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The Machine and Garden
in Almanac of the Dead

Kim, Dae—Joong

This paper will explore the origin of European American's
ideologies as they appear in the writings of early European
colonialists who founded the mainstream European American
culture and the Native American's criticism about them in Leslie
Marmon Silko's Almanac of the Dead To discuss the ideologies, I
call them the ‘garden” and machine ideologies. The terms were
first used by Leo Marx in his 7he Machine in the Garden to
criticize ideologies of American society from the seventeenth to
the twentieth centuries.

In Almanac of the Dead. the ‘garden’ and ‘machine ideologies
have become extreme individualism, racial discrimination and
manipulative industrial capitalism, which result in tragedy for all
the characters, However, I think that Silko was less concerned
with criticizing Euro—American ideologies and racial discrimination

than with restoring the forgotten voices of minorities through the



Native American almanac, Silko proposed three alternative

solutions,

II

In the caption to the map on the first page of her Almanac of

the Dead, Silko stated:

Sixty million Native Americans died between 1500 and 1600, The defiance
and resistance to things European continue unabated. The Indian Wars have
never ended in the Americas. Native Americans acknowledge no borders;

they seek nothing less than the return of all tribal lands,

It is apparent that Silko's purpose is to attack the Euro—
American culture that has dominated and corrupted America.
With its provoking narratives, Almanac of the Dead asks us
the question, ‘What is America and why do we need to think over
our true historical identity and try to restore the ideas and spirit
of Native Americans?” Silko seems to say that we must try to
discover the problems with the Euro—American ideologies that
have dominated America, from the time the settlers first arrived
from Europe. Almanac of the Dead shows that American history
can be seen from different perspectives, For Native Americans,
the four hundred years of domination by Euro—American has
been a disgraceful period. Euro—Americans have devastated

Native American's physical and spiritual land with their
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technology and civilization, In contrast, European Americans

have regarded America as a promised land to be cultivated,
These conflicting perspectives date back to when the Europeans

landed in America, Robert Cushman, one of the first settlers

wrote.

Now it seemeth unto me that we ought also endeavor and use the means
to convert them [Native Americans], and the means cannot be used unless
we go to them or they come to us; to us they cannot come, our land is full;
to them we may go, their land is empty, This then is a sufficient reason to
prove our going thither to live lawful: their land is spacious and void.

(Heimert 43).

From his point of view, America was just a void and empty land
without any civilization, He regarded the Native Americans, who
had inhabited it for tens of thousands of years, as just heathen
who needed to be converted to Christianity.

Believing that America was a wild, empty land made the
settlers want to cultivate it like a God's garden, John Winthrop,
the first governor of Bay Colony, was full of the desire to occupy
and cultivate this empty land as a garden. He stated that ‘the
church hath no place left to fly into but the wilderness” and
To the

”

America ‘grows weary of her inhabitants[Indians]
protests that “we have no warrant to enter upon that land which
hath been so long possessed by others,” he answered that the
natives in New England, they enclose no land, neither have any

settled habitation nor any tame cattle to improve the land by,
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and so have no other but a natural right to those countries,”
(Heimert 73) He concluded with eloquent bitterness that the
whole earth the Lord's garden and he hath given in to the sons
of men[the Pilgrims]."(Heimert 74) John Winthrop's statement
reveals that the settlers regarded the land as empty wilderness
without true habitants or as a promised Canaan which they
should cultivate as the ‘Garden of the Lord,

This religious fantasy of the ‘Garden of the Lord has not
vanished, but changed into the persistent ideologies of United
States. Leo Marx's impressive book, 7he Machine in the Garden,
explored this theme and a theory of American social ideologies in
which America's forbears created a technological, bureaucratic
and industrial juggernaut of capitalism, while treasuring America,
the undeveloped continent, as a garden’. He claimed there was a
clash between the pastoral idea of harmonious accommodation to
nature and the progressive quest for power and wealth, which
continued to fuel a lot of environmental and political conflicts in
American history, Therefore, he concluded that America has
established on ambivalent and controversial ideologies of
‘machine” and ‘garden’.

As an example, Marx pointed out how the ‘garden” ideology was
reflected in Robert Beverley's History and Present State of
Virginia(1705). Marx said, in spite of the idea of a pastoral and
religious garden, “When Beverley says that there are too few
gardens in Virginia, he is speaking about actual, man—made,
cultivated pieces of ground. (Marx 81) This image of ‘garden was

not just a pastoral ideal, but it implied a cultivated garden.
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Later, the ambivalence of Beverley's ‘cultivated garden was
transformed to "the garden image with machine, (Marx 164). With
the help of the machine, an instrument for making what the age
calls ‘improvements, ‘a waste land can be transformed into a
garden, (Marx 183) Thus, we can say that the early cultivated
garden turned into the industrialized land with technology, Marx
concluded that “the pastoral idea of America had lent itself to
this illusion from the beginning .... and this enabled the nation
to continue defining its purpose as the pursuit of rural happiness
while devoting itself to productivity, wealth and power. (226)

However, one might ask whether there aren't limitations to
Marx's thesis, given that it was written in the 1960s and only
from the point of view of a white male, If his thesis in 7he
Machine in the Garden correctly diagnosed and criticized the
fundamental ideologies of American society, I would like to
question what consequences of these ideologies have appeared in
America since that time,

In Silko's Almanac of the Dead, we can find some answers to
these questions, Silko's radical criticism of the present
consequences of illusory Euro—American's ideologies is similar to
Marx's, However, his racially biased critique of Euro—American’
civilization focused only on the clashes between industrial
civilization and the pastoral fantasy, He ignored the suffering of
the minorities which was caused by these ideologies., In contrast,
Silko's critique of Euro—American ideologies is much more drastic
and apocalyptic, Thus, it might be worthwhile to look at Almanac

of the Dead as a contemporary American novel that criticized



Euro—American ideologies from a Native American perspective,

III

As we have seen, the ideology of the garden was related to the
religious, pastoral idea, But in Almanac of the Dead the
European American ideologies were replaced by exclusivism and
extreme individualism, which produced racism and misanthropy.
Exclusivism, which created physical or spiritual boundaries
among the American/people, is related to the idea of a border.’
Olivia Cadaval said, The border offers a stark context of cultural
difference [and] social inequality. " (Cadaval 2) If it were not for
the border, which can prevent minorities from intruding, the
whites in A/manac of the Dead might not feel safe anymore, To
make their hierarchical, ideal land perfect, they developed racial
exclusivism,

The garden with a border is also related to extreme—
individualism, Even if individualism has its positive side, as in
the life of Henry D, Thoreau, it also produced an alienated
lifestyle that excludes all other people, without communicating or
sharing their feelings with others, and results in moral
corruption and deteriorating human relationships, One of Native
American ancestors prophetically ‘had called Europeans the
orphan people” and had noted that “as with orphans taken in by
selfish or coldhearted clan people, few Europeans had remained

whole ... Europeans werelike their first parents, Adam and Eve.”

10
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(216) From a Native American's point of view, the European ideal
garden was just a fantasy of extreme individualism that leads to
alienation from other people,

Almanac of the Dead shows that these ideological Euro—
American phenomena are bound to have a catastrophic end,
Although the Euro—Americans in Almanac of the Dead wanted to
change their land into the ideal garden, the result was Tucson,
the characters' rallying point, which led to a pandemonium of all
the evil forces, All the whites show mental symptoms caused by
racism and extreme individualism., For example, Beaufrey “had
always loved himself, only himself recognizes that his
indifference to other people affords him enormous power to
manipulate them, (533) He cannot love anybody. His arrogant and
aristocratic  attitude is based on the ‘phallocentric self—
involvement implicit in loveless, degenerate individualism, (Clair
142) In his dream, we witness the distorted reflection of extreme
individualism that is related to the ‘garden’ ideology. He imagines
himself as a fetus swimming alone, hopeless in the silence of the
deep, warm ocean as the image of a garden, To remain alone in
his world, he has become misanthropic and misogynous, He even
uses his homosexual lover, David, to promote the suicide of their
other sexual partner, Eric, He does not believe in anyone and
only hopes to be alone, He represents a flagrant personality
obsessed with extreme individualism,

Serlo, Beaufrey's business partner, is the striking example of
the racism which is generated by the ‘garden with border

ideology. He wants to live in a world circumscribed by a border

11



that represents racism and supercilious aristocracy, He evaluates
his aristocratic blood even more highly, He predicts the day will
come when the world will be “overrun with swarms of brown and
yellow human larvae called natives. (545) He plans to make space
stations that will be “loaded with the last of the earth's
uncontaminated soil, water, and oxygen,... gliding in luxury and
ease across polished decks of steel and glass islands looking
down on earth. (542) This grotesque science—fictional fantasy is
the ‘Garden of Eden’ in another guise,

From an ecological perspective, this ideology of ‘garden with
‘border also sees human beings as separate from Mother Earth,
“For Silko, borders are metaphors for white men's control,
oppression and the exploitation of native people, and evidences of
their injustice and cruelty. (Kang 738) America becomes the
wasted garden that was exploited, devastated and segregated by
brutal development of Euro—American and their borders, It
brings all the corrupted characters together, because the
oppression and exploitation of people and land are inextricably
linked. (Kang 737) Silko depicts the land and the human spirit as
contaminated after the arrival of the industrial era and the
Euro—Americans' ignoring Mother Earth,

Leah, a successful realtor, manipulates the corrupt legal
system into awarding her the underground water rights so that
she can irrigate a vast area of drought—choked Arizona and
make Venice, a ‘city of pleasure, Her plan threatens the
environment because it takes water from the land around the

city., Her dangerous fantasy shows how the ideology of the

12
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garden pollutes and ruins the land, the spirits and the minds of
people.

I would like to point out that in Almanac of the Dead the
‘garden” as the pastoral and religious ideal has produced extreme
individualism and racial exclusivism, ideologies which exploited
and segregated minorities and made isolated individuals suffer
from loneliness. Furthermore, the ‘garden with border ideology
has devastated the America land and the spirits of the people

who live there now in the ecological perspective,

IV

In Almanac of the Dead, we see that the ideology of the
‘machine’ is related to technocratic capitalism and a belief in the
mechanical progress of civilization, However, Silko's criticism
about the meanings and consequences of the machineideology is
quite different from Marx's she goes on to criticize the more
stupendous influence of contemporary capitalism and other social
systems.l) Furthermore, the characters in Almanac of the Dead
show that contemporary advanced technology and globalized

capitalism have ensnared people with fetishism and caused them

1) She criticized that all the evils of U.S. came from big capitalism
which also helped create racism. She said “big capitalism wants
the people of the United States to blame foreigners for lost jobs
and declining living standards so the people won't place the
blame where it really belongs; with our corrupt U.S. Congress
and president. (Silko 1996, 113).

13



to regard their own bodies and other people as machines to be
controlled and manipulated,

Perverted fetishism as a representation of capitalism results in
inhumane behavior and immorality, Trigg, who has gone mad
with technological idolatry and material gain, is trying to
increase his income through the illegal trade in human organs.
He regards a human body part as a commodity or a mechanic
appurtenance, a fetish with an exchange value, Like Leah's
fantasy about making a Venice in the desert, he sees "Tucson as
a heart—lung transplant capital, (663) His fantasy finishes with a
burlesque finale when he is brutally killed by the colleagues he
thought he was manipulating,

David shows the tragic consequences of fetishism, After
participating in Beaufrey's plan to drive his lover Eric to suicide,
he callously films Eric's corpse in order to make the artwork
which will finally bring the fame he has dreamed of, He thought
of the dead body as material for art, a fetish without
significance, However, his fascination with the art results in
suicide, when he discovers that Beaufrey killed his beloved son
and filmed the Kkilling in order to sell it as a snuff film, Almost
every character in Almanac of the Dead loses all ethical values in
chasing wealth and the material fetishes that are related to the
‘machine” ideology.

Silko seems to argue that this perverted fetishism has
originated partly from capitalism and technology. In her book
Yellow Women with Beautiful Spirit, she once claimed that “the

form of government we have in United States right now is not

14
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representative democracy but big capitalism’.(113) This bloody
capitalism she writes about results in obsessions. Even if
technology and capitalism have helped to make people rich, they
cannot resist their obsessions, and they lose it all, People in the
grip of obsessions cannot trust others and end up destroying
others and themselves,

Menardo, a Mexican character of mixed blood, is one of Silko's
bloody capitalists, He became rich by smuggling weapons, but he
is choked with the fear of being killed by terrorists. He believes
that his American bulletproof vest can protect him, but his
obsession for the ‘modern miracle of high technology (484) leads
him to show his invincibility off. He asks his Indian driver,
Tacho, to demonstrate by shooting him in front of his friends,
but this ends in a tragic—comic accident because the bulletproof
vest had a ‘microscopic imperfection in the fabric's quilting.”
(509) His death symbolizes the fragility and danger of Euro—
American technology and capitalism,

Silko also attacks other religions, law and justice systems by
showing that these Euro—American's state machines are based on
violence and perverted desire, For example, with sadistic greed
the police chief uses tortured prisoners to film pornography, and
Judge Arne likes to torture prostitutes. These characters represent
the kaleidoscopic corrupted desire of the American bureaucratic

and jurisdictional machine,

15
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Now we can ask to Silko whether there is any hope, Ostensibly,
Silko focuses only on subverting the dominant Euro—American
ideologies and rejects any compromise with them, but it seems
that she also presents solutions to this apocalyptic vision, Even if
the Euro—American world is corrupted by extreme individualism
and blind faith in capitalism and technology, Native Americans
have been keeping their stories?) (histories) as a form of an
almanac of Native American stories (histories) in anticipation of
the day they can take the land back.

Silko defines the Euro—American's civilization as the period of
Reign of Death—Eye Dog, characterized by cruelty and perversion,
Because the Euro—American ideologies of ‘garden and machine
lead to corruption and illness, Silko concludes that the period of
healing will come by the symbolic power of an almanac, The
almanac of Native Americans has been forgotten for years, as
Euro—Americans invaded their land, From that time, Native
Americans have been debilitated, However, Silko says that
restoring the almanac, as a symbolical act of disinterring the

hidden history and the voices of all alienated people, can bring

2) Silko pointed out her ideas about the Native American tradition
in stories that The oral narrative, or story, became the medium
through which the complex of Pueblo knowledge and belief was
maintained, Whatever the event of the subject, the ancient
people perceived the world and themselves within that world as
part of an ancient, continuous story composed of innumerous
bundles of other stories. (Silko 1996, 31)

16
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forth a new age when all the minorities will live peacefully, The
almanac symbolizes the healing aspects® of Native American
narratives, which are different from Euro—American narrative
sand ideology.

It is in this context that we see hope., We can witness this hope
from narratological signification of the almanac's storytelling as an
interconnecting locus of every being and ecological meaning,
Almanac of the Dead as a narrative form may not be understood
by western narratology because it interconnects all the oral or
written small narratives of characters.4 Moreover, in the Pueblo's
culture, the land and the stories are connected concretely® and
“the people and their land are inseparable. (Silko 1996, 85) And

“storytelling brings us together, despite great distance between

3) In minority literature, healing power of storytelling has been
central issue., One of prominent Asian American literary critics,
Trinh T. Minh—ha once pointed out in her Woman Nation Other
that "The principle of healing rests on reconciliation. ... the act of
healing is therefore a socio—cultural act, a collective, motherly
undertaking.... The storyteller, besides being a great mother, a
teacher, a poetess, a warrior, a musician, a historian, a fairy,
and a witch, is a healer and a protectress, (140)

4) Silko said that the reason why she adopted this narratology was
to ‘resemble the fragments that remained of the ancient Maya
codices, I wrote the novel in these sections because I could not
think of the story of the A/manac as a single line moving from
point A to point B to point C, I knew that I wanted to shape
time inside my Almanac, (Silko 1996, 140).

5) Silko said that “one of the other advantages that we Pueblos have
enjoyed is that we have always been able to stay with the land.
Our stories cannot be separated from their geographical locations,
from actual physical places on the land (Silko 1996, 58)

17



cultures, despite great distance in time. (Silko 1996, 59) In this
respect, Silko represents the land and stories themselves as the
center of her “spider's web which interconnects every spiritual
being —humans, rocks and water —from the past to the future
and from the living to the dead. The almanac, as a collection of
all the stories, is supposed to be the locus of the connection
between stories and beings,

With its narrative structure, the almanac in Almanac of the
Dead fulfills has three functions, First, it connects the small
narratives®) so they would fight back the grand narratives
(discourses) on Western civilization —on capitalism, liberal
individualism, and so forth —and it disrupts the Euro—American
ideologies and discourses in terms of the ecological point of view,
In contrast with radical individualism and exclusivism, these
narratives reveal that everyone's fate is interconnected and
everybody should regain the connection with Mother Earth, as
the almanac symbolically represents the Motherhood and the
Earth itself, Furthermore, it shows that those who destroy and
contaminate everything on the Earth for industrial development
and selfish greed will bring about the decline of their own
civilization because of their detachment from the Mother Earth,

Second, the almanac reveals the minorities' lost identities. In

the storytelling, Silko shows the connection between identity and

6) We can witness the emphasis on the small narrative in Jean—
Frangois Lyotard's La Condition Postmoderne, He claimed that
the small narratives will overwhelm grand narratives the Western
has held,

18
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old stories(histories).” One of the goals of this novel is find out
about Native Americans' identity through the stories in the
almanac.8) The alienated minorities can establish their own
identity by restoring the old stories from their hidden past and
current voices, For instance, the last chapter of Almanac of the
Dead depicts the return of Sterling, a Native American, to his
home, He had experienced turmoil in his life due to alienation
from the land of his people, but he felt at home when he is
reunited the land of the Laguna Pueblo, When he walked in, he
“tried to remember more of the old stories the old people used to
tell.(759) As he remembered these stories, he recalled his own
identity, and his recollection of the stories within the almanac
brought about an epiphany by the power of remembrance of old
stories, When he looked at the giant snake statue as the
prophetic object, "he knew what the snake's message was to the
people. The snake was looking south, in the direction from which
the twin brothers and the people would come’(763) to take back
their land. It seems that Silko wants Native Americans to restore
their identity through the lost stories (histories) of the almanac.

Third, in Almanac of the Dead, the almanac symbolizes the

solidarity which minorities must forge to destroy Euro—American

7) 1 related the histories to stories, because Silko tried to restore
the forgotten power of history through various minorities' small
stories. She said that ‘T wanted to use narrative of history as
stories that mark certain points in time’(Silko 1996, 140)).

8) Identity is one of the most frequent and central issue in
minorities' literature. For example, many critics points out that
the Asian American has same identity problem,

19



manipulative colonialism, While by coincidence all the white
characters were forced to join in the last deadly scene and kill
each other, the almanac rallies all the minorities, Like the
almanac that intertextualizes the polyphonic voices, the
minorities try to forge solidarity, The twin Brothers, El Feo and
Wacah, the incarnation of the spirit macaws, bring the idea of a
revolution by marching from north and south, They claim that
this change ‘might require another hundred years, until the
Europeans had been outnumbered and the people retook the land
peacefully .(710) In their quest for peaceful destruction of
Euro—American society, the twins hope for solidarity not only
among Native Americans, but also with other minorities who
share the same idea.

The solidarity of minorities is also made through sharing the
stories and voices of the almanac with various alienated people,
Lecha, old Yaqui woman ‘produces historiographic manuscripts
that resist the FEurocentric baggage of nationalist history.”
(Eduardo 7) Her Mayan almanac is a hybrid text, and ‘made of
both animal, bodily materials human ingenuity. (Eduardo 30) Her
translating and editing the almanac of the dead means that the
power of all the isolated minorities will come together to fight
back the Euro—American colonial power, as well as to strengthen
Native Indian identity through their own stories,

Bringing together the powers and voices of minorities also
means that all the ecological and civil rights movements come
together, Awa Gee, a Korean American computer hacker,

participates in the ecological movement, Clinton, as a Black

20
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Indian, broadcasts the history of slavery on the radio to use the
short narratives to subvert Euro—American history. Barefoot
Hopi, who is a guru for the minorities, plans strategy with
Weasel Tail and other alienated people. Everyone who has
alienated by Euro—American civilization comes together to subvert
the ‘machines and ‘gardens of FEuro—American civilization,
However, Silko seems to oppose a violent subversion, Barefoot
Hopi declares that “the spirits of the earth hate the destroyers,
and the earth will reward the creators in its own terms. (735). He
also declares that the technology of the destroyer will become the
tool of their own destruction, Using the violence by which
Euro—American destroy Native Indian and devastate Mother

Earth will mean making the same mistake,

VI

I have discussed the ideology of the machine as the system of
capitalism and the technological industrial civilization and the
‘garden’ as Euro—American exclusivism and radical individualism,
I showed the early appearance of these concepts when the early
settlers arrived in America, I argued that Silko criticizes these
ideologies in Almanac of the Dead, The Euro—Americans in
Almanac of the Dead shows that garden ideology has brought
about the radical individualism, racism, and ecological crisis, The
‘machine’ Ideologies in Almanac of the Dead also resulted in

fetishism and Big capitalism that make almost all characters in

21



Almanac of the Dead lost their ethical values,

However, in spite of her harsh criticism, I concluded that Silko
proposed solutions through the power of the almanac, First, the
small narratives in the almanac would have ecological power to
fight back Western ideologies. Second, the almanac would reveal
the minorities' lost identities. Third, it would make all minorities
and alienated people come together to restore their stories

without violence,

(Univ. of Nebraska)
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m Abstract

The Machine and Garden in A/manac of the Dead

Kim, Dae—Joong

This paper aims for comparison of the origin of European
American's ideologies as they appear in the writings of early
European colonialists and the Native American's criticism about
them in Leslie Marmon Silko's Almanac of the Dead. To discuss
the ideologies, I call them the ‘garden” and machine ideologies.
The terms were first used by Leo Marx in his 7he Machine in the
Garden to criticize ideologies of American society from the
seventeenth to the twentieth centuries. /n Almanac of the Dead,
the ‘garden’ and ‘machineideologies have become extreme
individualism, racial discrimination and manipulative industrial
capitalism, which result in tragedy for all the characters.
However, these ideological apparatuses are imploded by three
functions of the almanac that represents the power of Native
American history, The almanac in Almanac of the Dead fulfills
has three functions. First, it connects the small narratives and
disrupts the Euro—American ideologies and discourses in terms of
the ecological point of view., Second, the almanac reveals the

minorities' lost identities. Third, the almanac symbolizes the
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solidarity which minorities must forge to destroy Euro—American

manipulative colonialism,

m Keywords

Almanac of the Dead, Machine, Garden, Native American Narrative
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“H]—E A= 2
=R
said Okonkwo after a pause
that danger was ahead. They should have armed themselves with their guns
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They had been warned

743l
ZrolopA]" (AR 192)

They were fools
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and their machetes even when they went to market,” (TFA 122)
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871 8l = ATkt FEAE 2ol (80)

As the man who had cleared his throat drew up and raised his machete,
Okonkwo looked away. He heard the blow, The pot fell and broke in the
sand, He heard Tkemfuna cry. “My, father, they have killed mell” as he ran
towards him, Dazed with fear, Okonkwo drew his machete and cut him

down, He was afraid of being thought weak, (TFA 53)
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oJdlE f2l FAEA Folge] 2] Feol 3 gow Y5e T F gl A
o wolop, -2jof ©dshs el AL Higkd dolok, agi 7] F52 A
oA ZEAAL W] (240)

The white man is very clever, He came quietly and peaceably with his
religion, We were amused at his foolishness and allowed him to stay, Now
he has won our brothers, and our clan can no longer act like one, He has
put a knife on the things that held us together and we have fallen

apart,” (TFA 152)

DA @B 1R ARHEo] molan] okerhy ExARlE B
Pks 28 9 Rojarh W5 nheolx Fohj: AL =
ol5l7] gla) vk AlRrsol Wl BAS ), AR LS WA
ZhE ool HREA] Mol BohfolAlks Zte ojo] et

Ol
) Olﬂ'l

33



o e 819 F eFHE Wl Uehd WIS A A

23] o] F WA helAA Ahtole] vle AEe] BN ojAn
wekth, - 1 -0} AEC] AU A Lo RS gkt

olo
ox,
N
AC)
|
—d
S‘i
;
B

O
01-1]
P‘rr
[
iy
1o,
ofd
33
il
g_%
i
I
rr
o)
iy
32
R
Ach

Okonkwo's machete descended twice and the man's head lay beside his
uniformed body. --- He knew that Umuofia would not go to war -+ He
discerned fright in that tumult, He heard voices asking: “Why did he do it?’

He wiped his machete on the sand and went away.(TFA 176)
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m Abstract

Resisting Strategy of Hybridity and Ambivalence:
Chinua Achebe's Things Fall Apart

Kim, Sang—Mi

The post—colonial novel 7Things Fall Apart, by Chinua
Achebe, is one African novel that has received international
acclaim, This novel deals with the traditional society of Africa,
the complicated human relationships among the people living
there, a norm among the tribes and the tragic results caused by
contact with imperialists, 7Things Fall Apart has played a large
role in the expansion of English literature from a culture—bound
literature to a literature that encompasses all literary works
written in English,

The theme of this paper is about Achebe's support of Frantz
Fanon's theory of violence through 7hings Fall Apart. My paper
especially investigates how the violence theory that Fanon
insisted as a means of liberation from colonialism is expressed
through Okonkwo, the hero of 7Things Fall Apart, and how this
theory affects post—colonialism,

By writing in English Achebe shows indirectly that 7hings
Fall Apart is written for westerners, not for Africans. Also, he

shows us how English as the remains of colonialism can be used
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as a tool of post—colonialism, In a word, it is a book of “writing
back,”

He demands an analysis of the Euro—centric world view, This
is the post—colonial defense against imperialism that Achebe
shows in 7Things Fall Apart, using the style of hybridity and
ambivalence. In this sense, Achebe's role as post—colonial writer
is very important for decolonizing Africans from European

imperialism,

m T H|0{(Key Words)
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8t 87271 A gl malslol sl ot gEe] zH H (o)&

7)) ¥38. (Disjecta 139)
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m Abstract

An Aspect of Speech—Action
in Samuel Beckett's Plays

Pang, Chan—Hyeok

Beckett's plays request that audience should meet the
experience of non—center, loss of centering, through handling the
various problems including order and disorder, meaning and
meaninglessness, and certainty and uncertainty. Although this
confusion caused by the lack of detailed information interferes
with the audiences's immediate understanding, it must be
interpreted as a reflection of the absurd situation in which the
most of moderns are faced.

The principal structural characteristic that Beckett's plays
share is their opacity, Unlike the traditional plays, characterization,
language, setting and plot in Beckett's plays do not coalesce into
a unified representation of human behavior,

This paper looks into the dialogue patterns of the human
existence in which characters confront the nothingness through
the speaking as the verbal game that they perform in the
fundamental circumstances of inconsistency. Waiting for Godot
shows that the characters who wait for Godot seem to do nothing

to provoke or to stimulate his arrival, just passing the empty
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time with physical actions and verbal exchanges, As the activity
of waiting has no any obeject but provides the form and much of
the content of characters speaking, the absence of any meaning
system in Beckett's plays means the impossibility of the definite
meaning system. FEndgame shows the characters that work from
the illusion of an absolute being, While Warting for Godot
represents the disintegration or impossibility of definite meaning
system through character's waiting for Godot in vain, Hamm's
and Clov's free performance of the verbal game alludes the
situation of the human being that has faced the reality of
nothingness and confronts it without any illusion, The characters
of FEndgame are not dying actually, but imitating the action
dying,

Therefore, the speech—action in Beckett's plays from beginning

to the end shows the patterns of request constantly,

m =H|0{(Key Words)

Bz X absurdity), T5E(Godot), 1 (speech-act), THEHdialogue),
B3] 2] Endgame), =2 7|CFE]H(Waiting for Godot), FIAE (Beckett)
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An Understanding of the Subject and Redlism of
Kim Nam Cheon's Criticism in the late 1930's

Bae, Keong—Yeol

1. Specialization and Development of the Subject
Concept of Kim Nam Cheon's Criticism

The author of the thesis has already reviewed that Kim, Nam
Cheon's criticism before 1935 has more interest in non-literary
issue than in literary one, Though the issue of artistic critical
standard and objectivity on 'Seohwas was once presented from
the debate with Im, Hwa regarding "Waters and "Seohwas, Kim,
Nam Cheon's remark here was meant by the issue before literary
creation, While Im, Hwa argues on Lee, Gi Young's "Seohwau
that reality is excellently depicted on the basis of farmer's
dualism, — though the position of Kim, Nam Cheon who asks
where on earth farm village lies in that gambling and adultery
occur everyday is based on reality? However, the position of
Kim, Nam Cheon is not discussed any more in this debate,
However, when Kim, Nam Cheon was not regarded as an

‘avant—gardist any more after KAPF's disorganization, Kim, Nam
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Cheon's criticism

began to focus on literary theory, As Kim, Nam Cheon judged
that avant—garde and class consciousness be regulated by
organization, he could not but review this kind of judgment,
namely, disorganization,

The criticism of Kim, Nam Cheon since 1935 has mainly
developed by creation methodology. The fact that Kim, Nam
Cheon's criticism has been developed by creation methodology is
very critical, What Kim, Nam Cheon has demanded is to turn
literature's general theory and realism into the way on how they
can be used by the writer, and it proves that Kim, Nam Cheon is
a real author, However, the reason why creation methodology is
more important lies in that creation methodology inevitably ought
to be defined by each individual writer's methodology. This is
why it is critical to examine how ‘subject and realismas two core
ideas be understood by Kim, Nam Cheon's criticism, Self—
definition of Kim, Nam Cheon had to vary under the
circumstances, For this reason, Kim, Nam Cheon shows critical
change in his self—definition after 1935, And as creation
methodology based on realism varies according to its changing
self—definition, recognition on realism had to change under
subject definition, too.

How two concepts of Kim, Nam Cheon's criticism after 1935,
namely, ‘subject and Tealism are defined and co—related will be
illustrated here, However, subject and realism hereby are not any
transcendental ideas but the ones defined by Kim, Nam Cheon,

So, no theoretical understanding hereby presumes on subject and

76



* An Understanding of the Subject and Realism of Kim Nam Cheon's Criticism in the late 1930's | #J73%

realism at all.,

Kim, Nam Cheon once defined himself as avant—garde in early
1930's. This may be said as the subject of ‘avant—garde.
‘Avant—garde subject means the subject as politician . However,
politician hereby does not yet mean the subject in charge of
specialized political area, Professionalized separation such as
politician and literature is rather not seen in early 1930's. This
aspect — as already a foresaid is meant to go backward to modern
specialization, and this backward movement also means to bear
negative meaning on the aspect of estrangement brought by
specialization and professionalism, To define as ‘avant—garde
rather means to totally deny this specialization and this can not
be simply said as political predominance, It is because to talk
political predominance already assumes the separation of political
and literal realm, So, whatever one may do, it still premises the
unified subject.

Of course, such unification of subject belongs to imagination, It
may be understood that man identifies himself with the party by
being a part of party in the party existing as the form of ‘the
party rebuilding organization. From the start of his activity,
Kim, Nam Cheon himself was able to be the party by
‘organization’. This is why Kim, Nam Cheon writes on ‘Water and
class is identified with organization, For this reason, what most
largely defines Kim, Nam Cheon in the latter half of 1930's just
presents the absence of this organization. Kim, Nam Cheon saw
KAPF(Korea Artista Proleta Federatio) as a replaceable organization
of the party, further as the party organization, and for this reason
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he possessed himself of KAPF like a party, but as he directly
presented KAPF disbandment resolution in 1935, the one that can
substitute such party was really disappeared., And as the party in
an abstract sense and the party as an ideology was gone away,
to define him as avant — garde is nolonger effective, In this vein,
Kim, Nam Cheon ought to define himself again,

Kim, Nam Cheon talked about two themes in controversy with
Im, Hwa in 1933. One is related to the subject as avant—garde,
This subject as avant—garde defines Kim, Nam Cheon himself
until he was imprisoned, and other subject is the one as petit
bourgeois intellectual, The subject as petit bourgeois intellectual
is — needless to say — negative, and Kim, Nam Cheon talked
about study and practice to define the subject. This practice
naturally means the organized one., An equality of class =
systemicity from ‘water is held down by this organized practice.
However, the core of argument on subject after 1935 is led to
‘disrupted subject’. Accordingly, this breakup of subject should be
first mentioned.

However, once we talk about the split of subject, we should
confirm when this division happens, It is because that disunion
may have already existed long before or may have newly
occurred in the latter half of 1930's. In case of Im, Hwa, we can
just see the change of his attitude at this point, which will be
mentioned later again, It is because the way of facing disrupted
subject varies due to whether the breakup of subject comes out
from particular situation or whether modern subject belongs to

the fate that everyone ought to experience. And just from this

78



* An Understanding of the Subject and Realism of Kim Nam Cheon's Criticism in the late 1930's | #J73%

point, Kim, Nam Cheon and Im, Hwa are apart or meet,
According to this, socialist literary movement lasted for about 10
years may be differently evaluated., Therefore, to examine how
subject issue changes at Kim, Nam Cheon's criticism is not only
to examine what Kim, Nam Cheon thinks of subject's disruption,
but also to generally evaluate socialist literary movement,

The change of direction was attempted in the latter half of
1920's and the subject of literary movement is defined as
revolutionary subject. However, the construction of this
revolutionary subject can not actually avoid from having two
directions, If socialist awareness cannot be spontaneously formed,
and it should be then implanted from the outside — as Lenin says
— this was to assume the classification between revolutionary
avant — garde and the mass of people, Hence, there was no
alternative but to divide the issue of making the subject of the
masses as genuine revolutionary subject and the issue of building
avant — garde, Logically, the former was the subject of revolution,
however, what became then controversial was nevertheless the
latter, and the intellectuals who attended the movement defined
themselves as ‘the revolution's subject = avant—garde. Due to
this, the general public is regarded as the object that should be
organized as revolutionary subject. We once said that this be the
dichotomy of avant—garde and populace, Such dichotomy of
avant —garde and populace becomes the premise hidden by
subject debate in the latter half of 1930's, and at the same time
operates as subject debate, and further as the structure of

thinking that frames the debate on literature in general in the
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latter half of 1930's,

However, this self—definition as ‘avant—garde = revolutionary
subject’ could not happen anymore at subject debate in the latter
half of 1930's, because such identification was broken up by
reality. The premise if I/we were politician -« " means the
classification between literature and politician, This is why the
theme ‘politics and literature is nestled as core issue,
Relationship between literature and politics presupposes the
separation between literature and politics, This will not only be
the difference of realm but also be due to the specialization
formed from modern times, If we say about concerning the
relationship between literature and politics in the early 1930's —
not merely predominant position of politics, but also we even say
that literature and politics can not be divided, in other words,
that literary deed already embodies political one, politics is
distinguished from literature and becomes the being that ought
to think earlier than literature, Consequently, literature is not
subordinate to politics, but politics belongs to the category
greater than literature, Hereby, all literature presents political
character, Therefore, it may be only partly right to evaluate that
the criticism of the latter half of 1930's is free from political
deviation and makes progress of recognition on literature and
art, It is because that politics and literature are compulsively
separated in the latter half of 1930's and this separation should
be criticized.

Accusation literature theory germinates in the dispute with Im,

Hwa in 1933, Kim, Nam Cheon asserts the class—binding subject
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in this dispute. It means that all human beings are not universal
ones but class ones, and that they are only classified by birth
class. Of course, it is not absolutely impossible to free from
class limit, though it is regulated by birth class, Kim, Nam
Cheon regarded ‘practice and ‘organization as the way of
overcoming it. It is because an individual's limit, namely, the
limit of individual that comes from petit bourgeois can be
overcome by collectivity and fascism of party organization,
Accusation literature theory basically suggests his standpoint's
reproduction at the dispute of 1933, However, accusation
literature theory does not only present simple reproduction,
because two differences are shown from that dispute with Im,
Hwa. First, difference lies that the regulation of ‘Asian thought's
identity is added, and second, one lies that the subject is
regulated in relation to realism theory,

First, let us examine Asian thought's identity. Actually, Kim,
Nam Cheon does not add explanation any more on what this
Asian thought's identity concretely describes, however, it seems
to connect with that dispute on Asian production style and on

social character of colonial Chosunl), If this be considered, Asian

1) The debate on Asian production style was stirred on the basis of
Marx's and Engels' manifestation, It is the core of this debate to
ask why capitalism was generated by the West, not by other
area, in other words, why capitalism could not be developed in
Asia, In fact, Marx and Engels are not first ones to argue on
Asian particularity and it thus already existed before, A
forerunner may be Hegel, Hegel defines China as Duration's
Empire” in his 'Philosophy of Historys. Such definition denies
development (this, of course, means mental development) in Asia,
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thought's identity seems to suggest Asian identity, namely,

fundamental limit of capitalism development in Asia caused by

Asian production style's existence and the ‘subsequent deficiency

of

modern idea's development in Asia, Besides, in Chosun where

capitalism was erratically run by imperialism before civil society

did not yet ripen, bourgeoisie's advance was drastically lost and

the rearing of ‘sound citizen was hence delayed. Due to this,
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In other words, it is argued that development's internal
momentum does not exist in Asia, Then, Asian development can
only be achieved by ‘external power. After all, it means nothing
but Orientalism’. Please refer Asian production style to "The
forms that precedes capitalistic productions by Karl Marx,
translated by Seong, Nak Seon (Jipyeng, 1988), FAsian
production style theorys compiled by Sin, Yong Ha (Kkachi,
1977)., "Contemporary opinion for reexamination of ‘Asian
production style theorys by Yu, Won Geun (Collection of study
paper in Chung—ang Graduate School, 1972) etc. Chosun's social
character was mainly argued by In, Jeong Sik and Park, Mun
Byeong in the 1930's. This dispute — corresponding to the conflict
with capital and rural faction in China and lecture faction and
laborers and farmers faction in Japan respectively - is
phenomenalized by the conflict with capitalism and feudalism
faction, In, Jeong Sik and Park, Mun Byeong agree to some
extent that the revolution of the day be bourgeois democratic
one, So, the core of this conflict dealt with to which degree
capitalism is regulated., Of course, there was the discrepancy in
understanding historical materialism from the base of this
confrontation, Kim, Nam Cheon seems to have same viewpoint
with In, Jeong Sik (Lee, Deok Hwa once briefly mentioned about
this). As previously said, Kim, Nam Cheon and In, Jeong Sik
worked for a same newspaper and it is easily knowable that they
were closely associated, And he naturally also stands with ML
faction to which Kim, Nam Cheon and Ko, Gyeong Hum
belonged.
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modern thought was only restrictedly developed,

Capitalism was erratically progressed in Chosun society, and
consequently, progressive character of bourgeoisie was rapidly lost,
On this account, Kim, Nam Cheon sees that proletarian literature
have to undertake bourgeoisie's duty and petit bourgeois intellectual
ought to carry out such duty, as proletarian class is not yet matured,
Such definition clearly corresponds to the task ‘Chosun revolution as
the phase of bourgeois democratic revolution?),

Hence, dissolution of ‘organization’ is decisive, People in charge

of proletarian literature who “have subordinated civil or petit

2) Justifiable organizations after 1932~1933 are: Gyeongseong
Troika (named at September 1934) led by Lee, Jae Yu,
Gyeongseong Reconstruction Group (first used at November
1934), Chosun Communist Party Gyeongseong Group (organized
on October 20, 1938) and Red Labor Union Wonsan Leftist
Committee (April 1938) led by Lee, Ju Hwa, Lee, Gang Guk and
Choe, Yong Dal, Lee, Jae Yu Group and Lee, Ju Hwa Group were
merged by Gyeongseong Kom Group organized in May 1940,
Gyeongseong Kom Group was organized by Kim, Sam Ryong,
Lee, Hyeon Sang, Lee, Gwan Sul and Lee, Sun Geum of Lee, Jae
Yu faction, Kim, Bok Gi, Lee, In Dong, Seo, Jung Seok of Seoul
Shanghai faction, Park, Heon Yeong, Jang, Sun Myeong of
Tuesday faction and Kim, Jae Byeong who seemed to relate with
Lee, Ju Ha, etc. Refer to 'National Liberation Movement of
Internal Socialists in the 1930'ss by Sin, Ju Baek ("Criticism of
Historys 8, Spring 1990). According to Sin, Ju Baek, most of
socialists in the 1930's reached the consensus on 2 step
revolution such as bourgeois democratic revolution — proletarian
revolution’. And according to this scenario, theydreamt of 3 party
unions such as peasant and petit bourgeoisie, Such revolution
policy was fundamentally based on the so—called "December
Theses adopted by the Secretary of Comintern Executive
Committee in December 1928,
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bourgeois arbitrariness and indecisiveness that consist of bone
and flesh due to life culture and custom during a long period of

time to collectivity 3.

subordinated their fate to the group's massive fate and in the age when
they only discover own expression in this, culture idea's discordance that
could not be overcome between group and individual had no room to be
disclosed, and each individual settled slight discordance in the process of
practice, agreed there under steady objective direction and influence, and
there could be a united policy that leads their own, - (However) as
history's journey demands such general declining phenomenon before us,
writer and critic who had been subordinated under collectivity have returned

to single isolated self according to their native class,

The issue that had to be solved by Kim, Nam Cheon was in
which way he himself acts the role done before by the
organization, namely, the role of overcoming the separation
between group and individual and of presenting standard policy,
‘Accusation” belongs to that solution, in other words, possible way
in absent state of organization's criticism and practice,

‘Accusation’ operates like the way in that petit bourgeois
intellectuals overcome petit bourgeois character, falsehood and

indecisiveness due to their native class, The issue hereby lies

3) MAccusation's Mind and Writers, compiled by Im, Gyu Chan and
Han, Gi Hyeong, F[Literary trend in the period of KAPF's
dissolutions, Thaehaksa, 1990, page 374.

4) Ibid. page 372~373,
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that petit bourgeois become accusation's subject. Accordingly,
petit bourgeois's criticism against petit bourgeois does not
correspond to circular argument.® It is because self—criticism is
not based on the ‘self’, Self—criticism does not lie in the self, but
in ‘other self outside the self. So, it matters to identify what this
‘other self means and to disclose the norm of ‘other self’,
However, Kim, Nam Cheon does not ask what the canon of
‘other self is that enables self—criticism and how it can be
distinguished from criticizable property of petit bourgeois’, If we
suppose that this manner of accusation of Kim, Nam Cheon may
establish world view, in other words, proletariat's class
consciousness makes the accusation possible, other self's model
that ought to exist before can not be proletarian class
consciousness or fascism, If so, the possible existing form of
other self only means the ideology in the ‘individual without

materiality, namely, the extremely restricted one of the

5) It states in "Study on Korean Literary Criticism Theory in the
latter Half of 1930's — particularly in reference to subject issue.
by Lee, Hyeon Sik(a doctorate dissertation of Yonsei University,
1996) as follows: “In the theory of Kim, Nam Cheon it is found
that issue raise and solution on self—accusation be only made in
the inside of writer, And the writer's inside here does not mean
the one as related to exterior reality, namely, the changing and
moving existence but the one as isolated individual, -
Accusation's object and subject are represented by the writer as
petit bourgeois, If so, the subject recognizing that property be
accused for petit bourgeois intellectual in the inside of subject
may be petit bourgeois, too. Namely, both denying and denied
subject are petit bourgeois, Then, how is petit bourgeois'
negativity recognized?”
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individual, Other reason why Tproletarian class that may be
revolutionary subject as other self is not presented lies in that
such proletarian class does not exist in reality, As mentioned in
previous chapter, the actually existing populace does not mean
the one that stands as revolutionary subject for itself, but only
the object to be subjected that is not yet awakened, For this
reason, Kim, Nam Cheon can not discover the canon of
self—criticism in reality, so he has to find in the sphere other
than in reality. And it can only be yet unrealized possible class
consciousness, that is, socialism as ideology. However, if such
existing ideology be not based on reality, accusation becomes
equal with Im, Hwa's Romantic Spirit. Like this, dualism
between avant—garde and populace is accomplished by accusation
literature theory, Proletarian class may ultimately be the
revolution's subject, but not yet real subject. It is because it has
not yet physically or mentally grown, On this account, dualism
between avant—garde and populace that is inevitably worked out
before remains imbedded, and medium that can mediate this in
state of excluding ‘organization does not exist. The core of
accusation literature theory just lies in the absence of this medium,

If criticism's conformity does not represent world view of
proletariat or working class, it is only defined by ‘denial. It is
because only the criticized one is unclearly disclosed with
criticism's norm, Kim, Nam Cheon argues that all fallacy be
caused by his petit bourgeois, Indecisiveness and false senses by
Kim, Nam Cheon, for instance, may be called as petit bourgeois

property. And this petit bourgeois property is inborn, as above
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stated, However, if we deny them, what is the opposed one to
such negative property? That will be vaguely defined by
positiveness, fidelity etc. However, such property does not
actually belong to ‘class.” Due to this, criticism's standard on
petit bourgeois is not overwhelmed by the definition of universal
human’ or good human,

Kim, Nam Cheon expands 'Accusation's Mind and Writer)to
‘accusation in general in order to go beyond the limit of self—
accusation, however, if so, that does not solve the problem, It is
because criticism without conformity only denies all, Accusation
literature theory's problem is rather expanded and appeared. Self
accusation keeps minimal class definition in that the accused self
belongs to petit bourgeois. And this minimal class definition
supports self accusation's justification, However, if this criticism's
object be defined by all in general as well as by petit bourgeois,
the difference between objects is disappeared, and all that

criticize the subject becomes homogeneous,

The spirit of cruelly and mercilessly accusing the whole, the passion of
wishing to catch up with everything to the end, to dig diverse life led there
up roots and all, and to unfold it! -+ Formalism and politician should be
disclosed before this spirit, Heroism and bureaucracy should also be accused.
Ugliness, beauty, poverty and wealth ought to be mercilessly accused.
Intellectual class, socialist, citizen, bureaucrat, landowner, tenant, and all life,
conflict, morality and world view that they stand by ought to be sharply

inquired and majestically accused.®)

6) "Accusation's Mind and Writers by Im, Hwa, "Chosun Ilbos, Jun
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Like this, as it is defined like that all ought to be denied, and
as the search for difference and relation between them is
disappeared, in other words, as inner relationship between
things, and between phenomena is lost, the subject's position
becomes unclear, It may be said that as world view is not firm,
accusation literature theory can be away of establishing world
view however, such world view does not yet have eyes to see
reality, In addition, the object likewise to be accused only
presents the outcome, So, Kim, Nam Cheon only puts the object
to be accused before eyes, This reality before eyes is denied,
however, such negation — in spite of a negation, its strong
morality does not enter into the core of thing. It is because Kim,
Nam Cheon does not ask the origin of the negativity on the
denying object, This means to say that rightfulness could be
secured, as minimal class definition was placed in self
accusation,

This part just corresponds to what Im, Hwa criticizes Kim,
Nam Cheon. In "Subject Reconstruction and Literature Worldi,
Im, Hwa asks ‘what means, as Mr. Kim does not permit
socialistic consciousness but only accusation spirit as sole subject

among the realism? 7, and criticizes on accusation literature

’

theory as follows:

lAccusation literature theory obviously starts from the evaluation about

reality's negative side. What is more wrong lies that such jaundiced view

05, 1937,
7) TLogic of Literatures by Im, Hwa, Hakyesa, page 64.
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("black eyeglasses’) has been persuaded to all writers, In fact, "the accusing
mind) only plays the role as a pair of black glasses hung on the writer's
eyes that see through the reality's objective feature. Both faithful intellectual's
gloomy sense isolated from practice that does not even yet find praiseworthy
flaw among the reality, and contemplative reality's view that brings such

sense are permeated into this.8)

Im, Hwa seems to have recognized that Kim, Nam Cheon's
accusation mind does not suggest the standard of criticism, And
he pointed out that such negative mind is equal to black
eyeglasses that grasp all worlds only as black. Of course, as Im,
Hwa says that Kim, Nam Cheon does not see positive side of
reality, he seems to mechanically divide the reality, Kim, Nam
Cheon just argues with ‘equality theory, impartiality theory on
this point, and refutes by saying “What needs to me may be the
fact that double negation makes affirmation and only high
affirmation standing on the sublation ought to be understood.”
However, Kim, Nam Cheon does not say how his negation
becomes ‘sublation, If it is said that establishment and
self-return of opposite object in self identity, namely, the
security of self identity be meant by sublation as Hegel says —,
such process is not seen by Kim Nam Cheon., So, accusation
literature theory does not have the standard of criticism, and on
this account, it only presents critical consciousness that can not

free from the ruling ideology.

8) Ibid., page 62~3.
9) "Conquest of Ego—Divisions, "Chosun libos, 1938, 1. 20~2. 2
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Moral and customs theory belongs to one of the methods to
solve difficult point on subject issue. If subject issue is limitedly
considered, the core of moral and customs theory lies neither in
‘moral as individual truth’ nor in the definition like customs in
that objective and scientific rule presents physical shape, but it
lies beyond these definitions, What prescribes moral and customs
theory lies in the peculiarity of literary practice. If this point be
not confirmed, it has no great significance of carrying out from
accusation to moral and customs theory, The proposition like
Tliterature practices through literature. proves this,

The issue would not lie in whether this proposition is right or
not, At the point where literature is issued, it is natural that
literature should practice through literature, It is because it is
premised by the definition of ‘literature,” What does not take for
granted may be the reason why literary practice is newly
proclaimed, So, the definition of literature is more important
than what significance literary practice keeps. By telling the
definition of literature from other one such as politician or life

man, we can first get out of the definition like the

s

class—restrained subject,.

For modern writer it is modern common sense that the question How do
I live? goes ahead of ‘How do I describe it? In other words, it is a theory
that the issue of subject and description placed in the question ‘How I
describe it? determines the life of writer after all. -+ Though we now do
not have life practice and are quite at a loss what to have -+« literature first

represents social human before literature, So, they ought to fulfill their duty
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as public men according to this theory, This, of course, represents new
politician and dualism, -+ What on earth does artistic practice in life by
literature and social practice by the writer mean? I would say that it means
literary and artistic practice, and I profess that it be one and only, - it is
unique truth that literature go to this center with literary practice and life,
and it is the sole way to unify art, life, literature and politics. And this will
be the only direction to overcome ego-division of subject, and it is only a

way of accusation mind unified by negotiating with object,10)

Such definition onll) literature presents not only a way to
escape from difficult point of accusation literature theory but
also decisive change, It was because difficult point that even
suffered Kim, Nam Cheon to self accusation lies in that he still
wanted to stand at the head of revolutionary subject, but he
ought to overcome his own class limit, It is because the way of
overcome means the idea of literary practice. If said with the

style of Im, Hwa, it does not inevitably accept the impossibility

10) "Conquest of Ego—Divisions, "Chosun Ilbos, 1938, 1. 30.

11) The influence of Dokunaga Sunao, Japanese critic on Kim, Nam
Cheon is found, as Sunao says in "New Change on the Method
of Creative Writingi("Chungang Gongron(Central Consensus).
Sept. 1933) as follows: ‘In my opinion, creative writing means
to exactly describe objective reality. This practice explains that
the writer can also advance himself in the process of first
planning or writing out. The writer learns dialectic world view
little by little, enlarges it, and strengthens more philosophical
system under rich practice. Creation is the only practice of the
writer.”, “The practice argued by the writer may become literary
work,” “Of course, one should not misunderstand it as saying
that ‘A writer should not become a politician, "
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of practice in life at impossible point of life practice, but actively
excludes it., By doing so, Kim, Nam Cheon escapes from previous
class—restricted subject, and it was actually absolute negation
against Class Restriction, as said before, Kim, Nam Cheon now
escapes from all restrictions regulated by his own class through
literary practice of literature

However, only the subject of literature can escape like this,
Kim, Nam Cheon does not say about the subject excluded from
the area of literature, He rather thinks as if this subject did not
exist, Kim, Nam Cheon does not give the answer to How will be
the other excluded subject treated, namely, the subject in life and
practicable in life at the same time, when only literary subject
exists? He acts as if there were no relationship between literary
subject and life subject at all, After all, these two subjects can
not but live as if they were each different beings. They can
respectively live as the practice of literary subject in literature
creation and as ordinary beings in everyday life, After all, Kim,
Nam Cheon's classification of literature and life man that he
devises in order to cure petit bourgeois intellectual's self—split
and to save literature from the harm caused by this, namely, to
free from Black Wheel called as politics predominance theory
leads to another disruption, and reproduces subject—split in a
different way.

Even though he defined himself as literature, Kim, Nam Cheon
did not solve subject issue as class limit and as revolution
vanguard, On this account, moral custom theory may be said as

a kind of defense theory. It was in the latter half of 1930's that
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Kim, Nam Cheon saw politics and literature as an opposition,
However, this oppositional recognition is already different from
the one of early 1930's. It is because that politics pulled
literature in the past, in other words, literature belonged to a
way of politics, however, they are now distinguished each other,
no matter what literature predominates politics or not, For this
reason, politics is set as special area like literature, As this,
politics and literature that are already diversified into each
specified field are assigned to each different subject that
respectively undertakes life practice and literary practice. And
from this opposing pair, one is completely excluded and it is then
intended to solve the problem, Im, Hwa is not quite different

from Kim, Nam Cheon on this aspect. Im, Hwa says as follows:

The bloodstains of bitter experience in that the theoretically grasped world
view had gone from us like mountain bird before it is practiced are still
vivid, In desert land of defeat, we have disclosed ourselves as ugly dead
body in that the soul is separated from the body like a monk. And we are
starving for ourselves as a purified thinker in that the theory satisfies not
only a part of cerebrum but also my body and the particulars of capillary.
Here, we first form ourselves as sincere womb that creates literature as
harmonious idea, not as formula literature in that emotion's aim becomes
contradictory and idea reddens like the stick hidden in the clothes. There is
an enforcing method, of course, to directly approach there, However
unfortunately, it was the way of politician, not of literature, We had not
experienced the tragedy of the past, and we had even left our names on the

monument after death, if we had not been the writers, but the men with
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sword, In fact, we even lose energy to fly, run and stand firm, After all, it

would be most frank for us to start from familiar and possible thing 12)

------ Scientific study of arts says, of course, that the writer's world view is
established by his social practice and subjectively leads to blood relationship
through eternal process of practice. This proposition is everlasting firm truth.
At the same time, it is also already said that the business that we writers
rebuild self subject through life practice is almost impossible and very

desperate, The way of the writer's practice is only remained,13)

On the one hand, such separation of politics and literature can
be the turn's logic, too. As Park, Young Hee says What we
gained is ideology, and what we lost is arts, this famous
proposition itself is possible by the premise of dualism, and it
further makes this dualism firm. Hence, it is not politics
predominance theory but the dualism of politics and literature
that Kim, Nam Cheon needed to tell himself from the converts
such as Park, Young Hee or Baek, Cheol and to overcome the
limitation of early 1930's.

Kim does not ask what relationship exists between life
practice and literary practice. According to Amakas Sekiske
whose theory is referred by Kim, Nam Cheon, three elements
decide a writer's world view: a writer's life (practice), science

learning and creative practice.14 A writer's life (practice) is

12) Im, Hwa, "Logic of Literatures, p.49~50.
13) Ibid, p.53.
14) Ref. to Amakasu, Sekisuke(H¥IGA). "Theory of Art(Ziffiizh)s,
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excluded, when Kim, Nam Cheon talks about literature, Then,
there only remain science learning and creative practice, Creative
practice only represents the way that a writer can negotiate with
reality, Due to this fact, negotiation with reality only remains
the issue of ‘observation and ‘discovery of literature isolated
from reality, and on the other hand, it appears as idea's morality
in other place, Now, subject and object are naturally united
through idea subject on the aspect of subject and through
physical principle named as custom on the aspect of object.
However, this natural accord does not exist in reality, and it was
fully ideological,

And another one, it is necessary to point out that Kim, Nam
Cheon replaces the relationship between politics and literature
previously pursued with the relationship between science and
literature by separating literature from politician at this point of
time, However, it does not make the style clearly appeared. In
fact, it can be said to be hidden conversion, Like this, Kim, Nam
Cheon frees from avant—garde as revolutionary subject by
replacing politics with science, It only says to confirms to himself
that he still be steadily interested in ‘politics, when it is
impossible to act individually, And if so, it can be said that from
this point politics is not fully gone away, but is replaced with the
name of ‘science’, The politics as latent or modified one comes to
the surface again, as the state of affairs is changed after the
1945 Liberation,

Observation literature theory as creation methodology that goes

Mikasa shobo(Z%#7), 1935,
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through moral and customs theory represents inevitable
consequence of all these assertions, as Kim, Nam Cheon says
himself.15 Now, Kim, Nam Cheon's literary subject arrives at the
position that no realistic power affects, and it becomes the
existence that can not affect his works at all, or can have only
minimal effect on them, According to Kim, Nam Cheon the
observing writer ‘has hollow past, is absorbed in object, fully
describes entire society, its contradiction, conflict, competition
and deception with clear insight and the unforgiving severe
observation, and finds the meaning of social existence’16), and
then reality perversion become less, no matter what the writer's
subject change. 17 This subject, in fact, must be completely
defined by objective subject, in other words, by the subject as
‘universality. It is because that if what Kim, Nam Cheon wants
to argue is defined by realism that fully excludes subject, such
realist means a ‘scribe of history, as Balzac says, however, in
order to stand as the scribe of history, he should exist outside
the world, However, can subject that objectively observes the
world outside it actually exist? The supposition likewise that he
could eventually exist outside the world establishes himself as

universality and leaves therewith from the idea that he

15) "My literary itinerary that goes to self accusation — moral
theory — ethic theory — customs theory — rebuilding theory of
full-length novel — observation literature theory was an
inevitable process to me.” "Experience and Observations (' Inmun
Pyeongron (Human Art Criticism)1, May 1940), p.50.

16) Ibid., p.42.

17) Ibid., p.45.
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previously wanted to adhere to, As stated in "Destiny of Novels
and "Future of Novel and Humanity Problemy it may be explained
that he was not able to escape from this ideology, even though he
saw that civil society's individualism ought to be denied.

As a result it may be said that Kim, Nam Cheon goes from
revolution avant—garde subject across the confrontation with
class—binding subject to universality subject. While Kim, Nam
Cheon establishes the subject of ‘universality in this observation
literature theory, Im, Hwa may be said to arrive at the post of
‘citizen subject in respect of that he rather makes the prospect of
‘citizen literature clear, Im, Hwa differs from Kim, Nam Cheon
on this account, It was because that Im, Hwa as Kim, Nam
Cheon talked about the subject's dissolution and reconstruction,
however, he differently thought of the cause of subject
dissolution, While Kim, Nam Cheon sought for the reason of
subject dissolution from class limit such as petit bourgeois
intellectual, Im, Hwa mentions two reasons about subject
dissolution: One is called by the breakdown of idea character,
This point does not differ from Kim, Nam Cheon's idea, however,
Im, Hwa sees this breakdown of idea character as the limit of
literature,’

The other thing is that Im, Hwa differs from Kim, Nam Cheon,
as Im, Hwa sees subject dissolution as common mentality of
modern people, In "Modern literature's mental axis subject
reconstruction and reality's meanings; Im, Hwa asserts that a
writer ought to escape from his reality as individual and go

forward to ‘times and history's reflection on broader literary
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reality’ and says as follows:

Self dissolution should be understood as not mentality breakdown but as
mental reflection on disrupted world or transitional duplex world. In other
words, it is decisive to comprehend that the absence of myself belong to the
part of human hostility in reality. (--©) The basis of asking what true
character of subject means does not lie in a simple thing that the existence
of trend literature is under the crisis but in the trap where modern literary

mind is entrapped,!8)

Supposed that subject dissolution is likewise a common state of
modern people and a mental reflection of divided world, the
divided subject's class is of no great significance before this. One
of theoretical bases that Im, Hwa can go forward to citizen
literature theory just lies here,

What critical thing is in change of Kim, Nam Cheon's subject
definition lies that he finds the disruption between revolution
avant—garde subject and petit bourgeois subject, establishes the
confrontation between politician and literature to go over the
conflict between them, and avoids this opposition by excluding
politics. As we see Im, Hwa, there was no possible space except
for literal practice, and it might be inevitable to distinguish
literature from politician, as far as he defined himself as a writer
or a criticc However, comparing with observation literature
theory and accusation literature theory, it might say that there is

no essential difference between them. As the method to rebuild

18) Ibid., p.115.
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the subject, Kim, Nam Cheon insisted on accusation literature
theory and strong negative mind against reality, however, as
already seen in the above, it is true that — supposed that
accusation literature theory accuses everything, there only exists
accusation mind, but it never furnishes its content — observation
literature theory likewise does not keep observation mind or
content, It is because that both of them take a step back from
the object and face the situation outside it, no matter how it is
denied or observed, This point just presents the issue on Kim,

Nam Cheon's realism,

2. Change of Realism and its Theoretical Feature as
Creation Method

As we examine Kim, Nam Cheon's realism, we ought to pay
attention to the fact that it is strictly presented as ‘creation
methodology . It may be defined as the characteristics of Kim,
Nam Cheon's realism, and if we don't care about it, realism as
creation methodology may cause to return to general theory of
realism, And as it is suggested like creation methodology, the
understanding on Kim, Nam Cheon's realism changes very
sensitively according to the circumstances, So, if we examine
Kim, Nam Cheon's realism, we should not only review the
cognition's theoretical change but also bear such limit ability,
namely, a kind of strategic idea in mind.

Kim, Nam Cheon's realism starts before or after Water

99



AolPRstAT 27 1=

i

Dispute’. Of course, as examined before, he does not directly
mention about realism theory at this time, However, in respect of
the realism's start, we ought not to argue whether the statement
on realism appears, but consider why we can help but approach
to realism issue, and we may therewith find Kim, Nam Cheon's
suggestion of issue not from criticism but rather from his work,
It is because what Kim, Nam Cheon liked to suggest was not the
realism in general but the realism as concrete creation method,
As previously said, Kim, Nam Cheon shows the opposition
between the reality that is disclosed by both of the hero in prison
and his wife in "Husband and his Friends. As pointed out by the
existing researchers, if this work intends to disclose that the
hero in prison keeps his faith firm as opposed to the corruption
of his friends outside the prison, what this work more intends to
reveal is converted by its opposition, The more he manages to
keep ideology, the more he turns his eyes from reality, and the
reality outside the prison exposed by his wife hereby surpasses
the sense of the hero in prison, After all, Kim, Nam Cheon
unconsciously takes a step closer to realism, and realism hereby
presents Balzac's one that is strongly argued by Kim, Nam
Cheon, namely, the one that appears irrelevant to the writer's
subject, defined by the discordance between the writer's intention
and the outcome, if seen from the relationship between writer
and work, and in this sense, Water and Husband and his Friend
may belong to justifiable works of such discordance,

What Kim, Nam Cheon tried to solve this before he advocated

accusation literature theory was his emphasis on the writer's
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systematic practice and the establishment of world view, This
point explains that Kim, Nam Cheon stays at the stage of
proletarian realism that affirms absolute role of world view, and
one can also see his strategic idea that focuses on how socialistic
realism functions in reality at that time,

By refuting "For re—discussion on the issue of creation method.
("Dong—A Tlbos, Nov. 29, 1933 ~ Dec. 7, 1933) that advocates
socialistic realism, Kim, Nam Cheon presents two arguments to
be against the acceptance of socialistic realism, First, he asserts
that one mechanically accepts without clearly studying what
social ground is that socialistic realism is advocated in the Soviet
Union and what the modifier of socialism means, and second, he
asserts that the issue of Chosun is not speculated in Chosun,
even though it is intimately connected with organizational

conversion of socialistic realism in the Soviet Union,

Of course, I believe that Chu, Baek's general criticism on materialistic
dialectic creation method is justified. So, I think that T ought to make effort
to research for new method, However, I am still not aware of the basis on
the belief that it becomes socialistic realism, It is because socialistic realism is
advocated in relationship with proletarian's strategic task in the Soviet Union
and presented in connection with organizational issue of literature movement
in the Soviet Union and realistic ground is considerably different between the

Soviet Union and Chosun,19

19) Conversion Issue by Creation Methods, 'Configurations, March
1934,
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The criticism on previous materialistic dialectic creation method
or proletarian realism theory is likewise required, however, it can
not be realized by mechanical transplantation of socialistic
realism theory started from concrete reality of the Soviet Union,
and it rather shows political dereliction, Here, one can find the
difference of how socialistic realism's core is understood, and
socialistic realism on the one hand is based on the judgment that
socialism development as been realized by the success of
economics plan and under this circumstance it is possible to join
the writers in building socialism only by making them correctly
see the reality itself, and on the other hand, it offers the chance
to build up reflection theory.20) Among these two moments,
Anmac finds the criticism on the latter, namely, the scheme like
the work's mechanical decision according to the writer's world
view, however, Kim, Nam Cheon considers the former, namely,
socialistic realism as a slogan,

It was 1936 that Kim, Nam Cheon started to review socialistic
realism awareness as a method from socialistic realism awareness
as a slogan, Kim, Nam Cheon proposes healthy realism against

distortion and misunderstanding brought by socialistic realism in

20) On the acceptance of socialistic realism, please refer to Study
on Creation Methodology in the 1930'ss(Master's thesis, Seoul
National University, 1987) of Yoo, Mun Seon. Refer to'Study on
Im, Hwa's Realism Theorys(Master's thesis, Seoul National
University, 1991) of Shin, Doo Won and 'Study on Im, Hwa's
Literature Theory in the 1930'si(a doctorate dissertation, Seoul
National University, 1993) of Lee, Hun for the process that Im,
Hwa builds reflection theory under the influence of socialistic
realism,
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The way of healthy realism — Writers, raise the sword of

Napoleon!s published on January 1936,

False tendency such as the extension of non-politician's world view and
the expulsion against subject's positiveness is led, as politician's criticism
turns around due to the misunderstanding by the distortion of foreign new
creation theory, Along with irresponsible criticism leaned upon technique,
one breaks oneself against the writer and gives up the willing passion to fly,
it hereby leads to persuade to finely describe one's heart and extremely
non-essential phenomenal thing as if it were essential aspect, and it therewith
results in prevailing evil practice in that one comforts and absorbs one's
small and narrow creation attitude, This tendency made the writer vulgar
photographer who lost true mind by describing him as small and narrow
worldly persony, not less than what he was criticized with "the matter in

hand; 2D,

Healthy realism is now advocated as new realism, as the
distorted acceptance of socialistic realism brings general deviation
and there is not anything that Chosun literature can expect from
bourgeois realism, 22 However, the modifiers healthy hereby
does not attain clear meaning, It is simply defined by negation,
as if accusation literature theory did, This way of ‘healthy
realism’ acquires the concreteness to some extent from 'Creation

of intellectual class type and appreciation on the hero of

21) "Chosun Mundan(Chosun Literary Circle)s, January 1936, p.59
~60,
22) Ibid. p.58.
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(Hometownys, and this review deserves to get noticed, as it
reveals the change of Kim, Nam Cheon's criticism, It is because
Kim, Nam Cheon basically still sees that the writer's practice and
world view prevail the work, and he intends to illuminate the
process of how such writer's life, practice and world view create
typical figure like Kim, Hee Jun, and he hereby talks on the
unforgivable demanding along with the creation of figure by the
writer's life and world view, The criticism on "Hometowns should
be seen as Kim, Nam Cheon's attempt to establish the realism as
‘creation method’. So, it intended to find the methodology of
realism in "Hometowny that is recognized as the best work of
realism at that time, And self accusation literature theory stands
on its extension line,

It was 1937, namely, after more than 2 years from this that
Kim, Nam Cheon made clear accusation literature theory as
realism, By arguing accusation literature theory, Kim, Nam
Cheon asserts that this accusation literature theory just means
realism.23) And such accusation literature theory belonged to the
means to overcome the limit that previous self accusation holds,
It is because critical and uncompromising mind against the
“intellectual who loses ideological prop that he believes as truth

in his life and wanders on dark night's road 24 has too small and

23) Refer to TAccusation's Mind and Writer — for concretization of
new creation theorys, ("Chosun Ilbos, June 5, 1937) and "New

phase of creation method - re—discussion on accusation
literatures,("Chosun IlboJ, July 1937).
24) TApril's creation review - pro—writer's task and self—scorn

literatures, "Chosun Ilbos, Apr 11, 1947,
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narrow theme and thus bears the danger of falling to the
literature that reflects the writer himself or deals with the
writer's own life. As realism literature ought never to romance
with first—person novel,” accusation's object should now come to
the fore,

Accusation literature theory represents the mind that accuses
all brutally and heartlessly and the passion that fully digs out all
kinds of life run there and unfolds them by chasing all to the
end” and such accusation itself is just called by realism, Its
reason is grounded as that the Chosun's reality at that time was
filled with the ‘duty of time, and if this be thoroughly
reproduced and reflected, it just leads to accusation. However,
this assertion of accusation literature theory = realism indicates
strange reversal, It is because that though accusation does not
make clear its authority, it is based on negative mind against
reality, as previously seen, and it consequently starts from its
own self, and in addition, if self accusation that represents the
starting point of accusation literature theory shows strong ethical
character, the realism that thoroughly reproduces and reflects
reality starts from the feature of reality itself, What agency lies
between the two? Kim, Nam Cheon defines it as cloud and mist

of the times,’

Accusation literature ----+ only presents literary mind in that it is founded
on the principle of socialistic realism, stands on present particularity of this
Land and ideologically Asiatic retrogression, and one intends to carry through

creative attitude by undistorted description and reflection that are faithful to
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cloud and mist of the times. So, accusation literature represents realism
literature of this Land concerned with modern materialism founded on the

consistently reproduced recognition theory -+ 25)

Like this, Kim, Nam Cheon takes socialistic realism, This is
remarkable, when considering that Kim, Nam Cheon stood
against the reception of socialistic realism at that time, The
reason why Kim, Nam Cheon changes his attitude on socialistic
realism is interpreted by two aspects. First, as already said, it
can be possibly interpreted that what Kim, Nam Cheon stands
against the reception of socialistic realism does not lie in
socialistic realism itself but in its distorted reception. However,
as the understanding on socialistic realism does not reveal, other
interpretation is hereby still possible., This point just relates to
subject theory, and Kim, Nam Cheon shows his recognition's
change on the relationship between literature and politics up
from this time, Kim, Nam Cheon strictly separates politician
from literature, as he shows it in 1938, According to this division
it may be interpreted that the way of socialistic realism's
reception was able to accept literary understanding based on
ramie fabric theory or reflection theory that was once raised in
socialistic realism theory, and socialistic realism might be also
understood not simply as a slogan but as an aesthetic principle,
And it may include the judgment that to think of a ‘slogan be

meaningless at the time when organization was dissolved and

25) "Re—discussion on accusation literatures Lim, Gyu Chan and
Han, Ki Young, Ibid. p.432,
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organizational practice is no more thinkable, If a slogan is
supposed as a suggestion of task and goal to ensure the unity of
organizational practice, the importance of slogan for the authors
that have returned to an individual unavoidably becomes weak,
However, when thinking that socialistic realism may be general
principle and how it can concretely assist the author, Kim, Nam
Cheon suggests the methodology from accusation literature
theory to observation literature theory as creation method
embodying socialistic realism,

The principle of socialistic realism accepted by Kim, Nam
Cheon just means Engels' realism theory, The realism that
appears in spite of the author's subject as said by Engels when
he criticizes the novel of Balzac — may be a glimmer of salvation
for Kim, Nam Cheon, because, as we see self accusation, he has
suffered from his class restriction.

Kim Nam Cheon says as follows:

In a word, realism is a creating attitude that intends to subordinate
subjectivity to objective reality, idealism is an attitude to cut out objective
reality by subjective idea. In other words, realism typically describes the
essence of objective actuality without reserve, idealism only draws ordinary
thing of reality, no matter what it starts with abstract subjectivity, or idealizes
real material, artificially and compulsively creates the type,

------ With certain prearranged idea, the latter tries to fit the reality to it
So, the latter distorts the reality by preconception, or reflects the inverted
reality.

------ ‘I think that realism appears in spite of the author's opinion,"26)
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Like this, Kim, Nam Cheon largely divides creation method into
realism and idealism, and tells these two creation methods
through the relationship between subject and object. Kim Nam
Cheon describes these divisions by depending upon Amacas
Sekiske, According to Amacas, creation methods and world view
can not be essentially divided however, they are divided to
discuss them, So, realism and idealism are first meant by
creation method separated with world view, Kim, Nam Cheon
also cites this, He says that these two creation methods are
mixed with various world views and produces specific type of
work trend, This explanation may be said to be a convenient way
to easily recognize the relationship between creation method and
world view, and in case of Kim, Nam Cheon, world view as a
conveniently separated creation method is fixed.

What is more important will be Engels' view quoted at the end.
The dispute on socialistic realism debated by Kirpotin, Nusinov
and Rosenthal at that time is made on how to interpret Engels,
and they are conflicted with whether to see as the contradiction
between world view and creation method or to see as the
contradiction of the writer's world view. It is obvious that Kim,
Nam Cheon was influenced by such debate Kim, Nam Cheon
receives the interpretation of contradiction between creation
method and world view argued by Rosenthal rather than the
interpretation of contradiction's reflection within the writer's
world view,

Actually, the conflict of views such as whether there is the

26) Ibid. p.431.
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contradiction between creation method and world view or there is
only the contradiction within the writer's world view seems to get
critical difference, As we say the contradiction between creation
method and world view, — as Engels says — the writer's
responsibility somewhat tends to be weakened, when taking the
interpretation of the realism that appears in spite of the writer's
world view, And, as Nusinov asserts and criticizes, there arises
the risk of not being able to answer not only on the relationship
between creation method and world view but also on the issue of
influence affected by the writer's practice. On this account,
indulgence on the writer's world view and practice can be given,
On the other hand, influence of the writer's creation practice can
also be overlooked.

Kim, Nam Cheon seems to prepare for a sort of justification
theory on himself bounded to class limit by taking the view of
Rosenthal, namely, the view of contradiction between method and
world view, however, Im, Hwa, as previously seen, sees the
breakup of subject as the reflection of the world's breakup, and
this represents to be nearer to Nusinov.27)

However, on the other hand, he also says as follow:

In principle, progressive writer as above seen - stands on historical
position to completely free from the contradiction of world view and creation
method, -+ Men of letters of this Land belonged to petit bourgeois

intellectuals, It was unavoidable for them to have numerous deviation and

27) The viewsof Rosenthal and Nusinov appears on 'Creating
Methodologys published by Mungyeongsa in 1947,
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contradiction by their own weakness and indecisiveness, -+ Thorough
ideological weapon is required-----: / if some philosophical world view that
we believe as the truth - if all of them were completely digested and

mastered, today's deviation would not be happened.28)

When objective reality keeps flowing without knowing the stop - formality
and abstract subjectivity of the writer are fixed and the distorted reality is
superficially outlined, When materialistic dialectic is used as a formula, it is
changed as its opposing object, Literature faces the ‘heyday of subject

instead of being the age's mirror,29)

Like this, Kim, Nam Cheon thinks that right world view can be
acquired by accusation literature theory, also sees the realism
only as contemplative disclosure of reality, and he thus still
shows his confused view, It seems that Kim, Nam Cheon himself
also recognized such contradiction, because he clearly defined
subject and object, as seen from the subtitle — in "Conquest of
self—dissolution — Subject and object in literatures30) that may be
said as the starting point of moral and customs theory,

First of all, Kim, Nam Cheon cites Hegel and Baudelaire to
theoretically examine the subject of literature, He intends to
attain the universality of theory by mentioning Hegel's division of

human and society in civil society3!) and prosaic feature of civil

28) Ibid, page 432~3.

29) Ibid, page 434,

30) It is this review that Kim, Nam Cheon argues on the separation
of politic and literary and literary practice of literary man,

31) Kim, Nam Cheon quotes from 'Dialectic of Hegel's Aestheticsy
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society and Baudelaire's dissolution., However, actually, such trial
of Kim, Nam Cheon is not greatly connected with the subject
that he concretely defines, It is because Hegel's prosaic feature of
civil society as Kim, Nam Cheon arranges — concerns with
modern capitalism society in general and it is thus not suitable
for defining the subject in concrete reality that Kim, Nam Cheon
faces. Anyway, Kim, Nam Cheon defines subject as Tpetit

bourgeois intellectual, as seen already.

First, we reflect that those who are engaged in literature of this Land are
petit bourgeois intellectual class, As a result of this reflection, we come to
scientific recognition of historical position that he is placed in. Such
recognition presents the subject of literature that is concretely established at
present time,

So, contradiction or disruption of objective world is not issued by us.
Disturbance and self division by inborn fate of the subject himself stand in
the center and are closed up before us, No, first when the subject that has
not takencare of itself to overcome the contradiction of objective world
painstakingly experiences a failure, it comes to discover breakup and
contradiction inside itself, and its mind is confused by the perception that it
is not able to breathe with objective world without its establishment and
reconstruction, So, it will be more correct observation to say that it was able

to be rightly seen from this process,32)

translated by Amakasu, Sekisuke., For this text the introduction
of Hegel's TAestheticss was translated., Kim, Nam Cheon here
does not cite Hegel's assertion but Amakasu's,

32) Ibid. page 533.
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Against it, literature's object is called by ‘the world that is
disclosed by complicated and intensified disruption between
society and individual in civil society's catastrophic age,33)
However, it neither still indicates the recognition's advance nor
changes on realism in this definition, Kim, Nam Cheon embodies
realism more as a creation method on literary grasp of moral —
science - literature and <{(moral) concept)("Chosun Ilbos, March
8~20, 1938), and he first accepts literature as recognition” with
this, Literature belongs to a recognition form, and from the
aspect of recognition form, literature's subject and reality,
namely, the object of literature communicate with each other,
“Science or art is equal on the aspect that they abandon accident

thing under objective truth and carry out abstract thing to grasp

33) Kim, Nam Cheon defines those days as the age of Allgemeines
Klischee of civil society or the age of catastrophe. The definition
such as the age of capitalism's general crisis and the age of
catastrophe is connected with the definition of the 3rd phase
capitalism disclosed by the Cominterm in the 1930's. It is said
that left—deviated thesis of Cominterm was proclaimed
according to this 3rd phase regulation. However, the definition
such as catastrophe age of civil society on the other hand also
represents the logic of Japan's Great East Asia Co—Prosperity
Sphere, It is uncertain how Kim, Nam Cheon actually
speculated such definition, It is because when Kim, Nam Cheon
speaks of the collapse of civil society at this time, he naturally
seems to still keep socialistic view inside himself, However, it is
because Kim, Nam Cheon shows rather somewhat different
feature, when he talks about 'Fate of Novels and 'Future of
Novel and Humanity IssueJ. If Kim, Nam Cheon was internally
converted, or showed his intention of ‘conversion’, it perhaps
was mediated by the recognition at that time as the collapse of
this civil society.”
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necessary one, however, literature is different from them in
respect of gestalt recognition, If, however, both are connected
with objective truth in reality, literature's gestalt has constant
and direct relationship with the rationality of theoretical
category, and Kim, Nam Cheon thinks that subject issue is
intervened here, This means the process to be subjected. I quote

as follow, though it is somewhat long:

------ Formula function in science and personality function in literature -
formula analysis and character description, and literary symbol can reach to
fair character description by only proceeding with formula analysis, however,
when scientific concept extends its recognition purpose up to the law by
formula, it is not already scientific capacity, and recognition purpose is
extended within the sphere of literature from where science exceeds this
limit, In fact, this progress meant the progress to be subjected.

Therefore, subject issue in literature and subjective standpoint by the
author are only meant by the issue on how we transfer formula function that
scientific concept carries out through concrete analysis and we literally
subjective these social truth. In other words, the truth that is concretely
analyzed according to logical category finally becomes sensible through this
subjecting process and is embodied as concrete vivid form.

This subjecting progress, as easily said, presents the phase in that science
negotiates with literature, and at the same time, it indicates primary clue of
the function to enhance and deepen it up to literary symbol by the reader's
function, and it explains the process in that scientific truth pass through the
writer's subject ethical moral that was literally grasped was here established.

If we change this and see it from the relationship between world view and
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creation method, the former is passed over the latter and is represented to
literary idea, and is thus set as middle concept. The relationship of actual
thing that is conceptually grasped by scientific category is subjected by this
moral process, and it passes through this private prism or aspect and arrives

at a kind of intuitive embodiment,34)

We can here suggest three theoretical issues, First, Kim, Nam
Cheon takes the confused attitude on the literature as the
recognition through gestalt, He outwardly asserts art - literature
as recognition’, however, he actually not. In spite that Kim, Nam
Cheon keeps the literature as recognition in mind, he stands on
the different position. Arguing that both literature and science be
meant by recognition, Kim, Nam Cheon actually transfers the
matter of recognition to the province of ‘science’. Just at this
point, literature presents an independent thing other than
‘science’. The core just lies in this originality or peculiarity . Just
like literary theory as ‘a bottle comprehending moral value (#iE
Z2%) in case of Kim, Nam Cheon, this moral is simply changed
into scientific law, It can be also called as Sugarcoated Pill (i
%5 theory. And this is not connected with recognition theory.

The problem, however, is the bottle, Which bottle it is? Kim,
Nam Cheon regards this bottle as ‘gestalt, and he defines the
process of putting moral thing into the bottle as toform a body /
moralize, By doing so, Kim, Nam Cheon goes to the idea of
‘formalized  literature, however, when it goes over like this, there

remains the problem of the idea on type, too. Creation method

34) Ibid. page 558.

114



* An Understanding of the Subject and Realism of Kim Nam Cheon's Criticism in the late 1930's | #J73%

still remains as the issue. Creation method does not matter to
Im, Hwa, It is because what kind of creation method is used does
not greatly concern him, However, Kim, Nam Cheon seriously
raises the issue on ‘the method, The method deals with the
matter of originality on the one hand, and it deals with the issue
of rationality on the other hand, The rationality hereby means
instrumental rationality, And realism operates as the most
effective way to recognize reality, However, right recognition of
this reality is ‘already given to Kim, Nam Cheon. The already
given recognition on reality is ‘conveyed by literature, Realism,
however, is also operated by method and evaluation standard, If
we push realism theory as it is, it reaches to truth theory. How
close is the literally recognized and symbolized Teality to reality
itself? This is just what we call literature as a truth = realism
theory,

Therefore, another thing that makes Kim, Nam Cheon confused
is separation and complication of two processes., Creation method
always exists in the process of writer — work, However, realism
as a standard of judgment may belong to the portion between
work — readers, or to the relationship between work — realities,
The former can not be returned to the latter and vice versa, The
development process of realism theory means that one abstracts
it on the basis of the already preceding experience, and then
makes it as a method, There was Balzac, there was his way — we
do not know whether he has recognized it or not —, there was an
abstraction about its way, and this abstraction makes realism

theory, If it is said that realism does not belong to idea but
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method, it stands on the level different from truth theory.

And still another thing deals with the question about subject.
If it is supposed that the issue is presented by subjectivity, this
subjectivity means a unique, peculiar individual, And this
individual is not able to be returned. Regarding this impossibility
to return, Aristotle once argued this as hypokeimenon or
‘substantial prima’, and it is Dosaka Jun(FHgl) that establishes
such Aristotle's definition as moral theory. The moral theory of
Kim, Nam Cheon fully relies on Literature as an Ideas and
"™Moral Theorys of Dosaka Jun, Pulling this argument of Dosaka
Jun, Kim, Nam Cheon gives a slight modification to it, and this
modification is said as the reversion of the starting point rather
than the distortion of Dosaka Jun's idea, What Dosaka Jun wants
to illuminate in "Moral Theorys lies in that the so—called moral
means the one neither in the sense of moralist's moral nor in the
ethical sense, but keeps reasonable core, and it appears by being
subjected to an individual.35 It may be said that Kim, Nam
Cheon reverses this starting point of Dosaka Jun, Therefore, in
case of Dosaka Jun, if we say that what literature makes moral
shows a feature of the moral's subjecting, it must be reversely
said in case of Kim, Nam Cheon that literature means moral, By
reversing in this way, Kim, Nam Cheon relieves the subject's
issue, It is because oneself as an individual can not be the
object of theory. What can be as the object of theory means that
it is not presented by the side of ‘oneself but by the side of

35) Tosaka Jun(F#i). "™oral TheoryGafiin)i, [ Tosaka Jun's
Complete Works(Fijl&4)iVol, 1, Keiso Shobo(¥jHEF), 1961.
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individual,

And finally, this subjecting process is used with double
meanings by Kim, Nam Cheon, The one thing is the subjecting
process in the sense that an author innovates social truth by
making it his own, and the other one is the subjecting process in
the sense that scientific truth is embodied and presented into the
shape of literary work, Like this, the concept of subjecting is
applied to both subject and object, This only results that the
shape in literature and the subject of literature creation become
equal, It seems that what Kim, Nam Cheon draws customs is
intended to solve this issue, and Kim, Nam Cheon defines

customs as follows:

Customs are closely connected with social habit. And social habit and
convention are finally decided by all kinds of human life style based on
social production organization. So, this means a system on the one hand,
and a learning of system on the other hand. Customs and convention
designate the learning of system by human (for example, feeling of family
members, familial moral awareness) cultivated in the system as well as a
kind of system (for instance, family system) presented up to the mode of
production relation, 36)

Ethics and moral are meant by the shape of idea or world view sensed
with individual muscle by being entirely subjected. Therefore, moral should
be appeared in clothes and hobby as well as in the prevailing customs state
of society. It is because customs are most sensibly expressed by human

nature, humanity, morality and idea.37)

36) "Personal Truth and Morals, "Chosun Ilbos, April 22, 1938,
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The reason why Kim, Nam Cheon defined customs like this was
to reveal more clearly how scientific truth appears as the shape
in reality. Accordingly, customs as Kim, Nam Cheon's style says
— may be meant by a form appeared in objective world where
moralis recognized as personal truth, What customs contains both
of system and system acquirement sense can be very useful idea
in writing the novel, Though Kim, Nam Cheon argues that this
customs does not mean light one but heavy one (FEJE(#), this
customs means that the reality's objective truth appears as we
see in the eyes. However, if customs be defined like this, this
must be only said as the unity of phenomenon and essence.
Phenomenon reveals essence, however, if what phenomenon does
not mean essence presents the reason of science existence, Kim,
Nam Cheon ought not to talk about customs, but ask how
objective truth can be found in customs. It is because truth
recognition does not exist without any effort to discover essence
in the phenomenon, and what asks for finding objective truth in
customs by describing it will be abandonment of the writer's
duty.

Observation literary theory belongs to creation methodology
that is finally presented by Kim, Nam Cheon, Kim, Nam Cheon
seems to make great effort on presenting observation literary
theory. As there was the analysis on Lee, Gi Yeong's Hometown
from the start of accusation literature theory, the study on

Balzac is based on to establish observation literary theory.

37) "Description on the prevailing state in society © customs © and
others.y, "Criticismy, May 1938, page 116.
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Realism — as Engels says — just means Balzac's realism, and
Kim, Nam Cheon published the outcome of his study on Balzac in
Tnmun Pyeongron (Human Art Criticism) for four times to
understand simple argument of Engels, Observation literary
theory shows very simple feature except for the part of the study
on Balzac.

Kim, Nam Cheon contrasts experience literature with
observation literature,38) experience literature is defined by the
one that can not separate the work from the writer and in that
the life experienced by writer becomes the theme of work,
whereas observation literature means the one deeply sunken to
the object by making the writer mnonexistence’. Kim, Nam Cheon
designates Tolstoi as the former's representative and Balzac as
the latter's representative. Lee, Gwang Su and Hong, Myeong Hui
are their representatives in Chosun, and Kim, Nam Cheon
himself actually represents the former, Kim, Nam Cheon insists
‘sound realism’ in accusation literature theory, however, the view
that Kim, Nam Cheon supported up to accusation literature

theory was put to experience literature that can not be separated

38) The contrast between experience and observation can be also
seen in Kamei Shoichiro's@M—EF) 'A willing passion in
literatures, The contrast between Tolstoi's experiencing passion
and Balzac's describing passion is equal to Kim, Nam Cheon,
However, as the former hereby surpasses the latter, it shows
the feature different from Kim, Nam Cheon. It is evaluated that
such emphasis on experiencepassion by Kamei Shoichiro operates
as inner momentum that goes across Japanese Romanticism to
Kaiser System Fascism. (Refer to Hiraiken(F#7a). "Showa
Munhwasa(FFICE5) s, Ssugumashobo, 1963, p.188~9.
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from the writer., The writer that defines the works — which Kim,
Nam Cheon insisted so strongly at the debate with Im, Hwa — is
now excluded from the debate.

Observation literature theory that takes the essence of
‘self—effacement (23%) and objectivity shows the Tealism that
lacks the subject. However, as seen above, what the subject is
lacking, — if we think of the writer's subject — is possible by
securing the realism in that the character of subject does not
matter, namely, the subject as universality., In other words, Kim,
Nam Cheon makes himself the subject as universality by
excluding the subject, and stands thereby on the outside of
objective world as the recognizing object,

Kim, Nam Cheon now stands on the completely opposing
position to the place where he has first started by arriving at
observation literature theory across literary journey of almost 10
years, In this process, we have examined the deepening process
of theoretical recognition, the process of going forward in almost
equal process to it and of gradually freeing from reality, Of
course, this process is influenced by the experience in 1935, The
truth that this experience gave explains that there exists
enormous gap between self recognition and reality, To narrow
this gap between reality and self recognition, he could not help
abandon his political inclination, and as a result, his depth of
theoretical recognition might be like the gift possible due to this,

The place where Kim, Nam Cheon reached to observation
literary theory seems at a glance to be completely on the

opposing position to that of accusation literature theory,
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Accusation literature theory and observation literary theory may
be said to be contrasted in respect of that accusation literature
theory emphasizes on the establishment of the writer's subject
and world view, whereas observation literary theory thoroughly
excludes the subject., However, seeing from other aspect, the
viewpoint of these two arguments is not actually so different, If
what Kim, Nam Cheon suggests in accusation literature theory
assumes to be his own strict accusation, in other words, self
accusation that entirely exposes, criticizes, prosecutes the reality
filled with ‘cloud and mist of the times, namely, all things that
ought to be denied, — as previously seen the criterion hereby
that the subject holds does not exist. As this norm did not exist,
all things in the world only caught the identity that ought to be
denied, Likewise, in observation literary theory that Kim, Nam
Cheon arrives at by way of moral and custom theory, the
position of subject also disappears in a somewhat different sense,
There was not any canon in accusation literature theory, because
the subject's world view was yet indefinite, whereas subject is
excluded in observation literature theory to keep the world from
the distortion by the subject of life man., Accusation literature
theory and observation literature theory are contrasted with
experience literature and observation literature however, they
may be said in some respect to stand at the Tealism named by
‘through description on reality. Kim, Nam Cheon still stands on
his position, in spite that theoretical recognition has been
deepened, After all, this explains that Kim, Nam Cheon failed in

solving his problem, and the place unavoidable to be able to
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stand was only possible by denying this subject. And what Kim,
Nam Cheon could accept Amacasu's realism theory as creation
method, namely, the realism separated with world view also lies
in this reason, It is because what Kim, Nam Cheon wanted to
build did not lie in Tealism theory but in Tealism theory as

creation method,

3. Conclusion

Disorganization is defined by Kim, Nam Cheon after 1935, To
Kim, Nam Cheon who thought KAPF as an organization that can
replace the vanguard after the collapse of party reconstruction
organization, the disorganization of KAPF brings some important
outcomes, First, as he considered himself as a vanguard, it was
just KAPF that helped Kim Nam Cheon regard him as a vanguard.,
Accordingly, disorganization did not make him think any more
that he be a member of organization, Second, it became necessary
to newly illuminate the cause of KAPF's disorganization, further
the cause of failure on socialistic movement, Kim, Nam Cheon
judges the cause of this failure as that it be due to empty
formality and vanity of petit bourgeois intellectual. Such
definition, however, means that he denies all his past deeds, But
it was a fallacy to directly identify cause and effect, It is because
that though many mistakes were committed and socialistic
movement was therefore failed, however, the aftermath of this

movement separately exists, The disorganization likewise could
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not bridge the gap any more between the subject as avant—garde
in ideological common sense and the class subject as petit
bourgeois intellectual in reality, In addition, if we presume the
organization as an existence that mediates between avant—garde
and general public, disorganization can not overcome the
discontinuation between intellectual and general public as well as
avant—garde and general public. What was critical to Kim, Nam
Cheon under these circumstances was to ponder about in which
way such gaps can be relieved, We have examined in which way
Kim, Nam Cheon recognizes the subject and intends to rebuild it
in reality, The first issue of Kim, Nam Cheon's place was occurred
by the crack between the subject as avant—garde and the subject
as a petit bourgeois intellectual or between the subject as an ideal
ego and the subject in reality, What Kim, Nam Cheon took as an
alternative, — as long as this crack is not disappeared by the
organization — was the establishment of new subject, and this new
subject just represents the subject as a literary man. This subject
as a literary man was the one that was not recognized by 1935 or
the one of self denial, By likewise describing himself as a literary
man, Kim Nam Cheon first seems to have been able to escape
from past dilemma, namely, “the yoke of ill luck” that names itself
as literature and politics, However, such definition of subject as a
literary man brought forth new issue again, The one thing is that
the breakup of subject is reproduced by completely separating the
subject as an ordinary man in everyday life with the subject as a
literary man., The other issue lies that as this result, the self as

a literary man was set as a universal subject. Such subject of
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universality might be a only way to secure the objectivity of
realism to Kim, Nam Cheon, however, as he described himself as
the subject of wuniversality, he ought to deny conscious
intervention on reality by such subject definition as universality,
namely, the literature as a practice, and on this account,
‘observation literature theory that he argues ought to stay only as
the mirror of reality, After all, it might be said that Kim, Nam
Cheon returned to the place where he had tried to escape from, Of
course, we may say that such reason to return lies in objective
reality that has restricted Kim, Nam Cheon's activity however, if
we find the reason from Kim, Nam Cheon himself, we can say
that it is due to the subject's dissolution and reproduction that he
discloses,

Kim, Nam Cheon's recognition on realism looks simpler than
that of Im, Hwa or An, Ham Kwang, the critics of the day. What
important is in Kim, Nam Cheon's recognition on realism lies in
that he did not make effort to build up general theory of realism,
but creation methodology, And this point just indicates what
Kim, Nam Cheon takes a further step than other writers,
however it also present the point of what decisively limits Kim,
Nam Cheon, Kim, Nam Cheon's realism theory is divided into two
parts by excessively stressing on the role of world view, If we
put the time of accusation literature theory as the former,
observation literature theory that is passed by custom theory
exposes the idea that reality itself would reflect the self in
literature, When this objective reality itself reveals the self in

literature, the subject such as Kim, Nam Cheon or the subject of
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literature in general loses its standing place, and the subject that
has lost its standing place only falls into the fantasy of
universality by itself, The second important thing is that each
aspect of the changing process of Kim, Nam Cheon's creation
methodology simply seems to be mechanical however, the process
itself, in other words, the process from self accusation to
observation literature theory can be defined as dialectic process
that repeats the negation of negation., This point can be said to
be the one where Im, Hwa and Kim, Nam Cheon are divided, In
case of Im, Hwa, this process of change is somewhat unclear,
even though it exists, Besides, in case of Im, Hwa, the denial
against the self or against his former opinion, as Kim, Nam
Cheon does, does not appear. The process of Kim, Nam Cheon's
self—denial, however, does not go forward to new stage.
Observation literature theory's realism that Kim, Nam Cheon
arrives at represents almost same aspect with the denial against
the object of accusation literature theory in respect of difference
negation between the objects, In spite that Kim, Nam Cheon
denies himself so seriously, he arrives at where he had started:
This fact does not rectify to say that it is the limit of Kim, Nam
Cheon, We may say that it be the maximum that Kim, Nam
Cheon who only ought to write the essay within legitimate area

in late 1930's be permitted to go forward to.
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m Abstract

An Understanding of the Subject and Realism of
Kim Nam Cheon's Criticism in the late 1930's

Bae, Keong—Yeol

This these examines the process of the enlargement and
depend of Kim Nam Cheon's literary criticisms in the whole
frame of the 1930's. He effort to unify organically the internal
law why literature should be literature and the national historical
viewpoint, to perform effectively the unified front for anti—
fascism, Hereupon, the degree how their efforts are achieved is
preponderantly examined, Kim Nam Cheon started from the
Bolshevik literary viewpoint to realize the socialistic world view
obtaining as a class soldier through literary practice, And he
effort to explain the relation between the literature as art and
human's social life,

As he understood almost completely Engles and Marx's
classical theory and G. Lukacs novel theory, He intended to
actualize the realism of a novel, He believed that the essence of
a novel consisted in exposing 'the whole body of the object’ and
that to guarantee the typical character is the most important
thing for So, his critical construction is to said to guarantee the

typical character,
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He developed his theory as analyzing in detail and positively
our writers' literary works in the 1930's. He kept subjective
attitude about the national fortune and the ground level and
effort to deepen the realism,

However he is in danger which cam fix a literature as a
static thing reflecting only the world of definite type with blind
belief by his presentational prejudice,

None the less his criticisms in our history of criticism have a
important meaning in that they treated deeply the reason of
being why literature should be literature and the literary essence,
through recognizing unconsciously that the real literature is a
thing accomplished as a transmittable form from the vividly
strained aspect. Thus their literary theory contributed to obtain
the modern characters as enlarging and deepening the critical
literature in the 1930's, although his literary theory has some
limitation, Therefore he is supported as the plain tradition of the

korean literature and criticism up to now,
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Cupid all arm'd, A certain aim he took
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And loos'd his love-shaft smartly from his bow
As it should pierce a hundred thousand hearts,
But I might see young Cupid's fiery shaft
Quenched the chaste beams of the watery moon;

And the imperial votress passed on, (2.1, 155~64)
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That he was born, ful ofte he seyde, “Alas!’

tlo

And so bifel, by aventure or cas,

That thurgh a window, thikke of many a barre
Of yren greet and square as any sparre,

He caste his eye upon Emelya,

And therwithal he bleynte and cryde “Al"(215~220)
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Y-stiked thurgh my trewe careful herte,
That shapen was my deeth erst than my sherte.

Ye sleen me with youre eyen, Emelye!l(706~709)
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trolofjute] Aol 7hA] Alof|A| ZH4le] Ak Witk Z1efuf upE Al
HYAE 7XFEY 29S Sol5lths didol oa A= dtES
atA Hrt, o714 FET st J o] F Al selahA He EA=
A58 4191 T3] (Jupiter) 7} ofu 2t ol A2 Heks 2 o4 Sl=
AFRERA(Saturnus) 2k Aot} Q17He] ALl 231 ApalEo] &
A sz olehs AFeoR ANES WA 15 AA
2 AT Uo|E Hisths AL W2 Aot FES 2 k=

A =31} (elde hath greet avatage:;/ In elde is bothe wisdom and

B
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o o] oFEAil 207 WYk WA 18 wret
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of TroJtARt 1x] Avjof & Molth (4 Midsummer Night's
Dream: ‘Jack shall have Jill;/Nought shall go ill' 94)
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94 ﬂ%%‘ol LAYk SHollA *1§ ‘3& Eﬂl W 4 ek Byl
o} (Ruggiers)t= "t 2HQ Q450 Z1ZFEe AR JdHozRE 2}
g8t 22 Ao, 1eEjste] @ AAEe] FEskaL 53] 9
of=7} £-2]% (obligque)ol2tal o5& £¢l I 553 A8 at AAl
g A4S whEo] Wk ekl ekt Ruggiers 32). 71 HIB7FEOA
rErok7E Z20] ololr| ;= EA} T7)A) o]olr], & tiakoz 7|ARE A4
o] -5 BRI FAsH Fetlehs Fdo® ANt

] ol¥d el ti-$i(counter—song) & S3h= 3]Ho]
gARRI parodia®l AT o714 HFAL paras t-8-8k=(counter), &
& Woh=(against)olehe oulE 2t wfeid e 84 el =
O] AYL of7loll A wiE, eyt 3]3o] paracl= WO %
oj&fof] o]2]®](beside)et= S EFE O] Qlrt, thxif: dir|#t oh
2t Y9t o) e A o] okl & 4= ot "o} A
(Linda Hutcheon)~ oje} ZrE o] 9] o]FA wiEe] Xt FHZA<
AAI7F e E S FFxstAA T EAE 7He] v AE gz <]
ke 7% WAcHHutcheon 32).0) sHt]e] dl&2 wilrt

o

1) Parody, then, in its ironic trans—contextualization” and inversion,
is repetition with difference. A critical dstance is implied between
the backgrounded text being parodied and the new incorporationg
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AR A 7o) HBEAEH LoFomny AT, § EiE
o FAS wa] Aol fAMdelY SHe Qluka BlelA & 2
o] ofet AA| Wt MY HEAGE] WANN Holok & Zolct,
AE Zhe] BAZ AAA oA Hrk 2L 3 BAEs} o
A8 ARSI, AT, QEAZIE T4 2 343
= ot} o]t IS HFE 2l (Mikhail Bakhtin)S T €l
rE 7¢94 dete] Aoz sefstaet, i S St owg
A (hybrid) 0, E4O) WF Qo)A lojol B 4g
o S AZALE HolA ek Bk akitin 7. 2% e
L owalag) A B ohe gEAY W3 g HAS A
e, webael AR, ARE A4 BE WE Zas

Aelcis ol 4w ofnlo] By e Fato] QASIA 9o et

T AZIAAARL 713l F9o] shtolt, H|gh s2ir] Al Akghito]
ofel Be FE29 Y "AE &9 7] Ak encoder)9} 7138w
AH(decoder)E W5 2EIITE EE HAELE QIAE L AE wf7iA]

oML A% AN BTk B4 A7 GhAElA] gherha 2l
HAEL 8 Fo| Slo] AL HAES molse W] Bapd 4
ot mebd EAs ElaEe] £%4 484)0] 93 Hol A
A4 eE o] HEA Sighe wiolok g},

S1Ae Expe] Selof ojs) Al ZXE et ddeld], 4, A
2o 94 o Helole BA7L AR A&E ATt of

A AE T olalshe Folth. 4k S Qlojor B

[e)

lo
&"

5

o
2~
olr

6=

o

a2

work, a distance usually signed by irony., But this irony can be
playful as well as belittling; it can be critically constructive as
well as destructive. The pleasure of parody's iron comes not from
humor in particular but from the degree of engagement of the
reader in the intertextual “bouncing (to use E. M. Froster's famous
term) between complicity and distance.(32)
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714} olok7] 7k AAsl= 1ZEe] Aol dhgh HlHo] vl E wiY
Zo)7]= sARE, TSk 2l ojobrl = A7 iR G4l &
Ae Hllth, F2017F d2 ofiE "obe W85E diele] 19
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ol digh st olallg HolEtt, T7|AL oJopr] 7t SA S
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HZ\NA Fo) A7)k A7 lskle] dia e1zke] WS elAle &
ok OE 391 olopr]iE WA S| T/ olopr]se] RHA)
= s l2ke] 93 vjEjel Hak el wAIsH oA

Ql olop7lu7t T7IAL olopr] kS sefrslal &
ok, OIE 20 ofopr] o] A, 7IAL ofof
NA L= Aol HofE Zopry] of
Heh 24 viEAdAolaL o #Ql F7|A} ojory & sfef Tttt

Ql olopr]y AF AA Eaels FARTE Mot
bR ool FaAdh Al e e el A HAs
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m Abstract

Concentric Structure & Parody:
— Comparative Analysis for Midsummer Nights' Dream

and Canterbury Tales

Sung, Chang—Gyu

This thesis is to compare and analyse the concentric
structures and conclusions in Midsummer Nights' Dream and
Knight's Tale and to present the function of a play within a play
represented in the former and draw a parodic comparison with
Knights Tale and Millers Tale in Canterbury Tales,

At first, the structure in Knights Tale is subdivided into
Divine world, the world of the powerful and the human world,
Each world is not an independent or separate form but a
concentric structure, which the human world is the smallest and
the world of the powerful dominates and controls it and Divine
world leads to the harmony with the destiny and Divine
Providence. Moreover, in Midsummer Nights' Dream, its structure
seem to be more complicated. Yet the world of lovers and
workmen, nymphean world and the world of the powerful are
coexisting in form of concentric structure as well,

While the work, Midsummer Nights' Dream is the play on the
premise of performance, the works, Knights Tale and Millers

Tale have poetic expressions in medieval age, different in genre,
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As a work, however, all of them are analogous when reading as
a reader, like a perspective of a play within a play and parody. A
reader's own horizon and the horizon within a work may come
together each other and be compared, contrasted and mixed., The
readers would read a work, hit upon their own experiences or
other works and estimate or evaluate one, If a work is only
linear in structure and that a reader is likely to be bored or
cannot escape the expectant horizon as much as a threadbare
remark, the tension with a reader and a work won't occur. The
literary work will be revived its suggestiveness and charm only if
it should be inherent in what a reader expects and comprehend a
variety of possibilities so grant him relative values, At this point,
obviously both of them, Midsummer Nights' Dream and
Canterbury Tales, not only involve the expectant horizon of a
reader but open diverse analytic possibilities capable of accessing

as relative values for readers,

m =H|0{(Key Words):

FA1Y2 FZ(concentric structure), 2] (parody),

7R H (expectant horizon), ZAHreader), E3F Aol &= 9rE(eye topos)

n =AY

OFEDY 12009 58 30Y OMAIY : 20094 6& 5 OAXHY : 2009 68 20
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Sir Gawain and the Green Knight.’
BurlesqueZA| 2] 7154l

b
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T 2o aH B T8I oort E5et 7|AE EAbA
TS B BES wuy A PEE o2k 71l wehelefAl
AR, 2o St U 7AkE A4l BES Fl el
A3l AFE olFo] Ui, ofzgt E%JQE o]Fo1x HE(quest)
Nothrop Frye® 85|% A0 HAX Q] 258 HLA5h= Q4o0lth
(364). 71AFe] Q= AR, AAAH, B ZuFel E7)o vl
w4 grou| FAleHs A7 B0l BAGel FAALH: John
Finlayson®] 2o gt A (443) = o|e} e o] 3t} & =
Al 220 S7RIEES FAE WO ofugh AJ|E HIEA|
o[ AUE 2ATHAQ EAZ SAEA A1ET, B3t SHEEAE
< T2 AR OIHA L 7|13 HYES T2 olop|lER 2
Al dojub= AHIES 7IAES] sy BAS AlEsh] Slsl R
il A AHE AEE et A el 2riola] 2AAA
ojm 7|¥3t Q45 =EAoR AEAls AN AMS S Yl
7]+ Yolo] EtKEverett 13, Bloomfield 1970 106~107). o]&dt =

%

Al Z2A0] FehEQl E4E flo]EXZE(W. A, Davenport)= ©|

[;
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a knight riding forth on a quest, the faerie world of love and enmity, a
fairy bride and a giant representing the extremes of chivalrous incentive, The
subsidiary features-the arming of the hero, the praise of hero's handsomeness
and virtue, landscape, feasting, the atmosphere of adventure and chance, and
allusion to other romances-all label the tale[Sir Topaz] by typifying

formulae, (94)

FEAQ gt T FRIsy 19 TR AR, o A%
oA E7HAFOIEE 719 =R o8 Q7S o AUH Ao dEe olEtt
£ o] 2ol EAolr}, o5 A1 (Segre)= AT 7|AHEA
AdAtel o] 1)zt tirk SAlE L] it A Hds Rt
t}(the link between love and chivalric exploits involves a true
‘constitutive model” for most medieval romance)(gtd, in Gaunt 46)
2farl it

1864¢1 0] BARE0] The Early English Text Societyoll 2J8l <12}
o] Aol ANE oldi2 Sir Gawain and the Green KnightV+ 2
S A FARYS AEo R 2Rl Qi o] AE9] B7k=

2 et Fael el 24 Fa kolr) dojxdete 3

1) o|8} Sir Gawain
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53] AR & 7] AY A FHE —‘%% s% i —= &
o] MYEr=E ofx|glo] HAHA =t z7] 2 Havelok de
Dane®|Y King Hornol|A S731d o]n=l Al2HAl(Saracens)d}; I
& = ot R (Paynim)@t E7HARIGH EAlETO] A2 Sir
Gawaino| A= ST 7122419 8424 Ad & & v #
ofitz] Z3it), ok&e] ofEThe o¢l(Rimenild)o] EollA Ale]
& Hjo] Al BG5S FAAIGEA] V)Atolobr] s (Knight s
tale)ol| A9 olde]E A5 & &1k FekEa) of2AlH Y] 7is Al
+ A78(1080)2 Zo] Fu=9] sHio] TEdh= %LX*“ Ak (courtly
love) HAISITE olgfel 2gA @40] Hokyt WES Fato] A9
2 W EAER stold Sl 2 Bk 583t e
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oA Yeh= 2iiehs Z2o 3okl ol Aol 7] ¥|gt
7128] EAo] Zxof|A AUNLE oA 1AL ofd wof A Th
A ke QASHA ke ettt aadhs HS =slaA; g

i
£
FS
rlo

al

. =

*

iy
oo o 2

2
(o]

=)

o]

2

Sir Gawainoll+= A3} 115 712 FH3t 9l
ol 22l 7IAE9] oSt AlA Atolell 2AFAAR] 7|5 7F WETE
o}, AdollA ol = eyt Ade] AR SA= o g8 &
FOIATE, FAAT e sA7IAe EHe A SA19F tivlsto]
AR aME SA oA Folgitt, Arthurge] (Le]al
7|k Al =2 Y| AlA7} o] A 7MY S o H5d T
S 25 B35 "5 7] A (Beheading game)< 53l AAIR
HolF7| e gt 28U o] % 4| =izl 2] Ad
BUA = webA ARolA A2 sehe e FH
o] Aatel 7|z At AGshA €l

Al18 ofAetE ZrkA(Arthurian Romance)2A] oFxle] A xS
i3t ojofr| = AJAFSHHA ofpAe] S of7]Sk= EoHAINE =47
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At 2AAAR Qe SRS EN T 59 S Aol
HHoh & Ag7A9] 2920 S5k LA FE9 olon=n
gl &5 obMY 19 7AES AA 1
50| BANSEE ©eHA H= Aol

HE Ao T3 e HHol= SAEL7IE AHsHAA, & 7t
d(John Ganim)& Sk obxat 19| 7|AEe] ZA RIS &
13 Sk A welel 5] J8He W $71E of AolA B
el itk degich ARl obde) FIAHES 0] AR
AF| k= AFR]A st weto] HARTE &F3 7|Ab= o
A EFstolof sHAE 9-2l= shbe Hal gloy thE shus
ot} (379) 7Hdo] AHTHR o] A= 2YAS] FA| FolA 7
de] 2holdl opx st} AEte] Z|AEol Tt ofofr|o]A|qt Z]ALE]
A% 52 ofopr] MM EUbA] etk Al A4S B
o %Zﬂ-rg“ﬂol ANE = oldate g4 Uehdey, sHARE ofAl o
gt HAR= 27 7IdE Ge=A o 99 e K5l oyt &
A €] %7%%34 FORA 0| IATE Afolo] AT KGO YERdT
AlQle] Alofla] ek “opAe] wIdH © gl ]2 (And one
unmatched among Arthur's wonder)(29)o| A5 E] W3 Y3t 7]
ARe] mEV Hofof thgt =449 V|th= obAe] E5RF Sl tigt
AlQ19] AL ofsf HehElTt,

>~

oRke ol B Uk, ofile] BFThE ke st )z S giek
T ) WA e Foldte] BAY

o AL gob 94 R,

a0 ge sie U gastien aef vee url Suggld.

So light was his lordly heart, and a little boyish;
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His life he liked lively-the less he cared
To be lying for long, or long to sit,

So busy his young blood, his brain so wild.(86~89)

AQ1E Agofl obAl9] dojof figt HolE oM (I FE Fol
A) 7 oloulE olER o] AX Y (King Arthur was counted most
courteous of all)(26)¢} Zro] THAFA|TL o|ok= AMIE]A| “ok7t o]
E]7H U= (a little boyish)(86)0]2fale HARICE, thg ofAle =5
A ZAZETL Zro] o] XA & ot FhERe] Felog UERA|TE
Sir Gawainol| Al HAFE 19 B8 nle] B 23 (Marie Borroff)7} A

Ag5o] §719F Heh Leal Adke Ad ASA Q] oju|X|eb= o
£ Aolth(1968, 65). = Sir Gawainol|A A|¢1& ofA ] ZY3t 3
249 91 e Hgol ofuzt QIXHAQl W HARSKAL Stk o]
Al SAES7100 2ol - ofM o) gAE 27 Hor ATt =

W Ao £35] Hol= AFAR] mAAS 4%t MYer Sk

=

S| =] oozl AlQlo] Welshes E4#Q IHoR EU%i

e sehgol ZAel 4715,
Zelg 0] B 1] e,
At B4 w7}

Ar} sa0)9le},

Great wonder grew in hall
At his most strange to see,
For man and gear and all

Were Green as green could be, (147~150)
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. much did they marvel what it might mean

That a horseman and a horse should have such a hue,

So that phantom and faerie the folk there deemed it,

As all were slipped into sleep, so slackened their speech
apace.,

Not all, T think, for dread,

But some of courteous grace

Let him who was their head

Be spokesman in that place, (233~249)
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“,If T without discourtesy might quit this board,

And T my liege lady misliked it not,

I am the weakest, well T know, and of wit feeblest;

And the loss of my life would be least of any;

My body, but for your blood, is barren of worth;

And for that this folly befits not a king,

And 'tis T that have asked it, it ought to be mine,
And if my claim be not comely let all this court judge,

in sight” (339~361)
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thslf AEstAY gofsfordt a7t gtk & Morton Bloomfield ]
A", Al FAeF A|YE skzo] oloplE AskL & wE
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“You are bound to a better man,” the bold knight said,
“Yet 1 prize the praise you have proffered me here,
And sobetly your servant, my sovereign I hold you,

And acknowledge me your knight, in the name of Christ,” (1276~1279)
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So uncommonly kind and complaisant was she,
With sweet stolen glances, that stirred his stout heart,

That he was at his wit's end, and wondrous vexed;.., (1658~1660)

FR1e) SAIA 752 ARElof sk A Be2 SAlY =
AEolA 93] 4 t2 A (courtly lover) ©2A ] WAL =4}
ANA 7M. FAlel 27k Ale] ZIAEA QL ool A Heht=
SA(fidelity) ¥} ofl¢], 223 FHLE A7l of2re BEE Hae
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But he could not in conscience her courtship repay,
Yet took pains to please her, though the plan might

go wrong. (1661~1663)
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For that high-born beauty so hemmed him about,
Made so plain her meaning, the man must needs
Either take her tendered love or distastefully refuse.
His courtesy concerned him, lest crass he appear
But more his soul's mischief, should he commit sin

And belie his loyal oath to the lord of that house. (1770~1775)
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For the man that possesses this piece of silk,
If he bore it on his body, belted about,
There is no hand under heaven that could hew him down,

For he could not be killed by any craft on earth (1851~1854)
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But Gawain at the great ax glanced up aside
As down it descended with death-dealing force,
And his shoulders shank a little from the sharp iron,

Abruptly the brawny man breaks off the stroke, ... (2265~2268)
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Then was Gawain gripped with rage, and grimly he said,
“Why, thrash away tyrant, I tire of your threats;

You make such a scene, you must frighten yourself," (2299~2301)
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He hammered down hard, yet harmed him no whit
Save a scratch on one side, that severed the skin;
The end of the hooked edge entered the flesh,
And a little blood lightly leapt to the earth,

And when the man beheld his own blood bright on the snow,
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He Sprang a spear's length with feet spread wide,
Seized his high helm, and set in on his head,
Shoved before his shoulders the shield at his back,

Bares his trusty blade, and boldly he speaks- (2311~2319)
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m Abstract

Sir Gawain and the Green Knight as
Burlesqued Medieval Romance

Sohn, Byung—Yong

In the first sense, medieval romance is story of adventure
and love, Its basic paradigm is expressed in the principle, The
knight ride out alone to seek adventure. The quest motif is
fundamental and practiced in pursuit of a private ideal, Ideal
chivalrous knight grows in self—knowledge and achieves
fulfillment through the overcoming obstacles. And (courtly) love
plays important part in knight's self—achievement. Also,
Supernatural and marvellous elements including dragon, giant,
pagan and magic, are particular property in romance,

In Sir Gawain and the Green Knight, idealized Arthur and
Camelot's knights, seen in Arthurian romances, become boyish
and “beardless as emergence of Creen Knight, Green knight
proposes a christmas game, beheading, to Arthur, Instead of
Arthur, Gawain accepts the suggestion. And reader's expectation
for romance is heighten by Gawain's adventure which is
originated by accepting Green Knight's suggestion. But, soon,
reader's expectation is frustrated by Gawain—poet's control, The

poet boils down Gawain's adventure into 11 lines, Instead, the
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poet presents mutation of romance to readers., The poet
juxtaposes effeminate Arthur and his knights with gentle Green
Knight, And he puts ideal chivalrous Gawain, who starts
extra—personal quest, in the beginning,

But Gawain becomes just human being with flesh and blood,
He is embarrassed by lady Bercilak's temptation that can not be
accepted by chivalric knight, And this is enabled by marvellous
element, like castle of Hautdesert and green girdle, Readers
recognize these elements as mysterious and magical effect as
other romances, However, these can be explained reasonably,
Castle is natural one, that when riding through a forest it is
impossible to see more than a few yards ahead (Cooper 288).
Green girdle, gifted by beautiful lady, is not a magic one but just
girdle, And Gawain's(also readers’) expectation for deadly test —
mortal beheading — in green chapel turns out only the symbol of
a self—realization,

By showing the reader that even Gawain, a seeming
incarnation of knighthood, is only a man, the poet reveals that
the medieval knighthood can not be a worldly human code, And
this is worked by burlesqued romance, The poet concludes that
even the idealized knight, Gawain, is only a human being with

flesh and blood,

m =H|0{(Key Words):

A1} A7) AKSir Gawain and the Green Knight), 2%2~(Romance),
3742 Aofl(Courtly Love)
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Representing Totality and Building
the Public Sphere in Hope Leslie

Yun, Yeon—Jeong

The reputation of Catharine Maria Sedgwick has experienced
extreme ups and downs, After publishing Hope Leslie, she
became popular nationwide as a writer and received high praise
from nineteenth—century critics, 7he American Ladies Magazine
seemed particularly pleased that Sedgwick "had entered the ranks
of those contributing to a fledgling American literature,” and the
Western Monthly Review ranked Sedgwick with “Washington
Irving, James Fenimore Cooper, and William Cullen Bryant as a
founder of American literature (qtd. In Kelley ‘introduction” xi).

The stature granted by early critics to Sedgwick, however, did
not sustain into the twentieth century., The four volumes of the
Cambridge History of American Literature merely mentioned
Sedgwick as one of "Cooper's contemporaries.” By the middle of
the twentieth century, according to Mary Kelley, Sedgwick
became a mere footnote in Literary History of the United States,
“treated almost as an afterthought, and Sedgwick received a
single paragraph.” Kelley says Sedgwick had been virtually

erased” and forgotten by cultural historians and literary critics
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(‘Foreword xi).

When Kelley reissued Sedgwick's novels in 1960s and again in
1987, Sedgwick's Hope Leslie gained critics' interests. Though
many critics tried to revive Sedgwick's significance in the literary
world, they did not investigate Sedgwick extensively., Kelley
agrees in Learning to Stand and Speak that Sedgwick has social
and historical consciousness about early America through “other
popular nation—building texts,” and writers of her period ‘were
expected to engage in the cultural work of nationalism’(78).
However, she confines Sedgwick as a literary domestic, though
Sedgwick has desire to contribute to nation—building, Specifically,
Kelley calls Sedgwick ‘a literary domestic who felt “the gulf
between private domestic existence and a public literary career
was immense, and who ‘traversed that gulf and failed to bridge
it'(Private Woman xi). Succeeding to Kelley, Judith Fetterley
offers sisterhood as an alternative model for women's inclusion in
the nation—wide building of consciousness, but she also cannot
look past the gender role, regarding Hope as ‘the original
American Eve  (497). Therefore, these two prominent critics
unfortunately do not suggest another perspective concerning
Sedgwick and Hope Leslie,

Their perspectives become the common evaluation of Sedgwick,
In The Oxford Companion, the editor Cathy Davidson praises
Sedgwick for her creation of ‘vibrant female characters,” and
feels Sedgwick “engages in a rewriting of early American history
that revels the Puritans' brutal and unfair handling of Native

American’(785). However, this estimation only classifies Hope
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Leslie as a revision of traditional, submissive womanhood, There
is no mention of possible interpretations about her works in the
respect of social ideals or her fluctuating reputation,

Also critics do not attempt to address her unstable evaluations,
One possible aspect to solve this dilemma is the fluctuating
standards of canonical work, Jane Tomkins says, the authors
fluctuating reputations---illustrate how changing definitions of
literary value, institutionally and socially produced, continually
refashion the literary canon to suit the culture's needs’(34). This
relationship is adaptable to Herman Melville and Nathaniel
Hawthorne who went through similar fluctuation and both of
whom were the contemporaries of Sedgwick, For Melville, Paul
Lauter says the rise of Melville's reputation in the 1920s” is
because of ‘the ascent of the ideology [modernism],” and “of the
academy and its adjuncts in the hierarchy of cultural authority”
(201). For Hawthorne, Tompkins argues Hawthorne's success
depends on ‘the influence of his friends and associates, and then
on the influence of their successors,” showing power relations to
embody the interest of “parties of factions” as the most important
factor in declaring his preeminent position(40). These actions
show the standard of canon relies on the social and political
environments to satisfy special purposes such as national
ideology or moral value,

Specifically, Lauter indicates Melville was selected as a canon
writer by advocates for ideological high cultural values because of
his masculinity against feminine, genteel, exotic, dark and

foreign” features (204~5). The “Anglo—Saxon image of Melville™ is
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appropriate to construct the new Americans' national ideology,
“precisely at a time in which the United States is developing its
career of imperial expansion among the darker people of the
world and thus deeply in need of an appropriate ideology (208).
Based on this masculine ideology, critics excluded female writers
who felt reluctant to project their opinions, such as Sedgwick
from the canonical process.

Additionally, the social mood remained that the ability to
reflect the reality of a period belonged exclusively to male writers
in early America, One of the main reasons is because women did
not take an active role in the social and political sphere, Kelley
points out in Private Woman, ‘there would be little school life
and no public life” for women(67), and Sedgwick's parents also
had “separate destinies” because her father remained in public life
while her mother had only solitude(55). This separation and
isolation from the society leaves women limited to their domestic
lives, Therefore, there was a motive to separate and divide the
terrain between male and female writers, and this mood remains
predominant in the literary convention, In this process, the
femininity is a theme taken less seriously, and the diluting of
femininity attributes to one of the standards to become a canon,

Another contemporary writer of Sedgwick, Cooper recognizes
the masculine—centered moods in his period. In 7he Cambridge
History, Michael Davitt Bell indicates that in order to follow the
trend, “Cooper became more aggressively masculine and more
contemptuous of the feminine'(43). Cooper's attitude shows the

discussion of canon and gaining reputation in the nineteenth
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century primarily focused on the aspect of masculinity in writing
literary texts. Therefore, there is no room for Sedgwick to be
discussed or incorporated in the atmosphere of authenticity,

However, Sedgwick felt the social and political needs and
expectations as a bourgeois elite, enough to act as “an active
social reformer.” She established ‘the society of the Aid and Relief
of Poor women and organized the first free school in New York,
primarily for Irish immigrant children, Also, she had diverse
interchanges with other authors, and she positively participated
in the literary social circle of her days: ‘Her tea parties were
attended by Cooper, Hawthorne, Bryant, Emerson, and Melville’
(Faust 671). This extent of inclusion allowed Sedgwick to exercise
her influence within literary politics.

Sedgwick's active role in her society creates the necessity to
expand the critics' evaluation including Kelly's work about
Sedgwick, especially Hope Leslie, Sedgwick embodies not only the
spirit of the times but also social and political tensions such as
American nation building and Indians' removal in Hope Leslie,
This broadening of critical evaluation, thus, will not continue to
poise her as a literary domestic or perpetuator of femininity.
Sedgwick surpasses the term literary domestic, suggesting her
perspectives about social situations within the totality and
constructs a public sphere where readers discuss societal issues,
such as the prejudices of the whites, Therefore, in the following
essay, I will define her novel as a fictional world to reveal her
totality and to construct the public sphere based on the concept

of Georg Lukacs and Jiirgen Habermas, To support approach, I
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will investigate her public intentions within Hope Lesiie, focusing
on specific American values she finds important, As a result, this
essay will work to understand her possibility ofovercoming the
bias against femininity, not in the aim of making Sedgwick as a
canon writer, but of broadening the text's productivity.

According to Georg Lukdcs, art is ‘one of the great instruments
by which man grapples with reality.” When the artist reproduces
the intensive totality,” the work of him or her contains the
universal vision in the form of self—fulfillment(Parkinson 148).
With this mindset, ‘the reunification of the personality, the
acknowledgement of the totality and the continuity of
individuality is truly fulfilled only in art’(149~50). Art, which
includes literature, is the purest and most powerful way to
communicate a multitude of ideas within one entity., Also, Lukacs
insists that totality is a ‘total, enclosed experience’ which is
acquired with a “concrete and individual form, through characters
who fulfill their destiny in specific circumstances, and whose
personal destiny is rounded off (Parkinson 161). That is, totality
encompasses both the private and public aspects of the time in
which a writer creates a literary work, Therefore, a literary text
is a powerful method which can convey a writer's experiences
and perspectives, Moreover, when a literary text is read by the
reader, the text can cause the effect which both the author and
the reader's sympathies interact. The author's perspectives are
naturally discussed by the readers, and in this process, imaginary
space is constructed by the author and the readers,

Jilrgen Habermas calls this imaginary space the public sphere,’
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According to Habermas, the social realm in the eighteenth
century is divided into the ‘private realm” and the ‘sphere of
public authority, and ‘included in the private realm was the
authentic public sphere--constituted by private people (30). This
meansa person can construct the public sphere, and the
authenticity of the public sphere can be made by a person if his
issue gains public sympathy. Habermas argues that this
authenticity develops and evolves in the form of “the public
sphere in the world of letters; through the vehicle of public
opinion which put the state in touch with the needs of society
(30~31). Therefore, if a writer gains the public opinion by
addressing and fulfilling the societal needs, his novel builds ‘the
public sphere as a way to communicate with the readers, As a
result, a writer's private realm comes to include the public sphere
as well as their own private sphere, This whole process means
totality is an ability to reflect the world—view of the time of a
writer, and the public sphere is the result of the author's
problematizing of issues, which cause the sympathetic sphere
within literary texts between the author and the readers.

This perspective makes possible Kelley's point which agrees but
does not suggest a solution about the ‘gulf (Private Woman xi).
Habermas says the heirs of the humanistic—aristocratic society
-+ built a bridge between the remains of a collapsing form of
publicity and the precursor of a new one: the bourgeois public
sphere’(30). He means that a writer as ‘an heir can build a
bridge to connect public and private sphere, trespassing the

customary political and state sphere as well as the family space.
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Therefore, the gulf which Kelley suggests is trespassable and
connectable by a writer's ability to form the public sphere.,

Cathy Davidson also argues in Introduction” of Revolution and
the Word that the novel in the early America provided “an
alternate public form™ as well as “an opportunity to expand the
public sphere’(7). The novel was ‘a way of participating in
national debates’(5), because the novel dealt with various social
and political issues which were not discussed ‘at the table, Also
the novel had both male and female readers removing all gender's
separation in literary communication, Therefore, the novel, which
contained the writer's ideology, gives novelists an opportunity to
communicate with the readers with his various topics about
society. There are no seperate distinctions between private and
public life, as well as gender exclusions in a writer's the public
sphere,

Sedgwick also reflects totality and her social ideals through
various characters and their opinions in the time of building a
new America, She shows many cultural customs and prejudices
about race and religion in the early 1800s with unbiased
perspective, In doing so, she comprehensively represents the
whites racial prejudice and their closed understanding to the
others of her time, As a white writer, she uniquely exposes the
sorrows of the Indians' removal and displays the richness of their
culture.

Furthermore, Sedgwick does not only show the social and
cultural situations to her readers. She constructs the ‘public

sphere’ in Hope Leslie with her various problematizing about

198



* Representing Totality and Building the Public Sphere in Hope Leslie | &%

religion and race, Though Sedgwick was not a politician or a
state spokeswoman in the political sphere, in the world of letters
as Habermas mentions, Sedgwick suggests several ideas about
race and religion in Hope Leslie, which functions to form the
public sphere surrounding the issue and to discuss her opinions,
Her attempt coincides with her readers interest as well as the
social needs, proven by the popularity with her novels,

Moreover, Habermas says the public's understanding:- was
guided specifically by such private experiences in family(28) from
the early eighteenth century. The family was the primary place
to socialize and instruct each member, and the novel was a tool
for instruction within families because families are often a
microcosm of society. Therefore, the author's influences in
respect of reflecting totality and creating public sphere took an
important role within family, Sedgwick's novel was a method to
teach future generations about social ideals and behavioral
standards, By creating a model for ideal American conduct in her
novel Hope Leslie, Sedgwick works introvertedly and fundamentally
within the family to build social consciousness,

Armstrong and Tennenhouse also insist the formation of family
ideology parallels with the formation of new American identities
at the time of building the nation, They state that “privacy of the
family created privacy within the family ‘- in which the
individual mind appeared to constitute a world unto itself (76).
The world is encoded to the family within the private experiences
of each member, so the idea of family embodies both the private

and public sphere at the same time., This notion reflects again
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Habermas' concept about the public sphere, in respect to building
family and social ideal, The family is the place for the reflection
of the totality of the time and its discussion, Therefore, we
cannot divide the formation of the public sphere from Sedgwick's
novel Hope Leslie, nor can we ignore the ‘totality, representing
the reality of the times, in her novel,

In Hope Leslie, Sedgwick establishes fictional situations to
reveal her social ideal, To show totality of her time, Sedgwick
develops realistic scenarios in Hope Leslie, One representation for
her intention is in the family structure of William Fletcher, who
relinquished his love for Alice instead of his Puritan beliefs, He
did not have any “accommodating flexibility in his principles’ and
“did not hesitate to sacrifice what was dearer than life to it (9),
proving his devotion to his faith, In this scene, Sedgwick reveals
her fundamental proposition that new Americans Tesisted all that
solicits earthly passions, and sacrificed all that gratifies them, to
the cause of God and of man — the cause of liberty and religion”
(10). Hopes to restore man — man oppressed and trampled on
by his fellow; to religious and civil liberty, and equal rights” is
their main causes(75). Sedgwick emphasizes their longings for
liberty and basic rights, regarding America as an accommodating
place for her social ideal, She insists that "this is no romantic
fiction” (10) but her ideal fiction,

Additionally, before leaving England to America, Fletcher's
father “died a few hours before he arrived at the paternal
mansion,  Also, his mother had died long ago and he had no

siblings. With this establishment, Sedgwick makes him ‘released
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from his strongest natural tie(9), and places Fletcher in an

orphan state, freely from old conventions and relationships.
Sedgwick's emphasis on orphans is applicable to most of
characters in Hope Leslie. Martha was “an orphan girl, a ward of
Mr, Winthrop before she married with William Fletcher(12). Also,
the Fletchers took care of Alice and Mary because of their
mother Alice's death, and brought Magawisca and Oneco to their
home because they thought their father, Mononotto, was dead.
Sir Philip and Rosa were not orphans, but Sedgwick shows that
they also came to America seeking disconnection from their past
conduct in England, Making many of her characters orphans,
Sedgwick parallels the clean state of early America, containing
possibilities of creating new relationships and opportunities,
Sedgwick reveals her motive in her preface ‘which was to
illustrate not the history, but the character of the time  with an
objective view point, To avoid being inclined to a view point and
to show an unbiased totality of the time, she promises these
traits of their character will be viewed by an impartial observer
(8) rejecting her ancestors' white—centered way of thought
towards American history, Nor does Sedgwick regard the Indians
with a romantic and ideal attitude, Instead, situating the part of
“the Indians' treatment of their European foes  with unbiased
attitude, she holds fast to her intention to show the totality
(Zagarell 236). When mentioning the war between Indians and
whites, sheinsists that war is cruel act of human nature and
destroys basic human rights, Sedgwick questions the motive of

war to both the white and the Indian cultures through multiple
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viewpoints to historical events,

Carolyn L Karcher deals with Sedgwick's statement about the
Pequot war in "Explanatory notes that ‘it was the English who
were cowardly in deliberately choosing to ‘avoid attacking Pequot
warriors and to target instead an encampment of women and
children’(397). She informs the readers of the brutality and mean
acts of the whites, even though they officially announced their
intentions were oriented by philanthropic brotherhood, Sedgwick
exposes the contradictions, saying while they held their big Book
[bible] in one hand, in the other they had murderous weapons,
guns and swords wherewith to kill us poor Indian” (379). Her
representation of the incongruity of the white Christians reveals
her unbiased standpoint,

Amy Strand says Sedgwick's idea that “the Puritans are mass
murderers (235) is radical perspective in the 1820s. For a woman
to claim an unpopular standpoint publicly in her novel is an
impressive act, because people in the early nineteenth century
thought there was “complete separation of the domestic and public
spheres’(236). However, Sedgwick represents her perspectives
without concern for the gender—bias literary sphere, This attitude
shows her free participation in discussing and addressing the
political issues, and makes her transcend the territory of
domesticity.

Furthermore, Sedgwick also mentions the raid scene of the
Indians led by Magawisca's father, Mononotto, to attack the
Fletcher dwelling. The Indians killed Mrs, Fletcher, and “Everell

was torn from the lifeless bodies of his mother and sisters, and
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dragged into the forest  heartlessly(67). Mononotto tries to make
young Everell his scapegoat as revenge to the whites, saying he
dies by my hand — for my fist—born — life for life--- for thus
was my boy cut off (96). With this scene, Sedgwick shows the
war between whites and Indians arise from their suffering
perpetuated by each other and as long as the war lasts, this
vicious circle remains, Kelley denotes this characteristic: “here
she [Sedgwick] challenged the premises underlying the dichotomy
between Christianity and heathenism (‘Introduction” xxxi). Instead
of calling readers to account, Sedgwick displays the cruelties of
the war in plain truth, causing readers to revaluate textual
history.

As for another perspective for history, Everell develops his own
evaluation with “a new form and hue,” when he hears the stories
of the Pequot war from Magawisca, This experience opens his
eyes by ‘putting the chisel into the hands of truth, and giving it
to who it belonged’(55). After hearing Magawisca speak, he
expresses his sympathy and admiration of her heroic and
suffering people’(56) who choose to be “surely dogs’(3) instead of
‘sullen dogs. Tn this process, Everell comes to correct his biased
viewpoint, realizing the behavior of his people is not “the honour
[honor] of the fight (50). Through Everell, Sedgwick suggests that
her readers reflect upon a historical event by considering
multisided understandings, working as a way to grasp the trends
of the time.

Sedgwick's multisided point of view of history has a thread of

connection to her interpretation of religion. She rejects an
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obsession with Christianity and criticizes its doctrinism, Also, she
treats the Indians' knowledge and their religions disinterestedly
yet positively, Her interpretations are different from traditional
ways of exaction and annexation to the Indians, because
Sedgwick is not forcing her Unitarian belief on the Indians, In
this point, Sedgwick does not cease to show totality with
unbiased view point,

When Hope disguises herself as the Holy Spirit when she meets
an Italian sailor, Antonio, Sedgwick parodies Christian
doctrinism, Imitating the lady Petronilla, Hope gives him her
bracelet and a small box, saying, reserve the tale, Antonio, for
the ears of the faithful who marvel not at miracles (254). With
this scene, Sedgwick mocks the Holy Spirit, sacred treasure and
its myth in Christianity, She suggests Christianity can be false
consciousness because of each individual's extensive delusion, She
warns the people who attach great importance on doctrinism and
the holy materials, and requests they recognize reality in order to
form their religion based on rational judgment,

As a result, Sedgwick does not show the traditional attitude
which forces Christian belief on the Indians. She continuously
breaks the prejudices and superiority of the white people, and
reveals the peaceful spirit of the Indians living in with the
harmony with the nature, When Hope worries about Faith's
return to the Indian community, Magawisca says, the forest is
like a native home to her and she will sing as gaily again as the
bird that hath found its mate.” Magawisca also says there is no

solitude” within the Great Spirit because it is “everywhere present
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and visible to the eye of the soul’(351), with the peace that her
faith provides. Magawisca's expression shows that nature is the
most comfortable and ideal place for them, Therefore, Sedgwick
indicates the belief that living in a natural state would be
miserable and that unhappiness is only delusion and groundless
apprehension,

Also, though Hope thinks Christian revelation might be “higher,
nobler, and fuller, than that which proceeds from the voice of
nature” (352), she does not force her beliefs on Magawisca, Hope
knows that doing so would be a violent act, and that such
violence resembles what the white people did under the veil of
being missionaries, When Hope entices Faith with her jewels to
live with her, Magawisca directly rebukes Hope's behavior, saying
“shall T ask your sister to barter truth and love-- for these poor
perishing trifles?” (240). Through Magawisca, Sedgwick criticizes
white people's materialism and mammonism, The appreciation of
others' beliefs and their liberties is Sedgwick's basic strategy to
accomplish her ideal society, Sedgwick carries this tactic
throughout Hope Leslie, in the challenges of her protagonists
against old customs and the traditional value system,

Sedgwick projects her intention to show a lack of prejudice
through her character's personalities. Sedgwick sets Hope Leslie,
the most prominent character as a free and unbiased protagonist,
This characteristic allows the character to accept other religion
without inner conflict, Hope “doubts their [puritan] infallibility,”
and expands her feeling "beyond the contracted boundaries of

sectarian faith,” Her religion is ‘pure and disinterested,” so it
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cannot be ‘coined into a particular form'(128). One such example
is Hope's relationship with Nelema. After Nelema disappears from
prison, Hope rejects people's claim that Nelema is a witch, saying
‘I was the only person present whose belief in her witchcraft was
not” her cause for escape(116). Through Hope, Sedgwick shows
her rejection to the whites' biased notion about the Indians: ‘the
Indians were the children of the devil---a belief now rejected by
all but the most ignorant and credulous, was then universally
received (301). Hope's resolved belief in Nelema develops to the
state that Nelema appears in her dream prophesying good
fortune: “you shall see your sister (117). Hope's lack of prejudice
in accepting other religions works for her in a useful way,
Another important protagonist of Hope Leslie, Magawisca
represents the body of Indian knowledge. She “breathes a living
spirit into all the objects of nature’(85), and her way of thought
brings a different perspective from Hope's, When Hope shows her
surprise about Faith's marriage with Oneco based on her
standard of race and religion, Magawisca evaluates her brother
differently. She says Oneco has ‘the blood of the strongest, the
fleetest of the children of the forest, who never turned their
backs on friends of enemies’(196), subtly giving her blessing of
their union, This attitude shows the standard of knowledge and
religion is uniquely composed among people, connecting with
Sedgwick's unbiased attitude. Also, she evokes the need of
re—evaluation of the deep—rooted gaze which considers Indians
an inferior race. In doing so, Sedgwick constructs a public sphere

for the readers, suggesting a debate about the traditional way of
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racial segregation,

Sedgwick's questioning of old customs to the readers of Hope
Leslie also discusses gender roles, Hope is different from the
other women such as Esther or Mrs, Winthrop, who feel safe
only under the protection of men, She is active in contacting her
sister and solves all her difficult situations by herself, On the
way home, when Mrs, Winthrop and Sir Philip say Hope's fast
steps are not feminine, Hope gives a witty retort that ‘so I will
just spread my wings, and leave you to crawl on the earth’(174),
proving her resolve, Also, Hope does not care about the
appropriate curfew or practice the custom that a woman is
always escorted by a man. She goes to the cemetery to meet
Magawisca and ventures solo from Digby's house, When Sir Philip
plans to give help in recuing Faith and win Hope's love showing
his “zeal for her happiness’(260), his delusion seems ridiculous,
Sedgwick treats Sir Philip with sarcasm, rejecting to compare a
woman to a house doll who comes to fall in love with whoever
guards her,

These characteristics of independent women in the novel
connect with Sedgwick's outlook on marriage. She regards
“marriage [as] not essential to the contentment, the dignity, or
the happiness of woman'(371). She thinks a woman alone is
enough to improve her lot by her own will, Therefore, Esther's
choice to remain a single woman her whole life reflects
Sedgwick's own life, Maglina Lubovich says that Sedgwick not
only “counters negative stereotypes of the single woman, but

also she “develops a case for female exceptional individualism,”
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Sedgwick thinks “wives and old maids must be both useful and
independent” to be an American citizen equally(25). Therefore, for
Sedgwick, whether a woman is married or single is not the
problem, the importance lies in her independence, Her solution to
the marriage was innovative at her period, suggesting a critical
and objective consideration to the readers, With these scenes,
Sedgwick refuses to perpetuate the traditional role of female and
shows her resistant attitude to the readers.

Another act of resistance to the old customs is petitioning,
Mentioning “petitioning provided a relatively moderate form of
interposing,” Strand says women's petitioning is an active way to
reveal their opinion in the public sphere(133). In Hope Leslie,
Magawisca and Hope petition to the authorities, interposing to
restrain violent executions, When Mononotto tries to kill Everell,
Magawisca petitions several times to persuade him not to.
Moreover, she throws her body between them and saves Everell,
saying T have bought his life with my own'(97). Though her
petitioning ends poorly at the price of her arm, her sacrifice shows
the reader Magawisca's endeavor is the representation of her will,

Hope, also, petitions for Nelema when she is arrested on suspicion
of mysterious witchcraft, Hope questions the unequivocal standard
of judgment of William Fletcher who argues, ‘Magawisca believed
the mountain, and the valley, the air, the trees, every little
rivulet, had their present invisible spirit — ‘why not believe the
one [Nelema]--- as well as the other[Magawisca]? (111). Hope says
the application of the law should be equal to everybody, but the
court only deals harshly with Nelema even though she healed
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Cradock, Moreover, Hope petitions to Governor Winthrop when
Magawisca is arrested, saying ‘you will grant my petition for our
poor Indian friend--- I would have your warrant, sir--- for her
release’ (287). Her petitioning for Magawisca's release is not
passive, and her intention is not about generosity but develops to
the extent of trying to change the legal structure of the time,

Petitioning is not the exclusive possession of women in Hope
Leslie. Everell also petitions for Magawisca's release in public
court, Everell tries to rise to appeal to the court to permit
Magawisca to invalidate” (305). Also Everell investigates the
public opinion on Magawisca's trial, and shouts: ‘In the name of
God, liberty! ... Liberty! -+ Liberty! Grant the prisoner liberty!”
(309). In both Hope and Everell, petitioning is the way to reveal
their resistances, and their acts form the public sphere among
people. Petitioning is another way of revealing one's opinion in
hopes of affecting the system of the law,

Strand mentions that petitions in the novel connects with
actual petitions because Hope Leslie was published just on the
verge of U. S. women's progression from a personal to national,
and from an individual to collective use of the petition for others’
such as anti—removal petitions (134). American women by 1830,
began using the petition to protest removal of the Cherokees,
Chocktaws, and Chickasaws from the state of Georgia,” They also
petitioned against the slavery until to the next decade, Even
though these petitions failed, women contributed to the formation
of the public sphere through petitions, and this activism is

apparent in Hope Leslie.
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In this context, Hope Leslie seems to represent a woman's
possibilities paralleling Sedgwick's life and the sociopolitical
landscape of the 1820s and 1830s, Also, Hope Leslie embodies
her judgment about the nation's racial policy. For example, when
Magawisca announces my people have been spoiled” (349), her
outcry is not only the voice of a protagonist, Magawisca's
statement is also Sedgwick's outcry that the Indians should not
be exiled by the Indian Removal Act, She argues that the
government's policy totally eliminates the possibility of the
Indiansand the whites to ‘mingle, and become one  (349). Her
strong voice about the racial problem brings to the readers her
political concerns and active responses.

Lastly, Sedgwick uses disguise to reveal her liberal imagination
about social customs and fixed identity, Disguising occurswhen a
character want to break his or her fixed identity and change
freely to another identity., This technique has meaning in that,
disguise makes the impossible possible, giving both the reader
and character a different point of view, Moreover, disguise can
suggest imagination which surpasses fixed ideas and judgment,
In Hope Leslie, almost every character employs disguise, Their
behavior works as a way to break social customs as well as to
parody cultural notions,

Disguising in Hope Leslie specifically represents the free mind
which Sedgwick regards new Americans' as a liberal and detached
being from the old world, Most characters in this novel represent
free entity through their orphan state. Therefore, they are not

restrained by old rules or value system, They feel free to disguise
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themselves to trespass the border of race, religion and gender,
which functions as a leading apparatus to develop the plot, Some
characters use disguise to temporarily change their race,
Magawisca disguises herself as a white woman as ‘she [unbinds]
her hair from the braids-:+ and [combs] it thick over her
forehead’(205) to hide her Indian features, Also, Oneco disguises
himself as a shipwrecked Italian sailor, making “his skin [being]
of a sickly ashen hue’(318). In doing so, they cross racial
boundaries from Indian to American or European,

Disguising suggests to readers the effects of parody concerning
religion and the nature of authority, When Hope disguises herself
as the Holy Spirit by changing her voice and altering her
gestures, these changes indicate Sedgwick's intention to subvert
Catholic doctrinism and their preciousness of material evidences,
In another example of parody, Hope disguises both Cradock and
Magawisca as each other, Hope disguises Magawisca as Cradock
using his wig and dress, In this scene, disguise does not only
mean a way to escape, but gives Magawisca freedom “of escape
beyond the power and dominion of her enemies’(328). Disguise is
a method to ‘set Magawisca free from her earthly prison,” of
confined existence(329). Thus, disguise is the way for Sedgwick
to subvert the established rules and regulations of society.

Hope's positive behavior not only challenges the rules of
society, but also overturns the hierarchy between herself and
Cradock, After finishing Cradock's disguise, she directs him,
saying “dear Master Cradock, sit a little straighter — there —

that will do — turn a little more sideways, you will not look so
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broad — there — that's better (329), guiding him as a teacher
would a pupil. This tableau shows a change between the
regulator and the regulated, parodying fixed roles which can
change according to the situation,

Mark G Vasquez shows the interesting point that disguise only
happens when at least two characters are inseparable from
interdependence to each other, Meaning characters are dependent
on each other and their relationships are developed by each
other, no matter what they are in different race, class and
religion, Disguise, therefore, suggests the possibility the characters
to trespass their limited nature in themselves, Also, this transfer
awakens the interwoven net of their relations, As a result,
disguises used by Magawisca, Oneco, Rosa, Jennet and others
‘comments on the limited nature of individualism™ and on “the
arbitrary distinction between cultures’ toward the resulting
necessity for sympathetic mediation, and the liberating potential
for inventing identity in a novel(188). Thus, disguise coincides
with Sedgwick's intention to liberate characters and free them
from the old customary way of thought, opening Hope Lesiie to
another textual possibility.

In this context, it is understandable that Rosa [Rosaline] and
Sir Philip are the only characters in Hope Leslie who feel
uncomfortable in disguise, Instead of being pleased with her
disguise, Rosa feels compunction, saying T was tired of playing a
losing game--- I had my scruples (207). To her, disguise is not
the act of potential liberation but rather forcibly hiding her
nature and past. Also, to Sir Philip, the disguised Rosa is not
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capable of her new identity's duties, Therefore, saying this poor
girl to disguise herself in man's apparel, and counterfeit the
duties of a page' troublesome to me’(269), he asks Magawisca
to leave and take Rosa with her, Sir Philip also becomes
“impatient of his tedious masquerade’(274), resenting the endless
efforts to keep his ‘chevalier mask in order to win Hope's favor.
The potential possibility of disguise takes place only with
characters that can truly liberate their fixed identities and roles
in society in Hope Leslie, Disguise suggests, therefore, a way to
subvert and challenge traditional customs in this novel,

In conclusion, Sedgwick tries to build her social ideal for a new
America in her novel, Hope Leslie by suggesting her total
perspective and sparks discussion of various topics such as race,
religion and gender role, In this process, disguise is an effective
method to fulfill her intention, Therefore, Hope Leslie functions
as the fictional world that embodies Sedgwick's public sphere,
revealing the totality of her concern for her society., Maintaining
anunbiased point of view in reference to race, religion, rules and
value systems, she suggests to the readers social and political
issues such as the Indian Removal Act and women's petitioning of
her day. Therefore, through Hope Leslie, Sedgwick reveals her
totality and constructs the public sphere for a new America, In
this point, the novel is a way for Sedgwick to represent theearly
nineteenth century's totality as well as to communicate with the
readers about her perspectives,

(Univ. of Florida)
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m Abstract

Representing Totality and Building
the Public Sphere in Hope Leslie

Yeon, Jeong—Yun

This essay investigates the unstable reputation of Catherine
Maria Sedgwick, in respect to the fluctuating standards for the
literary canon of the early nineteenth century., The dominant
characteristics of canon, which excludes femininity and women
writers, is to construct the ideology of a new America thus
influencing the evaluation of Sedgwick and her novel Hope
Leslie, Until recently, most critics dominantly regarded Sedgwick
as a literary domestic and focused on her womanhood, However,
novels of her time attracted both male and female readers, and
acted as a method to examine the total reflection of social and
political situations and discussions, By accurately revealing the
social mood, a mnovel moves beyond recreational reading,
Therefore, it is necessary to regard Hope Leslie as a text where
Sedgwick reflects the totality of her time through her perspective,
and simultaneously creates the public sphere which sparks
dialogue and discussion among the readers and general public,
pertaining to issues highlighted by her. In this process, Sedgwick

uses interesting literary devices such as petitioning and disguising
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in Hope Leslie as well as parodying and breaking the traditional
customs and social value system. This assessment will broaden
the current evaluations which confine Sedgwick and her novel to
womanhood, appropriately positioning her in the context of social

and political discourse,

m =H|0{(Key Words)

Authenticity, Canon writer, Disguising, Family ideology, Femininity, Herman
Melville, Indian Removal Act, Interdependence, Literary domestic, Nathaniel
Hawthorne, Orphan state, Petitioning, Private realm, Public sphere, Puritan,
Separate destiny, Sisterhood, Surely dogs, The Pequot war, Totality,

Womanhood

n =AM

OEIY : 20094 58 26 OMAIY : 20094 62 5% OAMY : 2009 6& 20
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T4 2o EAE AL & 4= Sl

olgfgt ZRIAY e o] F2F FoH FE 2ES FHE
& o]Fojf Il thFEo) H|FTkE oA e FAlol 1l HES )
Aot Ao R FA Ui AzE ThekAE, sl AlQl T R
e 94 0}‘3}3’— ARt olg2 HF AoRl=
EuEol 53 drEolAwt 1 AR B A=G (Why the
Novel Matters,” Phoenix 535)2h= 719] W& E3] Azts] 2opd 1
7b 2S4S Agdte ol 7P fagh A=kl A A
2 ettt 1y ot 22 FofA Hae] ol AR SR At
Alelzeolo] a5, 8l A7e He tEol 7 oz =43
o Aol RQlA] ETTHAHYAH(Surgery for the Novel,”
Phoenix 520). oJ7]0)|A 17} L3k ‘Ad'e o] 5435 AArEQl
o] o] 2= PARE A7 A7IA Hoh,

b W o] SURFelRt Aol that BAA B AR
ok Flolty, IHHRE A4 o2le S Al SE, 8% B2,
PR L T ol A1) BaAel AR 2 Ao] ofje}

ot 119 of&Tel] Uuht T HAATHA HE 2 Bast Uek

Il oA A= 217} )24 g8 (The English Review) A S 3
AdHor frdo] U wiRE 7] A opAe; Al (The Last
Poems)e 27|74 BAe il A F2olvh, I7F & A7 A Hol
Hethe AR 2471 2AATRE of= o]oAlE weke dolt
ol 19 AlSoll Higt Brh= At} vido] siddrt, A Hol|A

AHQl 78] 4T HES ugksls A7) Qe vk (Blackmur,

I-ﬂJ ruloru

D) olefl Sistel e “2als Astolf sote] 4U49 P b
A o] AAlo] Haatths 4E NAshed 244 ¢hn, osd X
o] AAE Atz cemm BER
o $A4 B godE weo
(W, 229).

i or)u
ox!
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5), o AlAgE A4S FARSE 7] aof] tial] FARE Euji=(Marshal,
69) thzH9l = 7}7} ok, Eh g HelAE 7l Aol Brle) &
Q *

ol

2z AT
o] gt %l?ﬁ}t B O‘E}(Pinto Imagist 38). i‘?ﬂi"ﬂ ks

2ot ANHe 7= 20417 29 REYAE AIQISHe] S At
2 Qs A71E FHo] Ark, |A Y] EHYAE ARISS
Mz Aol A Zoeal kgsigitt, REYXAESS] of23 =
22 ohzE=(Matthew Arnold)9] “Al7F S5 thAllZ 4= glojof gtk
(Arnold, 471)% F3] tiet “Al= o} Alg}, Fi 5o A&
o] ofch(Eliot, 28) 2= WHECRA A= Al AAH|Z Holof Firh=
oI}, oA AlE sl AlZTE HuAE egjo] 2dhsie
A, ZHlAE RE o&d vehd 2AFQl 352 Fuo|n,
dlel w7t g 209 3t deo|ththe essential feeling in all
art is religious, and art is a form of religion without dogma) 2}t
1 FgRH Apocalypse, 155). 18] o&e HEUAEES] AJhS:
Yt A9k T2 A AUH, FAld Lol oldl&R 7] B3t
TgEA Fud4al Zete] 7lEejoRdtths okst Y| eFoetE A
2|7} gk,

I A9 BAL T7o] N2 HE9 k¥(a new effort of
attention)S WE=E Zlof Qlom, oju] L&A A|A QoA A= Al
AE "WA(discover) 3H= Aot} il W Chariot of the Sun,”

ol &

2) A7k FALE A 4 Qolof Fel'FAL opEEsl W AL &
A

F7t o ol FES W A7 A Eete A AFT 11
gtoleh= ARSI &R 2A 9] 7] 5E A7) fite] st
3h djAlaljofgtet= oo}, mEdl"WEH ol = Yree lﬂi"
Eﬂiiﬂﬂ O‘TE 36 O ﬁe]gﬂ}(Eagleton 23~24).

F'E W Sof ZELpizo] U9 of
2 1 iﬁﬂ t‘i"t Qlztel WA e, ?JZZ—*‘ A9l j%LC’IE}.

OrSLLl
f_ﬁjﬁomé
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Phoenix 255). 19| MzZL 59| g9l e Yl oju] &
A AFTREEY Ao, FAE 7F S8 1 AE 9Jet
solgta B & 9ok 1 2AIE 95ty oflsy Bo) A EM
s, & A2 JF k¥ AoRREH 9Fof7tx] o=
S2AH ololetar g 4= Qlrt,
27t Asjordt AlAle AtdEY e A s TdE
o= =B ALY olRh oujolA IE AZHEE Y HlH
A2 Hrista TS FEsHEE Bt A (Trans—Modern) 3 A<l
o7 Wi L oulgls o] & 4= Qlrh 2dlA0] Fg A2 o4
I} o)A o3} 7HAJ Q] o]EH o] 0}14 oJA1T} o]A o]l EH
gHtoltt, Al e el Ale] AES dst
i ol FAoR S olahe o A AAE skl Al
AMFA 07 FEstaL Hojgitt, o] dFoA Fadh A2 A4
*é'af& o] Jol| JFstAl AAIE sk A, olgh T
14 ol AAA AARTE AFAAA QIgke] E&
A 7L Qs B S TAEAIA "ot Sl =3 o)y

o

3) W (modern)d @rf Ei= TrfEhs w2 #ojo] Bal QAN A (H
)= w2 A, dl(contemporary) 2= QJu| R Fj4o] 7Hgato]
T Aol S Aojsly] 4% HHH, ol o], FAe
Bl ofu| & A *1 O REE goj} I*‘“é«l% Az 7t 1 *W
2 FH37F Ha AR E ARFH EAL 7RI Qe AAME
o] 7}53h /\]713} % 4= Qlth, E3 2AE WU (post modern)?) post
= "), 30 ol = Mgol 7hesd A o] W& XAE I
ARG *lzﬂ} o S&% YA 59 A7 off 2o HEojgh=
ou| 2 ARgE Ag whebA g
(8, 47, TR 11511998
9] ‘ol dFAlFo o A
FAFo} MY HA & Lo}ﬂ
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2 i (modernity)ol dfste] 1 W EAURS 7px 3 vdel= A
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Aol gl ke ‘7H°1’ola}: o|go= ERBAIAOL T
2 Qlzto] okl 11 IS WE AAS B So) H4EOR Azt
5

A AL é‘ﬂﬂ &9 A THIES A4 B A EA eolid
740] OME} 501 d A 1 7Péf C A NRIES WS FE AA

ek, 2ale ol Al 7HA] HoA 2l *17P E’Oi E‘—E

I. ¥|SaAle] ekt ezl

ZillAe Jdf ojge|oe] oEReol £, HWAS of=H £ 5
AA 35ke] AAFIe} o] BE HAlTh 53] e WAl
AYAEE] dAF Be 7=t 7F HASY] AAF
SA AT AL 7= AR o2 WAl

22 Ad AgAlelslTh A T, v, 5, &, diAlL W,

e

o
1>

7o) A zGE Lo A o] g olgkal gk, Eg siHutaE REyS
AE digste] Edols dAS Ftets AgigAlola HEYE = OP
A e A ok Agoln YR HEYSES BHstAY, Brus
ojHo AEE Fotd AL FAY, Atget £3te] B Mg +
& Feil 9712 HYF(post modernism)E Qs = HAHES 7
7t A, W, AlRpFoatEolgtal vjgetch (el utA, 105~122).
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o] S glgoR

Godp)e] FHAM=A Q4]

A AZhe on|Eg FE BAH0R e
BAEH A7k

L
i)

YA Fe) ] Abarel & 4 Qe T19] AEIF)A 9l
714 TAl2] &) "The body of god oA & e}

=rjo] 7hdlojide] #rt. ol iz Aol Al
v @allou Uszo] Hu. o}E5HAl dAhe o

7P E%8kaL oFgthe AdH el o= Alo] Hof, s e,
YL Aghs Abo] Al uiz Alo] E g 9les

AT =.

Fvlel v 23171,

5) 2HlAL WA oA (Red Indian)ES A2 S o 152 £3)
o] &9 F& 7|4 =9lt}h, T shall never forget that first evening
when [ first came into contact with Red Men, away in the
Apache country., It was not what I thought it should be. It was
something of a shock, Again something in my soul broke down,
letting in a bitter dark, a pungent awakening to the lost past,
old darkness, new terror, new root—richness (Phoenix, 95).
m7H57ﬂ o Yo AlEolA HAIS YAIFIY RS Al T

5 Bt WAIRIGS E3We d HY, |, oA, |, v o8s
E% 6&3} o] AEE FAIG AEAEY ‘I‘ﬂ“’i A7 Ao EH
M2 WA eiolets £48 offd TS St} (‘Quetzalcoatl
looks down on Mexico”, The Plumed Serpent, 7484)
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N

e s o velE W oy elslel ® 2] Ae Y A
deAE St 7Pl obgthe A 2lolAHY.
gt 22 £ gl UmAE 25T

(T2le] &)

God is the great urge that has not yet found a body

but urges towards incarnation with the great creative urge.

And become at last a clove carnation: lo! that is god!
and become at last Helen, or Ninon: any lovely and generous woman
at her best and her most beautiful, being god, made manifest,

any clear and fearless man being god, very god.

There is no god

apart from poppies and the flying fish,

men singing songs, and women brushing their hair in the sun.
The lovely things are god that has come to pass, like Jesus came.
The rest, the undiscoverable, is the demi-urge.

(“The body of god")

2t

() ©

ﬁ

LgEHO AA7E oh gt S5 Ao Akt 70
o FAES Fotrh izt oY Fhdlold o] Fal dallolyt Y=
El= Zojet, o] AlejlA] Fhlo]Ae] FAsh=tl, FAIE ol 1 ¢t
(in) &3}sh=(in—carnation) 7] Alojgh= ,,]U]E]—_J__l_ = _
ZalAE olglA K3bEl Alo] Zulo] dide] ohet Bl 3 gl Ab

1 gk, 2alaolA Alojgt 2k 42 gl %@r%
ofty, 3k o2 1AFE HAR HEA] oh=tt.
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ARBAT 27 1
IAH AAR MEA ohethe 22 oug APAE F 5 Qlths
ofmjolm] 17| wfiEe] o o] JHAR A7 AdshE Hﬁliﬂﬂl
(hierarchy) 2 HA8E 4= gl @A Es= & *“Et‘xﬂ I s5sith=
A& ApaLR o]ojd 4= Qlrk, thy AloA RalAe o] %ﬁ}%
A& AAZRE =27t obd oA (image) 2 THelstaL Qlct,
Aojgtal H2x] groglel, 252 o|go] §i7] wE,
AE BARHA] ¢zl RYE FAT AAS §i7] i,
of, eh} olml Aol FA12)
Sy Holx & Boh, ASe IS glolx FRE Aol
ae e Alg B wey,
7 2 9 We A A,
HA), "ol FAA] ek dds AbEst
2l ARk Aol 3|, B Holrle st 3 9 flell w53
oH AE, A9 58+ ¥
of 4lo] ol AA, 7k&, Awd 7Y
zlolu]2zle] et FY Akl ol WA RlE
("ale] o] &y)

I refuse to name the gods, because they have no name
I refuse to describe the gods, because they have no form nor

shape nor substance

Ah, but the simple ask for images!
Then for a time at least, they must do without
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But all the time I see the gods:

the man who is mowing the tall white corn,

suddenly, as it curves, as it yields, the white wheat

and sinks down with a swift rustle, and a strange, falling flatness,
ah! the gods, the swaying body of god!

ah the fallen stillness of god, autumns, and it is only July

the pale-gold flesh of Priapus dropping asleep.

(“Name the gods”)

o] AloAE 2rllAe 410 EAE YAl A=l HelA A
gt} mpR|ak 9| szejolH A Al APA)O] AloRA F5A Flo] &
Aol Alolgls 219 WAL =yula Qt ESF A]0le 314
S o Yoyt AdES] ol HHF oA K] EEHE B B
o}, ol 4lo] ddo| o4 weho|u FuA AAZ} oyt AJZHH

olAR A EE AL BT Aot RUlAE o] AofA A&

ol|A & ARRBFIL Q= Aoltt,

Zeo]AJ. G. Frazer)®] AZo] oJst A|Qlo ALthdlSof| 7]
HEste| QA FEER) Q] Algo] A4dat =Y o] Xste| uket Ay
L, Eatel AdiQle] T A JfdTuE wdsielct
(Frazer, 107). 27} 7| 5023 vl@siy dietoz AAJgt A
ej=0)= ol2fgh UAIFYH FagolA] HFEst on oo} 7
2 QAFSAES AT ARET YA WS ARl 34 At
wojolckal & 4= Ut
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Axsta geha] Agrole] AARS ST Ao AzE
AT 2RI BRI, $AH 5 ) 20 A AR T
3 HFS FoRA Q7lo] Hel 7T gl AwAe] wabElt
otz A (FL W)ehs ArhH2 Tzl o) TA AAE PAs)
of Aelut ABlE FEHe o] 71ua S4oletn & 4 ol of

efgh ZuolA ¥ o, 2elxe] A} s WS AAeh A5
o2 Bl Seld AR Yore ATariel AA AAeh ma
B ool et HlEhe A SaTiA AEFole) Qlalgeleta &
& 9l Aol

45 ol olela o] el 41 sl FAFIE 3
thi Wi lo|chd), Zalae] ol Zhe /1S wE AT e A

8) "The cosmos became anathema to the Christians, though the early
Catholic Church restored it somewhat after the crash of the Dark
Ages, Then again the cosmos became anathema to the Protestants
after the Reformation. They substituted the non—vital universe of
forces and mechanistic order, everything else became abstraction,
and the long slow death of the human being set in, This slow
death produced science and machinery, but both are death
products. (Apocalypse, 79)
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o

AFe) AR olojzlct, 1 Ao o] otk U] st Fu=
|9} Abo]l gk WlZolth(Huxley, 94) 2Hs Lol & 4= qlo] 419
Ao sA9] AHYS 7MY $EomA Billie RS AlRE
o= AAE o] HEYS F5k= Aol

A= 192397 192990 242 Hdll AR A, s, 1Al £y
(Birds, Beasts, and Flowers)@} T1A](Pansies)ol|A 1 o]7A2] zHA
ol AAAQI AlSelA Hlojuh 19 o] 24201 ABAd
2 HghEE HolErh ol 7k ZiE QX W?‘l 1-2of st
of 39|15 27| AlAgler ARAdS F5H] flet A dskew
AAE] S "ol] ARt S QR 194 A '
| 7 AlRollA FE= AlEe R o]Foffl

20 Aol thgh St ©ed] AAEe] ofErheol tigh I
a7} ofyt, Z1of|A] Argatet o) /del ol Almw /9] HHoH,
Lozt 7149 S S S5skaAL sk ofF|olh, 119 FAE
izt AR e AdES tdgete] qIxte) njAr|ees wdkst
= ok ez} opd Zoltt 9 I8 7] wjiof 19] 2tAAE] tist g

= ARt A o] i A Bt ofuet L AHilo] ApdEe] Hi=
A7 (becoming) T L& QIgE Uz Aol ot Frolct,

719) o3t Hies AE Rtk 953 AEAE HojFe sEA
A TEglo] =ejdth A9 o] 9hAKS) "A Doe at Evening of|A 22

rr
o

0) Zals ol Y=YEs wHY 249 XA e FAHunknown
modes of being) %, AAQl Ho|A] oki= AA e #HE 71&% AL A
Aot ey Zilie YRS taA WA o AY Hx
oj2 ¢rom ol tigt Zs3t olelE Rt ofo] thsto] HAE(V,
de S. Pinto)= th&ut Zro] @3ttt "The Romatics neglects the
animal world and the sexual element in nature, and tended to
confused the apprehension of the life of nature with the quiet

contemplation of landscape” (Vivian de Sola Pinto, Poet without a
Mask 136).

230



L QPIST) BRHS F8) AHAl0] SAK BE WA Ao A%

oA GPAEE GEIH ofH AP HolF,

W EAE AbEE W/ ks @ vl 55 geld Hefst
Y FHow ®ige] 3 Akl / AW AEE WATD

o G VA e e e B R B =
s 9ol / dielsla Ae He Ay

(9] Akz 1-8)

As T went through the marshes / a doe sprang out of the com

and flashed up the hill-side / leaving her fawn,

On the sky-line / she moved round to watch,
she pricked a fine black blotch / on the sky.

(“A Doe at Evening' 1~8)

/\HW]’% ‘%‘E_7l -(H'SH Z_:. ] EX]O]U% T‘I‘]% ]—5}_1__ O]—/\]___J

SHA kel d=E HE AE Arrh v = dAs oA
© ARE v A shks Aol dAsIe the EAEL
A B= s P o I s e S B o = A I =S = e

ohi =7k 2E)E sk dAsTre) BAEE B9 g4 1L
I AAlo] eAkE o2 Wit

v A Eoka / 297 UE letie RS =4
U A 247 H9id

aPew BPela, Ui a3 oAls 8 9= A sk
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SAkEe] Ak 2" % Ae 2tk
S webA, ke
T e FH=E E30

A
2ol v RS ik

uﬂ/\]ol_,—l

U el 7HEA el
AR ol Fe wigte) A AFeA] @l
Y FEeo] Iy FEe-s IIRFA et

(TA9 el A& 9~20)

I looked at her / and felt her watching;
I became a strange being,

Still, T had my right to be there with her.

Her nimble shadow trotting
along the sky-line, she
put back her fine, level-balanced head.

And 1 knew her,

Ah yes, being male, is not my head hard-balanced, antlered?
Are not my haunches light?

Has she not fled on the same wind with me?

Does not my fear cover her fear?

(“A Doe at Evening' 9~20)
SR QIS A B knew her) . AHAI0] A0 W
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Moz AN TAY B dige] 7]x3 <l Rolgt A4z L)
Al o9} Zro] ATl of A Aokt ok, Ayl o 5o o]EH tAs)
o &9 2 & 3k Aufet 9140}% Sreefsteicy, 197] &
of Aejstat #HuyZE] gt AAEH 7Nk Fdeictal & 4= 9l
o Ay H59 oge 7HEAH (—’1%}?3\—"“ gt fagh E’ﬂ-?%"]
H = glon o gAY gl A A A FEo gt tf
kS AAIE 4= Qlr,

11) o9 digte] HAEE= ‘:]roi’} Zro] ettt “Jessie Chambers in her

Memoir wrote that “a living vibration passed between” Lawrence
and “wild things.,” Here at last Lawrence has found a sort of
verse that makes us feel that vibration (Vivian de Sola Pinto,
Poet without a Mask 135).
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("&117); 137~141, 170~172)

And felt him beat in my hand, with his mucous, leaping life-throb.
And my heart accused itself
Thinking : T am not the measure of creation,
This beyond me, this fish,
His God stands outside my God.
F)

In the beginning / Jesus was called The Fish..

And in the end,
(“Fish” 137~141, 170~172)
A= WAglo] AEe Bu7|E 4o 1 BEAYS =Y X
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A W Folof 8.

AR A7 e Relsta Gae SA,

W ool Baeph wse, 9l it Ahfeba
§50l2 Bol 4 W B4 W Aot

(", 22~26)

The voice of my education said to me
He must be killed,

For Sicily the black, black snakes are innocent, the gold are venomous,

And voices in me said, If you were a man
You would take a stick and break him, and finish him off,

(“Snake” 22~26)
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(M, 63~73)

And immediately T regretted it
I thought how paltry, how vulgar, what a mean act!

I despised myself and the voices of my accursed human education,

And I thought of the albatross,

And T wished he would come back, my snake.

For he seemed to me again like a king,
Like a king in exile, uncrowned in the underworld,

Now due to be crowned again,

And so, T missed my chance with one of the lords Of life.
And T have something to expiate;
A pettiness.

(“Snake” 63~73)

JE A% e 55 Baelo] uet ol A weirlE ol ¢
A 2 Faach Eel FYT A 7181 R FAuE 8
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S AR AT ok, 2y 19 S5 AFte] #7134 dBdE Tt
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ehe 119 Aztol Az = Qe ool Hjsto] whi(Tom Marshal)>
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A% 95 S0z ek olpe weEla,
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(IF29] =)

Sing the song of death, oh sing it!
For without the song of death, the song of life

become pointless and silly.

Sing then the song of death, and the longest journey
and what the soul carries with him, and what he leaves behind

and how he finds the darkness that enfolds him into utter peace
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at last, at last, beyond innumerable seas.

(“Song of Death” )

2lak 8o wdf gl el a7t Folulstu ojeja)
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(Mpatefote] §5%) 7~10)

torch-flower of the blue-smoking darkness, Pluto's dark-blue daze,

black lamps from the hall of Dis, burning dark blue,

giving off darkness, blue darkness, as Demeter's pale lamps give oft light,
lead me then, lead the way.

(“Bavarian Gentians’ 7~10)
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(Mlatglobe] 8942 11~19)

Reach me a gentian, give me a torch!

let me guide myself with the blue, forked torch of this flower

down the darker and darker stairs, where blue is darkened on blueness
even where Persephone goes, just now, from the frosted September

to the sightless realm where darkness is awake upon the dark

and Persephone herself is but a voice

or a darkness invisible enfold in the deeper dark
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of the arms Plutonic, and pierced with the passion of dense gloom,
among the splendour of torches of darkness, shedding darkness on the
lost bride and her groom.

(“Bavarian Gentians” 11~19)
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(7, A7)

If there were not an utter and absolute dark

of silence and sheer oblivion / at the core of everything,

how terrible the sun would be,

how ghastly it would be to strike a match, and make a light
(&

And if there were not an absolute, utter forgetting

and a ceasing to know, a perfect ceasing to know

and a silent, sheer cessation of all awareness

how terrible life would be!

how terrible it would be to think and know, to have consciousness!
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But dipped, once dipped in dark oblivion
the soul has peace, inward and lovely peace.

(“The End, The Beginning")
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15) olof tiste] WY el (Aldington)S M}AH} AJEof T3t A&, Introduction
to Last Poems oA t&a} o] Wity “ . Joyce's writing is
founded on the conception of Being, and Lawrence's on the
conception of Becoming.,. Lawrence's work — how fluid, how
personal, how imperfect, a series of inconclusive adventure only
related.,. There is nothing static about this — everything flows,
There is perpetual intercourse with the Muse... Lawrence's
writing was not something outside himself, it was part of
himself, it came out of his life and in turn fed his life, He
adventured into himself in order to write, and by writing
discovered himself.” (Complete Poems, 593~94)
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And yet out of eternity, a thread / separated itself on the blackness,

a horizontal a little with pillar upon the dark.

Is it illusion? or does the pallor fume / A little higher?
Ah wait, wait, for there's the dawn / the cruel dawn of coming back to

life out of oblivion,

Wait, wait, the little ship / drifting, beneath the deathly ashy grey

of a flood-dawn,

Wait, wait! even so, a flush of yellow
and strangely, O chilled wan soul, a flush of rose,
A flush of rose, and the whole thing starts again,

(“the Ship of Death” IX7%)
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= A A oAl ’\m}ﬂl‘ Mdozaje] ‘Aol Zals
Apzlol A4le) 4 9-ete] SaAlA dholetal ek T17h -5t
= AHE FEolY AEY A o—rE1 QA7ke] A, QIZEe] HQIl Ab
3o Ay, AgAel HEA| Y FES BS540 FHo
7HA S}, olzet A Y =2 A Zofjof gt v
Thola] B ohel IAS YolMele gatel el AES TR
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m Abstract

A Study on Trans—Modernity
in D, H, Lawrence's Poetry

Choi, Jin—beom

This article aims to analyze the trans—modernity in D, H.
Lawrence's poetry, exploring the authentic vitality of the human
state in his poem., The early of 20th century including the time
of Lawrence lifetimes and literary working activities was the
period of riding on a Western modernity, At that time, the idea
of modernity was the assertion with the centre of the Western,
the white, and the male—centered,

The West conceived modernity as a Reason so it sweeps away any
idea and organization which are not based upon rationalization, In
contrast, Lawrence had went over the other side of the idea of
the Western modernity that it formulated, He tried to overcome
the idea of western modernity, His attitude like this does provide
a model for ecology, vitalism and a temporal view of trans—
modernity, And the idea is replaced by followings ;

To begin with, the main spot is the thought of ecology and
pantheism in his anti—religious poems, In general God is a
symbol of brightness but Lawrence attempted to find out the

‘God in Darkness in natural beings. The power of the dark is
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itself a urge and desire of becoming, which it takes the
immanent, Its' attitude is very close connection to the idea of
ecological epistemology.

Secondly, we can identify the vitalistic aspect in his animal—
poems, The poet describes the becoming animal through a series
of his animal—-poems criticizing the domination over a natural
beings. It is asserted that the divorce between natural beings
including animal and human is the very dichotomy in the
Western modernity, arguing against the bioppositionary itself,

Finally, we need to pay attention the temporal view of trans—
modernity in his latter poems, In his last poem he had been
written with the subject of ‘death’ which was close related on
vitality. His belief, which the vitality can not be existed without
‘death’ and ‘oblivion’, shows the willingness to the continued
desertion and becoming, This conviction is against the temporal
view of the Western linear modernity and Christianity, This idea
in his poem is not a simple repetition but a repetition in
difference as taking the time of variation and becoming,

From the perspective view, Lawrence searched for the
possibility that gives rebirth to the vital being oppressed by the
Western modernity, To do this, he tries to get over the poor
condition of modernity at that time and replaces it to a new

discourses involving a ecology, feminism, and decolonialism etc,

u Z=H|0{(Key Words)

2D, H Lawrence), A (modernity), Bt A (trans-modernity), e

(ecology), A1 Z(pantheism), A A (vitality), A]7FHemporal view)
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Aulop Zepao] A ASH QP :
3 3

“olze Zgol ohd o oHy

L A2
19634 ARlolA] Ao} Fekisk A 5 309 ool At
. Hmshs AR Fepao] RAHED] o8 FHEHEe] Sepa
o U2t Ueke A ok Sekao] A% 4ol Bt AL
AL EEE A7t Edt okt ojust Helt el Alw

oA Qfaks ZEI A, e Bt dol olAoln] et 1 of
HA|E Rl Awe] Bt @AY Er wA ok, Bepat
BTl St Hlm, WA The Bell Jary= o1HE Aol

W3k 2ojgto] i3k Bolojrt Hglon] el Aue sbng
A Absle] AN S Alme] Asie vl Ane 4
ott o] #fAlo] opia] WulsltlalR| ke, AnfHos Zapad] A
e FAIEL B A AY A gk BEsH T
YL Bt TRIR, Sekio] dhat ofsba A8k medical-
psychiatric) THE oA AUA Tesit, o] welAs 1ol

AN

* Flute Notes from a Reedy Pond(CP, p.135)°]|A ¢l-&: This is not
death, it is something safer,
1) Haymann,1991; Stevenson,1989; Wagner—Martin, 1987 &.
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Zk3Eo] 224 (manic—depressive) A A1 Z5HA] U2AAS]
A RS B FAH e EoFeHmentally—disturbed) 2H& 2.2
E]ZZ]' 5%‘% %ﬂ, j_L:]_O/] Z]-/‘\___]'% J,]‘?‘___]—_/'_\_ %H}\l‘: ;@]/]\ltgg é-ﬂ}i EO:]

e AT dEAes, Behasl S A tofo]

N 8 B BT, oAS Eehie] 450 ol AHe) £

Aol dhat w2 olalo] A 4= Qs EAZ AT whizel B
S

2 o Witk ol A AEA Bt Basoy Eedel 74
1=

-

1 A

o St T3] 4l ol BAE, ZzolEE RS ARle. e
ANAA G2 HolA]| = oﬂ(stlrrmg )= 3
= &felal, 5 ARle] Fojile #Hd &
oL AFeRchp. 67). o1 2|7t Fupaet T2 o5 A
I 4] AFERE A W e AE wiE 5 vk A 9
ojRitt, Eeks ofolx, AMEMN e midt
Marina Zwetajewa, Unica Zuern, 12|31l Virginia Woolf= HA] =
29| ez} A15e) AYOR A5 % g, Bl oigt Bl
o] gtk

saba] 24 BN, A5oleHe BF FAVE Sekaol WAKThe

Bell Jar)ollAl A2 82 3= o o529 227] WA oA

2
&
o8
4
3]
5

ARy
WA 4 ok FAFAL AUE, SYH AN Bstele
UYL BRI, FF oA oj4Y *é@‘ié_u s oy
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s e} Fekse] A oBA AT 1 B

of 2AS Frh F8 <A ol TAR] WS AN Bt
aejEg, o kRe] BAe ued Zeiael A A4S el
o A 7401 ofiet. & fraco Zzsied) gl

= =9 =5

A ® ‘éx}féxﬂoﬂ ﬂi?‘f& A7 ® FAEAY Eoprtal
opH|R| ] o]4}3} olujUo] o] olsl o] AT|=HA
(narcissistic) #A1E ZHecHTZE4A FAY £9): @ 43 o
34 olulAef| gt RxAA F4 O EEH U4

g9 1"’“ ﬂ% @ 04*5‘94
ZHA

Zepro] ZT 983 AT|EHE BA| olQloE, Zepao] B4l
5519 olsfalizr] 449 Bas Aol WAt A
So] olrt, o] Bkt oA Beke theol
A by, de)a wol A2 R Ak,

ox 2
U& 1 I m
o
o
=

1. 2719 A4 AS Y2(traumatized) Fok-—g2] #Ae} 1 2
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R

W= A (%) F7H (pre—ambivalent) 112Fo] SHHO 2= }
SE AER, o2 o RE ofmy gk 7>

efej#fo]ar uithshe Al A/ (imago) 9] U5-& At St
9] 2719] 39| A& (pseudo—autonomy)> oJHYZHE =

Hatol 1 Al AAE A= Aot =S ol&t

HU

o]
oz

E
S

. ZehrolAl ohnix|gte] PAe] w5 o Ze Aol gl
2wy ope}, Ao

Sfufala ofef 4 w 1 Eowa
]

goleh M  1s] g ol ofwie] 289
fobrle] Hig ojeEuAl ofuS ol4Eslirt. of My
o Zehvt 84S 9y

Wb SIGRE 4 gl ARl] SR AR AT
ofHAAY WS NANAL, T Aol
7 418 71zoz 283

N

L7 AT Eeat ool FUNRRE PAY YYo= AN

2 9ot E3 ZgalrolEZ9o] AA|A(double level of
identity) (Reich, 1992)& 7}?‘] A A1) ofwue} of]o] &
Qg Bkt Asfsteln, of A9 ol5Fel AL st
H ojmye E‘”(mtl"OJectlon)TﬂL ojstEl opz|9] FiF F
g ojulsi,

- EEAe) aYTE ARt FUF ol&H (Esther)= st o474

A st HABA AES wEstc Al of
B dhelel e A ZeksolA A AR T4
2 R ddutol ALt Qute] Fojolet, Eehie] 4 of



s e} Fekse] A oBA AT 1 B

naf Ao 5yt ZiESHindividuation) I o2 sjAE 4= Qlck
(Mahler, 1968). Ze}A0] ApAbge] EEL stHoml oule]
A emRE Fgste] TR FAES Fdske Aol
o2 hHoRE AAnel o]Fd A fAIsks Aol the
2 o] 7HHo] S Ak gt

I 34 gE3te] 7]9

Ao} Zepao] futel] gt 244 I "Antk, Al kBl =
o] x| mpAl R, A @ Algdo| Hojztal 9Joe U7k (Mother, keep out
of my barnyard, I'm becoming another,), 22h= &L 14 =419
A9 drdo] Aute] (F2 dnte] FUAl) Aol SJsiAut A4
2 A 2ERTE S Sl oBle bRt
|/d2] o] dut—gof Aot WHsH BE] Avk= A
2 wuls) oz, g ool B getel, o A Qlule] ol
W A71E SLAISoFstARE S 4 oA dS AdFsHort et

aER, ool ol el AV RS, oke 7S
FRH Ao EFshe dute]l ik Avlore] el ute] g
= 2 dale] Aol 278 FoATAL 7S 4= Sl
old 23 stol A Arjoprt & 4 vt uf) HEAY ¥ll(Warren)o] A
2 A ool HE (traumatic experlence)O ==l E-sict ¢

o glom

1 7;"_J_X-l oz

2) Maenad (CP, p.133).
3) Zetale oS | 53R (eczema)/ AAA 1E A (neurodermatitis) &2
AAYEE AL, THEA o] Ao Bg Bkeh ¢ute] 71 PHe RECR W

o

it
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AFo] HIEPAL TAF0] W12 WME F2o)A] el she A& Al U

(Wagner, p.22).4)

of oA oF5-E BAE uf rk WolA" RS Gofetn Ze
Fozn we| YRS WA 3 o] FHI Wik, of wet
e Sepy

=T UiEAAlAM Bl stelal A et e
] S A

o] WtAIANA A o2 B FHRFL} Ex)o] A o

A "Ale] =71E dRd & 3] )e] gt ?—3_%7:-* —
Role] 742 — Atole] BB Ba2 elato] 2L
1}7]5—%4@, —E«H](narcissistic problem)E ©F7|5}9itth,

od ojEie 71% oM, Bekat 1ol A LoltEAY o
sl Bels A o] S 29 dueR. Adeln U
S Fthe 22 w71 A% SLAY Q=R ofE Haw 3§

4) Wagner—Martin, Linda W., Sylvia Plath: A Biography.
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s e} Fekse] A oBA AT 1 B

T R

o] AA Y& AslGich. Eekao| opwrt A7) ZpAle) Fmjof| wh
A A7) wiEel AR ew Ao HIE 4 qldivke AMdE 1Y

A4lo] ofwlzl Fotshi ojolrl Hi AL AToRA SEEI
ool Lok EAT o] BAPH AT Fo 19 ofam of
A AAFstTks HolA) ARo) e skt

ohuk—521e] A, Falel B, BAe| Yo,
A8 F2 A @ AL w2 Agl Agelglola,

father—your hound-bitch, daughter, friend,

It was my love that did us both to death, (cp, p.117)0)

o] Wol&o] g7t WSk Aol o]23 ¢ ugo] gAY &
Pt Al opwi(Daddy)ollAl AAE ol&tt 1eug, Aujol= ATst
= gutet =gslr] ofg® opm Atolof migl X Ze] &b, oS

% 2 A% % (aggressive impulses), 123l ST O R QIgt A3y
% (regressive impulses)S E&sto] A=Al nE=7tap AQ7RS
A

=z
€3t AE A E v 75 AR

Nole et ot A
of o] ek e, EekA9 472 Winnicott(1960)9] AA A}
ofe] A HARE Awstal, o] AA Aok oo} AlELA o= BRA}
=9 2% 870 &SFeEA FAEIL, Fof o] HEAHA,
F3)gh, FEd 120 3eka} o]l (depersonalization) .2 ofo]
£ IEdle 2HE xRt AoHtrue selh)e} AB AoHfalse

5) In some ways, he treated Sylvia as if she were a miniature wife,
6) Electra on Azala Path(CP, p.117).
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self) Afo]o] 7ol b Q1717 e ROlIZYehe AE o
o] Z4Jo] BN, Aol WS 2ok SHe AT|HHS S

231900,

Zatal 2pAl9] glu| = A (libidinal
w utoke] AREEQl BAS Lus)

aloll Al AZol1 AP ZARA A2 RS Fol5t
1

ﬂ‘ SN—
l‘lF ofji
>,

H1

m

2l
(LH, 1975). ZFozZ Hyl= HX[Letters Home)°l
of tigt A9l AL = Ql= XE7F 22 SHi7t Qo Sgkie
oA 2Fe] FACPY 4%, ASE, ofgthe, Aad dhE R
WA Ap4le) -2, A, Aol oigt w2 gt Ske aEE
"2 (sunshine letters) ol A4ksHA 2442l ool 42 FR3
oz "eaElo] geHEo] wEl wjE(old barn—acled umbilicus)”
(Medusa)®] =502 AgoR= FAAORE FAY g 1149
duf, 9] ARk XA, 27E A A o e ARdEY
Aol MEFC (p.23).8) E FHHOR =,
g5 (self—acquired) o131 AloflAvt £&d 4= QS Z2tr9
o1 ARl BlAEo= 529 uh] 7, 5359 43l ¢
A7|aE o] w37} vjo] Qi

Sl

volAle S5 F9h 22 =A% o] gt

I have a violence on me that is hot as death-blood (J, p.237).

7) &2f2~7F Wagner—Martin, 1990, p.139 ZHE ol&3}
8) Stevenson, A, (1989). Bitter Fame. A Iife of Sylvia Plath.
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s e} Fekse] A oBA AT 1 B

E T o2 Sehak A7) Al S R 1EEEe) Sa
Ag g3ds| madh

il

e 1 A %9 4 9, AKe] BRIEAE Sol 5 gl AS AR
g g

e e 59 4 A e A 9 5 o

I can kill myself or—I know it now—even kill another.

I could kill a woman, or wound a man (/, p.236~7).

Al HlFAHMedusa)= APFE &% S04 A=l ¢ntete] A4
o &3 WA REE EE AR 35 He AYE Al

ZWst ouf—zo] Agke thAlA| (object relationship) ZF-E THATAL
S(object use)o.Z Zo|E S| & 7IeAS SEAZICHWinnicott,
1960). oA oiF9] Aol AE A IS SRk,

ehno] Theat 2 BlR ofRe Zesilck:

(1.

7 ke HAe A W Tl sAtar

(J, p.270).

Soqat 250 FHky oL uR FASE H o4 #45
Z3tA71aL, o) R AYy7] FE o4 %@01 %E‘r. lﬁiEi Oﬂ
| (Esther)& & =

o]qitt:

I o

e
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ke ool 2 A 27w st Agshs A 271% M Qi wubA
15 f3h

She looked loving and reproachful and I wanted her to go away.

(The Bell jar, p.182).

Hupol] et ETpn0] Fo= ARAlolA HEHAHA] SR SgEet
oh e} dutel AgthE EZeksto] tS Wold-/d(defense—symptom)
O et dutel] tid S dntete] firh Jektha RSt
A= QAR EHAE ZEAAY AT F2A o] Eow T
AS7E dutell tigk So= duke IRt A7) = HofA ol ot
Jolofahe Sk, AR} ARe HARRAS] A shi ZLDH
The o] St 923 AR BAE sty e,

TE AAI7E obde B —oka oh—S ARt o=
Eﬁi‘i"“?‘ AR Hol A 5 QT 2=, o] 54

=2 B, B O oksd} ool A AR ¢t of
HAE A Sl E3 dvlel] bRt Se= ddehs §EEYE
Fofshs AEE SHATh oAololAl, §IEYE W=l AoPEAY
(ego—identity) ] Y} 2EE a6k A2 ofHaL, v

g 4= ik webA] §EA (fusion—fantasies)
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S 75K o] ohet FasHA) o o)
oItk olgl §RTFE glnte] Eglo] F

HA] 0 2F7| 5}k (self—destructive) ], WA

of ook UlE] YR AR ot Bhomel Seis) Wik
whEE ojulxSo] itk WAA, Fehil S bt 2
27) AR AL
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Mgt o] it Bdel AAE B Ash e Wikl gl A
2ol FEANGS W) Hde] o SHAY B E9lold] Belda, sk 4
& o7 kel A2 & agel 9l Uitk (p.102),
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o (The Bell Jar, p.21)2] o]d §3 @A Fepro] ogapite] 3
e BT Eoae A AR AR A AsleE e o
2lof u& %?HW AupA| okt 2ol 7Hgstalct: "2, dul Aol
U Hafglolal A= Sal dojal 97 FolQ'(LH, p.124).

ol AlZtor ZepAo] Al 958 (psychodynamics)S
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I, AAAde B4 : F zole} AR Ao}
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Y AL RpolE A7) f1RF oA glo] HEA AT T
UARTE Aupe} aRFe Ho| Ar|EG B U 4 A A, & Eol
O]—Elﬂ—j_]_ Z]qu]]:l:] E%X‘]O]j_f_ A41140]o10]: f)‘]»}_: 7—1;2%3]5]! E(}aj_]_’
017401 ToflA " 2 Algro] x| WA, Eitvh w Abgo] Hejal
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7t sk A9 WeFo® Z- wofut, ¢uk= UE vietEAL UE AL
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ool EAstaL, hHC R EASHAE = AY ¢ Sl ZAe
B, U o R odstE AR Aote] g4 /\HXJQEET—H “}74"}%
T ole A DoAA Ele2 g
183 T3 oyt AFAMAS] o}o](imagined child)@r A7 A 2] O}O]
(real child)& +EsHA] Fotd A 2t

4

rr
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Soulé(1983)0f] oJslH, AAFe] oo, k<ol 9l O}o]"% o] 4]
ol dufoll ofsff o] Aol w4 = X
o}, Aol ofolof EH@' 71 A —?—5%]‘?_}, A 0}7]94 ey}
A Aok ofel7t Adwdhe 2
&2l ofolof|AA qu}@ oz AL sfjof gt E, AH]ope] o]}
3H= oJAo] EWSE A7) =34 (narcissistic) wA|2] Aoz Hz2}s}

AL, ASHE, BRI, &9, 2k, o], 2Ejal il A os)
H 9] ZfdsKindividuation)S Wafistdct, 1 Ay =
olali} oJABH ZAjo} @3 HHEe. zjolr} FAE I 1EE
2, Sthae ayRHle] E 4 glar AHle flall duprt ol st
2] ol kel A AolE Eleh, A, AR, ol digt
ggo] T4 sEol Hrh Fekhe] A2 19y 94, MY
slofgl, Auflel ok Abo]o] AEAQl Fao EASH, oA

= o, A
A ALHE + lJOl AEES AST v Avs E7hstA =
o7

[elfe)

fr e

X

O

=

ud

Hgo

)
2
;O
Jl
rr
2%
o
oo
le
P‘L
R
o

ﬂl{ﬂi ELQ
_1
L
_[11
L

1 H w% SR e Al 2AR ol g
Aare]
2

= o] Autz A o|AslE oA AT =
UAJRE Al 217] ZpAlo] © 24 ¢lela onpA Y
H ek ¢S ol ofyzl, duke] FAEE o]Age Eatsiint
Wurmser(1993)9] “42]9] ©]54(double nature of aliention) 2] 7H
Jo| ZetiofA Hglsich, oAt Hgele 8= AR = A
= Qufshu A7) Aplo] Hrk= 2l oulsiA| Y=t ool F
A o= A A7] Aol ke A ofulshy HolA| b=

2t 3 Aore] o] glsso] REjEidl A, wekabd :LLﬂ,]

A Sy AAde] Ade =8 Aloletal glshs AR Hant

Hrt rulm u:;

ARIAE, A, FA oRE A Zoka, Wi Zoll Ao deix ZHEY HH
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s e} Fekse] A oBA AT 1 B

Q. Efgo] v EWEAE Rage et FHACAY Al Aldel

Q277 sl o A gl o Al ofnlA7h el ek,

el B =qo) EA8) (/, p.104).
of W, FEHAV A ARgshes s, 2 AR, TLEAl =9

et E ke sfAo] Qlrt ZekAo] A=A ZA|(narcissistic
problems)®] 34e- Zfo}Ql A (self—recognition) @] &Fe]l AT
Aol FEhs AL ARl AokE Hhdstalthks A ¢4 slioReit,
Ak, et Ak HAY WHd 43S Alweithd, 1=
ZF oA T AT p A7) HA Y8 FEA A4l YRS
SolrpiA] Zakel,

McDougall(1989)= UZA)|A(Narcissus)7F A7 =#2}F &g4le] A
FAQ 4lstm JIFHETE d¥bd Asfo] Ads] 935S Fe=th
McDougall®] iAol w=d, FHACRE 92 &2 Sojthils &
7] ZH A YEA| A0 G2 HRAQl ofd thite] Bl Eedlnt

McDougall®] ol st #&<%e] A7) AAlE vieke o, Sk

AR Fe Ao| oflet AR Aotg Zh=the g Syt

20 off Zg W=, 2lo] &S

ol @t A7) 554 (egosyntonic) 7N ANF 2] A= B3,

= &2 2o & f Adshe $4% 298 Al AL, A

A2] otolE Q)] o=H A=A W= (narcissistic gratification)<

St I, AAA 9] ofoje} 1 ofo]] “AleleHevil) RS F3lot
2= FH7H E wof|rt Zhssiet
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Et29 43 FERY o154 L AF F A Wt .10

o

aeg, Fepae] G JEsteA 41 Qs oA
°]%d(duplication)? & (splitting) %{th. ©] BAS £E, & olF
A gh ] BEst A9E A o A8 nEe Aol &
13408 FHIYcke A2 FET wetal, Sk
=t The Magic Mirrors EAEHZA7|2] "o]FA of st A
o|9itt, o]F/4d HE|HO] oA FARS Thed] H50] R ofy
AL S FYE AS FER ASOE B8k,
ER&2] A4 (heteronomous identity) EHe] 2JujofA] F-53t 1ty
ohdat At o427 AES AR, o]F4e] q44F
Aol Bk, wdagrtotel o dzfo Atole]l EAjshs o549 F4,
SA7 9= b= oA of|il(female ego), 2XYE A AAA &
Aol g 5 Al 7HA 245 YL 9k, o]5/d(duplication) &
719 Wol7|A &, SHut /fEske] Ewollxf, T1e]ar - zpoto] gH4
o7 ogElojxfoRgitt, o]FA FHfo] tefst 7leS & 4= QA
a0 FR3 g4l oA g} ot

4
o

1o
>~
&)
>
of
o

[}

(

J

K

Lo

27] ol AE2A Y 0]5A
Zajro] 27)9] HAF HlERE $eAEE HEHoR IR
(e}

— =
ol Aolgoky, B3] 240l Helgel €elo] © Ao mel

=
Zapao] JaAo)z] Bt g X7t B/ Ad3Hdepersonalization) EAYt
2

Are 2gYcHe FHe) 2AS E

10) In Plaster (CP, p.158): There are two of me now....
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s e} Fekse] A oBA AT 1 B

Feigelson(1975)2 Z7|Wo7|AlRH(Ysl, T4 £¢, 283 AR)
of 015/ (duplication) e} 7+ Alkgct 19 ZﬂB‘H 2=, o342
Aol Q1A “AteleH(wickedness) ol oJal FHElo(Rl Hog A
S = Stk O] Ao digh F4l Woldzke R QA E|ojAof g
th, o5 B2 ofol7t ofe] YR Fsto] AS wtHg 4= Qlrk= A
AL T o AHsks Aol Q). olede T2, Ty, 18
A7 22 g A gols 24| flste] gt Eojof gt} E
gk 0|39 e $E] B2 sl 1 Hke] ol HaskA| oF
ot S FAEHHA AAe] A — Zekne] 49 oS Bl
ket =g 4= gl opwke] Afalojth — o 2R Blojuhy] fJgt

9#
-~
1
>
H
°
Xo)
il

E]‘Z_\_QJ [e) O*Plﬂﬁﬂ /Ul—,_H_L_‘_ O]z V‘ﬂ m ]_ O}‘/]

gt Aot £, A|Rfore] QoA eRRfolA WS ZAY
BRI QAehe FsEolA E2dt), Benjamin(1993)0] ofstd, #H
HEA A (paranoid—schizoid) > B4R =92 EAjo] FA<
Rhd, 2AEe HE WEoiHaL, o] ol E o|FH HEHE &
AE Ashs FeEe dsketl. dushd oledS A Aot

AZA7E of el ZfobAA| (selfobject) = FH=7] wfo]c},

|
N

229 Adste ZHAY o]F4

whet Aulolrk 7] kel ofstel AotzAe] o3t
A2 Ik, el Aol g dea) AHTHE
Aulofe] gubrt olyakEl WA olFHE WESIH: RS Y
G glek, Bekes Aol ete] ool B A4S AR =R,

Zepro] A Aofli= "ARE " 9JE(soul-related half)11)2] FF
7FjoiQlal, 2] AlAlele IWE ARkl dvkee] 7diE A+

it

11) Zk27F Wagner—Martin, 1990, p. 195014 91§
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Aol ARt 2 1

SE2AZ S QI%7] Wi 19E Segidnule] ojuE12)0] A
I Qd9lTh Aol EnE zPd, Zehavt A E4dEH}
fxHor o]FA 2 A&/ (autonomy)ol theh AHETE ofy
gt dutele] F3E fAlGH = AleE I

[oksl, o5/ AR AtYAES ST 4 it vk oA

zollA] Eefileh, ApHoR, Fehie] BYES WA Aot

o] 9Li1 — o A S EF FA — B

© o) W, HE FRoAA B olFHS Wad gyEos

HAFU, P9k E o2 Ao Aol

HFG A YR TS B HARE W, ol Y5 £
ol

o]
™
of e EA2 obolE T e v @S s o™

12) Ze}A7F Wagner—Martin, 1990, p.1959) A ol&.
13) “And T sit here without identity: faceless., My head aches...I'm
lost” (J, p.17).
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ollAl A4l A E Hevte A

n
[©]
»
g
B
91[1
1o
X
4
£
rr
o
!
£

& glolrs 919 wat opfet, 2419 of 4ol
B A PE oEAA QlBoleks AL HolEth WA Aae
AP 1R Gt 9] Sl Bekat el P o4 of

= o
F49 e B 2P, oA w3 w9k A
OIS T ol AU, Bepao| oFH AL BEA

uko] @y} ofmke] Y'Y A2 A Andreas—Saloméo] Ale- "E

oe

A A wRFe =M ol
4= 2 Z9(Joan Gilling)2 AT (Esther)7}
gt 2 Z8(Joan Gilling) e 1ER= T 57 Rzl o]2e
Aok T am, T am, I am, 3P =jolol Tt 74< 7

g Aot G719 AEe Aol mie ®Esly] st WA
ojgjote] gatomA olgslE oiolF Lom A Rt

s

oL

ae, o AE|(Esthen)7t AIAAS BelE AR AR W,
s Apge] Bt offet B9ih 42lol AFORM Al A

ol ot k. Zehao] shal aolE oS HASIHA
TG 7150 AT ol SAZ AL AUk, ol AUoA, S
oA olgAolst A, AmolAol AL A& $1stel 1 A s
32 soojrt sz olAsiE A ogRjolel A wat ohja}

%80] Eejo] LAsojx|k Yaolt},
glae] opch mejo], O] Xzfel] TEt el Sl of

BE A 7H) e Al Edse] gk oldl ofmlel, AxHe

xele Zomnt ohfel AR ASIAL Qs ol Aolet Wl A
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qub-z BAY AU
“G7b o2& Fgolok B, LAl & A¥ B 1

et S AEA = 2 (seperation) A= $712] AR HAY
Zhg-o] Aufjof Ayt b= AL ot e yo] BRE diAshe
op7|5 ulg] & Foltfeh= FAsh= B3] "AAolA 7HE o F o]
A3 7P Wil duprt B &% (LA, p.510) YAlo] o444

S A skl AdE2Ql Aelol 9] A EHS Wdste
As oujd Jolghs T Abel9] FH4 FAEA Fepie| 4T
S yepditt, "mE Fo] wdsith Yol AlA oA E A=k = ¢l
OMRAE ZEuAY AulE BWE = gl ofE A, A dFoltt (Y
p.311)ollA Eejuzo] Eekao] o 5
oA 5ol Hrh Eeks BAYY A5 AwA Q] A7tRA7L of
ek dutzAYl 22 & 5 oke 2YvizE o]RolRlt, ey, 3
Aol A=, Sk o] 459 RS Yol AntY] AHAE
A ol Fstar, ISt Sl FeF 1 HubollAl HIstE = o
P2 Fol APE A A4S Wletct, Zekaol Al "Mother
in guaze, Pink and smooth as a baby"15)
o] TAZE dupt ¥IEs] uf, g,
A2 §3F 2 (fusion fantasies)S
F=AE ’253 WA FASTE IR AT, 7, dAlL SA
2l #H737] 5k 715 AUN7E 2719 Hup-Eel HAE @
stalal, Ui HEe]l-7fE3Hseparation—individuation) g2 el

¢

=

o o M

14) Three Women(CP, p.180) : I should have murdered this, that
murders me,
15) Face Lift(CP. p.156).
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ZepAol NA Three Women(o]7)14 1= QA B9k QAL olo]
o] S thErthe gt o s wAantl th2 shHo s Al

A3t JFE Aole] FEsH: R tat ogoltt,

olnt, A G dolat A T HY Adla, e Ao gt 4
£ O A4 Q(Mother, you are the one mouth I would be a tongue
to. Mother of otherness Eat me),16) 2= 2Atol|A], SulS 33t o
33 iﬂQJﬂ S AAA Feleo] Ee Yelal, o|Ae "EE o 7t

ul

A At AR (Three Women, p.17)& 43 4= Q= A 2t
L}, "2 Ak e A S 9l A (Three Women, p.28)0A =

E
2tA7h §53E A4l 0] ShThS ARRRSE Hjojuh] R A EEhAo
A dal A, ZEAL SFo] Zol 4 U A Hof Slee o
Ztth U= B A 28 A% am a seed about to break)1790]

g Beks YO TS FE op]'e BaoA HiE Uit

o

rlr
)

Aol o} LM FES #ih A F 9730] B AFoe @ 2 W
o oble Pofrlel F Tolch WENA o). o711 B2, A5 £t

g wHE T oprI7} Hlf Sell FolM ghow & Holpl (/. p.289).

A T, Fepao] Zg 80| Py Feks A4 fA7L A
oFshe 22 shgy] tRe] Tu7t el e girke 4z
RARYCE V18 Eebash ARElIAShe AuEh AR Alof 6}%
AU 717 ofol PSHARL, Bepat £ it ofol, 1elm

FHOE AolE A FAS FFU olRE o3 — 3
Q1 glub-w WAl RHOE 2H QJAlu HA) S AR of
SRl YA Fg— & Beks uoh e 2 dehiA) R Set

% 01:7].x-1

16) Poem for a Birthday: Who(CP, p.132).
17) Three Women, p.34.
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2 2] AR SHHo R o] A Y = mAoo] &3
3 TS QlABHe Al T2 3o R ARelEEa) ApakeE o] gt
e 2419 AES Qlske 45o S| EtHThree Women,
pp.8~40)
A &4 FA4

UM Aee HMAoz wH A (introjection)¥t ZHo]
FIHOZ o jotof| FERS 7|A]= YPufel %Xﬂ% %74% Zrerh=
AMLS v‘i'—‘%‘%}ﬂl ik Olﬁ% 04"3 <

Ao o4 °ﬂ7ﬂ ‘3 O1E:“E‘ | ks AEE Alsstar, ofAlo]l
SehoA AFEe) ARt AReAdE SR £5 Aol F4A dE s
olo] E9lar, 1 Axt A He ¢l AF(love in the distance) 18)0]
HbESo] AR Uehdth SHHOR Ao At A&l it &
SEA| 2 It ok FRHC R oA skl =43t oln|A]
O] o3} AtolofA I ZYsh= HALY] F1F oA (Esther)= 2
= =7A sk ARl duE7h UA 2dskaL, =g of 29059
SHIAA Sor =i wf 714 780 AZE wiSleity, Adxiel Hf
S5 IHA ARG 7S w2s 1Yo oA ou|x|e) et
FrARRE EARRE B 9] ofn RSk AAoA A] F=3itt o] ERY &

A4S Urepik:

e AR T PR WS FAEAY e, Ne s, 24

18) Wurmser, L. (1993).
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3 2, a2 AZglE DickRs e ] nlE v|m) & =g

ol A4 e SAle] Feze e 2 Aol Al 24

;&

M

o
s

A FEA 2RA0R B340 negreAARl JEe) AT

]
e
m
b}

a7 2 (Bitter Fame, Stevenson, p.41).

ElH= ERE o golAlA SAlAolal AAlA

o
Aotale] WM © 2 A, 5 A4S ARBAL PR o
X r

2k EG o0 917 whe] AL BAe] A%
A RS Ape, WA, olE Esthene 5ol
DAL Al BAYAL] 9L vukE RAE o Wk

4 grrom Uehdth add, 7, AN, 123 SAs A
O 4o of3e B A1E] AaR Uehdeh H8ol, o4 87

o .
glo] A 28, w8 :Lem DEAY WA 9 2EY TR
5ol A7) AolH dele Ao
m hsshL owo o4ge] AEA ofn|x|] —;L_a ZECIEE

i
iu
—111
gﬂ‘ﬂ:
=
iﬂi
>~
_1>4
r[o
g

2L

ol 743, B3, NHOR Aste], 43t & Aolo|A] 2ol Fo}

[¢}
el AL AR Zekhe "S558 EoR 3 2278 &
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SF A4S Aokl & o ok SRkl o] F3skaL, H|ofl

5
L ol8H B7ke A&l oAl Aol pAoR A5 A 9L,
A&HOR F2g BNAL, A7) A4 Agender)& A 4 ¢

o i,

. BEAEE Uert, olas e A4
Lujst= AHT ¢ QRAgt Hohﬁ% o1, d&g B A A

rlr
pacy
filo
N
1]
QL
2
pul
il
3:
7{
1o
_?L
z
o,
>.
m
2
o
_‘>;
‘

o] Apa ozt 700501]/\1 Berger= /\] E3 %}% AEo] 2 A7
Atolo] HAIE v o] 7P skt

A%, ST By ABAE BB BT A B Ad A
FL FaaT dee wEA derlE 98 AR om, ARASS A
o] wEA] A7l PAsHE AL oy (.2,

Berger7} A+tet A7 HET tj2¥ 082, 2440t Anne Sexton,
Virginia Woolf. 9} 2o 149 Fa oAHATIELS ATtRA AP T
e 7HS B ofuRt AR 59 A ke Ae 7
S 4 Gl Aol EepA9] Aol AR &£50] 7HS &
Sexton & H= AlojA| "Au|o}e] Z&(Sylvia's Death) 0|3t Al&
AA3IHIL, o] AloflA] Sextond “FH22] AlA FHL g ojAJo] ¢

e AW 4 A skaL, Aol FHAES ATE T 4 A e

oZ
N
N
o
ok
1~
o
_0|L
8
o
N
dlo
fllo
4>«
41
_O|L
fr o
pasy
r l°
ﬂ
rlo
%l
©
N
K
et

AARAGol AAY 7S Alwsly] wEelct
Ty, o2 A& Aujol FeAvt AARE fEeE H3of AY
aHH, "H39] F4(supremacy) ©] 9 224712 FEE 52 glEA| ThA
=7 ", o] Aol 9 off, =23k &7to] uhgof oeal, vk
LolA] dojZubo] WASH=T|, o] doj&ZH2 F3at 27 IS



s e} Fekse] A oBA AT 1 B

N
i—“.
=2
=
N
N
rf

W
=l
e
|
o
K
ol
N
Y
1
(L
i)
4
s
L

ok 4= Qi BYE T = A St ZRo|EQ oAo](1917) H/
el 22X Mourning and Melancholia)s 911 AF=-& HES ZgpA

= 4719l o]FA Aot

Aol tigh of AT ol 719 A BARE B2 dvtelAlA v
Arlog Mol 2l 3. ZRo|EVL AMgslE FEAY &, AplE
Agle] wolrloly At 1, w2 IA W 22718 AWshs ARk dnte]
o (/; p.280).

o

2|5 dup Fof oA Al

e b 4RI B 22 2 5 ok =40 astel ARk Wt
=

22 24 GoR olFE UE AHHFA & Holtkn AU 1Ed,
S 4 Ae] At e Al stk U] 22 A,

W 22 Folithd UE ARE FAle. 1 o] ofvlE AYr]e g

Aol Sl Mg Fofata & AME A - (, p.281)

zRo|EY| Aol Eo] sk, Aos Foku Al AL FYH

flo

19) ZefA7F Wagner—Martin, 1990, p.1399)A] ol&.
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el ArelAe sjAEl=s), Bix| o} ate} Alujol Zapro] Eah
ZE T E3) o] 7|E 0|2 gl A Zt}: S UAE E| HAsk=
Qb — HoA AL, 227 2%A| Bt Zzo|EelN §%
kel Wl — & Aolo] 2PAE WAL, A7) A4 KA 2%

A A7) S1, A7) e 7 ABE =2 5 RS o] 9
3 Afobrh olofgtet, TRy, oA At BEFe| =TS Tl
g AlbEre e BHS Edny SZoAl, s = efoF 5t

L Quke bR djejeloln oiyAe] i AEA kel $E4
Q) ubel, Fepiol] FAL oA AU AT oy 7|
of G AuhE AR k. TRO|EY A o 2L HEFOR
W Fo9 Folu A Aglo] uk RS Slof omsoie Bl

ofle} ARl ApokE flsfA ojmrEojfirt=s 425 HE 4

a8Eg, upz] o] FHole= Y9= AHAYRE Z==hak(intrapsychic
drama), & GvtEHE FHE d9TE A2 02 Fol= A ol
o8 Wolt} "ute] Lol B HEsiEE HA AmA, &
 mlee s ARALL, SAY S5 Sl AGEHe AE
SAA St S50l diste] A9 Wrtdor mgkE Ao 5F4
AHS TR ARgo] E7] 913k aLFolt)

“FE A st T%olAg,
WAl 285,

Ae Od 53] & dler

“Dying
Is an art, like everything else.

I do it exceptionally well)” 20)

20) Lady Lazarus (CP, p.244 ).
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s e} Fekse] A oBA AT 1 B

Zala ZAlo] el o]FAo| i, SEmolA xp7| AR AR
She WhE B ARl YmA| gF Algo] A 4= QlES S IS A
glofit & E= Aol

gkef ghle] Aol A7) ARA1e) Sk wRdol Sl 1 wiofl A
Aol At ko] R, "dut-uitk 29| 3]#(Duras & Porte,
1982)% AA] o]F SJul—gute] H/dx}t FAY 2 (symbiotic) B FEH

oM, e AZHED ek ofjet whe 27le] Holw A4 5
Stk Atk ]2l Suz 2, e 279 1y glol ofFel
Biste dold = gl7] wiite] SEl okl S5 ol 2ollA Tt
7t o] A olghs A #OP& T Ak, atollA A7) Asejet
o] A4 (heteronomy)T+= HHH =2 Fo 4 27| &sk=(revitalizing) A
715 (self—assertion) 2.2 FAFSHE ApARS ZepAo] AA o Fsta)
Foe e B odATREAl ol $83 XHcentral
moment)o|t}, 15 AE 4} S5 1M AANC R Aolsh= Tl
UONA, D52 A A —7tok, #9, 18al A=

ek 71 TS A o Qe 2EY AdE BT

gl uh, HE oly Ao'e] e Zamy FUA] el
A5l A5 Ajofe] el oJshAlgh HEFC. Winnicott(196012 7
A Aol # Aokg #7131 MBS F8 AR ol9lolE F Ao}t
O WS YA 4 YA ABshey Askalchy, Ae] 47
2 HojFt acloletn shgitt, Uk FANZRE HyE] 9

A F3 Aol SHe A9 2|49l 3R 753k 317 il Aot
o] TlEl oAHel AR B AAlA | SE sk,

aeht, BA o FU AEE oA 7 A (maginary
identity) o] ¢H W] AEZAE 57 Molehs AHAd A7} )
£ol sz Zejuth o AL AT Behat A WAl Ao
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A = fle 1EQ] Helt (parodies of suffering) /el Wi
2l o2 (Bsther)iz A2 2|3 AAFAOR of2] 713 Hh4le)
ALe AEsht R ET A0 B it

19639 1 S37te] AL, Sehao] A deloM e ghe] ARtos
ojfjs HH, aboll AujRer] HEoe 23] 14 Al AT 5
Sl ool Aufigt oY THglth Eekie SAHoR, AR

4
o e Aol Yok 149 2B Usskg, RE o
- A

FAE T ARl RN HAES de A AEHA T frEet
AlQlolut E5t wa=A Sl wjeof gk 1o el et

o Q= Foht ol o Telo] gloirt,

wsjahbye] 2eh) Al gel, o= dvkg B4 A4 Rl e B
£ Uk ngn 9ehE B9 a4 shw n=t A Uvid 258
QErhs Folglth. AHS R A Yok Y Aol, e m2w
A7 s, Shbd gl Holx] Al

I saw myself sitting in the crotch of this fig-tree, starving to death, just
because I couldn't make up my mind which of the figs I would choose, I
wanted each and every one of them, but choosing one meant losing all the
rest, and, as I sat there, unable to decide, the figs began to wrinkle and go
black, and, one by one, they plopped to the ground at my feet.

(The Bell Jar, p.80).

7 obje} ofgl BlE (s} ofofeel N)ER A
Z1KE AL Ak e FS9ele] vk

Tilo] o] up|uf A|EEC] 7} oA Wwistnz 1149 525t

Zepal ofdl AN BAHOE 2L Mol kY, T}
zom
}_
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s e} Fekse] A oBA AT 1 B

20 AAHE F SPUEFE "ozl 7k 32D AuA] ke Ao
2 ety

Jgug, qkek 4k Zoprt 7|EH o R o oif $hdskA] Kst
U AR Uehdthe MRS S HR, 1wl £22 of
o ARl o8] TEFEol A Pulo] st A ek
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The woman is perfected.

Her dead

Body wears the smile of accomplishment,
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Flows in the scrolls of her toga,
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We have come so far, it is over,
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m Abstract

A Psychodynamic Approach to Sylvia Plath:
“This is not death, it is a something safer”

Ha, Gwi—Nyo,

This paper is trying to illustrate the chronic suicidality and
the seperation—individuation conflict in the life and work of
Sylvia Plath, To do this, the writer adopted several texts, for
instance, The Journals, The Bell Jar, Letters Home, The Collected
FPoems and so on, The Journals had the usual functions of such
documents and next to her poems, it is her most important work,
Especially Plath at one point called it a litany of dreams,
directives and imperatives, and, more precisely, her Sargasso’.

Plath constantly struggled to find out true—self and searched
for the separation from her mother and autonomy, But she failed
to escape from her mother's double and at the end she committed
suicide, To Plath, suicide did mean liberation from the life and
new beginning or rebirth, Explanations of female suicidality in
prevailing suicidality research are primarily influenced by male
fantasms and gender role cliches, Plath's work, however, not only
enables insight into her individual fate, but also offers a
differentiated perception of suicidality among women,

It becomes apparent that the texts in question are centered
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on specific conflict areas, in the sense of the formation of female
identity and subjectivity, which affect current discussion on
imagined concepts of femininity, and which are closely interwoven

with the problems of female suicidality,

m =H|0{(Key Words)

Z2-(death), Zﬁ(suicide), Z]—)\El*é(suicidality), v‘i'*?/](seperation), 7H‘?—_-_ﬂ§]r(individuation),
X]'O]—(self), 7§4\J Q—Iﬂ%sq’(psychodynanﬁcs), Cr]}‘é7§i']]}\é(female identity), o]ZA(double)
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