A o] FAfjof| whE ofd ofolEo) v
ol gk tieks AN 8 = A= & 4= Stk

FAlol, k= Aol 5] o} @A obulA) glol A2 dA7t S w9
A g eol5o] HiAo) e W mal Deul A £2 HIY, 258 9L U2
2R AT AAE 745 £5, 20 e
Aol 9528 A olel

ol

At the same time, I'd seen a Bill Moyor television program about how street
gangs were really young men raised without fathers, just trying to help one
another become men. They issued orders and challenges. Imposed rules and

discipline. Rewarded action. All the things a coach or drill sergeant would do.

(214)
Lo 2 a2 Bl n]FASo] of | o] i3t o2 Yol 1
At L T o)yl MARel ks A4S Brs] At defa 29

6) ¢l ot Ad] = ofui ] o) () e AHOR oltl
oA TAAZES F)E A9l
wx9] FA5H o3 oju]shs EaolTh(152),
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It used to be enough that when I came home angry and knowing that my life
wasn't toeing my five-year plan, I could clean my condominium or detail my car,
Someday I'd be dead without a scar and there would be a really nice condo and
car, Really, really nice, until dust settled or the next owner, Nothing is static.
Even the Mona Lisa is falling apart. Since fight club, I can wiggle half the teeth in
my jaw

Maybe self-improvement isn't the answer,

Tyler never knew his father.

Maybe self-destruction is the answer, (49)

HAE] 7)5-2 oAtk MRS 7H T ThE Q& of8] =
1429] 7|50 8 op A= QAo g BHAS w2} A2 of7]of 9l

A

L AXY ZE3eH(E A 140-142), weba] o 7] 4 Zepdo] Wk o}
H A= od T} AR op |2k 7|30l o] = 2 2 7|5
Skl Qlok, vt o] Shajof| A ofs Al FAHE e} upk7EA| o],
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R & gk ol alsh AAIE o}l Alo] th 7)ol s oA ek of
B & ol & W4 RS $771 A 715 o8 TS olea & 4 ¢l
o} 932 malo|ze}a Bat Ho| Al wigkajsic,

sole 2o ok o5& a5 ofal el dASeln),

Me, I knew my dad for about six years, but I don't remember anything. My
dad, he starts a new family in a new town about every six years, This isn't so
much like a family as it's like he sets up a franchise.

What you see at fight club is a generation of men raised by women, (50)

Fz0] ¥ 294(The Joy Luck Club), "oRHAIIES] 228 vdE
(The Divine Secrets of the Ya—Ya Sisterhood) 71&]al Tu|=A] E i
== 9 (How to Make an American Quil)it & oA=S thite
2 3 AEo] 283 71| Tefdo] Bx 2 3t Tubo|E 29,8 "UA}

So] I5C| 4 TR 4 Uk ARE AFH BAS ANFHE A

=

(novel that presented a new social model for men to share their
lives: 214)°]t}, ol= EWSS AR} Hlsf A7} Frofshe arghet
A5 melNel “UHA] YRFE2] 29" (Remaining Men Together;
18)3} Zro] 2AL AL |70 T o] Altf F/dSolAl 2
tiehe AlAs = Al ofsf E 4= At

7) DB} S-S Wt ofule} LA B4E] mel B3 A o] B
molo] WHol Ags mAH) oF Sold & /AFUY A5 wY)

(group for blood parasites) ‘A-5-2} H W3} (Free and Clear)o]al Y| 7]
AE 7 3AES BA(brain parasites)S ‘St £, (Above and
Beyond) oJtt, E o] WololA= 7|85 (parasite)ol&t Tol & o] HE
(agent)Ztal K231 2 H(cure)S Q% (treatment)o]et Wz &0} o)== E
A& 08 73 2RO 7= AR 4 HolEt
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It would have to give men the structure and roles and rules of a game—or a
task—but not too touchy-freely. It would have to model a new way to gather and

be together, (214)

A4S el o Sl vhol E S 2 M= ARl A o] o
R AR FEH| RO A A E= Bl E F8l AAEE e A
71AL, SlolE, Bl Alxdxter 22 e Adde 7HA AL JAIRE
AEe] B= ZE wpetetal ol 4l 22 EA ot} Shabe o A] o] F
el FHA 7159 oA vitE diks 5 A AlAEA gL & 4
U= TR 145)& A=ttt gdd e 3Rt Sztoln & thE 24
(alter ego) #nt 0}‘4 2t 44194 & ke et 22 A

o_>|:

o ke 4G HojETh " 29 Ao} 7}, et e
HouUrzt oA YE Wil (I am Joe's Broken Heart because
Tyler's dumped me, Because my father dumped me,)(134)2}ar 3p=}7}
Dotz A2 vhz A1 BAE 78S o g17] "lizolt, ol2et 2kx1e]
oA ZL9] A o] whEold Bl Y= =R & Q1) o] &
ARteh, g del= 7|Aee thE Alds 7HA] AL oS HA Hol7] 9l
Al 71AHS] B50 2 SARIt
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a disassociative personality disorder, A psychogenic fugue state,

Tyler Durden is may hallucination, )(168)2k= AMAS €o] ==
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“But you are Tyler,” Marla says.

No,

No, I'm not,

I love everything about Tyler Durden, his courage and his smarts, His never,
Tyler is funny and charming and forceful and independent, and men look up to
him and expect him to change their world, Tyler is capable and free, and T am

not, (174)
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Tyler says I'm nowhere near hitting the bottom, yet. And If T don't fall all the
way, I can't be saved. Jesus did it with his crucifixion thing. I shouldn't just

abandon money and property and knowledge. (70)

B E TRe A 42 Follof HlZa ARG AHE TS 4= 9l
= Aok ("It's only after you've lost everything,” Tyler says, ‘that
you're free to do anything.”) (70)2}aL SHAfol| Al WalAHE SAH= o] A
5] SEEEo] AAloAl AAlsk $HAE Hele A& A5k Qlrt,
A= Tl E S99 I]olat A4l vls=gt 2 2]9] Aol HE
23] ARIAYE ALl 7|7 S0 A| g Al e EEA
12 al S A AR 22 A SAkeE 22 ddiele] aRlA T A
27} B4 o=t AV AEolA vt 22 A aulsktal 4a
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o) ddol2} YzsbA| v} T4 233k oyt
T AR AR AT vhr ol = A A skt e of Al b e 9
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Don't think of this as extinction. Think of this as downsizing.

For thousands of years, human beings had screwed up and trashed and
crapped on this planet, and now history expected me to clean up after everyone,
I have to wash out and flatten my soup cans, And account for every drop of used
motor oil,

And T have to foot the bill for nuclear waste and buried gasoline tanks and

landfilled toxic sludge dumped a generation before I was born, (124)

sl anle A2uAlN Eues 354 o
U-Ehs A8 2ok, sAke] Aldizh arlshe 22 S84Q1 Zlo] of
d AgalEQl Aol &d WollM olF& FofhA] 31k ke 719 ¢
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Zg20] 7152} s Astus it G =7 dd
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o] BHS okt glrkal FAstcHFuchs 13). & AT IELS A9 2
< AR FAE L LRI A o] of e} 2rfAe) Zhe 7 A Q] 5
Ao gt a9l sfjof gtk Holth, kel 22 Arfilo] aLrlsfof
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“We don't have a great war in our generation, or a great depression, but we do,
we have a great war of the spirit. We have a great revolution against the culture,

The great depression is our lives. We have a spiritual depression. (149)
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This was something Tyler talked about, how since England did all the
exploration and built colonies and made maps, most of the places in geography
has those secondhand sort of English names. The English got to name everything,

Or almost everything.

This way, when deep-space exploitation ramps up, it will probably be the
megatonic corporations that discover all the new planets and map them,

The IBM Stellar Sphere,

The Philip Morris Galaxy.

Planet Denny's

Every planet will take on the corporate identity of whoever rapes it first, (171)

old Al Lol AL e AN AAE sl Sk ddidls

A5 ofulE glojH e Aot} 8] B (Big Bob)oleh=s HAH 02
231 YAJoF 2HE Z<5(Robert Paulson)©]ghs Hrgo]
e A= AAY A7 95 Y50l (space monkey)2t 22 EAE ©]

U A kst FEY Bl o] 7|97t gl VI

= o Aol A o SJul7t gle EAE It

The space monkey continues, “Our culture has made us all the same, No one is
truly white or black or rich, anymore, We all want the same, Individually, we are

nothing,” (134)
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Up here, in the miles of night between the stars and the Earth, I feel just like
You just do your little job, Pull a lever. Push a button. You don't really

Dogs.
Monkeys,
Men,

one of those space animals,
understand any of it, (193)
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We are the middle children of history, raised by television to believe that

«.

someday we'll be millionaires and movie stars and rock stars, but we won't, And

we're just learning this fact,” Tyler said. (166)
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Now. The amazing miracle of death, when one second you're walking and

I am nothing, and not even that, (146)

W oA oo}, oY,
talking, and the next second, you're an object.
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Raymond Hessel, and I'd rather kill you than see you working a shit job for just

enough money to buy cheese and watch television, (155)

Raymond K. K. Hessel, your dinner is going to taste better than any meal
you've ever eaten, and tomorrow will be the most beautiful day of your entire

life, (155)
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I hated my life. T was tired and bored with my job and my furniture, and I
couldn't see any way to change things,

Full cycle, (174-175)
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“We're going to break up civilization so we can make something better out of

the world,” (208)
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m Abstract

Re—-reading Fight Club through Afterword

Son, Byong—yong
(Dongguk  University)

Fight Club is known as cult movie in which Brad Pete starred.
However, the movie was based on the novel written by Chuck
Palahniuk, Because of a lot of misunderstanding about Fight Club,
Palahniuk added afterword to his 1996 novel in 2005, He complains
that no one called Fight Club a romance. He says that this novel was
written for men ., He says in the afterword that what he tried to
write in Fight Club was The Great Gatsby updated a little and ancient
romance, Therefore, this essay aims to examine and illuminate the
influence of romance and intention of writer, Fight Club can be seen
as a quest of medieval romance to prove knight's identity and to
realize his ideal, Tyler Durden, alter ego of the narrator, leads
narrator to quest his own identity, Undergoing this process, narrator
is awaken to the absence of father and evil influence of commodity
culture, He feels alive after fighting with other person at Fight Club.,
He experiences a bottom and fear of death, These experiences are
authentic and intensive as the medieval impulses in American
literature as Kim Moreland said. These allow narrator to know that
commodity culture and depersonalized society are to be destroyed.

Narrator realizes that we should destroy ourselves and civilization to
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make something better out of ourselves,

m Key Words
Fight Club, Chuck Palahniuk, Romance, Commodity culture
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m Abstract

Re-reading the Modern Irish Drama :
from (post)Colonial Politics to Aesthetic Voice

Jeong, Youn—gil

(Dongguk University)

This essay puts forward the significance of grasping the
singularity of the literary/aesthetic mode in reading the modern
Irish drama, I think the first thing we need to interrogate carefully
and seriously in postcolonial Irish drama is the notion of what we
think literature is supposed to do, One of the things that the study
of the culture of colonialism, and especially, the emergence of the
study of literature both in Britain and in the colonial world is to
show us the work literature did in relation to the institutions of
colonial rule, The complexity of the Irish situation especially
mandates an analysis that is neither limited to simplified Irish/
British binaries nor confined to conventional deployments of race,
class, and gender, categories whose integrity in Ireland is disrupted
by other political and ideological imperatives, Therefore, Ireland's
mixed position in relation to imperialism can complicate, extend and

in some cases expose the limits of current models of postcoloniality.,
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