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S Aol uteti AE AR ety

F=rol A Al Al=F0 o] stz ARgH o RE AlEsh
Aro] Z3ha] Aol vk Helet A= Fggro =, g xul 37t
el 2oha] S-dda T asolehs aEstell ARl AuiE &olsHA
& = Sl BolRt 2743 AA (metaphoric system) i, &, 152
AXT ZHAAE Estolehs HIAES o8k ARl A2 qF
o BolEde R siA A HE S 3l 2 (addressing)she WAle
FfoHA €k, 24 F2] B3g7E dHj(A, Nandy)= FHol 284 S8
2EO| Aar SAsl7] flsf Anlshe AAle julE urEdeopt &

¢

<9 52 G710 HIA717] Al ARiskE ARgella AR s AR
I 3pFolr] ARIFEel= A|gjAo]an AlRHAS] Aol e AelH jF o]27]
7HA 2 A7) dS RS 7IE] 7] ot AT oAl ey ey, A
Rkt el T2 Sell, 2E]al vl Q. (xi)



oA o] dgko v = 7ko] AlNISE v2 ANl Eeto|eh= w3t
A 7Hx 5 Eof ANl A v §lAE eV |eh= FAIA s Tt
Tomm, ANlstE A2 IS LS 7| AL 22 FL5] EAL
o] YJx| &= W=of 7}, ARIAjAE S o]2et 9| AES F3 Fdsh
e 259 AT w50 wgAke] gl st Zhssihkar Az
SHHA ZEf1o)Ql ol & ws A&l EsHA Bzt ol=fgt &
e YA Ae] FEE Wk &, AR gAbl ¥
7k @bl WEY e HAERES nIAsT )I7e] e AL Adset
QIZte g2 5] flsliA= Fojuso] BHAoletal wa it oo
Ao = (Edward Said)+«= th2} o] -2 st

AT E3te] Bald gL o a)dE weA gL s 9193 7Y
A3 o1AsE ARAolL} - Y7} 7|2 AT Eo|R S3lEls nE o)A
A A G ou|gtalelr 2hol B A gl SokREd B1g £
Sl AR 77} gloka welke Ao] i 3 okt (112)
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|} T2 ZE(Bill Ashcroft)= o]2gt 2q1Es}o] BlAEZ] 9] (textual

invasion)oll thafiAl, E3FE Gt HAEE O4S & i X
FEA1 O] Fof| AnIFolox50] RS 2USHA AHAIX AAH
Holohal - sPH A, FARIZQIES gwshe] AdE Ao oJgt =
H719k &719] REEAQI asof ofsf AAlF ol XA Q1 2uHE &4
sofl FE3HA| Hkal olopr] gttt &, "Bt YlAES bk A

A%0] 59| A} Fck (426)7 Tk,
ofdl AlelEato] Aabalol o Wel Zure S Eske A2x) A7)
g ol FAHOR B2 o] e, Uolx|elol, 55, Wolwast
T2, oAU 5 Wfoll G ARl S WA M o] N 5
o] 50 shke] SANSRAS AN Holst 5 2
sieh, gAlRIEsto] Qo] AulAulel Al Mot HAE B 2o X
A317] 91 AHgElol ATk, olA] o] Foj WA A7|HOE £ of
O e e L
L AR FARTT ol A= A O 1A
pol Fehme] 52 9ol I 7ML A
W 25} HAENAE 2 Eeb] tRolet, ol SJulelA], ol4] 24
wlmatolat ol Ae] ARIAIhe] 2o AR B8t FEo] A4

052 EASH] 18 QRie] Tl Bt Frshof Ak A}
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TN BIAEE thE ol £3H4 A4 ARzH T ARl
W FARA Zgke] 71 S a3t AgAtol A} AL Hr, whebA
7 (Helen Tiffin)o| F4581%0], "Al=59]% IAES AZol= S
ojgh= n&ett Aol ofsf FHE A HEXTE 1 A2 WA=
2 HAEXA o3 {AE|QICE (426), TlEo] A7 HEof| gt 24
2 HAE A2 o2l tfg) B|AE A (anti—textuality)S 717

ct.
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2ol 29l AXY, BAER Bl 2EH0 R WA Bk gl
291 AL B3 Ao Bt 8asd sk Y Bsel gtk 13

ohel 7] Agke s A el Bae o] oo ol 38 T9) A1 A

2 F718kd 2417 B2 A 5 ik (427)

ol eraulEste) 71 FEeld B4 Fo| sl uiw 247)0)
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olo] AujAES] AolE vHEAY, B¢t Zlo R LAE tE #HEY
FHE wo] AR F1tol Al=9] AojE HIEE WAl EAT £5
UERt =8 EAolt} X 0(Elleke Bochmer):= o]2]3t S247] Mk
FEW7] (cleaving) 2] ©]%4 THgoletal W gict,

4

TEZ ST WA Ao 2HE 2I)A 12 7](cleaving from), Eoj&] UL
7], ARlFEelRbE ] o] A $iutslr], el o)E ffsl SE71(cleave o)A
2 FAgeh, bl sl A6l ele] ol L=, lof, 1ela die YAS

& Welor), 4], i AHgstel ARah] S ol ek (106107)

= AujEo] ¢jojo] Yool EFL H|7|(abrogation)dALt #E
(rejection) -2 2H8-5to] HPAIZ] 2 =H oAkagabgofl 7| Yshe 1
olojo] ZA|ZEE Hloju= Aol o d 1 oloj2 RS L=
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ER A] LHJ@‘T% H/W <l %ﬂrzdoﬂ*i A AstaL e A sk 2

g 183 Moﬂﬁ cloet 42 A7
Bl ATAEH: ouls S, A%, BARFes HaE e
= Z4lolehi skt fRRS Wi

o
AlZIHEA 123 QA SE2 QIR AR s AdshEA

Ao &L (Death of a Naturalist) 2] 412 E3[|A4 oJ=to|g}al s}= 4]
QAo A BlekE ofdHE=O] BRARY] Hgo ZIThs Al T19] AJF] ¢lof
oF 11 AEAE FoiA BEAEY] Aol ofBA JEE=THE XITts]
HuARgeE, o]23h A4S 7]E9] ofdiE A7Eo] F-HHFe] AlA
7N (poetic development)E 7FA|AL USITh= HolA Fa3t oulE 7}

ATk & 4= 9lAlek,

8lU= wHESHY o) thert ElQlE 19 19659 & ol A
TORLE] S5 9] Aol AA, 71 AR4lo] F o UsHES] Z3H4 A1
= Fohe AlRle R ARSHA B 2S ohRal Qo e 19399
49 139 Y EE 3|y (Patrick Heaney)2} vl7kl AlA9 8| (Magaret
Katheleen Jeaney)2] o}& 9] Ahd F Adoz A3 107 QL



o} 71| eteli QAL BHE S} wE ojRo] Gl AlEtol gt
BRI IS EY CIDEC IS ] 2
o= Bolgl Qo] £k gEshs Folgltt, ofeie sl BAAE
HolFl T8 vk 3|7} ojgl AlES BUE BoE (Massbawn)olt

E34 g 53090t} 3y 119 2 &5 (Preoccupation) o] A AFA1

o] ol A S HE BAR 4 I AR FE Hopdsi=ol ghedsy
e dee TR

3l G2E 2] HAL B AR (Mossbawn)olghal E# ATt B2 (Moss)gh
T &l ot AFAIF O sl o] o E FrYE = AL, "B (bawn)& 7 2]
HFejalEe] osf aAishE el onlE Fojioitt AR Sx|uel e
A7 A oujgitt. 22y ojejdh = AWIAste] FF(Ordnance
Survey) 9] o]l E73IAL, 98] ofdMEQIEL o] BB (Mossban)o]2}
kot ¥ (ban)& 3IHAE ofw]shE AlYo]oln $-2] 1ake] S ule}
Ui 92H Aol Yeh s BdE F3le] WEelZE £} 35)

=, 3lus 19 AEE SollA 7t ARt Sto] FerEsiel ofd
HE 2oL ST Sk AR et 3lU7E ofd Al B
W mARE ofd] Al et AAS 3 S e H7HARL 3o
AR o] 72 sUolAl Bt AF 4TS Aledt A2 ofy
e, o] Bzt FHoll 501 Sl FY 9 vy 45 52 o2 o 8y
© Eagolgh i AAoA L)ALl gl HAadolghs 2 g=el
AFAFAE " aMske 57 eRs SolA T ot Al 3l o] 7]

|2 ot} of =S} F=ro] FAEAI7E SA skl
oF Fu7} 2 G2E (Ulster) Aol Al 423 9] mhg<iof
T, FAA] 27 9 o o] 2 o™l Al
oht%2]4](Anahorish) Z53tal w9 ol 2 Lehdty, o]
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44/ (Celtic identity)o] it ol=fdt AEA A FF= dol=
(William Butler Yeats) 5] S8t Foff-gu}l 59 ofdAHE F3)=o]
& B S} |k, &, 1848 tf7]H(The Great Hunger) o] $-25-5
1918 Al #H|1H(Sinn Fein)®] SejAto]oA oM E= drf=7t=
dh =2 517 ARSI 18934| Al o] A(Gaelic League) 73*431} 19
A7) EolF-5-5 4 ofdNE F3f TAo] % ol ME HIES0)=
I AR vrhan g=o] ARloA Hloju e or 7]*—5} 557}§
O] HAlE Hghe}, 194)7] el g3} Sotd e 339 A
ol HoA AlEe] AMAE Zred|al Al=Fal o] A w2 ?—ﬂ‘jl
SHA| dolols A watollA Zodl v, 52 Alst viE FoflA
IS 2 AR B Alo] A E e A =74 =
o}, slYollA 7 & AUE oflo]= AA] o @)= of it o]
o I ol A o= Al R, AE, AFAA 7], e

SpAb, B
A, fAL T AAZE FESE Qe SILzE AT IE e
S [

g A ﬂadz% 2g A7)0 GshE Bo0] 289 nst
S19ict, WhA Bz A1) AAIAS Soelis o] agto e A

Zqiﬂ*é]’% al 3]’31 6]’11]' :LE{UZU\{F._ 1= %@P;‘(_%j} o].oE )= Eﬁg{_g}
TSl QaAtolo) tiAdS 83ttt o]
UehL let,

W7k 214 Qloje) ol B
BESAT 422 B AL oheh, Wk FEehe Felsin dvlo 2w
S/l YA, THH 0 JHA Aol he] A ohch. o Uk S o
B0l U gstlo] ohet ol dUe ] A £ohe B 1

o

F 231 QAN AH o7 oIS t3
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Aol A QoM Atetar sh=s A1 ERte] qlofof| it A=)
Aldof o] ARgo] ofuje} AJulle}E A=43} 5tof ARFSHappropriation)
= A & B F2710 gk A=) 29 A AR-E ofulgitt,
2ol 31U & AJE ofalfstr] 917t S a3 ThAEo] shit AE 9
AAE Uebd7] flet shte] & g TkE 2~ (Omphalos) ot} oF&
2 Aol AlIF k= o] Acket 4E3 9] &2 AERIS] Hufj¢lof ve}
W AAEZE ushs A0RA oA gt o2t} St A4S
A gt obge] =] FFol tigh ofdMER1L] ol FAE 9
n]gtet, 81U A3 o] -gofofl el AIAIS] F-4(centre of the world)©]
2hal sh Al ThEa) o) ofopy] g

ol

e 4wl (nava) & omlehe 28] o] ‘gHE el UE oo|E F
A SREAE A FAE BABRE shke] Exolelt), 1E]a SR,
Bajriay 3 i o2 golxe £8 &
& o] wFmks Sl v Bz Ashs U Ues Bhels et

ot (17)
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Al Mgt7)) (Digging ) ellA = & UehL: Qlzol §, g3ol, 254,
S5 Ol AllY] THRIE & UEEaL 9ler A

N
=
Fe SO i AEo] AEolq AR 1)1 Qi Rl

o

N

I

oflo]27} AlAS m=H 1939 0] vk 1 ofdei =il sl Hofl= 1
o] A1 2efE Fof ofojubz s|Y 7t 1 Al E thAlste] efoldtt, 2+
2 Aol A 9] ot 53t ghgolehe Q1 3lY 9] 227 ZYd
A djo]z9] ofdMEE vk = AMFS THET ddolaks A= E
E5 7HAAL oJojurHAl "k, E3] 19] 2ot oUW EL] AEEO|
gk A7k olgfel g ST & 4= et

dlojzofA| ofdMEL] JEL Luf Hhe YIS HEsTe ofHY
O] FOo& QA 1 ofufu] o] F2 thA] Elgh ol Frhy &, 229
oA ehul g diAEct, it ol2fgh 1] QA2 AlstA I
UE dA= 22)E dF9 ool FeiE wrt ofof sy o]
23t oo =9] ol tgt 9418 A= Fol=
gk Fejel= 2te] gttt 1EjA e AEFS] olH
A Y= G ol F 2 o|m A5 AEA LHEHA Hit, BESL ofFS
sHigtt, 21EA olF2 B} & &oll &0 9ol 4] gt oy
Aot AlH] o] WA|7} Hr}, o] 2 o] 7] FHl] HAl
AAE DedlA] & vef Qi) ofF-2 =z ouA|et A ofli ] (sexual
energy)2te 72 Zloltt, 1La gk ofH X, ofUd;ME FEQ] 731 o]
£ Y gAlo] Falolek, A Al 11| A} fol 2t
] ZZyoll A Hu | S A0 R sl A S gt

o] AlJo] AAlQl Mgutr] oAl B]U = Tz AFEe] EHE b= ofgh

Moo
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o] A5/dE | E ol 1 Aol o QAN Mgur)s o BlEat 450
o518 Aale SAA| siErh” ashar ek, A A= gilEojAl= 1
9] Alofolli= Al ZA|9] YA Q] oFAMES] F Algolzh= Al 9
A7F AL, o2& ukz A1 H(pen) 7 o 2] ] 4 (rasping)
ofl] & LjEhd,

=7k el

B} 31 syt 233 7R @8] Eegle)

ZollM Bl &l A 27t

Between my finger and my thumb

The squat pen rests; snugs as 4 gun,

Under my window, a clean rasping sound
When the spade sinks into gravelly ground:

My father, digging. I look downs. (3)

)

A5 A Y AT 5 AROIR Ut o] = waAE ] opHA|7}
tizle] F vhe FHE she AS Blado2A IAAE 7] sd,
ol BYefollM 2|7k mhefel o= Q= A2 89 Al e 5
ANAFE 7]Qleth= Aol o]F 2 & shte] Al Gael 7ol 1t
7ol Higt 71efelnd 1) AL vz T 7] eol] Z]/lRithe AMdo]
t}, 01714] ZE 9 ofu] A= mA Mgt AR 1 2pA ] FAel gt

14
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AR O] YAE AR &, e ERolA BEES SAISkH= ARl
A OPﬂX]—OJ T U= S eS FolA L AV A Y HE

2102 Aol 7k Q831 Sh= Zlo|ct, o]t uFofA] ek o
=2 %@‘:}E% AR1E] A4S ARIR] FEoleal Sk Zfo] £2] ALA]
(continutity in difference)®] oJu]& 71X, o]7lo] vl A]Qlo] FE
Sl AL sk A o5& Aot

7 Feols 23 A B

22 79] o} A7} ZEBHEE A,

The coarse boot nestle in the lug, the shaft

Against the inside knee was levered firmly.

He rooted out tall top, buried the bright edge deep
To scatter new potatoes that we picked

Loving their cool hardness in our hands,

By God, the old man could handle a spade,

Just like his old man. (‘Digging” 3)

7ol digh B4} ol XIS ofu| o] wialE Amakt, 1]
o} el o= s REe] 4to] Stoltt. of7]4] oFF, ofix],
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QolULeAT 59 L&

ot A] Aol AAA she I3 B S vhs 3 ozl &
SAZE AALEONAl Foidt AEA A W Aolnk, AN =AR =
ATt Sol o= S A2 o|eSR-o] AHrele Ao}, Aol F
Hole s FAIA B, B o] oA HA] AR HEot
e A A7l =54 adel deo] 4 e Asdt s
< ol& A2 AR AR Ao ThE 4] &, TE0] F& v AA
H A WE 7L S-S olold Ale AARH o2l o] Al ut

[ ol 2 veht Sl

N

o) <712kt 9] Aol
254 o] st ek,

e Buks 2l 22 2E S22 diiletele)

The cold smell of potato mould, the squelch and slap
of soggy peat, the cut cuts of an edge
Through loving roots awaken in my head,

But I've no spade to follow men like them,
Between my finger and my thumb

The squat pen rests,

I'l dig with it. (‘Digging” 4).
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SlU= 19 220 Al Mgup] oA k52 AdRhe: o]opr|3ttt, o]
AL vtR 712] J=A](English poetry)of A UEht= mgo] BAIE
Zgargtol ok, =, oA AlA A@A oA e HARERIA] ¢4k
1 AEZO] HAQl vl 5-S FeFskal 9l Aot
H el 2 1l
TR 25 SoBA AEE ol s ATt o=
@%ﬂﬂ&ﬂ@%éﬁ%ﬂ%ﬁ%%ﬂﬂ
27] Y97t Wuhy| ehal sk YFA oA E A H2A
QISR lh. BE A9E 79 =i HEe R Fe
AAR Es oA ol2fet AA7 w2 AEZA I de A/l Al
AL Qb= Aolok, =y SAlol ol2et A AlAl= H= AHol| 2
3f o= o] QFAIA = Hoj7tal 98-S A= FHHAL (At a Potato
Digging) o|oF7|gt},

in

-

d

m{o

H Lo rlo

il

ejojupir FFs o 2ulel woj A
Fe) Qo I3 AL e & W]
At £F 02 oot}

Bjrdo] MFE A H A3

A people hungering from birth
grubbing, like plants, in the bitch earth,
Were graft with a great sorrow

Hope rotted like a marrow, (“At a Potato Digging” 22)



A AL FE2 HER AlRIA oA = 22 2= ol 2247
7} w219 35 &, ofdA;E FAA 3 Eof Arkst & AlF3tk= AF
Ag 21451l Q1= Aottt Al-E(Robert F, Garratt)s= tha3} 20|
olop7|star Qlrk

o
Ku
S
)
ok
i)
)
rlo
jz
r
5
2.
=}
(@)
@
=3
<

A
é

AAH BAE ol oA =5-S BARIL 23S A1A Ao s FHgezA

o] 24 ofl B} 21a B 2R HaL gl (233)

E= 5|49 A7} B E ofdsH=9] ] AQl 94F HollaL
+ o 2Ao] offlE® |9 A2 F-4Q] Jae|7) of e} AJQle) &
9] £3H A S AFQl A E 7HA] AL s AP S THE S 2 9
A Bk S AR RS AL Qlekal T2 skal Qlok, A= slU+=
shto] ARIstE ofdsi=o) FoH4 HEE iEA e WEEo e
A1) AAdS 7HA AL FESHAL SRl Sl Aol
o2]gt IAolA] U= oA —3—0}%1%594 w2 AAS S5t
7] 918l w2Ha] g Fsk= AlQle R BlojuA| Hr, s|yZt Al
o7 AAsH= WA T TAGY] o}y, ( Blackberry—Picking ), "o]= =}
AFo)2}ko] 28 ("Death of A Naturalist), "87b ("The Barn'), "#]4]
9] A7, ("An Advancement of Learning oA & vrepdch Talkd>) ub
7159] mpR|EE oA HE D7|7F Fufjs HeEe AS 543 5lu= L

e G7leol MR @71 ek A4l e Bgs UEd

QA LR 231 A9l U 23
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74E 7SR Bhels 2] A2 WAL JE

shobch Lk 2 hste] sheAE ) 4 Qhecks 2 i

I always felt crying, It wasn't fair

That all the lovely canfuls smelts of rot

Each year I hoped they'd keep, knew would not,
(“Blackberry-Picking” 10)

SlU Aol Fostd @h71E shulch uiE AR B (fresh
berry)= & WA (smelt of rot)7} Lkt Rk, M) 91712 AW &
whgo] Hojiels 2S£ 5L Aol Alel e w2 4 9)
SR AZelA] ol o317t b A= AL W7|8 TAsk: 3t thue)
2 k=T oAl S|UelA] XS B oA BEEoA|E obEThe: A

o}
B!
1)

gl

o] ofUg}l oju] IZA ZA5IT Y=(nature used) AF2A0l #
(Tamplin 45), o]k I 3] Z}4lo] ofd AJH L] 7]¢of|A] Hlof
T o2 G A AAIE Sol7tef itk Aol A 7] 1R

2

1) o]zt slye] Azt Wisk= ofdloto)o] = & AR ol 4] ARl
O] AIA|, dAlR AJHE Qujghc), o] Al 3]U 7} AR AR= Ardr]
9] oJu|= ofu] Zujx}Eol| oalf Hoj7kal Q)= A4S skl QlTt oA
2 HFR AiREEE] G4, FE|H o' Vel E2o) 7|1 dhe2 o]
2ok 284 A4S oh2a) gol ojor|shaL Qi ARl AL YFnE
o] Apgoll ek A} 2] Jate s dhi= Aot} - o4 oA A]
HjR}e] o]t T AuiLe] o] FrRE whEolditt, - T JufRte] AY
Y2 Q=] AHIRL] M2 AJA| QoA ThA] BHAESE 427} STt - TAJHY
AREollAl QlolA] #2219 Fgl daks ] uliEel 159 B4
of B #o]al 29l EAL Hof gt} (Frantz Fanon, The Wretched
of the Earth (New York: Grove Press, 1963), p.94). &, ulzof uf=2H
ARIALE = Aafate} g zujRletal sk o] i dduAE F4dskal, o] of
HollA TPy == Zujet e9fe] ke e =] 4 AL FolA 585
Th= Zloft}, Z2u} A3k AHE2] AAE 5T 4= Qs fdet =5

Q1 Aol o714 Al AIAIAIR ] Z9Jo 2t ofvlshe 2ol =



3ol

il

2o 5

rid

1=

Ao AR Sofittte Abd2 FH3t 2SS0 A9 f T/
%XH ke Zle A He IPgoltt. ofdHEE oA o o4 19
Al L8kl RS = Stolehal W ot A &dollA B0
L AEiRRS] Tt 2ol e
Al oAM= Aalo] yal At e} Aol gt A ) skt
o= ojolrt, "8IZh ('The Barn) oA 3y ol2igt F21#]ql
o] 2= AAUAIAN Hig Al Felee FESIAL .

Threshed corn lay piled grit of ivory
Or solid as cement in two-lugged sacks.
The musty dark hoarded as armoury

Of farmyard implements, harness, plough-socks, (“The Barn” 7)

HERe 240 WA 228 ke Baee

BlAGF 1Sk Zagto] ZE.o. Zny|glal 3= Ho|H (transformational)
el vEpdth 5, 2|uRke] Zejof oja)| ohy]H dA o Abhdr)
= QIskar 1 e % Zrol7hi= Allojt,

20
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HpRT ol M2 St 2of 0= F E719
& 5ol gt =i

The floor was mouse-grey, smooth, chilly concrete,
There was no windows, just two narrow shafts
Of gilded motes, crossing, from air-hole slit

High in each gable. The one door meant no draughts. (“The Barn” 7)

7RsA 1A G v, ko

oA 93 ol
Sol M3e el WA, 8 Avlol 71 o] gl HAE
ARFE0] B3] o7kl Bk eh BE B9PIE AT ik BT

U 57k Solis uRkS0] Ak 912 olrhu T (bats were on the
wing / over the rafters of sleep)%7| W&o] &7t Eoi7}7 1l &322
o] WA ol tole, LA F27} gl o] WASHA B HER
AEe] =U7ER Ut #El7 sl 3kl 3l7ke] ojw|z]ojt,

When you went in

Then you felt cobwebs clogging up pour lungs

And scuttled fast into the sun lit yard, (“The Barn” 7)
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I stared him out

Forgetting how I used panic
When his grey brothers scraped and fed
Behind the hen-coop in our yard,

On ceiling boards above my bed. (“An Advancement of Learning” 9)
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This terror, cold, wet-furred, small-clawed,
Retreated up a pipe for sewage.

I stared a minute after him,

Then I walked on and crossed the bridge.

(“An Advancement of Learning” 9)
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m Abstract

Celtic Identity and Other—ness in Seamus
Heaney's Poetry

Kang, Min Gun

I assume that a growing interest among readers reflects the
prevailing enthusiasm for his work, Heany's writing method and
idea owe more to decolonial attitude more than that of the established
poets in Ireland. His poetry has the proper qualities to absorb the
devotees of ‘decolonialism’ which is still dominant in dealing with the
poetry.

The poet Heaney explored the traditional literature in Ireland,
characterized by the effects of the experience of colonization and a
sense of intellectual and spiritual deprivation, By way of this
historical experience of authentic decolonization of his mother land,
Heaney's aesthetics became more and more, politicized against the
crisis which the repressive force of imperialism caused to occur,
Under this traumatic disasters of Ireland, Heaney's poetic quest
makes him practice struggle against the colonial power in a poetic
way.,

To do this, My major interest is in his realistic celticism and
appropriated language employed in his poetry, And I attempt to

search for the true Irishness that Heaney makes every effort to
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materialize the reality of Ireland in his poetry.
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decolonialism, Seamus Heaney, writing back, anti-textuality, (de)territoriality
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Korean Americans in the Space of

Racial Formation

Kim, Dae Joong

I, Introduction

The spectrum along which Asian Americans as a race have been
represented in U.S. immigration history (and American public
discourse more generally) ranges from ‘yellow peril” to the ‘model
minority.” These ideological signifiers are saturated with the
contradictions between capitalism and sovereign nationality: while
the capitalistic system in the United States has needed Asian
Americans as cheap labor, their citizenship has to be limited and
restricted, Asian Americans, as a cog in American capitalism, have
remained permanent strangers who cannot be represented in racial
cartography. This contradiction has brought about racial prejudices
because, to white Americans, Asian Americans have been perilous
laborers who snitch their jobs, while Asian Americans have also been
minority who are aptly more obedient than other minorities, These
two prejudiced, contrasted images mediated by racism have produced
ambiguous Asian American identity in the U.S; they cannot be

totally assimilated, while they are not able to claim their nationalities
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or ethnicities, But immigration history and literary texts written by
Asian Americans tell different stories.

Deconstructing this predicament, some critics posit that contentious
issues of claiming American” and “assimilation” in Asian American
studies!) are obsolete in the era of transnationality and globalization,
In the contemporary postmodern global society, social status of
Asian Americans is ambiguous and overdetermined by multidirectional
migrations and ideologies associated with model minority status as
conceived and reproduced by White supremacy and this supremacy's
attending racial state, For Asian Americans, racial identity is a husk
filled and refilled by multiple discourses, Along with these lines,
Lowe, though her argument is prone to cultural politics and identity
politics, observes that Asian Americans as a race in American
culture occupy subversive spaces in the U.S, political and cultural
topographies because The demand that the immigrant subject
“develop” into an identification with the dominant forms of the
nation --- open[s] Asian American culture as an alternative site to
the American economic, political, and national cultural sphere’
(Lowe 29). This open, changing and subversive topographical meaning
of Asian American race as the semiotic system of representation in
culture corresponds or concentrates with other discourses such as
class, colonialism, gender, and nationalism,

In this context, racial space or racial topography gains priority in
Asian American studies; the issue of race in Asian American studies

has to shift from history to space because the historical status of

1) King—Kok Cheung elaborates this issue in “Reviewing Asian American
Literary Studies.”
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Asian Americans have rarely changed, while spaces they have
produced and inhabited show what Asian Americans have done more
explicitly, The various ethnic enclaves Asian Americans have built
(e.g. Korea town, China town, Little Saigon, and etc.) can be striking
examples, However, there is a twist in this transition from history
to space. Ostensibly, it seems that history and its paradigmatic
structure gives way to the space and its syntagmatic one, Within
these enclaves, yet, along the paradigmatic scheme, we can witness
enormous spatial changes from the small nationalistic utopian space
in early immigration history to small urban areas in the current
global world, But the liminal status of Asian Americans' subjectivities,
complicated with this supplementary relativity between syntagmatic
shifts and paradigmatic transition and placed in between permanent
foreigners and citizens and newly uprising interracial conflicts,
undergird the other racial problems, such as refugees, multitude,
and so on, in the contemporary U.S. racial formation, This
complexity, in terms of spatiality and discourses, is derived from
another spatial complexity of heterotopia as a enclaved space in—
between racial dystopia and utopian purpose,

Then, how do Asian American writers write about Asian Americans
as a race in this liminal context of citizen and foreigner in early
immigration and the contemporary postmodern and globalized
culture in the United States, along both syntagmatic and paradigmatic
or spatial and genealogical lines? And, how do they depict the ethnic
enclaves in terms of culture and complex discourses around racism
against Asian immigrants or Asian Americans? To answer these

questions, we might need to explore literary or historical texts about
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early Asian American immigration and spaces Asians (Americans)
have produced through immigration history,

Inevitably, it is necessary to take mnational differences in
immigration and racial histories in each Asian American sub—groups
into consideration, That is, it is absurd to merge Korean American
and Japanese American racial and immigration histories into one
discourse regardless of racial, historical and spatial differences,
Accordingly, I will narrow down the scope of research to Korean
American immigration history and its racial space represented in
literary works, Hence, this paper will explore how early immigration
history brought forth dialectic space of utopia and heterotopia in the
Korean enclave within the hegemonic context of nationalism,
classism, racism, and colonialism in Clay Walls written by Ronyoung

Kim,

II. Clay Walls and Early Korean Immigration

Clay Walls, a nominee for the 1987 Pulitzer Prize, is a fiction
about the experiences of the early Korean immigrants and their
children in the U.S, Ronyoung Kim, before she died inadvertently,
projects her life experience into this fiction, Jane Philips points out
that in the novel there are tensions between nationalism connected
to Korea's traditional class system and assimilatory desire to be
integrated into American culture, Critically put, Philips does not
show how these two contradictory positions of nationalism and

assimilation coexist in Clay Walls and does not notice more complex
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issues such as gender, class consciousness and colonialism in the
novel, The Korean (Americans) in Clay Walls could keep ambivalent
stances of nationalism and the desire for assimilation by building a
Korean enclave; but this enclave was not a perfect utopia because,
in this enclave, Korean immigrants could not get over the split
(liminal) identities and complex spatial problems created by worldwide
colonialism, different class/gender oppressions across Korea and

America, and ubiquitous colonial racism in the U.S.2) The agents of

2) For the purpose of clarification, I discuss race in U.S. history and
social discourse because it can help readers understand the role of
race in early Korean immigration in U.S, history. Here I define race
as ‘an ideological representation of a human being in the culture
formed by racial history and racial state in (post) colonial American
society.” In a sense, race cannot be replaced by ethnicity because, as
Omi and Winant in Facial Formation in the United States argue,
ethnicity implies assimilation and multiculturalism According to
Frank H, Wu's Yellow, many scholars in Asian American studies
have pointed out the ideological aspects of the pluralism and the
multiculturalism, Diversity does not guarantee the color blindness;
conversely, diversity not only deters the coalition but also amplify
racism, Multiculturalism is an ideology because it veils the economic
exploitation and cultural racism while it superficially acclaims the
importance of ethnic cultures; it belies the truth that Asian
Americans are racial minority, Without thinking about power—
relations and racial ideologies in hegemonic structure, it is naive to
praise the power of multiculturalism and assimilation., As Wu says,
“The contest of integration versus pluralism, assimilation versus
multiculturalism, is a false dichotomy. It distracts from the real
division between the substantial and the superficial, what is sublime
and what is vulgar (258). Accordingly, the previous ideologies of
multiculturalism (i.e. melting pot and salad bowl) should be replaced
by the bubbling cauldron’ because the space of race has not been
harmonious but dissonant. In “Putting Race in Its Place,” Michael
Peter Smith and Joe R. Feagin trace the changing meaning of race
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various oppressions are state apparatuses sutured to racism and
global colonialism,

In terms of the racial formation of the U.S,, the state has taken a
key role in the construction of racial identities within specific
historical and spatial circumstances, The power of the state has
determined the scope of citizenship and uses of it; in this regard
race has been a pivotal factor that determines the citizenship, For
example, an Asian American could not get citizenship until Wong
Kim Ark's lawsuit against the U.S, government in 1898 when the
Supreme Court decided that Chinese born in the U.S, could not be
stripped of their citizenship. After then, the U.S, government has
kept legitimating the state's restrictions on immigration of Asians
based on racism against all Asians such as quota system on
immigration.® In short, the state and its racial dictatorship, by
using citizenship as a legitimate form of racial oppression in the
United States, have perpetrated racism, especially during early

immigration history. The tradition of this state's racial dictatorship®

and propose that “as a form of ‘imagined community, racial and
ethnic consciousness is continually shaped and reshaped by socially
and politically contested representations of difference (4). Each
essay in The Bubbling Cauldron, which focuses on more contemporary
discourse of race, focuses on the dynamic of domination—
accommodation—resistance motif in racialization and the problem of
racial representation,

3) For example, the 1924 National Origin Act set up quotas that
exclude all Asian (Smith 7) from immigration.

4) However, besides the racial state and its power, Omi and Winant
also argues that the discourse of race has been formatted by more
complex ideologies. While Omi and Winant depicts how the state
wields racial ideologies in the U.S, in the racial history, they also
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of the U.S. government has brought about troubles in Korean
immigrant communities not only because the state perpetrates racism,
but also because there is the similar apparatuses of oppressions,
though in different contexts, in the class systems and economic
backgrounds in both Korea and the U.S,

In Clay Walls, for example, traditional Korean class difference
causes conflicts between Chun, a husband from a working class
family and Haesu, a wife and a descendent of an aristocrat family in
Korea, This class difference in Korea becomes more problematic in
the context of both class and race in the New World (the U.S.) to
Haesu than Chun, because Haesu cannot accept the reality that she
is working for white woman as a servant cleaning the white lady's
toilet, Haesu's confusion and rage have a root in the contradiction
between Korean class—consciousness as an aristocrat and low social
status in the U.S, Furthermore, Haesu realizes that the class status
in the United States, regardless of economic success, is already
determined by her skin color, which she never encounters in Korea,
Yet, until she try to help her son, Harold, be admitted to American
military Academy, Haesu have not fully experienced the racial wall
in the US, When she meets a principal of the Academy, the
principal refuses to accept Harold because Harold is “oriental,” About
this awkward experience, Haesu describes her feeling at that time

“Disgraceful” (Kim 52). She is enraged by the fact that her sons, as

critically interpret other discourses contextualized in race such as
class, nation, and colonialism, Ideological discourses of class and
nationalism have been critical parts in the racial discourse in the
United States.
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descendants from a Korean aristocratic family, cannot be accepted
to the U.S. military academy regardless of their previous social
status in Korea,

Still desperately holding on to die—hard belief in class superiority,
Haesu goes through a partial disillusionment that significantly
unveils the conflict between the traditional Korean value system and
racism in the U.S. In other words, Haesu's experiences show that
racial discrimination in the U.S, has been contextualized with class;
Korean Americans are not only foreigners but also cheap laborers,
People of color from the Third World, including Asian Americans,
during early immigration history, came to the United States to work
as cheap laborers without citizenship, only with the hope of exile
from colonialism, poverty and caste system, however as soon as
they arrived at the U.S., they experienced the class system
contextualized with racial prejudice and colonial oppression, Still,
Haesu is able to tolerate these oppressions perpetrated by the state
and racial history because of her rosy dream of going home, Haesu
believes that the oppression in the U.S, is a temporary problem to
her because she will go back to Korea in some day. Though Haesu
comes to terms with the fact that she lives in a racist state and
different class system, she becomes obsessed with this utopian
dream; for this reason, she buys a small plot of land in Korea,

On the contrary, to Chun, going back to Korea means mere
transition from a life in racial discrimination to a life under the rigid
Korean caste system. For this reason, rather than dreaming of
going home, after immigrating to the United States with the help of

an American missionary, Chun, with the utopian dream of making
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economic success in the United States, endeavors to overcome the
class gap between him and Haesu. Indeed, Chun's American dream,
based on utopian idea of living in the free world where class is not
determined by blood, is bound to belie his racial identity, Race is
mediated by social status, and economic success cannot veil Chun's
identity as an eternal foreigner, What happens to Chun is horizontal
transition from a farmer's son to a dupable Oriental stranger. As a
result, his white partner deceives Chun by and Chun gets stuck in
financial deadlock,

Disagreeing with Chun's ideological American dream, Haesu
decides to go back to Korea, But no sooner has she gone back to
Korea than Haesu realizes she is also stuck between Korean walls
that symbolize the space of Korean patriarchal system and Japanese
colonialism, Looking at Korean wall around her house, Haesu

elaborates that:

Everything inside the gate was hidden from the street. Secluded:--close to
everything but secluded ‘- As a young girl, she had been hidden from view,
required to cover her face wherever she went outside the walls, As her sexuality
increased, the greater was her concealment, The higher the woman's rank, the
more she was sequestered, and hers was of the upper class. Her country had
fought for its own seclusion, struggling against the penetration of eastern invaders
and western ideology. A futile struggle, she thought, Korean walls were made of
clay, crumbling under repeated blows, leaving nothing as it was before. (Kim

104-5)

In Korean society, on one hand, Haesu feels suffocated by a rigid
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caste and gender discrimination let alone Japan's brutal rule, These
traditional apparatuses foil Haesu's hope of living with freedom and
dignity. By the way, these walls Haesu calls “clay walls’ within
Korea are vulnerable to any threats from outside in addition, the
clay walls represent Korean ethics or Korean identity that cannot be
easily eradicated from Korean immigrants status and mindsets in
America,

“Stonewall,” in contrast to clay wall” in Korea, on the other hand,
consists of various kinds of broader, global and impregnable walls
that symbolize racial and other class oppressions and segregations,
Haesu confesses that her exile from Korea, to avoid the colonialism
and other exile from the U.S. to avoid racial oppression, are false
exits” because ‘Tt seems that every time she thought she had found a
way out, she would run into a stone wall --- She was all familiar
with the walls that surrounded her in America’ (Kim 123), Haesu
realizes that there is a series of stonewalls in and out the U.S. and
in the global world too, How do this various stonewalls exist? Are
race and class only factors in forming these walls? Do all walls exist
inside a bigger stone wall, namely global colonialism and its
geopolitics? We might need to consider colonial contexts as a stone
bigger wall, enveloping racial wall in the U.S, and class and gender
wall inside Korea,

In fact, global racism has been, especially in early immigration
period, contextualized with colonialism, In this context, the racial
discrimination and class degradation Haesu and Chun experience are
not only specific experiences for Koreans, but are closely related to

pan—minority experience in the U.S, and what people of color living
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in colonized nations experience, In the early 20" century, the whole
structure of colonialism was contextualized with racism and class
hierarchy in the United States.5 Therefore, at the juncture with the
Korean clay walls of class and gender, and the U.S, walls of racism
and class, there is the global stonewall of colonialism (and later
global capitalism) in the world, To survive, though being caged within
these walls, early Korean immigrants build an enclave within the
bulwarks of nationalism to be secluded from oppressions from other
apparatuses building and operating these walls, For instance, with
other Korean immigrants, Haesu forms a clique called "Koreans for
Progressive Reforms” (Kim 45). However, the nationalism Haesu and
other Koreans believe in is always already mediated by colonialism
in the world and racial oppression in the U.S, in terms of space and
subjectivity. Moreover, this first generation's nationalism cannot
protect their children from being placed in a predicament between
desire to exile and desire to be protected from the violence
perpetrated by the state and global apparatuses; this causes (post)
colonial liminal space and subjectivity.,

Several postcolonial scholars have explored the relations between
racism under the U,S, white supremacy and global colonialism, To
these post—colonial theorists, the central problems of (post)
colonialism are subjectivity and nationalism, With highly theoretical

finesse, Bhabha, in DissemiNation: time, narrative, and the margins

5) About this broader context of colonialism, Walter D. Mignolo, in
Local Histories/ Global Designs, shows how colonial capital structure
in the world, especially during the modern era, created racial
borderlines and colonial differences around the world,
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of the modern nation,” argues the complex relations between
colonialism, nation, and race in the (post) colonial era, According to
Bhabha, national identity is placed within the liminal space of
disseminated discourse of the pedagogical modern nationality and
subversive performance of people whose subjectivities are split from
the representation of the national identity, With this split
subjectivity, nation “turns from being the symbol of modernity into
becoming the symptom of an ethnography of the ‘contemporary
within culture’ (Bhabha 299). What Bhabha implies is that the
national subject is not in a firm position that the modernity assumes
any more but is split and is in the liminal space of unstable inside
and ‘outside’ the boundary of nation—space (Bhabha 301). Because
of this interstitial aspect of the enclave, the new generation is
destined to experience more complex situation in the changing local,
global racism in the U.S, and the world, And, this opens a
heteropopia within ethnic utopia/dystopia.

In the novel, the second generation of Koreans who do not
experience colonialism or the traditional class system is positioned
in a more complex identity crisis, After Chun runs away to avoid
paying back debt, Haesu, in spite of her aristocratic pride, realizes
that she has to work to make ends meet, So, Haesu gets a hand—
to—mouth job—a seamstress. Meanwhile, under the economically
dismal situation, Faye, Haesu's daughter, experiences interracial
conflicts because the Korean enclave in LA is ‘shared the
neighborhood with Blacks.” Though Koreans live together in that
district, when blacks “grouped together, it became their territory
(Kim 197). Faye happens to pick a fight with Bertha, a African—
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American girl, to defend John, Haesu's brother, who gets involved in
another fight with African American boys because he is insulted by
Bertha's brother, who tells John to go back to where he come from
(Kim 203). Though Faye experiences the racial conflicts with other
minorities inside the Korean enclave, Haesu cannot help but
tolerating because, to her, racism is a part of the troubles that can
be resolved only when she goes back to Korea, Yet, to the second
generation, going back to Korea means another trans—spatial
diaspora,

Experiencing these racial conflicts, Faye gets confused about the
entangled ideological discourses around her, such as racism, class
and nationalism, Faye visits the home of Jane Nagano, a Japanese
girl, though she has to break her mother's rule that she should not
make a friend of Japanese descendent. She feels humiliated because
Jane's parents look down on her nationality and social status: Faye
is a poor Korean girl, Positioned outside of the Korean enclave, Faye
and other second—generation Korean immigrants are located in a
more complex ideological space where the utopian dream of
nationalism cannot be a solution, Many Koreans choose to leave
ethnic enclave, Faye's brother, Harold, gets involved with gang
activities that finally result in his runaway from the Korean enclave,
Faye's brother will experience more economic exploitation and more
complex situations in the United States, Outside the ethnic enclave,
the second generation Korean—Americans experience totally different
spaces that the first generation could not imagine, Then, can we
differentiate the Korean enclave from the outside space? Was the

Korean enclave really a utopian space? The dialectics of utopia and
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heterotopia can provide us with possible answers,

Foucault, in "Space, Knowledge, and Power,” holds that the
emergence of nation is closely related to the idea of utopia, With the
project of rational government that is able to create a utopian space
in nation, modernity and its nationalism germinate from the utopian
dream, Nation as utopian space has its opposite as heterotopia
which functions to resists the utopianism and national enlightenment,
Then, what is heterotopia? Foucault, in his essay, "Of Other Space,”
maintains that heterotopia is a space where a subject can see his or
her spatial position in heterotopia through the gaze from the
utopian space, Foucault implies that this heterotopia is a liminal
space that is transitory and heterogeneous., Foucault exemplifies
colonies as heterotopia in that this space is a reflex of utopia,
Heterotopia can be applied to ethnic enclaves if it can be applied to
colonies,

In truth, Korean immigration creates Korean enclave in the city
where they think that they can live together, protected from the
white—dominating space. Yet, within this seemingly utopian space,
Koreans are not able to avoid meeting and getting involved with
other ethnic groups. Though it looks like a space in status quo, in
fact it is moving and has openings toward outer world, Therefore,
Korean enclaves as the heterotopias presupposeled] a system of
opening and closing that both isolate them and make them
penetrable’ (‘Of Other Space” 26). Asian American enclaves are
unique racial spaces not only because Asian Americans with different
nationality have created their own racial enclave in the racial state

but also this space is established on a utopian dream of nationally
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homogeneous spaces where Korean Americans can be protected from
racism, colonialism, and class discrimination, This space is possible
because of a reflexed vision of the utopian space; though it comes
from the utopian belief, it is not a utopia but heterotopia where a
subject has unstable identity within the influences of other
heterogeneous discourses, The utopian space of enclave is actually
the space of nobody,

The novel reveals the consequence tellingly, Struggling to survive,
Haesu and Faye hear the news that Chun has been in a hospital in
Nevada, Though Harold goes to nurse him, Chun dies as soon as
Harold arrives. The tragic death of Chun as a homeless patient
uncovers the dialectics of utopia and heterotopia in the social
position of Koreans in and out of the Korean enclave because
Koreans remain eternal foreigners in heterotopias despite their
utopian desire of going back to Korea or being assimilated into the
U.S. society: ironically, a doctor puts down Chinese for the
category of ‘color of race’ on the death certificate, which signifies
that Korean is racially nobody in the U,S,

Also, to the second—generation Korean immigrants, this death
symbolically shows the fact that they have to survive in this racial
society negatively embodying the spatial dialectic of racism and
nationalism, They cannot live like the first—generation Korean
immigrants who uphold Korean nationalism and lurk in a racial
enclave waiting for the independence of Korea, Conversely, they also
cannot live wholly assimilated to the American culture, staying blind
to racism that discriminates them from whites, Living with in—

between identity in heterotopia, the second—generation Korean
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immigrants are forced to make an existential choice, deprived of
utopian desire the first generation had—either live in this enclave or
leave, Faye knows that she has to get away from this Korean enclave
in order to live as an individual, while she is afraid of the racial
discrimination,

In Clay Walls, furthermore, Korean nationalism and Korean
identity in this heterotopia as foreigner become ironic when the
American government announces that Koreans have to be
incarcerated with other Japanese in concentration camps during the
World War II, To avoid being misrecognized as Japanese, Faye, like
other Koreans, wears a badge that reads, “‘we are not Japs (Kim
263). Still, excited about the war, Haesu urges her sons to join U.S,
army to fight against Japanese colonialism, Going through this
mother's absurd reaction, Faye feels guilty when she sees Japanese
neighbors leaving to the concentration camps; thinking about
Japanese who used to live as neighbors, she narrates that Mr.
Watashi's plants will die---Dust will gather in Jane's house and the
area will go stale, What did that have to do with winning the war, I
wondered” (Kim 265).

Vaguely as it is, Faye realizes that Korean nationalism, American
patriotism and global colonialism do harm on all ethnic minorities
including Koreans themselves, and their enclaves have been built by
utopian fantasy of homogeneous national space, dystopian contexts
and heterotopian reality, Furthermore, the death of Willie, who was
her boyfriend and died because of the pneumonia he had come down
with during the World War II, has her perplexed about the social

status of her identity as a Korean American female, However, to

48



* Korean Americans in the Space of Racial Formation | Kim, Dae Joong

Faye, Haesu bitterly says that “The Americans are better people than
our enemy though she also gets frustrated when Harold cannot
become an officer in the army; Harold fails to become an officer
because of the regulation that “Orientals are not allowed in officers'
training” (Kim 270) though he receives the top score in the test for
official.

Clay Walls has open ending. Faye's two brothers live in other cities
out of Korean enclave, and Haesu ardently by no means stop
claiming her national identity though she realizes that she cannot go
back to Korea due to the division of Korean peninsula, Faye meets a
Korean American boy who has lived with WASP, and the ending
implies that she will finally leave the Korean enclave,

Like all other ethnic enclaves, the truth of Korean enclave during
early immigration period has been a heterotopia in which utopian
dream and dystopian contexts coexist dialectically, However, this
dialectic is negative dialectic where only the remnant remains
sustaining compromised citizenships under the auspice of ethnic
harmony and multiculturalism, Nationalism is narrative whose
endpoint is dialectics at the standstill where globalization deconstructs
previous Korean immigrants' utopian dream. The second generation,
as Faye's case proves, will continues their own exiles in different
contexts, but racism and all oppressive apparatuses would not die
out until they can restore authentic form—of—life not split or placed
in liminality, Yet, this is just an utopian vision whose heterotopia
turns out to be L.A. riot and global oppressions on transnational

migrants,
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III. Conclusion

Until now, I have discussed the changes in racial status and
spatial meaning of enclaves in early Korean immigration history,
Korean Americans, through immigration history, like other Asian
immigrants, have changed their social status from the yellow peril
to the model minority though they have encountered racism,
colonialism, and other oppressions as well as unstable subjectivity.
The third or fourth generation Korean immigrants will face different
oppressions, Yet, in aggravating conditions of globalization, I argue,
racial minority in the U.S, is in the same social status as people of
color in the third world inasmuch as colonialism and racism remain
and share the same oppressive logics creating more and more
dystopian spaces such as camps, war zones, and L. A, Riot., Though
Haesu could maintain her utopian dream in the enclave, this dark
but truthful vision also has its other heterotopia of racial space that
will hide the hope of oppression—free space, However, Clay Walls
also imply that there can be constant migrations and unpredictable

social changes in the future,

(Nebraska Univ.)
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m Abstract

Korean Americans in the Space of Racial
Formation

Kim, Dae Joong

This paper aims to show how Asian Americans, especially
Korean Americans, as a race or ethnic group has been represented
in early immigration history. In the postmodern global society,
social status of Asian Americans is overdetermined by ideologies of
the model minority. To understand these phenomena, research on
the racial space or urban ethnic enclaves Korean Americans have
created is necessary. In this regard, spatial theory can be a
theoretical framework Asian American literary scholars can take,
Applying various spatial theories which emphasize spatial
interconnection of different spaces the oppressed create to resist
authentic rule of the teleological history, in this paper, I will analyze
how the early Korean immigration history created the dialectic space
of utopia and heterotopia in the Korean enclave within the complex,
hegemonic context of nationalism, class, racism, and colonialism,
For this project, I will analyze Clay Walls written by Ronyoung Kim,
By this research, I will also demonstrate the spatial meaning of race
and racism in early Korean immigration societies in the U.S,
history. And then, I will argue that this Korean enclave, founded by

early Korean immigrants who were the ideologues of nationalism
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aspiring to build an ethnic utopia, are placed in a contradictory

relation to heterotopia for the second generation,
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The Logic of Modern Subject and ‘Die
Versagung and The Status of big Other

Kim, Sun Kyu

This paper examines the changing position of big Other by the
three Fathers' shape in Freud's works, The changing position of big
Other becomes the foundation of understanding the modern subject.
And it also reveals that the big Other(symbolic order)is associated
with an act of subject. In order to develop the argument, I explain
the different Father's shape in Oedipus complex and Totem and
Taboo in chapter 2 and Moses and Monotheism in chapter 3, Also, I
look at how can the experience on Jewish and Christian become the
cornerstone illustrating the logic of Die Versagung of modern
subject, This shows the difference between antique tragedy and
tragedy of the modern as well as reveals that the tragedy is no
longer possible in modern society. By examining Freud's trilogy, we
can learn the way the conception of big Other is made by through
‘the precipitate identification of the subject. This can provide an
opportunity to enable us to redefine the conception of big other

Lacan accounts for,
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m Abstract

The Ambivalence in the Abject
: Focused on Getting Out by Marsha Norman

Kim, Young Ji

I intend to analyze a work by a feminist playwright, Marsha
Norman's Getting Out through the concept of ‘abject. According to
Kristeva, an abject object poses a threat to the existence of a subject
and it is to be detested and denied, The female heroine, Arlene who
has been captured by abjection, views herself as insignificant as a
result of bleak memories from the past. Also, she is unable to
express her sufferings as a result of her mother's parenting.

For that reason, Arlie transforms into a more threatening
woman in order to protect herself from the terrorizing authority of
the patriarchal system. After that, Arlie's subject only has the
meaning of absolute evil, Upon realizing that she has existed as a
social abject, Arlie chooses to self—destruct by passing on the place
of subject to Arlene,

However, fluid characteristics of the abject that hover between
the boundaries help her to acknowledge herself as changeable
subject. What Arlene desperately wanted to escape from was the
semiotics that the patriarchal system has created, ‘abject women
Thus, if she tries to find meaning in her own existence from the

process, the abject created in the process of the subjects splitting
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will become a drive toward a better life and guidelines for the

future,

m Key Words

abject, patriarchy, subject, division, integration
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The protagonist Henry not only has a privileged access to the production of
hegemonic discourses, but also, being a playwright like Stoppard himself, literally
produces “script” that seek to insert women as subordinate beings. Henry
functions as an authority who summons both the other characters in the play and

the readers/spectators to participation in his moral universe. (491)
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Hi--2 53k oy o] AAl= sAlldolal A F ol 3YFE o] wETt,
o7} B2t (Brodie) & =t Boll Hol = fﬂlﬂli} oyl
NP2 o] 59 M2 T2 AAES & =Eajdch, oyt dlejoA Ba
to] e el B2 o] 5 1A & e A5} el A7EEA]
o] 22719t gojo dig] U= A7E7E AGA] Elofof gkl AYZHA]
QA ol AlAsithaL e, dojs EFotok &f.(I don't
think writers are sacred, but words are, They deserve respect.) (55)
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v 249 =4S AR A8l Al 1, 238 AlA Wi dsAR 71|
(Cenotaph)oll WE7HA] & A2 S/4dadeh oA vie-2A A
s A2 Aol S8t ZAlold ofyrt HEYE Ashs vk
127e] o= vehdtt,
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A S} uEo] EANE Wl 2 12 Zol KKKeolehw 7t AQ. 2
04 o} vhdola. T2l Sk AR RS Al E A 3l
2 ) 2 elolHE AWAL. Atke 28 AL ol F shigixl a8, 2t
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He was helpless, like a three-legged calf, nervous as anything, A boy on the
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train, Chatting me up, Nice, He's been in some trouble at the camp, some row, I
forget, he was going absent without leave, He didn't know anything about a
march, He didn't know anything about anything, except Rosie of the Royal
Infirmary, By the time we got to Liverpool Street he would have followed me into
the Ku Klux Klan, He tagged on. And when we were passing the Cenotaph he
got his lighter out, It was one of those big chrome zippos--click, snap. Private
Brodie goes over the top to the slaughter, not an idea in his head except to

impress me. What else could I do? He was my recruit. (82)

HROE fUS 7F Al7|H elucks 2 AFA7IE Rl
)3 9] tolr} Rt o o] £ AFE Tk 11 9] il
Loz EAET Be A}%%Oﬂﬂl A olgl A BHE oba7}

A ARl 231 gl o] Stk R ol 4 1A U A
ofe}. BT o 4E 711 Tl He A okn, Ap4le] 2
Qlolebs A%A} AZFSHA) 9h WEE AR telo] ALk A}
s}, 2 024 1Rke F]ofgitt the bl o 918 Ark A
e AES Vlofe) R, BAE 7)0l8) T HEOE ot o
231 219) ol LAl el ol getslet,

B} 9] AE 9] 9l8) ol AN FRAL] WatE
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A ool A 27 L7l 24T 1 ER, 5 AUA B S
asteh, THel A HolSo] ofFui the] 7HAel Euprrks 7
A TR 4utozA o] T $JolM o] EI o] Fasht
Folup FAlelA AL Ty, 9ok nh AR B4Rl ado]

ar
o

2) AESE= AP S & off $43F WA 9] ool W RAeko] QTEH
oA tFea} 7o) 7kx3I} When a playwright is putting lines down
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e gag 97l sk, de. ke Boha, ¢ sl e el
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Ao = U7} 7S ol PHNIL AR A% w2 Inlels, W F B she

ALY

on paper, all he's really thinking about is that people shouldn't leave
early. That's the absolute priority of plays (3).
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I don't really blame you, Henry. The price was right, I remember the time she
came to visit me, She was in a blue dress, and there was a thrill coming oft her
like she was back on the box, but there was no way in, It was the first time I felt T

was in prison, you know what I mean? (83)

W2l BRCloAE T ofnjet 3w 7 Wk B
gl 7he A, B

= Sl S AT 0 7;10111} Tefut dejer o) A

Sholshi BTl 210 P/ A 0] 91X tha] Solzitt,

Alehs A4 Ak Aol 9ot BAe) mlmak WA Hha) ui
St ofslrt REstet, dejol) e B PAL B A Y
Re 7k 5] ule] YA 0w Fazte] AikE o) slof o
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Fgtct. dlejo] wolA] A7iet BAES] vhe-S ol SstaL Aklst
o )RS 20} 181 HjSEL Ayl o & WA S 2415
= AE2Q1 =2 7Hdolct,
AEA % A=9) W2 _2@54 ChE o] TEX%]&EP&SZ} AEA

Z#olo}: LE ool o7} 9. o= AL A, wEA Jela =
2)2] ARl wje} 1 Hoio} o
2 1% ) A, o] Bgol ooy
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129



gl ARAT 59 1

Feolof: AAolekar? 171 220 Qlof-. S-eh= vl o, Uk drkAls], Sl
S w2 - ojwl HuE Bslo] 91X s},

=4

PLAYER: There's a design at work in all art---. Events must play themselves out to
aesthetic, moral and logical conclusion.

GUIL: And what's that, in this case?

PLAYER: It never varies -- we aim at the point where everyone who is marked for
death dies.

GUIL: Who decides?

PLAYER: Decides? It is written'--. We're tragedian, you see, We follow directions

- there is no choice involved, (79)

Zdolol= dlsolst Aol ool Hzlo] EA gt Wity =5 2
=Hl= 20| lom YRlojg= AL ojn] AAE o] i}, A=LHo|
7t AAse g E ol Slojols SRtk WekA| obett, Ax
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O] Il A AAE A WEs s & o),
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7k &ofl YAIst 1gahd o] AbEEnt ZAshs glEES BehE A o)
2hal ghek, olojA] T 8 i 3 Bl tis SollA] ot A
= A4k OH WA Stk 2oizl ol gt nlaloflA] Blojuh a1
3] A== RE EAfet ARRE} Aok Seh(117)aL Rt
2] o] ol Ao thgk o2k 17b 4l Foel A E=0|=(Pink
Floyd) ®.th= ‘ﬁl Loto] npel =it A(Mindbenders) -2t eejE &

&2 5o ol G 71XTH24). =7 AR
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o] ol etAl AAAIA @A HA=A] 7]t

I remember how it stopped seeming odd that in biblical Greek ‘knowing’ was

used for making love, (69)
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s A=olo}. & sole] 43e] 38 glo] FtlE Fol flol 22 421 Ro]

I don't know how to write love, I try to write it properly, and it just comes out
embarrassing, It's either childish or it's rude, And the rude bits are absolutely
juvenile, My credibility is already hanging by a thread after Desert Island Discs,
Anyway, I'm too prudish, Perhaps I should write it completely artificial. Blank
verse, Poetic imagery.

Loving and being loved is unliterary, It's happiness expressed in banality and
lust. Tt makes me nervous to see three-quarters of a page and no writing on it.

(40-41)
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You'll have to learn to do sub-text. Mine is supposed to be steaming with lust,

but there is nothing rude on the page. (41)

Blels ofuio Q1019] BAIS §AI5h] SlalAl Bl ok} Aol o 7
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When Annie tells Henry, in Scene IV, that he will have to learn to deal with
sub-text she is really issuing a challenge to his personality rather than to his
craftmanship. And from this point on Henry's personality becomes the chief

centre of interest in what might be called the main plot. (143)
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It's what lovers trust each other with, knowledge of each other, not of the flesh
but through the flesh, knowledge of self, the real him, the real her, in extremis,
the mask slipped from the face. Every other version of oneself is on offer to the
public.

But in pairs we insist that we give ourselves to each other, What selves? What's
left? What else is there that hasn't been dealt out like playing cards? A sort of
knowledge. Personal, final, uncompromised. Knowing, being known, I revere
that, Having that is being rich, You can be generous about what's shared--

Knowledge is something else, the undealt card, and while it's held, it makes

you free and easy and nice to know, and when it's gone, everything is pain, (69)
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Playwright as an Authority in 7he Real Thing

Kim, Jie Ae

The purpose of this article is to analyze the power of writer in
written play which is in contrast to the role of actors or actresses in
performed play in 7he Real Thing, The playwright Henry shows his
two sides of position which is the same thing as a two—side of coin,
In the characters of Henry, the first position appears as a public
posture, that is a well-known writer and journalist, In his public
realm, he should be seen as an intellectual playwright from the eyes
of the public, Henry discloses his real emotion and feelings and
always tries to act this public image. As a result, he is caught in his
public image. He recognizes that he can't express his emotion and
feelings in his writing,

The second position is in the private realm connected with
Annie, an actress, To overcome the defect in his character, he
accepts and is assimilated to Annie's world which is closer to
audience than him, However, in the process of conflict with Annie's
liberal and susceptible world, Henry persists in his authoritative role
as a playwright and Annie's subordinate role as an actress, relying
on the written words,

Without any excuse of Annie about her public and private love,

it is ended up by Henry's address to his juvenile daughter Debbie, He
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emphasizes traditional and classical word and authority, In addition,
his words as a playwright are so powerful that the world of Annie
which is based on the alive performance is declined to nothing, This
insistence of Henry turns all other characters' roles into the minors

and this shows Henry's authority as a writer.,

m Key Words
The Real Thing, authority, Journalist, Tom Stoppard, playwright.
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The Challenge of Cyber Novel as a New

Form of Literature
: My Sassy Girl (Yopkijogin Kiunyo)

Park, Ja Hyon

The emergence of cyber literature in Korean literature signals a
new stage in the history of literature, Since the late 1990s, the
gradual decrease of publishing and increasing isolation of literary
texts, which deal with a discourse on historical and central political
issues, aroused a controversy around ‘the crisis of literature and
“prospects for the new direction of literature” (Choi 107—109; Sin
85; Pak 206; Na 228—229).1) “The crisis of literature” emerged from

awareness that the advent of the digital era with advanced

1) Choi Hye—sil, Sin Tong—hun, Pak Sang—chdn, and Na Un—jin have
debated on the issue of the crisis of literature, and they have
suggested taking a look at cyber literature as a new form of
literature which help figure out the crisis of contemporary literature
in the digital media era, In the 1980s, literature played an
important role to raise questions in terms of social and national
issues and particularly encouraged the reader to rethink critically
social system and ideology, However, literature has become
marginalized in daily life and lost its influence over ordinary people
who have not read novels and novellas as much as before, Literary
scholars consider this problem as the “crisis of literature.”
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technology, such as the internet and new types of multimedia
programs, can endanger traditional literature, These rapid changes
have influenced the taste of cultural consumers, and their desire to
consume visual and auditory centered media has accelerated the
controversy of ‘the crisis of literature,” Thus, some scholars have
suggested that 7ongsin or Internet Munhak which has been as a
trend in Korea and Japan has contributed to constructing a
distinctive culture, especially among the younger generation.?2
Internet Munhak or cyber literature should be considered to be a
potential form of literature, The wide—spread use of computers and
the rapid growth of the internet have produced a cyber—culture,3)
The development of cyberspace has influenced how the digital user
approaches writing and reading, creating a dialogue between

authors and readers in cyber literature, The dialogue between the

2) Chang s6k—ju speaks about 7bngsin Munhak in Revolutionary
Change of Writing and Reading — PC Tongsin and the Future of
Literature.,” Munhak Sasang. (Nov. 1994). According to Chang,
Tongsin Munhak came from activities of writing and reading on PC
Tongsin, based on the system of online communication on certain
websites, such as Nownuri, HiTel and Chollian, PC Tongsin has
been lost its popularity since the late 1990s due to the birth of other
major search engines, such as Daum, Naver, Google, and Yahoo.

3) Han Kang—hli analyzes terms related writing and reading in
cyberspace, such as PC 7Zongsin Munhak, computer literature,
internet literature, digital literature, keyboard literature, online
literature, electronic language, digital text, etc. in “The Action of
Writing and possibility in Cyberspace.” The Society of Bangyo
Language and Literature, (Seoul; Pangyo Omun Hakhoe, 2000)
pp.293—-315. According to Han, cyber literature is used as a general
term for these activities today. I use cyber literature as a main term
which indicates the actions of writing and reading in cyberspace,
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writer and reader is a response to internet users' writing and other
users' reading respectively and has contributed to creating cyber
literature, Though the literary term of this phenomenon has still
been debated, Kim Pyong—Ik, in Korea, first used the term "Cyber
literature” in 1997 and claimed that a computer enabled writers to
develop cyber literature or hyper fiction based on a spontaneous
writing system using a keyboard, unlike writing on paper with a
pen, brush, or typewriter (63).

Advocates for considering cyber literature as a legitimate response
to the change of literary environment resonate with Pierre Bourdieu's
theory of cultural field.4 The advocates are attempting to envision
cyber literature as a major genre in response to sociological demands
in order to find an answer to the crisis of literature, The success of
filming My Sassy Girl (Yopkijogin Kilny0), one of the most popular
cyber novels, not only in Korea but also across Asia, draws attention
to Korean literature's effort to survive along with the trend of
Hallyu (the Korean Wave or Korean Fever).® The tremendous
number of clicks and enthusiastic reviewers' comments in the virtual
space which transcends the limitation of physical border create high
probability of success when the story becomes a movie (Jon 2003

143—144).6) Since the success of the film version of My Sassy Girl in

4) A field, in Bourdieu's sense, is a social arena within which struggles
or maneuvers take place over specific resources or stakes and access
to them,

5) The Korean Wave or Korean fever refers to the significantly
increased popularity of South Korean culture around the world, It is
also referred to as Hallyu, The term Hallyu was coined in China in
the mid—1990s by Beijing journalists surprised by the fast growing
popularity of Korean entertainment and culture in China,
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2001, other cyber novels, such as Kwiydni's novels, He is Cool (Kii
Nom iin Mositotta) and A Woolf's Temptation (Niktae i Yuhok)
received proposals by film producers, and filming these cyber novels
has also gained great popularity. Those trends have allowed advocates
to promote the possibility of cyber literature as an alternative
literature” (Na 228) by arguing that it is a new survival strategy to
overcome the crisis of literature,”

Even though the advocates point of view on the issue of cyber
literature is persuasive, opponents have criticized these suggestions
and studies by pointing out negative aspects of cyber literature and
forecasting that cyber literature will threaten traditions within
Korean literature as well as the use of standard language among
ordinary people (Pak 207—209). Park Sang—Chon, Professor at
Hanyang University, referred to the survey of Literature for 21st
Century Netizens (the internet users) in Chong Chin—su's study
regarding critical issues of literature in cyberspace.”) In the survey,
the internet users responded to the question, "What do you think are
the three largest concerns regarding cyber literature in cyberspace?”
The lack of sincerity, excessively self—interested content, and the
low quality of literary texts were mentioned as critical problems of
cyber literature, However, this survey not only shows the negative
aspects of cyber literature, but also implies that both literary

scholars and ordinary people are interested in the trend of cyber

6) Readers are supposed to click the title to read the story on the
board of the certain website.

7) Chong, Chin—su. A Study of affirmative and negative aspects of
Cyber Literature”
http://myhome, shinbiro, com/~icerain/. July, 1998,
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literature, Cyber literature is not merely a marginalized literature or
a type which only exists in virtual space, Cyber literature cannot be
simply ignored as amateur writing, but advocates and opponents
have continued debating whether cyber literature is a viable
alternative for the future of Korean literature or not. I would ask,
what makes us consider cyber writing as a potential form of
literature? It is, indeed, a cultural product of sociological changes
caused by the advent of the digital era and indeed its challenges to
literary convention are an unavoidable aspect of nature, Though
opponents have raised various concerns regarding its wide—spread
consumption, tendency to switch or destroy standard linguistic rules,
and promotion of triviality, cyber literature should be understood in
terms of what differentiates it from the mainstream of contemporary
Korean literature, These features show that cyber literature
transcends and even breaks down the traditional notion of writing
and discourse, Cyber literature is involved in deconstructionism and
decenterism; it renegotiates the traditional relationship between the
writer and the reader and also deconstructs the fixed one—to—one
correspondence between the signifier and the signified (Kim 69).
Those are major features which stimulate scholars to debate whether
cyber literature should be considered to be an alternative literature
as an answer to the crisis of literature,

I chose Kyon—u 74 (Kim Ho—sik)'s My Sassy Gir/ as my main text
to explore the distinctive features and challenges of cyber literature
and will examine the film version of it in my analysis, From my
research, I have found that cyber novels display more characteristics

of cyber literature than other cyber genres, such as poetry (Pak
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216). The reader participates in the process of writing in the field of
cyber novels, and cyber users create and read novels or novellas
more than poetry, Thus, I will focus on cyber novels in terms of
analyzing cyber literature, First, I will examine how My Sassy Girl
creates a new way of writing by utilizing technology and at the same
time deconstructs the conventional writing system by creating a new
type of relationship between the writer, and the reader, and the
language system as well, Then, I will explore how My Sassy Girl
challenges the mainstream off-line as well as in cyberspace by
creating a new notion of gender and decentering masculine—
dominant culture, Also, its attempts to blur the border between
genres in literature by integrating with film will be examined in
terms of decentering the hierarchy in literature in order to develop a
new survival strategy through interdependent relationship,

The huge success of My Sassy Girl as cyber fiction and film
suggests new trends of cultural products dealing with amusing or
bizarre experience, such as dating an unusual girl, and develops
another major theme in cyber novels, that of corresponding to the
taste of new major consumers in the field of post—modern culture,
The openness of writing opportunity in cyberspace requires different
themes from the traditional book—type literature, and personal
stories related to wired experience and desire have been positioned
as new themes for writing, The high accessibility of ordinary people,
especially the younger generation, who are quite interested in
consuming popularized cultural products in the digital media era,
within cyberspace encourages consumers to raise their voices by

posting their opinions in regards to what they prefer or dislike
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(Choe 115). They accept “a new kind of flatness or depthlessness’
(Jameson 5) as a dominant feature of the new culture and promote
popularities, which often collude with the patronage of multinational
business to shape cultural trends, Various types of individualities
and the values of indefinite reproduction and popularization are
recognized as the trends of post—modern era, The trends of the new
culture's pluralism and wide acceptance of diverse tastes may
represent an era of entertainment’ (Yi 70), and writing in
cyberspace about personal desire and interests may evoke sympathy
from other users,8)

Na lin—jin, Professor at Ehwa University, considers communication
systems in cyberspace as ‘computopia’ due to its openness to the
global population beyond border, race and gender (82). Many writers
have been born in cyberspace, where the filtering system of becoming
a writer which is used in print literature was not established online,
Kim Ho-sik and KwiyOni also started their writing careers in
cyberspace as internet users, When they gained popularity as
writers of cyber novels, they published their books in the print

market, They did not participate in any kinds of competition to

8) According to Yi Hae—Nyeon, in ‘A Study of Korea Fantasy
Literature in the Age of Cyber—Culture,” the pluralism of post—
modernism has strongly portrayed the structure of story—telling in
the genres of images, computer games, and animation movies as
well as a genre in literature, This pluralism has aggressively
adapted a lot of fantasy oriented things such as monsters, horror,
science fiction, historical, martial arts genres, not only in the form
of writing but also in the forms like multi—sensitive scenario of
images, games, movies, and animation. A Study of Korea Fantasy
Literature in the Age of Cyber—Culture.”
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sanction their ability as an author, Na continues to point out the
horizontal interaction between the writer and the reader due to
anonymity in cyber literature, The anonymity in cyberspace of using
an identification code instead of one's real name allows the author
freedom from social responsibility in the real world (Cho 149), and
the author's relationship with the reader is established horizontally.
The action of reading a novel or novella also occurs seminally to the
state of the writer, Each individual has one ID in cyberspace, and
creating an ID does not require certain levels of wealth, appearance
or profession, Every user can post their own writing and read other
users postings. While the users are reading an article, they
simultaneously post their comments or post a new story, The border
between the writer and the reader, in fact, disappears in cyberspace
and promotes equality between the writer and the reader., In fact,
the new type of relationship between the writer and reader
contributes to a cooperative literary product (Sin 286). Anonymity
and using an ID allows writers to deviate from rules and conventions
of writing,

In My Sassy Girl, Kim Ho—sik used Kyon—u 74 as his ID and
started posting his writing on the internet board for personal
entertainment like most other users. He was one of the ordinary
users of the internet and other users read My Sassy Girl, because
the text itself entertained them, The author's reputation or any
information regarding the writer does not exert the writer's
influence on their choices, Though he revealed his real name later
when My Sassy Girl gained huge popularity, his initial use of an ID

instead of real name secured his spontaneous writing as an
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anonymous user until he gained popularity as a writer.9 As Kim
Ho—sik commented that he was an amateur and confessed that he
posted his memory on the board by chance, his ID equates him to
other users, His story shows that every user has a chance to become
a writer, The existence of an unidentified author implies that the
author does not have authority over the text and that there is an
interaction between the reader and the text, Horizontally
bidirectional communications between the author, reader, and text
is formed when they produce tension between them, which
guarantees the quality of new literary text as a cultural production
of the digital media era (Han 309). In The Death of the Author,”
Roland Barthes focuses on the distance between a narrative and an
author and attempts to break down the narrative from a linguistic
point of view, The separation of the author from the narrative and
the development of mixing systems in writing weaken the importance
of the author as a creator in the narrative (Barthes 142—148), The
readers do not identify Kim Ho—sik with the main character of the
text, even though they know that the story is based on the author's
real experience with Kiiny9.10 The advent of cyberspace actualizes
“the death of the author (Barthes 142) and the reader communicates
with the text without the author's intervention,

The interaction between the writer and the reader fosters the

9) Kim Ho—sik published My Sassy Girl serially from August, 1999 to
December, 1999 on Nownuri., The text is now found on naver blog,
http://blog. naver, com/poposori?Redirect=Log&logNo=100000723842,

10) Kim Ho—sik confessed that the story was based on his memory. He

answered questions regarding whether it was real or not by asking
back to readers if it mattered in the end of the story.
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writer's new position by building a close relationship with the
reader, rather than the traditional isolation of the writer from the
reader, Cho Mi—suk, in “Studies on the Narrative in Cyber Novels,”
argues for Barthes's assertion on ‘the Death of the Author’ and
claims that the author's ideology affects the reader's interaction with
the narrative in the case of cyber novels by exposing the author in
the text (154). In Kim's My Sassy Girl, the writer also raises his
voice by adding explanations from his point of view and talking to

readers before or after the story by leaving messages for them:

Her suffering from her broken-heart..--+ T did not write much about her
suffering even though I vividly recall her who was in pain... When I think of her
broken-heart--- T feel depressed, 1 wanted to inspire her to get over her
broken-heart, But-++-+ I am not sure if I helped her---.. After all, she and I have
our destiny of parting.

- From the episode of “Crossing Appointment”

Unlike fantasy novels, My Sassy Girl is a genre of romance novel,
Kim describes personal emotion and shares his experience with
readers in the novel, Kim uses a personal manner which builds a tie
with the reader and emphasizes his position as being equal to other
users in cyberspace, Furthermore, Kyon—u suddenly talks to the
reader while he describes her looking when she sleeps because of
drinking, Kyon—u says, Hey, wipe your drooling. You run saliva.”
He involves dialogue not only between characters, but also between
the writer and the reader. Kim constructs a bond between the writer

and the reader in cyberspace while he deconstructs the border
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between the author and the reader in the real world.

Kyon—u says that he surfs the internet all night long on
Saturdays in the story, KyOn—u seems to spend his leisure time
doing the internet, “Doing the internet is not only a part of leisure,
but also a part of writing for Kyon—u 74 (Kim Ho—sik). Kim
simultaneously posted his story and talked with other users in
cyberspace, The reader simultaneously consumed the process of
fabricating My Sassy Girl The reader achieves the equivalent
position to the writer by participating in the process of writing and
establishing simultaneous interactions with the text and the writer
by leaving reviews and comments, asking the writer to change the
plot, or writing the next story from his or her own perspective,
Because most cyber novels consist of series of episodes, the reader
can ask the writer to alter the story, unlike reading a finished novel in
real world (Na 227-256). I have found the traces of communication
between Kim and readers in his posts, Kim posted answers to other

questions in the end of the novel:

You said you wouldn't publicize her (the main character) picture, Then, what
is the picture taken with the background of BettyBluelD?

It is not her picture, There is a wrong source of information, I promised her
that T would not tell any personal details about her, Should I keep the promise?

Are you female?

I am a bachelor. Do you have time tonight? - _-;;;

11) A woman's picture with the background of BettyBlue was circulated
as a picture of Yopkijogin Kinyo. No one has known the source of
the picture yet.
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What if T post this story on personal websites?

You can post it on a personal website if you say you will post it.
Let me know where you post other writings.

http://www. superboard.com

http://www.newsboy.co.kr

Where can I see KyOn-u(your)'s picture?

Don't have it. -_-3;

- After the forty-eighth episode of My Sassy Girl

The reader's asking and Kim's answering show that the conventional
relationship between the writer and the reader in the real world
becomes deconstructed and the writer's authority over the text is
considered to be powerless in cyberspace. The oppositional relationship
of the writer's activeness (writing) versus the reader's passiveness
(reading) is subverted by the reader's active participation in the
process of writing, and the writer's response to the reader's activity
encourages the reader's involvement, In the real world, this
relationship is linear: “Creation — Publication — Purchase” (Kim 136).
Compared to the printing process in the real world, cyberspace
enables the writer and the reader to avoid the conventional distribution
system and establishes a new one in its space: Creation (writing and
reading) < Creation (writing and reading). In this diagram, the
writer and reader can be switched and both communicate as a writer
and reader simultaneously.

It is true that the author has more chances to develop the story
and could be considered as the central voice of the story. Though

writing in cyberspace disregards the authority of the author in the
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real world, a lack of logical structure in order to understand the
order of events and conflicts between characters in cyber novels
seems to require the author's additional comments or annotation, In
My Sassy Girl, the reader cannot figure out what happened to Kiiny0
before she meets him and why Kiinyo and Kyon—u continue to date
even though they do not love each other, Kim's additional explanations
and answers to readers' questions and comments in the novel imply
that the author's active interaction with the reader is necessary. Yet,
the openness of cyber novels to interpretation encourages the
readers to be engaged in the text by raising their voice, The reader
raises questions on the board and criticizes the text, or makes
another story in relevant to the original text. These traits are
manifest in hypertext, Sin Sang—sung Professor at Yongin
University asserts that the birth of hypertext suggests a new phase
of literary history (279—-296). The creation of hyper fiction originates
from the reader's active participation in reading as well as writing in
cyberspace, The writer provides readers with several texts besides
the main story or the source of the text, The reader chooses texts,
decides the order of the texts, and deconstructs the main story to
create a new center of the story (Kim 52). Their participation
manipulates the narrative and contributes to the writer's experiment,
In hypertext, the reader's influence draws attention to the reader
function which liberates the reader and the text from the author's
influence, However, the hypertext in Korea is still in its experimental
stage and has not gained as much popularity as cyber novels which
now compete with the printing type books in the literary market,

Since the readership of My Sassy Girl expanded, Kim signed a
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contract with a publishing company as well as a filming company,
Developing the interaction with the reader who is involved in the
process of writing actively causes the deconstruction of the opposing
relationship between the writer and the reader and implies the
deconstruction of the traditional notion of the writer and the reader.
This deconstruction is a prominent element of literary products of
the digital media era,

The other interactivity in My Sassy Girl occurs between the author
and the character, Characters in novels after publication are merely
considered to be the author's creations, They belong to the text and
their actions are already decided. Their destinies in the book cannot
be changed when the book is printed and circulated, Whenever we
read the first and last pages, characters' actions never change,
When the reader and narrative secure their own independence from
the author and literary conventions by deconstructing one—way
traditional author and reader relationship and consumption,
characters in the text may have their rights to shape their voice by
interacting with the writer and reader., Kiiny0, in My Sassy Girl,

attempts to exert her power over the writer in the text:

She is beautiful-++-+- If T compare her to celebrities, she looks like Sim Un-ha,
(Once again--- I emphasize that I write what she orders me--+, -~

Now that it's already like this, I suggested positing her picture,

Then, I was hit-++ a lot-++)

She behaves similar to Kim HyOn-ju who appeared in a TV series.

(I think T saw it on Sunday mornings--- Is it still on the air??)

She does well in school too, She won a scholarship last semester-+- -__-*
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(I don't know what to say---., I am speechless---)

She is a senior now--- Contact her if you have a good job offer to her---

(She considers the internet as a panacea. .. If she got a job, I bet male staff will
suffer a lot,.)

In my writing T described that she had been dunk due to her broken heart

when I first met her, She asked me to revise that part as if she gave him the elbow

(She might have seen a lot of TV series..)

She is busy with her graduation thesis. She majors in Business Management,

If anyone has some source or examples of theses to help complete her thesis,
recommend her-

(I don't know what she is thinking about-)

- From the episode of “She is Pretty??”

Kim writes what she asks him to write about her. The interaction
between the writer and Kiny0, indeed, challenges the position of
the author who decides the narrative as well as characters. The
ongoing process of writing reflects the character's voice and treats
her as independent from the author in the text, Kim listens to her
demands, and also writes what she asks. He marks their
interactions by designing a new way of dialogue with parentheses,
He first writes what she wants him to write and puts his
interpretation of her requests from his point of view in parentheses,
He seems to critique her behavior by distorting her thoughts,
revealing them to be unrealistic; Kiny0 wishes to be identified
herself with other celebrities and to figure out her own problems,

such as finding a job and completing her thesis, Yet, his posting
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their communication in terms of Kiinyd's characterization in the text
lessons the author's absolute power over the characters. Readers'
responses to the novel in cyberspace and the model of Kiiny0 as a
consumer in this novel inspire the character to be separate from the
author and to interact with the author as the user would in
cyberspace even though she is the author's creation. Characters
maintain their own lives in cyberspace by separating themselves
from the institutional system of printing books in which the
character's intervention is not allowed, Communication between
Kinyd and Kim is clearly distinctive and should be considered as
another sign of deconstructing the rules of the conventional literary
world, This new way of creating a story and independent characters
conveys the potential of a new form of literature,

Though literary scholars have concerned about low quality of the
popular literature which is emerging from the ordinary people's
ideas and thoughts, the popular literature reflects their lives,
Professor Sin Tong—hun calls this popular literature which has been
formed by the literature of daily life and argues that this popular
literature should be regarded critically because of its completion by
the ordinary people and its influence over society despite of the
quality of literature (81). For instance, writing in cyberspace is
affected by the distinctive communication style of internet users in
the multi—media era and its influence has resulted in tremendous
linguistic changes, Most of the writers of cyber novels are from the
younger generation and this includes teenagers (Kim 66). The
consciousness of the younger generation is reflected in the language

of cyberspace, especially the internet, Thus, dialogue—centered
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internet language tends to ignore the rules of the standard language.
Kim Ho—sik, who was a college student when he wrote My Sassy
Girl, adopted the internet language that he used to communicate with
other users in cyberspace, Cyber novels promote the internet language
which is different from the daily use of language. The wide—spread
use of the new language has influenced mass media in the real
world and some of internet terms, such as 7anggtin and Yolla, made
into the common usage. 2 Kim Young—kyung, Linguistics Scholar,
explores linguistic features of cyber novels in "A Study of the
Linguistic features in the cyber novels. According to Kim,
phonologically reduction of phoneme or syllable, appendix of a
phoneme, glottalization, mutual shift of simple vowels and diphthong
occur frequently, In the lexicology, internet users prefer onomatopoeia,
loan words, and foreign languages, and this lexical ambiguity is
often identified as a distinctive characteristic of cyber literary texts
(65—-82).

Kim Ho—sik applies these new ways of incorrect spellings,
unregulated word spacing, emoticons, and the destruction of the
one—to—one relationship between signifier and signified in his
writing, He uses deconstructed orthography in My Sassy Gir/, When
Kydn—u first meets Kiiny0, he takes her to an inn because she is

unconscious due to drinking:

Being a regular customer is good-+ The inn owner said he would buy

12) Tangtin has double meanings — the original one is “carrot” and the
younger generation uses this word to say “sure.,” Both Ydla and
Chdlla mean “a lot.”
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medicine for her:-- .

And T laid her in bed----- I carefully took a look at her face I hadn't had a
chance to look ate+«++++- -5

I also looked at her breast,

She was pretty...

ozl 27 z2sh Bum(Eor Z20 Bl oA AnE
= =

b Eeim o, BEE U ok (Fof ) Al vhek R or U Th,
2] o] W F 5 (0] W FUTH..

- From the first episode

Kim writes as if he speaks to his friend. He has a dominant
speaking style in his sentences and thoroughly ignores the rules of
writing, “Writing it down the way it sounds” is commonly used in
cyber novels as well as in daily conversation (Kim 66). When
language is integrated with visual and auditory aids in cyberspace,
the ignorance of orthography, such as spoken language and
unregulated word spacing, differentiates its linguistic identity from
the fixed rules in the real world by creating based on their speaking
habits, The one—to—one relationship between signifier and signified
cannot be applied to this text, Y0, Yong, Tang are appeared as new
ending words instead of Yo, 74, Kim Ho—sik also ignores the one—
to—one relationship between the signifier and signified by creating
many ending words, such as Y0, Yong, Tang, and 7wa, Language in

cyberspace has changed and spontaneously adapted to cultural trends,
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because the flexibility of language in cyberspace promotes continuous
changes rather than institutionalizing the use of language,
Kim Ho—sik also uses a lot of question marks, exclamation points,

periods and emoticons in order to convey his emotion and thoughts:

~v* (A married woman who laughed sitting next to him)

@.@ (A girl student who was surprised standing next door to me )
-.& (A guy who suddenly stood up as being confused )

@ @ (A woman who got plastic surgery wearing sunglasses at night)
~___~ (A male student who looks like my age)

7,77 (This is me)

- From the first episode

Conversation or communication in cyberspace is different from
people talking to each other in the real world, When people have
face—to—face conversation, they can deliver their emotion effectively
with facial expression, The tone of voice, speed of speaking, and
gestures send more information consciously and unconsciously to
receivers, Facial expression conveys the speaker's joy, grief, and
anxiety even though the speaker does not say if he or she is happy,
sad, or anxious, Communication in cyberspace, however, has limits
to inform the counterpart of the speaker's emotion, Yi Chong—bok,
Linguistics scholar, argues that internet language originates from
“the motive of personal expression (36). The users in cyberspace
develop new types of language, such as emoticon and excessive
marks in sentences, in order to express their personal thoughts and

emotion effectively on the computer screen, The combination of
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emoticons completely depends on the user and the advent of visual
language sometimes requires translation, because it exists beyond
the conventional linguistic system. In cyber novels, which mainly
deal more with personal matters rather than political and sociological
ones, the writer actively uses these marks and further creates
alternative facial expressions,

One of the conversations between Kyon—u and Kiny0 only
consists of emoticons, Though Kim Ho—sik adds translation to the
text, emoticons are associated with facial expression and help the

reader understand what they are doing through eye—contact without

any words:
Kyonu: [ —..-) translation: Am I look miserable?? Let me sit!!
Kﬁnvﬁ:(—l—’f] Can’t a man stand it!!
Kyon-u: ("_"")=n Look at me. I'm sweating!!
Kiinvs: (8.7 Will vou vield a sit after biting??
Kyonu:[7,,7) You sit..

- From the twenty-seventh episode

Utilizing emoticons to deliver language visually, indeed, challenges
the traditional way of using language and deconstructs the
conventional linguistic system, Kim also uses a lot of marks in

sentence, including periods:

“‘Gosh--.. Can 1 eat Tchamppong??? It is too greasy---"
“You must be kidding!!l!..... Ajumma  (waitress),---one more Tchajang
Kopppaegi..”

- From the episode of “She is Pretty?"
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Not only emoticons, but also the insertion of excessive question
marks, exclamation points and periods to express their feelings
disregard certain rules of grammar and foster inevitable change in
linguistic structure alongside demands of social and cultural change,

Using daily vocabulary and incomplete sentences in My Sassy Girl
suggests that language in cyberspace reflects ordinary people's
usage of non—standard language and deconstructs language hierarchy,
which manipulates social status and class in the real world, People
who speak the standard language and use high vocabulary are
considered to be highly educated. Otherwise, people who speak in
non—standard language and use informal words in unfinished
sentences may be treated as marginalized in a capitalist society. In
the restaurant scene in which Kyon—u and her female friend face a
foreign waiter and Kyon—u has trouble with communicating with the
foreign waiter, Though KyOn—u and his friend are customers and
have the right to order what they want to eat, Kyon—u only eats
Hamburg steak despite the wide choices on the menu that the
restaurant offers because of his lack of knowledge regarding
English, In Korea, speaking English empowers one to become
superior to others, Yi points out, the incorporation of foreign words
into the language or the text occurs not only for suggestion of an
alternative but also for ostentation of the language user's knowledge
(93). Kydn—u inevitably feels powerless in spite of studying English
for several years,

In My Sassy Girl, onomatopoeia, such as Uweeeeeeeeek (vomiting)
and “Pabababababak (eating bin ice—dessert),” enriches Kyén—u and

Kiinyd's actions with animation. In cyber novels, marginalized
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language, such as non—standard vocabulary, incomplete sentence, and
onomatopoeia, emerges from language hierarchies, challenging the
traditional linguistic system.

Another distinctive feature of cyber novels is its challenge to
literary conventions., Cyber novels not only deconstruct the vertical
relationship between the writer and the reader in the currently
circulating system of literary texts by promoting the writer's
interaction with the reader and by raising the reader's voice as well
as the character's voice, but also decenters the standard language by
fostering different ways of writing, such as deconstruction of the
one—to—one relationship between signifier and signified, the use of
emoticons as a replacement of facial expression and incomplete
sentences., Their resistance to the dominant system in writing is
defined as a psychological characteristic of cyber novels and the
introduction of major themes by cyber novels strongly shows how
they oppose the ruling ideology in society (Kim 82).

Diverse themes and genres, such as fantasy literature, romance
narrative, and fan—fic, differentiate cyber novels from the classic
pattern of the narrative in a way that the larger discourse as a
powerful role shapes national and cultural self—image (Said 11)
since Korea achieved independence as a result of anti—colonial
struggles.13) The remarkably large readership of Yi Yong—do's
Dragon Raja, Kim Hosik's My Sassy Girl, and Kwiyoni's He is Cool
draw attention to cyber novels as an alternative form of literature,

Yi Hae—Nyeon argues that fantasy literature in cyberspace is a

13) Fan—fic is a combination between Fan and Fiction, Stories are
mainly about idol stars (singers and actors).
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product of post—modernist diversity and a response to the
suppression of the cyber—age (68). The growth of diverse themes
based on personal desire, triviality, and depthlessness in cyber
novels suggests that their refusal to accept the hierarchy is the
source of deconstruction and the emergence of ‘a field of new
discourse” (Chon 159).

In My Sassy Girl, Kiny0 deconstructs the gendered hierarchy by
criticizing the representation of “women in society. Kinyd asks
Kyon—u, Who are you?” when they have the first conversation over
the phone, “Who are you?” evokes a question in regard to the notion
of gender identity, As the story focuses on the relationship between
Kiny0 and Kyon—u, defining the relationship between Kinyd and
KyOn—u provides a new lens for interpreting the relationship
between different genders. Kiiny0 attempts to break down the
linguistically binary thinking structure in gender terms, such as
man vs, woman and he (Ki) vs. she (Kinyd), that Judith Butler,
takes issue with in Gender Trouble, Butler argues against the
perceived equivalence of gender and sex as products of the discourse
on women, by switching gender roles, transcending the conventional
notion of men and women, Kiinyd's unusual behavior raises
questions on the social norm of gender, For example, she always
orders Kydn—u to ‘come out and uses her fist first when he disobeys
her, As Butler argues, language and its system allot people into
groups defined by ‘natural sex which then imposes gender on
individuals by substitution, The names of Kiny0 and Kydn—u as
cultural products of a binary opposition are associated with the

traditional heterosexual relationship. The union between Kyon—u, as
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a counterpart of Ching—ny0, and Kiny0, as a counterpart of Ki,
shows the imposition of gendering and the framework of “opposite
sex,” based on a binary opposition, namely that of subject and other,
and unanimously assigns male to the position of the subject and
female to that of the object (Butler 30). However, the characters'
contradictory behavior to their names implies that Kinyd and
KyOn—u resist social gendering and refuse to be forced into the roles
of women and men that society assigns, Though Kiiny0 and Kyon—u
are first identified with their gender as the title indicates, Kiinyd's
asking, “Who are you?” suggests that they still have an opportunity
to reject the participation in the project of becoming women and
men, The title Yopkijogin Kiinyo challenges social notion of women
by adding “Yopkijogin” before Kiinyd even though Kiinyd involves the
process of objectification of women from a man's perspective,14) In
the English title, unlike YOpkijocin Kiinyo, My Sassy Girl implies
double—objectification of women by the possessive word My and
then gendered word “Girl.”

In the film version of My Sassy Girl, Kiny0 and Kyon—u switches
their shoes, Kiny0 asks Kyon—u to put on her high—heels, He first
refuses to wear her shoes, because high—heels symbolize femininity,
Wearing high—heels may question his gender identity and other
people may regard him as crazy or as a gay man who is identified
with femininity. Despite Kydn—u's resistance, Kiinyd succeeds in
switching shoes and her cheerful walk in athletic shoes is associated
with women's emancipation from the social force of becoming

women, While Kiny0 enjoys the liberation that the athletic shoes

14) Yopkijogin can be translated into “bizarre” or “grotesque.”
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allow her, thereby escaping from the repression of femininity,
Kyon—u's walking looks awkward as if he is under the oppression of
high—heels which discipline women to walk as a woman, Later,
KyOn—u confesses that walking in high—heels hurts his feet and he
now understands how women suffer from wearing high—heels, His
awareness of the suffering of being gendered resonates with Butler's
assertion on sex's relation to gender. "Sex  is not naturally given to
people when they are born. Men and women are disciplined to
become men and women according to the social norm of gender, and
the border between sex and gender intensifies the social separation
of women from men as a biological fact. Kiinyd's challenge to
patriarchal ideology of gender represents that cyber novel questions
social values and beliefs which dominate the real world, while
deconstructing the male—centered hierarchy,

As Na Ein—jin argues, characters in cyberspace obtain new bodies
and use their new bodies to transcend the traditional notion of
gender, In cyberspace, femininity turns into the state of attaining
not only a beautiful body but also achieving power over men, The
conception of masculinity also has changed and its integration with
feminine beauty has emerged as a new ideal of masculinity (Na
227—256). In the original version, Kinyo is portrayed as relatively
pretty and Kyon—u is also portrayed as having a slender figure,
Chon Chi—hyon and Cha Tae—hyon perform Kiinyd and Kyon—u in
the film, respectively, and combining her beauty with bizarre
behavior causes a sensation of YOpkijogin Kiinyo, A woman, who
has a beautiful appearance, acts violently and orders men to obey

her, is a new ideal for a woman in cyber novels, In My Sassy Girl,

173



Kiiny0 refuses to become objectified and proves her strength by
beating gangsters with her fist, When Kiiny0 and Kyon—u have a
kendo match, she defeats Kyon—u. She is really good at sports, such
as kendo and squash which are often associated with masculinity,
Defeating a man with a sword affirms her power over men and her
strength identifies who she is, transcending the traditional territory
of women, Though Kiiny0 is the object of Kydn—u's observation in
the novel, her order for the writer to say that "She is beautiful--- I
emphasize that I write what she orders me,” and the camera's
suturing Kinyd's back in the movie convey her resistance to
male—centered perspective in terms of shaping her identity.,

In the film version, Kinyd's imaginary reenactment of scenarios
threatens the masculine—centered ideology in the legendary stories
of Demolition Man (1993), Terminator (1984), Bichunmoo (2000),
and Cloudburst (1978) by creating parodies of the original versions,
She changes their titles, such as Demolition 7Terminator,
Bichunmurimaega, and Grotesque version of Cloudburst, In
Demolition Terminator, she casts female protagonists to rescue her
male partner, and in Bichunmurimaega, she defeats a male villain,
In the Grotesque version of Cloudburst, she changes the ending by
asking to bury the boy alive, By switching gender roles, she
emphasizes women's strength and desire to defeat their counter—
parts and win love, in a society which considers defeating and
winning as male domain,

A male figure integrating into feminine male figures in cyber
novels highlights the deconstruction of the conception of

masculinity, Kyon—u wears a woman's clothes in both the novel and
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the film:

Iwore overalls._. hum... That’s not bad.. . But, the length of pants
is not enough to cover my ankles. .. Itlooks like a Michael Jackson stvle_.

And I saw a shirt... [ unfolded the shirt... There is lace - -;
The center of the shirt was trimmed with lace. .. Purmr._ ..

- From the first episode of the second half of My Sassy Girl

KyOn—u looks cute in a woman's clothes and Kiny0 seems to
enjoy watching him in a woman's clothes. Masculinity, often
associated with a feminine figure in cyber novels, emerges as “a sign
of desire” (Na 240) for consuming the ideal image of a male body, A
woman's body is traditionally considered as a key factor for the
object of desire and the media focuses on presenting how sexually
desirable the female body is from a man's perspective (Berger
278—281). However, male characters in cyberspace are portrayed as
having a slender silhouette and white or brighter skin color, They
appeal to female consumers who raise their voices more than they
did under capitalism, Their association with femininity deconstructs
the border between masculinity and femininity which decides
individuals' gender identities, Kyon—u's figure in a woman's clothes
goes back to the question of “Who are you?” In the film version,
KyOdn—u confesses that he considered himself as the girl when he
was young since his mother dressed him in a girl's clothing, His
figure, again, shows that constructing a gender identity is artificial
and shaping one's identity is flexible and can be changed according
to one's relationship with others. Kydn—u becoming Kinyd's object

in their relationship resonates with the issue of challenging the
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patriarchal—centered hierarchy in cyber novels,

Furthermore, switching gender roles in My Sassy Girl raises a
question in terms of militarization, When Kliny0 asks a professor to
permit Kyon—u's absence to bring him with her to the hospital to get
the abortion, KyO0n—u becomes isolated at school. Ky0n—u blames
his misfortune on Kiiny6's intervention after being discharged from

his military service:

I was discharged as a military sergeant on March 22, 1999!... came back to
school with a grand ambition!! And
I became isolated--, after about two months since my return---.

- From the second episode of My Sassy Girl

Military service is associated with the public sphere, and by
completing their task men prove their citizenship as well as
masculinity, while women are forced to be identified with the private
along with “the public/private divide” (Pettman 11) that the gendered
state constitutes, KyOn—u finishes his military service and his
completion of the military training implies that he is impelled to
become a man, The emphasis of masculinity in militarization
excludes women from a man's space, the public, and constructs a
border between men and women by ‘the public/ private divide.”
Thus, Kyon—u ‘[comes] back to school with a grand ambition” in
which the institution forces a man to become a man and to identify
himself with public contribution, Yet, building a new relationship
with Kiinyd challenges Kyon—u's goal as a man by deconstructing

the border between the public and private which parallels the
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division between men and women, KinyO reveals very personal
issues to the public and degrades Kyon—u in the public sphere, Even
though Kydn—u is not responsible for Kiinyd's lie and indeed she is
not pregnant, her attempts at connecting the private to the public
debunk the illusion of masculinity in which KyO0n—u wishes to
achieve his grand ambition,

In the film version, Kiiny0 breaks down the illusion of masculinity
by persuading a deserter to put down his gun when no man can
approach the deserter, except by pointing a gun at him, When
desertion occurs, the military violates the border of the private and
occupies the amusement park with weapons, Kiny0 seems fearless
and faces the public matter while Kyon—u trembles with fear and
concerns for his survival. This scene reveals that the border between
femininity and masculinity is unclear and questions how much
individuals rely on the division of gender, In fact, gender identity
should be considered as a product of the discourse of women that
male—centered society creates in order to separate women from the
public, Kiiny0 challenges the gendered structure based on a binary
opposition of the real world, Therefore, Kiinyd's asking, “Who are
you?” suggests identifying an individual with interactions with other
individuals, transcending the traditional relationship between "Kii’
and "Kiinyo,”

My Sassy Girl decenters the male—dominant discourse by creating
new types of individuals, who have characteristics of both masculinity
and femininity, and by simultaneously deconstructing the border
between them not only challenging patriarchal ideology which is

considered as the center of traditional system, but also decentering
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the mainstream cyber literature, in which masculine—centered
consumption culture dominates, Similar to Jacques Derrida's discussion
of the vanishing center which is used as a metaphor for the absolute
origin to reveal unbelievable language (278—293), cyber novels
create a new discourse of pluralism that post—modern society values
above a binary opposition, by deconstructing, decentering and
decentralizing, while denying the permanent center (Yi 249—250).
My Sassy Girl challenges the border of genres in literature by
deconstructing the center and shows the possibility of mutual work
between major genres and marginalized ones, When scholars discuss
the main genre of cyber literature, they exemplify fantasy novels as
a pivot of cyber literature, Fantasy novels are one of the most
popular genres in cyberspace, flourishing not only in cyberspace but
also in the real world (Pak 219—220). For example, the number of
clicks (viewing) of Yi YOng—do's Dragon Raja is approaching
900,000, Illusion or unreality is the most dominant feature of
fantasy novels and Yi Hae—ny0n asserts that the younger generation
consumes fantasy in cyber novels to satisfy their desire by escaping
from the oppression of reality (71). The desire to create a different
world from reality and resist social conventions and repression
through unlimited imagination calls attention to fantasy in cyber
novels, The genre of fantasy literature thus became pivotal and their
publication and success in the real world inspire established writers
who gain reputation to adopt the element of fantasy in their writing.
Yi Son—i explores aspects of literature in the cyber age by analyzing
fantasy in literary works of Kim YOng—ha, Song Kyong—ha, Kim
S01, Pack Min—sok, and Yi, Yong—su, who have been influenced by

178



* The Challenge of Cyber Novel as a New Form of Literature | Park, Ja Hyon

the cultural trend of cyber literature, While fantasy novels emerge
as the central figure of cyber novels by establishing fantasy as a
new subject of discourse, against reality, My Sassy Gir/ and
KwiyOni's romance novels attempt to decenter fantasy novel by
providing ‘a new source of narrative (Chén 157) to the genre of
film, The spontaneous storyline of My Sassy Girl fits into the
narrative of film, The rapid change of the central figure resonates
with the idea of the vanishing center and combination of two
different genres regardless of the literary hierarchy.

Although popularity and triviality based on personal experience
take issue with negative aspects of cyber novels, especially among
literary scholars, films of cyber novels and their huge success signal
the integration with different genres of literature, Chon Pyong—kuk
proposes filming internet—based novels as another cinematic reality
as well as the birth of a new genre of Korean film (143—144).
Moreover, borrowing the structure of sports games, first half,
second half, and overtime, in the film shows that all the forms of
cultural products can be integrated into one another, In fact, the
border between genres and further between different cultural
products becomes blurred, In My Sassy Girl, Kiny0 wants to be a
scenario writer, Though My Sassy Girl is classified as a genre of
melodrama, Kiiny0's scenario imagination pictures each genre of
literature, such as martial—art, sci—fi, and pure literature, within
the film of My Sassy Girl Their integration suggests that the border
between genres becomes the object to be deconstructed. The
conception of the center or major genre seems meaningless since My

Sassy Girl shows an ability to combine genres within a story. The
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flexibility of cyber novels encourages the rebirth of literature by
creating a different form of literature and deconstructing the border
between genres,

Literature in cyberspace is still controversial in terms of the crisis
of literature. While advocates assert that we need to accept cyber
literature as an alternative literature which emerged from sociological
changes caused by the advancement of technology, opponents are
concerned that cyber literature threatens the tradition of literature
by destroying standard language and fostering insincerity and
depthlessness in literature, It is true that many people create and
consume literary texts in cyberspace and these activities influence
the real world, Cyber literature is one of the cultural productions in
the digital media era and reflects post— modern trends of cultural
consumption by challenging social and literary conventions,
Cyberspace allows people (the internet users) to challenge their
limitations in the real world, Writing in cyberspace does not merely
reflect amateurs' practice of writing or communication between the
users. The rapid growth of cyber literature, beyond the border
between virtual cyberspace and the real world and its global
circulation beyond the geographical border of Korea, requires
asking, “"Why do we need to examine cyber literature?”

In cyber novels, the reader participates in the process of the
writer's creation by raising his or her voice under the more equal
relationship with the author, The interaction between the reader and
the author, which was excluded in the past, deconstructs the
author's power over the text and promotes horizontal relationship

between the author and reader, In My Sassy Girl, Kim Ho—sik
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interacted with the reader. He answered several questions that
readers asked most while he was writing, The personal tone of voice
and dialogue shrinks the distance between the writer and reader.
The language system also becomes the object of deconstruction, Kim
deconstructs the conventional linguistic system by inventing various
emoticons, ignoring orthography, and using incorrect words or
incomplete sentences, He further allows Kiny0 to challenge the
traditional notion of gender by confusing the border between
masculinity and femininity, The film version of My Sassy Girl
decenters the hierarchy in literature by integrating different genres
and blurring the border between literary genres,

(Columbia Univ.)

u 0]
cyber literature, alternative literature, My Sassy Girl, YOpkijogin Kiinyo,

KyOn-u 74, Kiinyo
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The Challenge of Cyber Novel as a New Form

of Literature
: My Sassy Girl (Yopkijogin Kiinyo)

Park, Ja Hyon

The advent of cyber fiction using digital media is a dominant
sociological phenomenon because the wide spread use of computers
and the rapid growth of internet users result in the popularization of
writing in cyberspace, The activity of cyber communities highlights
the issue of writing and technology, and the literary world cannot
help but pay attention to writing in cyberspace, Korea is no
exception., In Korea, Byung—Tk Kim first used the term "Cyber
Fiction” and he considers cyber fiction equivalent to hyper fiction.
Both types of fiction not only include the action of writing and
reading novels or novellas in cyberspace, but develop the interaction
between the writer and the reader through spontaneous communication
in cyberspace, The writer sets up several stories in which readers
can choose to read and the reader responds the main story by
continuing the story. Thus, cyber fiction encourages the writer to
experiment on writing and the reader to raise his or her voice
through participation,

The emergence of cyber fiction in Korea since the 1990s has

largely affected Korean Literature in which the writers of
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established fame secured their authority by excluding cyber fiction
as legitimate literary medium, Scholars have studied cyber fiction as
a suggestion of a new form of literature in Korea, Although cyber
fiction is considered as marginalized in comparison to the form of
printing novels, I believe that a new approach of cyber fiction,
communication between the writer and reader and the probability of
genre transformation, has contributed to the popularity of literature
as well as the expansion of accessibility,

Cyber novelists have challenged the conservative writing
structure and linguistic scholars have concerned regarding the rapid
transformation of language, especially among younger generation,
The younger generation prefers to read cyber fiction, and the
appearance of improper grammar and the transformation of
signifiers affect the younger generation's use of daily language. For
example, Kyon—u 74 (Kim Ho—sik)'s renowned cyber novel, My
Sassy Girl (Yopkijogin Kiinyo), well represents how he applies new
language system to his writing and at the same time deconstructs
the conventional writing system by creating a new type of relationship
between the writer, and the reader, and the language system as
well.

The growth of cyber literature is considered to be a social
phenomenon, and cyber literature should be regarded as a new form
of literature, Though rapid, artificial linguistic transformation is
regarded as a sociological concern, experimental and challengeable
cyber fiction has greater possibility to promote the Korean literature

in the era of advanced technology.
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But now we are growing interested in our own countries, and discovering that
the common people in all countries that have not given themselves up to the
improvements and device of good citizens, which we call civilization, still half
understand the sanctity of their hills and valleys; and at the same time change of
thought is making us half ready to believe with Ecclesiasticus, that “all things are
made double one above another,” and that the forms of nature may be temporal

shadows of realities, (Prose 11 194-195)
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Cuchulain stirred,

Stared on the horses of the sea, and heard
The cars of battle and his own name cried,;
And fought with the invulnerable tide,

(Poems 40)
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But slowly, as I shouting slew

And trampled in the bubbling mire,
In my most secret spirit grew

A whirling and a wandering fire:

I stood: keen stars above me shone,
Around me shone keen eyes of men:
I laughed aloud and hurried on

By rocky shore and rushy fen;

I laughed because birds fluttered by,
And starlight gleamed, and clouds flew high,
And rushes waved and waters rolled,

(Poems 18)

o] Aol otdsi=o] Rl & ] oopr|et JAR AE <

A=
2914 (Sweeney) o] A2l oJopr|7}h =R of QST 4=

196



o do|=o] AE}A F7} JEH AANA | At

3130 A4l ol el RIS 421 S} LhAIE, ool xe]
RS AR dlelA] ot 4= )

=7} WA 2} 71=712, (‘Who Goes with Fergus?)e} w7 20f =
Fol= (Fergus and the Druid) FA] 912 AlE3 ghA A7 A<l
A7F B9A TR " E o S dhe UeRdit), (A B0
ZioA HAL S EFo|= FEoA AlEA Q] o] XSS HEaL
ERo|Ewe] o= A& Folvkal Wil o] AJg= ofdHES]
I F-8=0] A Fofl WAlE AR AAE St
&5 ot AE o] S50 uE AF1 ] Wl LolA A=

o

T

.—“~

Me7h WAL} 7R, ol A HAAL Al&e] WS Hlold Al o
A 95 Aol RIS Aishe AlslE HER BAeR L}E}ﬁu}. Al
o] 3= g0l EolAl Alee] ol Al el 8y
A glifo] | I A L0k G M-S w7 < :L—‘é—{l Jz—g— 1
HOW}E 7P FFAL HE3, T3 WAL AL s
=, %0 TRARLH, Uk vithe] ek 271 2 AR E
TElaL 25 FEol el o WRkshs MERl w1 4] AR
8 A A A WA Aufhs Ftolet,

&y

l

197



7Rzl Bgo] FAA shaL Fefe2 vieet,

A7) B5e) A5 thael] 9l
T LIS
Bulsh wiete) 8 271, RE s vellet, Jela

&= EE7HAI = At

Who will go drive with Fergus now,

And pierce the deep wood's woven shade,
And dance upon the level shore?

Young man, lift up your russet brow,

And lift your tender eyelids, maid,

And brood on hopes and fear no more,

For Fergus rules the brazen cars,

and rules the shadows of the wood,
And the white breast of the dim sea
And all dishevelled wandering stars.

(Poems 48-49)

of7)ollA] ATt Ajlo] 23kEA Awo] 4A1H
3t uloh GUT W Seit ARe] P HI QIRE FAS Bl
27 ek, o obrb 3L gelie] A
sk Aol

AN

HS
1o
i
iy
ok
>,
i
=
>
d
-l>~
el
oo
1o
ol
r>~l
™
ro
g{ﬁ
(¢
o
2 [‘10



« ofjojzof sk T3} JEA A | AT

o & e U5 Ge] 54L& FAolMEn dlet Haly 2l +
Tk Al Tl Aol A Fzt, o= HojA djo]=9) vl
o= AAale] Alvpdell 1 9 AL vk
I YEA FAG: 2843 o4 53t

dlo]zofl7] olUME JET} 7R E ThE EAL Yol o}
o, 5 9Ys] =E 4 gl ol % (Arcady)olth. o] ol disf &
E (Maud Gone): of|o]27} ofdHES] g2 A #]Ql ofFrh=e.
AZSHATAL Bl

2] 2= o] AR floll Ak=ads SIRMTE dhellA| ofdRi=s= ofefe) Lt
S 2RE FEu AEIL olEUEY AREES BT 9l ofvyeh 22 =
ASick. aeiv dejlelo| 2ol A= Rt Aol tigh Ql2jo] Bgk A 2L,
o7 o] ot M= st vle] yetgl7lel e AbetEo] Sujsi=s o]2fdl
nE Fsk=tl I ciRok At

SN

We both were held by the mysterious power of the land, To me Ireland was
the all-protecting mother who had to be released from the bondage of the
foreigner, to be free and able to protect her children; to Willie, less aware of the
People than of the Land, Ireland was the beauty of unattainable perfection, and
he had to strive to express that beauty so that all should worship, (Keane 721§,
53)
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I will arise and go now, and go to Innisfree,
And a small cabin build there, of clay and wattles made;
Nine bean-rows will I have there, a hive for the honey-bee,

And live alone in the bee-loud glade.

And I shall have some peace there, for peace comes dropping slow,
Dropping from the veils of the morning to where the cricket sings;
There midnight's all a glimmer, and noon a purple glow,

And evening full of the linnet's wings.

I will arise and go now, for always night and day

I hear lake water lapping with low sounds by the shore;
While I stand on the roadway, or on the pavements grey,
I hear it in the deep hear's core,

(Poems 44)
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The fact that T can study some things I like here(London) better than elsewhere
is the only redeeming fact, The mere presence of more cultivated people too is a
gain of course but nothing in the world can make amends for the loss of green
field & mountain slope & for the tranquil hours of one's own country side.

(Jeffares 46)

AA| 2 Akof w2 djo] 2= A2 AJA A2 (Henry Daivd Thoreau)
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There was green branch hung with many a bell
When her own people ruled this tragic Eire
And from its murmuring greenness, calm of Faery,

A Druid kindness, on all hearers fell,

Ah, Exiles wandering over lands and seas,
And planning, plotting always that some morrow
May set a stone upon ancestral Sorrow!

I also bear a bell-branch full of ease,

I tore it from green boughs winds tore and tossed
Until the sap of summer had grown weary!

I tore it from the barren boughs of Eire,

That country where a man can be so crossed;

(Poems 51)
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Can be so battered, badgered and destroyed
That he's a loveless aman: gay bells bring laughter
That shakes a mouldering cobweb from the rafter;

And yet the saddest chimes are best enjoyed.

gay bells or sad, they bring you memories
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Of half-forgotten innocent old places:
We and our bitterness have left no traces
On Munster grass and Connemara skies,

(Poems 51)
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She[Miss Barlow: contemporary Irish Novelist] is master over the circumstances

-, but seems to know nothing of the exultant and passionate life

of peasant life--

Carleton celebrated, or to shrink from its roughness and its tumult, Her labourers

and potato diggers and potheen makers and cockle pickers are passive,

melancholy, and gentle, while the real labourers and potato diggers and potheen

makers and cockle pickers are often as not grim as their limestone walls, or fiery

as a shaken torch, (Prose 1370)
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Brotherhood 2] eFx}o|c},
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All folk-lore is essentially abominable: in that mood it(academic class) has
lived and worked:--. Our academic class has worked against imagination and
character--+, Our academic class has hated enthusiasm, and Irish enthusiasm
above all, and it has scorned the Irish poor; and here is a movement which
made a religion of the arts, which would make our hills and rivers beautiful with
memories, and which finds its foundations in the thoughts and the traditions of

the Irish poor. (Prose I1151-2)
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Yeats' Mythological Space and Territorial
Identity

Seong, Chang Gyu

The purpose of this study is to explore mythological place and
territorial identity in Ireland in Yeats' poems and proses. Territorial
nationalism is the desire to revive spiritually to its own territorial
rights. Irish people who opposed British imperialism have tried to
find true Irishness, As a result, they strengthened the meanings of
place, thrived to revive Gaelic and recognized the plurality of
identities between England and Ireland,

At first, Yeats regards the undeveloped and primitive ground in
Ireland as divine ground, or the place of soul. His territorial
consciousness of Ireland is instinctive, unconscious and spiritual, so
it surpasses the industrial society of England, The mythological hero
that Yeats created is also related to Ireland's territorial dignity.
Druidism is the religion that had been practised by the Irish native
monks called Druids, and is used in Yeats' mythological imagery.
Yeats thinks of the divine ground as Arcady, which pursues its ideal,
ultimate and romantic character, He may think that Ireland was the
beauty of unattainable perfection, We can know this attitude
through the first and second Trish Literary Movement, that Yeats

participated in, Those movements resisted the British—centered
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discourses in terms of culture in literature,

Therefore, Yeats applied to the territorial identity in his poetry
to make Irish nationalism come true, In addition, his interpretation
and attitude toward the mythology in his poetry represented both

romantic and idealistic Irish nationalism,

m Key Words
W. B. Yeats, Druidism, heroic mythology, territorial identity, Celtic Twilight,

Irish Literary Movement
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Reading The Great Gatsby in the context of
romance

Son, Byung Yong

Romance has been thought as archetype literary form, However,
it is not suitable to think so because many texts employ the elements
and names of romance. F. Scott Fitzgerald 7he Great Gatsby also
has many romance elements and meaning, It has circular structure,
magnificent mansions and supernatural elements, Besides, the hero,
Gatsby sets off in quest of grail as if the medieval knight sets forth
to seek adventure, The grail is to obtain the love of Daisy, Gatsby
tried to obtain wealth because he thought the reason of their
parting was money, He got money by dishonest means, And that
was attacked by Tom., However, his effort to fulfill dream achieved
recognition from Nick, The people in 1920s were blind in money but
Gatsby had the reason to get money, After his death, Nick praises
him because he did his best to fulfill his dream,

m Key Words
Gatsby, Romance, Quest, Grail
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Reading the Postcolonial Text in point of
Cultural Translation

: Focused on Benjamin and Bhabha

Jeong, Youn Gil

The aim of this paper is to examine cultural translation in the
postcolonial context, Translation has traditionally been considered
as one of the principal means by which ideas are transmitted across
cultures, The act of translation and communication argued in the
textual analysis is substantially indebted to the linguistic theory of
George Steiner, Also Walter Benjamin's idea of translation has been
adopted to illuminate political devices to hide and to reveal the
colonial intentions as well as the post—colonial implications, The
translated words which have transformed, displaced, misinterpreted
and partially subverted the colonialist views create the possibility of
the colonial hybridity between two cultures, Particularly in
Translations, Friel describes the extinction of the Gaelic by the
colonial England, and shows the emergence of a new language, Irish
English. The appropriation of language/culture is on servable in
Translations. He says, there is a possibility that a new identity can

be constructed through the formation of the new language.
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£ Z}'(Thou were the morning star among the living, / Ere thy fair
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Hr} o 2 FAE R oA g8k ) o A2|aF o

1) Ealo|A 2FEo] o182 M, H. Abrams ed, 7he Norton Anthology of
English Literature, vol 1, vol II, (New York and London, W. W,
Norton & Company, 1970)0]14] Bhu] 5 Zof st uhs)
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Yet once more, O ye laurels, and once more
Ye Myrtles brown, with ivy never sere,

I come to pluck your berries harsh and crude,
And with forced fingers rude,

Shatter your leaves before the mellowing year, (Il. 1-5)

oFZ=(Apollo) Alo] F= A
o] Abgo] Ao, "FAol = sHEe] BAFO 2 F= vl 2(Bacchus)
Alo] Uitolot, gAY "mgel 1Ejal HAol = B AlA g7t
A= o] = dFrolthAbrams 1390), 5= AEo] o= 3
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Thou youngest virgin-daughter of the skies,
Made in the last promotion of the blest,

Whose palms, now plucked from paradise,
In spreading branches more sublimely rise,

Rush with immortal green above the rest, (I, 1-5)
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A (immortal green)
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Thus sang the uncouth swain to th'oaks and rills,
While the still morn went out with sandals gray;
He touched the tender stops of various quills,
With eager thought wabbling his Doric lay:

And now the sun had stretched out all the hills,
And now was dropped into the western bay;
At last he rose, and twitched his mantle blue:

Tomorrow to fresh woods, and pastures new. (1. 186-193)

of7]of| TgetolA Holszo] Hite] whA 2 Xte H5o| vl2|4d
£ 55to] Ajorr]o] groke wl ARt Aol M shR= obdell &
Zof| A Bjfo] HEEF A&l A= Ao o]FojXITt, o] AFofA
SRPF o 2] ASolAl gt A v o] ol A= A Y oAt
AT A H A T WY S55 Btk vhAl Holdth, 19 ==
< B ol A= Aolar o] AL B o] thA| He 2= ) Fdt
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If by traduction came thy mind,

Our wonder is the less to find

A soul so charming from a stock so good;

Thy father was transfused into thy blood:

So wert thou born into the tuneful strain

(An early, rich, and inexhausted vein).

But if thy pre-existing soul

Was formed at first with myriads more,

It did through all the mighty poets roll

Who Greek or Latin laurels wore,

As was that Sappho last, which once it was before, (Il, 23-33)
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AHafel AR g&o] oxlHal Fheh(Abrams 1783).
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But look aloft, and if thou kenn'st from far,
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Among the Pleiads, a new-kindled star,
If any sparkles than the rest more bright,

"Tis she that shines in that propitious light, (I, 174-177)

Aol o] 4 vkl 1199) JEL SHsR Seph ARe HR ol
TR uuTh B8 U T A 1e) s oAk FojA] o] B
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FelA Wl A ol e = ez,

Shupd 252 7P 7HE Fo s Yiloy,

T3 efard o g ke WiE g1
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T3olA et A s A eellA

Azre] Atz 2e Bolse 7tejet,

7} APl = 2l 1 As

The Sacred poets first shall hear the sound,
And foremost from the tomb shall bound,

For they are covered with the lightest ground,
And straight, with inborn vigor, on the wing,

Like mounting larks, to the new morning sing.
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There thou, sweet saint, before the choir shalt go,
As harbinger of heaven, the way to show,

The way which thou so well hast learned below. (Il, 188-195)
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I weep for Adonais—he is dead!

O, weep for Adonais! though our tears

Thaw not the frost which binds so dear a head!
And thou, sad Hour, selected from all years

To mourn our loss, rouse thy obscure compeers,
And Teach them thine own sorrow, say: with me
Died Adonais; till the Future dares

Forget the Past, his fate and fame shall be

An echo and a light unto eternity! (I, 1-9)
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“A godlike mind soars forth, in its delight
Making earth bare and veiling heaven, and when
It sinks, the swarms that dimmed or shared its light

Leave to its kindred lamps the spirit's awful night,” (II, 258-261)
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“Thou art became as one of us,” they cry,

“It was for thee yon kingless sphere has long
Swung blind in unascended majesty,

Silent alone amid an Heaven of song

Assume thy winged throne, thou Vesper of our throng!” (I, 410-415)

LaEe )0 nhiA 2 A1 A
A 2AHE S6] A7) Aol 2 Akl 7RI ARA R
o]7]19] ol 8-& olof L& EMA I E]E(Thomas Chatterton: 1752—
(Sir Philip Sidney: 1554—1586), =u}A|Ql £7t
—65) 7H Xt} e E2 1749] volof 2= 42 vzt
B2 AF Foll 32 A= APgskR on, F312 vl = A9
tiste] B SRS HH = o] -2 AR A LS R =2} 264] wff Aak
SFItHAbrams 752), oI5 712 Rl A4 FAdell S2b7E Qlsich
o] Ztel et d A1 7|29 535 ehEsh T1E 919
oAHsiFAE G2 o=t 0317]"1]/\1 % lE AR olglE A2 A
T B & 2RAIgE AlQlo] fl9iths ot} o] el 712E 99
ofu] Eo] IE Zo]7] wizofl o] XH“ o] QAH Aolar, 157 o

>~ F
Iy
i)
o,

280



C ok BN TABE @ el o AelaTe] A 7)o A6 F04 | A3

ol 9lo] 24 9k FAAER UUR Aolch, o)A 7 2E U
2 Aol BE WE FolA 7 =
127 580 &) A<l slof 416]9] ool Ak e A

of A2 Bttt

i

R ob, Tl Wel elolget,
Ao 71y e Jehe o Beke B

I am borne darkly, fearfully, afar;
Whilst burning through the inmost veil of Heaven,
The soul of Adonais, like a star,

Beacons from the abode where the Eternal are, (1. 492-495)
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m Abstract

The Importance of 7o the FPious Memory of the
Accomplished Young Lady Mrs, Anne Killigrew
in Elegy Tradition

Choi, Hie Sup

It is said that John Milton's Zycidas, Percy Bisshe Shelley's
Adonais. An FElegy on the Death of John Keats and Alfred
Tennyson's [n Memoriam are the three greatest elegies in English.
Some adds Matthew Arnold's 7hyzsis as the fourth greatest elegy.
No one says that John Dryden's 7o the Pious Memory of the
Accomplished Young Lady Mrs, Anne Killigrew (hereafter Killigrew)
is one of the greatest elegies, But it should be thought an important
elegy.

As Lycidas was written in 1637 and Adonais in 1821, the year
when Killigrew was written is placed in between the two, for the
elegy Killigrew was written in 1686, Nobody know the reason but
Killigrew has some of the characteristics of both Zycidas and
Adonais, A pastoral elegy usually has one of the two constructions:
one is focused on the reincarnation of the dead person and the other
is focused on the dead person's acquiring an eternal life,

Milton's Lycidas took the former construction and the speaker's

dead friend, Lycidas was born again in reply to the shepherd's
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calling. Shelley's Adonais took the latter construction and the
speaker's dead friend, John Keats became one of the bright star,
Lucifer and acquired an eternal life, Dryden's Killigrew begins with
the atmosphere of the former but ends with the circumstance of the
latter.

In the beginning the elegy presents pastures and such
evergreen trees as palms, which is the same as Zycidas which begins
with presenting pastures and such evergreen trees as laurels,
myrtles and ivy, At the end, the elegy shows that the dead person
Killigrew becomes a star and has an eternal life, This is very similar
to Adonais's progression, This means that the elegy Killigrew has
the role of a bridge between Lycidas and Adonais, That is why we
should think of the elegy Killigrew as one of the most important
elegies in English,

m Key Words
John Milton, John Dryden, Percy Bisshe Shelley, Lycidas, To the Pious
Memory of the Accomplished Young Lady Mis, Anne Killigrew, Adonais: An
Elegy on the Death of John Keats, elegy.
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