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Deconstructive reading and
double-frontedness of transnationalism

Yun, Yeon—Jeong

Many theorists and writers regard transnationalism as a positive
and unproblematic agenda for global interrelations, Yoko Tawada, a
Japanese writer, advocates the transnational subject who does not
have a national boundary or identity. Also several intellectuals such
as Bruce Robbins, James Clifford and Kwame Anthony Appiah carry
a positive attitude about transnationalism and its effects, However,
after witnessing the negative effects of transnationalism in capitalism
and select NGOs, we need to reconsider the direction and ethics of
this optimistic transnationalism, It cannot longer be a consequence
of utopian hybridity or multiculturalism, but of the collective power
and hegemonic conflicts, Through the Scarf Affair, in opposition to
simple optimistic trends of the intellectuals, I reveal the limitations
of the uni—discourse analysis about transnationalism, To deal with
the complex transnational issues, I suggest Spivak's strategy towards
transnationalism and globalism, the deconstructive reading and
double—front, Assessing the Scarf Affair with multiple dimensional
perspectives, I will investigate the efficiency of her strategy as well

as the practicality at present,



In a time when capital and laborers move freely at a global scale,
transnationalism and its method of thought are inevitably concerning,
Confronting this transnational movement and trends, however, many
writers and theorists express their optimistic perspectives, focusing
on the positive consequences from transnationalism, They primarily
deal with the transnational flow theoretically, romanticizing the
mixture of two different cultures or races.

Yoko Tawada is one of the positivists about this transnational
flow, Tawada states “how can one say where the place of foreign
water begins when the border itself is water?” (Europe 123), referencing
the blurring of border distinctions and cultures between the Eastern
and the Western world, Furthermore, she argues that to dim one's
own nationality and values is advantageous when one comes into

another nation and its culture in an interview with Bettina Brandt,

“To break with the familiarity and routine of the culture and the institution of
the society in which you grew up. Thus one is at least partially reborn
somewhere else and this gives you a double advantage: you can observe the
patterns of new institutions in a foreign world with the critical consciousness of
an adult and selectively appropriate them like an actor does, It also makes it
possible to see and ohserve while maintaining a distance to your own culture”

(Brandt 14-5).

Tawada argues that ‘to break’ one's former bond makes it
possible to open a new different perspective and possibility to oneself,
Through this process, one can have an objective point of view which

enables one to choose or appropriate to his/her taste, This objective
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position enables one to keep their own culture and values as well as
to absorb another culture selectively, Not only Tawada, but other
theorists argue that the transnational subjects can retain and
continue both their regionalism and globalism simultaneously.

For example, Kwame Anthony Appiah argues that the transnational
subjects can maintain their own cultural specificities and the
cosmopolitan attitude without contradictions. 1) According to him, the
cosmopolitan citizen can be “attached to a home of his or her own,
with its own cultural particularities, but taking pleasure from the
presence of other, different, places that are home to other, different,
people”(91). Thus, Appiah thinks the transnational people can
possess both locality and patriotism within a cosmopolitan lifestyle,

Other theorists criticize and supplement with more developed
theories these romanticized idealistic viewpoints, Bruce Robbins
suggests thinking about “how much of the praise [for the new
cosmopolitanism] is merited”’(51). Then, he indicates that the
cosmopolitan values have imperial characteristics to erase one's
politics and historical context. James Clifford argues for “sketching a
comparative cultural studies” to approach both traveling—in—dwelling,
dwelling—in—travelling(108), rather than nomadology which privileges
diasporic movements, He emphasizes new localizations of the border
to draw hybridity and transgression differently, Stephen Clingman

also claims the need of conceptualization about transnationalism,

1) I transpose cosmopolitanism and transnationalism in terminology
focusing their common features, even though there are arguments
about their conceptual differences, About their differences, refer to
Ulrich, Beck's article, “Rooted Cosmopolitanism: Emerging from a
Rivalry of Distinctions,”



negating the “naive celebrations of hybridity or the multicultural”(6).
He proposes that we need to recognize the possibility and necessity
of transnationalism, and through novels we seek the operating
principle of navigation; displacement and disposition(26).

Yet all of their arguments tend to cease at the abstract and
theoretical plane, Their arguments do not sound obviously applicable
to practical situations, Due to the fact that they do not suggest
specific strategies for the transnational agents, their alternatives
cannot cope with the political struggles and racial discriminations of
the transnational subjects in reality.

Gayatri Spivak warns of this ignorant and vulnerable aspect in
transnational discussions. She indicates that today's transnationalism
is operated by the world economic system with diverse appearances;
“in this new transnationality, the new Diaspora -+ means Eurocentric
migration, labor export both male and female, border crossings, the
seeking of political asylum, and the haunting in—place uprooting of
‘comfort women’ in Asia and Africa”(4 Critique 357). She signifies
that transnationalism is operated under the complex mechanism and
mode of production, and it contains several internal contradictory
struggles. I think the following examples exemplify the complex
operating mechanism of transnationalism,

In the first case, transnationalism can work for and accelerate
the circulation of capitalism, Spivak takes an example of another
transnational subject, Rei Kawakubo, She is a Japanese designer who
devises costumes for Merce Cunningham in New York, She has a
reputation for her “genius for design, brilliant sense of marketing

and business, lust for control”(338). Kawakubo, who was born in
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Tokyo, says in consumer guides “I have always felt it important not to
be confined by tradition or custom or geography”(339). However,
Spivak questions how Kawakubo, who was born in 1943 when three
or four atom bombs exploded at Nagasaki, can be free from Japanese
tradition, Furthermore, Spivak denotes that Kawakubo's market
strategy is “how very different she is, how Japanese.” Even though
Kawakubo says she gleans her freedom from tradition or locality by
removing class markers from the clothing she designs, However, her
clothes are sold at very expensive prices: the cheapest T—shirt, $135
and the cheapest cotton shirt, $195 in 1986.

Through the case of Kawakubo, Spivak points out the problematic
use of transnationalism, In the historical context, Kawakubo can be
regarded as a by—product of Japanese history and culture, but this
feature is easily negated by her insistence of freedom from her native
culture, Yet, her Japaneseness is a resource and commodity in the
design market, functioning as an accelerator of capitalism and
market principle, This case shows that in the transnational
environment, cultural specificity is evaluated through the relations
with the dominant culture, Also, culture becomes an object which is
used and consumed by economic marketability.,

About this situation, Scott L Malcomson says, “culture is the
determinant of economic success and a belief that can quickly lead to
an extreme conservatism and the writing—off, so to speak, of loser
cultures”(241). Like the expensive T—shirts of Kawakubo, culture is
a commodity which promotes and circulates the economic system
effectively, The transnationalism, thus, should be considered within

the cultural commercialization and its circulation on a global scale,



We can see another problematic operation of transnationalism in
the case of certain NGOs, It is generally assumed that NGOs are the
caretaker of human rights, However, Aihwa Ong argues “NGOs play
a crucial role in reinforcing the moral economic justifications of
overseas employment, and in sustaining the moral economy of the
family, all the while teaching female migrant to be free economic
agents in overseas markets”(162). In the Philippines, Indonesia and
Malaysia, NGOs encourage domestic females to move to the developed
nations and work as a housekeeper to support their family's
economy. They are shipped in to be confined in the employer's house
by a two—year contract, mostly to developed nations such as Hong
Kong, Singapore, They must be single women, and they cannot be
pregnant nor marry with foreigners in this two year period. Neither
can they apply a citizenship nor have any basic political rights,
Worse, even though these female migrants have been “exposed to
conditions of neo—slavery” such as harsh working conditions, rapes,
beatings, the NGOs cannot protect their physical security as well as
provide a steady job(163). Nonetheless, in conjunction with the state,
NGOs aid the injustice workforce exportation under the flag of
human rights diplomacy,

This NGOs' function in Asia provides a cornerstone to
re—consider transnationalism and its effectuation, Nationally, the
exportation of workforce is an encouraging way to develop the
nation's economic foundation and to expand employment. Contrarily,
in a transnational dimension, the exploitation and unequal contracts
of the migrant workforce remain an undefined problem, The migrant

housemaid case reminds us that transnationalism operates in complex
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ways both economically and hierarchically, thus, should not be dealt
with as merely a combination or co—operation of locality and globality.

In other words, transnationalism is considered not by elite
theorist metaphysically theoretically but by the collective relations of
global hegemony and political conflicts in reality, We need to access
the problems through collective discourse and power structures, not
by merely advocating hybridity and multi—culturalism caused by
transnationalism, We are already positioned in a global and
transnational environment, thus, we need multi—layered strategies
to critically read this situation,

As a method of critical reading, Spivak suggests ‘deconstructive
reading’ containing ‘the double—front,” Taking Derrida's deconstructive
methodology, Spivak argues that “It is that deconstruction can make
founded political programs more useful by making their in—built
problems more visible”(Outside 121). She thinks deconstructionism
reveals the hidden inner contradictions with a structure or problem.,
As a “resistant reader,” a critical subject reveals his/her collective and
complex constructed positions, for example, as “ethnic in the U.S.,
racial in Britain, negotiating for decolonized space”(144). Through
considering these various positions and statuses, one has to reflect
upon multiple structures and their mechanisms for their cultural
readings,

To practice deconstructive reading, Spivak employs the strategy
of double—front, As a Foucauldian analysis of discourse, the double
fronted perspective utilizes both the macro— and micro— discourse of
the problems; transnationalism assumes the cultural conflicts

between the local and the global as well as the conflicts of gender

11



roles or traditional morals within a community, This can be a way to
confront the massive hegemonic judgment of the local culture as well
as to deal with their internal problems, Thus, Spivak argues that
“the Foucauldian notion of the double—fronted analysis is particularly
appropriate to transnational cultural studies if it is articulated with a
deconstructive reading” (A Critigue 104). This way reveals the local
confronting global, diversified knowledge confronting monoculture,’
Spivak says.

Spivak argues that the universal and homogenous discourse
cannot deal with the diversified knowledge and its mechanism, Our
task is to “look at the two strategies: culture as a battle cry against
one culture's claims to [Western| Reason as such, by insider as well
as outsider; and culture as a nice name for the exoticism of the
outsider” because ‘culture alive is always on the run, always
changeful,”(855). Negating the Westernized ideology as well as
cultural simplification, she claims the postcolonial feminist reading
as a strategy. In a transnational environment, “liberal multiculturalism
without global socialist awareness simply expands the U.S. base,
corporate or communitarian”(402). Agreeing with Spivak's deconstructive
double—fronted way, I think the Scarf Affair is a proper example to
show why we need to accept her strategy.

According to Seyla Benhabib, “L'affaire du foulard(the Scarf
Affair)” began with the expulsion of three scarf—wearing Muslim
girls from their school in Creil on October 19, 1989 in France, The
headmaster of the college Gabriel-Havez of Creil forbade the three
girls to attend classes with their heads covered, and their parents

also agreed with the school's request, Despite a compromise reached

12
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between their headmasters and their parents, the three girls
appeared in class wearing scarves, They had contacted the National
Federation of Muslims in France (FNMF) by themselves, and took the
advice of M, Daniel Youssouf Leclerq who encouraged them to wear
their scarves, The three girls argued that they have the right as
French citizens to exercise their freedom of religion, Also they
wanted to exhibit their Muslimness and North African origins in a
public space, Yet on November 4, 1989, the French minister of
education, Lionel Jospin, announced the decision of the Counseil
d’Etat to ban scarves, saying “that [wearing a scarf] would disturb
proper order in the establishment or the normal functioning of public
service”(55).

In France, the discussion about veils caused heated arguments
until recently, but the French government still refuses to permit
Muslim women to wear their scarves. On January 19, 2010,
MailOnline, com carried the statement of the French government with
a firm attitude about Muslim females wearing a scarf ; “When you
don't respect your responsibilities you should not have access to any
benefits --- The full veil is simply a prison for women who wear it and
will make no one believe a woman wearing it wants to integrate;
President Sarkozy has called Islamic face veils ‘a sign of debasement
that imprison women’ and said they are not welcome in France,”

The processes of this Scarf Affair reveal the complexity of
discussions surrounding the transnational subjects and their rights,
As Benhabib denotes, three Muslims girls challenged “the boundaries
between the public and the private” as well as “problematized the

school as well as the home”(53). They chose a unique approach to
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this affair that involves many personal as well as public spaces, On
the one hand, they resisted against the imposed cultural hegemony
by the French government, and on the other hand, they argued to
resignify the meaning of wearing scarves within the Muslim culture,
Thus, hosting a single dimensional perspective cannot fully explain
the significance and the direction of this Scarf Affair.

Benhabib also indicates that “to assume that their intentions
were purely the religious defiance of the secular state constrains
these women's own capacity to write the meaning of their own
actions, and --- reimprisons them within the walls of patriarchal
meaning from which they are trying to escape”(57). She warns that
maintaining a singular perspective can cause the misinterpretation
and imprisonment of these three women's agency.

Lila Abu—Lughod also insists that “not only are there many
forms of covering --- in the communities in which they are used, but
also veiling itself must not be confused with, or made to stand for,
lack of agency”(786). She indicates the fact that the Westerners
interpret veiling as a sign of women's oppression and ‘unfreedom’
should be reconsidered within the Muslim context. Millions of Muslim
women regard the veil as a single item of clothing, For them, the
scarf is not the result of the Taliban's terrorism, because women
wore scarves long before the dominance of the Taliban, It is the
Westerner's interpretation that making women wear scarves is a
political oppression as well as a patriarchic ruling over women,

Thus, Abu—Lughod argues that “perhaps it is time to give up the
Western obsession with the veil,” not reduce the diverse situations

and attitudes of millions of Muslim women to one discourse, To face

14



* Deconstructive reading and double-frontedness of transnationalism | Yun, Yeon-Jeong

these complex interconnections of culture, religion and gender
problems, the uni—perspective about culture or ideology cannot fully
explain the cross—intersected power structure. I think using a
double—front tactic is helpful to access this affair properly,

The Scarf Affair reveals the double—fronted characteristics of
transnational issues, First, this affair displays the complicated
macro—discourse through the relation between the dominant state
and the subordinate community, the French and the migrant
Muslims, The French government insists on maintaining their
national principles about universal human rights, claiming to be a
savior of women's liberation, Thus, to the French government,
wearing a scarf signifies the oppression of women's freedom by
patriarchic Muslim males, and due to their national values, they
refuse to advocate wearing a scarf in public space, However, to the
Muslims, wearing a scarf represents the maintenance of their
traditional values such as the modesty of women, This is a conflict
between different cultural and national values in a cosmopolitan
dimension, Two different cultural codes are contradictory to each
other, bringing the issue about which code should be followed,

In a micro—discourse level, scarf wearing brings discussion
about women's agency within their Muslim communities. The three
Muslim women refused to follow their parents' agreement with the
headmaster of school. They wanted to wear scarves with their own
agency. In scenarios like this, alternative to our ordinary expectations,
many Muslim women voluntarily wear scarves, regarding the scarf as
a part of their body; “My head scarf is part of me, I won't take it off.

We have to educate the state about why the scarf is so important”

15



(Benhabib 58). Thus, the Westerners' intervention in their attire is an
unknowledgeable and arrogant intervention to them, They choose to
wear scarves, reflecting their free decision along with their value
judgment unaffected by the others' cultural standards,

Accordingly, we need to disclose these multi—layered complexities
with the double—front strategy. Both at the macro— and micro—level,
we have to interpret transnationalism and its effects collectively.,
Spivak argues that we increase our ability to negotiate between these
complexities; “the point is to negotiate between the national, the
global, and the historical as well as the contemporary diasporic”
(Outside 278). Investigating and handling each layer's nexus point, a
transnational subject should access the problems of reality. Through
this way, we can hear a voice from a transnational subject who is
oppressed and constrained by several mechanisms,

Spivak's deconstructive reading and as a critical transnational
subject, consequently, suggest an alternate way of thought about the
current transnationalism, She does not emphasize the formation of
concept or theory about transnationalism, Different from other
theorists and critics who speak from the above and metaphysical
plane, she suggests a concept about ‘critical readers’ as transnational
subjects. Not merely a passive acceptor, she accesses transnationalism
as a receptor and as a practitioner, Through deconstructive reading,
Spivak shows her specificity in conceptualization, taking a practical
and critical response strategy for transnationalism, By doing so, we
can resist against the uni—discourse and ideology in global society.

Spivak more specifically defines her strategy as ‘a politics of

reading’(Death 96). According to her, to accept responsibility in
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reading and teaching of the textual is the first step in the era of
global capitalism, To do so, she argues the necessity of ‘training’ in
the classroom about how to track and expose the conspiracy of global
unification, Through the new kind of ‘comparative literature,” she
says we persistently need to “undermine and undo the definitive
tendency of the dominant to appropriate the emergent; Not let itself
[the dominant ideology] be constituted by the demands of liberal
multiculturalism alone”(100). Her critical reading is a way to resist
against empirical transnationalism, and her perspective is uniquely
deployed in the micro dimension as a receiver,

Despite Spivak's deconstructive double—front reading bringing a
novel perspective to transnationalism, I think Spivak still has an
ambiguous point that cannot be overlooked. She acknowledges the
necessity of collective effort to change the legal, educational and
health system, However, the efficiency of focusing on the regional is
unpredictable, especially when she expects this process to produce
the collective bonds for systemic changes, She continuously argues
that “to change laws, relations of production, systems of education,
and health care,” we need the necessary collective efforts with
“mind—changing one—on—one responsible contact”(383). However, I
wonder how and when the mind—changing local resistance can be
connected with the people's movements globally. Who is authorized
to recognize the local agency and ‘negotiate’ each agency to form a
collective resistance? Here, we sense that even though Spivak also
recognizes the necessity to develop the micro—discourse into macro
—discourse, she refuses to connect these two different discourses

intentionally, Is this because her deconstructive reading method does

17



not form a foundation for analysis? I think Spivak needs to develop
her regional resistance strategy further in order for it to become
globally applicable,

As witnessed in the Scarf Affair, there are many contradictory
and complex situations for transnational subjects to navigate, Thus,
transnational problems should be approached with various perspectives
as well as practicality. Rejecting the simple binary opposition, Spivak
suggests a deconstructive reading for transnationalism in contemporary
application, Yet, we still need to modify her strategies in response to

current needs and situations of transnationalism,

(Florida Univ.)
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m Abstract

Deconstructive reading and double—frontedness
of transnationalism

Yun, Yeon—Jeong

In this paper I will analyse the emerging functional definitions of
diaspora against the policy—based indicators that help set its
boundaries within the field of policy practice, My objective is to
understand how diaspora is framed as a migration policy actor, and
the EU case serves as an example, The migration and development
agendas have been only recently drawn together in the European
policy context, The new components of the comprehensive European
immigration policy, traditionally associated with restrictive measures,
include a number of elements linked to the development agenda, such
as mobility partnerships and circular migration, in which diaspora
plays an important role, It remains to be determined, however, which
policy actors are needed to meet the policy ends, and thus how
diaspora is defined,

As such, this chapter will look into exemplary documents
produced by international and supranational organisations to see
how they frame the actors of development policy, My discussion will
focus on different uses of the terms ‘transnational community’ and
‘diaspora’, I will also examine several European Community documents

pertaining to the subject and analyse the role that diasporas have in
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the European comprehensive migration policy.
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3A%1 7petol it sufolch, 12l S0 (Jouissance) 7 T AR 1
U 2|(The Other)®t A=A Gh=thi= A& Qugitt, U ek &
W3] o]A4d9] FolAlA(feminine Jouissance)oli= HEEAQl FEolA)
(supplementary Jouissance)”} Tkl Q1AskE 1718 e dolAl
71 Y HA|(The Other)2] oAt~ (Jouissance)o]th, o] ojA]e] ko *J
(Jouissance)= U2 3F&T 4= Qi) oL 7L AT 1719
3l oA oA %0}7] wj o]t} 1) Aluju AR A Sk T b R] =
H7(1969—1970)0)| A elk-e ntE2=49] olo] 71 (surplus—value)2] 71
o] G7FE o}l oJo] Fo]AFA(surplus—jouissance, o2 ‘plus—
de—jouir)gl= 7fEL E2ldtt objet petit alobject little—a, BL 4= ¢l
= 8109 H3k)= Fol i (Jouissance) @] dHjolnt, 1AL opt] £
et T1ejal @] SroldA(Jouissance) & flell A& TE ERuloRe] A

-{N

m

O

= [
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- o} (29 2gh ol vhebid vlebAe] 3314 S | 7%

A2 (surplus—jouissance) o]t} wehA] ‘. BA| o} = =S = §lX]
T 89 2 E 7FsA THEolas olUAIRA], SAolA = 7HEAE 9

T (hole) 2 2A EAJSIH, FolF0] B50] U (travels)sh= G4
A 7M. 2Pk o] dji#A ¢l 24 BiRk(placenta), A7
(breast), ¥iAdE-(excrement), -5-Al(gaze) 183l FA4E](voice)2] THA
FaE S Uk B3 eBEA| of ofjx I AR, U AAR 0] ofu]

AY ke Qar, Z4lo] SAE AFete ® e SAY = Sle
2AR7FFUA] B ALY HEEAQ] EAY 4 Qloh U 28R O]U]
A2 ] Bk A B E B AL, A4S A=A 2] Bk 24
2 EA7L E, WA ER o= A o] B A A ERAfelt), shA|TE
o] oj= Fof= th ] E8E ErfuA] o=t o9t o] 3o =g
LA okt Z17lo] Bl 2pe] " B A of ol

A 2ol d& = oAl A, S N, A7, v, A EaL
Hadls, FAC BAL AlojoflA] EE|E o] HolA Wb (eBEA| oF &
AR, FA|A &8I, BfAbl = &314] Ohs e BA] oF = A
o] 8E AA|o A 2HdStE e s -—f‘i’\]ﬁ HERAR} S04 (The
jouissance of the Other)E =78l += Q7FASFC 2 HE A& HE
BI=h90). olE 5o L] @EH@?_] TFoVdie oy =R
2eE ArEo e 5l FoldAE F8f AAlE 4= Sl

o] Zol|A thFa1A} Sk 3t (B AL (Black Swan)3) & o]521%
Y (Wge 2Rz B (20 T4 (Swan Lake)oll4 ¥z
(White Swan)2} Z2(Black Swan)E Ao AA|H 0= Holslal= &

spAjolA 2] olgslR einl ko] A(Slavoj Zizek)E, 1)
Agto] o] Bol5 283t} w3t o] /e 5229} 71k (Gilles Deleuze
and Guattari)®] A|2tol] At Ay 782 0= ARFIT), T1ejal o] iy
2 "2 & (Roland Barthes) 2] 2ol A% 83k 9J8kS: sic},
(£4: http://en, wikipedia, org/wiki/Jouissance)

3) g o2 A7] (Black Swany (204]7] Z=2A) 2010).
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o] Fabgg, e ofmy CeflE|zt (Hharet sl4))eke] TA 9 o
ST EukA (WA 7P eke] ekl AElRE A, 1E]al Y] e
BA| o A e (det FU2)et Yuete] 8iAlE S 07 o
5] HofF=an Qlek, Uyt w2 (or sweet gir) 2 @715 vhehs (52 A
Ale] Bzote] Sx7} EQ o dh=) 19 ofwy djgjrte] &3t 2}
AleAl= §ls S29 78-S 7HAL Sl Fe)(32 2Ee S2417)
£ et Uy g, e]a Yuke] EauA] ok Aok 1o
=, a8 Y= A4l E o2 & F3 (another little princess)
°F grEEE Eukio] o] AR s FHi,

whEba] 2 Fol| A=, @3t Aol Uehs 0F Y o] 8 =4
L 2Fe] f B A of o] gL Fall vt A, YUt 58t &
F(desire) 2] EAZ oulE FotH 11z} gy, ThA] W], Yupe] S22
A2] o] ghito] gifo] vl tiepAte] oAl ‘@ BA| o} 7} HolA
U2 Az A 758k 2R, o H Uuke] =g 4= gl oJol-
Jof gt 21542 8o U] AA1E ahEgh AIRIAE 85l
Sall, Uvtel 8e] A8 e WE A dkarAt she Ao
, Seg 403 A7)E vHAAL b & Y HEHoR v
"(perfect)o] T Uit 2RAIoA] B A2 A4S ‘2
S-7) 2] “ehEgh Rl AR, oUW theRr(ol|2)7}, Enpr)<]
A 850 die|p2A AARY wPES fi7te S E7Hs

debt Se] ‘AL QAE SRl Aol
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Z18loF 317 wiizoll nkE Aol e] AAV|HE B 3, uhEhA
W uEoAle EedEy drEe SAl dTE = e 2L

o] Agtolt}, o4 A= EopAL Q# 7|7F QIS WA & WA (9]
<

et} gole)E TAle 3

Pao] Al4= eufat 4] el ofmuo) 5
ol ofs ‘GAH oln|A S AHA1e] mesolekal W Gl Aokt 7h

St ket oflej7be A4l A2 AlE Q] AR Wl E IR
UL 7]9oF laz, TefjA o] F2] EH AARO] ks Lol
A7) WiiZoltt, = Foll ol2j7ke] R (Uue] oA A A
=2] o=tk ol 2 7S Aok Hd ofl2lzke] 3} Avtel
Efbs Yutol] gk ZakaA A 2ke] olo 2 Mt o]#gt o2zt
9] 752 ofolHUsHAE Y7t (M2 347 01352 WOHA]
I 2k, Yol Al 2pAle] &S FARIA|GE Yute] gk 7t
FE-5 BE 5 gl lEFtlA ke & d& A1 2419 A
, AAlo] o] 1A} g ot 27|k e 2jue] die]lolw, 7]k
o] th7tolt, 1= Wede] AYE F UUE Al AAlsk,
Zhell disl Al ok}, ey o3t of|2j7he] S| AH| 2 A
hysteric) 57> 23818 Y& stola #All(castration) s Afote] A
Eot= A0E Yerh B3 o S BEupaE Y] By
AL Qi SfukstA 1o] YAfellA] Wzl

nj
Ho
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Ar s Mo ofN
flo de ©
4 LM
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=

f
D)
(0]
9
=2
1B
I~}
tlo

18 &

o rlo
o

e

S gt el YUzt S dantA sid 4= qlokd LAloof
T2 7P oAl 7HAH (ideal casting)o]7] wizelth, FHolFa= 9
2|7kt

Holubehs Eul Euhal uere] fisks S 19 Se
ro solae Foluje Tk

i
x
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Ao ARHAT 4 1%

Erks 4d BN, U 34 32 33, e de] RE B4 sl shen
SH= Vo) RS #e W NS 2] $22 1A Rale], e T
o Tzl s 77

U kA 1 s AT A9 Bolol g,

Erp Heha?

U vk i Akag,

Erlos ghgre 9A] FAlsH Ao ohok, 527 vhule] T A = Bash)

Thomas: In four years, everytime you dance, I see obsess getting each and every
move perfectly right, but I never see you lose yourself, Ever, All that
discipline for what?

Nina: I just want to be perfect,

Thomas: you what?

Nina: I want to be perfect,

Thomas: Perfection is not just about control. It's also about letting go.

((Black Swan) 00:20:13~00:20:42)

Ertie Yue] A= Sl alell wtds WAtk ekck shAjRt 11
22 TR ApAle] (0] T o fheeh Apalnte] ZejutEtts v
ofiiaat she et S99 whEolth it A gl 7o
e M2 Bupis Yy gl Aot S WAl ekl 1de] A
Aol 271 AAE Wik, T12)3 1 AHEL Theeoletd ) gy
HEY o0 slAHE A SR auolA vehdt,
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* 3} (B 29 o ehd thetate] s34 8 | 7AHg
3. JE7} & EvkA + Y vs Ut
o] & ofgj7let Eutao] 8ro] Aggolof A ko] Afoks

3}, 22an AAIofA AAE O] = HE 7HAAL Qs EElE
o2 F o7 et} AT o] Enfio| o3| 2G| AAIE &

i

ojtt, Enties Yupe] ofiFil 2Ue e Iz Hsf delE o
S e Uy sl oAl S A7IE A1 EE7F s
G2 e YuolA A3l 2 u A S Eejd eIt T1jal o]
2]5t Wh o 2o UL 23tko] Alsko & Bolylt) U sto s
Aokl Holgta 2419 glhs wolshA the olulA|e] 4h& AaL 9L
= 2YE AFHHAE, E o P RE (Y oreehs WAl
o)) A AdolAl & 7131 WigtordA| = K2 HelE AR 5

ANt 55 dEl= Al AR o] Ao TAEo] 917] K=,
Uuhe] @A o] E(idY) = A 2R #oltt, ZREo|EL= “o|=T} QIH
Fol A Aozt dofidtet "(73)aL Wil o= & Ut "eE 8l o

Ala AL A (mirror stage)E A E shLke] FojA14 Alokg Eafu
Al Heh= olopr|7F ek, AR e g Yuhe] T ot 1
UE Selit F AR af—7date] WA Ee] Eefdtt

ZA7F 8k "o BA| of 2 Wiy AlES 250lA T £
W77 o7 i7F EX sl Yuel, Bkt S5ehs Yok, 2al Ut
7b &9l HE|(S)= 247] HIsssHA| N o FE = vehdt), (Al
U AfeE &, Falo] A JHAL A4S ofmlA| o)) sfar ‘Ao
SAE QAsh= st A o]7|k sk, AUt HH o] FAIAL
FA o] E7|= gtk Zlolt}, o]& EZRO|E= ‘tiAke] g 54} 24

4) 97k A1) Wil Qs YAIA FEA BA £ mio]Eo] A4l
B} ol ek 3 %ow At 1ol Aujeln] 270l 87 5%
g mRoR g}
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7F FAN L R oleka Wit Sel AYH AR BA0R 7
AT QI T EAEL AR 2] e S e HoR B
Al%ﬂ}% Aolch, 2 FAleks 2L, %’Mhﬂ% ARSIt 35

mehe) —_%%Po}% Ut WS SIS clebok Avlele 5
Fo wrefeivtoltt, DA WHEA Uk Bat gleh YuE 2
e Aol ] e oot "ok ETh S SHelell o bomuty)ekn 2
sheh, ol Aeshs dhae olshulzelm, Uutel IAS FUAR
Aotk Eulao] 8upe 7|57k BE 71908 AT 4 Uk, Bobs
3 Bufolty, $5 4 Gl 89S QS g Bk Ik UUg

F

3l =7Fs?t AAA (the real) & -ttt EE ofl27he AT YUE
AR 2] SAIE B e SAIRA YUE 7t
1 olle AAR A" SAE b, FEslsiA Holmd Te HA
ob = itk S Yk ofl2]71e] 713kollA Ao AfoHid) & EeE
SOl SStaL, ] SR & 4 gle (RO B o B/ (¢
Aol LS Ftet. 1] Frjdsfol e (Ml B4 FoF

o] i, Aol SolAE npr Kol o] ojuly ofej7hs

o ol Zaglo] UUS AIsHe AMAITH BUNE 2ASHE o
AelA] Boluziey, 1 248 oellola & Uy ek, ol
ofel7he Utkehs Bl Aes) 21410 8415 PR oA
Hojue] a4 Q7] mhEoleh, BrRst Foldae) A TUE Be

3] SUAHA B Bk

1. @b s
S| AkeS 1ele] mEE Eal AGE Yk oflErkelA s
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g} (29 29 of ehd tiekake] 14 87 | 745

dllglk: o] o] Ug mtafzlar glof. vhe] 2Fd 2ol F<& Uo| dojdA
A2

Y o 29E 7k glofal

dllglzk: U shA] & & Aokl

Y 2eithang? Ui wlze] ojsfoldl Q. mbvte] A7|AM x| ok Aol
kel

Eric: This role is destroying you, What happened to my sweet girl?

Nina: She's gone!

Erica: You can't handle this!

Nina: I can't? I'm the Swan Queen. You're the one who never left the corps.

((Black Swan) 01:25:34~01:25:51)

o] Gigto] S gl A Urkoldt 2 ofelrt Aot TeiA
ofle7h ULES WRHHIS] ehell 71Eelan SARE, Uik ghlo] 4
23k 2f o)) 7har glrkal Wbk, 71 A 9] ozt Aalolet,
o] AT YT 5 G A= ofeiboln, ST 1 Wk corps)oIA
A wub ghrel R ofelztole), Uk o] hva, el A
A FAIRE, o4 olle7he APAleI AN ULkE: ook gt 9
skl Utk vk BRYE olghast 99l diRold, of 2
oflel7t Apale] A Hgich Tt FAG So)7]= Stk
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Ytk W7k of7] glele, Erls uirh & Asla,
Erhs Vo] Aol A9ls Algke B U Bolol, o]4] 527 vl Hofe ARk

olok. Y Aprlg vielgolok 3.

Nina: I'm here, Thomas. I'm doing it.
Thomas: The only person standing in your way is you. It's time to let it go. Lose

yourself,

((Black Swan) 01:32:15~01:33:03)

Erhit Vel felo YeE 2ea s, Uiks deizke)
2 Hlou} clgpuzo] Ajeli ek I8 Botke UuelA| Enkat
oF 5= Gl B2 Albch i b o AL Hejel, U v
o= 7 ¥ AAMolela Ay, Enael ofgrkee] ANAS Bt

27 ofoix|x, Frjell A7) A, Urke] ARjell Fawa of
guz.o] g4 HolwAbo] elofyitt,

5. " 987 of o thet &%

o3} kel 2 utel ojn|x|-dele] A3k - £ Who] M40
& Lepdeh o) Uk Kojel i o] E Tk EA4e] wuAol,
S AJote] molth, AR ALt o] v B B W
A olgte], Urke] Aelatehs Biktantasy) .2 E@3ka gick. Uik
o o=z Yol Baglel AL LeHHA U] Helyeig
Rodatt} 2ol Boteds Blx], Telm Hoke Ure]  ArjelA
Yol S0 et el Sgol 4 UukS HelAinh 123 Y

LI, W R oV|E AEA0R I Bok Ul &
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g} (B 29 of ehd tiebale] )4 8o | TAhE

ApAlo] vhA o & pehdet,

o714 Uerd el ozt Ajaksie 7 Rsks 2
ob] ofulx| -2l A3bsHA] BRI, Sxo} A FABHA £
o}, B2 7] A EARAe] Fel7h verga Uik 1dete) ohxep
o5} Aol HolEr,

Ya): WAL S, 22 ) Z&AAE
o v oA v,

Yef: ke ROk A s e, Wb 2 5 gle A ded,
Uk g, A ek,

Yel: d sl 7} S2e1]E shedl ofwk

Uk £ e

EEEE RN EE PR

Uk Sz 1) Aelol

Lily: Rough start. huh? Must have been pretty humiliating.

Nina: Get out of my room.,

Lily: I'm worried about the next act. I'm just not sure you're feeling up to it.
Nina: Stop. Please stop.

Lily: How about I dance the Black Swan for you?

Nina: Leave me alone!

Lily: My turn! My turn! My turn!

Nina: It's my turn!

((Black Swan) 01:32:15~01:33:03)

o] THsh= kel Yejete] thairt obet Uk Kolzke] chaketa &

o] Efoltt, UL} AAEE 32 ¢/l Belsjska 9lu, Belrt 2



A7|IAZA = T Wrkal At S 4] Eohs Y A=A
W= HASA AN S0l o|2X= ZY Aolch 2EiA 1=
AL A Q= olu A -2 E X|9= WS Aggitt AAR Yyt

A2 212 Yk AHAL9] ofm|z|o]aL o]A] “7A-UY” &2 “oju]x]-Y
2)"= Futeith, 19 mpRut tiat “S 2= Wi AoF (It's my turn!)
o] FAEl= U] Hagep|Hoks dee] Hagolct 184 Yyt
£ S0 8A folu|A-ge| & WolEolA| Hr},

olm -] 7F AE SARA Uk S A71E $ElehA 43
sidict, H52 et 22 o R o] drle) HeE w3t 1
g Sx 7|8 v B4R Eoke Uy, fEE HE Ao
Aloleh= A Zid=th, £gAR Zol A Helg Hal 4=
Al ‘OlUW—‘%LFi ok}, 1E|al (20| T oA WMETE Sx

= AXE, W2F Eoll Jus BR A

X%E' QI 12 oA HolWE FH|E st 1E]|a Y] Jxje) @
2290 IR vlEtE 1 JAS vketiofol 3t upx|ut AJof|, 11217]
ZhalEbzt Yuke] Al & v A, 114 9] AJAo] A 9] ofjg]ztefA
A Et, 2] xR Sk (codad))E PHFEIEE 1 oAl BokAs T
o} o] ity

of

o

RUBPS

Erhos vhe] 2o 0], Ui 3 T1300] Ue gl glrke 28 % gl

Thomas: My little princess, I always knew you had it in you.

((Black Swan) 01:41:30)

wREgh Enhal Srzo] dolo] Shshl A ULke] B 3
E0) e LIt o]A] It ko] AL g oleh o of

5) B, Mol vbur



of

3} (B 25¢h) ol el diebale] o4 8 | 7R

RNz 7L E]Qit) H|E ARy B E X sk of AX|ut, of
£ 19| 9k ot ool YsiAE ]l 12
S WSk YERs YUl ahx|ut djabe o) dt,

Yk 278 A0 e ek =7l v gheglola.

Nina: I felt it, I felt perfect, T was perfect,

({(Black Swan) 01:41:47~01:41:59)
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o] 45 S 72 AR £ A1 Hol? Cho o)k

w8 go) ZAle epo] Suael vha) Asta olet A mol's
QT 575 AR A2 olulshs, BhRjell e FA|9] Sko]
o) 87} 898 ARk AL, doje] Yejw aTEE 87 %
shE|olg u, st} Wt Sk Floliz 7hAo] MhAYa Sdtel flrks
Aok, A Se o] Fele] aTE A WokSo|xut 1

6) 7l Ho]2(Che Vuoi?) = 2l40] 7F2E(Cazotte)Q] 4 FAlol w2l of
uly RELE 21831 ojgte|otojo|tt, 29sH “What dO you want?” ©] 2|}
oJolo| 4] “Well, I don't know, but «++ 9] 3=& 7}x1, EH3} ouj7} ¢l=
Bro] ke i)
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Jolupstar 43 1=

ool “Ut= Lol A 9 o]t WER=r}Y e o)zt HojolA] |
ol A& aTaAY v7t AHom st

o}, o] BE = Ui ol
LS RORIZR Ui o] 878 Fol R Akl G ek
wo] FIth(x]4] 195), oli= 2 “0f Lh WAI(ERho] Leka Waks vt
e AW ek wahE g

(53] W) E Set=rt 1A 1] A AlA|
(total body)E -3t oll2j7te] Aol &9 Aupgo|tt, YUz opft
2] WS Al 24 olej7he] £ SolAut SRR, o] 2iol
Lk, ofed ofo]o] AATof ARESkaL we]w o] wEFlojofd Efwt
(placenta)o] 2] =]A] J3F Axolrh, Yuk= giRke] E2j9} viEo] 4
A& ol ofHY-AA oA Yu-FEor SaEglojof shATE A4
< A R Y= giEke S8l oflgl7ke] A AlA o ofds] 2=
I s EARA AR 7sRit A Y] S 2 ol

7ko] Exfo|il Uihs RROo2A ofg|7t HAIZE Heh, B3 W 5
27 B oz SolA AR 28 al W Sxof tisiAl
dizzoleh, ofzfgl oA o2zt UuolAl et wixel= 73
(signifier)s=, olgMzel= tieba} 7]3(S) StollA 25 AAR, of
2l7ke] Yool gt 71, 23t AU (sweet—gir)= "EFOHA ¢
< (non—sweet)& AASH= A} rE7EAlo|e}, ofn] = Yuhe]
OJA]of] Z20] A& nisEdth, 12jal T thE e s =R
FSHA| Al o] Hofut Foleal Ql= ZloH,

B3 Y= 9f ol 2(53] &x)E &9t Evki9 ofgtt
<r(beauty)oll thet E-(need)=, Unke] ST Sx=A7]0f gt 2+
(demand) 24 g3l 12|11 = BB 518 dsle) gl 4=dle
7ro) Apolofl A Ueh= EWHEo]al 8 (desire)oltt. o] 2 (22T
T ) Ego] eEA of ofn ¢Joj—Fro| ATt 5111} o] Heizfel

Eulzo] E71531 8o 2 HE 28 B35 Aot} Ay E
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* Gsh (B 29 of vehd thelake] 924 83 | Ak
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g2 vuoleh Yol digh oz 1] 8= A7) o Higt
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ojth, &+t 8- Aol AolE A e Ertie YUE A
B R YEal Qltk, o] 89 SRk SE o RANE &ddE 4= QU]

oItk 52 the AL 2E AE Helssl2A 2ASAM A2
A= A, Bopsof obF ey} of o] ik tiebt S92 Yy
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gt Sgolct,
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e e = L B R e R e e b
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2 o7 E SERARE AUE sj2ehA] o2 ol WolaL,
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A, A5 EE 5 gl Ao -Se SshA] T Ao dig
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=], olel FAlel ofz]7tel Eupo]
= Y=Lt SRR Uik AEEQIT F ARl £ Uyt
£ Zoll b (perfect)stA| M3 (perfect) =] 1AL, U= “E+1-87=0"
] b (perfect) ] F3toll thrket AEE| I}, oL o] Ex(desire of
mother)ol| 93] #Al(castration) = YUtkz, oFHA|2] &7 (desire
of father)ll &Jal] T (phallus)E &+43tch EAsHANE 7H 4= ¢l
A TG 5 gl S3o g YEY Yok o] BRA0ME EaE]
A Zeity, A= oflgjrkel BEups, Wixol 2 & ofHx|e} ofrUE
SAll St o] Fojrle “FxsA FH(The Phobic Fantasy)”
(Hysteria 62)°] AF2343] 2p419] AlAof o2& FAStaL, 2y
Zrell JAJER] Bk e BA| oF 7} 71 el FRlEs w1t Yus £
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Destructive desire in {Black Swan)
. Focusing on the Concept of Lacan's ‘Object a’ and

Impossibility of Desire

Ku, Ja—Ryong

This paper aims at analyzing all the aspects of desire in the
movie, (Black Swany directed by Darren Aronofsky in 2010, The
movie shows her struggle to face these various kinds of desires in a
psychoanalytical way, Her mother, Erica wants her to be a white
swan whereas the art director, Tomas wants her to be a black swan,
Meanwhile, there appears an another black swan named Lily, and
she affects Nina in a destructive way, Eventually, Nina stabs herself
with a knife, The movie ends up showing ‘perfect Nina’ who
completes both white and black swan's presence,

In this article, I will critically analyze Erica and Thomas's desires
through the concept of ‘Object a’ in Lacan's desire theory. In
addition, I will explain the impossibility of desire through Autre's
concepts of ‘surplus — jouissance,” and ‘desire of phallus.” After all,
all these discussions are going to be the effort of work that tries to
find out how a destructive desire works and where it comes from.,
This will share a similar concept of Lacan's “Che Voui,”. Is my
desire really an actual desire of myself? Why am I being a someone

else's desire, instead of being a desire of myself? Through asking
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and solving these questions, this thesis is going to point out the fact
that there is no perfection or perfect ego, and this ‘illusion of

perfection” does have a destructibility.
m Key Words

Jacques Lacan, Darren Aronofsky, Object a, Black Swan, Jouissance,

Impossibility of Desire, Phallus, Phobic Fantasy,

m =AY
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Sejxo] Alat ol ekt

St A (event) ] HskAjet & 4= ik of e T19) Hshy
Ab§L9] FAlol A Aol Ape) JaL glom, o] AYE FHoE 1
o At o] SaElel WAH B& ATk Edolr|E sitt,
Sujz27h AABHE ApoleHs e Ak el AdolA Mol A}
A, Abi(accident) 2R AHol7h Gl 954 Aol A MASHE WE A}
A wrsleh olefak A Y, 2 Abel ek Ak Tl ot
Rp§7} ot AGA] B Hol7ke w27k, o] %27k ol
ehAl Ao thak At & 4= 9tk % “A became B B 1 A
Ei= BE AR o] oftje A1l “become™S AHHE Hlolet &
% Ik, oS So o] gulo] ok ek AL Alo] of
Aol the Aolgichrh He Ao Wik Wolck Tt olefat
wial AR 2 _ME B AL, 2112 920l o
Ak ehe AR B3 9 Tuvt 22 S it EE
oI S o148 HSHEY S o] lolska 4 Sleh v ol
7o) Alzo] OJnlE AAAIYIE wxbolch TgThY, SElt Aol
THe NS of gt el A AAISAIL, T Abdoleks A ] ojul
2} wjeke Solon], wakat dl&mt oA A48T 4 QXS Tt}

o] S#jz0] A" 0] AL olsfshzt] Fastcha & 4= Ak,

>
&
3
N
>

E'_

rr 2
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E=| 2= Toln]9] 1=8],(The Logic of Sense)®] F-Eof afgdh= “Al
Eeta 81}t 11 A8 (The Simulacrum and Ancient Philosophy)oll A
UAS] S o]-83te] "ETET] HE (to reverse Platonism) (LS.
203)& Ashd HE = AL Qlt}, T SehEY oldof AP AHe
9]Z)’(a will to select and to choose), = ©|H|X|ZEE A= 1 AAIE,
EAZEE QES AEDEHORRE 1EZQ JAS FES= A}
oJU7](“making a difference,” of distinguishing the “thing” itself
from its images, the original from the copy, the model from the
simulacrum)(LS. 253)2] Asto]e} 7H37Ith, 582 o] 2|3t SehE%]
Ql AR o5 FehEo] A TYR|7}s (Statesman) |4 ZaL Qlet, 7
2| 7}7F A4S 9159 B} (shepherd of men)2kal F&3gchH, 19+
BAEA N e ATA EiE T Aol FAHE AL el =
FAEE RS Ak wE o Qo) & AR AR, ARAE, B
22, APar kdox AlEeta "yt fJARke]| o]2+=(the true
statesman or the well-founded aspirer, the relatives, auxiliaires,
and slaves, down to simulacra and counterfeits)(ZS. 255—256) T
ok QIFO A S oA Y 4 U7 EERECA ol &
A, B2zt Sohee] olejs 78] B Aol AU S5

g FRake Aol ozl ARH TS ByekE Alwe)
FARI), & RS ARk, EeEllA eeEds sk,
KIABHA] o= ol A 2173t A& ALaste= Aotk

ojgfet Aeid] Lo AA| Sof 23te= e

o] Aol aeby HA2Ql AAS TH5H Ho] ZehE Aol 2

k
411

o)

1) The purpose of division then is not at all to divide a genus into
species, but, more profoundly, to select lineages: to distinguish
pretenders; to distinguish the pure from the impure, the authentic
from the inauthentic. (LS 254)
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2201 ZAo]7|k s}, 12al o]t e LR Ald A, &

ojdlol= g 7Hg Ee] WolA = kol AlETE el HAIR fﬂrﬂP
A oldjote] ML f=sh= of g AlEetawo] HaL, o5 I1H
Q)Axke] Apetet 312 AASteke A 0= 1HE th(Malediction weights
heavily on these last—they incarnate the evil power of the false
pretender) (LS. 256), o W2toll A SepE2] MSHS Hahike] W5
Hol ofg} ZASH 4R Hthe true pretender)@t 152E QXA (the
false pretender) Ao]9) ‘AAYTA’ (amphisoetesis) = WZHo |1, 11

o] ol2fet 22 Ase oA AR 2AE SiEE = e
YHol7| e ot S0 FFof w2, EEP%: o3k Adut 4

B 7|07 QARES sl 152 ¢4 (pretension)S AES
A B7re 4= e EU® ASLE o8gtth vk Aldke WA Q)
RS AABE] wzolt}, oleet 21& B SeREA Q] =2 0|
dloke] 2R ASAI717] f13E Al AARolete F4e -5kl &
SofaL sk Zlolet & 4= Qlck.2)

SE2e EUREY olYfjt o] xR ofolUgt SHE o
WaL Qlokar sty ZekEo] Ao A4 AT AE 5 (Sophist) ol A]
A R od A oz ZakE )& the just pretenders) S “H7F
5t7] $18lA7E ok el 2 $14dRHthe false pretender)E Ztolf7]
QA AlEZEHE] &4 “the being (or rather the nonbeing)” =
g5t7] Sl A ARGE QT Wtk AT AESS AlEdta o)A}, Hiel
HEol AFE| 2 A = AIERS-Z(the satyr or centaur)7F E L, o]7]4]

-

rlo _QJ

2) Thus myth constructs the immanent model or the foundation—test
according to which the pretenders should be judged and their
pretensions measured, Only on this condition does division pursue
and attain its end, which is not the specification of the concept but
the authentication of the Idea, not the determination of species but
the selection of lineage. (LS. 256)
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7] 248kl A of| AHA 9] E4L% WA= 22 (the Proteus)7}
=it o]l o] wiiEell TATAE ol A AlEEFAH| gt -2
Atz A STHES AlETiado] ojdlofete] TAoA ThA] ARE =
1ol FAIZF ofueh, AlEE R HS BARRF RE O] &3] o] ZAIE
A71gHs e @ddsk)of o] 2t} o] FolA EHE2 AAE &
419] ojdjo} Abie]l thgt H&50] A& A A kL & 4= et

weba] SeREAQ] oA R, & 24 dA, ot 2t ol
ofe} ofm|z|, mE} AlEEiAE Aol RS oftjofete] “fAt
AJ” (similarity) & A2 sh= X3 (copies, well-founded pretender)}:
A= tr2rhs ZJol|F 7|Hte g AlEetadelehe & FFE ov|A|9
ek Fholet & o= Qlt}, EERETo= ol=fRt = SElA Al

e s odfstal ehds] o o g TiEehsA xHo R o
Q22| oM ere i AleeiaEel tiet 2o SeE Alskes A
o|7|%= s}, A=t ol gt 2ol S-Ue SSAIATE A
< ofd AR QI BAo] Sfsfi A7t ofuzt WA A ¢l 28 -5k o]
tlofete] Ao A= il HlEo] Ao ofsix] AP, & WA
oA AAlAQl FAMIS s $1414] 39 (pretension)E B7toh= A
Tolo, wehA] §JAA= 7 A o' Tl PAIH o7 ojglofs B
Wbz Sro ARt 21 ot fAkslE 4= Qlet

ofo]] v AlEet=2E-2 oltloks oAl o= A] ob2 A, 5447
AEo] v Zstol] 2sHA “of#R|of 3} (against the fatherd)dh=
o YAl Extdel 2ol 471 EYl gl 7FHan unfounded
pretension)(LS, 257)0|ct, £%| 20| W=H, Algeia e 2He]

3) Plato discovers, in the flash of an instant, that the simulacrum is
not simply a false copy, but that it places in question the very
notations of copy and model, (LS 256)

4) o7]0)A] op A= RS ofu|gity
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-njwh_ Zﬂ% 2AZ ofotelA] et Alolnt, Algetdy} B AL
ol BAH atol= FAMIANA 2 4= St} HHo] FAdol 71¢1
st oln|x|ghd, AlEetaE2 A e E3Kan effect of resemblance)

(LS. 258)& FAIBIARE Bell it A A-g3k= W2 ]l frAMdel oFd
2 &3] ohE <fZ Rl o]l ofsiA AakE FAMOIH:. R A
Pt BYA|9f Afol S 7|Hko 2 S}, whehA] AlEeta e o o]
g HRrel Aol sk S L/ ] EAlIA AHefE = oA =%l
o}, AlEEE O] RES ZRITHH, 242 $E] o2 mY, HlGAM

o] o] = Bt ('Autre) &] RElloltt, EefEo]A Fke W2 gt
AR RS o84 AlERad oz A QEA Q) B Mk
S o o] T A1 A4l on| et FARES 712R QIZE
S A2PA, A2 419 o|n|AE KA HE FolA 1L A
gE AP A ke AlERIEE ] Eglen, wjsh £x19)

LR7E =7 Sl = EAE AR,

Al A9 ol |k AR R HHESIh A 8 A gomA o
& Alshe] A3 E AARAN olnl A el Sl Qlkke AlEekazt o
Rlek. el )8 EAP1 517 St e 3,

God made man in his image and resemblance, Through sin, however, man lost
the resemblance while maintaining the image. We have become simulacra, We

have forsaken moral existence in order to enter into aesthetic existence, (LS. 257)

S RE o|fjolete] fAMAYE 7|Hko &2 sl mda) B glo] A
Aok Zhe AEEEAdEe FEshs oS ARSAHuser)2t AitAL
(producer) Z18]3l XA (imitator)of] et S0 A Z(trinity)ol]
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A B AR EAgt AREAR= ofdote]l thgh #]A]Q1 XA
A A](true knowledge(savoir))& ¥l Ql7] wiiol AlGtxolA 714
SzpEol| $1A1gch REg Bwitehs TS ok A= EAke]
A e o] g A AkS ghck, T19] o]ggh muke wElTto)
Aol ale1Al o] g olar, HAalHoln] WAl HAIE vigo & 517
o] 218t W HH(a veritable imitation)o]2} & = Qlt}, o]=fgt JAISH &
Hre] apof] Aatolehz 2Rgo] §lom o] ARgof AgaiA SHkE A
3fl(a right opinion)7} 2HAgc}, 12]1 R} Sl ol gt Shatr]
2 Alggtadolet 3 4 s 7 gl AAS 1A Eot fukstA
719] B HAMIS 7IREO R B1A] 9F7| ol mdlule] o) &o]11 H]
AL oJulE AAIRITE, wheba] mukRRe] witoll= FHkE st
ofte} 2| 42] AejE AASh= YF9 ofolHU gt gt At 2|4
T3 A2 ool EASks -t whdolahs Ao 9l Boltt,

820 oot FuHE2 mgRtel] 23t of#gt HjAPAFA Q] onl=
A7} S fAMS 8] ahefdt 4= gl AH, o], 1Al A
2lE WEohs WA O R tp7k2ohal g9t o2t AleEta s A
2 e IS A3k, IR ol ol HEkE L WY E= A

oo

Mo

Belmy 1 ARl AR} Hck 7hes) waA AEeRR el okt
o Q1o ojslely] A “EEE. . FUA, B SAEE vl
71 B)3150] ol Ay, ke A, A ERIRl A1 ZlolS

AZIE A

O:l:’

AJ(a becoming—mad, or a becoming unlimited --- a becoming
always other, a becoming subversive of the depth, able to evade the
equal, the limit, the Same, or the Similar)(LS. 258)"°0] &gttt =
SHE Ape] B ofed AlBeta o] WAlsHs RS oA AAA,

5) This simulacrum includes the differential point of view; and the
observer becomes a part of the simulacrum itself, which is
transformed and deformed by his point of view, (LS. 258)
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AL S she Aol &
nE AEBALE 7P T g
of 7H7ol o AlEetaEe 5
A} 5H= Hlole} & 4= gic. webA]
of et ujxlel TS fAlske
94 3012 FEcka o 4 it

1_5,8}% A" (To reverse Platonism)<

gl FEE Eeleke A —JHWE} 047101]*1 UrEM A= o o]
g BA-F B BE-R Afo]] LRI A gl o] gt R
A& o] AAATE ulE 7Hd 4= Qleh, AlEEFEE-2 ofd|ofellA] 714

%Ha degraded copy)©] obHe}, 25|13 Ydnt &
o, mlah A APake] 2 E EAsHe FA9) IS F= Ao E, Ade]
AIAE A7 23 BAH6) et mE B 352l it
off tigt FHS AlshH ofH EHAQ BHE 2AeHA] o=t AlE
22| Al A= FLT FAMS T3 T oY BAS HRE
si71ol EehEAQl AdE 7hsshA] gk, E3 AE Rk ol
7HgE o] melake] Ao A AR vkl 7HA gL E 4= glom,
AST2E 24T 4 §17] wiizo] AlEetad oA Yehde HASA
ol Yol= EL FES= AEY dFolH AHEY SAIO)E 5t
]q_ :l‘_'qﬂ ].Q_ _IQ'. ]./\61 ] EH]—Q lq—}:_ 1401]}\1 E__]_.L_: H?H}H
ol WEtollA] shte] 4t = Fgolet Aad 4= AN AlEHEH
o] WtollA AHE B FAAME oulals oyaiFll 74 R

6) The simulacrum is not a degraded copy. It harbors a positive power
which denies the original and the copy, the model and the
reproduction, Rather, it has to do with undertaking the subversion
of this world---.(262)
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A Ageae] 2l ASe] kel 34 1 Aol

Sejnl glo)d ot ZetEA ol HUAOR Holk o]y
29l A} 422l A, B olgolel Bae] By ool ok}

ofBlote] 2§-2 = 1} olgjobe] A§-2 Tl A Aole] St

ol % mela} my Ajo]o] Tio] ofjet mwt AR AM
of ojg Eolet Eaatchs Ax) oldlotete] PGl BAZ

A 9l SAE 5 e AR A" SEe Foda, o /\F%%
W ASE P kA AL S gley, Ak AR
= 7MY, 54 FAEe] SAE AR sl o, 32k S AlE
St SEEA e = A, 2R @Al mjRl 2ol w2lols A
o2 A FAE AN miEel AR EekEE 5SS 7N
ot == A oldlote] FAHE Hlﬁ7}~ s lﬂ LElyp w ok

o

wH o

Aol AFSH ol q AlgeaolT), BekEe olejdt AlReta
oIt 4 Gl Bolulg A0 ARG, Lol BolAt olea
2 ofahute] AHzo] that F 7h4] et igiAlvE
A ApA10] 0] A S 2otshte] Apgol that Aojollq 1 AU

?E%n
B
©
Shid
ok
filo
L%

P

ﬂll

LEopelub= ARes A, =2 AR, s e BAE T
AEE g8 e 24 7 od Zl9 Uddl edER AR
o}, A= 9-27F duba oz EAshs o] =

A

SpAR, FAks BUH Yot S48 A

7) Simulation is the phantasm itself, that is, the effect of the
functioning of the simulacrum as machinery — a Dionysian machine
(263)

8) (It is a subterranean dualism between that which receives the action
of the Idea and that which eludes this action. It is not the distinction
between the Model and the copy, but rather between copies and
simulacra.(ZS. 2)
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7HA “w)E2 2" AA|(“incorporeal” entities)(LS, 4)°|t}, o|F$t H]&E
A2 AAES =94 Ee HEHA RI9(attributes)) 5= AR
(events)olet At} ol2fgh Al AEdh=(exist)Zl0] ofel ‘B
AU Y453t} (subsists or inhere)2tal FHE W, ARA-S WAL &
BAPL ofet SAREeIH, T 28-Sk Aoyt A8 W= Ao ofuz}
e EY Ans, "HEE ¢ YT AAl, & =0l 5 ole A

E(“impassive” entities——impassive results)10(LS. 5)o|c}, o]t A}
Ao zAo) AHEo] B4 tde] EAdS F8liA SnlE 2= Alo] ofy
E} AL AL FEiAE AAY dhA et m e BatE= A &
Ut Aot}

LE}E—J AP 2Eofstutko] ot tol= A9 Jlide] gt
ol qlotA AHARQ AL gt EekE ARilo] ROl Aladt
< Q1 Ao whbA] WA A Ql Aolar, vlAA ARl AE T
AN 7 vlAAA Rl A, & g (phantasms)o] 7]l olsfstr] &
7Fs3t AoH, ke oldlol= e 7 He] WojA EAsh= Zo]
t}, ofof Hts AFEolstutol| A Abdolgt EAIE Ale|o] TA oA =1H4]
o= Uesith Al aioldA dojE FdE= Zoltt (These

mlo

W
i

275 ojulsiol, el YHAT R4S o

. 3k o] (Aol = B9 E= &0 (predicat)

wok, Aaeo] Aol 7 J LFER o =8 3272 She] mlA] 4181 Zio]

o, A7t o8 S ATF e AAsrollA &olo] Alejof gelet, o]

45, Topn|e =450, =

10) &89 oqu)e] =yof ofgh HoE2 o]Ae-o] Fholiin} dAE
(Lester) 92152 ol §3th, Telu} ol5] wiel= Afolofi= g o]/}
U}, F weldo A onjrt thEA| 3 FgEo] Wl AAoA 1
e, o/ o 45t 3ol “impassibles™ 5 “Eol 4 gli=')
Su|2 PR, HAE= “impassive”, & TP olgk= ou|2
S sk, AL Q17be] o)4de] TAGIA] izke ST QA 7]
A O R AR AAA O R UERHT AR S5 2E7] wieel o)
20] shae g2 ik
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[events] are effects in the causal sense, but also sonorous, optical,
or linguistic “effects.”)(LS. 7)

St Zelew} Azo}wu WA AR S Sl g
sk Ae) AkAel 448 B Aele) SEolA s,
At A0 HE oA WAshe ‘EHAI (surface effects)(LS. 7)€]
A} A0 282 Aol 4 Azl

ek, e ol A x}cm %ﬁ% Pl A AN WA
I3

e of

2] o
H=
=
=

Al ojz E&]ﬂ‘: /‘:{C’ﬂ oulE ‘j”‘”/\]7]7] wolt}, o7]oflA &
T %ol = QuE AR FAAISHY, ARdo] S uf FA]
Ao g WAsk= Ao g 2ot 2o S2| =271 AAske AR &)
o A-ZAQ1 |25 Aol Afol= FARIZE?
22 AE5H ou2S I Al 7R ERAC shte A
oA oJuj2o =2 ‘A (denotation) = “AJA| (indication)2h= T
AEToA oujE2 dolet AHEo A<l AEi(an
f affairs (datum))(ZS, 12)2+e] BAE thEch, oA
gk Ao]9] ofulgt Q1o] o] Y Fof| EAsk= A o] of e} LA o] X|Ask=
o] AEE AR S olw| XS] BAE Sl E5E7] o
Foll, oJul= LHlE(true) AA19F AEE (false) A|A1Q] 7150 2]3fA]
THH T}
= WA= FA](manifestation)o] 7]§FeH= o] 2024 &
oJu|olt}, FAYsHA] ou|E2 ofujgh= o] FA|efe
ZQ1 th o] ofd el HEEA] F=A|7F AAIE v
drhefar gkt dAstoll A ofulet =Aflof ofsf
Aojgt FH| o] A¥3} 8L(beliefs and desires)S =&Y
7)ol A S thFe] EA ol thsiA] olm|=]9] WA el ¢
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nstm, Algolgt e EA7F 92 Q1 QlafkAlof| oA THEoiR|=
gofl lolA o] th el gt el -2 ofm|ghet, 1)

A WA oJu|2-2 “7]) FA-8"(signification) S A= = £2F9
Aslo| A U= oujEo R, tojet Kz E= dvbd 7g
(universal or general concepts), ZL8]al 71 7 g2l Y329} BALESA] i}
A WAE FolhA HE F27A BRloA nl= I 2 E
O|FIL Q= faE Alo|9] Zfolo} WAIE FoiA FdE T 3-1—9} 2
g Abo|9 zpo|7t Ak A, E 8450 AEsPt Ak A
o] & oujo|r}, LA =29 Hstol| A ojul= FAI7E whEe] W
o] ofuz}, FA7} o|u] EAst= L FEUE of= X[ EAsH=
7tol| oJsf| ofn] S FofdlA Fr,

ol2fgt 7|9 on|E S2|=9| on|ES H|wsHH, SF=E AR
ojgt AJAE 4= okl Erf, dfuFshH FARE %= AH, ol S0
L8l o) Aol Mt = H3it F5-2 AAIE 4= UAIRE F-2 Mof|A]
SO g E= Ak T o ARl AAE 4 AL, E e A
of oJaf %= Ao] ofy ekl 71517 wimolth, AP o= A2 ofn]
2 249 xHo RN Folo] Aoz S0l A oulE gAY
A, FAlE ol ofulEe] AgstE WA FAE, 12a SF=oA
olnjgt 7| o akgNte = ArgE o Qleh, ARdolgt A AlAoflA] HAYst
= Aol F2FYAQL 712 AA o] ApolA WAs= Zlol7]

wolth, S22 9 Al 7HA] on|Es FAgsHA] ekt 23518 9
O A 7HA] o E Al ofu]Eo] ofzh, A& WAV Sl S5
2Rl ou 25 FAA7 = Ao m et 8= olE ujE2 9

11) Desire is the internal causality of an image with respect to the
existence of the object or the corresponding state of affairs,
Correlatively, belief is the anticipation of this object or state of
affairs insofar as its existence must be produced by an external
causality. (LS. 13)
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02 FAA 7= R4 AR (A2 0]) -3 K| 2 (FAFH 7] 5
AL (FL220)), 7| T2 AR R A ZL0] A& oJu|E FAA]
7= Qo] I o T AZAE 2 9l EFTRE AT QoA A= AF
= sk 1= o] A 744 o]z oju)
L 13}o] ZhS AR 3lal QI ubHo||, ApAe] ojmEe 7

o} ojde] A, Agte] wWehd Apdnt Zoke] Al & 4= =

‘Hol|akstd ®H (metaphysical surface)(LS, 125)914 wHAystctear
FHSPHA 912 A 71A] 2u]Rof| ‘AL L2 A Q] oJu| 28 Hrlslalat
Qi

SERL ofuj2 "o ool U&BhAL Z43he e A (a pure
event which inheres or subsists in the proposition)(ZLS. 19)o]2kal A
of alet, of7]olA] ‘Ui El E4cF ke BAE Al Aol
A APol, ofx) BASEI) ke A7iS] EAMAS HHols B
A=, Apzlo] BA|e) ool MHom o, Ea HHE AIS HAY
ool EA}A] Qherh AL elnjge), “URsl S2e(The tree
e A
o] ofyz}, "FErt (to green)eh= EAMS] AL FEIE T,
UsHH AR=9] W19 (attribute)= 2olA SAMl SJsf #AE wo]o &}
ap7| wEolc), of2 Bl ApezAe] olul BUH ®
J ool ofi7] el tftolut lzke] 214 o] EAfaHA o
] 7‘\:}1]];@ uMl og J‘XHo}g 740] }\]-710]*7 o] xLxqu A]-74
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W, Ul o B Ao]d] XjolS &AL AAMNA WAk
a2 ik EM olefat Apzdo] 2 oul7t B A oMu} .
o) Afo] wiatsh el a Wak AATS 4] AZRE uhs ol
olch, AE L AZAY Blulolet. Telu} el Yol =
© ARIEE ofn] EAskE ekeke AAuiolA Al @S (serialization) =
o, Agstel 7tel ofn] @ siieh. of@ Abdo] “nl—n2—n3—
nd-"(LS, 392 AZEWA, A%, A, 300 A ool AL A4
8}, 1 thg thE AL FREEA o WAl Hast AL
FHEWA oJu]E AT = BE AL AdshEo 2y oju)
AN, olet ALBHE S BT Akle] Aol AloR
UL}, of71ol FaE RS Ado] AR FARE hEEo] Ade
FAsh= Ao] ofyal, A= o]AAQI (heterogeneous) AlEE= /39|
Hrke Holth, EH=LE A o]F TR} o4 ALL MY 9]
3 715380 7]3Eet 7]19] THdS ARESA =& 2Jrf(meaning)E
ofgit}, ¥ == 7] R (signifier) 5 AH9] =24 BII=A] AR 212
L 719 (signified) o5 5747 AS 7ML Q= AR AdEIC AZA
71t} (Thus, the signifier is primarily the event as the ideal logical
attribute of a state of affairs, and the signified is the state of affairs
together with its qualities and real relations.)(ZS 37-38) S&Z=
oleidt ol WAl AGEo] WAS B FAS ok 4| 7H] Yo
Ro Qlck. Ageh FollA 2o AGSo] moj 2 ALY YATRe

w
HA1S A (connection) A, AlFE0] 8F AH o2 wol= = 55}
= AY9E A% (conjunction), L)1l AGSo] 35| EIlsl= AGS

o] (disjunction)o]2} A LJstH A o] Al 7HA] AG 53] FRAIRIT,
o|gfgt AP Eo] HolH 25 FAT, Ty S| =0l A st
ZFOANZE] FRAY AAZolaL &3l 27 ofet AlEEo] =

o] FAE ¥ Fxolt}, ALDE oA B 2ol Histe] &5
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Ir

= Tharth 22 Al 7H] 205 FAlslRi A, L2 7132 4
= AlET 7192 AR ERe| Aojk 7 o oAl AlFo] lofe
gtk 24, o] = AE A& ARE FAKTIE BAIE BAEAI
He AR, & 5ol (singularities) 5o WL glojof gttt AlAj,
22 0] Alg-e HHRKdifferentiator) ¢l €47 QA (paradoxical element)

3ff = E|ojof 7ith, o] M2 gt Bolf o ko] ¢
2|7} gk, 329-0] Felofuidl HA), (“Purloined Letter”) oA AR E 2
= A 57 A T AEES Fete HAAY, o] 944 4= A
Fofl &3l JleHA Felglo] o A9 SaliA wglsh, F o] A<l
= 250 & gA "W Hor|e girh S =ofA o]t
SolHE o AR T ol A o] el = e, o] Sol/d
S AA7L 25 /gl ol WA SF=ofA| o), A, &
WA e A= F2TFOolA 9 a4 BA|, ol t-ssk= JEEol
gjal o 4= Qo) ey RS 49}4 Aol T2 27} A 0]

2h, SEzo] pal SolHSo] Belglo]l SEle A5 A Hoje &
o

o

o
T

Z =
-

ot

/lé}\

r1r
2 |

—
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ol sk Aelel 3 2 916k Sigto] AMe] ¥SSE 140 5
2le] F45Hs of o] 24 Solelr|urks 7} 152 a4 AN
Shz 8] w72 vlAEE ApzSel dia Zole & 4= otk ele) 7
27)3hE FA AAEE A AASo] $29) oj4je] o] <l

o} B34 oJulZ BAAIT olefat ojn]5o] Ads) 1L B
AAH] 25 BASHE TPgo] vk QIzk FA10] BA A ek A
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1.

ok
o
&
Q‘L
=
32

7V25(What Is Philosophy o)A ¥k} ol &2 e A

o, EUH O R o] A Fopr} zHzte] o AL §lo] A& AR,
F3F Aske] Hajvt ot mstol| digh Ashe] L-UdS EdsH = Al
EAY Y 4 AN SE2 e Ol Al Fobs M52l ojd T4 &
o 7HF= Aol ofyef, BE A= Abdolehs Wt A QIZke] &
S HPAE 5= s FER 1S o] Al 49 Atolo A YEh = 2}
7He] EAES ohfiA] £RFFeEN7F ofel, olEe] & 4= = A,
< Ik ‘%‘ji‘%, 9512 TNEE, 18]l ol He(affect) ) A

rE J}L

deRA 52 Hsto 2 A gjof Witk= A E
7h 2L o] A aiqet oyt ZAlo] 4k WS 4= Sl dlolgt
£ AF olallsh= Zlo|tt 12 582 Agho] 4] AbdolA} Mg olH,
Fookhe ids AAR Sk API-EAY ofm|x]2l WA
A (a plane of immanence that is an image of Thought—Being)ollA]
B 2= AoR oen 789 A5t A 9520 ofm| A2 A
9] JLAle] AF(a plane of composition as image of a Universe)( WP
65)0l23L elalaA 210} 7438 vhaw} o] g,

A7te o ol A7t HHgo] ot A7 TAEE AU AR

Eo| A2 R E =T ot} 7188 1 oA} 7o} -8z o] ol

=

=
o A2 AlES %t AREFe] IR ol
A

o o
~ T

U= S) 7 AR} Ape) Abdel Waolet. of
N

Bjo]7] wlolt, olaaEe 7ol EAjoln 1 olelo] thE
AR ohe), % Az A,

12
1101‘

12) S} 8=, T SR (AL A1), 2004, W &3, 26, =
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A2 B AL T o 4o o), shfshe A2 AS e 1ASE AR
Ao Aelol £ o)) molet, 752 o o4 Aol efto] oluieh, shik
SPe g RES e AEe] MeIE ol melt 72, A2, 1ela
e 1 24 ARl Bio] 15 Ale] Ujrel EAfhE ol 2SS 24
B}, 25 Qlgbol Bk ol EAlHh & 4 oIk oA, e,
= Qlojoll Al FBIE AomA 2Rk AL A2 7o) Bitlol7] o]

ok ol 42 A Holth, dleatE 1 AR Well 2A

>~1

Percepts are no longer perceptions; they are independent of a state of those
who experience them, Affects are no longer feelings or affections; they go
beyond the strength of those who undergo them. Sensations, percepts, and
affects are beings whose validity lies in themselves and exceeds any lived, They
could be said to exist in the absence of man because man, as he is caught in
stone, on the canvas, or by words, is himself a compound of percepts and affects,
The work of art is a being of sensation and nothing else: it exists in itself. (W7,

164)

SE2e A7 A8 dXto] At Aol Bk, Q171+
AT Fsh QI7Ee QAE HolA Sl ASR AR i)
(Brian Massumi)= AP 9] Wi=oll A 7he-& Kt 414 0= digict,
I+ 729 A2A"(“The Autonomy of Affect”)13o)|4 Zr-8-3} 7=
(intensity) & 5U3F AFP o0& 715Fshd A, “7He-o oy, = 2o] ¥y
ARERe] AT AN 7Y AR R Erube 2hdE) 7\1’%@?1
k2ol A A|SkE o (Intensity is embodied in purely autonomic

reactions most directly manifested in the skin—at the surface of the

13) Brian Massumi, “The Autonomy of Affect,” Deleuze. A Critical
Reader, Ed. Paul Patton, (Blackwell: Oxford), 1996, 217—239.
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body, at its interface with things)(WP 219)2fal FA3t} mlgen|=
S22 8- X 7 EHoA e EET] HFolA AAE=
Aoz AR gt FUR Aoz gt 27t de ol=
FHT off |5 2HA| Ei= Aol

EE 2 o]t Az thidoll gt Q14 oo WA Sh= A9
e =Aedd
ol3}sl7] o|He| ZAEH= “eizke] wl¢IzFA el AYA)”(nonhuman
becomings of man)o|2}al Aejgtct, o]&st x| zkal 7H-8-0] EjjA] “¢-
2= AlA ol sl Aol okzt AlAIeL oA AEH, S-2l= AlAIE
A=A AGET, R Zlo] vighre|n Aol $-2l= 7t

=l "(We are not in the world, we become with the world; we

H]¢17FA @] 374" (nonhuman landscapes of nature),

become by contemplating it. Everything is vision, becoming, We
become universes,)(WP. 169)

upebA S| ol A olE?t Ae=d Sl digt <l
oM AZE Holez= Aoy, o oA thE AEi=e] Wolg %
she A7 dE2RE A= EeA7I= Aeolth o A2 didoll
thsto] ojn] ;o] A 71&) FYE=RE A2 FA4"(a bloc
of sensations)®} “7HZ
(WP, 168)5 =3k
A7l s A5 ik %
ok = Stk A SE=A Q] wHollA, ole 2E2) Qul= A7 &
AstaLA} 5= “41”013}— el S48 Adsk=dl = Alo] ofyzt,
g 27 AR e EA A A4l o] S A2 S 3iA 1 ol

A Gl BolgEel thrhz 4 gl el A4E 4 gk, B8

H_li

7V=-0] 424231 247 (a pure being of sensations)
Aolgt & 4= S}, oleet A 84S A4
H‘ Sl= Zlo] ofuz} 11 AA| = = A o]}
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Ao ARHAT 4 1%

& A7 4850 tbA olulE ABAZIeRA HIHA
(impersonally) AFFBH= 28 754 9] AAZ Yol 4= =1
AARIRL & 4= i}, o2RE BIQIA A ARR-9] 7]E9] QIxbat At
TEHE 7152 HofSz2FE Bloju Be il A= =
Hoz gFsh= Aolet & 4= Sk, o] Aol A2kt g-g-olehe A
SolA HEARI WA A2 oulES A = = 7
0:101 740];'4—‘61—/\ 01]:1.‘

S¥29 5 Aolghe MES 2349 AF AAE olslish=
ol 83k d2jo)7t 2 o= o), E3Y 252 AAF 311 ofFHutE}
FUbE AA| FR SAHES HjF o= slal Q7] uleo] dREe s
AEE ATl £k FEer ofsfE o] it Iy E34 9| 3
AIAIZE vl Blolu AlAIA 2 QIS o ofuatelaleh=
20] SRS =] giEhs A9 FAE HolA AelEelAl <
0l e sk AR A7 3t A(Elizabeth M,

= E34 9| ofavutelp-ute] A oS vhatt AR

@ ool
do i lﬁ

N

A
o)

mlo mlo

ERpatEhE T7H ojv)E 29eh= 7
Q=] whEoll 2] ket

o
=

35t Qo] ol ko 2A A

Faulkner's world of Yoknapatawhpa exerts over the imagination a power
which transcends the regional quality and the national significance of
Yokanapatawpha and establishes it in the mind of Western man as a spiritual

province, (23)

71| o]

) zau e ofavtuleeuhg 92el NgoR 9l
A317] Sl

3 gae
o] B+ A77E A Aol A 0w FAAZ
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ESHA Aol e AAR Sk Aolet & 4= Qirt, o]#{gt A
O A oA uEe et A 3 Al A9 AR 51t
olgi= JmjoflA] BlojuA] o=t} ey 325 i
A, EEo] S A71Ql “19361" dAfjofl ¥l 629873 52U
9313 ez FAH Fl4t7) 15,6117 2 ZF ARAlo] “Fdst &
8-3"(Sole Owner and Proprietor)2}1l FE&sFHA AFAITE] F-7to]a}
I AR, LA T o] FREY] AlREAR] QoA wle- AR
qho] of e} A4E &olA] St s B3 B 2o odEe] 4

(

_m
rr
o
ol
o
)
)
:%
>
o
o

A -2 Aot (The map is rich in Faulknerian detail; every place

in it has a role in the complex sage of the County)Hoffman 23).
—-‘75314 7 ]’ OFE‘/}ILPE}%T’J% AHAIRES] F7kolekal Tt A2 o] &
=

Faulkner's genius is not concerned with discussing a “represented world” of
specimens and types, Classes of people, economic strata, political maneuvering
are not important, Rather, the detail of Yoknapatawpha's life, recorded with such
an obsessive diligence, are only the means of a deep examination of the urgent

drives and the moral imperatives of man. (23)

S3qko] olejgh HAL A0 ofaikutelguit A4 Aok A
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o]l Mol M| S| A ol g5, oLtuteguteks §7t
Eiu ol SJaA 123 A 40] 2} Bhahe] el A A
o] ofje} 28 Ftolet & 4= ek, EAUE Ap4lo] HE3k of
0 ol e AR S EA7 1A 25 e
A Ak APAES] Tkt AR RS Qirka & 4 ol vl
stk 019) 47k At H 0.2 B o] Ao B Qo]
AR 0] AR BAS B ul5S AXEHH] 2R 23]
uo] 2% AN A3 AS o] F AFE Aol BAZ FolA
B T15o] L7l gt hE kRSl that XI2e] thaket by
Sof gt Edolet & 4= Ak, TEo] Lyl 4gI Aoleks &4
HeSo] oJujS ARG oleidt fn|So] ofibuteteute] A7)
2 TS Qe AFA, AS)A, Bl 2eA 90) B FaA] AL
shel ] So] ApAle] that FAIo] WAER, At ofubulek gt

L2 e TRt @ 4 g,

— T o6o=
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A
=
=3t
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Solx, AR, S, A7 Fodsid B Sold, T, okastelest
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Deleuze's Event and Faulkner's
Yoknapatawhpa

Kim, Jong—Gahp

Deleuze is known for the philosopher of “event.” In Logic of
Sense, he created the concept of event as a reverse of Platonic
dichotomy, For Plato, event, or simulacrum, being at the farthest
end of Idea, was so meaningless and transitory that it was
oppressed for protecting Idea. Based on Stoa's definition of thing,
Deleuz's event was realized not by a similarity between Idea and
copy but effects between things, called metaphysical surface,
Deleuze's event was especially important on understanding of the
meaning of literary works, Because the final result of event was a
signification of event, it was necessarily expressed by a language,

In terms of Deleuze's event, Faulkner's Yoknapatawhpa was not a
space of representation, but a space created through ‘a bloc of
sensations’ in American South, In other word, Faulkner did not
represent the real people, accidents, and things, but create the
imaginative space in the real South, In this sense, the most
importance things in Faulkner's texts were of expressions on the
various aspects of affects in the reponses between white American
and Afro—American and their percepts on the reactions to things,

Such affects and percepts created a large view of Yoknapatawhpa
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ruled by racial, social, and moral entities,

m Key Words

Deleuzw, event, affect, percept, metaphysical surface, singularity, Faulkner,

Yoknapatawhpa

n =2
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Sylvia Plath®] Aol Uepd ‘S5 2] 2jn]
AL(FF5)

L. S°7H

Aldjo} Z2A(Sylvia Plath, 1931~1963)+= 19634 29, 8 A&9]
o o 34 T T e th(Frieda)@t 14 W ok Ut (Nicolas)E ©F
7re] Wk ool Sh whof| 7HEaL, ApA1L] AL mha] @ EQ 114

A

ANO0 U
3 e 52 TAIE shdshs 2Rl E2N Ale] Salat Gl 4t
Fxe|el 2| RRE fe sRARD A Aljleln, A Sl 27l

Aol AT AR SIS o 5 glFol, Bepat OB 7
A7 FAA A2 ofoldlElElst ojulS 24 Rati, 1] A%
(GHPOIA 2 3lg 25t epAe] 98 Holhaa gk, 2
el Aok A A A el o]l B ol
F25] BESH) Roku FURE el ehasie of o] Bt &3
et el o] et 9, % 8o e A AAIe] ek, 3
PHAS) 4 el SSE ] A A%E U S8l A B
QA< Jo)o] FAE HolMe), Bekrt 14e) 4] Sol ESE
o oleks et ZARAS 9] 4 Ei 4o B0 RA 53]

i

Eehie WEe A A 2FeAte|A HAE sk (Boston
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University)?] T4 op#A] S & Z2kA(Otto Plath)7} 117} 84F

o, A8 Fudel A28 Fppsta MR Ackt 244 Sa

N
=

r o

AL Fol7He MFoln], Al Abgtol S uf 4k Aje] A4l
ofc} ) ofubi T of2l A1E hA] AR B WLkl Al
ofulg gle FEe] AL Zol A B o o] R ARG

_1
oM 2 Aald TS kS AAE AolaL, T 9] of2%t

|

L
¢

o
alj?l
iy

%3t ¢ 2]
of thall A=Az was = AN F=9] A HHE HE F=
(Ted Hughes)oll Al olEFZ Aolct, RAIRE A= ol2it Zrdshs HA
A olF=o] 7} Ango] AL niishA H Al Fuj7h =
o}, a9te] AEo R v v gmeiplon ExA Aalor s EA
I oFgolehs K Lolla] Al AYol| gt o2 elelzith. Tear of
Oli'MO}ﬂlE E5 2 A AT ez ofAshA H3itt

e P

7b FAL QARE ol QIABIA] el et A ofl s 1A 9

1) "Fol7Me 2] 1%y, 1996, M| EE Aejols, 714, HoHEY
2) WAL Alehe] el se] Hola),
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AE Eo) WAH o5 2msiA gt

BaolA Beno] o] Gof e ojujx2 AR Fe o] oy
A2 AI(EE)H B, FE ADRE A8 B upgshe 1 27t
A 1S Fglo] LR Sers Ap410] EA] HelEel 24
o} A H=ete] Aol QlojAe] As, ofo] Bt G AAHOE
Y ANA AR T3 Al 7R A olekael At
Apgpa ARsto] 1'% 9] o]z} ojwat sl oJul= 1] A
Sof) TRE|T QAT LRI Bk

I. ST429] 'S5 olgE=]

@ He™ onje| ‘w

Shn0] A 300] WO R QS obHA| ] 2o = QIR
A = = RE2 ARE W Ale) el AoE EE H =
off tiet vl =537 Hg A7] WiF-eke] AdgE £A0| . o
2 Al o] ofR|of AR S50 2 It AP S50 o 1
2|3l O S5S Eelit A9l BE AR Helke JAX AR &5
A e ea(Rel ohd SHUNE)S 7R A Al 7]
de 7R Yol BE Aol 2 o] $H2R origtE Aot
R ARSHE opmke] "S5 o2 Qlsf A 7IXE Wil AofoF AE &=
S e ElEt Uid 7Ididle HlEke] S5 A2 AR 2
a2 Iy Yol gl AgARl HAE H71aL Wekt), HEske A4
+ T1u7F BB Qll v AL AEpsiny 19 o) 4R 19709 A
J& oI F U HUUAE -5 vl A5 Eo] Wt webd Eokhe
HEe Aol 2 s slewA BEA7] 7HEE Al
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F29] s o] Bateiet oleke BT UAE Aolet, dE Aol

v 2 oUAR YA Bepat oo mA] A

o)) 5431 AFR] SollA] WSS 519] FAPE FIRGw, B 7
y

3
Afe} oF£0] 2QI7] Fsiu

ARASHE T YR HHS T, T A
3 oI9S gl 4412 7]ehot YA 7PgEe] it Fel hshAl A
w7 o) EEehu ek

Beprrt AP 4 7o) 20471 A Daddya (el g 1
S8 olesha 71Eo] B9t 1A siAm el diat A5t Ae)
oag W ()e] Fgo) Herstel me ok, el A8 P2
29l QRS ub) B TS SHSH RS Eojulzl 2t o] I

2

e Gl 9l Holtt

SHARE 152 WS el Eolil,

U 28 B0 A2 S| 7HrolEsiola.

But they pulled me out of the sack,

And they stuck me together with glue, (Daddy, 61-62)

285 T ofefat FA ofglel Tigt SlARA Bo] saek

2 S5, S obA o Higt AelE AR, ofHA| o] S S A4

3) & AlWlFo] o]27lel 7lokEr] Au|¥NGayatri Chakravorty Spivak,
1942~)o] ARE-gt -go] 2] A AIZ2] AR Yo S<5E AV - 54l
e IEs ofugit
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o Fol 1 Uil A AT 2T B9 S A A o2 A e
H23 AR,

If I've killed one man, I've killed two —
The vampire who said he was you
And drank my blood for a year,

Seven years, if you want to know.,

Daddy, you can lie back now, (Daddy, 71-75)

d, AR 1oy Al e HE
A AER Aol x4 oy
SO 7 el g JA}e] ohfjE A ZALe}

F0] NG st ol O, ARl 0EA AP ST BS ¢RA

s
£
o 1o

o

O 2 Ak whotoprt §iE T1u7E ARAle] w2 ARl o] ot =gt <]
TEE oA Bk WHE SIAA HojFRal Qe Alolth. 17 v
G 2 SRR FAS] Ao|qlendt, T olEke HEste Al 7t
A ARR] A2 HollA] e Egelshal FaEe A4 RS Aol
AR ‘O}HW’ = 71£i "HHEEJ% SR Z‘a‘/ﬂ% SYeRA o8

Ad= %‘roﬂ “HPEﬂU% X}OF— A A ‘a“é s Had ANE
AGA o2 AT, T o7t BRAR S5& Al o2 AR



GOIYLEAT 4 12

ShEAl T BRF 7k mAE RE ASle} S B Sol 4] ofer o
ol 9] Ado] olegte] el Bojulelel i shar gich, of Al W$)
1 AP §HIBHE shute] WEel EAjo] g zeleh ool
ARAR R S A7) Al Aold w9l Holr, Bekat

310 Yol q Zelglo] AL BAse HEHE Feo] AR of
W' 5 ASHEE A A AASHE A8 o)A1S X2 =

o

¢

k.

obu, ofu. o] L} 212, o]l E5to].

There's a stake in your fat black heart
And the villagers never liked you.

They are dancing and stamping on you.
They always knew it was you.

Daddy, daddy, you bastard, I'm through, (Daddy, 76-80)

T ‘oA SRR R AFste] 1 Qo] BE FpRgHe) of
()2 WASSIL .S Aol WHS ui ooz T o] 1A
2 A A Aol smakaat g 2u] Aek(Rene Girard)d
5942 ol el A, FAE 5 skl sl o2
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The Women is perfected.

Her dead

Body wears the smile of accomplishment,

The illusion of a Greek necessity (Edge. 1-4)
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The moon has nothing to be sad about,
Staring from her hood of bone,
She is used to this sort of thing.

Her blacks crackle and drag. (Edge. 17-20)
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We have come so far, it is over, (Edge. 5-8)
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m Abstract

Reviewing the meaning of death in the poem
of Sylvia plath

Kim, Hye—Jung

This paper analyzes the significant meaning of ‘death’ in Daddy
and Edge written by Sylvia Plath, She was the one of remarkable
feminist poets in literature history, However, Plath has lived with
trauma for all her life due to the absence of dad and She was
suffering from unhappy marriage with Ted Huges. And she had
killed herself tragically in the end., This paper aims to explore her
two poems which depicted the death profoundly considering her

struggle to get over her inner problems,
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Herman Melville's Historical Conception in

Pierre, Or the Ambiguities
: The Duplicity of American Thought and the Silenced

Seok, A-Young

In American Renaissance. Art and Fxpression in the Age of
Emerson and Whitman, F. O, Matthiessen's emphasis of ‘American
virtue’, or the value of liberty and its aesthetic literary representation,
is conspicuous, However, it has been harshly criticized by New
Americanists such as Donald Pease as a pretense to be apolitical,
even though it was done with clear political intention in the Cold War
situation in 1950s, Because of this, it is not very surprising that
Matthiessen hardly mentions Herman Melville's satirical tone on
American history in Pierre, Or the Ambiguities.

It is evident that Matthiessen tries to disassociate the
relationship between Pierre Glendinning's acts of Emersonian
self—reliance with environmental influences, which is obviously
represented in the text by repetitive mentioning of ‘Nature's
nurturing of Pierre’ in the first chapter., Matthiessen says that “his
tragedy has really very little to do with political or social values, [+]
His radicalism is entirely a matter of personal conduct”(469). This

comment seems very suspicious when we consider his somewhat
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nationalistically biased view on the American national trait. For
example, readers might find comedy in the scene of Pierre's
grandfather dying in an Indian battle sitting “unhorsed on his saddle
in the grass, with his dying voice, still cheering his men in the fray,”
but Matthiessen does not, Rather, Matthiessen only observes that
Pierre's grandfather is a figure “endowed [--] with the balance of the
heroic character, with both strength and beauty. [---] [and] with the
traits of both the war—lion and the Christian lamb,” and Pierre “was
the proper descendant of such stock”(467), even though the scene is
one of the most satirical parts of the whole narrative(469). Matthiessen's
viewpoint is too limited to perceive the multiple—layers of meaning in
Melville's Pierre actually has, Matthiesson's ignorance of the satirical
tone of American history in Fierre can be connected to the limited
reading of the fault of Pierre only as an individual one, Contrasting
with Matthiessen's critical view of Perre, I want to suggest that
Pierre's tragedy is caused not only by a personal fault stemming from
his ignorance, but also by a social cause as well, Secondly, I will
contend how Melville's satirical response to the duality of American
thought is represented by the parody, exaggerated rhetoric, and
multiple—layered meaning of the narrative,

Melville's parodic view of American history is first noticeable in
the description of Saddle Meadows in the beginning of the narrative,
which was originally American Indian territory but was forcefully
taken by the Glendinning family generations ago. Because they had
laid claim to the land after routing the Indians from it, it was
virtually their private property. In the first chapter, the narrator

depicts the family's process of occupation through their victory over
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the American Indians, This can be seen particularly at the moment of

Pierre's great—grandfather's death during the battle,

On the meadows [-+-] an Indian battle had been fought, in the earlier days of
the colony, and in that battle the paternal great-grandfather of Pierre, mortally
wounded, had sat unhorsed on his saddle in the grass, with his dying voice, still
cheering his men in the fray, This was Saddle-Meadows, a name likewise

extended to the mansion and the village, (5-0)

The reason why this comical scene has to be considered as
significant is that this tale of Pierre's great—grandfather is itself an
origin of Saddle Meadows; and it gives a question about the
characteristic of Saddle Meadows, This ironic caricaturizing of the
Glendinning family and the history of Saddle Meadows is apparent
both from the fact that the author makes the basic contradiction
between the historical and geographical, Historically, European
settlers came to the American continent, and made their settlement
based on the brutal massacre of the Native Americans, Considering
this historical context, we can see Melville's metaphor of Saddle
Meadows as a component of American colonial, the narrator's
statements such as “All the associations of Saddle Meadows were full
of pride to Pierre,”(6) or “In Pierre's eyes, all [of Saddle Meadow's]
hills and swales seemed as sanctified through their very long
uninterrupted possession by his race” suggest that Pierre is not
aware of America's historical contradictions(8).

Melville's historiography is also revealed in repeated emphasis in

the narration of Pierre's choice, such as “it had been the choice fate
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of Pierre to have been born and bred in the country”(13). If Saddle
Meadows can be interpreted as the fictional space made by parodying
America because of its contradictory history, the narrator's emphasis
about Pierre's ‘fate’ to be nurtured in Saddle Meadows makes the
reader consider the meaning of its environment, which is metaphorically
expressed as America, This contrast between Saddle Meadows and
Pierre implies that “his social background” is not “just background,
something he can reject and ignore”(Matthiessen 469); it makes
possible a critical reading of Pierre as an American—made individual,

Pierre's life is perfect in Saddle Meadows, As the direct heir of
the Glendinning family, which is the most distinguished family in
Saddle Meadows, he enjoys a life lacking nothing in it; it is “the
richly aristocratic condition”(12). His mother Mrs, Mary Glendinning
and Pierre's daily life are described as similar to that of the British
aristocratic class; the splendid mansion owned by the Glendinning
family is managed by many servants, Mrs, Glendinning, an “affluent,
and haughty widow,” is still beautiful and has pride for her family,
She is “a lady who externally furnished a singular example of the
preservative and beautifying influences of unfluctuating rank,
health, and wealth,”(4) and a woman who “[has| never yearned for
admiration; because that was her birthright by the eternal privilege
of beauty”(15). Pierre has also a very handsome appearance. Lucy
Tartan, Pierre's fiancé, who has “eyes some god brought down from
heaven,” is tremendously beautiful and faithfully loves Pierre, The
narrator says ‘there always will be beautiful women in the world; yet
the world will never see another Lucy Tartan”(23). The life of Pierre

is itself “the illuminated scroll” and “sweetly—writ manuscript” (7).
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Melville's setting and description of Pierre's perfect life in Saddle
Meadows, which represents the system of a ruling class is depicted in
a very romantic way. This rhetorical feature of the novel clearly
appears in the very first scene where Pierre and Lucy meet in the

field nearby the Glendinning family's mansion,

[--] the two stood silently but ardently eying each other, beholding mutual
reflections of a boundless admiration and love, [-+<] Truly, thought the youth, with
a still gaze of inexpressible fondness, truly the skies do ope, and this invoking
angel looks down, — T would return thee thy manifold good-mormnings, Lucy, did
not that presume thou had'st lived through a night; and by Heaven, thou
belong'st to the regions of an infinite day!”

“Fie, now, Pierre, why should ye youths always swear when ye love?”

“Because in us love is profane, since it mortally reaches toward the heaven in

yel” (4)

The author's use of exaggerated language in the beginning of
the novel can be seen by some readers as a parody of the growth in
sentimental novels in the American literary market at that time,
which were mainly written by female authors, This interpretation can
be appropriate considering Melville's disregard against the sentimental
novel, which gained enormous popularity with the public in the

Nineteenth—century America, )

1) Even though there are almost no clear evidences showing Melville's
attitude toward the sentimental novels, his statement about Ferre
implicitly reveals how Melville thought about them, Asserting the
Pierre could be popular, Melville says Pierre is “a regular romance,
with a mysterious plot to it” as a point for getting popularity
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The romanticization appears mainly in the beginning of the novel
before Pierre gets the letter from his illegitimate sister Isabel
Banford and recognizes the shame of his family, Related to this, the
narrator's ambiguous attitude towards the Nature of Saddle Meadows
is significant, At first, it seems that the narrator praises Nature et
passim, Exaggeratedly, the narrator writes that Saddle Meadows is
“not only the most poetical and philosophical, but [:--] the most
aristocratic part of this earth”(18). The country “planted our Pierre,”
and it “intended a rare and original development in Pierre”(18).
Nature whispers “gentle whispers of humanness and sweet whispers
of love” to Pierre, “musicallly] as water over pebbles.” Nature is “a
glorious benediction to young Pierre”(14).

However, the attitude of the narrator towards Nature is itself
quite ambiguous in the beginning of Ferre, The narrator is not
depicting Nature merely positively; the ambiguity towards the Nature
is evidently revealed in some statements made by the narrator:
“Never mind if hereby [Nature] proved ambiguous to him in the end;
nevertheless, in the beginning she [brought up Pierre] bravely,”(18)
or “So the country was a glorious benediction to young Pierre; we
shall see if that blessing pass from him as did the divine blessing
from the Hebrews”(14). The meaning of the narrator's ambiguous
attitude seems somewhat clear; the Nature of Saddle Meadows is a
mysterious being which has its own secret, meanwhile it hides its

mystery and keeps silence,

(Correspondence 226). Tt seems that Melville considered women's
fiction as “regular romances” and connected the “regularity” to their
popularity.
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This rhetorical feature of Pierre, which reveals the ‘doubleness’
of the natural landscape of Saddle Meadows, is related to the
significance of Saddle Meadows as the book's setting, The use of the
narrator's exaggerated language when Pierre lived in Saddle
Meadows has a close relationship to the artificiality of the place
itself; a massacre of Native American is concealed under the
beautiful scenery of Saddle Meadows, That is, Melville's seemingly
indulgent rhetoric is a strategy for distinctively revealing the violent
injustice of American history and the artificial utopian space made by
the very historical contradiction of the physical space of Saddle
Meadows itself, This sentimental surface of Saddle Meadows is itself
“a discourse that has been fabricated by the dominant post—
Revolutionary culture in America, which, far from being revolutionary,
has become in the antebellum period [-:-] like ‘the Old World'—
patriarchal, patrician, nationalist, class structured, and racist—in
order to aggrandize its sociopolitical and moral and economic
authority”(Spanos 116). In a similar context, Sacvan Bercovitch's
reading on Perre in The Fites of Assent. Transformations in the
Symbolic Construction of America, argues that Melville's description
of Saddle Meadows shows the artificiality of the American text,

Bercovitch sees Isabel as a character who symbolizes the
undefinableness and unfixedness of a history, which is an essential
characteristic of history as an aggregation of texts, Truly, Isabel is
often conspicuously depicted as a “mystery” in the text; and this
aspect makes her seem to be transcendent, However, words such as
“mystery” and “mysteriousness” are closely related to the intrinsic

nature of history(Bercovitch 297)., For Pierre, Isabel is “only one
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hiatus [which] was discoverable by him in that sweetly—writ
manuscript,” “a sister [who] had been omitted from the text”(7). It is
Isabel's appearance that suddenly and completely changes Pierre's
perfect life in Saddle Meadows into a new phase; he begins to become
disillusioned with the Glendinning family and Saddle Meadows, Now
his father's smile in a portrait, which Pierre has never felt strange
about, suddenly takes on a different meaning: “Consider, for a smile
is the chosen vehicle for all ambiguities, Pierre, When we would
deceive, we smile”(84). This relation between Isabel and history made
by Bercovitch can be supported by the fact that history is essentially
the aggregation of innumerable texts, not a hegemonic Text made by
centers of authority. Mrs. Glendinning's statement to Pierre, who is
confounded at the sudden encounter with Isabel whom he has met
only in his fantasy, is significant when related to this concept of

history in the novel:

“Why were you so silent, and why now are you so ill-timed in speaking?
Answer me;—explain all this; [-+-] Answer me, Pierre, what may this mean? Come,

I hate a mystery; speak, my son.” (47)

Mrs, Glendinning is a symbol of the doubleness of Saddle
Meadows, She is a character who feels proud to her son, repeating
the words of “docile” and “docility” over ten times in her monologue
assessing Pierre's personality(19—20); she always wants Pierre to be
“docile” to the values of the ruling class. For this reason, Mrs,
Glendinning's statement “I hate a mystery” is the statement which

directly denies the ambiguity of history and emphasizes the artificiality
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of Saddle Meadows,

This characteristic of the novel works as an important clue for
examining the ultimate cause of Pierre's unreasonable action,
Considering his “docile” characteristic Pierre, his abandonment of all
his privileges to go to New York with Isabel seems somewhat ironical,
at first, Pierre himself believes that he is reborn as a new man,
completely different to what he used to be, This connects to Pierre's
transcendentalisic character appears in the narrative,

When Pierre decides to sever all links between him and
everything in Saddle Meadows, he considers himself to be a
quasi—Christ. This feature is most clearly revealed in the end of Fifth
chapter entitled “Misgivings and Preparations,” Here, resolving to
sacrifice his all “common happiness” for Isabel, Pierre is identifying
himself as Christ, thinking that making Lucy as a victim for
pursuing Isabel's happiness is inevitable duty of him, and to give up
his “illuminated scroll” of life, (7) he thinks “Eternally inexorable
and unconcerned is Fate, a mere heartless trader in men's joys and
woes”(105). Throughout the suffering, “Thus, in the Enthusiast to
Duty, the heaven—begotten Christ is born; and will not own a mortal
parent, and spurns and rends all mortal bonds”(106). In this moment
of being born like god, what thoroughly rules him is not the rational
judgment of the present situation but the “Christ—like feeling, ”(106)
which shares the meaning of “institutions of the moral sentiment” of
Emerson(Emerson 74).

The series of Pierre's action originated only from his “feeling”

and “sentiment” actually shows apparent contradictions.?) Pierre's

2) Even though I analyze the text by a viewpoint centered on Pierre's
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answer for Isabel, which comes from Pierre's strong will to expiate
his father's sin and make Isabel to be treated like a member of the
Glendinning family, is another ‘sin’ of incest; this is the reason why
his act is defined as “strange, unique follies and sins, unimagined
before”(213). Pierre cannot recognize the ironies in his actions
because he is obsessed with virtue as an act of sacrifice for the
atonement of a father's sin. This compulsive belief is an extension of
his docility towards the existing system of order that results in his
privileges, Pierre's ‘absolute truth’ was material and spiritual
heritage of his olden days in Saddle Meadows, and since the decision
of him to marry with Isabel the object of his obedience is divine
value, “the fire of all divineness”(107); the both is the same with
“chronometric” faith in pamphlet written by Plotinus Plinlimon (211).
Pierre is depicted as a character who fails to achieve harmony
between the chronological with horological aspect of life, by only
pursuing the chronological attitude and completely denying the
horological reality on earth., The object that Pierre obeys seems
different in the former part and latter part of the novel, which are
divided by the moment when Pierre gets the letter from Isabel, In the
former part, Pierre follows the established value system that effects

Saddle Meadows' existence; what he obeys in latter part of the novel

moral sentiment, the multiple— layered meaning of this text should
not be ignored, interpreting Pierre as a character moved by the
moral intuition is only one way of reading, which is staying on the
surface of the text, Pierre's sexual desire for Isabel, for instance, is
another main motif of him to decide to get married with her. These
two motives appear in a very ambiguous way, hiding each other's
existence in the text,
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are protesting against the existing order, divine value of life, and
writing as a method for representing it: the common motive that
makes him docile and rules him as pursuing an ‘absolute Truth.” And
Pierre's this pursuit implicitly reveals his consistent motive, which is
the very cause that can make the whole narrative as the one dealing
with Pierre's conversion, and as more ambiguously, The argument
that Pierre has a coherent motive through the whole narrative can be
supported by the ultimate purpose of his resolution, The fundamental
reason why Pierre chooses to marry Isabel is to make her a member
of the Glendinning family is “his father's sin [---which| could be kept
inviolate by the son's free sacrifice of all earthly felicity”(177). This
shares the same meaning with the saying that Pierre's conduct is
done by purpose of erasing the flaw that his father's ‘sin’ on the
glorious achievement of his family, At the same time, this results in
his determination helping to recover the very authority of the
existing system of order with which he became disillusioned. Pierre's
father comes back to his son in a vision and asks Pierre to have “the
dutifulness and mercifulness” as an object of sacrifice for the
restoration, Father's “fair fame” can be kept without any damages,
only when making his son's “free sacrifice of all earthly felicity” as
its base (177). With the base of “the dutifulness and mercifulness”,
Pierre's deeds consequently play a role in retrieving the “fame” that

his father wants had wanted.3 He conspicuously reveals his deep

3) Pierre's obsession with the truth is transformed to the desire of
return, which is toward the old world of privileges in Saddle
Meadows, This desire of Pierre occurs when he starts to have a
doubt about the certainty of the ‘truth,” which was the basic motive
of his resolution, It is clearly seen by two facts: first one is his
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attachment to his honor and his docility to the symbolic order of a
formerly aristocratic society where his father and grandfather
achieved a lot, This is another irony of Pierre; the ambiguity of his
deeds is the reason why he tries to rescue the portrait while it is
burning, yielding “to a sudden ungovernable impulse, "(198) which is
juxtaposed with the scene that he burns his father's portrait crying
“Henceforth, cast—out Pierre hath no paternity, and no past,” which
is the sign of Emersonian self—reliance(199), The docility of Pierre
should be carefully given attention in that it remind readers of the
returning in that it reminds readers of the desire of Puritans to
return to the purity,

If Pierre can be interpreted as a character who continuously
pursues only ‘truth,” his Transcendentalist thought and feeling

should be carefully examined. It plays a central role of blinding him

envious perception and final murder on Glendinning Stanly, who is
Pierre's cousin and the character which seems like “all the finest
part of Pierre, without any of Pierre's shame; [---] almost seem
Pierre himself”(288). Pierre's antagonism toward Glen, “an infinite
quenchless rage and malice possessles] him” is an indirect
representation of Pierre's nostalgia for the comfort in Saddle
Meadows before he made the resolution(289). The second one is
Pierre's attitude towards his writing, He shows the desire of return
as well, Not forgetting the praises for his poetry from the
publishers when he was in Saddle Meadows, Pierre still cannot get
out of the fantasy that he can be treated well as before, He strongly
believes that he is able to write a great work which “will gospelize
the world anew, and show them deeper secrets than the Apocalypse”
(273). Contradictory to his thought, however, the reality coldly
rejects him; a publisher asks Pierre to give back his earnest money,
while calling Pierre “swindler” and assessing his works “a blasphemous
rhapsody”(356).
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toward his own contradiction at the very moment of his resolution,
He believes that he can reach and gain the absolute ‘truth’ through
his individual effort; however, finally he failed. In his monologues
when he suffers from Isabel's letter, he thinks “This day I will
forsake the censuses of men, and seek the suffrages of the god—like
population of the trees, which now seem to me a nobler race than
man”(106), and “his sublime intuitiveness also paints to him the
sun—like glories of god—like truth and virtue”(111). Not ignoring the
author implicitly emphasizes the metaphorical connection between
the Saddle Meadows and America, these expressions such as “the

God,” and Pierre's “god—like” attitude towards his ‘truth’

” &«

Nature,
can be interpreted as rhetorical medium which represents the
author's critical viewpoint on Transcendentalism.4) It is not simple
coincidence when we see “[Pierre's] sublime intuitiveness” which
overlaps the statement of Emerson, “The intuition of the moral
sentiment is an insight of the perfection of the laws of the soul”
(Emerson 74), The obvious statements about Transcendentalism
implies that Pierre can be interpreted as an individual who effected
by its environmental factor.,

Another clue of reading Pierre as a being “nurtured” by its

surroundings is the meaning and role of ‘silence’ appearing in

4) Melville shows his critical attitude on FEmerson and the
Transcendentalist thought in his letter. He obviously says that he
“do [es] not oscillate Emerson's rainbow” and “It was, the insinuation,
that had he lived in those days when the world was made, he might
have offered some valuable suggestions”(121). The critical reading
on Transcendentalism in Pierre can be connected to these comments
of Melville,
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Pierre, The reason why the concept of silence should not be easily
passed over without careful examination is that Perre is a novel that
starts with silence and ends with it, The narrator portrays at the very
beginning of the novel is the beautiful scenery of Saddle Meadows,

but at the same time it keeps ‘silence.’

Not a flower stirs, the trees forget to wave, the grass itself seems to have
ceased to grow; and all Nature, as if suddenly become conscious of her own
profound mystery, and feeling no refuge from it but silence, sinks into this

wonderful and indescribable repose, (3)

The Nature keeping silence seems strange in this morning, The
beautiful landscape of Saddle Meadows reveals its unfamiliarity by
keeping silence, being different to usual. To author, silence is a
means for revealing the non—dailiness which is what dailiness hides;
and at the same time, Pierre is the hero “touched and bewitched by
the loveliness of this silence”(3). He is naively fascinated by the
ambiguity of perfect and artificial dailiness of Saddle Meadows, not
recognizing the self—perception of the ambiguity that will lead him
to tragedy.

If the Nature which brought up Pierre hides its doubleness
keeping silence at the beginning, who keeps silences at the end of the
novel is Pierre himself, as a product of the Nature, In the last chapter
of the book, Charlie Millthorpe who is a close friend of Pierre and
Frederic Tartan who is brother of Lucy goes down to the prison where
Pierre is sent to after murdering Glendinning Stanly. At the place,

they find that “a moment all seem[s] still, as though all breaths [are]
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held”(362). Here Pierre, seeming like already breathed his last
breath, keeps silence without a single word, In this situation that
Pierre cannot have his voice, the story ends with Isabel's last saying
of “All's o’er, and ye know him not!” to Millthorpe who atones his
friend's tragic end (362). This ending scene adds more ambiguity to
the novel. The whole narrative of Ferre is about the entire life of
Pierre, a figure who struggled for knowing the heavenly truth as
mystery and secret, In spite of it, however, the fact that Pierre
himself is not properly known even by his close friend in the end adds
the tragic aspect of this work, and makes this novel more ambiguous,

As a result, Pierre creates his own fiction throughout the
narrative, all the irrational actions and thought of him can be

interpreted as his own fictitiousness,

[--] for hereby he had habituated his voice and manner to a certain
fictitiousness in one of the closest domestic relations of life, and since man's
moral texture is very porous, [-+] this outward habituation to the above named

fictitiousness had insensibly disposed his mind to it as it were, (177)

Here, “a certain fictitiousness in one of the closest domestic

relations of life” means Pierre's incestuous thought that makes him

5) In “Pierre's Extraordinary Emergency: Melville and ‘The Voice of
Silence,”” William V. Spanos argues that Pierre's escape from his old
world comes from an obsession with Emersonian self—reliance, and
that this kind of ontological thought is a “totalized imperial
hegemonic discourse,”(129, part 1) which makes “the silence,” and
murders the voice of the silenced people, and also brings to Pierre a
tragic end.
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call his mother a sister, and being called a brother by his mother,
Pierre does not recognize the abnormality existing in his incestuous
act of calling, tacitly happens between mother and son in the text,
He consistently makes Isabel his wife, and Lucy another sister, This
ignorance of Pierre, not recognizing the irrational aspect of the
fictitious relation where he belongs to, continuously makes him
produce other fictitious and artificial texts, It is caused because he
does not know the superficiality of this world; “far as any geologist
has yet gone down into the world, it is found to consist of nothing but
surface stratified on surface, To its axis, the world being nothing but
superinduced superficies”(285). Consequently, Pierre's obsessive
pursuit toward the absolute truth, which does not exist, can be read
as a result of “fictitiousness” made by him, The ambiguity, a
keyword through the whole story of Pierre, is the thing that cannot
help being accompanied with the fictitiousness as well,

Pierre, Or the Ambiguities is the text which has multiple—layered
stories in itself and Pierre is also a complex character who cannot be
explained in one way, However, from of ambiguities this text, this
paper has found Melville's critical perception of American history and
made it a key for interpreting the text, The doubleness of American
history, which is represented by the setting of Saddle Meadows, the
use of exaggerated language, and overlapped narratives, is the main
cause that leads Pierre to his tragic fate, blinded by the
Transcendentalistic thought. Melville's recognition of the ironies and
doubleness in American history in Fierre might be seen as his doubt
and answer to the national conflict of America in the nineteenth

century; also to a question of what Americanness is, which is
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metaphorically represented as the characteristic of Saddle Meadows
and brings out an individual. As Pierre's dead father returns and tells
Pierre about the discord of the world, the now—dead Pierre returns to
readers and asks them to reconsider his story as a tale of an
individual who is put to silence by the discordance of history and

fictitious unity,

(Korea Uinv.)
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m Abstract

Herman Melville's Historical Conception in
Pierre, or, the Ambiguities
: The Duplicity of American Thought and the Silenced

Seok, A-Young

The objective of this research is to analyze how Herman
Melville's perception on American history and thought are expressed
in his Pierre; or, the Ambiguities, As an American—made individual,
Pierre's tragedy is caused not only by a personal fault stemming from
his ignorance, but also by a social cause as well, which comes from
the duplicity of American thought, Based on the analysis of the
Declaration of Independence as a representative document revealing
the duplicity of American history and thought, I tried to examine
Melville's satirical response to the duality of American thought
represented by the parody of Saddle Meadows and the Glendinning
family, exaggerated rhetoric of the main characters, and multiple—
layered meaning of the narrative,

Consequently, Pierre's irrational thought and act, which is done
being blinded Transcendentalist thought and finally leads him to the
tragic fate, can be read as Pierre's effort to create his own fiction
throughout the narrative, this American—made individual makes his
own fiction and myth, however fails, And directly related to this,

Pierre's obsessive pursuit toward the absolute truth, which does not
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exist, also might be read as a result of fictitiousness made by him,
Melville's recognition of the duplicity and ironies in American
history in Pierre might be seen as his doubt and answer to the
national conflict of America in the nineteenth century, also to a
question of what Americanness is, which is metaphorically represented

as the characteristic of Saddle Meadows and brings out an individual

m Key Words

Herman Melville, Pierre; or the Ambiguities, American history and Americanness
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She was short and thick of waist,
Her buttoscks round and wide;
More toothsome, to his tacte,

Was the beauty by her side. (965-969)
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Thus She tested his temper and tried many a time,

Whatever her true intent, to entice him to sin, (1549-1550)
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But if a dullard should dote, deem it no wonder,

And through the wiles of a woman be wooed into sorrow,
For so was Adam by one, when the world began,

And Solomon by many more, and Samson the mighty -
Delilah was his doom, and David thereafter

Was beguiled by Bathsheba, and bore much distress,
Now these were vexed by their devices—'twere a very joy

Could one but learn to love, and believe them not, (2414-2421)
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Suster, quod he, ‘this is my ful assent
With al th'ausy heer of my parlement
That gentil Palamon, «-+++-

And taken hym for housband and for lord. (3071-3077)

Ao A Qo] A, A, AE] BAlE HAIAQL Fue] IAE
FAEE7] {3t bt SRR AAEY 9= Aoloh 1] AAt
Ao|| oWl 22w Qe 4 glon T4 A9 Agjufy 2 A

o] 1|7F & = Qe Aol

"AIZ §-]2] oloW|(The Franklin's Tale) -2 oF2H|2bA 2 (Arveragus)

113



7} =27 (Dorigen) ol Al 3EsHHA 7k Y 230 Lol A AEof wgt
25l F A R ARE A A4S T-RERE 7ER o] Al Al

mey2o] sk wejzlo] of2ujaiA sl ofegt HES Hial
wlolSo]7] me] o3} Wijo] ABoz zalEA Agel Wk

Zolth, AlE fAl= BAE FAI817] flsliAe A A=A H53]
oF 8h= ZIFtALOI A Skl AR S ARQl A o= AZtsh,
of /ol thaf| chts] Teheh Akl A-F=e Aile "AdTt o4 Ko
A gt Aoz =5k =], 53] o Holl AA A2 584
= © xSkl ok, “ARel QlojAl= sklo] HaL Agof QlojAl=
o] H O Z X} (Servant in love, and lord in marriage)(793) Z-50] 3f
k= 18] -2 ofjuigh Zlo]m o ojofr| o] A4 Kofl A 42
AAEA] ¢47] wiZolth, 19 JAleh 242 A2 3 5, | of=H
gALE Fu)ol vt AR 517] S8l A9 24d Fete
g glo] ol s &= FolaL, obidl =8l 19 RAE S35k '
Hol Fok ATk ofefer ZHal Qlvk v

St oA shESlREE Hjal 45 WHlshs A3 AHEA
SRt AEAY ofd e aR|AL Sk, whebs] HiHe] FAjE Qe A
& 7|4t o el -2 (Aurelius) 2H] THSol| 0] 24= of Al S 1
UE AFAHA At s eAe | s #AlE 927
AAXA Wh=tt B&o] B7Fs3 oFgo] £9E D)
= B2l deutol] AHet gt ojdoletr| Hk=

|
Ql o/ o2 T=A|AL Qlrt, of 2| 227} BAfEkal
AN 3T i)

P o on

T

O
o
(&
N

rlr
>
1S
(o]
fu

"
i o
2 o

R o

N

°

s/

sgsolH ol tfet el e A 1S iteks olyg 12
T 9l A A AV R4 9] YTk Tel, g Bal of
2 AR G AR

2o EAk A2 A ks AS HolzT wehy Eelae

filo
N
o
)
o
fu
Hx
filo
of
(&)
Q‘L
k]
ofl
=)
<t
Rl
2
i
[>



- 3} AARA S OS] AT | 8

ons;

#1e] 3Pyl el o] A gine] Gl Zlolch oA %
e 2ARA) BYAL A Rl 4 g7 wholet oA Ao
ATkl 9Ee A A0 ZEshA U AT §A9 o
L o] ofopr]e] Aol TS Ak Eefudeh, bl TfEE
0l ofzu|2A A0l BejAol] Aug LT A4le] Kue |G
oFSU S, T3 T3t of S Sl Aol Fe Fars
HRa A FolA] 7 b ke A97tel et e AR E Be
31 917] whiolth, ojobr] AgolA FEE T Gl AT of4
28120 WA Q1% AT A, o] BAE ol el %
PIARRAS] FPHERE HAA3 AAS sk Glo] B4 %}%
X QIBE mxolA FHA /XIS Felst gl Aolth, wehA]
FolA ZeAe EYAeln 422 o2 A FagE KA
L E S R el A ool £540 7
o Sukste, AAS S dsh] Hrks BAIE Qoylt elgow Holn)
0] o] ol A ol SR A0 Tl ol
"%249] olob],(The Squire’s Tale) M= 2204 thzo] Zlk
% o7} elzbol okd vhE Fa) veRde, o]t} o}$e] S

HU

U oS A SuA AAle] nhe-g 7] ARk B 1 47
u|E AldaiAl Blck, shARE 2 vl A ool A% QA otel
ZEE =2 YA Ehal 3|8 O 25 AFsla 9o nE A
upch 18 1-299] Algo] ALk BotelE U 18 L 9j9lo]
2haL ozl o, Al izt wual v o] AAIES Al 2 A
w7} Wk ol ofi= e &7 9 vhel7} SHsg ok 2w vt

4 1 &S 7)) Hoﬁﬂoﬂt‘r AL 3Y Wl P TN

2 ARFSHA HE ARES AR S e, 3 T AR BAI) Al
o ik, olSA A8ele 3 AT AE THI 1 AR
A o 3151 glo] Wupulels 57 o] 5L B TN}

.|_4

(e} _]m

il

K

115



o2 HSHE ST Mol Atk &1 M S| ol FASH: 2
U % 4 ek Z 2] SR WA T1Ake] 1Ak B o

=2 = 7
HA= 78 dols F4 714K ldE AEshr] Sl A dEdS o

o>,

Jho] o Uobxl AAE off7|3tt}, obA §F Altfof] o2 eo R
ettt B e Fele SollA A, o] A2 Aa714]9
EA0= th2A] G4lo] gEEA o] lojA e i thes 12
ULk, oF FalA EA ] ool A Hloluh S $loiRlE =kl
o/d 9] TRl A HiEhE P &S A& o] FORIRE dElEth Tt
7I\A7E 73S Btk AR 419 ZARE R Rl AREE= 239
BA| o] 5 Foll HiA Y| o= FAY HA S4lA S91E S S| BH
SHHA| S Aego|et o7t S e T Aolehe 1y A
o] Asfiuf AldS UERdTE, o] ojopr]= opAel Aol ARl e =
o, 3 AYE Rt 7IAPE sAe® FE7HA S5 B Hele
o] SIS B B2 gAY FelEo] GollA 1A Fe-2 514} o]
o A5% o] oA HE Hghs Tt Sl L 7|AbellA "oizt
7} 7V Blel= Ao] F3lo|uF (What thing it is that women most

desiren)(911)2H= AE-S Sh=v] o|S FaAl TA| olE nigke =

o
oN

o~

up e oloflellA] ofAFES] AujE WA TES MEAA F 5 9l

=
A1E FA ATk Gk o) Aobx At 3 4

oA 2 7 7|8t
= 23t o] Aol ofaf oJehia 454l 4 ol A flelE A

ofgEe] nijol et
el olopr] 7t G| ol SRARRE WaAte] mast A
o

QIO Y Alolebd vhe] © el T,

116



- 3} AARA S OS] AT | 8

B} -9]o AA] oli7]skal Qe =7 Tk #7ks ok e ofof
Z1oA AaliAl = g Rl HHo| eEel]| Hrj= o7 = $83)
Al THRARIA] g9k el o of Aoyt SA14 £ T1e|a et e 5
off = 7HAIALA olopr]E AN ZRAL Qlct, Jto] Autef A ofQls
RS- 01594 AFFL FAo] oE} o o] oJdf|A] RgEt k=
AL ReheS A HERel 2t Q1A A o)At e
Hyo|= AulEEsitt 2upao] FEoo)o] Mo}l FAut Eo
A 719] ofRjatr|HEks of2le] ofxje] O3] i moltt, T

ARG AR WS A% A4A1717] $18 ojRuro] 9le Bolet, of

SR me] ARG AL 7IAke] Al AlElg Qo R Yk
715 SR A ol4o] miolA] ofete] 91 HolEeh, oyEn
Aol SloiA] ARSI ST RS T 4 9SS ol 9l

o}, 7Iehghe ciAuto] x| ok & HFo] ofje}
ZalE FEhE Vol ARl U AR
Y= At A7k of7]4 ofolo R slold YAt K2 AfsH
ho 2a AR LAY FES whme]x) oReth ofQlo] Bhrg
SHz o)z Bus] LreREA] o v, whito] 1S AlRshs 2l
0] obErhgo] Fagt Uslolth WAl o4o] ejme] Hizol
the o] dgoltt,

0{1

-
£l

= U Bgkn 7} elelolehs 2 otk
B e Atgo] o7l defsich
1) vkl 2 A2 Aol

He looked at her and saw that she was beautiful;
Love stung him with a spark

that burned and set fire to his heart, (117-119)
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Lanval, T have shown you, and loved you.
You may have all my love;

Just tell me your desire,

I promise you my affection,

You should be very happy with me, (263-268)
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m Abstract

Study on Women's Images in the Medieval
Romances

Sohn, Byung—Yong

The medieval romances can be roughly defined as the quest of the
knight who rides forth to seek adventure, They have the marvellous
adventures of a chivalrous and heroci knight, The knight goes on a
quest, fighting and defeating monsters and giants, However, the
courtly love has only secondary function, Women's images are also
described as typical and conventional supporting role, They are
silent, powerless and even decorative in the most of romances, The
images follow tradition imposed by a male—dominated society, But,
in The Wife of Baths Tale and Lanval, the heroines take part in
voicing their disapproval of that tradition, They want the plot of

romances to be led by themselves,

m Key Words

Romance, Courtly love, Women's images, Gawain, Chaucer, Lanval
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m Abstract

Children who can not return to their parents
. The ethics of psychoanalysis in our time questioning

through a kidnapping trilogy

Yu, In—ho

The purpose of Lacan psychoanalysis is not in enlightening level
which complements an unstable ego repletely who can not adjust to
the community. Ultimately psychoanalysis suggests that a subject
accept that it can not make up for the lack of man, neither should it.
This is the ethics of psychoanalysis, and Lacan tried to suggest this
psychoanalysis as ethics several times,

This paper analyzes lately released Korean movies, which deals
with the child kidnapping in the ethics of psychoanalysis based on
the formula of sexual difference arising from the seminar in 1975,
The psychoanalytic ethics from this formula presents that a woman
accepts that there exists no signifier which makes her a stable being
as a female position unlike a male one, Parents in the three movies
choose a male position to stay in the location of signifier as a
parent, For this, they mourn the death, escape from their lack
ceaselessly or transgress the law for themselves to be a legislator,
This shows the position of the parent in korea, which can manage

barely as an unstable one by avoiding some truth, becomes a

symptom,
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Therefore, we could know that what modern korean society has
been built from, that is the location of the signifier as a parent and
the one of subject facing up to its lack, In the conclusion, we can
turn over a ethical being, thereby bringing the situation of the

choice again,
m Key Words

desire, law, transgression, Korean movie, kidnapping, formula of sexual

difference, the location of parent

n =AM

OF 20114 58 202 OAAIY 1 2011 5& 252 OAXHY : 20113 63 15

152



o3 0] =) A1

: IR A T3E A, IeEaodo| g & F40R
i
I. A2

AE ddels = FolA oY SAl= tha Al 714 3= Uet
et AR, oY) AA| g2 Au 23t WellA] HolA] okl =4,
A4, 819, A=A, 459 7S A doll UeRd 5= qlom AlA,
7haE 22 =tk ERREATE 2R 4= 9l (Forte 218), o170l
gt “sbE A 2" (Montreleay Q1 218)0]2tal Eejopdt & 2] e]
& A=Y A W2, 53] TR EE A FAHAA 7 R
thefal Hjghtolgltt, {52 oAdF2AHE2(Material Feminist) %

= YA FAE W%l JA F4Y 7R
W (Dolan 92)-& HFFshH oS HIERE bt A5 A4S o=
Skl vjA|SH= o]dl&= 714 ARgoletal ARttt
2= A Alo]2(Sue Ellen Case), 4#|¢] o}AE(Elaine Aston), AH
tholol=E=(Elin Diamond) 53 #-2 &2 AT =2 HduE
WEAT2E SfAshs AFozA o449 SAlof tigh 7584 H-s
AAgE, & o9 SAIE woH4 AdEoln U A== ol
S 2H, o4 Aol FofH THEAR 71 TAA Y HA S4A A4
Z 230 Vot oA LA o sk A2S 7158 ajj4lo] ThsAS

AN

d



=

Aste]= Zlo] Alolth, 71 tolom=o] "o o] AlAFEA H
1" (feminist gestic criticism)V2 g|d|= =of gt o594 v
Heke AR Rol,

Rt G588 lyFelrt ol 4ae] 3 ulste] shbm ABE "ol
o) AT v As A Ao, T-80d ) AT ol 45e] Bt
=59 Yo RN FEE oAFY dFol A=Y HAHEEE A
AFA19 =4 Qs /ﬂE S Sk obu et 9404?42 Xﬁ?ﬂoﬂ

3

oz} Briek whslt}, Hile gdeE 394 Aol ofgt thekE E%P
HPE F=2 oYY A HES|HIs F=9 F27F A
2 %A (Caryl Churchill)®] 2 "3-27 1 (Cloud Nine)¥}; "=53190]
e (Vinegar Tom)ol| Jehd o SA4|9] &2 T4 o= 1 o4t 9f
0] Abw 2 12} g,

I.1. o/32] SAlek-sAl2] A8t

FEE 3ol dF0] 2adelE I AFAAS vleksio] AAlshs
gicke shAlHolct, 2 A FAlol dakehs oy Z4lo] digae A
Al o] et el¢l2iZ AP Qo1 flefE AR s =
Y= shs whlel Aok, o] Holq $EE ogFe] do] A4

1) FASIA|] AAEAE 27 HYB|EQ] A fdel|, AR
io]-Z-] o.]_r_]k]o EFHLHE%L 7”/\15/\_‘] ar= /\}/\12‘4_—_1_4 1\3]—/\61%@
Z 23l ojAko)o] AT RS HHL o|R} o SHE E

2ol |29 a4 E35] 0] AL o] AdFe] ol=te] Qs A
U:L o] g 7158f AATFA FolE o|lo|r FEFo] B RS
%ﬂoli HAEAHA Fto|® S o]y IHS0] o]4ZRolto)

TEA 11 7Rs S B R

4z
1m

T oox

o 32 o o

4& 2 jo

Jlﬂ J

o

O

o = 9

154



s o FA =7 A- | AN

gl oA SA19 AT F2k2] o4 (cultural feminist)7}
AAsl= o dSAe] Adnt FEE, 3150 o o= fduE
A& AA A HFE o439 SAE HlstaL o449 oA o5 Af
A AdRth= HollA F-22 oAdFoet B2 545 2t shAE
T3] o 5ol BETHY, Aleld B4 2ATE] oS Higt
O =2 AAJBEAL 917] wiel o4 SA|of sl Fofsl= ouls FEE o
dojet th=ot

32 ¢l B30 ofA]Fo] o]271¢] dldl A& (Helen Cixous)= Af
3 27k (Jacques Lacan) 2] RAEA 0|28 o] 4at0] o] 8] Aja7}
/3E IR v Sk, = R/ dEA o] Osf ool |
9] BRAR 91A] Aol HE EAAZIE, 1u= A, & 38
o2 R o]Folzl A= FfjoA= A Hae7E IAEE daddt
ohal B, Al fIx]gh o4 e] HaElE IEshe Aol Ao oA
=] A WA a2k F4RR(1975b 93), “F27]= IHE 9% A,
I e AE A, 18ER G4l 52 ““191 oY, 1 &5
F8leH(1975a 246)"= A420] A HAAAE HR]oh= dt +=
o 1’416} odo] AgS At Ao M i—Ec’ﬂ ‘ﬂr H A7 AA]

]

i

o5

xﬂg ;4]74]—‘3__, H]H—H?ﬂ] HEA] H|Qo]&] vpalo g 71—'7'”
3L, A o739 Zent A el ol AEE o= Al 2t (226-7)
HoflA] dijb <jwlE 7HRct,

ok
>
Tt }:
roox

fr w0 ok

Ty R 2 odsAe o Ao ExelRhe miE Al Al
AlofE= Eetal, Tl Ao B S ok 2R oY A
=9 FE2 FdEEY] E o WEd 5 e ddE ol Aot
A =il Dolan)ol AJZ315z0], "Hile-ok w2 Ao Aol 4
O 2 BHIRtE i, ofids] EAdel ofsl Ao Ad A HolM Arlsk

W8 2 7780l s AolHh vhAl WA o doleke 22



ol ]3] §RE o470 AT ol 3HS LeT AU Ao
2 WA, Bekd 7EeA w %} A ghe o] el whew 5
919 o4 A 2ashAL E8210] Flo] ohje Aelzlel olHOﬂ
T e
Q) on|& RouA| Hw) o] WA Zets) 7| BoHa) Fbwr
717} Srehs “ALE1H Tl 7128 Jehd ojal o] w1
FRE o7 AT o4 S| 7]3e] o7} Hojul 7] Tl
2 $A19 BHH T AARS W SASHE Tk B % ¢
215 S SHIRAE Y o HE 1Y U4 83

4
O

f
>

i
Lo
:clzg
N

(o]

e

A5t e} 251 e ole] el o1 S1e) A Sl
% 9k

22 A SAlof digk 2ef Hu I(Laura MulveyH 04 J2] °§§]r°l§°ﬂ
AAAEA 7} 7] 22 didEl= ' SAl 2
3 RSO th= AR Zlufst Hujo] ke A2 thEAY
oA o] SA7E R %01 A= Tof| s e Fast B ES AleSict,
Hulo)| w2 “A%] Eg-5ol l AOH T2sHE Aol A=, Y] AR
24 /g3t ‘I‘EX—]/O:] oz HAxm” s} & o]4Jo] ke “HE4
o7 HoFE= Ao|ql7lef (d *ool FLshe) A2 oA FgFo] s
Foje L s 7pxl, HojR|= iAol Hop'(11).

156



s o FA =7 A- | AN

o 919 o4 SAlol F4the o8 WY EAl= 98 T4
Holub= o524 AFEolet & o= AR, 4 T ] Aol
Hh= Bof) 919] of o] T ohE “HrFO] 4 (modeling) " ©]
223k oJnjof A T SAL-S HATE Aol & 4= Qlrk, A
AL R4S 7P FAER TAEle] oz g /E s
& mE f3e] ARSI B A 4 QoloRi (Smith
arslA) MRt o FA|e] Aedo] Ze) g el BAole}
Z0]ojLo rhopal A2 wehs 71 BAE ] TS ol

Itk o7 o] 5] 2aE Hold 4

o

AN
S
re
4l
o
2 2 orr oo wu

Mr =2 g
o Mo o
A

lo

>
2 OJ.. -E‘
4 -‘1
s
e
_\,L
AS)

.

1.2, 7132A40] $7), $A2) ALEA

rEe AT A2 A7 BYB|EY ALTL o] 2ollA
ol SAIS AE 7 Heth 449 o2l = T o
=9 o4 SA A A T Al A EAk ”W A= 7]
o5k Ao Ado] AklH Rl A W Ade diAlsk s e o
o] A=) A whdt, A=7188k 718/ 7199 A4ef A Ao
7Iike 7ol 712.9] ofu|7t 7|15 2| 9] EAof| ofslf Ao A A 2=
Zio] ofyet HAF2] Hehz] ool whep AAEnal et 7]E
ofn|e] APARRA 27Ee] Hole FAEAL, S2 7|3EoH =9 ofu],
= 719= = 59 Uigo] ohyzt BAEo] 24 k= Aol <
= 7|59 71Ee “5%7‘—.%01]*1 91“]% Hdehe e 8a-diE, bl
S AN N of FAI"eIH 719= "HAEL A
oo ofsf 7|32 Elr%‘EM Lre1= AR (Case 115)31 Zoct,

7197} H2of| Qs AR H = d=7128ke] o= S84 Y] AA

157



e GRS A3 AAVH HL BASo] /|5 s A9
= %@Pﬂ 715 oJulgt, 2 7)E0] 2ol Oltﬂ%iﬂ% S5t o]

50| JXPOW 1 = %ﬁ}a NAEL A 1‘%31017%1%
2 Zo|7 1t 7HXFHE A oA @2 HAA]] Ao] Hrt(Case 117). ©]
2 WaloA AL 7|58 Bt AL ojAdo] Balxo =z TAE At
ofeh AP, BB ofule] o T F@ Fate] o)L ol
2719 FoH 7|52 wto sh= Ale ofu]Rith(Case 118).

Olﬂ

oL,

A=7|Seto 2 Y fad AF7E ARger & ohe A2 i
o7 A@Mefo|tt, oo} ZL 2 FAF¢] 2delE Fof ulg] o
=7|1eek2 vddold o) 7|50 = vk ofulE 4o}b Q3

SR R opiEe] A vielol) el 2 715 ololsil
S A 218310l o4 SRl Tk ]S TAe) ARl B astol
ohifstaLa} gt

FRE o479 do] AAsH: %Xﬂ% o7 o} F47 FrhE
Sulsius =77 8 4 YTk QxEow T 919 $A7E A2 7)
BRA ZHe SR AL 4 e T 919 SAL LS B A2
S Uhgo] ofuje wAe] oxtol 2% AHg sk AR 7]0]7] thito
BASL $HS QAR gzpHoR Lyt AR 87 7]
B2} S U2 340 o] SAE AL Aol VMO ol
9 4 I}, oS Sof obAES A Aol THoRA, els

158



s o FA =7 A- | AN

7]’ (over—display), ‘57| (under—display), ‘BF7] (cross—display)=
At wEskelr| e of d SAI7E A4 iR SAET = £
A W& FNH 02 AAsto] A SAIE EAIRSE AR A, 7}

% S (Rudet) 2] A= "82H]s(Money to live)oll A, =& H7]9js] &
Eu7} =i oA dollA Al AE-H of o] dREetA £ W=
Y& 7tEXE= Ao] 1 ook, FAELS wTHl oole] ki B
31 QAR AA A gl e 28 Hlojoshz o]Qle] A A wiie] A
& o ZESE 78 W] it

7)E A o 2E3t A2 SAI7F obd FaL wleRt SIS A

AlRte 2 FAES] ZIdiet e 7] fIRt 7ol B oA =

AE 724 AAMBHA AL Es H=E A7 ok 3h, 4o At
ARRlRESHA wiEks RPN A9 olol| sigeith. W = Adal
A} % (gender cross)¥ Z=2 7o 2 A 4= Sl=dl, Hy Hi$-2
A SAUEY] S wAst] g Fofske AlolthAston
94-97). ol& EW AF 20l AT AHELZ odlE HlE
(Betty)& @/ HI-$-7F A718k== A|AJskaL ek, HIE|S] A Foll=
"ol gk o4de] H= Ao 1 " (Cloud Nine 251)°]2h= W8]

U= VS W9 2jmiel oY, Fae] 5o ol 712E F8 1
7 UE &AL 7] wiEel HlEl 9] diatel dE A9 oSl dE EEl
el BAA HAAE el& 4 Ak d=7]EEe] e AT o
=l A w9 71 ek o84 &5 ATty HHs| e AT
& 0|22 WSS A=A Ve ofu|e) 28 ok HAE] SAle |
AR EEe e TheolEth ALTA JiEE 93] SAelu

BAL ok Alo] oflet 814 Bl EX sk & 4= k. £F
Fo ALREL BAS FA, ANA, BeH 42 = L Fao]u]
£, T17l0] hE Aol js) Fshe A181A BAlS) EA"(@)olekn
oleh, of7]ol FEA L AALHI IR HETE, 42w

d

159



R} APA2] S Apeto] A UGS A Bto] AT (E

W g 23 AF 7137322k B FTRIe RN AAEATL AR
g A olaL A BATE obd, AAH, oJHER|A BAE =

AS7|Z2A O] AlLFLE A2 o] difolxt 7219 dido]
E7] wzoll o] el vtz A2l E 2l WHARA O AAE 7h
A s Theths HolA SR3ith ALTLE wilpollA 2dels
=olxeks the W9 A7] AAIE 878 AlLFAS UERY] 9
3 wli-= e o2 Agoldste] VIR &AL lEdte] 2elE F
3 AR BAE 7HARRel=T FEsljolRIth ol Sl HA| o] A
AR, v= ARAle] A7|she o SAVEA oldlERr19 Y%=

e S WA LAV A S G A

ojfRl vl ALFLA AVl o 9 w2k 24 Apolo] LAYS)
=4,

© Sk 7IREE AL o] FofA=d|, BB Ex o] "not but”
7IHE Bl FAA e Astal Slrk “not but’d71E sk w9

TSN AR = Al Q] B52 ThA] WASNA HojF=0iof 6“‘/}
9= ApALO] o]l EFohe Al JAERRE § Al "ol
o] Hj$-ol ZPAE W 9SS AAT QAlEkL 91S-S wa ol
ChA] el A FARF Aado] Qa2 Bal Qe WA iAo AA Hof

QBT 1A Aol E FAISH WKL Heks Zlolet, o] ue] H$-
L Aplo] 713k QUARE T AHlo] A7ISHA SR AE-—olEo]
W5} 9] WEolehs o5 A0 /1S s ek, Hejs| =0
ofshl oleigh wh$-0) A7) “BAC Stobd PEARA 90k 2
A BN TS0l A} BT A9 B=E AR (9,
CholobREL ALEAS 7SR wiS-9] 0|5 A7t 2 Holye

160



s o FA =7 A- | AN

ekl Q)= A]ZH(awareness of being watched)S ©]-83to] ojAo] E&

AEA ezt gt = oA SAI7E HAd ol -S4l «]5}1 H
oJ 2= tfAH(to—be—looked—at—ness)o|2tal Aolst 2et WH|(Laura
Mulvey) 2] 2410 B3] E2] “not but”H71H o] 2= olF AlZe 28
et T1E)ske] ofAo] SA= “Hol A= diAatelE Bl 9):(looking
—at being—looked—at—ness)”(1988a 89) H]-$-= 3| £} H3}o] |
Hoz S5 Hrt. o] wf o SAl= drd &9 tidolHA A
of opd Zlo] Hr}, Foff 919 SAHE KAl Qli= "9 A7} vfj9-9

wal Qo] Bow Helwu o) A4e neh Qlge] AL e,
A 0] Ao e} T (1988 90). W7 dorle &
Ao HES A oA A T o4 dAIA Alzte] 1A e} obd

MEg- e et = Ao m HIgitt,

o|H Y 7|22 oA SAl= EEE V1ot HAL, 7|EA L =4
= WA=0l Yl tefRt 7191E FofitA Hu Anjiv) By E)
|AEAS “Ha] 7] $of o3t X E(the index of an absent sign)”(495)
AL At AR Rioe] Hels|ES] ALREAA Sl w0 4
ool 7129 ofuE HAIXIH, TS| fAjeL Ade Hl =
1, & o4 SAlol tigt 719E k= IFollA B9 EA450l
J=l= Aot

X

rks Hoge m

]Hl T%a od

o SA1S AEA ARSHE oliFe] T} Fol AL HAL
£5] 7)E2A9 o SAZE T $olA ol AR ENE W 4 Gk
7hol TigE EAS AL A Mol o] el & 4= 9l ofA

€ A9 e skl e Ao 2AA Al SAIE IR =%



ol mE QAL gt WA (reflexive) 0|82 E3f =202 7|&
o] S5, 53] Ydgs = T Aol thAE vigt

S
i
N
I
of
)

J_?__
A BHET Tojob el olste AU & 2jdelE AR AL
w1 AEe) BAe elolelZ Fo| ek 1 B 21910
Ao] o}, ZAI(hE)E HEAZ 4 Qs EFRA AR Holk
A O leBe] SAEAL AAA Feo] AR T “FH By

off thgt A7tz A FTolehs F 714 ‘%WBE et

AAA F= o] LA Al 757 FErRl ou)dEe] ulA|)
7o zH Ao 44 YdYE == 8iA 0}71145} AolZtal & 4= Q)
O}, 22 o] =of| Z=¥l AlA| F ] AL "ot=EA] O] X1, w2
=971, =9 5= UEiE= Ao| ofdet F¢sk= Tvxﬂi —JU]QFSL
T = Al oigk ARtES
(Diamond 1988b 189), dof 414 2l9el& H?ﬂxﬂﬂ]b “Ef ?:]' ﬂré
ol Edube= olule=r]4 A4 wwoll AdE SAof 2Hde =
of QIZHA 7, 53] 7HEAI} A=t 9] of g o]
3k, ”(1988]0 191) ol=gk @Y A2 oA o] S414 A&
o] M|, &2 A ofulef gt THAI= HAFE AL vl Ao},

Ao 2l el A TASTE ol thA] 3 AL} o
1) B, 5 2RI St 2 o
2o} s9iatole] BAR B 4 Gl A2 AL TR
(cross—display)—% HHEo] 917], Q1% vHL7]-1} 0]% v (doubling)

o Eof wj-o} Q1] HolxE 45@2& HPon 15 5t 9%

_4—|—‘

1o o
Y
[>
lu
[>
i
o
u
(i)
P‘lﬂ
ns)
>
ot
18
>

2] wieke t'ﬂ/\];q HAE9] ]

b e e IE=T B

rl
o~
oN
o
filo
Jo
i
er‘
=
2
In
>~ rlr
k‘;
\i
AN
rir
"y

71@} xwg ALo]9] BAUXE HofFo
folo] BUXE Ee 2]delE AR S 2 Kol



s o FA =7 A- | AN

Frh wA o] S0 ANE Sldels = ol gt 2AIAE Ea
Slc}, B 29ro 2 o] oyl Toba s, 1ufu 29e) 4o
2 2T} o3 AL diishie s o Eglet, 1uto] wlEeo
o] 7R ARglet Zhx ke dER7] ffel el g Al S
S ©8lal gl Wk 19p2 Fo] wshe AJus) chiskE SRS
HER7] S1a RheldelE ] o s s o] gl A o] maE WA
19p2 g olm Rk 72w dEv 2k o gt Alol5el JF
o] RzpEo] ool YAQl w917]olaL AUKH QL LA ofgts]
£57(246) T35 Qe

EAA9} t 25 S AT S et OME} e 58
AL Alesolint, 19e] Qe Sl B (Clive)ehe W Y=o
o] T1 0] 59l HlElE ) ol S 014 %%L?ﬂok NE2 A

1544 71&0 Bdels = Wl st 7ol o] ZAPE s

2 HE[o] WS wAdo] WIThe A uwizolnh WA vl g

SAe R gt 2 wlE o] tiapt e Fole 45 ol B
AZ e

N,

N

N

> ol
ox

O:

Wl 1 Feloln g gla) Aoka. 7k sk ol Rl ohllz} He Aol A 4
o) BE Bz, defio] RupA|T) Ax dgoe] sl 159 Fxgo|
B2, ¢do] Pak= Aol 2 A} Pake At

Betty: I live for Clive, The whole aim of my life is to be what he looks for in a
wife, I am a man's creation as you can see, and what men want is what [

want to be, (251)
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Spranger : Why is a greater number of witches found in the fragile feminine sex
than in men?

Kramer : ‘All wickedness is but little to the wickedness of 2 woman, Ecclesiates,

Spranger : Here are three reasons, first because

Kramer : woman is more credulous and since the aim of the devil is to corrupt
faith he attacks them, Second because,

Spranger : Women are more impressionable, Third because

Kramer : woman have slippery tongues and cannot conceal from other women

what by their evil art they know,
Spranger : To conclude
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Kramer : All witchcraft
Spranger : comes from carnal list
Kramer : which is in woman

Kramer and Spranger : insatiable, (177-8)
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If you float you're a witch

If you scream you're a witch

If you sink, then you're dead anyway

If you cure you're a witch or impure you're a witch
whatever you do, you must pay

Fingers are pointed, a knock at the door,

You may be a mother, a child or a whore

Any marks or deviations count for more
Got bit tits you're a witch

Fall to bits you're a witch

Deny it you're bad, Admit it you're mad
Say nothing at all

They'll damn you to hell. (170)
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Evil women is that what you want?

Is that what you want to see?
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On the movie screen

Of your own wet dream

Do you ever get afraid you don't do it right?
Does you lady demand it three times a night?

We earn our own money and buy our own drink

Evil woman is that what you want?
Is that what you want to see?

In your movie dream

Do they scream and scream?

Evil women evil women women, (178-9)
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m Abstract

A Study of Material Feminist Theatre's

Strategy
. Representing Women's body on Stage

Jung Mi—Kyung

This study delves into the representational strategies of material
feminist theatre(MFT)., MFT criticizes that the representation of
realism is deeply ingrained in patriarchal ideology in the project of
suppressing women and replacing them with masks of patriarchal
production, MFT, a critique of realist stage, creates a new kind of
theatre to accuse and subvert the dominant phallocentric theatre,

I apply MFT's Feminist ventures to the analysis of Caryl
Churchill's plays—Cloud Nine, Venegar Tom, In her Plays, there are
lots of examples that women's bodies are used as a tool for
deconstructing dominant realist representation: alienating gender
based in Brechtian Gestus. Staging women's bodies as cultural
signs, Churchill's plays not only can dismantle the sexual ideology
on woman's body carved by the representation of realism, but also
allow audience to join the process of semiotization in the course of
theatre reception,

As a result, I conclude that MFT is entitled to be the alternative
theatre that has the potential to dethrone the dominant realist

theatre,
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By the strength of loans, by the strength of loans,

Two rupees ten rupees hundred rupees .
He has become the government by lending money.

And we have become Kamiyas.

We will never be free, (Devi 21-22)
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Tomorrow morning I shall no longer be here, Nor will I be in any place known
to man, This journey to a place unknown to everybody on this earth fills me with
pride. All my life T have been searching for something that would fill me with
pride, make me feel superior to everyone else, including kings, princes and

rulers, (WPZ 11)
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Rampiyari is really bloated, [-+1] Rampiyari has spending money, she herself
lends these women money for clothing or cosmetics, And she picks up the cash if

there are extra clients, (Devi 62)
2294k Woman in differencecl|d #ojofe]e] QlaS thao] BARIL 3t

oPge] BeFols ST (Fe A8 BHE, v Mool thek A
WRolehs ol 2% AL, - SR by BEFORe o) Wie] AR
7hpg o) ot 1 Fadolile] AES 913 o 3Ee] ko mrE =)

w2 Befe Bl Foske F9le] el Rl
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Female conservatism is often explained in terms of “false consciousness (or
cognitive dissonance, an euphemism for underdeveloped psyche) -+ However,
female conservatism develops logically out of women's strategies of influence
and survival within patrilocal, patriarchal structures, They are -+ the product of
resourceful behavior under extremely disadvantageous circumstances. (Zujet

108)
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She replied that it was precisely men well versed in their religion who beat
their wives, The precepts of religion permitted such punishment, A virtuous
woman was not supposed to complain about her husband, Her duty was perfect

obedience. ("WPZj 44)
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I hope for nothing

I want for nothing
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I fear nothing

I am free, (WPZ 87)
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Feminism study in Nawal al—Sadawi, Woman
at Point Zero and Mahasweta Devi, Douloti the
Bountiful

Cha, Young—Ok

This paper explores the possibility of finding intersections of
commonness and differences between Nawal al—Sadawi who is a
prominent Egyption writer, Woman at Foint Zero and Mahasweta
Devi who is Indian writer in postcolonial period, Douloti the
Bountiful

In Woman at Foint Zero, the heroine as a prostitute is a model of
Arab women who are oppressed and exploited by the male authority,
driven to despair. The heroine's anger and disgust toward men
extend to society which keeps the patriarchal values, She tries to
obtain freedom and to converse the power relations by controlling
her body. The act of killing one of men constitutes the climax of her
struggle to gain control over herself,

In Douloti the Bountiful, Douloti, the story of a tribal woman sold
into bonded labor as a prostitute to a wealthy landowner, also relies
on a central metaphor: as the tubercular Douloti collapses dead on
the way to a hospital, She happens to fall on a concrete map of
India, into which the Indian flag will be planted in celebration of

Independence Day,
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Unlike women in developed countries, women of the third world
have been suffering from patriarchal system. Also they are suffering
from double torture of lower class and the patriarchal society.

These works are similar in terms of facing death by sacrificing
their lives in the world of men's power aside from commonness that
the main character in this work is the prostitute of the third world
like India and Egypt. However, these two works appear to describe
the inner—self of the individual prostitute, but these works tell us
the power of the male who is in authority among huge social groups

that is existing behind that.

m Key Words

women of the third world, patriarchal system, prostitute, Feminism
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of]: Myth—seeking Journey in Brian Friel

Hong, Gil Dong
(Dongguk University)

The theme of rebirth in Brian Friel is well expounded in many
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