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o @ JEO| AfHUS BN 2 RE ANIA|HiAEL] AHE o)
ZF AT vEZIA| &, ARR| 9] Qlofo] QlojAE qloje] FAl g2 E
Zolol| A AJujRE o] AR S 7Fasl= ¢oj& &A Zith vl
A 1o FA AE qhol A Hx12, BAIA, A2 o] 4ulel= A
ull Alge] dojel vjwala Az og Agfe] galS Hatr|= sHANt
2gE7] o}, BE2F ofd;MEL] 11§ lofQl AU (Gaelic language)

o) 57 7|V oflAEe] BE shwelA o] WLS ojEalahu
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Aol el F8} 2158 7 9] LpoA] ¢hgkal Aol whees] 9 E Ak
o] Jroi@Ant ule HAC}, Fsto] HAIAIA s Ee L AU 194
7] ZHboll A 204)7] 2ol HJ=to] AHIR|QIEL WL, L HHo| o]2= 7
o|1AE P& Aol Bt ATahA] ke 4= Qllet, oM E=oA 1893
o] F3}AQl 412 $fafjA] AlYo] A(Gaelic League)©] 22]%7] Moo=
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A} =AY, QstE| A E 5 YRt Aldofoll= ofg] Welo] 2l
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55 I Allig o8 AFeolE Eatstal Aldo] ARGAR] 4= AWl
At ETE @8] FolEqlth, A= oo R E 5HS 3t o]F
o, HolUHE Fol=ol A Aldoli= 7|2 ARl = 2] RS9t o]
O] A& FAIsksto], AlRIRusto] o] QIolS W Kot o AlYo] AME-S
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A ERo] 3, Ato) WS ot 3 4= AL, Aot
i e Sl cgolalos Fuf o Bate ek BeHrre 99)
ofet ol UHEL] BT 7 QoAbgo] BAL AFe] ArHEelAL
AL e Aol AHAle] EFolA] WA e B971E 7K

Shhe Ao 1%94 01014 2AE ﬁ 7#*]7#% . Aol =(Edward
a
o

U olgg tl olgtole} ol BAls] 28 Asiet, 2e F dojis el
wols} L}, -+ Vol glo] ShEAo % Alasha EHSH aAel dlol= o
At oIl Wizl ool Ul el Q1ojel B, v} szl
w4 Sk, el olgtoliz el mEolole), - IAle BE ATARTS Bk
Aol 7191k, Telt e 1 olg Algalel, WA delg A=A & AT A
FxelZ v AYe A% SgtTh TR Aol “Eplo} 27 wiing

writes back)2}aL & 4= 9t} (CI 63)

Afo]= AA] ARl WS Slof A Apeh Ao Aol dolE ARg-staL
Lo, 11 o5 A3 appropriation)sto] ARE-SR= HFA] = wr
of 27| Aeks HolF o 2H UFo] FAIS 1o Bk 335
A|R1gk, o]t 19 B et 3|U 7L HE gk et o] gojilor F

=9

U2 U Zlo] ohet U] 2loje] o] ols) AEA AH8H
of2] whAjolck

oflUE A7HEL glofugl ol dMES] clofS AT 4 Gl
WS B 1A BRI QlojAnlzlel Aleje] ghagk 57]7} ol
o}, A2 WAlo] dlofo] HeS BiRith T uhlriA 2 Mool

o] 18|31 B8}y (Nationalism, Colonialism, and Literature)2] A
oA ARIFOlE TEAQI ¢lojo] vbe by olatal A OlsHHA] ofd

© BARIE 5 B ARFEe] AlYolst A Bahe meT Holld
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e gt *JﬂMW £ SiAtet B SlolE WSk ol 2}

ol gl ol =0l 3|3 UL, o] 1 A =83 HT= 1 A4
o] 22 o}JM=2] Jo](Irish-English language) & &334} 31 AlE24, 4
= Qlef & dofoll digt dFof Fdell 2 7] (viruosity) o FEfE Witk 27] o}
A= 787} old = ol S Rl 25k B Al o] 23 AR d
Sk, ofo]zut Fo|xe} e Ark= I 5 dlofo] g sl A
gich, ey 21 5he] 272 v a5 sdfo] A1 & ot (10)

ool 2(W, B, Yeats)7} FE=gt ofAHE RoJn g oA Addo] BT
50 290140 YA £ USE FPAL 4 e 748l
[e)

o Aol Kol Alde] vIEFofof 7|2 o dstA A

of Sl MERNE WAL Heh, Aol 5t ool 19
Ao, ol B.g whgo] Zo] FEFIL 1) of &2 Fi A o] 47
oL} QIS ARG AtebAzhe Adolo] et G4E Eds A

o loja} E4O= ?41994 A A ol UME FIZHA]

ey 311494 oaow X}QM o BotdM T Abe] 2% ZehE 119 A}
oj2le] Fa@ol ik, st 10) AFFHE glojejale o] Al TAL
713(Wintering Out)ol & &= 0|1t o] AlXof it H7lol| A &g

2) oflo|== 19] & Al Aldol (“Compulsory Gaelic”)ollA 2]F-2]¢1
A o] ARgolut, A FAFHOIL AT, -2 Bl o]F FrAo]m i
Adolet Jol& olF FE7ok= At 22 FAA AR olxH @5
dofoll dhgt E/d gt B s AlghsolAl Aldoel Eﬂd Al G A T A
ojehal W ghrh, TLefA] it Aol 2 H 2REE oJo]® Hosto] st
Shi= AYS FollA] Aldsto] ol Akl $gRtH439-456).
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=(Michael Molino)= 3|1 2] o] ¢lo]o] A|E0] R&E Lofx] ZHsl=’
(explode in silence) A2kl HFTHET). slH= AlYe|7F A2 AFsf 7}
£ Aol ol Akl Hato] o] S ofdlE oo utat 2he.
2] ofj2i = Zeh Ao pojAlS &SI

) o}l =0]el ‘BAEE (lachtan) 2R B U7} oS AJ83}7] o) @7t
A AL, A o2 Uiz AR oA AREE T IRl ey Al vhe 2
ZHrol|A] AlUoi7t ofd =0l glE A1 H = wof Sepriwin, $-2]9] Fjd] A

A3 okl mAET e AYS A2e=t) (Parker 41)

31y <] Ald ool tigh offah2 gofoll dobdol = Alde] ©ofel 7

Uolz ofgoleld Fokt SRR (lachtar) Falo] "] & B
of Atolglis mAEo] Hlof Adeir} ofM=ol el ) AR W
of LeRIT ek Fiek, o] W o 15| Aot Al EAjek 3)
&2 QPAIRIh olot 2 31U} Qo] Zh2he Ajuiglele] thit U
ol Aol ohfel, Ajlelolsl Eaelole] mush A FaA, A0l

2ol

Qlol= BabA e Y] cho Aujx|ste] Ao R fEjets
o]
IS

3) 3lU= AlYole] ezt 35 & ofol9] #7|E 3 AlYo] AR A= 1
ARl RIEFO R 2 = S-S LA, 0] A7EY ofudt o]
sl A|AQ1E0] 7HA= o d Al el w4 Qlrfal IRt} @kl
& (Bernard O'Donoghue)= "Alo]m 2 3] ]9} /\]4 03 (Seamus Heaney
and Language of Poetry)o|4 342 &S iy 23} o] g sic),
U= Alol|A] of R EAYS o] X OH%H:} :Laiur 7L W= e s
Folohes AlQIgitt, oAl ofdsi=ol= Alebyithar Wt 4= Qlek, )=
o2& Hrolzolopit gt (19), 5, S|y AlYoliz ofv] JAF &0.8 Akt
Al loleh= A4S Wopgolal o Qlof=A] 1L dofE Eetow £
Afgh= =l 71 @1019) ARk A Alefal ARpIsH A fofoll tigh Al &
A)1g FEa1Y oy $itt, b A ofdIE &e) 2R TH= AO]HLﬂJ
(Buile Suibhne)E o1& 9 gt TAY 219, (Sweeney Astray)S W=




‘I,_ -
= lofal 51491 70| HAAoF Mz £} Lhe oA o

ve] F2a7]e] U vref 24719k A w2 v AlRlo g Fia)
Al =k, Vi B&(vowels) 224 v 2113} ofd = o] 7| ojsl] A2et
Al H2l3, FBo], 2-S(consonants) O 2H Joj7} L}e] EaHA ol2o] xjokEo]
E|AT}, vhel nighe Alkal aks A vhe] E el s 23] o] 3)Hel A
(be vocable)©] ¥i= Zloe}. (Pre 36)
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E3hodolis 1 Aelo] GlojA] Aele] meA Sajo] Gofe] AeH 5
A3k A7, Al2o] w77 7 Qofel o] Azsrks Zolet. 8
Ui golo] B4 mg o] 1 wuist PFE 42 (AngloSaxon)ol 4
QARG Fe Adole] EAS REYW B, F30) WE 5o B
& 23 4202 AN Folet Adole] 2eE thRART, FY
o] Qloj#] A4 0] 7 oAM= o] %o Hopoliz Aalo] £71eh
Ao} of 1 TSI AOR AZH gt 31U Aol mgole}
£ g2l o7} Julshe oA Holn P Holn F2 Ao A

/\PEV‘] 7‘”?2‘0101] "416} OM—J /\V“ = 55017} FAE A= Adska ¢
Aot= I, ALole 277t ofd-E ool Hol tke 344
e, WSt o0& &= He o= tpefsiA xdET 2o
0]9] AHol| thgl ofEA] TwZo} H7]J( The Backward Look”)oj|A] =+
o] &2 Al 41Q1 0] ojx2E ARESIA BlE So8 Al
oA 7R o8 vl FEWH "h& ("Linen Town”)oflAl= &
=015 WjOH{1 ofUgHERIO] XX|7} 1786\l APt S04} W=
B (McCracken) 9] “QJoA] &7} & wiauel SE7 2= (the swinging
tongue of his body) Azt oju|z 2 FH =T o135 (*“Midnight”)ollA]
Alelo]o] AFALS. ofolei A% Lato] AT} Eol A et
B Alg=2o]| o3t Aldof o] F=Hste] 3t o= AU g o] Fois}
Zh}o] Stk P2 1824 0] o= EXSHRE AlYA F=7
WA =Sl A vaokﬂl EZ|o] AAE Mzol Astal BEAE A 4
BohHA, EAES golz HHto] ofdiiE WS FHA o F53)s)
2] K Ori 396). Zﬂ‘——ﬁL«] AR A= A2 &, RO ANISte] Ugte
T ol E Xe F=elo] W25t ] FA Foigt shsle o o] A
Folstol SJafja] ofdsH=O] EX|9} AARERE ofLfz} o} R0 O
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&3, A3 AHYS Hel= Ziol ATHMolino 18—19). o] H
SpAL ThA) ek A, Q1% A
& e ) e A A BE ) 4
= 49191 Zolr} ekl e grh(Bagleton 18),
3 wate] A WA 2 Fo| S doluldl &
2 thAl U] olgo B
QoleH(Ort 397). WS OLET} AHES B Yo 37}
W3t “Z A" (dinnseanchas/poetry of locality)y2 5 4= Att. 349
A YAl eet Aahe WEFFo 2N dojet JEL] ARIALE o]op)
gt} 219 AgAlE FESLE oo =S AEA =2 A e ryut
g3lsle= Alg}k & 4> AokBurris 68), dlUe] sk 2o o] ¢S
T1 AN Ak AALE Al o] 52 ol et dEo] AFY
AL FHek(Pre 20). ABAE SIHOAIN FES] Higoleh= 4]
Hs}ke] BeS A7IAA & Eut ofuz) Al of &gfof o3t A}4l9] A
/go] BFR 11 &of| Itk s|u= HS it dlu= 19 & MAmAE,
("Belfast”) ol goiahe Aol g1l 2o AU o (e &el= =+
g &oll A8 = A AL SetoleaL el
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o}} % 2]4] (Ananhorish) X ] AAX o]t} =L
A3k F-2olAbruach), B Bo] B2 AR Faehe A8 ohta &
2]o] #1224 (anach flhior uisce)= 98] AW AL 9] FokE whee]A g, o]¥ o
I 4202 ottt (36)
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oI 51 Aoleh Aak giohe M kAR 15] elos 1t
F27] oA o)A Aol s7]=lo]al <lolS Fojet FAlef
ARoEA w18 F21e A ol wA) Ak, o] A2
of A2he o} AAE 115 AL ALSIe] oIS ThA] iehi A4S

oA AN B B 2 sl el 26] AAVE ole
W52l ol A Lhos ot 4e] wpeh mael ek S71@oleks
5 M) 878 Sl 2547 2 5= GlolA ol g e 5
olekar aafatcHDeane 47), A5 XA S|U7E L7l ofizlel
ofu] o]0} 4:2jo] gk A|4] gHEolgk o]u] % eloj7} gtel delol 4
7 BAA O R 339 W oldH el ofmll Aot

719] A] TopubEe)4]; ("Anahorish’) 918 o] Ak 71 Aol
AEzo) Qlojd], Botd Fe] Exo] Holglet. o] ik A A
s A aele] skt A, oldHEelo] ofu]x| mEw, ofo] of
191 bl SO A Wil

Rtz e, el

HESR MY, o] 524,
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o= AlA 2 x2] A (the first hill in the World)%
AA Hz9] AgoA SHUe= AEZS] A7|E
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A 2k Q.2 SiE R

$83} Bl

& a2 ARt

Anahorish, soft gradient

of consonant, vowel-meadow,

after-image of lamps

swung through the yards

on winter evenings.

With pails and borrows

those mound-dwellers

2o waist-deep in mist

to break the light ice

at wells and dunghills, (SP29)

‘otz 24" = AlYo] “Anach fhior uisce’ &

o] 32X A (my place of clear water)=

= qojalet we g 2
She wrojgld] e ol
ofm et

2 AEo] WL
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=3, A2 Ao Ade Aol Yigld 1 Adgolle Ag2 7hdt ofddl
50l A o=t B u] flofl ¢l 42 dee ML == 2
2l Ltk o] AlolA= Xt Ao FHAAN FH4o] dol= ofulx|
ghElof vehdt}, "RESE HET 2 AP XP—7F— 2l o &7t Q)
APoR ol MRS el "del BX L Ao} wgste 2ol
o] & mepolct, “ohfe| 4" Tho] W Ago] Feee oldzt
R0 2o FAAA ohtEes odEe] et dek A= o] Ak
= 50| T (image of lamp) 29IAE 2205] AR 2459 4
Wela} SRS Uehiitt o] ST uha AQle] 227)9] sjgpolr]E
sk,

Fota] oule| H=(riverbank)e AAshz, E TE A [HES,
(Broagh)olIA] 3L} The Xlol AlgtE e Wgely] ofahe 58 g’
£ 53l F U5 ofdHE Folghe Ao FEAl 4R AEA7
A Qi

Fo] eAA = &
e 5HEA] Ao
aLolE A|E

B o gl

A7kE O,
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Riverbank, the long rigs
ending in broad docken
and a canopied pad

down to the ford,

The garden mould
bruised easily, the shower
gathering in your heelmark

was the black O

in Broagh, (SP 33)

BRI e ol "ZRHAGE Aoz 7hEY TiESo3t
7F Srohe, obdRMES] AR A, Ry FdlEolAlE (e &
g]o]t} (Corcoran 90), BEES oA = BE&AZE "O'R £t 7o
24 SRkt o tigt AlQle] SJA|7F = vk & = 9l

£ 1
i

T ol At ANlE BES Hol d Rl 104
(linguistic paradigm)o] & 4= 2tH90). 3]
A 7L A AR FsAle] AR shefjet GARE]] ShellE AlEskal

i
Ir
o
i)
ot
B~
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o
o
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i

S
ATk,
3lY ] ATPAo A= et o Fo] ATl FH Y dlofet qlof o
gol Aolar, Arg el W aE|7f 11 Al SFE o A4l ol
ol B2H9) FAT} tmol & AaolA ) @ ol A A ot
< 7 U 350 A A7 EAA B2 A2 o= A
ol R sheke HiPAIE = e 7Eke Aol 31y 5ol
T A=



o Aoz 3|y Aol Lpehd o] At | ARz

"le] AFZ: (‘Gift of Rain’) 94 E4E QojHow mashs |
£4.9] Qlof GEAQl AlZH o] Ao o0 A gl G ¢l
o8] ARt GAECh £ N §Ho] 3t 5] 29 o] A
o4 Adolet ol 5 gloit A2lel ofm|xle] 3 ofUME Folz
AgEoRN F use] gio] dojow Agrt of AefA
HIEL V12 82 2501 OIS Aol Yol 80l VISt

B 20 St B 9
Al ol st 2o g,

The tawny guttural water
spells itself: Moyola

is its own score and consort,
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bedding the locale
in the utterance,

reed music, an old chanter

breathing its mists
through vowels and history.

A swollen river,

a mating call of sound
rises to pleasure me, Dives,

hoarder of common ground, (5P 30)

B8} sjFE Alojolct, el o]
Shz B2kl o 2oz ofn] e
SRR L

T o
rN
Ol
o
e,
E
M9
of
°
2
-lU

Aofola} Aejolct, e

TS (consort) A ool SHOEA oAk ofdMERISo|A = o
73] wel2 agjolch Al W H|2 dX]= S TFEe] 38 44,
g = Yol o] A4S A1 ATE fEsHE Aoy, FAE
2] &0l 719] Y= Alo|al, ol ME Jojo] BT} AL Lo = QF

7N (mists) A AlYo7t A B eefE 15 A /ﬂiﬂ oFR’ (its own
score)o A & A Lo gl agfolrt, of7]4] 7ol fE6ke ti e
Fod = Qlal ofUHHE ol E AMESH= Al S = Sl AlY
o2} Joj7t A 7|8l A THE Xl ofdsHE o] axefof 7Sk Sk l=
T dolE ARgstEE Aol o= tholr]2(Dives)Thaoluh FAto]
o, BEe} 7R LS ofd e Fofof Aot AlY] AR 53t
A=, AR Slefjel =80 Halog 4] A317] FE5 (a mating
call of sound)& A|E=3FO 2 A3 dlojo] §-3]4 WAL Sl
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I}

o
1o

o|Al AT ol tigk AT JAu FAlof ¢lo] Azt
el ofx), dofel iz 314 HEst gAY, ol
vl AlEe] A MRS el ("A New Song”)oflA] st
ol A= Solo] o34 QoA o BjEE 1, Allolis &
9] ojulx| & ghYgI}, o] A= ofdE Hxo] XA £l
boael 241 o sl(Robert Emmet)o] 453} old s = thato] BAo]
o)A what ol e o o] ¢l A= o]tk (Corcoran 86), ofHle]
L vbglolo] g oz Au A £ 4= AdAvt 3]y
o] A leef= o] A "] AHQ A (be vocable)H o] £-5 4= Q= =7t
g}, o] Aol ofAMEIS0] THYsHe Y& Sgtolet £ o] &
A49) oA olof chal shte] 2o} FEA 2J41g L7l 44
3l olt},

n
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Al

N

T oAl dALHE o]} Lolufot gt
Bato] Aalx) 218 E Aoy

Ao g T8 GA ol A Eeof gt

But now our river tongues must rise
From licking deep in native haunts
To flood, with vowelling embrace,

Demesnes staked out in consonants, (SP35)

ofdlEl =01 =-0] AZFX|(native haunt)%% 2= 7R

WEES] AR (Demesnes) Y12 @4 32, 7E 4



Fol2M EEFIE ARGShe F=Al otdHER] AF A9 et
$<='(Castledawson) ¥} Z150] ™ Aull 2]l ‘o5 =" (Upperlands)
£ BEA AR 4 Sl o] F 352 o ofdMES] AlelE fet
QM (planted bawn) Fekal Wk 4= it o]A] ofdME=ol= “rath and
bullaun™>) A # A|Q o] 5ol 73t ofdsiE goi7h & Hojnf g2
AR A= otdHERISS o] 8A7F 2 Flolot, 2=, Aljl2 ot
AEsdoletal sh= B89 -8 (vowelling embrace)©] ARFO R
gE FA =, “moﬂioﬂ Zeu AR ] ofg 85l Tt
L AfQle] Bl AlAelE = RISl 2914, 7\103;%42
ol dojHeRE 5'*!‘45101 AL}, ofdR ] Ahs 7 RIS
JoR= golehe shtel wolE ARGsAIRt ARgsl= ol =
o2t T7F ok w3} Algol| S3feEAE o /vl% A
O R wojof AREE|R APHSkE o] 9l okk
EofA ofdfiE Fol=, ARl AHiREE] ol §23
O =M, 519 Alge A AR AJEitol ghom Alga 7%
ol& Eguls =Folth. AHd3s] 7HEE ofdMERIS S 152 gl
ol @53+ (linguistic inferiority complex)= L-7]4] 9& 4= §l3l& A
olt}. 3|y 7hhtS (Patrick Kavanagh)7h 3 go1e] A7} %
A Q1 7ol otdH= °ﬂ°1 AR ZHAIE TR ARSRE Aol &3
2w GMZ] ofu|E FofsiA, FHtEo] SJsiA o)A ofdHE
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thaL Wk AeH(Pre 9-10).

Q174A] 512 okt (“Singing Song’)e] 3 ¥ Al TEE b,
("Ministry of Fear”)= 3|47} ZH oA ApHo] HoS ohaat &
o] olop7] @k,

5) rath'= Aldo|2 Ay QA (hill—fort) S E5k= Wolal, bullaun’ & 1L

of] AE A A8 =(a ritual Gaelic basin stone) oJu|stc} (Hart 72).
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Have our accents
Changed? ‘Catholic, in general, don't speak
As well as students from the Protestant schools,
Remember that stuff? Inferiority
Complexes, stuff that dreams were made on.
‘What's your name, Heaney?'
‘Heaney, Father.’
‘Fair

Enough.’ (SP95)
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W02 ARG 2t 7HEY OlUUS S FIA WA
SfshA GFA A SYE] VA dlojzoz
ek, olg ofA= o ApFels BoldAs AT Awet 15y

Tl st Y I Eo] Adel Qo] Jolg Amelet
T Ak e ot AolE T Wl B Zlolk. ALe] Fof
A ORIAE Golo] Aobee EHS nt B4 A, 75 ol

O 28 QA g2 F=rEoletal Witk

2B =, L2 = AEAl O

Ulster was British, but with no rights on
The English Lyrict all around us, though

We hadn't named it, the ministry of fear, (5P95)
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= o3l ofa) FAIH3L o] 1A 2T ofmloll A Qo] AFE A
TFal oop] k. %t RotWuSle) HE Bt 2, I olgt



o Aoz 3|y Aol Lpehd o] At | ARz

EEH OFAMERIS] Qlof AL Tha: SrhATThR & 4 glout 4

oH Eﬂli AZ]HHX} I 7HEE oFdRAERISY] doj= H=E o
AAY &S ZagsiA et 284 259 dojolle 4 s
Toh= 570l Al et slu= FotdAEIS2 AB A ofdHE
ET e ol §laL oflEe] webrhar Mgtk

5 ojelglse] FHE IS HH2) o= Fe] ohuleh, 97 15 1

—i_t _:(d
=)
ne
ofN
1o
rﬁ
P

2

o
i
~

1
R
N
!
:tN

2
QL
L
olo
I
o

2} o)) Holdale Agse W8 194 e, 1
5e 057 HRagen, 2Axe, o5 B A el %l Kol

A s =1
SH|E oA = ddof oJAake Qlsf| ofof %45101
ol slof BAB} HA ohJE pol 448
of glofxel g HolA Hr. ol shed|,
AL r k= slUoAl= RoldHERIS2 dlof E419] AFel o=
% Rape] oju] 2 1 H5ol Bk Ak

Mpalo] & ke 31y of it Wi 1% mlet (“Whatever You Say
Say Nothing”)oll4] Al9] SHAh= 19| oy 9] Fa1dl i T Sh=
A ot I o1R] mhet 2k @S W, AHIEY gtk WAl R

S SHe o] et el AR olop|atet,

>~
e
>~I
)
1,9
re,
2
¢
o

L
>
)
rlr
e
2
>~
Of

filo

23



RS R g e I L S A

24

BRo) 955, 7 et Al Akl
wred ;o) e, R A e ol thal e

7215 $-2lo] s o] 2k
olg3} shs AZstele 2,
7o) 72 2ol o2} glo
sva}7]o] oI A,

The famous

Northern reticence, the tight gag of place
And times: yes, yes, Of the 'wee six' I sing
Where to be saved you only must save face

And whatever you say, you say nothing,

Smoke-signals are loud-mouthed compared with us:
Manoeuvrings to find out name and school,
Subtle discrimination by addresses

With hardly an exception to the rule, (SP91)
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Aojd dHE AAHO| 6575 Aotk HE A gl oAE (wee six)
of thal kel & fFolrt, 2By 658 HE %‘DP%‘%E%

AAE Yt 22 Aol 4%, && AR, == HEA,
WNE YA Z2 FAORE Wl WORA o|3Lof|A 9] &
= M= el = AE A E 285h] 98 dof 52 9t 2ol de
A9 vl (open minds as open a trap) A E YAAHTH ARE0]
T A= Aol o] 53t Sl dolig= Aeksol] siAm, 1
‘sz o oy o9 glo] L7t A RLE (Prod) Q1A 72 L% (Pape)
QA & = QU= 3L, L] ddofa] APy A7} PafiAlE LY Ho)
o}, o3 wiA| EE ARIAE &7 R Qle 3ol (Where
tongues lie coiled, as under flames lie wicks), Z=f, A9l Aoz
g e v Bl 5 gle XA BEARSAY A
(whispering morse) <=59}o] ¢l AF2] HAE QA4I5hct

71Ee olMENSE A HATESOIA ESGE A 2 Lo

f|rt

W8] maRE e W Saoln Qloje] 7bulef Aelx groeli o
o] Qi e 51 otk A o] gl Wk Fasic Holddsel
S0] 12 Sxo] Holulel WE} oAE 2 EAY oo} B A
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ok &, AN HEF 5 Shel dofo] thEahAQl A4 Rl Ae]
k. sly= 18 = Al (T.

9] =t ("England of the Mind")ol] &&] 3l
S. Eliot)2] "3z} A" (auditory imagination)o] thall HaFHA]
22 A0 o5 oJu|= A 9] 210, & o] HERA] ¢lof, QIXt
ALl 7193} B&20) ARz A oot AdA7]aL et &, 3lY=
012} 2l 5 Hof| AnEol7k £3H4Q1 on] 9] 12 HAF o] A9 THolE
L3 AEAAA 7 Bt ofue} WA= Asy Skl Ades W
7t A A4 AAE S5 eH150)aL T gtk e 4]} oju)
O AT HAE A ool A B of e} QIFARA] Foj o) x| BHAs}
o AlY ofofl thet TS Aojo] Z3FAFAI Q1 ofnfof| Thgh AR o = 1t
AR 2T,

A=, dojeial sh= o] 277t =3t viE Adsh= w4 a4
2P| Eoks, @58 dojapA ol 734 AAkEE 7HA AL Qlekal TRt
A|Q19] 3130 Slojof| thet BHAE HER ¢lof7} 7ER]= o]zt flof| 23]
AlQle] @3]7 ZLejgk dlojo] &35 Hth, &, s|U+= o] E HIE R
E2FAQ1 Aof| ojulE £
THA] §1of 23l oju| &
S| o] 23t A4l 9] A1gFe] o A ofu] FAS: FafjA] o]n] AW}
oJu|=A o] A o] ofn|e} Ao E-o kg o= o o] ofu]
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L ool Gt 119 2lof Aol ARE ALw o] REE
4 AY1S oh U Joleki SHe 818 Fehe] ol AHgTO
SollehE Qlof Bake] AAHE HEatela sk, AHlo] gol
SFa1 & ek APl 27b Al GlolA ozt Hrk A}

of Thal olele AVIsteA TS FEsha WAl 245

otdi=of Saf ke A 2ol 2 ofd A=) ilS S ghhe ARdo] Al
A2l FA(world's banquet) 2 FE] LS oJW|stA|l = 2=t} st FAlekaL
F= Zlo] Z4Ake] ate] Eolehe HlolE9lolM, Fa7 7t T sh= ddofel] <fajA]
7h) ®, A7 B SR 22 Zo)7] miiEeltt, - wioF uf Aplo] -<datA|
B2 W ol o] Adojol HEatar vk ARSS: Qgdiehd, v
wre] AAl o] E-A oAy 75 7L itk U ok T REF (traitorous) 0]
Zh= SAke] Hghs wolEo)7)7} FET (Molino 84)
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m Abstract

English Reproduction in Seamus Heney's Poetry

Kang, Min Gun
(Daegu University)

Motivated with the poetic utterance that “all this is signified by
their language” in Heaney's own word, this essay shows that
Seamus Heaney, not just by resisting past colonial domination with
a decolonial literary system, has successively served for playing the
colonial language in his poetic representation and finally achieved
the poetic autonomy, Under and after the colonial experience, most
of Irish poets have continually struggled against English political
system and its language as a colonial one, But Heaney has
consistently defended poetry as an agent for redressing injustices in
the corrupt world and at the same time as something to be
re—established and celebrated in his own right. The process of
Haney's quest for playing colonial language for his Irish identity as a
poet can be effectively understood by examining the way in which he
employs the poetic of redress, The main subject of Heaney's poetry
is to find out his Irish identification with the past linguistic tradition
and its continuity. The subject is linked with the questioning of how
to turn to playing the colonial language between English language
and Irish language, Gaelic, which has been dominated by the

ideology of colonialism, The major focus of this essay is in his

33



redress of poetic language and playing colonial language as well as
in how he appropriate language in his poetry. In this regard, I try to
search for the true linguistic attitude which Heaney has made every
effort to materialize in his poetry. In short, Heaney's poetics can
help his writings maintain the positionality of the decolonial

dicourse and the decolonial literature,

m Key Words
Seamus Heaney, Gaelic language, Poetic autonomy, Dinnseanchas/poetry of

locality), (de)colonial literature, redress of poetry
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3) AIR DATE: April 16, 1998, “A Prize—Winning Playwright”, Elizabeth
Farnsworth talks with Paula Vogel, author of “How I learned to
Drive” and winner of this year's Pulitzer Prize for drama,
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Sometimes I think of my uncle as a kind of Flying Dutchman.
In the opera, the Dutchman is doomed to wander the sea;
but every seven years he can some ashore, and if he finds a maiden

who will love him of her own free will—he will be released. (86)
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Li'l Bit: Oh, Oh-this is the allure, Being older, Being the first, Being the
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translator, the teacher, the epicure, the already jaded. This is how the
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meet and talk——once a week. You could just store up whatever's
bothering you during the week——and then we could talk 71). @Hlo]
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9) "I know he has troubles. And we don't talk about them. I wonder,
sometimes, what happened to him during the war, The men who
fought World War I didn't have “rap sessions” to talk about their
feelings”,

10) “Well, your going away—has just made me realize how much I miss

you. Talking to you and being alone with you. I've really come to
depend on you, Li'l Bit"(79). “I want you to be my wife”(84).
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It took my uncle seven years to drink himself to death.

First he lost his job, then his wife, and finally his driver's license. (85)
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Q" (What have you been thinking! You are married to my aunt,
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That day was the last day I lived in my body. I retreated above the neck, and
I've lived inside the “fire” in my head ever since, And now that seems like a long,
long time ago. When we were both very young, And before you know it, I'll be
thirty five, That's getting up there for a woman, And I find myself believing in

things that a younger self vowed never to believe in, Things like family and
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m Abstract

Technique of Decalcomanie in Paula Vogel's
How I Learned to Drive

Kim, Mee Kyeong
(Sangiji University)

Paula Vogel is one of the leading American dramatists who has
been deeply concerned with sexual violence and dangers of distorted
family, How I Learned to drive makes her a distinctive writer on
these subjects. The play starts with Li'l Bit's reminiscences of her
younger days from 11 to 35. However her recollections are not
followed by chronical order, By skillfully making her memories
scrambled and mixed up with various episodes, Li'l Bit strives to
reconstruct a real growth from sexual abuse of her childhood, Her
memories and the recollections enable her to recover the pain of the
past and reconcile with her younger self and her counterfoil, uncle
Peck who abused her sexually at the age of 11, Vogel arranges Li'l
Bit's fragmented memories for self awareness, On the process of
compounding these scattered incidents, she borrows some techniques
for aesthetic achievements. Including Brechtian epic forms, she puts
a technique of “decalcomanie” into use, which we can see in the
surrealism paintings. With the technique of decalcomanie, we can
compare these two main characters and find some hidden clues to

identifying Peck and Li'l Bit's relationship. They seem to be different
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superficially, however, they are closely matched and tied with some
fragments, This means that even though Peck committed sexual
abuse against Li'l Bit at a younger age, they share solid bonds with
each other.,

The technique of decalcomanie focuses not only on the similar
points between these two main characters, but also on the
contradictorily vertical axis, Through some painful reminiscences of
the past days, Li'l Bit finally realizes how disorientated she was and
also restores a deeper understanding of Peck and his dreadfully
desolate life, While Li'l Bit raises her awareness of the past self,
Peck gradually declines to the depth of despairs and died. These two
similar but contradictory characters lead to an aesthetically delicate

balance through technique of decalcomanie,

m Key Words
memory play, decalcomanie, sexual abuse, absence of fatherhood, absence of

motherhood, pedophilia, self-awareness, Flying Dutchman, mammary play

m =AY
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1) Maxine Hong Kingston, 7he Woman Warrior. Memoirs of a Girlhood
among Ghosts. New York: Knopf, 1976, & =Xo]x] ToQI5Aly(7he
Woman Warrior)®| thak Q1-8-2 HFo]| Z=nl 327|9
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A HollA ol R @ gtk Aolh, 7RIS o]jl 1,54
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UE Sl Aol 52 Aote} vig-S AH419] o]afjo] 2| g oA 4§
sto] Al A-get Aol waba] AR ] wade] ofs dr=A] ¥
Zo|t}, v]4=3t Weto A, B W] 9 = (Bonnie Melchior)
9

IS
L ZT0) T B AT AR A 27]5 7120 TS

A}

ofe

H
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Algh WRlS S| Sk A o= ERgiel (7 198).

“Chin and Chan allege that Kingston's primary concern is the market
place and that Kingston's 7he Woman Warrior (1975, 1976) represents
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her attempts to ‘cash in’ on a ‘feminist fed,’ Chinese American
psychologist and writer Ben Tong accuses Kingston of ‘selling out -+
her own people’ by addressing herself to a predominantly white
readership and gift—boxing old clichés about China and Chinese
Americans, thereby obscuring the fact that Chinese Americans are
not exotic foreigners but have deep roots in American life, Tong
classifies Kingston's work as ‘white—pleasing autobiography passing
for pop cultural anthropology ~ (Kim 198).
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Cornell University Press, 1981. 103—50) &%,
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ol (ka2 AAREy 110).
“Romance is for Frye a wish—fulfillment or Utopian fantasy which
aims at the transfiguration of the world of everyday life in such a
way as to restore the conditions of some lost Eden, or to anticipate a
future realm from which the old mortality and imperfections will
have been effaced” (“Magical Narratives” 110).

8) A= ul=t v Yol A ulz2] 2ldefo] 19509t nl=t 33} 25
= Foll A5 SR e, Btk Al7]of] HE||A0) AEAAlE =olel]
Qlel ZEe2 (Angel Flores)oll ofsl 285151, 1960 o] 7kEe|d
7FE Ao} ufEA| 20] M Eeko] Gk 0] A o] §o]] Akgo] Hl
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“Tt [Colonial and Postcolonial Discourse Studies] can fix Eurocentric
paradigms, taking ‘magical realism’ to be the trademark of third
world literary production, for example” (277).
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2930 RAH ool FoliA TUAY Fehfele AL vt 4 2
olgick. meEsl i B8 Meale Bag Be md A870] - 17 A%k~ ¥ 7}
te] vlelshel, Bul, uhs, 28], Aol TUE 71ES W TuE SelE
& 9|29} 970 AleA T 2 v} ukgte] WA o ol B ghe B v
s} S22 nlgict,

Fear at the enormities of the forbidden kept her desires delicate, wire and
bone, She looked at a man because she liked the way the hair was tucked behind

his ears, or she liked the question-mark line of a long torso curving at the

70



o B g 42 TololAY ol viehd v eldelEst S SH91A) ob el A4 B9l | 2ozl

shoulder and straight at the hip. For warm eyes or a soft voice or a slow walk =
that's all - a few hairs, a line, a brightness, a sound, pace, she gave up family. She
offered us up for a charm that vanished with tiredness, a pigtail that didn't toss

when the wind died, (8)
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BFASkL, 1 AYE u|ek(176). o= Y skl 1 Av) 1) Q)
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U= o317 WA 23 (A s 014 QI s BAERE U
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3ok & Aok, skl U= 7P/ 1 % 912 HlLE ela U, Ui 4]
oF, A B4 ohj? w7} g 3 ko A w7t Aok S 5
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Do you want to be like this, dumb (do you know what dumb means?), your

whole life? Don't you ever want to be a cheerleader? Or pompon girl? What are
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you going to do for a living? Yeah, you're going to have to work because you
can't be a housewife, And you, you are a plant, Do you know that? That's all you
are if you don't talk, If you don't talk, you can't have a personality -+ You think
you'll always have your big sister? You think somebody's going to marry you, is
that it? Well, you're not the type that gets dates, let alone gets married, Nobody's

going to notice you, (180-181)
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m Abstract

Maxine Hong Kingston's 7he Woman Warrior:.
Endowing Voice to Chinese Subaltern Women in Magical Realism

Narrativesz

Yeojin Kim

(University of Nebraska—Lincoln)

The initial reception of Maxine Hong Kinston's 7he Woman
Warrior as a nonfiction autobiography is misguiding, for it neglects
magical realist characteristics of the novel, This paper examines the
narrative traits of 7he Woman Warrior in the light of magical
realism, The narrator's stories are less of the objective descriptions
than of her own imagination based on the stories told by her
mother, Her stories take the form of myths and the mix of fantasy
and reality, bewildering the readers as a result,

The theoretical analysis of magical realism is provided by
Fredric Jameson's epochal work on magical narratives. The critique
of magical realism by Gayatri Spivak is also crucial in understanding
the genre, for she makes a valid point about the liability of magical
realism to be exploited as a byword for characterizing minor
literature, Other critiques such as Irene Guenther and Christopher
Warnes further argue that the origin of magical realism can be
traced back to the German literary tradition,

This paper contends that magical realism used in 7he Woman
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Warrior is conducive to foregrounding the oppressed voices of
Chinese subaltern women, By invoking the oppressed memories
from her family, the narrator endows voice to her subaltern aunts
and her mother, The Woman Warrior is no longer considered as
“minor literature.” Rather, it is one of the most frequently taught
texts in America, Thus, magical realism should be illuminated as a
subversive genre that can excavate the hitherto neglected and

oppressed narratives of subaltern people,

m Key Words
Maxine Hong Kingston, Woman Warrior, Magical Realism, Subaltern, Spivak,

n =2
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o|2ufele| Ale] EhAl:

Moby—Dick® 1A=L Ao 7

U B Ye Bt Oe 2 gl B YslEL Bot aE B
“T look, you look, he looks; we look, ye look, they look.”

Ch. 99 “The Doubloon”

I. A2

A3 (Herman Melville)®] 7F 523+ TlAL 5 sk XA o] A
I} 2710 AE EAolch, W] FekRolehaL 3 4= gl [3Eat 119
0]7]; ("Hawthorne and His Mosses”)oll4] 17} €158] 11 Q)= vlA g, @
ol 7] Zehe "Z4S "ok gt ol (the great Art of Telling
the Truth)o|lo™, = A1) 85 &Kol "g £ Alnleh & &F
A& (like a sacred white doe in the woodlands) ot} H 2= 4
O] XS 2ot k= d H2IFTHE23). & &9 AlR|RE 8 kAt
FAY, T2 A2 vt Ho28E AHor O RS Eoiis 1L
A, oA RAolgh "ARE9] Aol | ofH HE Z2 Algts

o] A QUAISIAL §1A) gk AHe] b Q) Bl (AR 41)S St

s

il
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o}, olefgt Wo A, 2to]E(Nathalia Wright)= 9] ojzo] 32
"ol A (metaphysical truth)S F@she H - ghrfar @it
v} QIth(331), o] =& wilo] Fwu|Y,; (Moby—Dick)
AT QY] ZAIE FARR A= i gt
FAsIeHA g], TrEY 2 of 7] A, Hl5, AAR] F-& LT of
FA1] AFdolAr SR D o] 9 =2 kA9 o] A A AFat &3t
A7) e 24 way o] £A1E v TRuE oA E7F
gk Zog Kol @3] A7he] 4ol Autet & 4= Q1S Zlojoh
)7 A(Bvert Duychinck)«= W0 24S dZo] AM, 3, B
ofMlo] F of= gt 7HA &= 3] o] 0Bl "AA ] A (an
intellectual chowder)gkal F&SH v} 91=1|(1 ) ol mu|d, oz o
Al BFEl= EEo|H, ofg] Ao oA ARl At Eftolek= THH]
4,9 FAA e Aty or drsiett

Frn|g o] 7]120] MER 0]l 24 oFAly}l 713 1w HE 2o 5}
U= HERE T8k ("Cetology )< BIESH 714 oloprlEolnt, TR
vy 2l S28o] 1 F4 S5 o= o)X RE 3 FE(Pequod)
59| 2ug(Moby—Dick) 3 oleh= $4l £ Atololl= 49 e
S okl Bl 27HA olopr]Eo] 7lolEt), = areel 27
of et APHA Q] Aol BhESHA ]l 2|4l o ® TFS3 ddedEe
ZF 135302 A5 o] A F oF 300440 o] Fo =N At Haks

[¢]
AABE, TS S olopr]Q) Al 240 BES Agle] B

mlo
I
[*]
2
>
o

flo

AU

r_

1) Frmje o] galof] ofsfl, A= Alo]~(Richard Chase)i= “oef4d”
(travelogue—novel), “AFA52] Al"(a symbolist poem), “31<F (a comic
work), “AHAI"(lyric), “AAFA (an epic) ¥ 847 Sk Twnle & &
o] FJ4191 %" (impure art)o]&} “#E" (hybrid)olelal A3k v} 9k
(100—1), @3l v (Walter E. Bezanson)2 THH|E 0] AL oAo]

"RBPA] A0 2N L A S Glol W ARIES B 4 Al R P A N

oJll 2}-8-2-2 A" (a free form that fuses as best it can innumerable
devices from many literary traditions)o |2t Wok B} QTH438).
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ojH g E30) 9] &9 Welish] = shar, ol gt FAglE WA
Solgh= By 240 F4¢1 TS Alsfidtths vlEs w2 Bf
QAL FAIQl SHoA H# ofl g} 8o mE et Aol &
Aol et A7t HeA 9l AAfof] 12
mj<~(F, O, Matthiessen)d} H|o]AE v]&ESH &
H|E, o] Z7HA] olopr] 5ol thgt g AlAIsh H o] 7S 736k
S2gh HE gl A |24 F7E ofl(Newton Arvin) [ 3
A1) oAe of x| §lo] o]z A= oA A o]aL oAl M| AikE
o]t} "(There is no doubt that [the form] is in part the result of a
conscious and artful process,)2Fal B3t v} QItH(154), 13 o] =&
_1:_ J_ﬂ‘éjXPE_J o:]/\]Z-] E/K-loﬂ EH'(S‘}— .Q_EL]- 7(‘]1:]-§}—__,] ;(]...,JO 1:101 ]
TEERIE] Al-AH o= ojust HpAloa Fmud, o] =R A o2
okl glom, ojwel AekS sh=A], owet AvE AY=A|of tial
A g Ak} gtk e, B7HA] o]opr| S5 TRl ool
Iz Aol ohyzy, areff F2jo)eh= S5 ojoprlof MA ?—?ﬂ A& 2
ol & Fojeh= Fasgh FEolet Azt whaba] o] =82 324 '1L
2sh & HIERE 27HA] °]°F7]': & FAI8] A5t o % %—4 o =
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H

el A WA 4ol mafardel aeie) el i st
ofele-g 3t glon], o Uolrt 2le) gajolt Ao ojelgS
191 Au3Rt gic 1ol ARlol oiet slere] ojele:
a1o) sl GRelel, He) BAlel w2 el
o) B20] 5 WA o)A, mefsbySol meh/Hele] Saut
AollA] Dol /o7 Faloket B2, ata e 4
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WA ols, aeshgsoel 12 gAe] doA o] Lntel(Ishmael)
ol WA E= x| “*OHZH*é,’ R 5}1“ 2 A ¢ vﬁﬂ&

I. 1o 2=y 1%

g, 0] AFQl Tol -t (Btymology) @t 3 (Extracts)
ol 5] ofu] refe} Ao gt Bt EH A4S TRAISH HE Qs
L2 39 "k o)A Alg-e 29, el the FEe FEE A

Alglet, o atefol] digt > HRE ATl Ao] Ao Ay,
Ty FAY aEE Teleks b ke =
olg|A7]7] gt olefel Wdjst R JdHoR nHfE olsfatr|et

T2 o]z dolH, o Yo} Brhsdiths A WEehs Aol7|=
st} 3278 0llA] ShAtQl o] Antell . qref Aol Qhaf defol ek 22F
Egt A A1 EAS 36| ob= o] ash ARk Ue
ot %ﬁﬂﬂolﬁ 6&"/}1 %SPEP. o|Autedo] o] ZofA] A|A|etiLA} =

Lo, of M :La 1 0] ohck of A€ A8 A
1] AZHCaptain Scoresby)} €]7}2] 2 (Surgeon Beale)o] aLZj

AFshe o w2l ojgle ERsH AoR AJFS oo 1|
of|(Cuvier), & @€ (John Hunter), dl<(Lesson) 52 S-E38+ 4 3 &sh
AR TS Ql&sto], A=A ol eA| 2 4= 8l&

A=
S 5 g Witk 972 Aaeks $ALE TeRol B $-2)o] 4
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“Unfitness to pursue our research in the unfathomable waters.” “Impenetrable
veil covering our knowledge of the cetacea,” “A field strewn with thorns,” “All

these incomplete indications but serve to torture us naturalists.” (146)3)

F3E o]lAnpl e “aEfdt ol T AA 2o =mA B2
A" (uncertain)¥} ‘0] AAA" (unsettled)S HaL o, efsh RS
“E=H" (insufficient), “H.53F (obscurity), “B]AAZ Sl (1nconclu51ve)
59 o352 7FS58H(148-51), ol€jolte, o]Amtl e Wt 5
@ (Razor Back)oll thsfjxl= oI5 o]l A | &A] Eshm 7tk 21 o]
& G A ghrkar, 217154 At (Sulphur Bottom)ell thaiAl= ©
o] 'S WS 4 glokar, Al (Killer)oll tisfiAl= WE A

Abolu Frg et MHESt AR A e FERt AHdS A Y oA
Foirtal ‘?jflli}. ojAmtll2 o] Ao wujo A AHA1o] a1t AA7t
“ohel"shelakan ZeskA] Qhom, mehy (unfinished)9] A2 Eich
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AR vhe} Zro| Tarefsh ARe 31z} o] Anfallo] q1gfof tfjsl HHE3)
el AJ4o] Exo|AIT, AM o] 3] Atwlm nafol o Sl
o 2 Are Fobuy| YEm], Tl that e HrolE Bsta
23] o] dAl= v wefshr] of#le vle o2 FofEt ©
A9 Tarefeh ol wlo] ﬂaw gt ‘?‘Jﬂlr*}%ix—i = A 1
2} EH= o Q1S 4= QAX| YL FolE Tt Wyl o] A o= M)
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—_

9) ofs} Fmu|el; o] wele: 7)) ofo] Frule] (27144l 2011)8 HLstol
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ShgS Sl AE Abdolur AAA L &5, AHiA e Fofl digt 9]
ol maly] ¢3tolatar AYzbEc) o|9} o], My AL Q1A o]

e TS FA% AT @u} :LEM ol g 2T x}oa_
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i

£ ©

23}7) gk 3 o)) fﬂ%ﬂﬁk oleﬂs uﬁﬂaoﬂﬂ, JE

o5 S
e (et o] walol A AHale] mehet AAS St eke “wlek
Arolek HERALE, “Aoje], U7t ol A= s HelX) s

HAMH F44 " (God keep me from ever completing anything. )2}l 2]
A= Aolth(159). e =2 Adid X2f o = rtal Aztsl= A
T2 9f=ro] A4 4= 7] wiZolnh, o]2npale) FHS de]
W, "QIZo] sk AS edolekal 7PgEttE 1 THvie B ]
ZHEE] A" ([Blecause any human being supposed to be complete,
must for that very reason infallibly be faulty)©]th(148).
85% "2 ("The Fountain”)o|A= 11g)7} Eojtj= “E37] o of
L7} A= H % 15%01- ol @ WuhIAQIR|E & 4= §l= A
S 2 AlA 509 vithol| A Al B2 ol S9al, g
< iRolsol e Zhrtolof Htste] 1 ol SRt S0l =
8- HehoAIR, F5T e AHIE o o] Gt B715o] &

AA] 57100 AUA] A2t SH4A] grk= Aloloh, =715 A

a9

L B0l et o BEYIE sjof sl thalHE x| F3]
A 4 g, 3 b4 B9 Ae ko] el Eel B dRolat
L Apolch, et S SIE AL SR S71E HhE o] 2

715 sk XREQIH], o] 3to] ofyH Ml B7] oh= W 4 &5
e

HUY neolEold! afEo] *ﬂe A= AL agEe] 7l&o] &
FolA7E oy}, arefel Aeld Q5 wjio|th " (Not so much thy
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skill, then, O hunter, as the great necessities that strike the victory
to thee,)fal TIHTH(387). a7, o]2middo] o] EH7]E F3l
AR Hhs S F /PR FE AR, AR welelSo] neE
e % Gl Fe ATE] AR 271 Bolehe A3, EAl= 87
TS gkehin ShElehE e neftol 0] BHE 714 tRo] of
Uet o] AejAel o wmdd Holek= Zole}, o]ef Zo], a1 ¢]
1S 9 AR e Hhe el vl s Aot At 257
oE AlolH, sAlol 2149 s2ztogh duit - ajolm xpe2ql A
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But why pester one with all this reasoning on the subject? Speak out! You have
seen him spout; then declare what the spout is; can you not tell water from air?
My dear sir, in this world it is not so easy to settle these plain things. I have ever
found your plain things the knottiest of all. And as for this whale spout, you

might almost stand in it, and yet be undecided as to what it is precisely, (388-9)

Agxor, A o] FRVI7F 2UA 57194 she Aokl oF
") A SHAI” (absolute certainty)ol] EE8) QA LTH38S).

TSN A EYUs 1o EHRAL QAR TEks

Aol 2] wargks AT Aol7]E stk 79

2, ("The Prairie”)ollA 312 (Sperm Whale) 2] oJuh= 'tz o

91



==, 019k B2 71/ conceit) & F3f el BAE Z12] Bl ]

o] (QIZFE H|Egh A& ofute} FE3lo] L E= A AT of(William
Shakespeare) 9] o|utE thaf Zo| HARSITE

Alejwlolu wgkslEe] olnlAg o] £t ol W2k olnhs =8, 1
& 93] B AR AF 55 20, i 9o gl olnle] FEAGE A5
A= At o] ApgEo] ol A3 ARG WA S WeTRRE 7171 AR

B2 APEECl 2R 28 vhE el E4S b ks X3 7]

Few are the foreheads which like Shakespeare's or Melancthon's rise so high,
and descend so low, that the eyes themselves seem clear, eternal, tideless
mountain lakes; and all above them in the forehead's wrinkles, you seem to track
the antlered thoughts descending there to drink, as the Highland hunters track the

snow prints of the deer, (363)

Ajo]2sfoio] ojutel v ZE A A TH] APREC] ARS MRS
RIS AR IHE 28 AMHES T Aol ATo]o] q1x|e] Exo]
Aol ol ohx AWE [F=3} 19| o7, of4] Wilo] weia
Helghe A B, tha) e, WEe (Ek 70] o]7] o A

= Woks At dla" =24 AYau]olE A8t "dARE A" ot
L Hele ahe] o] Mlejau]ole] 2ol xl= SjulsiAlvnt T A
£ =P dThal Bl vt 1= (523), Alej2u]o]] ojufof upQl "ARGE
e g2 AVSEE B 119 3|9 S22 4R Al s "o
ST A =ik

T} ol 2utale o Uobrt Alej2ulofe] ojulrct gEg Y] o

2 2 ontoll= 2 2ol 7l ALFfsiaL Huidt Al 22 9ol A
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 olzmhale] el Bl | B

grfEo] Q7] wiiZell, ZLRE oA viEhEH AAA| 9] o' BES
= g2t "N A A4 (the Deity) 2 "1 722 37 (the dread
powers)& =717 HTkaL WREH(363). T A oefdt AT
Tl 9ol HiR f%k%—'_lﬂg ofuto 4] 015 ok A< Zéi—?’é]

ULk Lo o sy v‘iﬁfﬁ v Sl olEWE WA (Edmund
Burke)o| Wi2H, dtAo® RRIZEE Fo& AR vadH "B
73" (obscurity)o] Ba7IH|(54), o] EFEAFS vhE ] Fal
TS Aellae a3 845 59 sholohd) A= 864 T3]y ("The
Tail")ol] 0|28, o]Antele 2p419] 2o HIokphS ghetslal 214l A
A FAE s, Uz e YA RRl), SFoRwE AS UR] X
Sk Aot} " (I know him not, and never will,)2kal AAgHH(395).

2 0|3 ByRapol U $aat nal/Azle) FHz g

4) dlo] W= AP ZGch= 22 2R412] AAo] vlA9] Fga1e) ofF
cheof tigt $-glo] Thde] 7ol et HebA 112#h(A Philosophical
Enquiry into the Origin of our Ideas of the Sublime and Beautiful)S
v 2| gPrk= AR & njFo] & 4= 9JtHGlenn 165). Z@l(Barbara Glenn)oj|
L A, OFT‘%EOH ot arzke- = oo ol wAel =
o AR B GRS FER vheE o] Qlrk(165).
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For all these reasons, then -+ you must needs conclude that the great Leviathan
is that one creature in the world which must remain unpainted to the last, True,
one portrait may hit the mark nearer than another, but none can hit it with any
very considerable degree of exactness, So there is no earthly way of finding out

precisely what the whale really looks like, (284)
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=, ol B EAehE) Sotd 4 gl vt} 24o] HolSolobet &
ch. of2igt gt A, o] Anpele 397; Taresh o] e o] HA|E =t
o5t olo] obie] st @% ek, "EATRS Sl e
oS Falet ol Qs A F 0 TehE At Mol AR A (
have swam through libraries and sailed through oceans; I have had
to do with whales with visible hands)2A4] 112} Eto] Ys}aA} Sh=
HOIEH149), S 45 e, g 2 R ()] o
A= AR E=7)of AUA] 7] wzolth(355).
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< Aol 230 e 2x] Aukgl AF Soxrt, ool & e} me)f vt
2E3 2ggo] Holxt, E9lo] 2l ¥ nitellMnt FHkslA 4

aele] Bgrg AM TN S Mg 5 9l

How vain and foolish, then, thought I, for timid untravelled man to try to
comprehend aright this wondrous whale, by merely poring over his dead
attenuated skeleton, stretched in this peaceful wood, No. Only in the heart of
quickest perils; only when within the eddyings of his angry flukes; only on the
profound unbounded sea, can the fully invested whale be truly and livingly found

out, (470)
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But as in landlessness alone resides the highest truth, shoreless, indefinite as
God—so, better is it to perish in that howling infinite, than be ingloriously dashed
upon the lee, even if that were safety! For worm-like, then, oh! who would
craven crawl to land! --- Take heart, take heart, O Bulkington! --- Up from the

spray of thy ocean-perishing—straight up, leaps thy apotheosis! (122, A} 7+-%)
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-+ but deliriously transferring its idea to the abhorred white whale, he pitted
himself, all mutilated, against it, All that most maddens and torments; all that stirs
up the lees of things; all truth with malice in it; all that cracks the sinews and
cakes the brain; all the subtle demonisms of life and thought; all evil, to crazy
Ahab, were visibly personified, and made practically assailable in Moby-Dick.
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In short, polyphony as cacophony. A defect? No, --- that make the text look
like the world - open, heterogeneous, incomplete, -+ Never mind if the scene
appears chaotic and maybe a bit incomprehensible, In the expanding universe of
modernity, many things are as yet unclear; and it is necessary to learn to live with
noise: to represent it - and, indeed, hear it - without too many embellishments.

(589, HA} 74x)
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m Abstract

Ishmael's Search for Truth:
Focusing on the Cetological Chapters of Moby—Dick

Noh, Dong Wook

(Seoul National University)

One of the most important interests of Herman Melville was the
discovery of truth and the issue of its representation, This
dissertation attempts to read Moby—Dick as a novel that embodies
Melville's discovery of truth and its issue of representation. As it is
well known, Moby—Dick is an experiment of several different
formats and a mix that includes the travelogue, the sermon, the
tragedy, and the epic. The heterogeneous experiment and mix of
such formats seem to be inevitable in a novel like Moby—Dick, which
deals with the discovery of unobtainable truth and the issue of its
representation, and this may even be regarded as the result of the
author's great efforts, One of the aspects that distinguished
Moby—Dick from the existing traditional novel format was the side
branch stories including the “Cetology” chapter. By going beyond
the level of defending or justifying the formal characteristics of the
cetological chapters, this dissertation attempts to apply analysis
focusing on how these cetological chapters actually add thematic
meaning to Moby—Dick, what role they play, and what effect they

possess. In short, the side branch stories do not stop at being simply
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digressions that suggest ancillary narration or introduction of the
subject matter of whales and whaling from both the aspects of
quantity as well as content, but also are considered important parts
that endow pursuit of truth and the meaning of representation to
the main story of the tracking of the whale, Therefore, this
dissertation, by analyzing in detail the side branch stories including
Chapter 32 “Cetology,” looks into the role of these chapters,
especially, what role these chapters perform in relation to the
inquiry into truth and its representation,

The first chapter of the main body of this dissertation looks into
how the cetological chapters emphasize the difficulty of grasping the
truth of the whale, and by extension, the search for truth and the
difficulty of its representation, The difficulty of grasping the truth
of the whale interflows with the sublimity of the whale, which
emphasizes this sublimity with the obscurity of the search for truth.
The second chapter of the main body attempts to examine how the
cetological chapters imply the attitude whalers/artists must adopt in
pursuing and searching for the whale/truth. This, in other words,
involves suggesting the limits of scientific methodology and implies
the courage to directly see, feel and ‘experience” the living' whale,
Lastly, the final third chapter of the main body attempts to examine
how the cetological chapters emphasize the importance of the
relativity of truth, and ‘the interpretive act’ of truth itself, which
is realized by Ishmael in the process of his search for truth, This is

clearly revealed through the comparison between Ahab and Ishmael,
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T} sie)e] o Aol tigt o]gt k= #|o] x| (Norman Page)
o] AFAH AUAA BB 7hE T 2h& Yot = Hlrk(121),
ahr] o] whE A gjRE-S TR 0 2 A]9] mg 785y o|Hef| o
=3} u)=9] thefel 47 IFES 8l tigelAl A= ek ol% Bt
O 47H9] th A4 F 378 439 2 o2 glo] Eugieg|
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oJob7| 0] EgHIo] YA o|Ftol] 755 Ho] ] oj&rkar o}AA §7]
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Jot. T A oloprE ol 1879W 4] 18881 Atolof 2491 62| T
o] gE]o] 9131 1889WF} 1890 AA &2 42 (o]E F F H—'3
Exfolo]e] F2He] (‘The Duchess of Hamptonshlre 1878), "ol
& 22} (‘The Honourable Laura,” 1881)—2 Al3] 0|2 A]7]o) W35
QAT THRQIEsS 10 ThAS: gs)al glom, Folago] 2R8- ofolz
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(A4 Changed Man, 1913)0= 1881dol|A 1900 Alole] 28] 1279
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o|Zel| o] Hef Exo] QT F 2HE<] 180413 9] 7 3} [9-g3h 5 A7)
W& T2 olopr) By of] &t Zlo] Beh Apddagivka AZbe7]o] ko R

of7]ell A=l AEEL 5 WEE A7l th2AR 1804d] AFo R Fol g

Of the following collection the first story, “An Imaginative Woman”, originally
stood in Wessex Tales, but was brought into this volume as being more neatrly its
place, turning as it does upon a trick of Nature, so to speak, a physical possibility
that may attach to a wife of vivid imaginings, as is well known to medical
practitioners and other observers of such manifestations,

The two stories named “A Tradition of Eighteen Hundred and Four” and “The
Melancholy Hussar of the German Legion”, which were formerly printed in this
series, have been transferred to Wessex Tales, where they more naturally belong.

The present narratives and sketches, though separately published at various

antecedent dates, were first collected and issued in a volume in 1894, (LLI 3)

OPH 714 4719) Thalie] EREA) S 1874W0] BuE 274
"R FE OE, S /|HOR shrle) vl ArtEAle] Aol Ala
o olupe 264l SiRshs Y1 B 1 v A8 ow of
7Rk 27k RA Y] 18] et AskehA LAt

Shtl A|&A0® T2 e A T Au RS 74

o FoLS Wak ohjep HlAE o] FeiHel FANS FXI5H] 91

3) sht] 2] vhH A7 o] AL 187404 190040 K il Z10] 447}
B2A9] AL 187104 18970 R KRS uf vhH 4A7|e} AtR
Ko} Zkzto] 7 e AgeksiA| 26'd0] Flrt,

4) 5] o] 48] whegito] mo] Qli= & 37HO| v o] thek i 7]
202 AEd] AEEe] Gafjiint opyz} X‘Xl IAeF g W, Tefar
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Ay O] 22 otolUFyof| $=E3B}aL o] 3o EEo] I F He| whA
—M1804d2] A4, (‘A Tradition of Eighteen Hundred and Four’ )z}

293} =2l A7), ("The Melancholy Hussar of the German Legion’)
< "2 olopr| &gl A A2 Ak o] o]follAfolct, T 44
of thgt st} e ol2|et A|&Ao]ae F20] 212 bl T19] T &4
oFts A HAAGlE YAIE IR ARE o= AR Y 4 gl

2 Hojzrh

She)9] Bhl 248 Gs] AAE SR AE 0= BAT S gl 2
7] 2] b 19] % thiio] A7) ZHalEo] AAE Y Zuse
aie] geje o] GEoR S iy ole) Mol 44 S
ARk Aolth, olg SW TR S8 A ok B 8 5 )
S 37t A

(1) 1911 WA 2E] T vhEol] 7|58 shr] o] A 2] 22 oJs)
24 AR A ek 0 EAd wHog geld (2) 18911 12¢ Fod= dj~E nf

Zyoll 2708 gTolre] A 3 (w] Tl A 22 & 119 289U} Taw 2 9]
Fes Aol 2708 (3) ZFr]o] Jahi ‘Fr| g 54 AlgFEo] Hol Kol 1893
W 1298 FEE Tl 22 ofolg|uE, o £5E w2 dAA =4 uhE
ol 27 =0 Qg (4) 223 Wdnlel Alol] oJ5] 18941 29 2290 Z7He Q)
Ao] 2k elolHU &y o] 51

(1) Hardy's holograph, given to the Manchester Central Library in 1911, and

described by Prudy as ‘the original, unbowdlerized version’; (2) its first




+ Erks sjole] vl 4l o] B | us

appearance in print in England, in 7he English Hlustrated Magazine for December
1891 (and in America in Harper's Weekly for 28 November of the same year); (3)
the galley-proofs of Life's Little Ironies, showing, according to Prudy, ‘a number
of interesting alterations’, dated December 1893, and now in the Dorset Country
Museum; (4) the version in that collection, as published on 22 February 1894 by

Osgood, Mcllvaine & Co, (Page 127)

47RO ThH A F duh B, T1E]al A A 02 ojF ol 7|
2101 Al o] ti o] HaL Ql=Aloll WelA= TRl 2717 HAl &
t}, 3lt]= Tol=2) Wk, ("The Son's Veto', 1891)& AHAl1Q] 714 &%
3t ZZow QT @(Rebekah Owen)s)e Al LW, ("The
Three Strangers’, 1883)2, of'd#] 3}t (Florence Emily Hardy)= A
B 23] A9 2of & At ¢1¢1(John Wain)L TEnpA st ok
AR 5 (Selected Stories of Thomas Hardy, 1966)°l|4] 3lt]e] d#HS 7
W& Agt=dl of7ols TolFEe] Bl &= TAR &3] i Folh = 2
shelo] Qx| ottt o] wox Hak(Douglas Brown)2 10HS, 9
(George Wing)-> 1569 H=5 OJ:L?J/}

Sht] o] T Ao thigh 2719 =2 thar QI e AR
2] (Joseph Reilly) 2} 22 1] }% ol 2]
f—% OZ]X]‘”O] stt] o] A, 4 T4, e, 44 HAL
F= 37407 Yok, =9t 2=
@O]a}% Ao gt BgAdRt ohy b 1= foie A 9 A=
o gk Abte & HEESlS AT (407) 0l 2kaL §HEP. UFW A= —%—(Samuel
C. Chew)= "foFgh, Augh £, o
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HE ?40}—1——4 E"’H\]’Q‘ EX} o= XP—W ol gt
Zo 7 2R A7} vl Ea|olR SALe] BF HE
HE2jol2o] Y] 7|30 Rish= QIXHY] 53} 352 AHE ol
2= st 9] A= SHARF SAEC] Ytk & 4l /IS ol
o= Aolth, 204017] ZollA 1960t &35} o] F4lZ<l A3t
oJojUly] A7HA] Z2E o]l E] AlR|H o] L. 2HEo| et GALA H1
J—E% SHA] Q8L whiZoll b AAH A olsfish= Alo] olsHA|

oroket, SEA|TE 20A)|7] FHtof| SAFGE “Al A=) (New—Historicism)
2} "=} WS- o] 2" (Reader—response Theory)- 5}t] o] T Adojl o
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sl 2 S Sl HazQl HERjorR SAEolA| &

W3k Ao gigh ‘AMLA Q] HARk= A7} Eit,

= 18934 A4S} A7]el|lM AEEE oJopr|R ZHA|7E Qe vhEo]
F= Ao] FARJMA O et AL A A AR,

2B A oo )7k ARk 5 gl whE 3] ol#| o]0k gt -
TA Fgelld 243} Sebute] RE WY Jsta B A5 2

3= Hll itk Zkslok & Aol drh ofe|FolaL w1 H 1A E A EsH)
A 9e AR AEE SoP7hs s AL gl Aol

rln

it

2

A story must be exceptional enough to justify its telling. -+

‘The whole secret of fiction and the drama—in the constructional part—Tlies in
the adjustment of things unusual to things eternal and universal. The writer who
knows exactly how exceptional, and how non-exceptional, his events should be

made, possesses the key to the art,’(7he Life 252)

She o4, S, oY 58 TRl 2A191%0] 5 7Rt olol]S
& A7 TSR, "ol FEE BT AsL A
7He] FA7E Egle B R st 119 vk ARAE
Al Zo] =it " (O'sullivan 98) #2{(Ruth Firor)& "EukA shc]of Q)
oA RISy (Fblkways in Thomas Hardy, 1931)9)|4 “oJwgt AEAoLt
7R 7\Ss}710) U SRR ole A g (39T A A
A2 S}ei7 Fo1E TP T ) R S 71 850] 10 Mo
2712 YASHe B 48,

SEEE N o@a—%& ol Q)" RAE Amele] F4lo] WA
ch, & 59 "4kl ) (‘The Withered Arm,” 1888)l 4= w2l

ol 2JsA of7] vaﬂﬂ aLgo] disl oleprisial v E & = Qe
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TEho g npHARe] AR ALGRIT WIS AR AME Aol ThREA
ARt Rt 2o} H2(Rhoda Brook)#} AESZE 2 X|(Gertrude Lodge)
AR B 2] HEoA 2ot AERE A 713 flEivr EdE
el 2ote] Erpakelel dS WA Hoh e 7ke] vpel
(‘Barbara of the House of Grebe,” 1890)l|A] 3}t]= vlu}eH(Barbara)
o] JHel JAM=elA A (Lord Uplandtowers) 0.2 dFod & AFLE ¢l
o} HRSHA e U2 Y1l B o] R ffsf A7 vt
dlgto] Agd e Y20 2 (Edmond Willowes)o] oFEThe: *
4" (statue) (GND 81)& F&EAI7l= ARE| AL 2572 = S
AAEICE, 2 ¢332} ('The Fiddler of the Reel,” 1893)0l|A]= ¢t}
ofte -2 FE Eehrol(Wat Ollamor) 7t ¥& A2 AlgRE WiEA)7]
+ =7 E2 AR, 1= AR AR oelEo] sk A
o] et &A% glo] Alepzict, 2jdeEa 224l =
7} 23] A ' A= o7 9] gk el B3 ("The Romantic
Adventures of a Milkmaid,” 1883)°| A% 0|2} H]S=51A] Alu|of 42l
H2ko] npx| ol 53} Kol Tt 7Skl nhy 2
71zl ofmte] SHil o 2 AA| T,
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BN

“shute) A9 9l AE o2 sty AlE 1 sjrje] Axa)
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21 AT 52 BT ANE 7|k A SAHEelA sl
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AL air]e] £ahA 7|Hat T1o) ujao)o] ol ek AT} H=
WAILIA] Immanent Wil o] Qlct, HAjeA]= $55 Foj4]
Aoz Aufshs Aol EFQl (Minakawa and Yoshicawa
295)0]n W= Q7ke] A ot o] Aulsl= WA oL AT 4=
1S I}, (Hurst 83) o] $5=4¢1 94

ofafigtal Qli= M d Floll EAeh= Kk LHA1 g1zt =]
ojty, 1|ER str]o] E7IAFYstaL 2AAA ol YAl R 4AES
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HejetA (Merryn Williams)= TERRA 31 Q15 (A4 Preface to Thomas
Hardy, 1976)°114 3}t] 2] T 20 tiste] o33} 2o H7letct,
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A7} ek,

They -+~ have not been much noticed since his death, Yet Hardy was a master
of this particular art form, and some of his short stories are among the finest in the
language. The best of them are collected in Wessex Tales and Life's Little Tronies;
among those particularly well worth reading are ‘The Three Strangers’, ‘A Tragedy
of Two Ambitions’, ‘The Melancholy Hussar', ‘The Son's Veto', ‘The Grave by the

Hand Post’, and ‘The Fiddler of the Reels’, (28)

R (Elizabeth Bowen)S 3lt]e] T 240 Yehd EAL o33}
o] Arggict,

2l 2 e gl 95E 39 287 2o Aol AL BYY FAE 2
2 93 G902 QEak 71%e) s 7M1 A9 st Sele] - B &
e Ib g aled |nE S Rl 1 AFEE SAE AFA o
S S Aol WG APgee] Aol

The short story was once the condensed novel; it needed a complex subject
and depended for merit on the skill with which condensation had been effected.
The short stories of -+ Hardy show, in their excellence, a sober virtuosity: they
are tours de force by practised executants, side-issues from the crowded

imagination, (153)
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As far as the short stories are concerned, there are -+-, at least three ways in
which they merit the attention of the serious Hardy student: they show very
strikingly the range of his art and his exceptional capacity for mingling disparate
types of fictional convention; they stand in a significant relationship to the major
novels written during precisely the same period; and they exhibit in miniature
some of the complex problems of composition and revision that make Hardy's

text a territory full of interest and by no means yet exhaustively charted. (122)

254 (Frank O Connor)x= T Avdo] A adof wisj| "=iies)
o) 2jolm HIetg 4" ojeh= J
2HE W AgE $Xx5t2 Qo F43c) (88)
7t2 sl ARlRte) 372 AAE A2l a7 shetl £3Y
(Faulkner)olAl= "83UI =3} (Yoknapatawpha) 7}, st oAl "4l
B2 (Wessex)7F Z17101et, il o] ¥ Aehi= 78] AlAls 19 &
o oA B oh2t T oA WA 02 AAE o] ZAk
stola A4 g =T Lo .
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One by one the striking things about Hardy's art as a story-teller fall naturally
into place as functions of balladry. There is the reliance, especially at the outset,
upon the sharp definition of scene and background. There is the easy alliance of
the grotesque and disproportionate with the substantial and natural, and the
unselfconscious boldness with which they are offered. There are the slighter
rthythms and movements of the story suggesting that the sung stanza is never far
behind. There are the neat, rounded and intertwining groups of events, the
simple and decisive balancing of characters, There is the vivid sense of the
meaning of scenary, the human and the natural involving one another, There is
the narrative method whereby encounter (whether of person with person, or

person with Fate) is the life of the tale. (80)
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AR Aeh= BEA 35S 7HA AL Qlom A Aeks 22 7F THo
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The dry sententious manner and the balanced symmetry of the construction do
not conceal the inner personal strength of his ties with the West Country, where
he was born and spent the greater part of his life, Wessex as we know it today is

his creation, It is the little bit of the world that he knew remarkably well. (1)
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I may say that it is to be a Tale of Tales—a series of linked stories—of a

somewhat different kind from the mass of my work of late, -+ The scenes, which
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are numerous, will be laid in the old mansions and castles hereabouts: the
characters are to be proportionately numerous, & to be exclusively persons of
title of the late century (names disguised, but incidents approximating to fact),
Like the Wessex-Folk stories, these may be divided easily into parts. The whole
Tale of Tales will consist of 30,000 words. There is, of course, much more
incident in a scheme of tales of this kind than in a single story of the same length;

but I believe the result will be commensurate with the added labour. (Ray 71)
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The Justification for a Study of Thomas
Hardy's Short Stories

Park, Jung Hwa
(Dankook University)

Thomas Hardy(1840—1928) has received great acclaim as a
novelist and poet, but his short stories have been largely ignored as
“pot boilers” and “not worth salvaging” by both readers and critics,
despite the fact that he wrote 47 short stories equivalent in length to
four or five of the novels, However, if he had been a short—story
writer manqué as a pot boiler, he would not have spent more than
25 years writing short stories that were the exact equal length as
novels, taking care to focus on the processes of composition and
revision, The surviving manuscripts of his short stories reveal
numerous and scrupulous revisions; indeed, Hardy continued to take
a close interest in the texts of his short stories as they passed
through various volume—editions, In addition, the careful organization
of the short—story volumes demonstrates unity and coherence to the
collections.

This paper aims to examine Hardy's short stories in isolation as
works of literature distinct from his other massive achievements,
although in many ways the novels and poems should be mentioned

in order to illuminate aspects of his short stories or collections, This
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approach offers an opportunity to study the unique quality of
Hardy's short stories while providing a better understanding of them
as well as the volumes in which they were collected,

The focus herein is primarily on the stories collected in Wessex
Tales, A Group of Noble Dames, and Lifes Little Ironies, which are
those that Hardy not only chose and arranged to reprint, but also
took good care in collecting in volume—editions intended to possess
the internal unity in regard to theme and technique,

Hardy's state as a short—story writer can be evaluated based on
the quality of his entire collection as a whole as well as the quality
and artistic technique in each story. His short stories deserve to
take their place beside his novels and poems, enabling readers and

critics to consider him as a master of the short story.,

m Key Words
Thomas Hardy, Short Story, Wessex, Wessex Tales, A Group of Noble Dames,

A Life’s Little Ironies
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[Slhe agreeing never to return the Child back to me, or to claim any thing more
for its keeping or bringing up; only that I promised, if she took a great deal of
Care of it, I would give her something more as often as I came to see it; so that I
was not bound to pay the Five Pound, only that I promised my Governess I

would do it: And thus my great Care was over, after a manner, which tho' it did
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not at all satisfie my Mind, yet was the most convenient for me, as my Affairs then

stood, of any that cou'd be thought of at that time, (MF138)

=@ glo] E=2 "JAR oo ofel= AL Wl AgED]
Tl EAUES ZYoHARE ofoleRtkE Akl ehdE o A3t
© BE2 ATHOE oA 2 AAE 7R ofHURA 9] WGoleial &
a2 Sloh ey ool EAF ofolE 71 AAIE Freuhe A2
o] ofrfyEiars e 18] 212 do] o, Bttt 174]7] o/de]
A= A =7Fsoll 77ke: dolitt.

17, 8M|7]0lli= "ot 7717 A& 02 &of" (Badinter 111)wt4 Al
7]o1H, ot f+719] o= vk "Are], A4 ol (112-3)7F & ©]
T W2 o]50] ofolE Myl thA| 2 e }715 A
A “AAZ olo| & TR Fi= o} A2 4=of E3} (Badinter
113)3e}. He] Wolil FiofA| ofelE Huls 39 HA] ol HHe

= GOt 719 ellR & 5 ok, = vV R o] A B2 of
HuEo] Aol oftlofE ¥ 3tol| Q= friollAl BHiglal, 22 =
AT ke, i H ofe|7h £3te A-rollE FHHES R
= Witk =2 °E‘°} /\]'U]'EO] U A1 ELHTOH O}OH =0l

ool ¢ 3 19 e pch
AE(Lawrence Stone)-2 "G=-2] 164|7]5E] 1947]17H4] 9] 7}, A
a2)a1 AL (The Family, Sex, Marriage in English 1500—1800)| 4]
ofolo] tgt FuLo] Wedhat Fklo] w2 ot AMGE wiEol2tal B
oI}, LR W ojolSo] jojuaulat 2917] tEo] 1 ofo]
Eof g3t o= = vA}sE A Ao = ZAskA] okgkela sk et
2bel el ofols} el g Mgkt 7|7bo] ol A ofolo]

149



gk o2l Zlol7}k HafiFickar sict, WabAH B e Frmel g
A A otol7h FE Aol AU S w71a STt
ZoItH105-6), U¥H o & vl ofoif £ ofo]E2 Zt Ejofyt of
o] 50| tithrolr}, AEL] TR Fre} ofo] 7} 5| AHE 7|3t
ZATHH FREsh Gotsivt f71 oW dojuA] S AE
St} 22y oj= AJHE HEstal A4 o) digt Fro] eiert deE
B0 YA oeth A58 BAS Hols R rvt 9lErt sk
AR 7 ARl E AEA] oL sk FETL FAof FEgitt, o]t
Hrol ARk Bae & uf A HiEe] ofd SHEo| dxFoln
ojfl ZEo| AlE-E3H FAFERJIA s Bilelr7h 44 o}
(236)+= AFst2(Shulamith Shahar)2] T2 5751 et
SAAE7H SR & QS FAl &2 AL A (marriage market)©]
gk FuiEe] tisks S| =l AT AelA oA delA =o] itk
W oFFAE ofU T (MF 17)2kaL A 7‘8}—5—_ ol s8I g "Eo] gld
2t opgThe: o4olebd E2 JHE 2 2 A" (MF 18)o]ekar Azt
Stz @m0 ofopr]o A 419 &S RHEAIZA] B AL, & 10|
& Zpilo] 7tokel Zojaki= g A3tatA Hrt, & WA \Ho| ahalkst

Hjlﬂ

>~

ol £ A HI9S o) L ApAIY] MRS 5] S8 S
2 RoT o]} o] S8 HHEIL AHAIS] X Aok vlZak el UGl 3t of
Q9] ELOR Tz} AR Qi EAR 7H ), IRN B B
2719 282 517 919 ole] PSS TR o] o]
SHe AL Eof B ol4jte] ZEol, “Bas|E AE AAe] Fab

B4 A (MF54) 2.2 o7l ek RS oA A,

ik SARIE ool 4E ARRE B, A2 A
20 AT S YA 4 9l 20|, Eat oj4 o) XTTROI
o] AAkE AEol Fa3k 2710] Hl9ich. 1641719} 17417
N AT Aol AEe A, AR ARt o) wgslA) w

P

of o
_(-Ll
=



sty el gz9-9] T8 ZdE=, 9k 1847] odAe] BAZ = | 29, AF3
£ 383+ 4" (Stone 180)°]%Jc}, tiFEe] ARS A5 Ao Q)
oA S 7HA AL QIA] Sehler, Fre] Seof mpel A% AeS
FE 7 SIS AF Y] ofol&2 Wi ARE A AEE 4= Q= ATt
O HAE Xﬂ;ﬁzﬂ vt':xﬂi el A& Aol =olX= o] STk

131‘% 18*1]717P A Aato] thgt HalrF AU ARkt b
2 o] vl AE Akt QlojA] =4 A 27| ofd " A
T (Stone 325)& F=7a17]ol| o]2a1, AE Ao QlojA TRl
HIE A3, 18/\117]1‘ et 29 7] GE AR o
o Ayt g o, A%, FFAol gt ol F=RE Hloju He| 4 4
%= 3 (Coontz 146)o§ AEo] AAR7] AARIL, S A e
“Qof 4% (companionate marriage)doll thallA ZEZA A (Stone
326)= I8kl qAlet, 2oy 1 Hslshes Aol ekl o] Hg]
At Eol o SAAIEE BAI9] 5] BRI Bt AEe)
7180 2] Aol tgt 299 AT S el PTAY 2B
2 3= 3 (Stone 326)3}—1—1 U= 7}195, 1‘455%% Az SlolA
W e A A 258 5 U 55
Oﬂ W w3t Qloj 7}” 3%t /\H:_% 7?# T3 7] 3’&7417} fakay
25 olulaiol AL4o] dfet L} HlEr) oz etk Hol

.

E}.

8) o/ 4Z (companionate marriage) gt 204)7] Z ©A|©](Ben B. Lindsey)
7L AIQksE AeAez "FloolE0] AduA] T di4l ol Hr o
S Est = Al (Russell 130)%1.0.H 29 &4t 5 AFs gl

o]gt A& TS sl AL ou|sit}, HER} HEHE Ei/vﬂ(1872 1970)

—_

rf rM 45

= ofo7F §liz AloF AeE IgshHA polldEs Sk e R olFe]
7h= 7o) wizsickal o Zrk(Russell 129-133). B #jAlo] 184)7] <l
= OPH ARt TaEp7) ou] g A7) o ehal REA ARLE ZRA|AL A%)
e gled a3

151



A

& w=oPHA] sl = QF He 2 R of

o] =0 thet /\}ﬂ«] 01“01"4 AL2)7F o ofo| & F gt EA = QA
517] AlRRRE A2 1] el Yol oflth, oFE7](Childhood)ell tHaH
719) Q1A51A] G SAIREY TR Fo}E77HA] ofolE2 7Pt
ARBlof| A ZITHA] a3t EA R o AR A] QI oFs7 = 174 7]0f Tt
0]zl "AkE] 4 F-4d(construction)” 02 “18A4]7]|7} E|HA oF57]7}
5t FEE 7] AR (116)3ck ZAEM(Neil Postman)2 Hal Q)
28 ATt "1660d5E 18004 Atolofl A ofgo] =] tigt
FEHX A3 (405)7F AU ARRITRL 2R ZE "ol ofe)
of et thekgt Aale} tlEo] "otoof tht A= AT (Stone 407)E
A | 7P SaF A7l= 18417] A3 5+9] H3H}F 25(John Locke)
Azl Fwsof et B 71R] AZy(Some Thoughts Concerning
FEducation 1693)0|t}, AlgZo] Aelxj¢l 2= 2 wSo] 2944
IABE O, AR aSolopta "R o] Frfgh o fto]a} hlAfo|m,
St =7ke] g2 e w-Rof & Tt (The Epistle Dedication, Some
Thoughts Concerning Fducation) 1l BTk, ZFA10] 2| Ao 4] o]& ofo]
£ TS WA = Yoks tiE FEol ol BES v S e
e (261)0) AUHA] gh=thal of7] 3= Frrt ofolE tigh uff
I BARS 28] 2875kl ofolg2 "o|AdA uREE thFolAof g

1n
e

£ 4

1o

Lol Ak g ez ol ololel i e 1S
ol ofoll 1% A31ef 22l waﬂ A

4) "ok 10| that o]41e ofolo] HAbAlel digt o Alat Alx|sH= loln], o]
3 A ofo]t ofZolut Fleolet BAKoR THEE AL o
o (Aries 128)5H=u, Aol ofelat ojAlo] ZAfslA] gletea ofelo]
2z w31 9k

152



T HES-9] T STz, 9 184)7] A9 A | 2,

o

Az

®

ulgie, B3 90 9 BAR efolit ofol S ABlolA Q1] Fat
G, vl S W PAY BHOR B 1) ofole] £FFS 2
Astar glgickan e ek QA WA Aol AR S o]
9Irhe 212 o 4 glck, 1) o] MeEix|t ofo| S| Ag4} AL

Dol A LA Fok= el AT 1741712k 18M17] - ellA] ot
& HEls o 7HA] ol FolE 71 ol t HER ok 2 ol
AL}, ZeRfioA= TEdl o R R MRl ofoles fit dlopele
1741710 A5 24" (Badinter 19)F|iH. H]F o] ilopelo] ofo]53
A A s719IRE A o2 whEol HANE FE tiils) JSEslE
= FE7E RS gzl "] o717k Hx B Atelef] A
oy mrH o= Qs STt (Hrdy 302). F=roll A= "H2ixl ofel5
2§13 AL 17419 71" (Hrdy 300) 3Tk "ot 471¢] 4 olf+=
FE A 7:‘%11*401 (Badmter 114)01 SATHl= SRR ke

149l At

_

o2 >

pacy
flo
_1)4

77}1]% OMEP/PE Zz“’ JDE - 3

OB HEHR 7| ad o] FR Elofd =o] HYASH o
0] A2S Y4 ol Al A5 gahs YH 32 FAISE R X190
Tk ZAISE= 1TA7] SHERE 18M)7] 2R B2 o W‘Hﬂ
A oty 2 A9 (Zunshine 51)0]90m, F& ofolge] Ak
we Aol (5D ABANM A eigel Hu gl Fe okl
2] HolwA Aol o8 FAEE B of Zelf
AL 283 oAl Ao "ot ME Zaig 2,7} 18417]9 A
© "fropidel Rt 2-gol2h= Wl A e Aokttt (180)1L +48l=

2

i3

R

=

5) &gt st Aol EnpA :’&(Thomas Coram)©| 412] T-9l& who} 7§
A=), A BEo] ojmyEe] Y s7E w7 ffsll oA A

o717k ek, 17561 5] ol A ek mEly) Sivt 71
}E:loﬂ_ﬂ 71 A3 435 ¢k Elo] 15,000 2] ofo]7} 5171 Higkt) T1eu)
ofo|Z & & guo] HEo @ AlEo] &It Hrdy 300).

153



HolPReAT 59 22

ZAFQ1(Zunshine)& U ZL7F B8 <t 101 (foundling hospital) 2]
M &= 9%t FAA (4D ez AAFTHL i gtk 53] HiE9=
FR7} ASHA] = ofolel M A= ofol52 W= %EEP‘ X“ﬁJ
AAE 2EelA 2 E8iiar et 1 olo]&& fIgk ™
7)ol 24" (Zunshine 41)& HojF= o2k & 4 glu}
= A= SAIAE O fFEOA 271 A b BAES WX
I HzolthU | AlE S SPsh ARAlat -2 2] 9] ofolE5 FiHot
F= AR 710l AU ApAlo] BltelA] 9igte Aolehe &
o}, o yzte] ARAI=E o= 5o A1 AHAIE H|wshHA] T
x}ﬂo] IR ARRJAI=S FEle AU A4le] Q1A o] Aleih=
& Aol "pRAAYI A BE WA (MFT) g HE 9
% A A3k Aolet shar Sk, At aLofglo] AHE A
ojn] e dol ot A HEAL
W A A LTAZ17F HolAolw| =2 T1HH o =& 1841717t
woj ol AARTE, "alope] T AMAA "HEALY] ofol5S W =
o Z HtEo|Z Aol A7) (Zunshine 51)2 A|AsH= Ao &
"1670dol A (5=, Farolxd= "1739d0] it 7)o} ks
(the London Foundling Hospital)o]gf= o]2° & A" (51)= e}t &
of olop/| e tREe] Bl2fXl ofolSS vl 50| F4] g Aoj
Lo 9 48 Aolofht Ae E2olAust oo wzje} e}
o] 4o 4= eHbel glsld
FriLof Al WY1 tjEe] FE7E Z1sE 22 ofy ATt ’5}'%7—1]
7Y s T I wIE FAHeR RS L&S|E sijle
52]0] oy Qlthst ehie ofol 5 HA] 2| ob= - At
W3] f[7]olch, GAl B ARREEo] oAl BH ofolE
CRA] 2HA] 98- 797 M itk A} f-iof| Al AR B2 9 ofo]

So] ZYUrkt H ¥ v f1 11§o] fob 5719 Setolgion] 41

>Pﬂ
ol
-1

10
ok

o M
ne,

m&m

o rlo

ul



* Tl T ES-0] T8 ZT) =, 94 184)7] o de] mga] w1 429, B

}(){I

€ ROl sk e shis A AR ¥ 4
o)A 9le] ofol velis o] gz BAHel BAPE 714 Ak, Eat vlE
2L AR 2 ofol o] MR ol A olfed s A
Shz B mhiolc,

Seiut ofgolole) 715} 49 BAS 4402 A4, A5 2o
o] glojehi Bz ZLE oo WAH FWE A7 Teesha)7]e
7ol @ Zelth, ofolg W el gl ofele FHololrt sitjehe
45| itk 17} 22 A9l go%% 4 Qlolrhe ke ge

o-]

oIk, ol

A}
o m{n rr

i

Lale AR A J Jog mAPQx] oroly] W] SmgolL) &
ote] {71 B Asi7F AFRlA] EAI= A F2ER] R Aol &
Ak, & A= ofdotolof tisf 2Ear Q= A AA 9] 7he] B
S Holal gli=d], HEE o]#3k Ho] YA] AlBle] B XA sH= FHE
o|7] % stk

R glo] o]l & AYBS FkE HolA| ol o] Emolet B
9 o Aot} ZA| AT B4 ol

= W &2 FHe] 2E ofdof oju] | o] A

fus

< ke FrER GalA] Akdo] Ao A7 (Van Ghent 34)0]H, Zof|7]
o] "HE oo mA AR AT, 7MY, A, olH’E S0l ¢Jvlst

155



23

3ol

il

22AT 5

44
rid

£ 22 F7420 2% (Van Ghent 38)02tal wetct, A A HH ol
AtolellA] Bjofid ofol5ol| thek o JA] Eeual 9] ¢hor 23]
WO S5 ofF AR B EUHA "] = ool thys|®
e FEE Holl W Eofla] Wyttt J28al offlE= ofelgeAle 1
Z0] HEl TN AN A7k AR (MF AT)=aL Dot oty = A]
o] g EThs e EEd,

Al WA e Alofv] (Jamy) 2 SoiH F- 719 ofolE 2| E Sl v
=2 *Pﬁ%"ﬁ& s AFde T Ur7ﬂ ok 11 Jofl= ofelE ¥

L o 5o] Waele] BEE W qlglon] thite] By oflg ¢
clobit Sk o{A5o121ch & oA slol) A ¥l thae] ool 2

#) olopt al7] upe] oj3to 07 B Folet. "7t HEol A2
o A 2] Lok e 497t 1 9] ofFelol Al e o4t Yol
ORI QlTt.” (MF 126) B0] ol 4] hA] E3izlel Z4to] ueelo] 4

BYcHs A & 4= Glek. T3 W WA ofolZ golof FH: oS
oAl =g F30 Gz o] AL FAkeE ofo]o] M obfet drejet
JoMAIE A kil AR ol oleks Zlo] Eute] hafelA] =

.

_L_4
Ho
jutal
r [

o
L
©
i
2
N

ZHefsl Zk. o] A e ele Wb WHOE Ang BRo - e v}
A U7} A5 ] ¢ 43 Dol 4 ek o= wek gl % A, T
% U7} o}7]2 Q1 B9 Puim ATk, $AHIAAE = Slrke o2 ws)

e = o

[1t would be but too much Encouragement to the Vice, to let the World see,

what easie Measures were here taken to rid the Women's unwelcome Burthen of
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a Child clandestinely gotten: This grave Matron had several sorts of Practise, -+
she could help me oft with my Burthen sooner, if I was willing, or in English, that
she could give me something to make me Miscarry, if I had a desire to put an end

to my Troubles that way, (MF131)
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[t touch'd my Heart so forcibly to think of Parting entirely with the Child, and
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for ought T knew, of having it murther'd, or starv'd by Neglect and Ill-usage,

(which was much the same) that I could not think of it, without Horror, (MF135)
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[TIhe child's experience of the world is one in which the total environment and
the self are barely separated. The environment, which consists mostly of the
mothers as the source of food, warmth, and pleasure, only gradually becomes
differentiated from the self, as the infant smiles or cries to secure gratification of
its needs. When the infant's needs are not met and it experiences anxiety and
pain associated with cold and hunger, it learns to acknowledge the overwhelming
power of “the other out there,” the mother, Modern psychological studies have
given us detailed accounts of the complex mother's body response, her smile, her
speech help to form the child's concept of world and self, 1t is in this humanizing
interaction that the infant begins to derive pleasure in its ability to impose its will
on the environment. The striving for autonomy and the recognition of selfhood
are produced in the infant's struggle against the overwhelming presence of the

mother, (Lerner 39-40)
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When there is some major discrepancy in the early phases between needs and
(material and psychological)care, including attention and affection, the person
develops a “basic fault”, an all-pervasive sense, sustained by enormous anxiety,
that something is not right, is lacking in her or him, This sense, which may be
covered over by later development and defences, informs the person's

fundamental nature and may be partly irreversible. (Chodorow 59)
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I can neither express or describe the Joy, that touch'd my very Soul, when I
found, for it was easy to discover that part, that he came not as a Stranger, but as
a Son to a Mother, and indeed as a Son, who had never before known what a
Mother of his own was in short, we cryed over one another a considerable while,
when at last he broke out first, My Dear Mother, says he, are you still alive! I
never expected to have seen your Face; as for me, I coul'd say nothing a great

while, (MF261)
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Daniel Defoe's Moll Flanders and the Attitude
of Maternity in the 18th Century

Song, Eun Young/Chung, Chung Ho
(Chungang University)

This thesis discusses eighteenth—century's maternal attitude
from social perspective through the Daniel Defoe's Moll Flanders, The
crimes caused by a side effect for growth of economy occurred in the
eighteenth—century Britain, Daniel Defoe's Moll Flanders well
reflects a phase of social life at that time, The novel is the story of
female protagonist, Moll Flanders, who as a low class woman has a
sense of value of middle class, She committed crimes for money too,
swindle, prostitute, robbery, thief etc. As well as those crimes,
however, infanticide and child abandonment often happened in the
eighteenth—century, Those crimes are related to each other because
women who committed infanticide or abandonment were low class
women, and most abandoned children(or killed children) were
bastards or foundlings,

Defoe, in Moll Flanders, shows with indirect expression that
infanticide and abandonment had happened in the part of the
society. Most women in eighteenth—century did not bring up a child
with her care but hired a wet nurse instead. Unlike rich women,

poor women sent their children to a distant country because they
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had to hire wet nurses more cheaply. In that process, many children
were sick or died due to poor condition, Also, some parents did not
bring back their children and often give fostering expenses, Moll
also sent her children to a wet nurse, and she did not bring her
children back, In this novel, she hardly shows maternal sense and
act. For that reason, Moll's maternal attitude has been criticised as
immoral and unnatural by critics,

However, Defoe's intention shows that widely spread wet nurse
custom in eighteenth—century society was used as a method of
infanticide and abandonment. Moll's maternal attitude represents
many low class women's attitude. Moll seemed to give priority to
economic aspect rather than maternal instinct and we thus have to
discuss Moll Flanders with historical and social context in order to

get a full picture of maternal attitude in the novel,

m Key Words
Eighteenth Century, Daniel Defoe, Moll Flanders, Maternity, Infanticide,

Desertion of a Baby, Wet Nurse.
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psychology)2h= Tl RAFE Afo]7|(psyche)= G2, il (logos)=
25 o)t (Longo 2). ALt e HH| Q] EAIH ol 9EE A
Foh= 3tolghs 2ol MAA USdchar ghk(el53] 5). EgE 719A 11
A717 €] 7150 mpEH, of2]7] A ThSle] A9k Seto] AR
o AdE HpE R T it

ArbA 71508 B o, AF o Fhe X "ol S35 Al 147

7o 2ot A oJAtZ 53 AekEA(Soranus) o]t = AFAIY] 2
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+ o)) Aol T ESHARA A2 | A0%

=% A= BlSA S Ao, =5 SAES flsiA]
= 35 AFS AR oRE=(Apollo)7t Al9] Alo]t oJ8te] Alolet
AREE ot} woke] AHAIE et 17519 TSR,
Franklin)ef 2J3]] A3 E n]t 2|20 w¢le] HAlw|u o} L] 7|20
o, o] BollA= 194171 Z=HHRE Al AeAES sl 5419t
227, 28al 259 & W] 5 B A ARAES A
B3t "ml= AAlofste op | el Eeli= 2141(B. Rush) BN A}
29l HpA A7 AERA S 28 =URTE Al 27 S5

o), 158 159 AEL (dFu|d|oEl)(The Hluminator)
E}— 2459 Azl A7]%= PEHNAPT EH|O]A], "Brief”), 1222
olgly} B5lo] AFs Wk 2|4 7150 et 2A(H. Jones)9] AT
A sit,

rr FI

AL} ARl B A5 AL E 4 Qlek, ofF T AHe] Sl uhA Wt AAE
3 717e] olgthedt 23k Ax Bas EA] S8 =dithe %
B3R5 Ffrel] wizolth, o]& F7ay] Slal ofghe SAol, A= Al 578
wkEolt}. (Bolton 130014 #J¢18)
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A5 k= AFRoICh(HSk 274-75), thA] el e 2] 52
#3ke] mrlojun], 1 Aa WAE 452 sfaste sEH A8752
FIM7I1= Aolth(Reiter 170). Z32 2= ZoHE o719k 2718 &
AR, e 84 ¢ 7lHE‘rL s AoaLl AS2H] 277}
ol A=EI ek, AM AZRE W2 AQlEe] 24719 AfA &
ol el olopzIRt Bf Sick. 7H Hiol® (Lord Byron)}2 "Al= /4 E
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o] goto g A9 B0l AXE W=t} 1L ko mN Y #d
o] T87gol| sl xhe). H=Y=(W. Wordsworth)= "FEEE
=2l ("Intimation of Immortality”) 4] "Ll ARt 2o} L] & Azt
ol./ Ao o] L AZF AAS 3/ ZLEiA U Tl AR
4]."(To me alone, there came a thought of grief:/ A timely utterance
gave that thought relief,/ And I again am strong. (11, 22—24))2}37 =
egho = gt A A0 AF-Hof| sl Aggiet
w2 o o, SS0ER =
17] 2 A A ez 28A ] Al o]zt
T Q= SR viEE AlsetemA AY4 - LA o=
CHHeninger, ‘Poetry Therapy 56). ©]A 3 A&3t 714 9]
BA1A 7 ofU el SA1 A 17 SXIAXIE, FlU oA,
. Pennebaker) 2] oJ3Aute] oJstd, 42| i H(Eet-ent, trauma)
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+ o)) Aol T ESHARA A2 | A0%

Q| Az B BRIST 4TS A BORN, §71E U
AR AANFE FUHEL DA, S S dou] AR
W 8710] FANPORA FHS WG steterslrlE o
% QU ek, 1 A AF7kA) Relska o
WSS NS B Eat] 282 4 9)

on] AAAZ ofalsHA B3t A1) 7
olah2 B gol T 4 gt olsiA, Sl
L BalE BES Bl A ARAL G50 aAAS BEY)

R < 9], TR A didel AR WA, S

ot d
Ol

W, AAR 2L 2
Alst 1Y, 88 %

Al ok HAA, -2

30 I

fr oz
>
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C,

o,
2
o of
)
ol
ol
)
i}
lo
u
x
D
N

olggt Y& Ad %’:@iliﬂ % é% AR A, A, HAT
A, A7) HETAR Y=ol %Itk Hynes & Hynes—Berry 33—42).
QIR HA| (Recognition)= #3HHE-S ¢l 024 A4l 7H4E& AEA
AAskAL, A0l FE ks DAl B (Examination)= 2459
AR A AT gt AFA19] Whg-olut A zte] thaf arzkeh= T
olct, BA|GA|(Juxtaposition)i= oJH EAlol sl o] el 7HxlA AYzt
AL A HA5H= TAR, o]He Az AL vHE 4= Q)
= S Alsstch 27]o9] 283 (Application to Self)+= ZF4l
I} FeRRE Ato]e] AWEAIE dA| Bl olF AA| AlAlA A4l
A g3l sh= wAlolc ol#dt EeAR S B el

oL, ApAloA Ego] Bl PF O R oo =) gt

Zfote] /g7yt wsto]| ol 2t} B R FER| RO F524%] B &
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II. Ao a5 8%

olo|=7} BE 5 A& whd 21 234 wiel 1889\ 14 304 ]S
o}, GA] dlojz= ofdME Ak AR g MShA] Tof4le] W
(The Wandering of Oisin, 1989)2] &8-& ubxl 234t ARl #+14
g ot =] vIEA ATt & 2e]ol2](John O'Leary)?] o] A=l
(Ellen) ol AlA] W2 AW 4 7HA| AL 3h7RQ1 B3l ot R4S whe] 2 gh
Abofefjo] mE J1e BAfukR} Al Al whHch AlQ] Ap4le] o
2 “ghe] 1x"o|x} "AA Gt et o] AJRkE Aol Memoirs 40). A
Th o] % ofjo] 2o} mE 1o ofd M=o i3t F5-0] TAIAL EHof 71
SHAITE, AFA = ARE] 7182wl ARbAo|dint, Y= S

[e)
7Bt E7) 18] AARRS E15h, AX A BAS QA tha: %
S [e]

%

oF (Brady 11014 Aglg)etal 7|98 Y= Juradl 7| -o] 593t
ARGA QN A1) B5S Ad Fl2-0] ATt

o|FA| 7|Ho] thFoll= Bkl A ThdolA R Lo A 2hd S| mf
BT oo]== X[ IA Z1|7E 7 EE sl AR S A7t
£ Byt Unterecker, Yeats 27). 18y & ZLoAl= ojn] §
Al W2 HoKLucien Millevoye)2h= ¢1910] Q110 E & A]0le 119

Al A3 o] g ez Aol gifol of et ZEAQIQl HEHe= HEA}

=
(.
D)

m
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+ o)) Aol T ESHARA A2 | A0%

ojAF 7R o, 119 XA o dE o] Ftt, B T 1Y
TF 15¢ouf ddolglene e 1.0 24l H T 14 AA4kel Al%lS 1
A "Ay" o Z2ak AZFICHBrady 36), oflo]=eke] A whd & mE 1o
offfel HA FQl W= Heto] ofo]S ZHHAITE ofof thsjA] ofjo] =0
AR eIl otol7 Hiojubr] A = Aljla A whyton, s
o] 4L Zojzit
HE 38 ojo]=9] gl Avket ke vIxl AA™ 19 Ao
%’4’3}711 BG5S =ty 27 AR ") (The Rose, 1893)014 A
= AE UE0) 459 AlA 5t oulE sk, e
L E'J ST o] Aol =55 "A7Ee] Aol g Sl 4]
oAl ("To the Rose upon the Rood of Time”), "AJAF] &)y (“The
Rose of the world”), "AF42] €% (“The Sorrow of Love”), 18|31 3]
M= ("The White Birds”) & AFFAIS] tiHt2 1ol thgh AlEolch.
A7k “XVPoﬂ 49 = ﬂ‘jloﬂﬂh ofjA ARl RE 5 Ak
gulolAl FHE A, AGAd Aujo], f 189 &E AHulofl/ WA
77to] 228 (Red Rose, proud Rose, sad Rose of all my days!/ Come
near me, (CP 35))8}al ARFS At TAA e Al ois BE
AN 2 FUEHEY ofFrhe-S oFdME 415H] QlE A4 (Usna)
eF @) Alske] Al (Helen) ¥ AZAIZITE

obgtherol BAE ARG F7} A}
S o] A1E o] Fe U e,

Yo 25 A 7]olgh A7k A gk 1 ke 4 o)
ERol= X5 F80] 2o o] A,

Srte] o SEE it
Who dreamed that beauty passes like a dream?
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For these red lips, with all their mournful pride,
Mournful that no new wonder may betide,
Troy passed away in one high funeral gleam,

And Usna's children died, (CP41)

AlQlo] &3] e 5 i} AUl FUAIRMSE LHE 1, o] Al=
W 310 ofFrgof thet ZhARe] Algkal & 4= it

oojzE RE 5 Tt 2] 39 F AF o' oA &3, 1Y
+ o1& A™s A& a7 3thJeffares 68). Tha'd 1W+= 19 &
2AEHill of Howth)S Adthzt whekoll Aj7t ki 277} =an
ok dgiom, ARl GAIY] AAS T8 s ollA] ohaat o] =

~

H

£
%

At olol, ek A whek T 919] 8 Aol FAL)
$ehe fdo] Atk glol 71 4 2 2ol %] vhar,
shebol Wl 29 329 T2 W) wde,

AR o]0, &-2] ul-g<zofl AlRIAIA] S SES A7)S) 4.

I would that we were, my beloved, white birds on the foam of the sea!
We tire of the flame of the meteor, before it can fade and flee;
And the flame of the blue star of twilight, hung low on the rim of the sky,

Has awaked in our hearts, my beloved, a sadness that may not die, (CP46-47)

oo|29] 27| AHA] HAHL o|F= Aol uiti(The Wind
Among the Reeds, 1899)2] $4 A= Algoltt, £3] & o] A
oA v]EE Alge] S5 AY-S gt} Al 17t A=
AHES wolsd Azt AZskal AL A FLofigict, 1= daHelke)
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+ o)) Aol T ESHARA A2 | A0%

o BAE 43 BHOBR T/t BYLF BF A 2E] B
4o e 49K Aol A9 2t Himicle] 1 Aok

Al

("He Wishes for the Cloths of Heaven”)ol|A] &¢lof| A "W #& 1of &
ofeff Ztey/ AHES] Bre A" (CP81)=taL efidith, Al ﬂx}% 7+
woto] "sheubete] pobdl 24T S 2R ek, @' A kg A

371 whzolch, 3Rk AQ1e] Adof ot BhRIA| 7Rt AHAl oA
Aprlo] gloj Rl BRIA| Az ARIS| AR} Tlof uhg 2}4lo] Al
HiE vl Q1AJRheh ARl Ao A AR SejH]of A o] Ao
(Olivia Shakespeare)eh= -7 2k Rt HA] Abgoll b2 7] &= SUAJL,
T19) AR AAIY HE o] Qi o]F oAl A|ejAu] o7} HigE ),
=Tl e Alato] AFAlS £t ("The Lover Mourns for the Loss
of Love”)ollA "I oj= g U] up2-S Hoj/ 1 oto A5t FH419]

1/ 52 E2)m d8] Wy (She looked in my heart one

day/ And saw your image was there;/ She has gone weeping away.
(CP68))eaL eafigict,

oloj=& vy HE Lof|A|A] H2Helet £ ofF, #al ' o]
ZE(lseult Gonne) 5ol thgt olop7|5 | ek AJQle 21 et A%
2 T o) Aol Aield 3] S A2k (He Thinks
of his Past Greatness When a Part of the Constellations of Heaven")
ANA "EE W7 Al Sk ofR19] 7igoll 7Y ke, / 1 ] w7kt
Qof ¢ = = gith= 2" (May not lie on the breast nor his lips
on the hair/ Of the woman that he loves, until he dies.(CP 81—-82))
g S gRte) Aol Wrfo] ARG, TRinE ARle (1 o
olo] &7 YUsh| ("He Wishes His Beloved were Dead”)ol| 4] A5}
L akgo] Aete] £/ 2t T2 Hok T 19 2] A5 He)
2w 4 QI I EF oA REsE W 42419 (P
80, 81) Z1e]7] wizelct,
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o3t Ale] HAL A %o (In the Seven Woods, 1904)=
ojojXitt, o] Al 5 AlE2 tA= o5 2pEE S o
ARk, 210 whg Ap7] AdEo] =5 olFo] = vl o] g o]

= HE 23 249 o354 7i&d (Kathleen) ¥ AARE sHH7t e
Ho] mns 7&]743}3’— Ned2 H|EE FASH: dle B =go] 2
Q3lcta Wk} do]z2E o] FAIE Tope] A3 ("Adam's Curse”)
of| A ttFd=dl, 7t AdG S Aol AA-UTH= A o = A

[N

R 04 el So.ele} 4713k
T oFETHIEL, Wk ol Qlthe AL
o2 oAE S Aol WA o % Algetel
£ 7lo] %3] mgort $ei=

A5 W gAY A A8,

fd

I had a thought for no one's but your ears:

That you were beautiful, and that I strove

To love you in the old high way of love;

That it had all seemed happy, and yet we'd grown

As weary-hearted as that hollow moon, (CP89-90)

o2 dlo]2e RE oA FAE 27]8laL oA E AHle 55
W ARl 27E 8l ofle7) M5 AolollA] BEsHAl AL thA] 7 W
Eskele), 1= Al AEsh ESHA] o Aekal A-SHEA,
AlRlE AEsfA= oF HH of o] 28] o} FThE: AlEL= 19| £ 5]
A Hojx)= Zlolekar HilthJeffares 83). AM AlRle: B Q= AR

2o H1o) AE Roma pr 1o| gkl o] Aw Az} gt
(Brady 89-90). “$-2]2] ofo]5o] GAlo] A|SQU )" “2g7} 2L 5
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+ o)) Aol T ESHARA A2 | A0%

A= Bl AER sl dEAAl HRAL (White & Jeffares 302,
357)ehe U] WA A 4F SolA A 4= lE I 7 AR
of Ale 2= do]29 AE T I E4E ER AoltH& S
14), o A7} 2204231 b4 oF 3714 F, vl =1

=
= T
E(John MacBride)e} 7H&t2d] AEgo2n AQloA] AW 242

A & vpe-2 2] Weh ("Never Give All the Heart”)ol|A] A]¢Q1-&
2 S L% A1 Al A=t Aufgt JAke] A kafishH
1 = AMAL, Yoz, 27%o] HrhH/ 7t AFFe] 59|
£ 253|254 Q7A=717"(who could play it well enough/ If deaf
and dumb and blind with love? (CP 81))2}aL HHESEo &2 Alg<9] 3]
S AARBIE T, Ui 28 ARGSHA] ke, (O Do Not Love Too
Long")ollA= AFe] nh3-2 Bigk= A1 AlgolA] e 3toe=
AL ol FIAA="(CP93) Yoletal wefgitt, o]Hgt 27| g2k
AlQlo] A4S AHbA o & kS| H QS5 ou|eitt, ARAl oy}
ALBlel A kA o' ks H oA 119 A= 279 F434]
Q1 A7 Aol A BlojUA H, ofzfgh HEke] Al7|me HE a1of 1HA
28 AEoR QIR Aduh, AlQle] FA] ofH] 54 SH R d59
Adste] 27] S3te] =S A E A 55 5 4 Urhel) 49),
ol#|gt Wsk= "FE2 Fe} 7|e} AHE(The Green Helmet and
Other Poems, 1910)0|4] t& FEZITE ARl Alz]et @Alof s
U2 Hba] o] 3L H|ThA] Q] AlAl& HAASHA| E]w, 58] L& atof| gl A

L gashele, e o 18] ol did A 4, e3 g9
2poE AR
A=)

=

F3AT} 0 0h2 2Rk A4S e, me e e
oo} g0 7l B, 1 o}(Boar) AAA] oFd@M= oAk(Irish Brigade)<
& Uugols 439 AMES HAFUA 15k ALE Hrbt

1903\ wte]ofjM AEs}7]of o]2th, Id= Ak 11 oJopr]E A 814
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Sk, HEdolA ol E8lE SHE oo|2ofA| RS Eylth 1
lout ol & e A oy = 71 shA] 2 A
Ttk (Ellmann 159—-60), A1l W7} wubs gl 21 719
o] Al ==1 T3}38)], ("Reconciliation”) ol A] th2-3} o]

a7k Ay e
U 7R g2 Al AL, o] -
Ty afo], WA 7h7ko] QlojFe., it wkt %

VR Al Azbol) W Zlo] §7]0] Wit glehe.

When, the ears being deafened, the sight of the eyes blind
With lightning, you went from me -
But, dear, cling close to me; since you were gone,

My barren thoughts have chilled me to the bone, (CP 102)

I TS FRE ARG Aol ThA] 3 ' AT Aol ATk

OJA ARl HE & & T Ao BA Hrt AJjlo] o]HQ] A]
AEolA IHE IHAIHE] A7 Al ooz HARTH o]
A= A710l Aol ordHE=2] AAZRQI JIEREA]] dAgo] bt A
29] EZ ol Qith ("No Second Troy )= o5 2 =2\ Alo|t),

DAL B o} FAhol
95 % e Aoz ol e Aol 1ol

77 o] mojA Fole ¥ 4 Ugkert
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- ooz AlAlel 3 EIA R W | H04
oA BEe & ThE ERo|7} et Belv)

That is not natural in an age like this,
Being high and solitary and most stern?
Why, what could she have done, being what she is?

Was there another Troy for her to burn? (CP101)

we 3o ot o] 2jgh HjTARl Az AlRle] Tom7L weafigh ofly
("A Woman Homer Sung”)oll4] ZHE “SH7} =gfjst o] 21 9] Alo]ofx]
/ MEA] Gl SERehE =T (CP 100)%t ofle & w|StsfA] HE Ait=
o-9- T =4 o},

IV, ddlo] 38} 48

ofo] =7} 2041712 SJti3t AJQl 0 & SRS B 19104 tfjof| = T2
%l (Responsibilities, 1914)32} T235.0] oAM=z (The Wild Swans at
Coole, 1919) 5 & 719] Aol =]}, A A A& Aol AJA
Sz QA A o] AL AR 2Rl FAIE tHE AlE0] 75 ol R AN e ot
of thall sz AlEE o ofujof A= olo]=9] 7] Ml o
231 Qekar 8 4= th(Unterecker, Guide 114). "A Al (“Introductory
Rhymes”)ollA] A|Q1E- Lho] @4 o] A&k F5laL o] & A §lo] FHoH®l
Apzlof| Tt sleta xSt ARS|ef = 7tol| Tt MeldhE EReit),

1% ] Lo mhE o}l 77te] sttt
ool 917 5he Al ol A glar,

71 A thk 8 7o) A, FAISo] vjo)
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Pardon that for a barren passion's sake,
Although I have come close on forty-nine,
I have no child, I have nothing but a book,

Nothing but that to prove your blood and mine, (CP 113)

oA 2] FhHs ol Fagh Zlolleng tiE W] Zek Alolet
= A2 5 A o 2 ERE AR i® Adg] "guf @
A Fohs AR & $3]8l7] % sk Aot
2 =25t H9)) ("Fallen Majesty”) oA AHA1S] 55 B30 &

o

Ad 2o tsh 2.5 Ak Z]‘/}ﬂ e A, & e 92 A
o Hol

i ou

=

Q2 AR, -0 ml 0] 7] 29AE Aol
o]el AL g ah=, el Ui Ahee TS Atse
DS, 9A) 28 Aolh, 50| B Zo]

Sl Bel= 249 BYu Ty A9 498

These lineaments, a heart that laughter has made sweet,
These, these remain, but I record what's gone. A crowd
Will gather, and not know it walks the very street

Whereon a thing once walked that seemed a burning cloud. (CP138)

AQLE 2 A0 AeE FESAAE g Beks 18] 1Y
" 2ol ogk AZhE Al et TS (‘Friends ol A A
Qe " o] Akeba tx/ BAe] 7 B ¥l A b/ WE A
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+ o)) Aol T ESHARA A2 | A0%

orol7t e 14" (her that took/ All till my youth was gone/ With
scarce a pitying look)E AZSHAH o8] "W 44| He|=iE/ &
3 GEgto]l &8 WA/ wEEolA WEZMA A& kel (from
my heart's root/ So great a sweetness flows/ I shake from head to
foot.(CP139)) §lthal M= atof thgh AlyS EEgIT)

HE 310l 452 T ARES| Aol Arhet HISHE 1A 92
o, AAARQ] old o g BATE A aded we UARARE A
A HE 25 AL, TIY= oHs] 1o 21Ut 94 Uy
o}, 19149 AJgo] Aelo= ol 2w} 319he] S thRelSeol =
E51aL, 191940 S "E35.0] opul R of = X8| 1149 41

>
roflo

oFETheS ARsHE Aol Mel olrk. 19) BAR (‘His Phoenix’)
o4 Aele THE “ofzlo|o] AR/ Bk AASHE Eat g

ot w4l /) 2a3x SEHZ g= 38 A3 847 (-+ the simplicity of a
child,/ And that proud look as though she had gazed into the
burning sun,/ And all the shapely body no tittle gone astray.(CP
172)5 Ad ofgthe ofRle® HARRITE HAjo] #HA R thE
ARl tisf] & AlExAt A2 o] tigk AlEelRin 7HY BE o
T o]ZEZS I8l & "ol 2ol AL ("To a Young Girl")ollA] A2l 2
uolA "Falo] bl 7h5E FAl kAT & kA, T 42 9] Hut
2 A3) "mhgo] - AkAbs] FAFT (CP157)AL ke gho 24 AU of|7]
A HE ZoAR AlS] 2ALE FHT,

5= T84 o] HEo|uef Zy2|Ql e Jlo] A
CHA] sgebolA] it A&t A B ©o] AUA| o} HE L2 dfjo]=
AN AE= Fttal Wi, 5 I8skEs Al I9E fi=s 5
AL}, = HTARE a7ftol 197t o| 2 A FAM & 2Hdekes molse
At} v A= @A WY)of 0|24, o] AR TY= diF

of Al AIeHBrady 85-86). 147kt AolE Aok S

&
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2 oo, Al o]of gt mEha-2 "AFE) ("The People”) ol 4]
TP ol AR Abgro] BldA 7} AL,/ FAEo) AT oA =3l
o} (who has served the most is most defamed,/ The reputation of his
lifetime lost(CP 169))1L =ef3tet, o] ¥ A&o] dufstar sl
HIHREAL 91814 7he B atof| gt QFe7gat 1|7t AlrEollA 4
AAY Az viels AALS A0S (1] Axb(*Her Praise”)oll
A B %= gt

RS 25 Y2 Felld 21 olgS & Aol
7170] 71998 Zlelet, didell=
U7} g2ololA Az, =Rl A vdhg wekARt

PR A Afolol 2ol eo] B/t IS FARA

If there be rags enough he will know her name
And be well pleased remembering it, for in the old days,
Though she had young men's praise and old men's blame

Among the poor both old and young gave her praise. (CP169)

o121 E("Broken Dreams) ol A= A} to] 2ajA vlel HA}
% 29k 1 9] ofBrhgo] A|BL “Hujd 7|95 (CP172)% Wole}
L opI9IgHTE, Tefif A1QlE 17k A MR e d olErhe By
s 197} 7)elElm s eleka oz}, el vt FolAE K
T AL A 29| ofolo A o] 3 obETRR(CP 17302k it
o o] ig mee Mex Ea

19161 818 %7] Ab7do] ot 11 X =Aje] F4lo] Qe e}
o=} AzE|o] ALY, A9l o] whetol] ZHES Ho} 119164 2

4 (“Easter 1916,” Michael Robartes and the Dancer)S T}, o] A]
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oflA L= Hietol] 7IeE G859 5ol WHeEto|=9] o= YSle
E, 25 WOl 31 AFROlAl/ 7P 7HE Al A AAE W
o] &|&Ao|"(A drunken, vainglorious lout./ He had done most
bitter wrong/ To some who are near my heart. (CP 203))2}al HAFSH
O 2 Z1of iRk Wi WHF, oflo]2e A Foldl RE o]
elo] Hglon® thA] FEFP oL EThA| A-G R}, oA 9] 3]
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An intellectual hatred is the worst,

So let her think opinions are accursed,
Have I not seen the loveliest woman born
Out of the mouth of plenty's horn,
Because of her opinionated mind

Barter that horn and every good

By quiet natures understood

For an old bellows full of angry wind? (CP 213)
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very self, has charm made wise, (CP 212)), 159] AJAS Zt}, of7]
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Aoz Qs E HiEpA] o] AlE Al Aol ole el e &
of upW Qta=et Aol gt vt skl Ahdst offell o
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O chestnut-tree, great-rooted blossomer,
Are you the leaf, the blossom or the bole?
O body swayed to music, O brightening glance,

How can we know the dancer from the dance? (CP 244-45)
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A Poetry Therapeutic Approach to Yeats's Love
Poems
. Recovery from a Lost Love by Writing Poems

Yu, Keon Sang

(Kangwon National University)

This paper is an attempt to understand W, B, Yeats's love poems
for Maud Gonne from the viewpoint of poetry therapy. It's because in
his love poems, the process of the acceptance and recovery from the
grief of lost love coincides with the principles of the poetry therapy.
Poetry therapy gives chances of self—examination to those who
suffer from mental crisis by making them read and write poetry and
then let them newly recognize others and their world, and cope with
the changes of the life, The first part of this paper introduces the
history, goal, and principles of the poetry therapy. The main parts of
the paper survey how Yeats's relationship with Gonne began and
continued, and analyze his love poems selected from his early and
later poetry in relation to the purpose of this study, At first, he
portrays her as an ideal beauty like goddesses, He does not
understand her way of life entirely and even blames her because of
his being rejected. But gradually, she becomes more objectified in his
later poetry. He realizes their differences between temperamental

and political opinions, accepts the lost love, and praises her spirit of
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sacrifice and patriotism, That is to say, he recovers from the grief by
writing poems and becomes more perceptive than before, In this
sense, Yeats's love poems deal with the growth of the self that is the
very aim of poetry therapy.

m Key Words
Yeats, poetry therapy, lost love, growth, recovery
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Machine and Sensibility of the Other Body

Yoon, So Young
(Konkuk University)

In many films, a special species called Cyborg can be found like
in fronman and Terminator Salvation, A cyborg is coined with two
words: cybernetic and organization, This paper explores the
characteristics of a cyborg and the relationship between cyborg and
quotidian, For this what bodies function in daily lives is investigated
in line with quotidian, In the two cinematic texts, two protagonists,
Ironman and Marcus, are struggling to recognize their own peculiar
identities: human or non—human. In—betweenness is to be examined
for the new tribe named a cyborg to seek for their newly—established
identities.

The main focus is on discourse on bodies which belong to
cyborgs as well as humans, Human bodies operate in an automatic
and mechanical way while cyborg bodies can do this based on specific
functions. So they never act naturally or automatically, According to
Husserl, “the lived—body itself is one of the things that we come to
experience” (Welton 46). The concept of the lived body is of
significance in that it presents perception and feeling of the body.

What is noteworthy is if it is possible for cyborgs to be

subjectified by overcoming the fact that they are cyborgs, not
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human beings, and acknowledge themselves as humans, In relation
to the perspectives with quotidian, it is meaningful to find that they

strive to be subjective although they cannot act wholly and fully as

humans,

m Key Words
cyborg, lived-body, quotidienneté, in-betweenness, social reality, subjective body,

Terminator Salvation, Ironman
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Awareness of Space as a Theatrical

Dramaturgy and Divided Self in Brian Friel's
Plays

Jung, Youn Gil

I . Introduction

In 7ransiations, the hedge—schoolmaster Hugh says “We must
learn where we live” (Selected Plays 444). In Ireland this challenge
always matters, Unlike most other colonies and former colonies,
Ireland is located geographically and racially within the first world,
Consequently its culture is characterized by first—world as well as by
third—world affinities and structures. Within Ireland at least two
distinct phases of national consciousness exist. Throughout the
history, from the colonialist perspective, Ireland has been marginalized
as a social and historical construct of ‘an Ireland which is not
England,” Not until mid 1980s and 90s could Ireland be located at
the center of their own history, After the independence of the Irish
Republic in 1921, so—called post—colonial situation in the Northern
Ireland initiated, This phenomenon has been constantly reflected in
Irish writers' works and ‘the problem of place’ related to the intense

relationship between man and the landscape has always been an
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important issue to them, Their identity with the place is instinctive,
traditional, and deep—rooted. The problem also matters in Brian
Friel's plays, widely considered as Ireland's leading contemporary
playwright and one of the most successful modern playwrights, both
artistically and commercially.

The critical consensus towards Friel's plays and their relationship
to the Irish Republic's nationalism has evolved significantly since the
first studies on his career appeared in the 1970s, The initial
discussions by D. E. S. Maxwell and George O'Brien argued that the
playwright espoused a relatively unproblematized Irish nationalism,
and even as late as 1988 Ulf Dantanus positions Brian Friel squarely
within the tradition of Joyce, Synge, and O'Casey. Elmer Andrews
situates Friel in the tradition of Synge and OCasey in his
exploration of the tension between reality of identity crisis and the
eloquence of the characters, which is a way of avoiding facing up to
a crisis. (Andrews 99) In fact, the focus of criticism on him has been
largely laid on how he transforms his postcolonial milieu into
alternative forms so that his works could provide an alternative
perspective, The critics have linked his views of language with
George Steiner's theory and focused primarily on Steiner's influence
on Transiations and other late plays. Richard Kearney first explored
language issues in Friel's plays. Helen Lojek applies Steiner's notion
of translation to Friel's plays in general. F. C. McGrath examines
Friel's works from the perspective of his orientation toward language
and its relation to the illusions, myths, and narratives the Irish
construct to negotiate psychological and social experiences, Scott

Boltwood argues Friel engaged with the state's ideology not as a
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presumptive Irish citizen who lived in the North, but as a doubly
disenfranchised Northerner: one alienated from both Irish states
and unable to identify with either. (Boltwood 3)

This paper is an extension of existing postcolonial criticisms and
centers on ‘the problem of space.’ Estyn Evans refers to “the
intuitive understanding and interpretation of the creative writer”
(Evans 56) in relation to ‘regional personality (56) and concludes
that “their inspiration characteristically springs from intimate
association with particular landscapes, local, regional and national
elements.” (56) It means that the awareness of place has become a
part of the individual and comes to express itself both consciously
and subconsciously. This paper is based on the argument that the
relation between the Irish writer and his locality is a vital interest
and seems singularly significant in Friel's works, In this paper I
examine Friel's treatment of place as the theatrical dramaturgy in
his plays with respect to the geographical space partition and the
stage space and assert that his ‘awareness of place reveals the
cognitive mapping of Ireland's ‘divided self'. To demonstrate this
idea, I will explore Friel's construction of the fictional world of
Ballybeg traversed by characters such as idealists, cynics, dreamers,
disillusioned lovers, and searchers in Chapter 1. Friel's plays not
only present the life—stories of his central characters but also tell
the story of Ballybeg, a Ballybeg that is and isn't Ireland from 1964
to today. And in the next chapter I will concentrate on the plays
which dramatize the divided self between inner truth and outer
reality according to Stanley Vincent Longman's classification of

stage space — a fixed place, a constantly changing, fluid place, and
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floating place,

Then, I propose that studying his plays in terms of place and his
attitude to place is not a limiting but an illuminating experience,
Although it cannot be quantified or even defined, the awareness of
place must be recognized as shaping influence on the imagination of
the writer and should merit some attentions and investigations.
Also, a focus on space particularly connecting it to theatrical
dramaturgy(aesthetic) offers fresh interpretations of the texts and,
far from narrowing the significance of Friel's work, opens it up to

some of the major intellectual issues of present Ireland.

I . Geographical Space and Divided Self

Since birth, people develop a close and ancestral bond with place
as a fundamental element for the shaping of their own identity, But
it is a mutual relationship to the extent that place doesn't exist in
itself but it becomes so only when we derive it out of undifferentiated
spaces providing it with a particular meaning for, and by, human
sociability and identity, In other words, place defines us and we
define place. Seamus Heaney describes this relationship as “the
interaction between the geographical landscape and the landscape of
the mind.” (Heaney 132) It means that awareness of place signifies
both the objective geographical space and place—identity such as the
memories, experiences, feelings and ideas related to a specific place,
Therefore, the value of place in terms of self—definition and

cultural—identity is common and natural for every human and
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society. In this sense, we assume that narrative as a means to
preserve a specific place is a shared cultural operation,

But in the Irish culture it has been addressed more with place
because of the distinctive situation of the break Ireland has
experienced in its history, Place always matters to Irish, For Ireland
place is a matter of identity more than elsewhere, firstly because of
its internal division between North and South. This division assumes
also a political and religious meaning, because the “possession of
the land and possession of different languages have rendered the
question particularly urgent” (Heaney 3). Indeed, Irish literature has
developed a real geographical calling since its beginning, Ferro
asserts that this awareness to place can be traced back to the early
phases of literature written in the Irish language, where the
geographical space had a strong cultural dimension: history was
mythical and myth was geographical. Friel has written the works
involving interesting literary and ideological interpretations of the
theme related to place, His works deal with landscapes and
cherished spots and interpret place in terms of cultural identity, He
has been tried to define Trishness™ according to relation to the Irish
ground. And he tries to present that turbulent state of the Southern
as well as the Northern Ireland. He wants to offer an option for
confronting the never—ending and excruciating conflict between the
Catholic Irish and the Protestant Anglo—Irish, These attempts are
related to his personal and professional lives,

There can be little doubt that Friel's understanding and interest of
locality is a conscious constituent in his craft, His devotion to place

is particularly powerful, especially if one considers his personal
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geographical movement and experience, Living in both the Northern
Ireland and Irish Republic, Friel cannot avoid the conflict between
the postcolonial in the South and the post—colonial in the North, He
is above all a rooted man, Born in Co, Tyrone(Northern Ireland), he
moved with his family to nearby Derry.l) After that, he moved to
Manynooth(Irish Republic), Belfast, Muff(in the Republic) and
Greencastle, In the 1980s he was actively involved with Derry—based
Field Day Theatre Company.2 His entire life, to sum it up in a word,
has involved a continuous crossing of boundary both personal and
professional.,

Particularly, Derry is the place that is closely associated with him
and has very important meaning. The city bears two names — Derry
to the nationalists, Londonderry to the unionists — and to live there
is to be acutely aware of linguistic, cultural, religious and political
divisions, Derry is the city that has distinctive characteristics since
partition separated it from much of the northwest it had

traditionally served as the major urban centre. According to Helen

1) He was intimately connected with two different places: Derry, his
father's hometown, and Glenties, his mother's home place in south—
west Co. Donegal, Summer for Friel were spent in his mother's home
country of Donegal. Donegal is adjacent to and serves as a natural
hinterland to Derry. But it remains divided, The two places together
symbolically blend into a hybrid representing both Northern Ireland
and the Republic, to become the imaginary locus of his fiction:
Ballybeg.

2) The Field Day attempt to redefine the Irish identity was more
concerned with the internal fractures of Ireland, its being Catholic
and Protestant, English and Irish, Unionist and Republican and so
on. The fact that Field Day was conceived as fifth province of the
mind highlights the local character of such investigation,
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Lojek, Derry is a community of balanced factions — unionist/
republican, Protestant/Catholic, English/Irish, colonizers/colonized,
urban/rural, haves/have—nots, past/present— and Friel's works are
marked by realization of such factions and boundaries, both
geographic and personal, (Lojek 180)

We know the setting is as important and resounding as the lines
in all the plays, His famous works are set in or near Ballybeg. In
his works in which whether he deals with urban or rural inhabitants,
with the past or the present, one repeated constant is the town of
Ballybeg. It first appears in Philadelphia, Here I Come/, a static and
rural, full of people lost in their own illusions due to the
unimportance of their lives, After that it has continuously appeared
in his plays. In Philadelphia, it is “a small village in County
Donegal” (Selected 27). In Living Quarter, it is in “a remote part of
County Donegal”, and also “in the wilds of County Donegal
(Selected 173). In Aristocrats, it is “a remote Donegal village”. In
Translations, it is clear that Ballybeg is on or near the coast, and 23
miles from Glenties, What these various examples show is merely
not to see Balleybeg, not as a town, or a representation of any
particular town, I think that Ballybeg is an emblem of all Irish
towns, and of Ireland itself, Also, according to Tony Corbett,
Ballybeg is a locus for incidents that could have occurred in any
small town in Ireland: old men stagnate, young men leave home,
families come under strain, social position is invoked to make others
inferior, traditional authority declines, lives are shattered by change
and tragedy. (Corbett 72)

The village becomes the microcosm of contemporary Ireland, It
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has the significance in Irish literature comparable to the that of
William Faulkner's Yoknapawtapha in American literature, Ballybeg,
‘Baile Beag' in Irish, is in fact, not only a ‘small town', but also
meaningfully a ‘small home (Baile in Irish means both ‘town and
‘home’). His work maps the northwest corner of Ireland, an area of
small towns, sliced by the border partitioning the island, In this
simple detail of an imaginary place—name, Friel fully displays his
ability to connect the ‘small place’ with the whole world, thinking of
the ‘small place in terms of symbolic locus where essentially
universal truths are revealed., Moreover, this universality assumes
an even stronger meaning if we consider that Ballybeg is an
imaginary place cut out from the Republic and Northern Ireland, a
territorial metaphor whose story is symbolically true beyond any
border, In short, he maps the course of Irish concerns during the
20th century and tracks internal, psychic realities of love, family,
and struggle between faith and doubt, In this respect, we can
conclude Ballybeg represents an effort, at the wider application of a
place, towards some kind of local universality,

Indeed, Philadelphia was not his first play because he had already
had two stage plays produced before Philadelphia, But from the
success of Philadelphia he went on to build a major international
reputation, alongside real popular success in the theatre with strong
cultural and intellectual credit, Its setting is the typical Donegal
village(Ballybeg) which is discouragement set in contrast with the
fascination of the US as the site of emigration, represented through
media images and enhanced by distance and desire, Fhiladelphia

became the first Ballybeg play and the first Friel classic, It was at
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the 1964 Dublin Theater Festival that Phiadelphia was staged and
produced on Broadway in the next year, Its plot on a young Irishman
emigrating the US led to a striking responsive chord in US
audiences, The year 1964—after Friel's own formative exile in
Minneapolis in 1963—is often regarded as a new beginning in Irish
theatre, The decade saw the emergence of a new generation of
playwrights such as Brian Friel, Tom Murphy and Thomas Kilroy,
According to Grene, after the social conservatism and economic and
cultural isolationism of the previous decades, this was a time of
remarkably rapid modernization in Irish society.(Grene 194)
Whether the playwrights gave their plays urban or suburban settings
or, as of the others, preferred traditional subjects—using traditional
materials such as peasant setting and decor, with familiar
characters such as a parish priest and a schoolmaster— in Irish
rural and small town life, there was a new bitterness of social
analysis, different angles and some marked changes in dramatic
style and technique,

What was revolutionary about Philadelphia in 1964 was that it
concentrated on situation or condition rather than plot. A person's
inner life may become so splendid and challenging as to disable him
or her for all contracts with the world, a bleak truth dramatized by
Philadelphia, In the play, the musings and mockeries of Private Gar
have the effect of leaving Public Gar hopelessly tongue—tied and
ineffectual. On Friel's stage, the inner monologist is more often a
damned nuisance than a secret ratifier.(Kiberd 240) Christopher
Murray asserts that in Gareth O'Donnell Friel supplied an Irish

Hamlet for his time, a character longing for contact but driven back
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repeatedly upon himself since the world he lives is no longer the safe
world of authority and security it once was.(Murray 169) As his
subjective memory shows him, Gar is alone in a world of change and
illusion, The rituals by which Gar lives are meaningless; he is
measuring out his life in two—pound sugar bags. Katie Doogan
betrayed him in response to her father's wishes, But when he opens
the antiquated suitcase to do his packing Gar opens a Pandora's box
of family history, That is the suitcase he must take with him into
exile, the past will go with him to Philadelphia, Gar hopes to
recover love by exiling himself and finding a surrogate family in
Philadelphia, but it is clear from Private's comments that this is an
illusion, Even Public does not really believe in exile, In fact line of
the play tells us he doesn't know why he is going. Uncertainty and
agnosticism define Gar as the new anti—hero in Irish drama.
Philadelphia is seemingly all about what makes Ballybeg an
impossible place to live, what forces the likes of Gar to emigrate, It
is about deprivation, loss, absence, But what it leads is the lyrical
plenitude of registering loss, So, for example, the absent mother
who haunts the text, who stands for all the tenderness, spontaneity
and freedom which Gar feels himself to lack, is recreated in
idealized form from the glimpsed and fragmentary memories of
others, And on the point of Gar's going away, the deadening
ordinary Ballybeg is suffused with a backward glow of charm, to the

point where Gar cannot answer his own question,

PRIVATE, . . . God, Boy, why do you have to leave? Why? Why?

PUBLIC, I don't know. I-I-I don't know. (SP 99)
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Grene points that “Philadelphia on the face of it affirms for
emigrants the rightness of the decision to emigrate; that backward
world of Ballybeg has to be left behind, "(205) I think his assertion is
right because emigrant nostalgia is a dimension in the play's
imagination of Ballybeg, and undoubtedly was a dimension to its
success in America, The feelings that inspires these characters are
scarcely limited to the work's time and place, and Philadelphia is not
local—colour drama. (Essays 52) This is a play about love: Gar's love
of his country, his father, his girl, his mothering housekeeper, He
fails in all of these loves, He cannot discover a way to make a life in
Ballybeg, or to break through his father's taciturnity, He doesn't
even seem to realize Madge's love for him, I think that failure in love
is accompanied by the failure of memory, Madge and Lizzy don't
remember Gar's dead mother in the same way, and Gar has no
memories at all. He and his father have different memories of the
same fishing trip. Lojek also indicates failures in love and memory
are accompanied by the failures of religion and education.(Lojek
188) Even emigration will fail, The move that promises to change
Gar's life completely will not, Madge, wise in the ways of the
O'Donnells, believes Gar will end up just like his father. "Ireland—
America—what's the difference?(Philadelphia 64) asks American
visitor, The play suggests no answer,

In the play, emigration plays as metaphor for the alienation Friel
sees at the heart of modern life, He said Philadelphia was an
analysis of a kind of love: the love between a father and a son and
between a son and his birthplace. (Grene 212) Gar, like so many real

Irish youths of that time, is set to emigrate, Gar is eager to escape
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the limitations of life in Ireland, The United States represents the
proverbial land of opportunity for Gar, but in order to seek that
chance he will have to leave the father and the country he loves
deeply. Gar stands in for any number of such backward adolescents,
underpaid and undereducated, frustrated and impotent, And the
work shows Gar at the moment of absolute and irreversible
transition from one life to another, and he is intelligent enough to
sense what that transition will mean, This plot is located in the most
common of Irish stage sets. According to Friel's genius is to take
stock characters in conventional situations and locations and explode
them before audiences can settle into comfortable familiarity. (Lojek
192)

Along with the place such as Ballybeg, place names play an
important role in Firel's Dramaturgy. The symbolic meaning of
place—names is pensive and obscurely allusive rather than clear and
accurate, The relation between a place—name and functional
meaning is expressed more directly and plainly in 7ransiations,
Yolland, the English officer, and Maire, the Irish country girl,
separated from each other by the lack of common tongue, are
bought closer together through the attempted assimilation of
place—names in their respective backgrounds. By repeating the
names of the places that ‘made Yolland, Maire seems to be able to
get closer to him in his absence, Maire seems to realize that these
names give a kind of existence to Yolland as well as establishing
certain natural and basic qualities in his habitat, which are part of
the description of Yolland himself as well as the larger themes of the

play. According to Dantanus, the list of English place—names could
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be completed by adding ‘England’, thus stressing the central
contrast of the play, the conflict between England and the English
language and Ireland and the Irish language. (Dantanus 30)

Earlier in the play Yolland was physically and symbolically united
with Maire when he perceptively and sensitively appealed to her

sense of place,

Yolland: Bun na hAbhann?(He says the name softly, almost privately, very
tentatively, as if he were searching for a sound she might respond to.
He tries again,)
Druim Dubh?(Maire stops, She is listening, Yolland is encouraged.)
Poll na gCaorach, Lis Maol(Maire truns towards him., )
Lis na nGall Maire Lis na nGradh,
(They are now facing each other and begin moving — almost

imperceptibly — towards one another.) (SP405)

Here Yolland can give whatever local preconception he had to
presume not only the existence of these places but their own
distinctive spirit and atmosphere, As Dantanus notes, this is the
vital meeting—point between two of them, a moment of great
symbolic value in Friel's play. Here the whole question of ‘the
meaning of place’ becomes clear. (32) Consequently, in Maire's map
and Yolland's Irish place—names two individuals have seen the way
to overcome local and national conditioning to become united almost
in spite of history. And the power of these place—names has shown
the way. (Jung 252)

It would be hard to conclude a survey of awareness of place
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without looking at the significance of place in 7he Freedom of the
City. In the play, Lily, Skinner and Michael find themselves in
occupation of the mayoral parlour of the Guildhall in Derry, They
have hidden into there to escape from the shots of a riot in Derry,
Corbett points that “the presence of representatives of three very
different strands of Tepublicanism’ allows Friel the freedom to
compare ideologies both within and without the Guildhall,”(103) The
Guildhall dates from 1887, was rebuilt after a fire in 1908, and still
dominates the city. To an extent in this play, Friel was talking to
the citizens of Derry to whom the Guildhall as a semiotic index of
imperialism was more highly developed than to others on the Island,
The setting Friel describes isn't one of civic tradition, but of
entrenchment and stagnation. For example, the term “embattled” (SP
105) means simply but also means under threat or under pressure,
The use of words like “solid and dated”(105) implies a self—satisfied
detachment from the real world as does the use of “heavy and
“staid”. In addition, ideas of Irishness are examined against the
contradictory ideologies of the three characters and the lines and
public comments on their deaths, The three invaders of Guildhall are
all Catholic and poor, Although native to Derry, the Guildhall is an

unfamiliar environment where they don't belong,

I, Stage Space as a Dramaturgy

Friel has made use of not only geographical space but also stage

space to reveal his ideas, Longman classifies the stage space into
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three different types. One is the fixed stage’, where the action of
the paly occurs within a closed space which remains the same
throughout, (Longman 152)This would define the kind of stage space
utilized by Firel in his first three plays; The Enemy Within, for
example, is set entirely within the confines of Columba's cell on Iona
and does not vary throughout. Another is ‘a constantly changing,
fluid place’. In 7The Loves of Class McGuire, with its constant
movement between various time frames and the different locales of
Harry McGuire's home and Eden House, And the other is a floating’
stage that a form of staging which ‘encapsulates a generalized locale
and several places within it and so produces the feeling that the
stage is a sort of island . (152) The metaphor of the island recurs in
Longman's definition of the floating' stage and has particular
resonance when applied to 7The Gentle Island.

There are also plays that mix the two types, as FPhiladelphia, Here
I Come! does with its fixed settings of kitchen and bedroom and a
third space to the front, which Friel designates as fluid’, where the
flashback sequences are enacted, FPhiladelphia is a careful study of
small—town, mid century western Ireland. (Lojek 190) In Philadelphia,
the set includes not only the public space of the kitchen, but also the
private space of Gar's bedroom and a fluid, undelineated space
which represents all other locations, Quiet, polite, ordinary Gar
Public is balanced by his alter ego, the sardonic, flip, irreverent Gar
Private, who first reveals himself in the privacy of the bedroom but
later wanders, since only Gar public is able to see him.(Roche
72—103) Public and Private are played by different actors and are

not identical, but they are always together and parts of a whole,
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Friel's divided stage and divided character incarnate divisions
involved with a specific time and place, and the paly is often

discussed as a play of emigration,

Those months in America gave me a sense of liberation - remember this was
my first parole from inbred claustrophobic Ireland - and that sense of liberation
conferred on me a valuable self-confidence and a necessary perspective so that
the first play I wrote immediately after I came home, Philadelphia, Here I Come!,
was a lot more assured than anything I had attempted before, (Self Portrait in

Murray 42)

During the period spent as apprenticeship with Guthrie in
Minneapolis®), Friel learned the techniques of world drama, a lexicon
of alternatives to the traditional manner of staging plays which had
taken over in Ireland in the 1930s. The first of these is the device
whereby the same character is played by two different actors. As you
have seen from chapter I, in Philadelphia, Friel came up with the
idea of expressing the deeply divided feelings of 25 years old
Donegal man the night before he emigrates to the USA through
having two different, interrelated aspects to his stage protagonist,
On the on hand, there is Public Gar, ‘the Gar that people see, talk
to, talk about, Private Gar is the unseen man, the man within, the

conscience, the alter ego, the secret thoughts, the id.’

3) To learn more about the theater, Friel spent six months in 1963 at the
Tyrone Guthrie Theater in Minneapolis, Minnesota, This experience
was followed by the production of his later stage plays.
(http://www.enotes. com/dancing—lughnasa/author—biography)
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The interplay of the Private(subjective) and the Public(objective)
that Friel requires for his paly is not entirely met by the device of
dividing his character into two, The main stage space is divided
between the kitchen and Gar's bedroom, both features of a realistic
Irish play. But as Richard Allen Cave has observed, he has moved
them upstage and in so doing has distanced and isolated the
traditional setting from the spectator.(Roche 133) The downstage
area, the apron, is left in the dark, As Friel's stage directions put it,
the Tremaining portion is fluid (27). This fluidity is specified in
terms of place, since at one point it represents a room in Senator
Doogan's home'. What the play itself will reveal is that this dark,
open space also permits chronological fluidity as the site in which
Philadelphia's key flashbacks occur, Friel by this means frees his
stage from one particular time and place and can range with a
greater degree of freedom than the traditional scenario permitted,
Moreover, in the play, the purely theatrical creation of Private Gar
could walk through the walls separating the bedroom from the
kitchen; all of the other characters, including Gar Public, had to
observe the confines of realism and enter or leave through the
bedroom door, That distinction has been abolished. The theatrical
and the realistic no longer occupy separate domains in his drama
but are fused within the same stage space. The result is a greater
freedom and daring in what Friel chooses to represent and how he
does so.

In The Freedom of the City, he makes use of various staging
techniques, Lighting changes, sound effects, flexible stage spaces

and contrapuntal scenes and allow, ing characters to exceed their
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characterizations have all appeared in his work before and after the
play. The scenes switch quickly between the Guildhall interior and
tribunal high overhead, and are punctuated by the comments of a
sociologist, a forensics expert, a pathologist, a television reporter,
the press, and the shifting position of the balladeer and the priest,
As Corbett points, the perspective that results makes we think that
“one is a witness to the truth of the situation happening inside the
Mayor's parlour, a truth to which the other commentators in the
play have no access.’(143) In this sense, this is theatrically
flamboyant, but politically dangerous. It places blame for the
killings unambiguously with the authorities, in particular with the
soldiers.

As the stage space, the mayor's parlour, the inner sanctum of
Guildhall is literally and metaphorically the heart of the Unionist
controlled government, (Higgins 32) Although the marchers have
been told that “This is our city” (116), they have stumbled unwittingly
into the nerve centre of a system where every gesture demands its
price and as Skinner quickly realizes, they will pay dearly for their
presumption, The mixture of reverence and mirth with which they
recognize the discovery that they are in the Guildhall is ironically
juxtaposed with military and journalistic hyperbole, And the
metatheatricality is facilitated by the dressing— room next to the
Mayor's parlour, which provides all three of them with ceremonial
robes and initiates the performance of carnivalesque misrule and
mockery,

In 7he Gentle Island, Friel capitalizes on what Longman defines as

a ‘pecuiarity” of the floating stage: “that it takes advantage of
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qualities derived from both the fixed and the fluid stages. It
maintains the confines of the stage, translating them into dramatic
terms, and at the same time it invites the audience's imagination to
collaborate in filling out the world of the play.” (Longman 159) Friel
puts characters in situations where they must balance different
memories of the same event, or where they must confront alternative
interpretations of events, As Manus says, ‘every story has seven
faces”. (Gentle Island 57) The interior and exterior are presented side
by side, with neither absolutely prevailing, though the external

occupies two—thirds of the space,

About one-third of the stage area, the stage area, the portion upstage right
from the viewpoint of the audience, is occupied by the kitchen of MANUS
SWEENEY's cottage, The rest of the stage area is the street around the house,
Against the gable wall are a currach, fishing nets lobster-pots, farming

equipment. (Gentle Island 11)

Friel will probe ever more acutely into the shortcomings of family
life and inherent fragility of the concept of home’, His settings will
embody these concerns in their very design. (Roche 108) Friel is also
concerned with the abandoned Irish countryside and the play
contains a good deal of satire, from its ironic title on, Its opening
quarter—of—an hour stages the progressive abandonment of the
island by virtually its entire population, The sole remaining family,
dominated by its one—armed patriarch, has its own intricate
dynamic. The arrival of two gay lovers activates a disruption and

realignment of the stage space and of how relationships on the
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island are traditionally ordered. Scott Boltwood has noted how in
Friel's allowing dramaturgic confidence in the early 1970s he moves
from narrative action to “emblematic action, where the play's themes
are embodied through stylized and often overtly connotative
movement” . (Boltwood 9) Boltwood identifies the emergence of these
emblematic scenes in 7he Gentle Island, describing them as
“carefully scripted set pieces that embody a play's ethos in a manner
that often resists reductive characterization as merely spatial
movement”.(10) But the concept of 'spatial movement' is central to
this dramaturgic breakthrough and cannot so lightly be dismissed.
In The Gentle Island, a kitchen gives access to a street and view
of the island, but there are to be no walls separating these areas,
However, in this play far more of the dramatic action takes place
within the kitchen than without, Initially the street allows for
varying images of the mass emigration from the place, which
defines the complete isolation of Manus Sweeney and his family, the
islanders who remain; and subsequently the action shows the
bringing out into the light of hidden but primal tensions within the
triangular relationship of father, son and daughter—in—law, But this
play does not achieve the concentration and intensity of the other
two, where the action is filtered through memory so that a
coming—to—terms with the past enacts a decided change in the

present,
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IV. Conclusion

Contemporary Irish drama communicates not only through words
but also through the non—verbal use of space — both the
geographical places in which plays are set and the ways stage space
is used., Among them, Friel's plays of the 1960—70s don't reveal the
political disputes and tensions that happened in the decade in either
an obvious and direct way, It seems that the approach is oblique and
metaphorical, During those days, an extraordinary transformation
which has to do with how space is staged both geographically and
theatrically occurs in the dramaturgy of his plays. Deeply divided
feelings about Donegal and his imagined Ballybeg are evident in his
plays, and they are part of what gives the works power, Ballybeg is
the Ireland which Friel's characters must leave to realize themselves,
and this realization occurs through a process of translation, I
propose that in a context of varied collective identities permeated by
division and partition, the divided self which emerges in the process
is preferable to the notion of a homogeneous and unified identity.,

Friel understands place in terms of displacement, meaning
homecoming and leavetaking, with strong implications of loyalty and
betrayal., He himself in his Self—Fortrait admits that the definition
of ‘Trishness is much more problematic for his generation than
previous playwrights, This complicated relationship with Irishness
seems so extreme that he comes to the point of denying the very
concept of home, As Ferro notes, the idea of home is ‘impossible’ for
Friel in the sense that the constant leave—takings and homecomings

threaten its integrity and create a permanent condition of transitus,
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For Friel it is impossible to stay outside the sacred circle of home
without feeling the irresistible pull of the tribal centre, and
consequently not to feel guilty for having abandoned it, In short,
Friel writes about places he knows or has known intimately like this,
I suggest we should understand his aim is not to be true to the
geographical and physical characteristics of a place but to capture
the atmosphere of a place,

(Dongguk Univ.)

m Key Words
Brian Friel, Awareness of Space, Stage Space, Geographical Space, Divided
Self
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m Abstract

Awareness of Space as a Theatrical
Dramaturgy and Divided Self in Brian Friel's
Plays

Jung, Youn Gil
(Dongguk University)

Brian Friel plays communicate not only through words but also
through the non—verbal use of space — both the geographical places
in which plays are set and the ways stage space is used. The
circumstance of place is always a highly pertinent consideration in
any discussion of Irish literature, I try to establish the relevance of a
apposite attention to the question of place in Friel plays and propose
to see it as an attempt to reveal awareness of place and divided self,
The discussion of the paper centers on ‘the problem of space.’
Through this attempt, I examine Friel's treatment of place as the
theatrical dramaturgy in his plays in terms of the geographical
space partition and the stage space and asserts that his ‘awareness
of place’ reveals the cognitive mapping of Ireland's ‘divided self . In
geographical respect, Ballybeg is emblematic of Ireland and a part of
Ireland rather than any one specific village in that area. In this
respect Ballybeg represents an effort, at the wider application of a
place, towards some kind of local universality, In dramaturgy, the

experimental stage spaces are employed to deconstruct the reality
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Friel has created within the world of Ballybeg as well as its external
reality. I draw the conclusion that his attempts to map the pain of
de—mythologizing both personal and public identities, facing up to
lost fantasies to the individual and the nation. A focus on space
particularly connected to theatrical dramaturgy(aesthetics) offers
fresh interpretations of the texts and, far from narrowing the
significance of Friel's work, opens it up to some of the major

intellectual issues of present Ireland.,

m Key Words
Brian Friel, Awareness of Space, Stage Space, Geographical Space, Divided Self
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“A Terrible Beauty Is Born’:

Representation of the Internal/External Conflicts

in Yeats's Political Poems

Joe, Sue Jean

I . Introduction

Yeats's poems from 1916—19 are political because they embody
Yeats's internal and external conflicts. In Yeats's dialogue poems
such as “A Dialogue of Self and Soul”(1929), “Ego Dominus Tuus”
(1917), and “What Then?"(1937), there are always two contradictory
voices, each of which insists on its being heard. In “What Then?”
which is a brief poetic summary of Yeats's life, the speaker lists his
life's achievements as an artist and a husband, Each of the
statements, however, is undermined by a question posed by Plato's
ghost, “"What then?" Despite all his efforts to silence it, the ghost

remains defiant.

‘The work is done, grown old he thought,
‘According to my boyish plan;
Let the fools rage, I swerved in nought,

Something to perfection brought’s
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But louder sang the ghost What then?’ (349)

As the passage suggests, two different voices are eternally
present, making conflicts inevitable, Hostile voice of the ghost is
another voice within Yeats, a voice that internalizes Yeats's conflicts
with his audience, who at the same time threatens and yet inspires
his poetry.

Contradictions in such a relationship is most clearly symbolized in
the gyres, the interlocking cones which represent the coexistence of
opposing characteristics in individuals, history and civilization, On
the one hand, Yeats himself embodies those conflicts and thus
conflicts become internalized in self. On the other hand, the poet
was a person in conflict with his society and the actual and
imaginary audience, and conflicts become externalized in the
society. However, there is no clear borderline between inner and
external conflicts as the poems freely cross the boundaries between
the two,

In this context, I would argue that these internal and external
conflicts manifest themselves in the Easter Rising, In fact, Yeats's
political poems meditate on that inevitability of conflicts in an
individual, history and civilization, They chart the ambivalence of
conflicts as an agent which threatens destruction but at the same
time inspires creativity and creates a new poetic opening,

The nature of these conflicts is obscure., However, we can trace it
in a wider context of Irish nationalism, The starting point is Douglas
Hyde's 1892 address, entitled “The Necessity for De—Anglicising

Ireland”, where he points out the curious ambivalence of Irish
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attitudes toward the English, which made them slavishly follow
English trends while hating them with utmost intensity, As Edward
Hirsch argues, Hyde's statement became a de facto founding
statement of the Irish cultural revival because it touched upon the
sentiment common among the Irishman (1124).

Hyde's main argument can be summarized by one word:
“deanglicization.,” In fact, Hyde argues that the previous political
leaders failed because they could not distinguish the difference
between politics and nationality, and overlooked Irish civilization
even while they protested to their utmost sincerity to fight for Irish
freedom. What Hyde wanted to do, according to Declan Kiberd's
Inventing Ireland, was to “restore the self—respect to Irish people,
based on a shared discovery of the national culture” (136—38). In
short, after struggling to find the way out of the impasse of the
curious ambivalent conflicts both within and without of the Irish
human subjects, the Irish Literary Renaissance Movement was born,

This movement had started when, as Declan Kiberd tells us, a
group of writers emerged in Ireland in the 1890s with the desire to
create a national audience in order to “create a truly national
literature”. They believed such a task could not be accomplished
without a national audience, in other words, inventing the Irish
(136).

As Hirsch points out in ‘Tmaginary Irish Peasant,” what was
central to that task was to find “a true representation of Ireland and
its people, as opposed to the English stereotype of an Irishman as
‘Paddy’ or ‘human chimpanzees ™ (1119). From around 1840 to

1890, it was common for British weeklies such as Punch and the
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contemporary traveling accounts to describe the Irish as a
“subhuman creature.” For instance, Charles Kingsley, a British
priest and a historian who was traveling around Ireland in 1860,
regarded Irish people as the “human chimpanzees” and mentioned
how horrible it was to look at them (1119),

It was necessary, therefore, to have an idealized image of
Irishman which could dismantle that stereotype. In this search for
“authentic” Irishmen, key Revivalists, such as W. B, Yeats, Lady
Gregory, John Synge, and Douglas Hyde, invented a figure of “the
peasant.” As Lady Gregory says. ‘Ireland is not the home of
buffoonery and of easy sentiment, as it has been represented, but
the home of ancient idealism” (Our Irish Literature 20). “The
peasant,” figured as a natural aristocrat which prefigures Yeats's
invention of “aristocratic’ audience, was set up to represent Ireland
against the materialistic and middle—class England,

Despite Hyde's claim that it was “no political matter,” this Irish
Literary Renaissance was highly political, As Patrick Pearse noted,
with only a partial overstatement, the Gaelic League was “the most
revolutionary influence that has ever come into Ireland” (Mansergh
246—-48). Tt was not long before more radical members of the Gaelic
League came into conflict with Hyde; they not only wanted cultural
freedom of Ireland but also its political freedom, As David Ward
notes in his essay “Yeats's Conflicts with His Audience, 1897—-1917,"
such a desire drove certain men to stage an uprising in Easter
Monday, 1916, which to Yeats was a moment of violent rupture,
Sacrifice of these men, who gave their all for the ideal of national

freedom, in turn gives birth to “terrible beauty” (“Easter, 1916"),
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the image of Mother Ireland who was to compel many young men to
take part in the kind of redemptive violence like the men of 1916
(“Sixteen Dead Men”). Meanwhile, a poem such as “On a Political
Prisoner”deals with the female incarnation of terrible beauty,

Several critics pointed out the role of external violence in Yeats's
politics and poetry. For example, Joseph Chadwick in his article,
“Violence in Yeats's Later Politics and Poetry,” uses Adorno's “Lyric
Poetry and Society” to argue that violence should be seen as an
example of the manners in which “various levels of society's inner
contradictory relationships manifest themselves in the poet's
thinking” (889—-90).

On the issue of sublime, which is related to violence in that it
involves an identification of the weeping son with the aggressive
father, R. Jahan Ramazani claims in “Yeats: Tragic Joy and the
Sublime,” that the sublime is equally tended toward authoritarianism
and the violent rupture usually associated with revolution (173).

Conflicts in Yeats's poetry, however, are not only external but also
internal, As Yeats tells us in Per Amica Silentia Lunae (1918), it is
from such internal conflicts, or quarrel with oneself, that poetry is

born

We make out of the quarrel with others, rhetoric, but of the quarrel with
ourselves, poetry. Unlike the rhetoricians, who get a confident voice from
remembering the crowd they have won or may win, we sing amid our
uncertainty; and, smitten even in the presence of the most high beauty by the

knowledge of our solitude, our thythm shudders, (29)
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The poet is aware of his “solitude” even as he is conscious of the
presence of the highest beauty.

It is a solitude which, as Ward argues in “Yeats's Conflicts with
His Audience, 1897—1917", comes from the poet's perception of

himself as a poet who is suffering from the conflict with the society:

Since he imagined himself as a poet in conflict with his society, like many
post-Romantic writers, Yeats produced texts which embody that conflict and
reproduce it every time a reader tries to interpret the words and syntax of the

text. (143)

According to Ward, it is such conflicts that inspires Yeats's poetry,
which echoes Yeats's own views on the source of his poetry. As an
artist, Yeats is a noble like Pegasus and yet at the same time he is
born and raised a middle—class. In that sense, Yeats embodies
contradictions which are projected onto the society and causes
tension that is built up until it explodes in Easter, 1916,

In this thesis, then, I would argue that the “political” in Yeats's
political poems means Yeats's conflicts with himself, I would focus
primarily on how the ambivalence creates tensions or conflicts that
define the poems as political poems,

Chapter II looks at the conflicts through the oxymoron “terrible
beauty” as well as the conflicts between an artistic ideal and social
obligation. In the analyses of the poems, “Easter, 1916,” “Sixteen
Dead Men,” “The Rose Tree,” and “On a Political Prisoner,” this
thesis would argue that terrible beauty, the contradictory term that

unites the four poems, demonstrates the binary oppositions of
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youth/age and ugliness/beauty.

In chapter II, which is a conclusion, I summarize the main
argument, contending that Yeats's poems are basically the political
embodiments of his internal and external conflicts, With that view
in mind, I further argue that the concept of the political comes from
which signifies both Yeats's internal conflicts and his conflicts with

the society,

L. Terrible Beauty and Internal/External Conflicts

As David Ward notes in his article “Yeats's Conflicts with His
Audience, 1897—1917", Yeats's conflicts with his actual or imaginary
audience served as both a threat and an inspiration to Yeats's
poetry. While the Coole Park him offered him a shelter from the
hostility of Dublin and London, it was hostility which stimulated
Yeats's imagination, Contradictions in his relationship with the
audience mounts until it finds its outlet in the Easter Rising of 1916,
Conflicting attitude that Yeats had towards the Rising led him to
invent an audience: the “instructors” of A Vision,

In regard to Yeats's political poems from 1916—20, the years saw
many events that were significant to both Yeats the individual and
Ireland as a whole, Easter Rising in 1916 was a moment of
cataclysm for Yeats, It made him to question his own role in cultural
nationalism and the danger of devoting one's life single—heartedly
for the nationalist cause,

This was also a period of Yeats's marriage. He married a young
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woman named George Hyde—Lees in 1917, resulting in a separation
from Maud Gonne, It gave him an opportunity to examine his past
devotion to her and reflect on Constance Markiewicz, a woman

similarly involved in the political activities,

(). “Easter, 1916”: Tracing the Concept of Terrible Beauty

Faster 1916 came as a personal cataclysm for Yeats, Confounded
and fearful for the future, he wrote the poem “Easter, 1916 as a
way to come to terms with and to contemplate about what
implications the event will have for Ireland, It started in the hearts
of men who had come ironically from the commercial middle—class,
The middle—class Dublin seemed to be fit only for “the casual
comedy,” where people play the role of jesters trying to please
others through some ‘mocking tale or a gibe.” However, noble
tragedy was created in place of middle—class comedy. A “terrible
beauty” was born through the rebels' sacrifice for Irish liberty which
they thought could be won only through blood sacrifice, Only
through red blood could the right red rose bloom again,

In considering this central oxymoron, one can read the terrible
beauty as the transformation of the image of Ireland from the
traditional one of young and beautiful to that of the Mother Ireland
a fusion of age and youth, terror and beauty. Like Yeats's Cathleen
ni Houlihan, the Mother Ireland fuses ugliness with beauty, and age
with youth, Coexistence of contradictory qualities also resemble
what Ramazani points out in “Yeats: Tragic Joy and the Sublime” as

shared characteristics between Yeatsian notions of the tragic joy and
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the sublime:

“Tragic joy  expresses as well as any other formulation in the history of
criticism the emotive structure and ambivalence of the sublime, since the sublime
involves the conversion of affects from defeat and terror to freedom and joy. A
consideration of the precedents for Yeats's evocative phrase reveals assumptions
shared by various theorists of the sublime. Edmund Burke creates a comparable
oxymoron: “delightful horror, which is the most genuine effect, and the truest test

of the sublime”(73). (164)

In short, the concept of the terrible beauty is closely related to the
sublime and the tragic joy, implying the “conversion of affects from
defeat and terror to freedom and joy.” It is the Burkean “delightful
horror,”

The figure of Cathleen ni Houlihan represents the terrible beauty
symbolically. In his article “Dead Many Times : Cathleen ni
Houlihan, Yeats, Two Old Women, and a Vampire,” Henry Merritt
traces an evolution of Cathleen, and points out the similarities
between Dracula in Stoker's 1897 classic, Dracula and Yeats's
Cathleen in Cathleen ni Houlihan, Merritt claims that Cathleen ni
Houlihan is a quasi—vampire figure preying on young men like
Michael Gillane, For instance, she refuses a drink of milk that
Michael's mother gives her; some of her lovers have died centuries
ago; she has not accepted any their love in a sexual sense (650),

While Cathleen's transformation into a young girl with “a walk of
a queen” (Selected Plays 28) through the sacrifice of Michael Gillane

suggests such a possibility, Merritt seems to overlook another
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important aspect: a trope of woman as a goddess.

In her book Gender and History in Yeats's Love Foetry, Elizabeth
Cullingford notes that Yeats was familiar with the trope of Cathleen,
one of which was the influence of the Pre—Raphaelites in the likes of
Dante Gabriel Rossetti, which he first encountered when he was
sixteen, After Rossetti's death in 1882, there were many exhibitions
and publications on the works of the Pre—Raphaelites, and he
immersed himself in them, which became the most important
“subconscious influence” (Au 302) on his early works (30).

Another strand of influence Cullingford points out in the same
book is Yeats's interest in the occult: “The occult significance of the
white goddess of 7he Wind Among the Reeds reflects the fact that
the generic messages encoded in the courtly form that Yeats
inherited from Rossetti were complicated and modified by the
historical and social forces of the last two decades of the century”
(36). Both of these influences were similar in that it reversed the
existing sexual norm by making woman an object of worship and
turning man into an abject lover,

It is perhaps with this trope in mind that Heaney argues in
Listener. “Now in many ways the fury of the Irish Republicanism is
associated with a religion like this, with a female goddess who has
appeared in various guises’ ("Mother Ireland”). It could be the
rebels' own rebirth as symbols, They resigned their parts in the
comedy as men of flesh and entered the realm of tragedy,
inspiration for future revolutionaries,

Constance Markiewicz was once a beautiful sweet—voiced woman

who moved about in the Ascendancy circle, and she became a bitter,
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shrill-voiced agitator inciting men to violence, Like what Helen—
Gonne does in “No Second Troy,” she teaches men to “hurl the little
street upon the great” (140). Like Cathleen ni Houlihan before, she
had been changed from the merely young and beautiful to someone
more terrible than beautiful, The participants, starting from Patrick
Pearse to John MacBride, could be regarded as the victims of the
beautiful and young Ireland, driven mad with love, making them
leave the living land in search for the ultimate union,

It is that love which hardens the hearts as if they had turned into
stones, The rebels, “enchanted,” seem oblivious to the reality of

change that takes place from minute to minute:

Hearts with one purpose alone

Through summer and winter seem

Enchanted to a stone to trouble the living stream,
The horse that comes from the road,

The rider, the birds that range

From cloud to tumbling cloud,

Minute by minute they change. (229)1

They become the most unbending and impregnable, deeming every
slight deviation from their exclusive definition of Irishness as
blasphemy.

Then, the questions that had been building up come to the

1) All the quotations of the poetic texts, except Reprisals,” are from
W B Yeats. The Poems., Ed. Daniel Albright (London: Everyman,
1990),
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surface. Dedicating oneself to one's country could make one lose all
human feelings. That is terrible enough, What is even more terrible,
however, is that no one could tell for certain when it would come to
an end. The only thing that it could be done is the naming, as
mother does, seemingly innocuous image which is in fact too

powerful as to overwhelm the poet:

Too long a sacrifice

Can make a stone of the heart,
O when may it suffice?

That is Heaven's part, our part
To murmur name upon name,
When sleep at last has come

On limbs that had run wild, (230)

For the Irish nationalists saw themselves as the children of Ireland
which, given the previous name of Ireland as a goddess, offers them
a strange blend of loving mother and beautiful but terrible goddess.
A picture of a life—giving mother coexists with an asexual goddess
who calls for an interminable sacrifice, The image, therefore, is
terrible as well as peaceful, and sleep that had come upon them
could be a sleep of death: a return to the womb/grave that serves as
a final resting place. Yeats knows that the rebels had fought for
their dream, the dream of Ireland standing on her own feet with her
honor restored. Yeats knows their dream because that was also his
dream. The only difference was that while the poet had tried to

achieve that aim by literary means, the rebels tried to bring it about
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by political ones.

The poet asks, however, whether their acts had been driven by the
“excess of love” or, more specifically, by their love for the ideal
image, If then, their act had been motivated by the image that could
never be found in the world of the living, The only thing that seems
certain is that they are now in the world of the dead, the ghosts who
lure youths away from the daily reality with the promise of glory
that derives solely from the texts and people's memory. So, the

following words are written, with the finality of an epitaph:

MacDonagh and MacBride
And Connolly and Pearse
Now and in time to be,
Wherever green is worn,

Are changed, changed utterly:

A terrible beauty is born, (230)

(ii). “The Sixteen Dead Men” and “The Rose Tree’:
Ghosts and the Doctrine of Blood Sacrifice

The dead rebels come back in this poem to haunt the land,
dominate the political scene in place of the living, as well as to incite
the youth to violence The angry public, in particular a young
generation, is likened to a pot that is already set to boil, is made to
boil even more fiercely by the ghosts that symbolizes the romantic
ideal (230).

Dead men are now powerful and implacable symbols offering a
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stark choice: live and lead disgraceful existence of compromise or
die and become heroes, The prospect of heroic martyrdom attracts
young men who desires a union with terrible and yet beautiful
Ireland.

Living men's strategy to argue reason falls on deaf ears because
to the dead men, the nation is not a reasonable, or one might say, a
corporeal, thing that could be negotiated, It is a spiritual entity, a
substitute of religion, which should be believed, even when it makes
the most unreasonable demands,

The poem, “The Rose Tree,” is in the form of an imaginary
conversation between the two dead leaders of the Easter Rising,
This poem spells out the doctrine that formed the basis of the rebels'
decision to stage a rising. It is a doctrine of blood sacrifice that is
terrible yet erotic, one that involves a sexual union between Ireland
and the patriots, resulting in rejuvenation or regeneration, Ireland
could be represented as the rose tree in dire need. As the poem
opens, two ghosts look at the rose tree, withered because of the
politicians who has an eye only for the political expediency and the
English colonial rule,

Each of them has different ideas on how the rose tree could be
revived, For Connolly, water is enough to make the rose to revive
and put forth beautiful blossoms, The term Connolly uses,
“watered,” can refer to the artists' effort to reach deep into that
tradition as well as to create works of art. So, watering the rose tree
could be interpreted as the cultural nationalism which started in the
late 19" century and continued into the early 20 century.

Pearse, however, disagrees with Connolly, As far as he is
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concerned, there is no hope in cultural nationalism:

‘But where can we draw water,

Said Pearse to Connolly,

“When all the wells are parched away?
O plain as plain can be

There's nothing but our own red blood

Can make a right Rose Tree.’ (231)

The only way to make the roses bloom, therefore, is blood
sacrifice, Only blood would give the nourishment necessary for the
Rose Tree to regain its former glory, This fits in swith what Pearse
had been arguing through his writings. For instance, in 1915,
speaking at a funeral of a Fenian named Jeremiah O Donovan
Rossa, he emphasizes on how the “life springs from death, and from
the graves of patriot men and women spring living nations’
(O'Donovan Rossa 136-17),

By saying that blood is the only way to make the rose bloom,
Pearse and other leaders of the Easter Rising sets out on a path of

Ireland's political independence,

(ii). “On a Political Prisoner” and “In Memory
of Eva Gore—Booth and Con Markiewicz:

Manifestation of the Terrible Beauty

“On a Political Prisoner” deals with the manifestation of terrible

beauty in a woman Yeats knew, Constance Markiewicz, Like the
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terrible beauty in “Easter, 1916, there is certain amount of
ambivalence in the poet's feelings towards her.,

In this respect, Markiewicz as an incarnation of terrible beauty is
also similar to Yeats's initial response to the Rising itself, with its
mixture of confusion and fear, Such peculiar blend of admiration for
female energy and fear could be seen in the second stanza, which

asks us to think about the days before Markiewicz had changed:

Did she in touching that lone wing
Recall the years before her mind
Became a bitter, an abstract thing,
Her thought some popular enmity:
Blind and leader of the blind

Drinking the foul ditch where they lie? (232)

Markiewicz is a soiled and shrill-voiced woman whose thought is
dominated by the “popular enmity” she preaches. She unnecessarily
debases herself by consorting with the blind and drinking from the
same “foul ditch,” in contrast to the cleanliness of a “sea—borne

bird” that she is likened to in the next stanza.,

When long ago I saw her ride

Under Ben Bulben to the meet,

The beauty of her country-side

With all youth's lonely wildness stirred,

She seemed to have grown clean and sweet

Like any rock-bred, sea-borne bird, (232)
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However, Elizabeth Cullingford in Gender and History in Yeatss
Love Poetry argues that if we consider Markiewicz' s actual activity
feeding poor children, such an accusation of her is quite unfair, The
poet's view on Markiewicz does not fully reflect her activities as a
nationalist, socialist, and a minister of labor in the first Dail (123).
We might compare this poem with another poem about Markiewicz,
“In Memory of Eva Gore—Booth and Con Markiewicz® (1927). The
first stanza of that poem similarly presents a limiting picture of
women as visual spectacles up for male consumption, two beautiful

girls standing against a big window:

The light of evening, Lissadell,
Great windows open to the south,
Two girls in silk kimonos, both

Beautiful, one a gazelle, (283)

This scene is contrasted with the present: “The older is condemned
to death, / Pardoned, and drags out lonely years / Conspiring among
the ignorant” (283).

Third stanza presents us with the picture of apolitical Markiewicz
as Yeats saw her long time ago. She is described as a free, lonely
and wild woman, and the woman is endowed with all the qualities
that is opposite to her present self, a woman debased and deprived

of liberty:

When long ago I saw her ride

Under Ben Bulben to the meet,
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The beauty of her country-side
With all youth's wildness stirred,
She seemed to have grown clean and sweet

Like any rock-bred, sea-borne bird, (232)

She is likened to some “sea—borne bird” which builds its nest upon
the high rock, the same bird as the one that took its food from her
hands in the opening, The bird standing on the high rock staring at
the sky with haughty eyes is solitary instead of popular, and lofty
instead of low, and parallels Markiewicz's past self with her “lonely

wildness”:

Sea-borne, or balanced on the air
When first it sprang out of the nest
Upon some lofty rock to stare

Upon the cloudy canopy. (232)

The bird itself serves as a metaphor that comes back to remind
Markiewicz of her past, reminding her about what she has lost

through her devotion to political opinion,

II. Conclusion

Yeats's poems are basically political embodiment of his internal
and external conflicts, The conflicts in Yeats's poetry is both

internal and external, internal because his poetry is the result of the
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quarrel with himself based upon uncertainty and the knowledge of
solitude, external because it is the quarrel with others in terms of
rhetoric, as Yeats writes in Per Amica Silentia Lunae (1918),

Yeats's dialogue poems such as “A Dialogue of Self and Soul
Dominus Tuus” (1917), and “What Then?” (1937) reveal two

Fgo

contradictory voices which are derived from the internal and external
conflicts. In “What Then?” we can locate the presence of two
different voices which makes conflicts inevitable, The presence is a
hostile ghost which is a voice within himself as well as the
internalization of the poet's conflicts with his actual audience which
threatens and creates at the same time,

In fact, Yeats the poet himself incarnates the conflicts that cannot
be resolved, and represents a person in conflict with his society, and
the audience, actual and imaginary. Yeats was noble and unbridled
Pegasus on the one hand, and the middle—class and dangerously
metamorphic Proteus on the other, For Yeats, the audience was his
anti—self and double or Plato's ghost as he reveals in his poem “What
Then?”. In another poem, “Ego Dominus Tuus, the imaginary
companion of Ille manifests the nature of the audience,

Yeats's own conflicts produce the concept of the political which
signifies both Yeats's conflicts with himself and with others at the
same time, This ambivalence and duplicity create tensions so that
Yeats's poems can represent the constructive and creative complex
conflicts in the poet's mind.

Yeats's poems written from 1916—19, including “Easter, 1916,”
“Sixteen Dead Men,” “The Rose Tree,” and “On a Political Prisoner,”

reveal such conflicts through the oxymoron “terrible beauty” as well
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as the conflicts between an artistic ideal and social obligation,
Terrible beauty, the oxymoronic contradictory term, unites the four
poems, and demonstrates the coexistence of the binary oppositions
of youth/age and ugliness/beauty, creating constructive tension,

In short, Yeats's political poems meditate on that inevitability of
conflicts in an individual, history and civilization, and outline the
ambivalence of conflicts as an agent which threatens destruction but
at the same time inspires creativity, by making a new poetic
opening,

(Dongguk Univ.)
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m Abstract

“A Terrible Beauty is Born’:
Representation of the Internal/External Conflicts in Yeats's

Political Poems

Joe, Sue Jean

(Dongguk University)

This paper aims to look into internal/external representation of
conflicts in Yeats's political poems,

To trace the nature of such conflicts, I look briefly at the rise of
cultural nationalism to trace the nature of such conflicts, This
cultural revival foregrounds the issue of conflicts between Yeats and
audience, which creates tension that culminates in the Easter
Rising, and result in the birth of terrible beauty, In this context, I
would argue that what constitutes the “political” in Yeats's poems
are Yeats's conflicts with himself,

In this backdrop, I look at the conflicts in the poems “Easter,
1916", "Sixteen Dead Men”, “The Rose Tree” and “On a Political
Prisoner” through the central oxymoron “terrible beauty. In “Easter,
19167, T would talk about how the sacrifice of the nationalists gives
birth to terrible beauty, which is a fusion of representations of
Ireland as beautiful young maiden and old ugly woman. In “On a
Political Prisoner” as I would discuss how terrible beauty is embodied

in a woman by juxtaposing an image of beautiful and young
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Constance Markiewicz in the distant past and in more recent past
and present, when she turned ugly by her involvement in political
activities and imprisoned as a result,

I conclude by pointing to the ambivalence of conflicts as

something which poses a threat and yet inspires Yeats's poetry.

m Key Words
W. B. Yeats, Politics, Conflicts, Easter Rising “terrible beauty”
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