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The Flow Culture of fort—da:

the tri-layered formula of Zizekian interpassivity

Kang, Gahyeon*

I. Introduction

Experience has never been more kaleidoscopic, and so media
stimuli never vaster. In line with the increasing means of experience
on screen, there has also been an increasing academic interest in its
potential excess. Here, the specificity of its pathological diagnosis is
noticeable in the fifth edition of the American Psychiatric Association's
Diagnostic and Statistical Manual of Mental Disorders (DSM-5-TR)
when it begins to term this excess as Internet Gaming Disorder (IGD).D
In addition, though not yet defined in DSM, new terms such as Social
Media Disorder (SMD) or Addiction (SMA) have also been widely
discussed in medicinal perspectives.?) In contrary, of course, there
are as many comments on the positive effects precisely enable with

such a potentially intensive and immersive nature of these experiences.3)

* Graduate Student at Yonsei University, riverbykang@yonsei.ac.kr
1) See American Psychiatric Association (2022).

2) See Ergun (2020).

3) See Bediou et al. (2018).
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Positioning itself in this active discussion, this writing attempts to
provide a literary take on this perceived duality of the cultural
phenomenon in lens of critical theory, in an attempt to both understand
it in its theoretical structure as well as potentially contribute to the
fields of research in but not limited to cultural studies, psychology,
neuroscience, and child development studies. Here, unraveling Slavoj
Zizek's psychoanalytic theory of interpassivity provides a useful
insight in reading this experience as flow, between which the insight
behind the Freudian fort-da game intermediates. The selected chapters
for this analysis from Zizek are “The Interpassive Subject” of How to
Read Lacan (2006, from now on, referred to as Lacan), “The Real and
Its Vicissitudes” of Looking Awry (1998, Awry), and “Why is Woman a
Symptom of Man?” of Enjoy Your Symptom/ (2001, Symptom).

II. On ZiZekian Interpassivity

Zizek introduces the concept of interpassivity in Lacan, which
expands with its applications in Awry and Symptom. In defining
interpassivity in Lacan, ZiZek takes an example of a VCR that stands
for the Other's medium of symbolic registration, to which the person's
emotions, knowledge, and beliefs are transferred or externalized.#) By
storing the TV series and films, the VCR takes away the passivity

assigned to a person so that one can keep actively engaging in other

4) Here, Zizek's employment of the Other is as the Lacanian big Other, or as the
collective symbolic order that regulates social life. The ZiZekian approach
highlights more the collectivity and verticality connoted in this concept. See
Zizek (1997).
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activities. In fact, ZiZzek claims that the actions are performatively
false. “Therein resides the typical strategy of the obsessional neurotic:
he is frantically active in order to prevent the real thing from
happening.” (Lacan 26) This “real thing” refers to the burden of facing
or experiencing the emotions and beliefs directly. Then, still following
the analogy, it also means that one actually fears enjoying the films
on their own, which is why one lets the Other enjoy for the subject
while one fervently busies oneself with some other meaningless ritual
activities. This notion of interpassivity is, for instance, logically
relevant to the series of attitudes towards ecological crisis provided in
Awry— the overactivity of a libidinal obsessional of “If I don't do this
(the compulsive ritual), some unspeakably horrible X will take place”
is indeed an apt example of engaging in false activities as the result of
the interpassivity. (Awry 35) The obsessional here is, again, fearing
the burden of having to passively and helplessly experience the
horrible X, the ecological crisis for the above example. Thus the
common formula is this: ritualistic false activities are an interpassive
strategy to pass the burden of experiencing the crisis to the Other.
Then one interesting contradiction arises. ZiZek in Awry states
that “we must be active all the time so that it does not come to light
that ‘the Other does not exist.” (Awry 35) In this sense, one engages
in obsessional over-activities in order to escape from facing the
impotence, the inconsistency, or the lack of the Other. However, as
seen above, the logic from Zacan states that the interpassive
over—activities externalize the emotion, knowledge or belief to the
Other (the VCR). If one is to create this inexistent recipient and build

the illusion of its presence and functionality, where are the transferred
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experiences? In other words, where are my TV shows if there was no
VCR to store them in the first place? This question signals that there
are double steps to take in order to understand the interpassivity
formula. The first step was already observed; One engages in rituals
in order to pass over their fear to the Other, and this fear is pointed
to the burden of facing the horrible crisis without any mediating
measures. The second step clarifies that my fear is pointed not
towards any particular positivist situation such as the ‘crisis’ but
actually towards the emptiness (negativity) of the Other itself, which
will be known to the subject once they stop ‘throwing away’ the
subject-al enjoyments, or the passive experiences, through the
performative actions. All the experiences that the subject is storing or
transferring within the Other is nowhere to be found, just because the
Other does not exist. However the subject still continues to do so—
and this discarding action is intentional.

This dumping action is defined as sacrifice in Symptom, which
adds yet another dimension to the understanding. Here, ZiZek
explains sacrifice as a willing assumption of guilt, by which “the Other
is saved from the devastating knowledge of its inconsistency,
impotence, inexistence.” (Symptom 44) It seems that the basic formula
is the same, except for a slight twist to the phrase; it is not I from
whom the obsessional actions are preventing the knowledge about
the impotence of the Other, but the Other itself In other words, It is
not to protect I/me from the traumatization but to protect the Other
that, again, does not exist. This twist is problematic, because it
assumes that the subject already knows about the inexistent Other.

Then the question again arises; why would one store films in the VCR

10
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to save the concept of the VCR if they already know that it does not
exist? In order to understand this phrase, one must pay attention to
an additional element to the formula: the concept of guilt. The answer
to ‘why do I sacrifice?’ lies in the concept of guilt, which can roughly
equate to the concept of ritual and action observed above. In essence,
instead of escaping from it to attain authenticity, one escapes into it
to “take refuge in it” (Symptom 44). However, this phrase must be
understood and distinguished with caution— how does one exactly
escape into ritual, action, and guilt, respectively? The first two are
already observed; one engages into excessive actions and superficial
rituals in order to escape from facing the absence of the Other, to
pretend that there is the Other to whom one can dump the
experiences. On the other hand, guilt refers not to such performances
but to the very knowing that the actions try to discard into the
inexistent Other. For instance, as given in the text, Rossellini's 1952
film Furopa 51 (1952) puts Irene the protagonist into a fervid
engagement in Communism and Christianity after the mysterious
death of her son. In Zizek's reading of guilt, this is indeed obsessional
and thus interpassive actions, because she is trying to get away from
her guilt from the experience of her son's death. This reading is
summed up as: one escapes into excessive rituals in order to escape
out of guilt.

However, this sentence is still problematic, since the expression
given from ZiZek is that one escapes into guilt, that one sacrifices in
order to assume guilt instead of dumping it away. In resolving this
contradiction, when ZiZek states that one escapes into it to “take

refuge in [guilt]”, it is more precisely referring to the superficial guilt.

11
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(Symptom 44) The observed content of Irene's guilt, the death of her
son, is a superficial one that she embodies or assumes to relieve
herself of a bigger trauma. “Irene doesn't simply get rid of her guilt,
rather, she experiences her guilt itself as a kind of delusive maneuver
destined to conceal the ontological void that swallowed her son.”
(Symptom 48) In other words, all the fervorous actions Irene takes in
engaging with the Communist and Christian activities are not only a
superficial guise to interpassively transfer her fear of facing her guilt
(for letting her child die), but also- and more profoundly- an imposed
cause-and-effect chains in order to escape from the complete
impotence of the order of the Symbolic that she experienced from the
death of her son. In fact, the death of her son was from an accident of
him falling from a higher floor into the ground level, falling through
the spiral staircase— literally the vortex that ZiZek likes to refer to as
the opening of the Real, just as the famous drain at the shower at
Hitchcock's Psycho (1960) and the opening scene's eye at Vertigo
(1958) are. To take another example, ZiZek discusses the Chernobyl
case in Awry. “It was as if the normal enchainment of cause and effect
were for a moment suspended.” (36) In other words, although Irene is
superficially feeling responsible and thus guilty for the death of her
son, she knows that she cannot be; or, there is nothing to be
responsible for, because the incident happened outside the realm of
the Symbolic. However, again following ZiZek's logic of sacrifice,
Irene decides to stay guilty of the incident that has no responsible
culprits in order to get rid of the traumatic stain of the Real— the
completely incomprehensible in the language of the Symbolic.

Therefore, it is correct that this action is saving the Other, and the

12
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action itself now holds meaning in that. On the same note Irene is
choosing not to report the traumatic encounter to the Other and
rather cover it with a more acceptable logic of a cause-and-effect

experience.

III. On Flow and the fort-da Game

As for the discussed formula of interpassivity, there have been
three layers. The first layer is: over-activities as interpassivity that
transfers the real experience to the Other. The second layer is: The
subject intentionally discards their real experience to the non-existent
Other to pretend that the 7 (the recipient) exists. And the third layer
connects another set of theoretical concepts: The subject ‘sacrifices’
their real experiences (the knowledge of the Other's lack) by assuming
a superficial guilt in order to save the Other. In sum, the interpassive
formula to cope with the traumatic experience consists of not only
deceitful (over)action, which was mostly discussed in the first two
layers of understanding the concept, but also deceitful mindset, as
provided by the third step into it. Here, an analysis of the culture of flow
put forth by Jay Bolter (2019) becomes useful as it provides an accurate
and pertinent critical framework of the cultural context in the twenty—
first century. In his short chapter “Flow” Bolter starts by setting the
transition of both the cultural center and its mechanism: from the
twentieth century Hollywood catharsis into the twenty-first century
flow of the center-less culture of digital media that usually concerns

video games and social media. Bolter quotes Csikszentmihalyi with

13
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his initial definition of flow as “a state in which people are so involved
in an activity that nothing else seems to matter; the experience itself
is so enjoyable that people will do it even at great cost, for the sheer
sake of doing it,” where the core lies in “the pleasure of losing
oneself” (Includes original quote of Csikszentmihalyi (1990). Bolter
100).9

In Bolter's analysis, the analogical difference between the
Hollywood catharsis and the YouTube flow is on whether it ends; or
whether the subject wants it to end. While the traditional structure of
rising tension, climax and resolution in the Hollywood catharsis is
expected to present a pleasurable experience through its definite
resolution, the culture of flow presents the enjoyment in the perceived
perpetuity of the experience such as but not limited to: the droning
lo—fi social media pop, the endless chain of YouTube algorithm or the
nature of a role-playing game of social media itself. In discussing the

value of this digital media flow as a revolutionary breakdown of the

5) While this concept of flow as discussed by Csikszentamihalyi (1990) shares
its characteristics with that by Raymond Williams (1974), the latter is more
regarding the smooth sequence of television programs, whereas the former
keeps its scope not only more general but also, in fact, deliberately excluding
the television experience when Csikszentamihalyi claims that “the flow
experience that results from the use of skills leads to growth; passive
entertainment leads nowhere.” (162) In this sense, analysis by Uricchio (2005)
provides a helpful insight of the Csikszentamihalyian flow as “a shift from
Williams's idea of flow, to flow as a set of choices and actions initiated by the
viewer.” (242) Or, in Brooker's words (2001), this is the new “over-flow” that
instead induces immersion that allow the viewers to live the show. (460)
Though, of course, this writing is aimed to disclose the covert passivity behind
this seemingly proactive and thus productive nature, as will be discussed
soon.

14
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art hierarchy, Bolter implies the potential for the uplifting status of
such digital media in its legitimacy and critical worth as “recuperative
or integrative” (106). Despite a tone of seemingly grand redemption,
these terms simply point to the sheer repetitive feature of flow that
Bolter claims provides a sense of wholeness and perpetuation in the
flowing moment. In describing the motivation of the modern
inclination towards such a unique means of consumption, the concept
of control arises. Bolter again quotes Csikszentmihalyi on the
therapeutic, or the same recuperative or integrative feature of flow:
“in a secular and often hostile world, flow gives individuals a feeling
of control in their own smaller domains - [as] the process of achieving
happiness through control over one's inner life.” (Includes original
quote of Csikszentmihalyi. 10) In other words, flow becomes a viable
coping mechanism of the “hostile world” where the modern risk lies
“imperceptible and yet omnipresent”; the modern subject stays anxious
and vigilant, against the encapsulating danger that lies behind the
innocent facades. (Beck 72) This background provides the subject's
need for control, or at least a sense of it, as in that one has secured a
safe space for either action (activities) or passive consumption of
pleasurable experience— that one enjoys to feel as lasting, without
any ups and downs that signal the time progression and the inevitable
end it like cathartic experience does. This resembles the structure of
interpassivity as discussed above, in that: first, the subject lets one
into the endless loop of droning world of their “desire and mood” as
the easy order to build, or the easy expectations to meet. (Bolter 105)
Take, for instance, Tinder's mechanism of matching dates: you do not

fall in love yourself, you just need to rigorously type in your information

15
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and take the right photo until the app falls in love for you, which
repeats over and over until a casual match is nonchalantly presented.
The repeating swipe is the action in flow, whose overactivity yields
the action of falling-in-love, or the precise experience of passivity, to
the application.

A striking similarity can be observed in a more classical example
of Freud's theory of the forf-da game. In his analysis of a child's play
that makes the wooden reel fort (go away) and then da (there/come
back) by pulling the string attached to it, thus the game of fort-da,
Freud sees an analogy of the child's mother disappearing for a
temporary moment from the sight of the child as she leaves the room.
This experience of the disappearance is traumatic for the child, Freud
assumes, and the reappearance is the joyful exclamation of da. The
significance in the play is that it points to the child's ability to abstract
and replicate the experience in a dramatized set, and Freud points out
the element of repetition and control here. “It is clear that in their play
children repeat everything that has made a great impression on them
in real life, and that in doing so they abstract the strength of the
impression and, as one might put it, make themselves master of the
situation.” (17) In particular, in the game of fort-da the child replays to
rehearse the disappearance of the mother, to cope with that ultimate
trauma; perhaps as the evidence of the successful drilling, Freud
insists to add that when that child's mother actually died, he showed
no sign of grief6) In this sense, this game of fort-da becomes a
method to control the immediate as well as the expected future

hazard to come (fort of the mother) that is unforeseeable and fatally

6) See Endnote 4 of the section, or Endnote 1 of page 16.

16
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overwhelming for the child. This mechanism gains similarity to that in
the flow for digital media, in that both provide the subject with a
particular seeming agency from the (expected or already liquid?) risk
over which, in contrast, he has no actual control.

Freud celebrates the fort-da game in its active nature, as
opposed to being passive, implying the strong correlation between
the action and the suggested control over the situation. “At the outset
he was in a passive situation— he was overpowered by the experience;
but, by repeating it, unpleasurable though it was, as a game, he took
on an active part.” (16) Freud even considers an alternative explanation
of the game as the active attack on the mother, in assuming that the
child's frightening experience is always replicated in his next play or
game, where the revenge is done on the child's toys: the surgery
role-plays or even the very fort-da that literally throws away the
mother/reel. As this analysis implies on this particular agency gained
by the transition from passive experience to the active transference,
Bolter also lands on a similar note. He contrasts the passive nature of
catharsis as opposed to flow, signifying the so-called development
from the former to the latter, “Flow experiences can occur in many
different places:-- and they can involve extreme physical activity or
passive sitting. By contrast, catharsis requires concentration on the
story or music as well as passivity.” (105) In synthesis, the repetitive
(replicated) action as the coping mechanism for the control over the
omnipresent risks, then, becomes a common formula of perceived
triumph of the modern subjects in action, either in a play or a game.

However, this formula of action—-equals—control complicates itself

7) Here, ‘liquid’ as used in Zygmunt Bauman's novel Liguid Fear (2006).

17
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in the observed concept of interpassivity, especially when the over-
action takes place in exchange with that of the passivity: like the
repeating ritual of the prayer wheel instead of ‘actually praying’ or the
hoarding of downloadable or recordable TV shows, movies, or e-books
instead of actually watching and reading them. As explored above, the
very actions assumed by the subject transfers the real experiences,
which Zizek describes as the knowledge of the lack of the Other. As
Zizek diagnoses the overactive world, he advises that “the first truly
critical step [in this overactive world] is to withdraw into passivity and
refuse to participate.” (Lacan 27) This refusal to immediately join and
play/act within the Symbolic roots from the fact that the cause of an
action is always inconsistent and elusive, with which one must be
“aware that there is no guarantee for one's desire in the big Other.”
(Awry 38) As Zizek quotes Jenny Holzer, we seek the truism ‘protect
me from what I want.” Without such a conscious refusal, the safe
adherence to the Order will try to whisper that one needs to be
responsible for the Other's failure, or the incomprehensible spill, or
the disaster in its purest sense. The analogy is then between the guilt
that the child assumes in attacking the mother (in his dramatized set
of repeating fort-da) and the regret of a modern subject in having
spent hours on the swipes on social media platforms. This guilt, in the
framework of interpassivity, is false or superficial in that it leads the
subject simply into more similar over—activities: the more fort there is,
the more da the child needs, whose enjoyment drives him again to act
on the fort, or, the more guilty swipes or gameplays there are, the
more flow-ing experience is needed to sweep away the experience of

such a strong emotional reception. It's a negative cycle that serves to

18
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reinforce itself. Such a guilty mind goes on to discard the stressful
experience and fill the gap with actions that are supposed to
compensate for the guilt. As Bolter points out, the shortcoming of the

flow culture lies in its subsequent withdrawal within self:

Csikszentmihalyi's flow culture is one in which individuals aim at
nothing higher than personal satisfaction, The psychology of flow does
not encourage them to think of themselves as actors in a larger social or
political drama, Instead, the identity constructed on Facebook and
YouTube is static or homeostatic: its modest goal is to keep itself within

bounds, within the channels provided by a Facebook page. (108-109)

Action does imply control, but in terms of interpassivity it cannot
escape the pursuit towards one's own sense of control and the
begotten satisfaction/enjoyment. In this sense, this flow-ing subject
betrays the faith put on the culture of gaming as mentioned in the
same chapter when Bolter quotes Jane McGonical in her TED talk
“Gaming Can Make a Better World” (2017). In her talk, she discusses
how intense concentration in a game can have a rea/impact, or solve
more global, social, and political problems. Though, with the explored
facet of game flow as interpassivizing, gaming in fact cannot save the
world. Or, more accurately, while the mechanism of the concentration
towards the “epic win” that McGonical points to could contribute to
such a meaningful change, flow by definition as always staying in “a
channel between boredom and anxiety” cannot induce such a
breakthrough. (103) The subject is put within the incessant wavering
of actions in their attempt to maintain the wirewalking on that thin

line of channel, unable to reach and land on the ground of the either.
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In other words: as long as there is a string attached to the wooden
reel, the game of fort-da continues perpetually, without either losing

or gaining the mother definitively.

IV. Conclusion

The theoretical understanding of flow as the necessary fort-da
substantiates thus substantiates the ambivalence towards it, just as Z
izek poses a duality for a proper subject. A subject that reaches the
third layer of understanding interpassivity (and overactivity) realizes
that the guilt that one has been trying to make up for has its
fundamental roots in the traumatic encounter with the unfathomable
Real. In other words, this subject wholly accepts the disaster in its
purest sense. This knowledge discloses the guilt as feigned or
erroneous in its nature and insists on interpreting the seemingly
hyperproductive and, most of all, benign (over)actions as fundamentally
false. Though, as in making sense of the world as an intact whole,
assuming this elusive guilt and guard their coherent world of the
Symbolic is the promise of flow. In fact, Zizek does accede to the
importance of the superficiality when he states that truth has the
structure of a fiction. “What is missed by the cynic-- is the efficiency
of the symbolic fiction, the way this fiction structures our reality.
(Lacan 33) As a subject, one is already split between the direct and
the symbolic identities; to try to deny the effect of the Symbolic,
which has already penetrated the very being of a subject, is a denial

to our being and the structure, for “we must, by structural necessity,

20
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fall prey to the illusion that the power of fascination belongs to the

object as such.” (Awry 33)

(Yonsei Univ.)
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= Abstract

The Flow Culture of fort-da:

the tri-layered formula of ZiZekian interpassivity

Kang, Gahyeon

(Yonsei University)

The aim of this short writing is to present complications and
resolutions within the Zizekian theory of interpassivity through his
own discussions and apply it to a modern context of popular cultural
inclination. The selected chapters for this analysis from ZiZek are
“The Interpassive Subject” of How to Read Lacan (2006), “The Real
and Its Vicissitudes” of Looking Awry (1998), and “Why is Woman a
Symptom of Man?” of Enjoy Your Symptom/ (2001). The synthesized
analysis highlights the internal mechanism of performance through
the Zizekian concepts of sacrifice and guilt. Then I move on to
present how this tri-layered structure of the theory further explicates
a particular modern cultural pattern. Here, I introduce the modern
culture of flow in Jay Bolter's book T7The Digital Plentitude (2019).
Bolter's reading of flow (in a Csikszentamihalyian sense) in consuming
the twenty-first digital media traverses the Freudian theory of the
fort-da game and lands on the explored concept of interpassivity
with this nature of over-activity. This theoretical analysis that reveals

flow as a necessary vice, or a vicious necessity, expects to substantiate
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the academic ambivalence towards this particular experience as

either/both creative immersion or/and an escapist addiction.

= Key words

interpassivity, Slavoj Zizek, guilt, fort-da, flow, subject

=AM

OFT: 20234 112 302 O4AIY: 20234 12& 128 OAIKHY: 2023H 12& 13Y

25






10.15732/jecs. 16, 3.202312,27

LSO T A

: Fiutehel B B, B8k AR, 1A S

I
UL A] (Nanabush) ofok7|= Er] d5q10] Agk oFA T} ARl 1A
£ olslioh= Hll 3ol AR 7IS=Eolth T3 o] 415 =2 5T
=9 4t A A olslishe JAH - ZRRIFSH 71A] Lok Az
A 272 Bl o AF o2 A9] n|H] ZEx|o] Z]oohe £Afo|tt. of
=8 LRERA] olopr]= sHutiehe uehe] AFalldat 1544 2hEs]
T3, iyt Zaloll FAMdE Algchs 588 Yol "t & A=
Fu| AF59 4l8lof] S5k UURAIRRE & A+ Sl i
ol A VA7 231 A B2 A2 o= Bk, W HEAZL
SAFe= o 34 Q1 ZHEQl T R A|AE| R 4 (The Rez Sisters, 1983)E &
o2 et 271 A SollA UURAZE o oJulE XU =4
A 5 A} gk
o] =0 A Bt ket 4lslel A4 Ao hadell ik 2023
| S7H AUt obE-Eahsoll AR iUt e e Alal gt F5 ThA]

ik

Al
o

* 2217}, SR TL AHA B 14, skang@kauacks
# A A2, FHe]TrofrshaL oo B ofshit 4, jungmany@gmail.com
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of sike] AL Ea B AR SYT]E(Tringin =, sjolct
(Haida)=, 2] BA|QHTsimshian)& J—]?]—rg(Kwakiutl)é—il} RS H| 9] A]
steb 1 JF, 13 e EeF F 5 o] MW (Micmacs) 3} rEEA
2(Malicestes) &g LR 7ttt ThiAfQf slQhe] 4leke} Zdef tigt A
T, AL o] Alslel M-S BT o vttt 27HE9] AR AlAl o
S A= o] FofRAIRE, e F el (Ojibway)ofl thet At o] Foix]A]
LATEY o] =wollAE AF7H] Ul AFollA e AeH 2590 415}
oflA 71 AR QlER S chs LAl tisl] A E7]| = gt
HAELE H|o]& £AF(Basil H. Johnston)
94 T_‘?_%ﬂ%lol JJ(OﬁbwayHeritage 1976)3} "R EA] L (“Nanabush,”
1983)o]c}. EARS A7to] 7| & siA|T ERE O] 29 LEF @
(Royal Ontario Museum)2] ?1&35}+: (Ethnology Department)of] 53t
Al tiEHQl vigsolth, AFTISe] GAR FlR0 R Wolw
RsH A7} S0 0 2 Hojgl Bl A UnRAl] o] 224
© 2 AhHH 712} 5= Aotk

=] = ¥R FiEe A7 5 slolgllo](Thomson Highway)7h
Wk Baba Ak 2] LRRAl] oigh Ajale gtk 4 2o
2022 CBC mjA] 7Z}+e](Massey Lectures)of|A] LR AJo]| this 53t
U85 A E I} Rt} 55] FL shol¢flo]7t LRERAT 4181E o2
ofsfistal Q=Al, ATt 7153l A1sle} APHE = S ZA]Y] LR Ao
sl of® QA Z7HA| AL QLeA] 24 ofl BH5o] arabstarx} ghet o] o
Hsle], E slolgllo]d] 2 FElR AIABIZ,E SAH SR LA

o GA 2 2ol TR A ATET|Z T T2 AJAEZ,
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1) 2022'do]] o]l Ato]z{A HHFHCyrus MacMillan) @] T7iubete] AlH] ofo
714(Canadian Wonder Tales)7} 270|121 Q=] ik sukch 30 Lol x

[‘2959‘_.“_,..‘

o] el FaAe A, olopr]e] ofi ol LikiAle] thik Gl e
T LrUH AL 93 oloploll] 7hg g Pela Ay 6e) 9ge st

=olghe Mol A2 7HA7} Qi
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oA A E- AR R SAshn] At g0l Mut Soks
7 Y5t Folurt S50 2 slojglole] ULbRAlL sl A1 %
ol 55H= QlBolek HolH £AHS] 413} HAE] 5
LRAleHs Zfol7h Qi) HAE AHFel Jlelsks S1BEAe] 1t
HAE gelA, Gt 2

o thbRAlS) AP F4L02 slolglol s}

v
=
-l}r

AR Hi-goltk.

i
12

I Acbeke] 2814 g3l 418k 0] UhRA]

UUHRA = 25 9)lo] Al5lo]] 5doh= QIER, 28] (Cree)ol 2= AL
712 A (Weesageechik)gtal E2]-ch LRA] o]ofr] T3t ThE 45
T Al Adslel nR7iR| = o g e et 204]7] SoiA HA o
AH, QIFEHY o7} AR EHA ZAEE o H, LAl 2509
o] Qlofoll HFAe] A1olL} Ee] i g S ole] o] Lt
E'_Z:(Nanabozho) uhbE X (Manabozho), UbE Z(Nanabozh), Lt

Z(Nanaboozhoo), BJARRZ(Mishaabooz) & TjefFsl alejjo] T7|&
Z]ﬂ“/}. FHurete] FHEoll A= mlxbE-e-A(Michabous) 2 &5] 7]
715 5h, o] 2o &= Tkt iie1-& eS| ¢yl FS(Winneboujou),
QUIE X (Winabojo), YLUE Z(Wenabozho), YLU-E5(Wenaboozhoo),
LR X (Nanabojo), Ui H<(Nanabushu), WLHEA](Nenabush), oot
H2](Manabush) E-2] 3JEl|2 7] 250 Qi)

LRERA] 4187} S7oke 352 vkt J7et SA15, 224 nj=9
H-5 2] (Northern Plains) Z]o]n], @ o] 52| WSk AMS A
oflA B4 AQl 9l == SRt Wiy EH} S4(Lake Manitoba)} 4-2]
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A 7H(Souris River)& 4102 51 x| @ X oKPlains Ojibwa), U=
S (Lake Winnipeg), <% < (Lake of the Woods) E2-0] QJUj# LEIA
(Winnipeg Saulteaux), U= 5 4>(Lake Nigon) E-Hx]eo] EXH o X0}
(Northern Ojibwa), 4=3#]o]0] = (Lake Superior)@} 2|7}t S (Lake Michigan)
Hajz o] FalE 9 2 olSouthwestern Ojibwa), 18] 1 &8 S4(Lake
Huron), of|2] ©4~(Lake Erie) <] Y= o X oK Southeastern Ojibwa)
2 RHIeIHY FES T 4 Ql=tl, o] T FAF e ket HE R
Qo= m=o HlulAel YAFAL FE F Aol el ZA Sl
(Johnston, Qjibway Heritage 10).

Y9 Alsle] S4chs WAl iUt S5 thAef siekel
etz (Wabanaki) Hdofl= 25274 (Glooscap)oleh= 0|52 & 5
otetl, 2w AAuth AFRE9] A AT ARREAS ofsfish= |
AN S sk WA QlEolt). L Aol Tsfl HshA]= o]
of7|&= Ao whet AFet Aol & Itk AlF(West Wind)9] o5&
AsiA]71 = s efeFe] olsolghe 715 e, &fFolzhe olop]
ofl A Azl P J, vl WAl F Tl Be AHoR VsHIE o
ok JA7L e AR 715H e, JA UM S =S Sl =
o] B&0 2 TR AlolHleR 2 (Jiibayaaboozor) o]t LA =
SAskaL AutelR] oot AnkE 3 Ul =T r]A(Nokomis)of| 2]
Estof AoRith

UUHRA = et sfiAlo] 7FsRhd], LhbRAlell thsl ofd siAdS W
g ZAQlof| tisl] Ziutehe] RiEsxiel wjold EAH (Basil Johnston)
LFEAIE “A/2RF7(god), “E—-AE](trickster), “E38193-2”(culture
hero)a} 22 TP o2 HIT 4 ot HdFS T HE Qlck(Johnston,

“Nanabush” 41). o] T-E-& T5] UphiAlo] 94 317 sjade] 7}
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WA FRFRA] LAle] B e Amr ) shk siols
Aso, 27, Lol So] FET} dlpl oloprl o] HaETh A
BfHaF ok AU Sl 27l Raven)7), 183 85 otro]=
ZofAlE A= FollFoFEfr(Kuekuatshew) 7t 574oh=H], 2 Al
oAl A& A(Turtle Island)& T WhFRAZE S8R P7Ue Y
TAPA 5(The Canadian Encyclopedia)©ll WhE2AFH LA 2R o]
of7lollE o2 7 o] EAfsIARE of7]olM FEH o8 ARl
Ay 3} tf 2] (life and earth)e] AH3] o 2 A}&=c)

F4-2 918 Aol RlolA LhhiAls AAnie mim g whso] 1 9]
oI 42 TokT Ao} E2EL TAAIT A7ho] AL} So] ol
Ak L7l LEAE S90S 2 A 520 Hesle) 240%
Aesto] RS Tl BET 4 3
£k, 7Kg 94 43k Bl ekA 7 A3 gle] Boke s, Zolof =y

¥ 3 ek Qeieb) ERRe e Avji thgoE

’l
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(muskrat)7} Q-2 W3 H451 0 717H 4 AR A
© A= Tha] G150 2 Bo}o |, ofu] AF ] el 11 Fo] Eof

oh. LRSS o] A28 Eal] AAHS ThA] ghEo] Witk 1 Bo
& AL BOFS RS0l FPEA 4 ol dich arkg WE o
el 2 ATEE KLU 2 R Aeteln o, o 12 A7

Z20]4 WA 1 2717} AH B L2l Aok iAo BaS 7
27 i}, AAto] B FAAAE LFRAL A1 A7) 3 55T} Q]
oA A& =g et A4e FEsoll ol5= FolshaL, Aol
AR GAA] S Hool tirked ettt 123 g2 yet
(Kand of Souls)E &r=3tct,

lo 30, tlo
Mo mr 2 32 g2
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LAl e fel7F o ke Al AP Eshe A1l EAle171 2 5
A9, oo AFlEe] el EZYAE o), ofgitt 2Hl&
(Amanda Robinson)of| WiZ22}1H EZAE = FUIE 11§
AFHELS P PF 02 TR} olsnal— ] =go] HES
153IRFSe] o) RS 012 ofo] B 27
El, £7], 2], 7v] «1 I ﬂ Eae vk o 9L 94 = o
Y & 3tk Aol gk S& T el Aleh Kol viRAleL 7}
A 535] dAEE T2 7/]011:}, LRI A7 BlARRZ (Mishaabooz)

T = 713]-9o}H Z(Gitchii-waabossz)e}l E2] = AT E7|o] 250

e r*
2
=
m
JKE

£ 25 58] tRolch) ERARZA LBAL 955 T5AR
A ole] BA|Z Qo7 gasoln, ofeHm, thE QB A5}

o shud, AUAA FEel, Fedol glon, e APsY 18
ER % orer} AR s mjEslo] B8 ZFe AFAIK 0] HFHS R3]
DT SY4S AFg S, A1) S50 W AAT XS
o,
AL 841o] s} aile] AelteS 9] 380 Hee &
ACEEE DR RS (S DR FRBe i EBE L R
2} 3k nke] o] ofgk A Gk Ba ol4fe] St Hch Mol Hat B
17]9] Abgo] Woldl Upka wehikd olekroe)ite] Hokglg Wolg)
o}, 2% AU LAl S5ko] Sl Qislop 3, Aoy uis
27 AW Ho] A2} gick. UkRAlE milo] AL iAlE Yakon], &
AFS EEof mhE) L BE-S UAIE Tk 7] AP A

o
=3
o 2] 30] AP STHWoIDZF 18 Qe8] i, e glow

o &P

2) Mishaabooz&} Gitchii-waabossze Z}2+ 7] t<HGreat rabbit), A& E7]

(Big rabbit)2h= om]o]ch
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A T730] Alod, STl ARdel A obs-g Ui kR Ale} SR A7) Seie]
oF5e 7 AUTH LhpAle] HiAloR Bof Wk A thekGreat
Lynx)oll AF2ZHEITE AHA1S APRSHE LPPAl = BAs A4lshn dA
£ Ao} o] wjol & Alito] F4 Fgoli joro] AT
2 $5H0|7 Fui Ao Q) 2] BAE Fgom Zop)
A% ek Sol AR B Foln AL B YL Sspiei
(Papeekawis)E H5-& Ee|ehi7ix] Alellsh=t, 1 0|87} Al4sch
e A
S T Foll Be 2% 10] WL Holgk ol o LAl A g
e TRPIAL Ut g Aol 717k IEsle] LhkAlZL
oA E |51 2 S As}o] 7L A2 uhe] ok 771 5 e
TS Sl SR BE 9l Yo skl 2ol
Apolel] < 470k 2 B2 W Hofthe] YAT, el ue)S Aol
A PRALS S0 Adielol $28 U210 $30] ke e
A el ©3sin] ‘U 92 Fole] A ohell e, 1 1% & 5
11 2193012 7(1 did not mean to kill you. I wanted only to frighten you,
Qjibway Heritage 156)2}al A5istAM £& & o] A & Qle
Qolor}. olzto] LAl S0l 5 448 o)7] %3

AR1e FR1E0] H7|= gt

ml

3. 2513S

Scka LA EAEES 9 0 W T 710l ATHE okt

LA 81 2o 7k o] i F Qloja] 9] ojopr|= ATl
9 S QEskal BRIl A TR 7o f-85itt LhRA|
= E35]9J-2(Culture Hero)Q] B50 2 S=2617| & st} E519]2-8 o
ARl AE Bef|o]A] L(Kurt Breysig)7h X5 ARETH 8ol =, 91501
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i
2

TFollAE JIRE AT Pe2RE FeliuiAL, QI sEE 2
At QIZFO] Y& EFe F= TR B E ol F8= AHsk= &
o2 ARGE|H &5] “d-8-9] 917 (hero's journey) Aol 2.&

S50l AArgAlolAl thrkeAl shHAf Ho] Q177 %lol*é—:%il’%. Lt
H A= njt}o]| o] ¥ (Midaewaewin)o|2H= F&AHmedicine man)of| 7|
AR W T A4S deiFo] Qhe] B Dol ik F4 ol F
o| & ARG AHEL AHsR] Akt ] 1 (Weendigo), 21o](merman,
mermaid), 78] 11 nPHAKSorcerer)7} S215F 3Lof| o] AFHA AANS

FSIsEck T2 o) AT GYEE PSP 31 sl 25

.

r

il
r

(Thunderbird)E F11 Y] HAIA Q] 3Lof| Al(deity)S Fo] o] ZFAISH
o}, ek o} 95 415k S0l LAl T4 10 17} nke g
Aot = As M A[shaL, HARSS F2Igh QA 24(Shell Feather)& 3}
WAl 5 RS I B A2 WIS ek

Tto| Z(pipe)7}t Q1FollAl Mzl olopr|E2 5Tl AdafoflA] Lthts

>~l

A7} 1Rl A oA T} Aol S 2 AAlel &t X7 &) olrke 3]

2 2 Aok wAo] Zol| e LKAl oh o} chE ¥ Wajo] 4
A 02 e To| g 7103 RS okt A4S B2 sto]xe] £
2 20 | LLERAIE B2 ARel A sfo]Le] ofme] chs) 7hezzict. 41
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AR gpo] = Q7] &, &, k& FIAF|AL g4
A A, sho| Lol A 1] @ 2= ¢17]= Hsle} A A, Mg
TS SIEAIATRT VRERAIE IFOlA Wl 7S] dAde s 4
g5h=t, sl E(Fire of Peace), Ito]iL, A14J5 HH, T
(sweetgrass)7} HEZ 70[t}. H2 Alo] LHRALE Zho} &=
TBIAL, YHRAE o5& Ho|al A1 AEshH, 150 ¥s
Solth 1ejste] ofH o] = $ithgh A} E AL of i o] &= fiTh
o] H7]% okl ofH o] HWARE A Eoke o¢do] Hrk ofH o

AVGA SRt A $71E Rtk o] Aol B uiziA] Oﬂ%él
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o bR Alel that 4 | 34 71 ey
AFF U QR B 9P 2 4004 oI, o] ke

HLUr—r/\PP o] B o]} d& & 4 gAl HAE = gyt gHA| Q
7ro] e L} “2] F= sl 2] U2}’ (Land of the Setting Sun)of] &5 4]
A5Z 9J5] BARIT} A44l9] £7], A7 A, AHE SHAY 4o
2 A%EIS0] LRIRAIS Hokort, Tk o] S0] 838 WotSelct. ]
5 QA EEE Al A= EoAR, e 2[diehe] 209} ol
© 2 o]5Z tiehth thihiAl= SAIE 71K ez 22338
U1 gle}. 1 2491291 77k 1Ak ob S AU T Q3“5 o] &
Arol o]el”(the greatest benefits for mankind and womankind)
(“Nanabush” 44)2 = 9 E st} o]7|Ao| 11 o8& EEAEA
o LhpsA|oHs The 2mo] B gole,

AFe) Al =2 (Jaime Cidro)= WA ojop7| 5 Z9eh ARl 59 o]
oF717} A A1 o] A ASolA vt A4S sl F= dTe st
QTHL Z25HuE QITH(26). 554 AkSlof| A RA Aok °,* &

3} 2| Az} 7]E 83 AzRE0] tleksl Hdo] olo

il

—

= Al

:
moogok

[*]

£ Zolck 49 AR LhiRAlY olobl 95

o) okAok & A 78, 491 ANIE Berahe Sl ek
AL, o] RolA] A A F0] LAl AFEISA o]t
e qYe gk e 4 gk

UhpERle] of3ke of7]oli] 2217 eherh tikiiale] ofopr)7} %)

N
=~

Ui olulo] sl & 714 o Z7lEolof she e LA S 23 ¢
zR150] olopr|7} ALbTHE AUTEA] RSy Fofaicks Aolt,

Fvtle] Askalel £ HAE A&-(John Ralston Saul)2- 7Lttt 22 7))
Utiche-S 345 “Ml Al (triangular reality)o]] o3l <1 T;%]-Ui/d 2
Fu1Se] £} ool $U5, TRAY FUST b

Az
S TEal o, M= thE IA AAUE BY8ls 2T AA



oJolARB}AT 16-3

A st Autctebe =7k 71 & A S oSkl 2| bt Qlck
(8D). 2FAYolgt 529, AR 529, ofUH mapR =t
2= 7ol fFR1E9] Algle]] 4ok ¢ Hutiete BA1A
3735k A 5 o] A At A2 Eiokal qlok drlo] of
HutilSelAl LhHREAI 9] olokr|= 4ol BRSH JHE Hdoh=
TETH= AUt R0 249 A EA19} o fitEe] glom, o]
Jof| IsiAl= stolflo]e] 20229 7Fo] TEYAES} A 255,
(“Laughing with Trickster”) & £3]] A% QJA| =2ls)] B 12} T},

o e

|

(

Ol
r

N
ro

u _IR rCom

1L sfolgllo]7} lehit EelAE A o] LAl

Ftt Z2=(Governor General of Canada) BIAIE ufA](Vincent
Massey, 1887-1967)5 7|2]7] {13l 1961AHE] tfA] 7ZFe]7} A|ZME Q) 11,
obtA] ZTAbHouse of Anansi Press), E2E tfste] uja] Za]x]
(Messey College), CBC 2}t] 22| 39lo 2 ZIsiE o] 7FIA|g] Zof|A]
2022\d0l= & stoldlol7t "EHAE S} Al 55, 0l2he A=
1S STk o] AkEof|A stolgflol thRAlel tis] wAlskHA
1 &fu|E Foisiitt. stolfllel7t So] F+51t AL YA 22 Y
© 7)== S (humor)o]ct.

stoldllols LAY ofF] o] F & vuE LTS sk, LR
A7} P AU Z7H(Anishinaabe Nation)ellA] M=, o]50] A%
ARl olfr2 efdlolgtar 3 &AL ol AR (Laughing

75). Slolgllol7} Blol LhRzg 2 helo] Fo] AR 1HsHe 2L

3) WALE AL AUehe] AP RS 210 AR Ao Qs o] £ ol A7k
19l HEFOR W2 SIck foldlels] 4 Bheel vl el

Tt AT 7t o] ohUiet AFUE ] BBGAL Soll Akl
A 30 o1 A St 7115 Agtelc)
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Ads}A] ks Ao, o]eh -2 H-& LtE 2.9] 7]¢do] thisf Hlo]d
< TR Bl Az E3 o AsiE AAlskaL Qlch

< otolflol7 "TEF AR @A 52, 7oA YURAIE E3l
el s WA WL RIS ASK AR} AT A}
3L Afo] 9] Zpololet. = wAU i ZLeto | (Meshena-Magwai) ©]oF7]
oflA I A E ZH=t. HAlu s Lete ] o AIUH] w5 7] Aol &
A= ‘B E B317]0] 22 (the Great Chief of All Fish)© 2, LRFEA]
o gy e -8 7|50] oA A} &2 LR Ao A] B59] of 34
2 7HA HjAfl o Zeto] & Fol @2kl Wtk

7] S £l SRR 7SS & Ao E YR = RS

TEo] T4 Rt 24 RET YURAIE WAL Feh 19

-

i

of. ALl Leto| 7} oA Lol ahe= 7 TR flohe A Z-2E"(You
ugly, puny thing. You are not the Chief of All Fish. I think Meshena—
Magwai is afraid to come up and fight me, Laughing 76)2}11 oFS 2
ok ol 2471 sHEAGITE Hell St BEOIA FHA{ el wA]
L mitetelofl Al 7 LR AZE A widrt glom 85 siTiickar
Jekeh thEo = n7lofl A A A2 (Creat Pike)ol| Al = LhRA=
Sl n]EA = |Aol? (You insignificant, slimy thing!, Laughing
Tl A HA i glo] ofS Stk s\ AR | = Al o
J9o|E Zopt BAaTRE AR S Aot LRERAIE A getal
Stk

AL miLeto]7E o2 SEtQ A A £0] QL ofofr]e ¢l
e ARAEo] AN My Bietol= v Al 9F 7t BRAL QL

oy

Q
s

[

4) VPRRAL = B} sl 1eto] olob7]eflA] Uik 2(Nanabosho) 2 53 =]o] 9]
A o] =EolAe kAl 2 Jebel) m7ls
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Hele s o U\WD} E—J—J] HH
ol Bolh Al o} 404 Sok-E LA sl A S
28-S AU HMIU i Letol S SITh

wAIL Tl 1elo] S Fole Aolis AESIAT LAl B3]
B uho 2 o x| 2l 2] Mt 2] Ae URAIS Tels

AL ThadFIe} 27l olch, A7} ok} 2] o] 24} chzel 7
7] = wAu B8] o] F-E Zotllo] S THEo] WHRAIE +
Sdich o] F2E ol & FE2 A2 271 i (Little Mighty
Gnawer), “G7l 29 7] & (Winged Mighty Scratcher)o|2h= Ho|

29 3RS ok B slolglol} B3] S Rl HEe E2AY
0l 912Eo] AW fujolch. 47 %] a1t olobr|e} U Alg} %]

UkA] olob7]o] b 2 2ol stolgllolis ol SHeth

H350] WU A1 dollol e, Sk hhnzgs, s A, 2
27} ferliel 7S @l el Alol9lz, ) 5 olop)e) Aol
A7h87 Vinzs Aniglole, 2 Brjol gk avks ok Jda. 7%
S8 A7 94 DelA) 2, el Te) el Eelez) Al ol
= e 32 Holn ool g

Audiences saw and understand parallels: Jonah was Nanabozho, and the
whale was God - that is, the monotheistic Christian God, But what is the
difference between two stories? Nanabosho is funny; he is a clown,
Jonah is not, the Christian God even less so, And the arguments the
Trickster has with God from inside his belly are, hysterical, bordering on

violent, (Laughing 80-1)

AT 71%ae] ATk 9] LAl &7l ol 2 Bof
U mhiabe} 2o EAfolck, EYAHE Sxjol] EA8E Fot Y

o) 22 AE)} QLR Se7zEe oftict EAlok gafgtolelas

:|o
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2= HlE, 28 &5 22U?”(“Why are you so unfunny?” Where's
your sense of humour? Don’t you know how to laugh, you joyless
jerk?, Laughing 8131 &]X|= nPEARY] B stolglle]& LA =5
B AR 7] =ae) 2 dAluolMls AT 7 «l“ OMMI FLe 47
T g-gol £k, L9 ojopr]= AdAH Y =
SHOE FAET iR E TR BE YA 18 ‘HOH S AF
7150l M 0] 71 G-3%] IR AR 9] 4hollA] fFHE FotE Y=
REshar x] 3 oln] s, 2 714 S vhaol W7l= AR
of| sl = A 7127} Slulstet. o] 2|5 o] (FT 73S
20| 3o AEtMe AFolth ARl EYARE
o2 stoj¢flolE "HHRZS (zany), “HX|Fo| o] (crazy), "
(psychedelic), “WH-S Y © 7]="(explosive), “LFsH="(maniacal), “o]]
23t 4 9J="(unpredictable), “B-4-8 £ 0 ="(disruptive), “Au|7} &
5P (irascible), “B]&SF (profane), “@=51 (insane), “o2]A3-&7(ridiculous),
“o A 8”(funny), “5|AE|EAI o) (hysterical), “AH-&”(cowardly), “EA}
& (clumsy), “BFA5}2] 551 (dishonest), “A}7| & X]+="(deceitful), “x}
7] Q1&TE A 7)="(self-serving), “A1TFsF (arrogant) ¥} 22 Tl &5 U
ARt H(Laughing 82). < LR AIA| of2] E3jellA] o2 4379
EYAE|So] WE, of7]ofl= oZeote] wof| 2 (Pierrot) 2} o1t
(Harlequin), &JZ=0E A2 Am]o]e] H(Puck)Z} B] x| A-E(Touchstone)o]
SRFETES) 7155 AAI R Th2A] o] SoflAl JlofA] Al “argttol
of sh= &, ZAo g FEAW, 7 AR EA & b2 F = Q) AF
= QA0loF sh="(Laughing 84) 3to] otugt S5 wi7kA] WA &
U= Al Aol o]hE mof|A slo|gllo]7F LhRAJof| A A 2
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© 2o /438 s o] glow, I £/ TRk QIR Zo]
27| Rk B3k Hole} 8 4 ik

ZoF E71A(Joanne Tompkins)7} 2]A} H|2 (Lisa Male)3}2] Q1E{H-of
A] gk3l mie} ol slolYlo]E 7= A1SH Christian mythology)2] 7}
& Z AR A4l ] ol o A AuiE& A A5IATHI6).
o] 7153 418} AlAlE A& st AFES AT o2 2ush, 3¢
ZE5 $54 0| o] gle fAE AT, ol M o8 dF
9l 4lsh= T A 4l3lel A E 413]e} Zho] WA EA o|n, of 7]ofl= Z1¢F
ZPol Ago] EAfishal AFe Al TS ok Ao Al
5 (natural forces)i} A4S nFolHA] Aozttt 2ot HEE sHlis)
T R LRsHE Folobta QRE Felsks Holrle] YRS
A1B7F A HA] AL RAjof] Aot w4i= Aol BashH, LAl o]
2 ol A E Ao ke H‘%DP?J%Oﬂﬂl oJn 17} At

WZ/CBC o 2AM] AbE Ads) & o AXksh= Bi7} 2. 7HLH:}
219] o4 ZAlelA] A F0] EAfle TE o] AR =71, AR
AAEL AEA 7Hgoll thigh A, wiAle AL I, otolAst), ol F
Ao, hEslolBke AfollA dA|el “TlEa §AF(Christian
heritage) Bt} SEAl= A S 2 ZAFE| Itk (Barsh 273). FHUTQI 0] AH4
2 FAH= g 9loiA] YZulo] A3} oFAla} o]Alo] &3 o]wlx}S o] A}F
3t ATE AA T 4590l Sl Aot 53] 7S At 27+
Q1w 2pEEkEE w7 7S FHohs ZollA] thedlaelet
HaEo] AFE9] FaAk 2 55 F9okaL /laL, stolfllo]o] A
2 o5 ERIANAF= Aozt HrFt 4= Qi

UUHRA] = shol9lo] 9] 3] el 2 AJAE 2 of S8} o] F4sh=t],
ZFE Qbof] 291 "L Alef Tk :=E (A Note on Nanabush”)of|A]

40



o VAol et 2t | 44970 - ahg et

“Hu] ¢ltj¢d Alsleb= #o] A|lA]”(the dream world of North American
Indian mythology)ell 585k &44Q1 AEA, 240, AKlE 5 “7F
=95t 22 (foremost among these beings)o| A}, 1| AE7} 7| =W A
glo] ofedofl Q= AAH YT AAlA FFH0)aL T JIEET
(as pivotal and important a figure in the Native world)=2 A7f=o] Q)
THRez Sisters, xii).0) fﬂﬂl A|AE 2 ol A LR AIZE 21 ofm] e} 714
o Tt 77} ohe Aol olojd Zoltk o B Feziglo] $4ke]
L Ao A $6:% 0] SR LAY e 217sHe 7
o]7} itk #ut H{F1A(Lina Perkins)7t 214 5] 245k Hie} Zho] a2
AAEZ ol S8k UURALE ZE1et e519)e] Alalef vdes A2
%, E2AH, B319g 5024 Q18 S5 ghrh259). T at
L3RR 8 o)zt Sl (1= ol7| = shARE F4Q1 afl&o] Abgolr] 2|
2 AAEZ, AT o7 ud 241 E Tefth 70l HAE BAg

982 o] Hgolc

IV, B5F2] AR = PR A AE R ol A o] LA

"2 A AEZE 2215 AU 950 2L B4 sjolglole] 2243
©2 19864 119 262 A|4ut ZH(Act IV Theatre Company)d} &
Aof|&d(Native Earth Performing Arts)of] 23l 291=91 11 19861 0]
S7HESIe) o] 22 2Efe| 23 uiyER A (Manitoulin Island)e]l 3=
7HAkel F71 okxf|o] x| 7F & (The Wasaychigan Hill) Q1T H g 71e3o]|
A T 9] Tl o 2 s ] #at s]o] ol & Fastal 7
2072 Jelch ‘ZAF Z|dl¢] Hl1’(The Biggest Bingo in the World)
i3] 27} 74l & nfEsh] it oA =] titfd gl B =, dis)7F g

=
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P ] B Batelr|7iA $oj 2 We 215} ofF, Floieh
Argo] Ay WL the] Sl % ZhuA AYwE F9k, Atk o
A old 559 7, 94 84, iﬂ(Cree) A 2 A Llel(Ojibway) =

o] ¢lo] o] Brj vjert. Zowrt 1Rl o3 Sujel ek HA
£419 7 2 ol A8 oLAFIEIR e U aabust
o] SAfolck, 2 2% A5 e] olofr|el o] ZlaEl Fot 717
o], &1 old whst o=7ho]l “31 715 9]”(in white feathers, 18)2] ZHj|7]
(seagul)2 W2 “ALe Z199]”(in dark feathers, 103)2] &=Af(a

0r
fl
0 d

nighthawk) 34}0 2 Sael] o5 0] QALe] 7bE7He XIARTE

(@717} el 29 E AR I =[] F AES sha lek [
A7) FdE Al L] vhel-obdo] Zuf7elA 22 Evolee @
Ret)

ule] ofel: [Le]o]] Slofol! o] WKz Zlok. 2Eigle] of7] ojx|gslm
SL7A, Flofoll aisol. thal 7k 71 Feka, Aolehz EA Fo]
oll ole}, A Zu7] Y4, =5 dojz AZHE ehil. A71ol wah gholA]
g AARL 3o & AARL o,

A seagull watches her from a distance away, He is [, ] in white feathers,
...] Nanabush in the guise of the seagull |...| Marie-Adele throws little

stones at the seagull

MARIE-ADELE: Awus! Wee-chee-gis. Ka-tha pu-g'wun-ta co-tapee-wee-
sta-ta-gu-mik-si, Awus! Neee, U-wi-nuk oo-ma kee-tha ee-tee-thi-mi-
s00-yin holy spirit chee? Awus! Hey, maw ma-a oop-mee tay-si-thow
u-wu seagull bird, I-goo-ta poo-goo ta-poo, Nu-gu-na-wa- pa-mik, Nu-

gu-na-wa-pa-mik, (18-19)7)

7) T2 AAEZR, o] Ao 3715 R 187 Aoln, Ao AlFE]
= OF HAEL oo} e Awus! Wee-chee-gis. Ka-tha pu-g'wun-ta
oo-ta pee-wee-sta—ta-gu-mik-si. Awus! Neee. U-wi-nuk oo-ma kee-tha
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QI7Fe] Eofl HolA] oh= @4 EA) WA= A 52 e QIt
AHSIAT, ©]F A5 Eohe AuiSolA L 1k ofX
%]t Ak AJ7M 719 olck, el sebxlohPelajia)o] 2
‘i ololy], aliid &, #9o] BE A A2k 17 (the old stories, the old
language. Almost all gone, 5), QFH ZAJufE2] 7] &of “Sa]o] Lt
B A= 9l5]1”(forget about our Nanabush, 6) £zfjo]ch UL A = 2
(@A A E 27131 Q= &9 rhel-old (Marie-Adele) o] Zg7d5-
WO AIRHRE] 415 AT QU5-5, A gle Hl=Y A (Veronique) 9] &
SEat 147} 21 A A elio} 2R U 74 (Zhaboonigan)& Y45t AR &
23} B2l oA Heh LR 17 VS A7 R ko] o9
(Emily)e] 5ol Aapado] el FhgZent 12 olgh dAl el
71915k Aolzhs AV, ZRRU o] T Heo] wlel 2o
Ee}oniol] Age]a Yrks AHlo] shtE Exct

olr

=

gEY I

AR72: 719, 57} Ho] o], el A ¥ ol AT wk
ol g2 Fgo]. T2, 7loh ARUA, BF7h S AR Holela
22, ofp 271 whzole ol AR, B B i dEe B
220 sJEle, 2 Uk, [, V] w71 3i<k Aok

(o] v} Al AR B9k LA D 2sele Wk At

ZHABOONIGAN: [...] Remember. Ever lots of blood, The two white
boys. Left me in the bush, Alone, It was cold, And then, Remember,
Zhaboonigan, Everybody calls me Zhaboonigan, Why? It means needle,
Zhaboonigan, Going-through-thing, Needle Peterson, Going-through-

thing Peterson, That's me, |...] Nice white birdie you,

ee-tee-thi-mi-soo-yin holy spirit chee? Awus! Hey, maw ma-a oop-mee
tay-si-thow u-wu seagull bird. [-goo-ta poo-goo ta-poo. Nu-gu-na-wa-pa-
mik. Nu-gu-na-wa-a-mik.
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During the last speech, Nanabush goes through agonizing contortions,
(48)

o|x§ ¢l 2fE9] 4F, Aoz S| ¢kl SHsHA o]
& 259 HIE S0 YURAPZ} AAR = 7hed] 3} SxjoA Z=
S ol 71 e znt EAfshe 2 WAENH o] 59| 1A
FASl e 221 A HRALE Sl dafiofl a8ke 1 glem,
LR Al Al Q17E Aot RS Sl vt 1] o4
Frefek HT Ao mi7iel& weliEtt ol HollA =9 HAE A[uls
£ RS Upa) AAloferluct e Flelo 2 iE 48iE 27 |
Alo] “QFul zljEx} WAE W HEA”(the way in which other
characters relate to him, Perkins 260)o]c}. “7]12] £-2] o1& (a memory
figure) 2-& “Aj3d=] 7]23”(an embodied memory)Q! 1= IFA 9} 334,
ols it A5 FHEHA AT Ao Fstar o]Fo] 4l i
SHHA T A RS “AEA]7]:= 7)5(function to communicate)S 4=

Yerch(Perkins 260). o]2{3F LRMRA] O] M RL= 9FA] A5k AR,
Eelaw], 2599 Al 1A ofnle] Ftsle] Eaba Aoz 4
S UkiAlo) B ok gAlolat o] that 5gle] glAjelet.
AL 3710k Qlzke] B8 e a 7)) MC
£Ef(Bingo Master) = g gt {1 npAE ofo] =riEleh A ol
Zo, ue)-obe %58 uer). Je] AL ool Azt o2 5
Solrha, ozl nfel-ofele] Aealo] AsEn], LAl E2E
ofaZlol] S A vie]-obdle] upxja} ol5o] Zoi 2 T,
ool 1 7E A O] £EA) PH|Z P,

_Hl
N o

re,
;

7}¢
o]

=K

g

L

oll

(22)31 o] BE Sl 3L wsE o] Fol HA 2ahelel] 922 S v}
hobel AReskn 2.3k elol A7} ek W elelh el A
e b 1) W mhERe ] s 2§ E9le Bl
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And out of this chaos emerges the calm, silent image of Marie-Adele
waltzing romantically in the arms of the Bingo Master, The Bingo Master
says ‘Bingo” into her ear, And the Bingo Master changes, with sudden
bird-like movements, into the nighthawk, Nanabush in dark feathers,
Marie-Adele meets Nanabush, |...] The stage area, by means of ‘lighting
magic,” slowly returns to its Wasaychigan Hill appearance |...] As
Nanabush escorts Marie-Adele into the spirit world, [...] the six
remaining women begin to sing the Ojibway funeral song By the
beginning of the funeral song, we are back at the Wasaychigan Hill
Indian Reserve, as Marie-Adele's grave, (103-104)

Heajo] Tk ltjel BEele] BT} oS Ak A ol
ek o] AR 534)9] iy selxlokpelajia)= 18] 2| 5-S

elto] WA dek, 7] Beo @ Bole LAl 23] ¢of
TS Hrkanh, T3 ofls] 18 Pohux] Btk UbiAl: B2
wlke] ) ool £707] & i 7hed] wo] vaick,

T3 A ol vl BRI S 8] ARk 2ol Ak of T A

O/-\

PRI, Z00] 93] 717)7] B & A, ThA| 2] 0 2 Sobe h
RAP} ebol sjH e o] Aol “HA gk, 1k ol PokxtelA|
% HAE 23, thbals ) e o] 213 o)) &
< %)

And returns once more to her hammering on the roof as the lights fade
into black-out. Split seconds before complete black-out, Nanabush, back

once more in his guise as the seagull ‘lands” on the roof behind the
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unware and unseeing Pelajia Patchnose, He dances to the beat of the

‘hammer; merrily and triumphantly, (118)

Zat Frje] xake 2)7)s ZulrlbAlE g5l Zse]
ofl Ko]z] it 7] ol X e HAE QAT 714 = TEzto] ‘A7 QL
olghe-g B0 2 FTITh T, LA AU A7bAl s
AA Bols 218 A vkt AFnlo] 4ho] WA a} ko] el &=
FdH oz AFITh LAl A2 A9 B Joi2olu, g2t
DF RO S AR HR A ¢ fdolghe oot Y
) 15, T3 i
T AR ol B 3 AJ7H] Ay R vl ol
AFRE0] olobrli T o)A Autch ol H4F o] ALt of o]
71&5 Abzol] ofyrt. 19920l 7 Tedol 2 20 Aiuket w8t A3,
(An Anthology of Canadian Literature in English)o| A & 4= 15-0] 7}
Uk RIS L YHS Y-S A oFE HAUS 9 meE
otz tfete] ko 7 Tds] Ak|ufdsigitt. &< slolglle] &

5t
Zz}0l £¢(Pauline Johnson), EufA 7J(Thomas King), ol ZHI&
3l
o
=2

0,
o
A

jus)
-

ol
ﬂF
>
ol
2
s
e
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rg
o
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%
v
2

N
Al
i)
;O
r

(Eden Robonson) 59 91511 27153} 3 Fiuic} Zeke] 34]%]
%02 AYEelT, et Zoto] U ThE Uet Eatate] WiEd
Algsl Eok stolllo]e] LRFHRA] olopr]= “QITHAl A, Apd&Ql A,
J8]3 2AFIA Q] Z1”(the human, the natural, and the supernatural,
Akiwenzie-Damm 160)50] Ee1 0 2 AF5AAR Auirte] Lahsh 2o
2 sk A o HAER Brhew ik

Airte] oiate] BEoleks 2 ol AwHE fol= AAHZ,
= PSS WASA 52 ]7]2= 1969 WA (The White Paper)
of FHUtThe] e OB o5 Hxba Sl QIEH: 1996
RCAP H 71.4{(Report of the Royal Commission on Aboriginal Peoples)

46



Eolr}. oflgate] THoIA

SIS
oftrole 22}, E¥YERY T4, 0

Atolof A LFRIE0] R4 8|S ti¥sh= ElA
Hl2}H ™ slo|glo]e] HAE=

oFo] F(quil)} 22 tefRt aleFEol Ziuiet QoA 71 & 14
3L Fef|Ake] o]l o] 2 &2 ol Al AFolnh sHdFT 4
Z2+(National Aboriginal Achievement Foundation)-& £33l {S54S
e iiete] 23 el FAIRA WelS 3 S st glovd, 7o
5*111'515 dF ‘?_‘% 1 %471 ;qag_} SN El%lﬂ—‘il}xéﬂ Qhoid

V.EE
Tieke] A}, Boll FBel A UXTIEL FAAH 91X X5}
LA A13HS s29kRt Biofeh (IR H159] olopr| 52 AR 7] 550
FHiehe] .0 upE o] b AUl AR BE1Y fakoE
717t uis) 120F 5 olAkel whEAo] 3k3 gl Auich SixpurE R
(Canadian Museum of History)& 3ot o] BEFEoA] PFHEL
AT} olobr| 5 7S5k BESkIAL s o] F1goizick Lt

FA] oop7] ERt ofR] AARSERL, ERRRIFSHAL 418kl At ZeleaE
o] k¥oz FAtg 7|5H Qle Authe] E3kRAtelnt 1970 of

So} Lol Am o] EAEC] ANS AL AXT A1sler A
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o) 7122 5o] FLiehe] apiEolt BEel5 HhETi] 4w
HAATE Zolo] ALtce] d47HE 2 2A15e] ZHEo] ALttt gl
A oz SAIE 0 2 S5 98-8 XS HelaL, Atckel 7
Ao} B S HALSHE B34 o)} g8 w3k dobxjzct
1980117} 1990 el Sof ALt} Batol PxaS ] Baz)r) st
)5, Afuichel BAde Feskn AU Bale] SA4S shusual
Sh= T FET wEleiAkEel ool W Ahao] FaRta FHow
shg=oick, ALk MabAb el LAl 5ol o] ZMEESl o)
o] tfJ5t A 2lof] o]o] TEslof|A]¢] LLFHE Z | (Nanabozo in Literature)
2t= A4 5 o}l i djo]H| & BEA| A (Daniel David Moses)2] "11.Q.
| EAl4(Coyote City, 1988), EntA 7J(Thomas King)¢] "2 2y}
S2%= 7},(Green Grass, Running Water, 1993)0] A7l=o] Qlom 21
A7) So] & 3lo]= g Ye](Drew Hayden Taylor)e] "¢ EH}o]o} 7+
Z(Motorcycles and Sweetgrass, 2010)2} of|dl 2 H1<~(Eden Robinson)
o] TE—AE] Q] o}5,(Son of a Trickster, 2017)1} & AHE-50] WS
OU=ThT WAIGHT 9Lk, el AIAEZ, 3 oS 2|2 Eo]A w4
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ZuU E9KJonathan Dewar)7} 2|25t vle} Zro| E2of|A] Al H|
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H, YA A o] Aoz Fjell el 7k QIZEe] Holx] oA
T2 A AA EAYE, A0l ASFAT A ARE2] 710f o1
e EAYS HellETh T "R AAEZ01H LHRAlE ©]
S A5 i, ALt AAE AHsaL, o174 AR A AAE

HuEs e Ao Al fA4ke] S2o) I ftet Al o

2102 Az
Aol RIS 203 08 7153 B8o] AFEolE4] ohH o
stao]£4] Zol = ﬁd.

AR, EARL slolfllo]= VALY AEkE
tholl B-IA]7| 22} L—_Eﬂé}ii‘:}. 7153 o] shet FnlEo] g
FAT A, 1A 252 HEA AT w8 A 2HE) v §
4ol 2293l aeja X}—”i—n——4°1] =T AdAE] A LAl A
Ul oheald A, 28]al il E E50hs w385 7INhe g 5t
+ Hleks F5oke 32 N e 2 A e 22 ofdl 2RI
(Eden Robinson)QI EZAE A A 2—TEZHAE Y] o}&,(Son of a
Tricker, 2017), "EZAE 55 ,(Trickster Drift, 2018), "EZ]AE| 9]
3}y (Return of the Trickster, 2021)—ol|A] B5 LRIRAI= Slo]¢o] o]
F2E Fcbctel FA 2T e Bl ool 2 g Bo
3L ek ubiA] olobrl FREStR Pl Ahelmsil, vt
I} PSR = AUTRI O] E3lel A1 R o] Afo g Ul EY]
oAl o FisHA xIskal glom, TEY AR} e 5.7 T =
A|ABZ = o] FA & /Adehd vt eke] Hato|t®)

(et=etarstn - eH=e =0t stw)

) =2t 2P S = i uotellA] ARIES] 14, 1Bl a ARl 3l tigh <
A8 nlo|Z FZE(Michael Lusztig)e] & "{d571,(“Native Peoples™)2] 231-
402 FEY A, A FEAS ZYT Hololelr} UFTE 412}
FHuttoll Al ogA BAET 7]&Eglon 25 220 2 oPA M=
Aof] thgtk =i 22 A= iUt obgEeth, 9] TAYTHe] e eF Afaletat

S chMop here] 1, & HET A,

a2l a2
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= Abstract

Thoughts on Nanabush:
Cultural Symbol, Literary Imagination, and Aesthetic Vales

of Canada

Kang, Sukjin
(Korea Aerospace Univ.)
Park, Jungman

(Hankuk Univ, of Foreign Studies)

The Nanabush story is a valuable record for understanding the
lifestyle and thought system of Native Americans. In addition, this
mythical figure contributes to the aesthetic value of literary works
through creative writers in addition to the historical and cultural
anthropological value of understanding the lives and lifestyles of
indigenous people. In addition, the story of Nanabush secures the
identity and uniqueness of Canada and becomes an important source
of independence for Canadian literature. This study explores the
establishment of Nanabush as a cultural symbol in Canada through a
study of the character Nanabush in the mythology of Northern
European indigenous people, and examines 7he Rez Sisters (1988), a
representative play in which Nanabush appears, focusing on the
meaning of Nanabush in the imagination of Canadian writer. In the
play, Nanabush appears as a trickster, and it is difficult to find the

aspect of a creator or cultural hero shown in the mythological texts.
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Instead, in this literary imagination, he is portrayed as a being who
connects the past and the present and, as a result, meditates the
spiritual bonds and collective emotions of Canada's indigenous
people. He becomes an important means of realizing aesthetic values

as much as ethical and historical values.

= Key words
Nanabush, Canadian Natives, cultural symbol, literary imagination, 7he

Rez Sisters
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55k 2} go] S 1% 59 PAISe) T Al S BEsln 1
S & wut ot AU A E=Y(James Baldwin) 2] THA A4 Y
o] B2 A (“Sunny's Blues,” 1957)2] 44 (Sunny)= vk A2 o 2 7he
o oz ¥ =S, g]x & glo]E(Richard Wright)Q] A9 FEH}o]
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= Abstract

Laws and Systems Causing the Absence of

African American Men:
Slavery by Another Name

Kwon, Shinae

(Kyungpook National Univ.)

This paper explores why and how African American men in the U.S.
are missing from their homes, communities, and society. In American
literary works, a large number of black men leave their homes
throughout history. In many cases, they drop out of school early,
wander the streets in poverty, or are incarcerated for committing
crimes. In response to this phenomenon, American society and its
members have attributed the absence of black men from their homes
to the fact that they are lazy, incompetent, and criminal by nature.
However, a close examination of the absence of black male characters
in the works of Toni Morrison has confirmed that it is not justified to
classify them as criminals who have been dishonest or engaged in evil
deeds since childhood. Even after the abolition of slavery, American
society has not recognized freed slaves as fellow citizens to fill their
seats. Although slavery was abolished, the 13th Amendment to the
Constitution, the Black Codes, the Vagrancy laws, the Convict leasing
system, and the Jim Crow laws all blocked the way for black men to

enter the industrial sector and live. Since African American men did
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not voluntarily leave their homes, but were subjected to structural and
institutionalized discrimination and exclusion that made them behave
in such a way, it is necessary to have a perspective that distinguishes

the cause and effect of the phenomenon.

= Key words
Toni Morrison, absence of African American men, Black Codes,

Vagrancy laws, Convict leasing system, Jim Crow laws, lynching

=AM

OF1: 20234 112 302 O&AIY: 2023H 122 102 OAIKHY: 2023H 12& 13Y

79






10.15732/jecs. 16, 3.202312,81

ozgl ZAZA QA Ao} A
: 2219 EY¥ Q] “Lost Ground”

T

1A=

‘A 7 9ohst ©hE A4 27 (one of the greatest short-story
writers of his generation, Porter n. pag) 2 E2]= 92| EZH(William
Trevor)i= 19| 2HF &-go] =2 Jof|A] o] FojFSoll &, otdsHE 2}
7}2 ERFEA Qlok o] 7t oldsiE I3 F+(Co. Cork)oflA] Bjofut
OFATHE ofF LAIE &A thw AdAsielon, 9] 2k thert ot
HES HiF o= slar Q7] Wlied Aoltt. deju ofdHES vzt =
Eg o] A4S A1 Aolet & 4= Qleh 7} effo]id 1928 A KLE] o
O 2 o] 1954 Ato] ofUsHE= 7HEE] RISF9] A o] SAlsh
d AlZISA @=A| ofdiE (Anglo Irish) ZREAHE FAE S4]
EgH= 23U opHRE w2t AFAE A 7| 13712 of& st
o] thiof i1 o] F thrt 7hHEd shuQich &= 7Y 7 A

oA ZREHATHERA G5 T A= glo] mie ofillat 22 o
AlEE HYth ARS8 A4 “Bla] 9Ic} (1 have no roots)2kal & TF

HRlo 241 4]

2ot EgH s ‘g zlo] A oA "(angle of exile)

0

d
= l:l
=]

*
off

Agoist 7ZFAL danbi22@hanmail.net

_l

81



ol dEsAT 163

“Z3A| Aol 417 (on the edge) 18] “Blof|A] YRS SojrtR = Al (a
spectator on the outside looking in)2] ¢|x]of|A] o} E AZFE2] 4F
£ o|ok7|gK(Schirmer 3).

18] o]Rt YA|= 27t FotdHE A (The Troubles)S th= H
Aol FJFE FAD 4 A et e otdH =4 sl die
of I3t AlEo] A 7 & olsle o= AT, TREHATE A}
EA 7HEE F57 ARle] iRk vlE A E & @ F Sle Zolth &
Sk 200l FHF ol UHEE wid & RA}o] AT, ofUgH EoflA] ARrH

o Q= WiAfel7|o] I7} HojF Holdie 245 AR Xol&
(James Joyce)2] “ZF ©Fol 7-2”(a nicely polished lookin 9
el 8 ARFE s (Dubliners)o] 13 AE ZH50] 24
ket 4= Q= Al71E £ 1980 o] Zof J3H 2 e ‘ﬂEi‘T:'rOﬂH E

2l

FHe Bolsoa] 28 Al A] 9bx o e &8 53} FE

El

=

m{n oq
)
2
o
&

= T

—

7} & Aolgt oA Schirmer, “Reading” A|Q14 197). 18|11
1992 F-Q 7 (The New Yorkenol| A¥ & 1996\ THHZR ML T,
(After Rain)o|| 5% "2, (“Lost Ground”)E £3j| Egtis Holdl

Aol Helo] HRA P MRSl U AN
BolQlAT } 7} BB S 2N B2 $HOR oY FEA YR
B S0 0 SR B2 1315 4 0 Aol

td(Seamus Deane)2] Fol% &of|x] Q17| (Reading in the Dark)e} ol
L} ;1A (Anna Burns)9] "3, (Milkman) ofdHE EE5Y 2

o] IR Ae2A 71EY FEAY Ae] Hk W

1o ¢ 4o

oFE
A ©Jg} P HolFETh o] AHEEo| HEY FEA) B A

24 o]50] RS MBI S FUSHE Sl FEAY st o
oFe Z2ska gk, Edlt %5 B5) BolAU s ZReAtE
o) AR AL B0 2 Helo] S PAIskaL 150] e v
379) ALS AT, o] AFL HoUME obu} F(Co, Armagh) <]



Q18 Al 2] o) BAle} A | e

¢
frm
L)
>

(Leeson) 7}2] 164F & W& (Milton)o] 7H=E

APS BT 7, 71559 ThRol= Eolal 841¢} 269
HAIRE A alstet FAoA] Aoligohz olopr|oloh Bofdsies] 2g
HATHE} 258 olskohe Wh4lat thgake o] 2B ek QI of
s, 2 2]&(Kristin Morrison)-& o] ZZo] 71Eaa} T2 A

e b 0] 5001 X17]719hg FA A MITk HotelaL olck

A A 1S FaLs] ek —‘LﬂL ol HFeR *0“’41011 EH %Eﬂ =3 7‘*”2}
A
o

g

5}2] Bt = 01521690 B9l AE(Battle of the Boyne)ollA] &=+
2] 3A|(William of Orange)7} Mol o 2 u
2 2X|(James 1)E 23] 024 ofdH T4 T
ZE|AELE 9] |ull7} skusidciy Azisict oS8 24519224 o}
F olF BoldsiEoM e ZRHATET} PEof tht

A uiE-S BhEskT Qiokm W gick whebA] o] oo 2 HE] B
SA oldHER FESH| Hohe HoldHE 7HE9] WISF0] A, O

27 2p4le] 9E HEE Fgeks BEX oldRES WS Eehs

Jeu BoldsHE FAof|A] o] &2 A o] 4 H dHkA] Az
ofujm] BrYo] “of == Z3]”(the implicated subject, Rothberg 1)2}= A}
Ae HobEolA] Foto] AFRE ofERA]7IAL ek miolE 2AHMI
(Michael Rothberg)= TARE F4: 3jAzte} 7leizLS HolAls(The

83



FolAEstAT 16-3

Eﬁ

Implicated Subject: Beyond Victims and Perpetrators)o| Al AV =

z
a} gfe] BHES =3 v 9] 5 olRy gs] sl T 4 ¢
E
=
El

2 ursled S, FeiA), Waleke W AR Fehe 24
wWal] SIol AR FAEHE AL A3k et of | AAS B
At AFH o2 slofgtoza TE Tl APHA HE AXE
FA oPd ARk, oi1s] 1 A AATE 4E RS oluisiAt 1

e S L 2k 2l R o] B wokEeld 20 o
B2 FESL olde HES nAsle] 2T WRIEH WA S
R ) R O
e}

whebA] B Aol B} A% ol AXIsHE BolAe By
o] 113} 51 TFs A Tl 2am o] AR XA AL AMES
of BAslaA} Gk Bl S Fal, Bk olale] el siyatEA
o] e 910} o ol thak YIRS FAL T, 123 25 Aol
Apalo] Aol e AAsIA 23 v WA ul3A A Al
t}. o] 2 18] HEelAE WA ARY FA AL ALsim e A1,
ST ZEEATE TEAVL olud ZHAA ASE FA)
2] Bk olo] ARE ZA

.Q_
R =
o] patat 7o) HHIE 4 Gl A A AwE ua G,

ruln @ do

-

F

%]\

I _l
rlr

(]

I, AFE FA A 27}

AHIE fE7F &) “mlefiat, ZheiAb 2e]al HEAF (victims,
perpetrators, and bystanders, 33)2}3 F2= 520]¢} & o] T3t Y
xF=el ik olshE 2 e rt Jlokar et Jjsfrt, Zsfilet
© s FASEEE Su|7totdet, o3t o] B3E Fartqle

84



o 53] 84S WEshe Wakletes gole d180] 7|1A& 3 e
DT FEA| L BReHs Aot o o] & HIRIE A= A
2 L EY, 2] 5 5 dake TRAste] 2| H= A Aels
o] BRI ZRhch defA AN s Wt o A ES ol
Al AFE FAlete JiE S g AFE FAIE PAR AUS
A ARA 7HlE AR 22 FodTt slets vkt S8 ZHolu &
olgt YA A A, T 285 JALE EefAY 12 5E Ty
g o] 55 JESehe ARES Wikt &, AFE FAE ZYo At ®
= %% FRE 7FssMl sla, G&A71a, AR RE FHE AAY 1
A& SRk Algtolct. AR FA = oiest Fejo] A|uliel & 7F
A o2 Hulsh= o] Frofshs €52 “Aule] Mg = E”(transmission

belt of domination, 35)°|t}. o]E2] o7} 7HFE & o} Sx|ete Y
WE gloli= F1A} A5 e} e AHY Bedal 2] S} s
o Aze FAe] £A ol
ZAH 0| hEH, AS8E “FAJE 8 (synchronic implication, 45)
o} “BA]A o1& ”(diachronic implication, 45) & 7i¢] =& wla} 2hYsH
o} BAIH Qe At AE T Sl ATe] 128 ek 47
Z2)g Fuksla) ARk 22g WUE AU, oftzlol Lojih
2 9% F9E JIRIC 2 Foke) A4slt 2o gl o
SA1H QR ]2 o] BEIAE oF Folu} kol 53
o] FaY Tre] ke Befukg o 2 ZE3ic) T} TAe)
e EEE AHFo] opy, A 2] o] Aol &= X| & A AR 4 b=

L 497 3% ek 2 BAEBAE AR

FlF
kl
_>,L
QL
£
AN A4
5
rol
g

r2
%
>
ol

lo
H
)
T
u
o,
X,
B
i
kl
30
rlr
o,
filo
k1
i
ol
=
[
i
Flo
|
iy
iy
lo
I:ru
M
[-'O
o2 AU i w

0]
N



ol dEsAT 163

EAF (perpetuator, 26)2F &4 4= et AFE FAlls Bhard 244 4
Ardel opet, ST JaRF2-AA ollA f-2)7t AR sk 1A]elch
AAke Mislstar ook Aol7] wige] ARd FAIRA 229 93]
= URIZIA 2 4 Helich wEbA HAate] g Al71ef B8 st
= FAIHE BE FaTlelA A B Y 4 o, 22 29
Ap GEARA oo HHo ARE 4 QU
2 7RES P ol E LREATHE A BoldHE FAof ¥
AHoRE FAHORE ARE At D 4 Qleh ofuf oA o H
Y AoRR Bl TRES HARs o] 2ol BotdHE 2 Aol A%
ek 4 Gl Bk M5 = 19891 9 149 2
ol AT 01Q1E TR A AIZHEITE 22 7h= 1809
gk o] okEo] gle Al A7 £ 79 20007 dofl s}
Q2 ®sl glo] ofut FoflA th oo] Aoprhar itk Theell
Ag/dito] Z2H 571 o] 1
&3 F77F 50490 7H54] LAl Bl 7S
a&H o o] glok 8] Hojl Agto] WrH o] 1931def] 2
TS oA A2 RE 604 77he Aldo] Ad A5 £ 1
Aek 57 S o= ARY 12kmof| HoiQl= 2l 7t
2| et FH O el 2|5 TR EXE W
7

5
=
S} FolokA| ¢hor Aastal, LAt Bl 7ol 7= vt

o
p—
30
o
o

i
4z

o
i
L

it}
o

rl

I

o
ot ofn

E:i rlr
bt
S~
>
Rl
lo
N,
N3
rlo
NI
5
i
>
%
K

12
rlo
w
S
[
k1
nk
>

o

ol

o

o] QL& o 4 Itk 16417] 0| L& ofelal e Auf opzhg HAs)
o s

SHlaL A|2H o2 =it QIR ofdHE 7 AAE (Ulster) 2|2



« A FARA Q14 Ao 4 | G

— =2
OFA o] % S FH2o7L APEA 0 & FoldHE FAEHTA RA
(Provisional Irish Republican Army)o]] 7115}te] &-5351A ok Z2EHA

ELE x> UDA(Ulster Defence Association), UVF(Ulster Volunteer
Force) 50] IRAS} 5-E5}0] Hololeh Zoll i Zef Alel7} #Zo]7] ok

o}
£ 7} ASe 3 ofleEel o A 7o) BololA] Hold
Qg 7o) Bol2RE A 2Alo] 4612 AT 9SS AR T
T Q5] 258 Hel A 525 vid MEA =HAH7IHA] F=2
AHiE 283 Z2EATES] AHiE Aol 35| st =Tt
| 4

o5& i 74 129 LEEATE ¢ 0K

o>
Ju}

to
ol

oy I

2l & Solohs F1le Aokl AAxRbet. YRl e opHA] 2l A= o]

87



oI AR AT 163

HALE ol mhd 6oflo]A L] - st TR ZRHATHE GAE
2 FAMR|| 2] w] & T2 o] 3tof| Bof PR1g ARGl the S5
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& ol= AEA 51="(a loyal honouring, yet again renewed, 156)1) Z}2]
AE o, 2 7FAREEO] ZREATHE A A4 o] fs)

[e]
= 1
2, BoldWE meeAttEof T} Al BHS FRE EA|R o]
[e)

o) BB mh ST, e, 208 Sl EEAR 2k A
o] Aol F53r WA 9% B et o)
233 SolE. B U g PRk glola el de B ghe e
o] glgirh o Bul dAEE o A5l e} 24L Bol ZaHlan
E2A FAA S Az sk

&
=
[
2
i
ot
I
rr
0
Ry

Their stride was jaunty, even that of Mr Leeson's Uncle Willie and that of
Old Knipe, who was eighty-four, Chins were raised, umbrellas carried as
rifles might be, Pride was everywhere on these faces; in the measured
step and the music's beat, in the swing of the arms and the firm grip of
the umbrellas, No shoe was unpolished, no dark suit unironed, The men
of this neighbourhood, by long tradition, renewed their Protestant
loyalty and belief through sartorial display, (AR 157)

1) Trevor, William. After Rain. 1996. London: Penguin, 1997. ¢ko 2 o] 22£9] 9]
80 0] Ag o|4a}n, BE 2ol ART} B2 HAJSP|2 Tk
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ARI60)E 3BT} 28 P11 Q17148 YA glo} nhg-& “Fofue)”
(deadened, AR 161) 55t} o] “EA|"= W& Al & (Father Mulhall)2] A|
AdoflA ohgat o] BEAREL.

v 79 129defek 9212 o], 3 vhelolut Hojz RoflA] me) FHEol
7} 5284 RAFATE Kol A1g ple-g B8 1 $Age
2 02T Z AWz FEA 8 B o] 47 A7 A
e} sfol et welr 74 12900l 122 IART, AFEE 3 olol riE
sk, 150 Ameg EARE A Qe 5l Urlel shbel 3, 15 A
of Fe] 2o ek AR AR FSek

Wias it not enough that that march should occur every twelfth of July, that

farmers from miles away should bang their way through the village just

to show what was what, strutting in their get-up? Was that not enough
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without claiming the saints as well? On the twelfth of July they closed the
o

reminder that beyond this small, immediate neighbourhood there was a

village down, they kept people inside. Their noisy presence was a
strength from which they drew their own, (AR 167)
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715 Eglo] Fsta W&l e eojd A E A& EFolui= A, &
AMatA] o= B, o] BE Aol Floj&o] 3 Fobt Aot

The tit-for-tat murders spawned by that same hard-man mentality, the
endless celebration of a glorious past on one side and the picking over of
ancient rights on the other, the reluctance to forgive: all this was what
Hazel had run away from, (RA 155)
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was called for, that vileness could be exorcized by withering it out of
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He explained about St Rosa of Viterbo, He felt he was a listener too, that
his voice came from somewhere outside himself - from St Rosa, he
explained to the two small girls, He heard himself saying that his sister
Hazel refused to return to the province, He heard himself describing the
silent village, and the drums and the flutes that brought music to it, and
the suit his father wore on the day of the celebration, St Rosa could
mourn Dudgeon McDavie, he explained, a Protestant man from
Loughgall who'd been murdered ages ago, St Rosa could forgive the
brutish soldiers and their masked adversaries, one or other of them
responsible for the shattered motor-cars and shrouded bodies that came

and went on the television screen, (AR 172)
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All of them knew, Hazel's thoughts ran on: her father knew, and her

mother, and Addy, and Herbert Cutcheon, It was known in every house
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in the neighbourhood; it was known in certain Belfast bars and clubs,
where Garfield's hard-man reputation had been threatened, and then
enhanced, . . . The family would not ever talk about the day, but through
their pain they would tell themselves that Milton's death was the way
things were, the way things had to be: that was their single consolation.
Lost ground had been regained, (AR 182-83)
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= Abstract

Absence of Awareness as an Implicated Subject

and Self-Destruction:
William Trevor's “Lost Ground”

Kim, Eun Hey

(Chonnam National University)

William Trevor explores the origins of unending violence in
Northern Ireland through “Lost Ground.” He depicts the tragic
consequences that can occur when one fails to change his entrenched
consciousness. The story revolves around the devout Protestant
Leeson family in Northern Ireland. The Leesons and the Protestant
community assert their authenticity in Northern Ireland while
solidifying their victimhood in the conflict with Catholics. They fail to
acknowledge they are the implicated subject.

The implicated subject is a concept that reveals none of us can be
entirely innocent when discussing historical violence and contemporary
inequalities. Even if we are not directly causing harm to others, we
may still contribute to its perpetuation or benefit from it. The Leesons
and the Protestant community can be implicated subjects as inheritors
of the past, perpetuators sustaining conflicts, and beneficiaries who
have gained advantages by oppressing Catholics. Breaking the cycle
of violence can begin with recognizing my own involvement as an

implicated subject. Through “Lost Ground,” Trevor questions whether

106



L R FA2A 2] 914 Balsh A | e

we are implicated subjects in the violent history and reality.
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William Trevor, “Lost Ground’, The Troubles, Michael Rothberg, The
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o} weba 21 40 2 Holrly] Mol A5Al gEdie

A= e EY= <olBEti>2] g2 /493 A 711 dish A

s

S8 F <ol 2 F4) FaTo] Rel £3 9k 1% AR 2
A <l 71l Ttk sle] stR el shike 1495
Hof| gt o] nje] E2ht| A(Peter Dorlandus)of| ©Ja | % =
o] S]=H(Flemish play) <AAZA|>(Elckerijc, 1495)7} 16A1]7] X
(1508-1537)0]] 4% 2] JojujH o Jmou ZA5IH Cawley). 4%
% 2]x= who]&(Richard Pynson)o] &3t 2352 A K7} A3fA|nq, &
23(John Skot)o] &g 27H-2 A7} Hzﬂoi <ol H2jui>9] 7yto]
woich. Eel5e] ol o] thal “wlo] fel29l 4ok ALsla Al
A=A st = Hl A (01784 187)2kaL gk, &84 442 714]
ofle TA Ta=ell 718k & EY=9 7154 w3ke} o] Z1A 2
2] FaL Q. <o >S5 “Thaot Q10 (Humanism)7} obd, 212

AL QIEZOl(Christian Humanism)o]] AMFA vIERS: =11 9tk o]

E
y
rﬁ

N L o 4

S (H2/3 1DshaL, Q1 o B “HHA Q175 A 2= olsfs}
7IHOE, §2 YuIRA 7HEH ] o] AlIE U2 Algelel tigh 92}
= ofsf”(ibid)sloF ks 8% SAIAITl =Y =0l vEde T4
FFEoll 7191%M. Sl <ol BEw>E& FA] F710] de] H F5of
theh Fz2ke Ul 2hFolata Aot 2™ (Lester), ‘2 U AL
Fof| M=ol 72 4= S A7 s A2 T4 4ol 719k & S
JoAlE AL FAHTE FAINAL, o] o] <of| Bajgh> Al A
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A& BRI

S5 <of|BEg>2 o HEmie] 55 ARTe R 2419 2 F S]H
Skl shbgofl Al = 1]5101 Feo] A=oll S ke A= J¥HT of
Hejgie Sokeh SARlE thiS 342191 71 et Aol ojjlsle
©3514 ?j%(allegorlcal character)o]7]of| Q1E2] AFIA N} 2 & TS

Ea]] 24 A 22 o5k -S ol E 4 gt FEhF 2151 o 2w

Aol 2718k S’ (God)o] 15 A%ks|al A3 (Reckoning)sl7] ¢
3l ‘%5 (Death)& W42 £ abdstm] o] AZHdT) o Be|ie 55
Tt 48X E 2 S A-Jolle FEste] S]9siA|R, A= AH <]
a2} A& TA & FHAE Fob Aok o B “48(Good

o

|

Deeds)& Tht7] A} 2 Wslgict, Aukilo] A of Bajqie 2p4lat 7}
7V Z1F (Fellowship)€} %15 (Kindred)oll Al 538 25kt
Agstal, 71 585 1™ AE (Goods)ol| Al = W{wke: & Ay
Shc}, SR A o Halmo] AFHA 71 SetAgiE Aae thil 8
S AsA|TE AL o Hajule] 2 Q18] B8 71s 424} ¢l 5]kt
AFEZ} Elo] Al o348 QP (Knowledge)oll Al 18 & 2 Q&= 3lc}
o He|mie gto] ©-2-8 Hho} ‘15| AAF (Confession)S Th} 2}A19] |

IS Fof ot B4 siQE &E-0] WhE (a garment of sorrow)

Z13gsh, ¥ dAHunction) e} A4/ d AHholy
sacrament)& W=t} o] IPgof|A] ol Bjwi2 gFE H|Eoto] AH 9] &
HYoI2 ol AZS FB3E MY, TelT 1 99 glEel wa
(Discretion), “g)(Strength), ‘©}=ch2’(Beauty), ‘2 7F (Five-Wits)S &
2} o7 o] T E oA sHAIR, FRloll REshr] A Al Aol B
7} 25 wdth R A ARIE0] Eud AL FHE A=A,
T EE AR 4 miAEof] Gl ol 2 AR FY(REEA
138)& AFdst7]oll FHAITE FAlo| F22 7dshs A Fas of
Atk A=, of| Bejmie gt Thzo] FE o= Wej7hkar, ZdAF(Angel)
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2 o4AZ HrPdshenh FAIH G0l 715 S 9] =7 A&
WE Bl FASF AL HskA|Th 5] 4hE o]n] Al&SkE QI Tl
%, thesl AR 2 HEE o] 7|59 oJek o] AlEsi7h= =9 4
7} SAfslch AAE Mo = vHKirsten Shepherd-Barr)e] B-410] o5}
1 21ztoA] We Tt Mao] A oBa]uhe] -8 sl o] T ols]
Al BT, T3] o] 22 At o]4E WekehA tYste] o]
<A AH|FO 2 AIESHE Aldof] QIFe] AERiE AdHshal FAIE
AARlA &fnlE 2= WS 5315k TH=tH(Shepherd-Barr). 741
A AAe] ARt SAIHOlA] )17 AR AlAlO]l thg A7 o] &2
ShTaL AY7ghet. wiiZoll, shubdol] gt 7 elek AL Al thgh T2 &
2 SAIAIHe v off 2Hs1A] otk A, SAItoll A Q17HS Al 9]
e, &%, HolE F5A1717] SlsiAlebd A5 HeshA AnlsiAY
Hohe Pehe  SAPE HA =tk s, of7]oflA] Q1A
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AAast Tt & Ay|Ash= o9#}.."(She who cleans the room before
the party, Mops up afterwards... 3)2}a1 A7ls}m], 2FA19] & Fof| thal
“olsl B o] Zalja} Azl o] 5L 25t 5] =8l (a vicious circle
...Skivvying for those who are immortal. Or so they think. 3)o]2} BA}
Shch2) Shubd/Adale Ql7te] ofde s S HhadliA] X A9
Pt Adsto], =S St AFE 2FAIX o Bmie] Hote] f
off thak o] At

S/ e o] e A7 B RS Sl vivke) Wde 2

o] 9lo] AAg £ 7 Qole. vivke Be Brhw 2L, *

3} yhe BASRE el 2 Wishe} Ble 2 0g)

5 3ol 0] 75910, Lhs Q7oA Aoke e i) 2l

VR FRLT, SRe BI), ik 1o, @) 9e A, 42 E

S Aok Sl B8 RS 95 6] ol BE Zolthu

7] gk, AFe ofwker v bR ol § Yol olnie]

wlo] A71e] Z719-2 Slal e k7] ol e, el e of
BRE AR A

God/Good Deeds: The angels weep to see the ruin of the Earth: the
gathered waters, which I called the seas, unclean, chocking on
themselves, The dry land—fractured, fracked, The firmament so full
of filth, my two Great Lights, to rule the day and night, have tears in
their eyes. I gave the tree, yielding fruit, whose seed is in itself;
abundant fish, great singing whales, winged fowl, cattle, every living
beast I could imagine. Behold, it was all good, And now? All
trashed, For why? For Everyman liveth only for his pleasure,

2) Bimlo) & Q14T 9k ol Sk IR,
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Therefore, I will have Reckoning with Everyman, (5)

LA, ofHeE|tHe] el 2of2 “PeiA o] AdE ﬂuﬁi Bl
(Bilington)Q1 Zo]ct. ShpE/A1R8E xplo] QA7tofA] et

ARl EelaL, 2175 s el fgelell ZHefA] o= q17ke] o]7]
Q1 ezl ERRk. T1ok EAlel, Shtd/Alege ol Be|iiat 315

slr] dofl o1d 2 “41% 7HFEe] A= %, AZHAA] e 4= A

5801 12 €208 9 ek} I 9hle] ASAE QS
Foh. 2419 ke A A stElol A TRga ol ello] St & ) o
ol GFEolZ AE ol7} ke o shbd/Aolehs He e,
Sh/ATRE A o Eelahe Zshed BEsha Qlrks AHIS o

Shbg/AlolAl 1020 |

o o
1 =2
He Tl FUEA 719sHA] X A== shd/Al

A
£
o o N >

AAHOR B5 ToKs 014 4 Qe THE HR, 5 £& wa A
2 Sfgt MulAS AToHs W4 54 1 olAe] EA) eln] Rojs}]
oret

SHH &So|gt= FEE S X -Gofl= “Hubd o 2 o}zl =91”(overall

~clad Irishman, Hirschhorn)2] ££]7|& zjolll&= HHsl S JAJo g2
SHSIAL, o] Fo] F31Z Mejute] Agsl WEBoE

AALE SFAATYT} GARE 90 e Alebe 2 QPRI F2o]
AHEE 4 Pobge o Tk The A Aoz

/4038 9] HiAIAE etk “}XIUP of=2|Ho] XVH 8 & 2okl 7
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Qspelop FukEe] F7b8 Autn] Sl o] Wt A3 1

122 7] Sk oHelme] Ydutel} ek 103 FF ReollA
AP B, B Aue] ekt sl Bwet 1 A3} golsh
Azt AT sk ol Heiue) AdsteolA
% mik ok BAH W9} ol (Everyman's
bm‘hday party with Fellowship, which descends into drunkenness,
coke-snorting, lewdness and aggression amidst the dancing and
laughter. 3)2h= 7FFSE 2|8 of| B 2]y} QFAFE(Ensemble) 2 A%

Aol sl S8 7He, 7191 SU I FRR S A=
sleet ool HTh AR Folishec). o] Al2F 3 shubd/AdRgo]
7H3o] A sl 52 Tl vHE] R7IRbFEel Qs o] Ha, A= 1t

Ele] Fa1g ojuele el ool 3 ool ehavle S4E

A ute] AH-e A3l o|IER ofsE 7| Kk of Haml 4F X4l
Ik, B oFES Xelm, B A4S X,
ejuie “srelz drje] Trjolx), L-gat 84
ZFo]9] AM3d”(a recognisably modern geezer here, an archetype of
“me-culture” materialism, Cavendish 29), =, 7JQ152)& AJsko] 7)5t
Al RES AT ATEL oueie] JFS QR PRS2
31 elel] Sk o] ] el “BE} Al o) Ag, BT e Q)
Zro]ol (all individuals, but all equally human. Trueman 327)2}21 A 5H
A S sl oliellel (A% SN 368 ot
o] 5|8t AT AIZFS ‘T2t A&, 837 (pleasure, treasure, leisure,
6)s £t JHITH )= o BafilE sk, of Aol o} -2 Af
Foz iEsicky Ak, ol Al thEshs ofueiue]
378733 dARI wHEl= otolFUsHAlR AP & 2AA%lE e

o

olr
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o 7912 21750 Hof 71y A7HE A AlekAl = 202 ek Ay
et ouelile] 582 AN ok ALEY uhAY B

ERR1] 28, o Yok 2| 7:9] 923k nlefel] Rt el U

she

Acele] A1) o] g ﬂitﬁ_f?} .
kel of FogshA chelsi sutn) 34 AR AT, 71, 2]
A L ABEE ol telmo] A¢)7] n)2 PEold “Bepas EA)
(a plastic city, 3301 EAHIA ST o} 7| FHBIE QAT AL Bk
RAsln] A2peict. Sepas Bl 28)7] 24 wnje} g Bol @

ofAFEo] k5| Ash A7) B wtE g, ol7ko] U= A7 2 A

= QIZho] YA Q= F=ol7]of] otolZUsitt. o] 3toflA] o He]

WO mgA] BEOR ST b Wb, AH419] 2|2 Q18 Al
271e 0] Seafe] r9lgls SHbR/ARE B Bk, shobd Al
oS BT 42 Hrsh ofehe] cheE Lt T, Bl
A ML B B9 Lol = AT BE3 o7} o HelsolA] 919

Sy /ATa: T S A
oF: 5] o}
/A [olele ol 5ol A% AR,
oF: 5] o}«
Sb/ e ARk T
oF: % ol
Spyd/Aa: 272 ShisiA)
oF: o} 254
ole)dk 22 o7} sk k= AUl
Sbgl/Atal: Vol Qzbe] Hi= 2 Fotg efuah

God/Good Deeds: You thought of the poor,

Knowledge: Rarely,
God/Good Deeds: You shared your good fortune,
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Knowledge: Barely.

God/Good Deeds: You controlled your appetites,

Knowledge: Scarcely.,

God/Good Deeds: You abused the planet.

Knowledge: Daily.

Everyman: So tell me what to do!

God/Good Deeds: What does it mean to you to be a human being?
(39)

o Eejge 255 HEokA] F9k Aof] sy “o] tiekek A 1S U &
A 1R B3 RS SATALL. TS}, Hlekslckae (Forgive
me if I didn't save the fucking planet single-handed. Sorry. Sorry. 43)
eh) nkx) 23] §41E Tk
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A7A F = Q1FAl go
o]xHeco-Marxist) Ao]¢ Foi(Jason Moore)7} olo]| st u}a 14).
Lol ‘Z}EA (Capitalocene)2h= 2012 E3) 317 9.9 0] 80 A
A} A=) AAEL 2228 4 gl oA 7oy EE &
o2 R APAEY-S 7F2shch Ui R 2] =]of mhE b,

017k Aol o] edgked & Al o 2 uju|lr|of 3k ¢ 3 o] Az} 2e)
AZs7| % Bk “Q7F RET} Q1R A|o] L
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}’(If not every human is responsible for bringing on the Anthropocene,
every human is destined to live in it. Hamilton 2017, 77)2h= A&,
QFAIS] A2 A} QTollA] 2ol F7hck AlFT 2 e BEL Y of
412 ZH Zolet.

A3, onelme 71 3Hele] 9 AR UAIZ ek Follok Azt
3% Zfes wbgshl Eich Bof 912 3919] Tl A (Weather
Reporter)7} 54k ol Hejale] 912 WEn] 75 8.9 A7} o|F
AU QIgh s S ASARME ol &2 Wil X114 ulsi= 532

AR AlEe] AR BARKL Solthe AR 8 AT A

X

S1a1, 2 S & Al E o 3ghel. o] FolA] Akl AP At
3 UIE BB F83 WA Felol SRk BE1S 250k Al
50 BEE AYOR SHle] 539 S W ek 2L WA
slod, Hige] Ye 25K 9IS B AH] AU L AN 4
QITHE 28 HolETE A4 vk o sl AHAE 3l0] 243 2
© SPEEH WA T, A 0|5 4% XY 02 Rl Sl ZAYCE

2 AR Foflof o HaHe: x| L9
o] RG] A Ui ol Jley
7P kept my head down. Looked away. There's always be another
day. 44)2h 219151, “X| T ojiel EAHY 7} Auls|E Hrkw
7Rl v wAE Aoflol. wole B4, 3k, Wsh §o, A4,
7V, WS Y& A & A1A] oF9ko]l”(T thought the Earth was
mine to spend, a coin in spare. I hated the News. The News. Didn't
want to hear it—floods, fires, melting, burning, droughts, extinctions...
too much! 44)e}] 2.8 yulsic}

TS W97 oW AR $ARE ook B WS A

2 A2 b | —
0% AYSAL, LEFAE 72 o Ssof sHer] 27 Fsle
54 Holtd, ol Fid 71X et §olzl 4 Aokt drfa)
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= THKE EEEA Qi ool FtollAl aLsfishe Zlolual &9l<
(44), oAl B2 F=of|A] sfiof sh=A1& 2518 HeE=tth wu
7!

ofl ZH1] o A W91 ool (Everyboy)7h FABIL 4
o]

R =)

Qo

OF71E U Bt ol Bt Aol A ARtk SEA|TE o B Hol=
“UollAl AL "(Not to me. 47)2h= tiEg Sl AR thdol X5

A4kt ofBElgolel 295 Koy T3g|ankA FH,(A Christmas
Carol) 2] 232X (Scrooge)E -&H Zx]H (Dessen 222), of| He]HO|
oo Thgh2- o HE|mhof| A B 0] Aig FotEA sh= Al71E Aledh
t}. o B Bol7} Witk & o B “m|oRRl nkE-E JAE Kol
o]”(I must show I am sorry. 48)2}= Ay} b YZke] B4 3190l &

-
AR HERAAS Y. ool (AL QlE HH AL HAuE 2 FE A

of oJFeb uy a1, WUE fo] 2745 gror AAR Hslal, HES
ARA ZHlE A AR B Y9 TEAYA] AL o B of
O] =g ot ol off staoflA Hild 7| =&2 71 E4s] et
S, oo ol Etskal B 9ol V=g A2 Al
oA BIERE A ol SEE FrR7|Hoks, vEEARE £39 o]
A e 2] Rl Fas] PARE Eehs A1 9] B9 E oAK
ot A=, o B2 o B Hoo Uhe thelE thAlg &8 AL, AMl o]
FRE BE Ao tieh fAke Edshs 71EE AlRte 2 HskE. o)A
H oEE U2 AEH B PAE Bt FET Aldate €, 2=
AR} AR mhag HEshs 29 7|28 sk e S A
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© U AR, 19 Qe ohg Aol A YA, WEAE §
HE B7H3cH64). o4 <cleldi-£ BeTo) ol el w2
oA o elle] ATl FHl|HTh o] Aol 13 &
Ao WA Alb 3 1 Al E e Ao B tiHlse @] 25
3o QITke A1 7-9] 71 A} QhollAf lmlgh EAY Belg AN B
o EG Pl B2 G £ BAL P, U AFHE v 7

& = A HALL oY vy wloly B ohg-E 27k (I'm
at my most unpredictable when I'm vexed. Eenie meenie miney mo...
Who's next? 65)2H= nbAjet RS W1k o], A7k 2] 7ollA]
AR QI7F o] digh B E o=, <o HEii>2 X9 foflER
Al ZARIA] obUH 2|75 ffsfl 2FATE froju]eh 32 Ed A1 A,

o)A -2 4ko] viako] sl A ztsl A Sk

o] =2 P FHTHONA A2 <o B> 519 JIFAE ¢
S = <ol E2fii>9] 7|55l S thEA s SAI
AZht Fao] A, 121 ‘?JJFJr A F-eke] TAIE A EQTE SAIA
=gl A 2 vkKglon] o17FS 7]

T ARl L nX = 2 PO PO, 1 A TE 0

= =i
usiElct. =H=e] <o 2> FAI) BAfA At 5‘3—4.*4
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= Abstract

The Anthropocene discourse and the

contemporary meaning of a morality play:
The Royal National Theatre's production of Everyman

Kim, Jae Kyoung
(Chung-Ang University)

This paper aims to examine the Royal National Theatre's 2015
production of Everyman (adapted by Carol Ann Duffy and directed
by Rufus Norris) by defining its contemporary meaning through the
lens of the Anthropocene. The production recreated Everyman as a
modern person entirely indifferent to global environmental pollution
and climate change until Death came to him to deliver God's message
of Reckoning. Based on Everyman's modernized, atheistic, and selfish
life, the paper analyses how the Christian values in the morality play
Everyman and the contemporary issue of the Anthropocene resonated
in this production. To this end, this study first examines the trends of
the Anthropocene discourse in the 21st century and identifies which
categories potentially converge or conflict with the religious tradition
of Everyman. It then analyzes the production focusing on its allegorical
characters and scenes adapted to reflect environmental issues. While
two allegorical characters (God/Good Deeds and Death) were recreated
as ordinary workers who clean and protect the earth, the newly

added scenes (Everyman's birthday party and a tsunami) dramatized
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Everyman's greed and its consequent damage to the earth. This study
shows that the National Theatre's production of Everyman expanded
the tradition of morality plays, originally rooted in religious culture, to

include timely topics through the Anthropocene discourse.
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Royal National Theatre, FEveryman, morality play, Anthropocene

discourse, Rufus Norris
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Shakespeare's Henry VI, Part "

KKk

Park, Chaeyoon

I. Introduction

The 1563 edition of John Foxe's Acts and Monuments, often
referred to as his Book of Martyrs, records the immolation of a
mother and her two daughters that took place on the Isle of Guernsey
on or around July 18, 1556. When these three adults were burned for
heresy, “the heate of the sayd fyre” caused Perotine Massey, the
younger daughter who was “great with childe,” to birth her son from

her “wombe” (Foxe 1612).) Though the newborn was rescued by a man

* This work was partly supported by the Ministry of Education of the Republic
of Korea and the National Research Foundation of Korea.
(NRF-2020S1A5B5A17089507).

** This research was partly supported by the Research Grant of Jeonju University

in 2022.

*** This article includes revised sections from the writer’s unpublished doctoral

dissertation.

ek Assistant Professor at the Department of English Language and Literature

at Jeonju University, chaeyoon@jj.ac.kr

1) Citations of John Foxe are from the Digital Humanities Institute at the
University of Sheffield, http/www.dhi.ac.uk/foxe. Subsequent references to
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and laid on the grass, the bailiff ordered her son to be thrown back
into the fire. Massey's punishment in itself would have been considered
severe by many of Foxe's contemporaries in light of how pleading to
be pregnant was frequently used in the medieval and early modern
period to avoid capital punishment. This narrative uses the deaths of
an infant, his mother, his aunt, and his grandmother as examples of
brutal persecutions committed by Catholics during the reign of
Queen Mary L.

A better-known case of heresy appears in William Shakespeare's
Henry VI Part I a play that dramatizes England's army on the
battlefields of France during the Hundred Years' War and the rivalry
between the House of Lancaster and the House of York in England.
The character Joan of Arc, formerly in command of the army of the
Dauphin Charles, becomes a captive of the English, summons the
Fiends, claims to be pregnant, and is sentenced to be burned. Besides
Joan, the Dauphin of France, his army, and Margaret of Anjou pose
major threats against England and its king. Though there are plausible
similarities between the two French women captured by the English
in the final act, distinguishing Margaret, Henry VI's future queen,
from Joan sheds light on how problems of Henry's reign cannot be
attributed solely to French enemies.

Scholars of Foxe or Shakespeare often interpret antagonisms
between religious groups or warring countries extant in Acts and
Monuments and Henry VI Part I as respectively fostering a sense of
community founded on piety or patriotism. Through a history of

martyrs and persecutions the 1563 edition of the Acts and Monuments

Foxe's Acts and Monuments will be cited parenthetically in the text.
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establishes a link between the early Christian martyrs, medieval
martyrs like Thomas Becket, Archbishop of Canterbury, and those
persecuted during the English Reformation.?) The burning of Massey
and her family that took place under Mary I's Catholic rule appears as
an example of “those vniustly condemned, and cruellye murthered by
the bloudy, furious, and fyrye Papistes” (Foxe 1613). As the 1563 edition
of Foxe's martyrology was published after Mary's death and the
accession of a Protestant ruler, its stories of men and women refusing
to renounce their faith despite the torture inflicted by Catholics
contributed to promoting a sense of unity among Elizabeth I's
Protestant subjects. This community, according to Steven Mullaney,
included lower-class women, to whom Acts and Monuments refers as
“silly,” a word devoid of pejorative connotations in Foxe's text (242).
These silent and/or under-educated women “evoke pity” and “fit fully
into the Protestant community” envisioned in Foxe's publication
(Mullaney 242-243). This text also is attributed to shaping England's
outlook on religion and on international politics. In a nationalistic
context a “sense of manifest national destiny” was placed on this
work and “positive” and “aggressive” tones were associated with its
reception after the defeat of the Spanish Armada in 1588 (Parry 168).
The relationship between antagonism against France and
patriotism in Henry VI Part 1 is investigated in publications by
Richard F. Hardin, Richard Hillman, Coppélia Kahn, and Phyllis
Rackin. The battles between England's Sir John Talbot, future Earl of

2) John Foxe. The Unabridged Acts and Monuments Online or TAMO (1576
edition) (The Digital Humanities Institute, Sheffield, 2011). Available from:
http/www.dhi.ac.uk/foxe [Accessed: 20.09.01], 23, 62-100.
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Shrewsbury, and France's Joan extend beyond those between
individuals. Rackin, for example, views these two characters in terms
of opposites: noble man and historian versus peasant woman and
anti-historian (156). Kahn reads Henry VI as idealizing Sir Talbot and
his son John's “chivalric masculinity” because English men are
portrayed as masculine through their male alliances whereas the
French are “emasculated by their association with women” (52, 55-
56). Even the audience of Shakespeare's time would experience a
“false sense of union” watching Talbot and English nobles join forces
against the French (Hardin 34). In sum, contrasts with their enemy
produce an image of England's army as sharing values of heroism,
chivalry, and at times masculinity.

It is significant, however, to reassess the solidarity among the
English associated with the wars with France in Shakespeare's play;
this article reveals the difficulty of upholding a sense of union due to
the multiple groups and factors among the English that prevent
centralized government. While existing studies on the comparatively
negative portrayals of France generally remain valid, solely accusing
the French potentially detracts attention from problems caused by
conflicting genealogies and dissident members of Henry's court. This
article will first examine patriotism in a speech Elizabeth delivered in
1588 and dueling factions in Henry VI Part I Secondly, the ambitions
of the House of York and William de la Pole, the Earl of Suffolk, will
be examined through a contextualization of Joan's role and historical

background of Henry's marriage alliance.
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II. Genealogy and England's Monarch

Approximately three years before Henry VI Part I was first
produced Elizabeth and her subjects encountered the threat of foreign
invasion posed by King Phillip II of Spain. In the speech delivered to
the Tilbury camp at the Thames estuary in August 1588, Elizabeth
generates patriotism at a time when the Spanish Armada was close to
England's shores. She vows to sacrifice “mine honor and my blood” to
defend England from Spain's invasion and declares, “I know I have the
body but of a weak and feeble woman, but I have the heart and
stomach of a king and of a king of England too” (325-326). The Tilbury

13 9 &6

speech associates Elizabeth's “honor,” “blood,” and “heart and stomach”
with patriotic strength. Spain’s defeat was due to unforeseen
difficulties joining forces with the Duke of Parma in the Netherlands,
the rocky coasts of Scotland, and adverse weather. The storms and
change of winds, in the eyes of the English, were perceived as signs
of divine assistance; Elizabeth became immensely popular as a ruler
who defended England from foreign and Catholic invasion.3)

The extended war with France in Henry VI Part I also involves
the losses of lives and resources, but, unlike Elizabeth in 1588, Henry
does not charismatically inspire his followers. In addition to the war,
problems arise when royal genealogy is challenged and plans to supplant
Henry are justified; Mortimer and Richard Plantagenet, the Duke of
York, insist their claim to the throne is stronger than that of the House

of Lancaster. The following section examines the relationships between

3) For the effect of England's “jingoistic reaction” that resulted from this
“miraculous defeat” on Foxe, see Parry 168-169.
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a weak ruler, previous depositions, disputed genealogy, and war with
France. The combination of the contested transfer of power from
Richard I and York's machinations makes the realm vulnerable to
English and foreign threats in the play.

Henry's shortcoming as a sovereign is evidenced in failures to
suppress opponents and to secure his reign. His initial appearance in
Henry VI Part 1 depicts him as a child-king who reinstates Richard to
the dukedom of York. Though York's father was beheaded for his
involvement in the Southampton Plot against Henry V, the king agrees
when Warwick, with Winchester, and Gloucester, requests that
Richard's “father's wrongs” be “recompense[d]” (3.1.163).4) Using a child
actor to perform the role of the then four-year-old Henry can visually
accentuate his inexperience.> This reinstatement later proves
disastrous in light of how York and his sons later wage war, dethrone
Henry, and kill him and his only son in Henry VI Part 36)

The play consistently characterizes Henry as immature and
unable to comprehend the importance of the succession. When his
subjects advise him to marry and provide an heir, the twenty-

two-year-old king replies, “My years are young, / And fitter is my

4) All citations of Henry VI Part I are from William Shakespeare, King Henry VI
Part I Ed. Edward Burns. London: Arden, 2000.

5) This scene is set in 1426.

6) See Crawford xix. York's father, Richard, Earl of Cambridge, was involved in
the Southampton Plot; Cambridge was beheaded in 1415 for attempting to
place Edmund Mortimer, his former brother-in-law, on the throne as “heir
general to Edward III” instead of Henry V. His father's misdeeds under Henry
V stigmatize Richard of York. For example, his rival Somerset openly mentions
the crimes of York's father during a conversation that includes Warwick and
Suffolk, “Was not thy father, Richard Earl of Cambridge, / For treason
executed in our late king's days?” (Henry VI Part 12.490-91).
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study and my books” and “My tender youth was never yet attaint /
With any passion of inflaming love” (5.1.21-22, 54.81-82). Under the
circumstances, it was relatively uncommon for kings to remain unwed
at this age, especially when we account for how Henry himself inherited
the throne as an infant after his father deceased. In this period,
aristocrats often marred at a young age for political or financial gain.
One example is Edward III's second son, Lionel, who was four years
old when he wed an heiress who was six years his senior. When
Henry, at the age of twenty-two, refers to his “tender youth,” this
reflects an inability to assess the political environment (5.4.81). In
history Edward III wed and became king when he was fifteen, and
York, Henry's rival, married at eighteen and had four sons.” Henry's
passive stance in the play to the need to wed and provide an heir
makes his position vulnerable to court factions.

These factions contest Henry's legitimacy to satisfy their ambitions
as they pursue power to rule. Yorkist insubordination begins when
this rival family insists that the deposition of Richard II violates their
inheritance. However, the legitimacy of Henry and Edmund Mortimer
is both debatable due to conflicting genealogies. Edmund Mortimer
descended from Edward III's third son, the Duke of Clarence. Clarence's
only child was a daughter named Philippa, who married the fourth
Earl of March, Edmund Mortimer. Mortimer's grandson, also named
Edmund Mortimer, fifth Earl of March (1391-1425), attempted to claim

the throne but was imprisoned by Owen Glendower, Mortimer's sister

7) See Crawford 1, 10. Though York and Anne had to wait for a decade for their
first child, their union eventually produced a large family. After their firstborn
was welcomed ten years into their marriage, they had eleven more children.
They had four living sons by 1452.
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birthed Richard Plantagenet, third Duke of York (1411-1460).8)

What worsens this problem is that dissension outlives individual
claimants, as the death of a particular candidate does not terminate
the discord between families. In this case, York's ambition increases
after the decease of his maternal uncle, Edmund Mortimer, who was
imprisoned because Richard, Earl of Cambridge, attempted to seize
Henry V's crown for Mortimer in the Southampton Plot in 1415. The
childless Mortimer, who still insists he should be king, bequeaths his
claim to Richard, the beheaded Earl of Cambridge's son and future
Duke of York. The duologue between Mortimer and York illustrates
how claimants purported genealogical interpretations favorable to
their purpose.?) Mortimer, as the descendant of Edward III's third son,
asserts he has precedence over Henry VI, the great-grandson of

Edward's fourth son, John of Gaunt:

For by my mother I derived am

From Lionel, Duke of Clarence, third son

To King Edward the Third, whereas he

From John of Gaunt doth bring his pedigree,
Bring but fourth of that heroic line, (2.5.73-77)

Though Edmund Mortimer's grandmother Philippa was the only child

of Edward III's third son, it is complicated to transmit claims through

8) In this scene, Shakespeare conflates three historical figures: the fifth Earl of
March, his brother John, and Edmund Mortimer's nephew whose name is also
Edmund. See Bevington 54; Burns 110; Crawford xv, xiX.

9) Rackin notes how “historiography is a major concern” as characters, like the
playwright, become historians in a sense, as they allude to history and are
concerned with having their names and achievements remembered (147).
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the female line, especially against Henry IV, a competitor who inherited
through the male line. Since both Lancastrians and Yorkists used
lineage in a manner that maximized their rights, they occasionally
relied on women to provide claims to the throne. In this case, Mortimer
recognizes his sister Anne's son, Richard of York, as his heir. To insist
that his claim is superior to Henry's, York emphasizes his mother's
descent from Edward III's third son, Lionel of Clarence, instead of his
father, a descendant of Edward's fifth son, Edmund of Langley. Thus,
aristocratic women's roles were traditionally limited to transferring
royal lineage as witnessed in the cases of Philippa, Anne Mortimer,

and Katherine of Valois 10)

III. Enemies and the War with France

This section examines the portrayal of French enemies and
connects problems revealed by the war with France with disputes
over genealogy discussed in the previous section. Challenges against
Henry are aggravated by Joan, who not only supports the King of
France during the war but parodies and calls into doubt similar claims
to power set forth by English competitors. Moreover, the Earl of
Suffolk, driven by lust and ambition, persuades Henry to forsake a
marriage alliance in favor of a less auspicious union with Margaret of

Anjou. Contextualized examinations of Joan's role and historical facts

10) Both Mortimer and York trace their power through their mothers and claim
descent from Philippa, a female heir. Also, for Salic law and Henry's claim to
the French throne, see Hadfield 58-59. For Katherine of Valois's marriage to
Henry V and succession rights, see Henry V1.2.4-114.
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of the marriage alliance with Margaret will demonstrate that French
enemies pose comparatively weaker threats.

Studies on Henry VI Part 1 address how patriotic and heroic
elements are presented through dramatization and language. The
“visual and theatrical display of heroic deeds” are translated by
Shakespeare “into a national context” in Henry VI Part I (Clare 30).
Language elevates the patriotism that would resonate with
Shakespeare's contemporaries. The “spirit of Elizabethan patriotic
fervour” is evident in the hyperbole and repetition the Duke of
Gloucester uses to praise Henry V's feats on the battlefield in the
opening of this play (Stanivukovic 332). lllusions of “unity in community”
and “triumph over the threat of change,” Hardin notes, would be
supported by the war with France and its “chivalric rites” (34) 1D

Fictional elements are added in the portrayal of Joan after she is
captured by English forces; she is characterized as a liar, a promiscuous
woman, and a witch. In history the 131 clerical “assessors” of her trial
were Frenchmen who supported Henry VI's claim to the French throne
(Robbins 181).12) Literary scholarship interprets Joan as reflective of
problems with authority and women in Shakespeare's early history
plays.13) Katherine Eggert views Joan as epitomizing the “usurpation

of a male authority in a woman's body” (57). Joan, as a warrior who

11) The anti-Catholic and Francophobic tendencies of the audience of
Shakespeare's time would have also been relevant (Hardin 31).

12) See Robbins 180-184 for historical information on Joan's trial and its
transcripts.

13) Alternatively, Richard Hillman treats Joan as a representation sexual
transgression and refers to how Stubbs calls Elizabeth's suitor Alengon a
“sorcerer by common voice and fame” (133).
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uses sexual appeal, “emasculates French men” (Kahn 55).

What requires further examination, however, is the parallel
between York and Joan in terms of interpreting and presenting their
parentage. In a satire of the concept of genealogy, Joan fabricates her
ancestry and attempts to convince York, her captor, that she is of
royal blood. There is an inversion of York's self-interested reading of
his ancestry when Joan refuses to acknowledge her father, who is a
shepherd, and rewrites her parentage in his presence. When her
father laments “sweet daughter Joan, I'll die with thee!” out of grief
over her impending execution, she retorts, “I am descended of a
greater blood. / Thou art no father, nor no friend of mine” (5.3.6, 8-9).14)
She recites her faux genealogy to York and Warwick after her father

exits in despair:

First, let me tell you whom you have condemn'd:
Not me begotten of a shepherd swain,

But issued from the progeny of kings;

Virtuous and holy; chosen from above (5, 3,36-39)

The invented ancestry in this scene indirectly satirizes York, who
frequently recites his lineage throughout the first tetralogy. Besides

mockingly mirroring York's actions, this episode even disparages the

14) Joan's father tells York and Warwick that Joan's mother, who is still alive, can
testify to her parentage. He mentions the priest who married them and the
parish who knows about her birth to confirm of Joan's background.
Nevertheless, his daughter denies this information, even calls him “Peasant,”
and says his “purpose [is] to obscure my noble birth” (5.3.22). These lies
make Joan's father say, “O burn her, burn her, hanging is too good,” and
convince York and Warwick that she is wicked (5.3.33).
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notion of aristocracy through a pun on “noble”; Joan insists that she is
of “noble birth,” but her father immediately disproves her lies when he
speaks of giving “a noble to the priest” in a reference to the coin he
spent the morning he wed her mother (5.3.22-23).

In addition to this satiric treatment of lineage, Joan discredits her
own spirituality after her army is defeated. In history “discretio spirituum
or the discernment of spirits,” differentiating good spirits from evil
ones, was a self-regulating training required of visionary women like
Joan (Robbins 178)15) Shakespeare's version of Joan invents a scene
with her readily resorting to heresy. Although Joan says she “never
had to do with wicked spirits,” this proves to be a lie (5.3.42). The
previous scene vividly portrays her as summoning the Fiends, speaking
of “feeding [them] with [her] blood,” and bargaining to dismember
herself in exchange for their help (5.2.35-38). These supernatural
forces do not aid Joan when she desperately barters, “Then take my
soul - my body, soul, and all =" (5.2.43). After York captures her, he
taunts Joan to “Unchain [her] spirits now with spelling charms / And
try if they can gain [her] liberty” (5.2.52-53). The English condemn
her as a witch.16)

Furthermore, Joan contradicts her earlier emphasis on her
chastity when she hears she is to be executed, and she claims to be

pregnant by either Charles, Alencon, or Reignier.!” Warwick and

15) For information on how the perceived absence of a spiritual director was one
problem Joan faced during her trial, see Robbins 178-179.

16) Other studies on spirits in Shakespeare take alternative approaches. For
example, the spirit of Hamlet's deceased father and Hamlet's private
conversation with Gertrude may be seen in terms of Realism and Nominalism
(Hwang 283-285).
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York incredulously respond, “Now heaven forfend, the holy maid with
child?” and see these potential fathers as evidence that she has been
sexually “liberal and free” (5.3.65, 82). Her alleged pregnancy “undermines
all paternalistic certainty” and this indeterminate fidelity disillusions
the men who fight to uphold “patriarchally derived identities” (MacFaul
66). Henry VI Part 1also stresses the transgressive potential of these
French captives through Margaret's first appearance that involves a
seductive encounter with Suffolk.

Though both Joan and Margaret appear almost simultaneously in
the play as England's prisoners, it is Margaret who exits as the future
queen. Juxtaposing Margaret and Joan in the same scene emphasizes
the irrefutable influence Margaret will have in England as Henry's
spouse; unlike Joan, she survives by manipulating her captor and even
accepts the offer to be queen consort of France's enemy. Rackin notes
that both Margaret and Joan appropriate “masculine prerogatives” on
the battlefield, the “privileged site of patriarchal history” (157). However,
Margaret is more influential due to the status and power she obtains
and solidifies through an alliance with a lust-driven advisor, who
manipulates Henry's marriage negotiations and even sacrifices England's
interests.

Suffolk, in history and in Shakespeare, received criticism for this
alliance because its conditions were undesirable compared to the
advantageous precedent that took place sixteen years ago.18) While

the match in 1420 allowed Henry V to claim the French throne

17) Rackin connects Joan's promiscuity with the role of an anti-historian (157).
18) The list of characters for Shakespeare's Henry VI Part Iintroduces Reignier
as Duke of Anjou and Maine, King of Naples and Jerusalem.
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because Katherine of Valois was Charles VI's eldest daughter
“indissolubly linked with the treaty that disinherited her brother, the
dauphin,” it was improbable that Margaret would become her father's
heir instead of her brothers and elder sister (Griffiths 482-484).19)
The status and wealth of Margaret's father, Reignier, King of Naples,
paled in comparison to that of the King of France.20) England preferred
to secure an alliance with Charles VII, but his cousin Margaret was an
alternative because his daughters were not of an eligible age. Moreover,
England's interests were sacrificed because the duchies of Anjou and
Maine were relinquished during negotiations. This raised suspicion
that Suffolk, “withoute assent of this lond,” had a secret arrangement
with Margaret's father (Prendergast 317). Although there is no
historical record indicative of illicit desires, Shakespeare fictionalizes
him as being driven with desire when he agrees to this financially
unfavorable match.2D

The extended development of Margaret and Suffolk's relationship,
invented by Shakespeare and absent from previous histories, establishes

her as an active and intelligent negotiator. Their encounter in Henry

19) Griffiths mentions how Suffolk actually did not want to go to Paris to
negotiate Henry's marriage because of Margaret's lack of inheritance. This
match appealed to Charles because it diplomatically isolated the Duke of
Burgundy (483-484).

20) Despite his multiple titles, Reignier's financial and political status made him
an unsatisfactory substitution for the King of France. Along these lines,
Gloucester opposes to this match in 5.4.25-38.

21) In history, Suffolk and Margaret played a reserved role during marriage
negotiations. She was betrothed to Henry at Tours in 1444 and married by
proxy at Nancy in 1445, Suffolk stood as Henry's proxy at the Nancy
ceremony. The marriage ceremony with Henry at Tichfield Abbey took place
on April 22, 1445, See Griffiths 485-487.
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VI Part Iforeshadows their alliance and influence in Henry VI Part 2.
The fictional sequence of events demonstrates her ability to overturn
a disadvantageous situation by manipulating her captor. First, the
already-married Suffolk becomes attracted to his captive even before
he learns her name; next, they speak to Margaret's father who
demands territories in Anjou and Maine in exchange for his approval;
last, Suffolk kisses her and privately acknowledges his desires in a
monologue.?2) As Margret decides not to play the part of the
conventionally helpless captive, “Tush, women have been captivate
ere now,” she initiates conversation and repeatedly asks him about
her ransom (5.2.128).23) Suffolk, immersed in plans to become queen-

maker, inadvertently reveals his treasonous and adulterous intentions:

SUFFOLK I'll undertake to make thee Henry's queen,
To put a golden sceptre in thy hand
And set a precious crown upon thy head,
If thou wilt condescend to be my -

MARGARET What?

SUFFOLK His love, (5.2.138-142 emphasis added)

22) See Henry VI Part 15266 for Suffolk's first encounter with Margaret. His
monologue after their kiss indicates that he is aware that his plans are
treasonous. Suffolk wrestles between the desire to become Margaret's lover
and the trepidation against treason, a “labyrinth” where “Minotaurs and ugly
treasons lurk,” before he chooses the metaphorical labyrinth of treason when
he negotiates marriage with Margaret's father and sacrifices English territories
(5.2.209-210). Suffolk, the final speaker in Henry VI Part I expresses his
plans to depart to France to escort Margaret like “the youthful Paris” who
went to Troy (5.5.104).

23) Margaret swiftly assesses her predicament and contemplates whether
France will rescue her. She decides to use Suffolk's attraction in this case.
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Suffolk's Freudian slip, “my” love, implies his desires to satisfy his
ambition and lust (line 141). Margaret influences him without having to
resort to Joan's demonic transgression. Margaret, taking advantage of
this situation, kisses him when he asks her for a “loving token to his
majesty” and coquettishly adds that the kiss was not intended for
Henry (5.2.202-207).24 He disregards financial and political interests
out of lust when he favors Margaret over the only daughter of the Earl
of Armagnac, who already offered to provide “a large and sumptuous
dowry” (5.1.20). He relinquishes English territories during negotiations
despite knowing that Margaret's father “is poor / And our nobility will
scorn the match” (5.2.115-117, 174-177). As predicted, several of
Henry's councilors oppose Margaret, who occupies a conflicted position

after she arrives in England in Henry VI Part 2.

IV. Conclusion

As previously discussed, Elizabeth's Tilbury speech, delivered
when the invasion of Phillip IT of Spain was imminent, mentions her
“honor,” “blood,” and “heart and stomach” when expressing her
determination to protect England (325-326). By comparison, references
to Margaret's courage in Henry VI Part 1 make possible inferences of
conflicting roles available to women in power in early modern

England. Henry's court expects heirs from Margaret whose “valiant

24) Compared with the relatively passive Anne in Richard I, albeit a slightly
later play, who is appears susceptible to Richard's advances during his
abrupt marriage proposal, Margaret demonstrates an ability to maneuver
sexual politics to her advantage in this scene.
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courage and undaunted spirit, / (More than in women commonly is
seen)” would “beget more conquerors” to carry on Henry V's legacy
(5.4.70-71, 74). To persuade Henry to select Margret in lieu of the Earl
of Armagnac's daughter, Suffolk recommends Margaret as Henry's
bride because she will genetically pass on her distinctive “courage,”
“spirit,” and “resolve” (5.4.70, 75). The characterization of Shakespeare's
Margaret, written approximately three years after Elizabeth's speech
in 1588, implies a potentially increased acceptance of a queen's
authority.

Moreover, such conventional expectations of Henry's advisors in
the play reflect aristocratic women's limited roles. Instead of actively
participating in politics, women mainly transferred succession rights,
provided access to power, or birthed heirs. Instances relevant to
Henry VI are Philippa, the only child of Edward III's third son, and
Anne, Mortimer's sister. The right to claim the throne was inherited
through these women, as were the cases with their sons, Mortimer
and York.25

Inventing Joan's claim to be pregnant and attempts to bargain
with the Fiends, in stark contrast with the faithful martyrs cataloged
in Foxe's Acts and Monuments, is an example of the play's
descriptions of the French as cowardly, unchaste, or heretical. This,
as a result, contributes to envisioning English troops as sharing, albeit
temporarily, heroic and patriotic goals. Yet Joan's and Margaret's
roles extend beyond receiving blame for the unrest associated with

heretics or foreigners. Joan's attempts to rewrite her parentage draw

25) For Mortimer and York's reading of the Plantagenet ancestry to support
their right to the throne, see the duologue in 7 Henry VI(2.5.34-114).
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parallels between her and the followers of the House of York. The
match between Henry and Margret discloses how Suffolk sacrifices
the interests of England for personal and potentially treasonous
desires.

In Henry VI Part 1 women at times function as catalysts for
political and sexual power. Nevertheless, the attraction between
Suffolk and Margaret is potentially distressing since the notion of
sanguinary succession is dependent on marital fidelity. Suffolk, in the
final moments of the play, again resolves to “rule” the royal couple
through this match, “Margaret shall now be queen, and rule the King: /
But I will rule both her, the King and realm” (5.4.107-108). Though
Margaret proves to be an intelligent negotiator compared to Joan in
Henry VI Part I the desires she displays in Henry VI Part 2 address
the underlying anxiety of patrilineal succession; in a world where
genealogy determines legitimacy, a queen accused of infidelity may
potentially invalidate her heir.

(Jeonju University)
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= Abstract

Genealogy, War, and France in Shakespeare's
Henry VI Part 1

Park, Chaeyoon

(Jeonju University)

The objective of this article is to bring critical attention to the
disintegration of England in Henry VI Part I that results from the
dissension among the nobles at Henry's court. Compared to the
solidarity founded on Protestant faith and patriotism in John Foxe's
Acts and Monuments, often referred to as his Book of Martyrs, and in
Queen Elizabeth's speech delivered to the Tilbury camp in 1588, the
heroism and chivalry associated with England's army in William
Shakespeare's play are produced through depictions of French
enemies as deceitful, unchaste, and even heretical. Instead of treating
the Dauphin Charles, Joan of Arc, Margaret of Anjou as primary
opponents, internal factors that aggravate conflict in England are
examined. The House of York's use of genealogy, mockingly mirrored
in a later scene featuring Joan's fabricated ancestry, divides Henry's
court; William de la Pole, the Earl of Suffolk, forsakes England's
territories when he negotiates the marriage alliance between Henry
and Margaret. Through analyses of Henry VI Part 1 and historical

evidence on Henry VI, this study proves that disputes and ambition
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extensively corrupt England during and after the Hundred Years' War

with France.
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Immigrants Who Are Forced to

Subjection in Native Speaker .
The Life of Namelessly Abandoned ‘Zoe™

Shin, Deogyong™*

I. Introduction

Existing studies on immigrants and immigrant societies, particularly
those addressing issues of ‘exclusion’” and ‘assimilation’ concerning
people of color as minorities and marginalized immigrant groups,
predominantly focus on racial concerns such as ‘lack’ and ‘mixed
race.” There are still perspectives that suggest Asian immigrants have
certain lack of deficiency in mainstream society, primarily due to
cultural, linguistic, or social differences. On the other hand, discussions
about mixed race emphasize the importance of diversity and integration,
as Asian immigrants draw upon various cultural and racial backgrounds.
This perspective underscores the positive aspect that in a multicultural
society, they can bring richer perspectives and experiences.

However, these studies address the problem by concentrating on

*This work was supported by the Ministry of Education of the Republic of
Korea and the National Research Foundation of Korea.
(NRF-2021S1A5B5A17055472)

** Lecturer at Dongguk University, heavl193@hanmail.net
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the process in which protagonists and characters, bound by
discriminatory language, discover their identity or ‘self” Consequently,
most analyses of works dealing with the challenges faced by
immigrants typically adopt a bildungsroman approach, emphasizing
the growth of characters seeking answers to the question, ‘Who am
[?’ The first generation of immigrants, experiencing a life of deprivation
due to exclusion from the dominant culture as people of color, live in
‘invisibility’ in politics and cultural activities. The second generation of
immigrants, on the other hand, lives a ‘hybrid life’ as the ‘in-between
generation,” a product of two mixed cultures. The narratives of these
generations take center stage, with the former focusing on the
struggles of a nostalgic stranger dedicated to economic prosperity
but unable to forget the hometown left behind. The latter narrative
emphasizes an individual who, unlike their parents, may appear
foreign but has already become native in language and life, grappling
with the difficulty of finding identity among two abandoned selves. In
essence, studies on works themed around immigrants commonly
interpret the characters’ search for identity as a process of realizing
the ‘origin’ of immigrants and subsequent generations. The traditional
approach to existing immigrant novels involved providing solace for
those lacking, compensating excluded individuals with inclusive
hospitality, and concluding with a somewhat tepid ending by
emphasizing the infinite possibilities of hybridity rather than the
negative aspects of mixing.

While it can be argued that this approach facilitated marginalized
protagonists in discovering their own identity by addressing the

absence through inclusion instead of exclusion, and by considering
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the positive aspects of mixed cultures, it does not necessarily
acknowledge their ‘ontological existence.” Instead, it is akin to asserting
that the only way to exist is by confronting the ‘functional (or economic)
role’ that remains available to them in the new society and the ‘mixed
race’ in which they inevitably find themselves. In essence, relying
solely on functional roles based on a life not sanctioned by the
dominant ideology of mainstream society, and enabling immigrants to
establish their identity within this framework, creates another form of
inadequacy. Consequently, the quest for identity, framed by notions
of lack, exclusion, and hybridity, does not center on the ontological
aspects of immigrants compelled to conform. Rather, it focuses on the
functional roles dictated by the dominant culture and society, making
it a process of discovering one's authentic self, which is challenging
and unproductive. Attempts to define the identity of immigrants
based on the roles they can play in society, instead of acknowledging
their ontological lives, hinder an exploration of the underlying reasons
for their existence. However, reconsideration is warranted regarding
the examination of the lives of excluded immigrant communities and
the assignment of roles that emphasize their complementary and
symbiotic relationships with mainstream society. While the social role
assigned to an individual is undoubtedly one means of realizing the
purpose of one's life, the exclusion of immigrants from leading an
ontological life based on inherent human rights, transcending racial
and class barriers, represents a more fundamental approach to
addressing the issue.

Hence, the exploration of the ontological life of excluded

immigrants can commence by delving into two semantically distinct
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ways of life. This paper will conduct a comparative analysis of the
lives of Korean immigrants represented in Native Speaker (1996) by
Lee, Change-rea. MNative Speaker explores various themes such as
immigration, identity, politics, and language. Analyzing this work
through Agamben's theory allows for an exploration of the characters'
experiences of being considered ‘bare life’ in mainstream society and
their responses to it. Particularly, the narrative delves into the
interaction between language, identity, and social participation in
light of Agamben's theory. The discussion will particularly revolve
around Henry's father, whose name is seldom revealed, and Henry
himself, who refrains from revealing his identity. Furthermore, the
focus will extend to John Kwang, who took on the challenge in the
mainstream political sphere of the mainstream. The personal lives of
these individuals may vary based on their abilities and positions.
Nevertheless, the analysis will focus on the process through which
they ultimately become ‘nameless individuals’ due to the oppression
of mainstream society and the subsequent submission.

Firstly, by drawing on the two life concepts originating in ancient
Greece—the life of Bios, leading a meaningful existence in a political
context, and the life of Zoe, living a utilitarian life with the essential
meaning of life excluded from the realm of Bios—the paper will
comparatively examine mainstream American society and marginalized
Korean immigrants. Secondly, adopting Giorgio Agamben's perspective,
parallels will be drawn between Zoe's life, devoid of legal and social
protection, and the lives of Korean immigrants facing discrimination
and exclusion. Both scenarios represent ‘bare life, struggling to

access legal rights, economic opportunities, and social resources.
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Lastly, the paper will scrutinize how Henry's choice and use of
language contribute to finding his place in American society, exploring
how language is intricately linked not only to the identity of immigrants
but also to their incorporation into the mainstream. While directly
connecting the lives of Korean immigrants with the concepts of Bios
and Zoe in Greek philosophy and Agamben's discourse on ‘bare life’
may seem somewhat abstract, research on the theme of ‘fundamental
existence’ and ‘ontological being’ offers an opportunity to examine
the intricate and dynamic relationship between immigrant society and

social integration.

II. Korean immigrants as a Functional role,
not Ontological being

In the preface to his book 7he Uprooted (2002), Oscar Handlin
asserted, “American history is the intertwined history of immigrants,
and learning about the past of those immigrants is an important way
to shed light on current American history” (Handlin 3). This perspective
can be interpreted as tantamount to stating that the histories of
immigrants constitute the history of the United States. Handlin's
symbolic proclamation that America is a melting pot for people of
various races, alongside white individuals, has historical underpinnings.
It underscores a comprehensive analysis of the origins of American
history, debunking the notion that the illustrious past of white Anglo—
Saxon Protestants, positioned at the core of hegemony, is anything

other than ‘hybridity.” Handlin's definition, encapsulated as ‘the history

161



ol dEsAT 163

of immigrants means the history of the United States,’ ultimately
condenses into the proposition that immigrants are none other than
Americans.

However, this equivalent relationship held true for Anglo-Saxon
whites, including early Dutch immigrants, but conversely applied to
immigrants of diverse nationalities and skin colors, notably Asian
immigrants. White Western Europeans swiftly assimilated into the
‘mainstream of society,” sharing politics, economy, and culture within
the United States simply due to their common skin color and race. On
the contrary, immigrants of other backgrounds found themselves
relegated to the lower strata of society, supporting the dominant
white mainstream. Asian immigrants to the United States faced the
harsh reality of living as members of the economic lower class in the
early stages of immigration, scrutinized by whites who deemed them
“inferior, deformed, and lacking automatic abilities, rendering them
objects of domination and indoctrination” (Okihiro 11). Political
participation remained a distant prospect in this unwelcoming
environment, and even if possible, it was often denied. This was
rooted in the perception of other races being inferior to whites,
originating from modern racist discourse in Europe. The superiority
of whites operated as a norm reinforcing American society while
dominating immigrant communities. Sharing the supreme state with
immigrants was deemed impossible for whites. Despite achieving
notable economic success, Asian immigrants found themselves on the
‘margin of society’ as outsiders in terms of culture and politics. While
they could project their identity as successful immigrants in economic

terms, escaping the shackles of perpetual alienation (Okihiro 62)
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proved challenging in the realms of politics and culture. In this
context, the ‘Land of Opportunity’ and the ‘American Dream’ seemed
confined to economic success rather than encompassing achievements
in various areas such as politics and culture. Therefore, although
many Asian immigrants projected an identity of success, they remained
bound by the limitations of perpetual alienation in the spheres of
politics and culture.

Many early Korean Americans embarked on their journey by
establishing small businesses. Hindered by limited English proficiency
and a lack of understanding of American culture and systems,
individuals with high levels of education and prestigious jobs in Korea
struggled to effectively apply their experiences in the American labor
market due to language barriers (Yoon 2004). While achieving
economic stability through small stores may not be construed as the
realization of the American dream, Korean immigrants, driven by the
distinct tenacity of Koreans, expanded their economic standing for
the sake of their families, particularly their children. Through the
diligent accumulation of wealth, they acquired luxury cars, built
mansions in predominantly white neighborhoods in major cities, and
exhibited a fervent commitment to education, aspiring to raise their
children as Americans distinct from themselves.

However, unlike African Americans who could engage in politics,
the Korean community faced insufficient conditions for political
participation due to a lack of citizenship. This situation instilled anxiety
about swift incorporation into American society. The portrayal of
Henry's father in Native Speaker serves as a typical example of an

immigrant ardently aspiring to attain economic success as an American,
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while remaining a political and cultural outsider.

You worked from before sunrise to the dead of night, You were never
unkind in your dealings, but then you were not generous, Your family

was your life, though you rarely saw them

You were steadily cornering the market in self-pride. You drove a
Chevy and then a Caddy and then a Benz, You never missed a mortgage
payment or a day of church, You prayed furiously until you wept, You
considered the only unseen forces to be those of capitalism and the love
of Jesus Christ (47).

Henry's father endeavors to provide for his family, yet his absence
from their settled life suggests that the purpose of earning money
extends beyond familial well-being. Instead, the acquired wealth is
directed towards tangible assets like cars and houses, serving as a
means rather than an end. In Henry's eyes, his father assumes a role
similar to Zoe, dedicated solely to the functional aspect of ensuring
his family's basic needs for sustenance, shelter, and comfort. Capital
and religion function as the institutions that enable Henry's father to
lead a life akin to Zoe's. Henry's father finds exclusion from the
political and cultural spheres, limiting his pursuit of the American
dream to economic terms only. Consequently, he embodies a life
marked by functional roles, identifying his existence solely with this
aspect. This outcome arises from the fusion of immigrants' fixation on
equating economic success with true American identity and the
interests of American society, which sought a ‘model minority’ to
alleviate racial conflicts inherent in its immigration history.
Recognition of Henry's father as a role model stems from adhering to

the expectations and permissions of white society, rather than
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acknowledging his ‘ontological existence’ as a member of American
society. He is accepted within the confines of the functional role,
resembling an obedient child who poses no threat to the hierarchy of
white society. Lelia's father, praising Henry's father for “walking every
inch to where he is,” views this as a virtue lacking in contemporary
Americans. He contrasts Henry's father, described as “heroic newcomers,
self-sufficient, resourceful,” with America's welfare-dependent poor
(Choi 2020). Nazli Kibria, Cara Bowan, and Mega O’Leary (2014) argued
in Race and Immigration that American society holds an ambivalent

view of model minorities.

The model minority stereotype is also linked to the construction of a

distinction between the good, deserving minority -the model

minority - and the undeserving minority, The model minority group
serves as a racial buffer, giving legitimacy to racial inequalities....... As
highlighted by the history of the 1992 Los Angeles Riots, in its pitting of
‘model’ and ‘problem’ minorities against each other, the stereotype
contributes to anger and distrust between minority groups...... Whether
it is the ‘model minority” or the ‘disloyal minority’, the concept of “Asian
American’ has been surrounded by a complex mixture of meaning that
are suggestive of simultaneous acceptance and exclusion (Race and

Immigration 137),

Owing to this dual standard, Asian immigrants, deemed economically
indispensable yet politically dispensable, emerged as ‘New Americans’
who, on the surface, appeared to assimilate effectively into American
society, achieving their economic aspirations. However, in political and
cultural realms, they remained ‘perpetual aliens,” unable to be fully

integrated into the mainstream. While the process of Asian immigrants
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adopting an American identity didn't transpire within mainstream
American society, they could project themselves as economically
successful immigrants. Yet, this identity couldn't escape the constraints
of being perpetual outsiders in political and cultural spheres. Upon
realizing that they were not afforded protected status in American
society, anxiety ensued about lives that had not undergone complete
assimilation. They felt a pressing need for more profound assimilation
into the United States, believing that without it, they and their families
could never truly become Americans. This sentiment evolved into an
obsession. The notion that success in the ‘land of opportunity’ could
be achieved through ability and sincerity, along with the nebulous
thoughts and dreams of developing together by assisting white people,
became thwarted by this realization. Ultimately, the experience of
Black riots highlighted a division between white individuals and

immigrants, emphasizing that they could not be perceived as identical.

III. A ‘Bare Life’ in violence

In the novel MNative Speaker, Lee, Chang-rae doesn't explicitly
reference the ‘LA riots,” stemming from the ‘Rodney King incident’ in
1992, which profoundly impacted the Korean community at the time.
However, given the temporal proximity between the LA riots and the
publication year of the novel, the violence unleashed during the riots
reflects the social backdrop that disadvantaged Korean immigrants,
much like the challenges faced by Henry's father. Many Korean

Americans who migrated in pursuit of the American dream witnessed
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their businesses and residences devastated during the riots. This
shocking event shattered the notion among Korean immigrants that
they were establishing stable lives in American society while achieving
economic success as a model minority. The riots served as a stark
reminder to Korean Americans that the American dream was more
myth than reality. Once lauded as a typical model minority, Koreans
found themselves abandoned during the riot, experiencing a stark
contrast to their previous expectations of being treated as models by
the very country they believed would recognize and appreciate them
(Lee 2009). Feeling marginalized and frustrated, they perceived a lack
of support and protection from law enforcement during the crisis. In
the riot's aftermath, the Korean American community, alongside other
affected communities, worked to rebuild and address the systemic
issues contributing to the unrest. Lee, Chang-rae replaces the image
of a Korean immigrant left unprotected during the LA riots with the
portrayal of Henry's father, who falls victim to robbers, capturing the
broader theme of vulnerability and the challenges faced by

immigrants in America.

Some black men had robbed the store and take him to the basement and
bound him and beaten him up. They took turns whipping him with the
magazine of pistol, They would probably shot him in the head right
there but his partner came for the night shift and the robbers fled
(56-57).

Similar to the immigrants in Koreatown who received little support and
protection from the police during the 1992 LA riots and felt easily

abandoned, Henry's father confronted a harsh reality - he was not
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shielded by anyone in his moment of need. Faced with a violent
situation that could lead to his death, he refrains from taking any legal
action, enduring the ordeal alone and completely isolated. This
moment might evoke a sense of existing in a ‘state of exception,
where the rules governing the majority may not fully apply to him.
Caught between his U.S. citizenship and the abandonment by the
adopted society, Henry's father experiences a form of suspension
from the norm. In his pursuit of becoming a true American through
economic success as a model minority, Henry's father encounters the
structural limitations of this aspiration. The experience of being in a
state of exception, where he cannot receive the protection afforded to
a citizen, highlights the challenges of achieving true American status.
Although model minorities are included in American society, they
exist as a form of ‘bare life,’ experiencing inclusion and exclusion, yet
never fully integrating into the mainstream or becoming true
Americans.

Carl Schmitt defines, “the sovereign is he who decides on the
state of exception” (Homo Sacer 13), asserting that sovereign power
has the legal authority to suspend laws and confer all rights upon
citizens. This power is noted for its capacity to strip citizens of their
rights, reducing them to mere living beings, effectively declaring a
state of exception. However, the declaration of a state of exception
does not imply a descent into chaos preceding order; rather, it
signifies a situation resulting from the temporary suspension of the
established order (Homo Sacer 18). Contrary to the notion that
exceptions are aberrations from the legal order, Giorgio Agamben

posits that the state of exception, wherein the legal order is suspended,
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serves as the origin of all legal order. Exceptions do not represent
deviations from the rules of the legal order; instead, the legal order is
constructed by exceptions. In this view, the legal order creates
exceptions by temporarily setting aside its own efficacy.

Despite being included in American society, model minorities
exist as a form of ‘bare life,” subject to both inclusion and exclusion,
unable to fully integrate into the mainstream or be recognized as true
Americans. For Henry's father, who cannot fully embrace an American
citizen identity, the sovereign power that exposes him and places him
in a state of exception is not explicitly external but rather inherent in
the life of a model immigrant expected not to cause issues. He
embodies an ambivalent, in—-between identity — completely American
yet still an outsider - not fitting neatly into either Korea or America.
External violence and invisible ideologies compelled Henry's father to
comply. The obedience is directly linked to the violence experienced,
with the degree of violence determining the extent to which an
individual submits to authority (Gruen 2014). As Gruen suggests, the
life-threatening violence Henry's father faced not only coerced
obedience but also compelled him to forget his ontological existence

itself, eroding his sense of self.

IV. Language and identity

Henry, a Korean—American, grapples with a challenging assimilation
process into American society throughout the narrative. The portrayal

of Henry unfolds as a character striving to unearth his genuine
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identity amid the complexities of both Korean and American cultures.
However, as highlighted in his wife Lelia's description of him, Henry's
pursuit of immigrant identity manifests in being perceived as an “illega
l/emotional stranger, a stranger, and a spy” (5). In line with Henry's
own assertion that he is “hardly seen” (7), Lelia observes him as
‘unnoticed’ due to his status as a stranger and ‘should not be seen’
given his role as a spy. Korean immigrants, conforming to an obedient
and exemplary image, often prefer to remain inconspicuous, content
within their designated environments. This inclination renders them
akin to the portrayal of an invisible man or spy, embodying
characteristics of being both unnoticed and deliberately unseen.

The quality of ‘invisibility,” inherited from his father and esteemed
by Hoagland, aligns well with Henry's role as a spy. However, Henry
must grapple with overcoming this characteristic as he endeavors to
establish his own identity straddling the realms of Korean and
American cultures. John Kwang, a Korean immigrant under Henry's
surveillance, deviates from the traditional Korean-American identity
of invisibility and non-disclosure. Henry portrays John Kwang as an
individual who presents himself in public, ambitiously pursuing the
dream of becoming a true American in a political sphere traditionally
inaccessible to immigrants (139). Currently a local council member, he
wields influence in the U.S. political arena, being touted as a potential
contender in the upcoming mayoral election. In contrast to Henry's
father, who is immersed in economic success, John Kwang stands out
in the realms of politics, culture, and education, addressing issues
relevant to mainstream American society, such as taxes and education,

He holds a position on par with whites in these fields, actively voicing
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concerns. This signifies an individual who is effectively integrated
into the political domain of the polis, an area traditionally not granted
to Korean Americans.

For Henry, attempting to define himself as a genuine American,
John Kwang emerges as a representative of Bios, acknowledging his
existence within the political realm. When Henry undergoes identity
turmoil, he consistently seeks recognition as an American rather than
a Korean. This preference stems from the fact that American society
epitomizes the mainstream, while Korean immigrant society occupies
a marginalized position. John Kwang, a dedicated politician in
mainstream American society, serves as Henry's alter ego. What
distinguishes John Kwang, leading a meaningful life in the political
sphere as Bios, is his mastery of language.

Much like Heidegger's famous assertion, “Language is the house
of being,” Henry becomes fixated on language as a means to validate
his existence. From Henry's perspective, language is a tool for proving
one's existence. However, from the standpoint of the ruling power,
language operates as a crucial tool for oppressing marginalized people
of color. If the essence of racism lies in preventing outsiders from
entering the mainstream, then the role of language is to facilitate that
exclusion (Gregory 328). Recognizing that his father's material success,
symbolized by cars and mansions, would not grant him true American
status and that his Asian skin color presented a barrier to assimilation,
Henry becomes consumed by an obsession with language as a means
of self-validation, Henry's preoccupation with language finds affirmation
not only in Heidegger's assertion but also in Agamben's discourse on

language and ‘bare life.” The question, “In what way does the living
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being have language?” aligns precisely with the inquiry, “In what way
does bare life dwell in the polis?” (Homo Sacer12). In contrast to his
father, who lacked understanding about rights and could only run his
store (195), Henry's acquisition of language signifies a transition from
the periphery to the mainstream, from a bare life to a life of bios.
Henry's father endeavors to integrate his son into American
mainstream society in a manner starkly different from Henry's pursuit
of confirming his existence through the acquisition of the language of
bios. When Henry's father encourages him to recite Shakespearean
words (53) to a white customer at the store, it is not to showcase his
son's linguistic proficiency in English, distinct from his own challenges,
but rather as a strategic business move. While both men grapple with
language difficulties, for Henry, language is a fundamental matter of
existence, whereas for his father, it merely serves as a means of
conducting business. His father's motivation lies in positioning his son
for success in mainstream society through his marriage to Lelia. In
essence, the father believes that the most certain path to true American
assimilation is through marrying a white person, not necessarily by

mastering the language.

He never said it, but I knew he liked the fact that Lelia was white, When
I first told him that we were engaged I thought he would vehemently
protest, again go over the scores of reasons why I should marry one of
our own, but he only nodded and said he respected her and wished me
luck....... assumption being that Lelia and her family would help me

make my way in the land (58).

When Henry initially attempts to pursue a relationship with his white
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girlfriend, his father's reaction proves to be emotionally complex and
challenging. The father, holding deep regard for Korean cultural
values and the significance of family, perceives Henry's choice as
running counter to these values. Despite having achieved economic
success and acquiring a home in a predominantly white neighborhood,
he remains excluded as an outsider. In this context, the father holds a
somewhat ambiguous hope that true American assimilation might be
unattainable economically and could only be realized through his
son's marriage. In emphasizing to Henry the importance of assimilating
into American culture, the father reflects the struggles that many
immigrants face in reconciling their cultural heritage with the
expectations of their new society. This scene further illustrates power
dynamics and the societal pressure to assimilate. Henry's father, as a
figure of authority, imposes his expectations on Henry, highlighting
how power influences cultural assimilation and shapes the choices
individuals make in order to conform to the dominant culture.
According to Bourdieu, immigrants transition from their original
field of life to a new field dominated by natives. In this process, the
native society assigns immigrants the status of ‘aliens’ and establishes
a dominance-subordination relationship through unwinnable competition
with natives (Bourdieu 1989). Considering the father's habitus, originally
rooted in his life as a Korean, engaging in relationships with white
girls might have been deemed unacceptable. However, in the dynamic
between Henry's father, striving to become a true American, and the
American society making it seemingly impossible, the father chooses
to abandon his own habitus and align himself with the native habitus.

This decision arises from the competitive relationship between the
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mainstream and the margins, where adopting a new habitus and
conforming to it becomes the optimal choice for immigrants. The
expectations imposed on Korean immigrants to assimilate into American
life, encompassing aspects like speaking English and altering their
lifestyle, can be perceived as a form of symbolic violence. Failure to
meet these expectations results in Henry and his father experiencing
exclusion from attaining American status.

Lee, Chang-rae portrays the true failure of becoming Americans
for three characters in the following manner. Henry's father, who lived
a functional life rather than an ontological one, becomes an ‘invisible
being’ in American society. Henry, realizing that language proficiency
is not a prerequisite for becoming a perfect American, establishes
himself as a ‘Speech Monster (348)’. Meanwhile, John Kwang, considered
a potential threat in the privileged politics of the mainstream, is
portrayed through the media as ‘Smuggler Kwang’ (331) who helped
Korean immigrant sneak into the U.S. Their ultimate fate is that of
‘nameless perpetual aliens, unrelated to economic success and

linguistic perfection.

V. Conclusion

The nameless father, Henry Park, and John Kwang—Korean
immigrants depicted in Native Speaker—emerge as ‘bare lives,” stripped
of their ontological rights by the society they each navigate, compelling
them to live a life of Zoe, defined solely by their functional roles. In

the novel, these Korean immigrants find themselves excluded from
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the mainstream polis, where human rights are ensured. They grapple
with severed political, cultural, and social connections, existing as
both ‘model minorities’ and ‘perpetual aliens.” This circumstance
presents a profound challenge in the pursuit of a complete human life.
Ultimately, immigrants are confined to a dream permitted only in
economic terms, where their existence is equated solely with economic
success. Within these confines, achieving the American dream for
immigrants signifies functional success but amounts to ontological
failure.

The lives of immigrants aspiring to become true Americans are
subject to both physical and symbolic violence. This exposure is not
solely a consequence of cultural conflicts and differences but is
intricately linked to prejudices against strangers and a more overarching
existential challenge - namely, the apprehension of becoming ‘bare
life’ and facing exclusion from white society at any moment, declared
through a state of exception by the mainstream. Consequently, the
fear of lacking protection in American society and persisting as
perpetual strangers serves as a disciplinary force, shaping and
controlling immigrants’ lives.

In these challenging circumstances, Henry's endeavors to
establish his identity through language encounter obstacles. The
protagonist, grappling with identity and belonging issues influenced
by his father, confronts the dilemma of invisibility as an immigrant
and the aspiration to authentically become an American through
language acquisition. Henry's yearning for acceptance into the
dominant culture through language underscores the intricate nature

of identity formation and vividly portrays the inevitable existential
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challenges woven into the power dynamics of this transformative
process.

(Dongguk  University)
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= Abstract

Digital Cultural Reappropriation of Colonial Era

Shamanic Images:
Focusing on Benjamin's Theory of Mimesis

Yoo, In Ho

(Chung-Ang University)

This study explores how Walter Benjamin's concept of mimesis is
applied to the reappropriation of “primitive” cultural elements in the
context of digital media. Benjamin discovered the similarities between
the state of intoxication he experienced while using hashish on the
island of Ibiza and the experience of modern temporalities. He called
this experience “profane enlightenment”. “And this very “profane
enlightenment” was also evident in the spread of the fetish dolls
known as ‘nkondi’ during the imperialist era of 19th-century Africa.”
The ritual act of the “nganga” pounding a nail into the “nkond”
incessantly invalidates the existing time while issuing new commands,
mimicking the violence of imperialism.

And now, the era of imperial oppression has ended, and the era of
digital information capitalism has dawned. In the past, imperialism
relied on territorial occupation through colonization and resource
exploitation. However, in the present post-—capitalist era, which is
driven by network information, it is progressively exerting control

over people's time and expanding its sphere of influence. However,
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Benjamin always kept in mind that even in the moment when new
media destroyed existing values, it would also create the possibility of

activating new senses.
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Digital Intimacy and Cyberization of Self:

Focusing on the Digital Environment

in Richard Jordan's Machina

Lee, Ranhee™*

I. Introduction

We live in a dynamic world that is constantly and rapidly changing.
The ubiquity of information and communication technologies (ICTs)
has transformed human experience, and the ‘hyperconnected age’ or
‘age of cyberization’, which followed the concepts of computerization
and informatization, is seen as a reform of the current physical, social,
and mental world. Cyberization refers to “using communication and
computer technologies to interconnect computers and various electronic
terminal devices distributed in different locations” (Zhou, et al. 1089).
In the process of cyberization, cyberspace emerged as an unprecedented
digital space in addition to existing space, bringing about a new
global digital environment called the cyber world. Cyberspace is

evolving into an integral part of our daily lives, where we “share the

* The abstract of this paper was presented at 2022 ELLAK International Conference.
** Researher of Trans Media Institute of World Literature at Dongguk University.
hopeleeO12@naver.com
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most intimate details of our lives with the world” (Lee 171), impacting
our lives with ‘digital intimacy’ every day. In particular, with the rapid
growth of the Internet of Things and cognitive cyber—physical systems,
more and more digital things or cyber entities are involved in or
arising in an integrated cyber world. Emerging technologies in a
digital environment of smart computing and smart objects to improve
the efficiency of sensing, processing, and communication in splicing
the physical, social, and mental worlds are contested in the thesis of
‘identity of the self and ‘what it means to be human’ within cyberization.

It is self-evident that the proliferation of ICT platforms organizes
and deploys virtual cyberspace, which has become a part of human
existence. However, cyberspace does not replace habitual reality, but
becomes an integral part of its complement. But perhaps the most
decisive change has to do with replacing the traditional concept of
man as a separate entity with a new ontological self-awareness of
man as an information organism interconnected with the whole world.
Today's digital technologies are getting smarter and more personalized,
and almost every interaction in the human experience is mediated by
invisible software in sophisticated shell connected to big data (Townsend
282-85). The software provides information prepared exclusively for
that individual which is needed to make various decisions. Therefore,
we can say that the principles of human behavior, which mostly
consist of the sequence of these decisions, have changed, and since
the human condition changes, our worldview depends on both
physical and virtual space.

The deployment of ICTs and their use in society fundamentally

affects the human condition insofar as it modifies our relationships to
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ourselves, others, and the world. These digital environments are
disrupting traditional notions of the ‘human condition’. In Machina
(2014), Australian playwright Richard Jordan explores the place of
conflict between humans and machines in today's cyber world, an
exploration of real versus virtual life in this digital environment. The
website ‘Machina’ comes from the Latin ‘Deus Ex Machina,” meaning
“God from the Machine” (92)V, and is pronounced “Mac-ina” (88). Set
in today's “uncomfortably familiar world of carefully-constructed online
profiles and disposable digital relationships,” (XS Entertainment
Web) Machina explores loss and intimacy in the digital age through
the reactions of those around its central character, David Sergeant, a
month after he uploads his consciousness to ‘Machina’ through a
process called “Go Inside” (143) after posting his last message on
‘Machina’?.

As David's family, friends, and ex-lover struggle to come to
terms with his physical absence, Machina raises questions about why
this promising young man would commit what amounts to digital

immortality and “social suicide”(XS Entertainment Web)3). In addition,

1) Page numbers in all citations refer to the Macina text in Jordan's Posthuman
Drama: Identity and the Machine in Twenty—First-Century Playwriting

2) The concept of uploading one's consciousness to a social network is often a
speculative and futuristic idea explored in science fiction and discussions
about the potential future of technology. It involves the transfer of a person's
thoughts, memories, and consciousness into a digital or virtual form that
exists within a computer system or network. (Chalmers 111)

3) The concept of digital immortality refers to the idea of preserving and
extending one's identity, consciousness, or aspects of their existence in a
digital form, often beyond their physical lifespan. This could involve creating
digital replicas, uploading consciousness, or storing vast amounts of personal
data for future generations or advanced technologies (Rathore Web). On the
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Machina's ambiguous approach to physical and virtual interactions
illustrates the nature of ‘digital intimacy.” ‘Digital intimacy’ refers to
the emotional, social, and relational connections that people can form
through digital technologies. It encompasses various forms of online
interaction and communication that contribute to building and
maintaining intimate relationships. It's essential to note that while
digital intimacy offers numerous benefits, it also poses challenges.
For example, the absence of physical presence and non-verbal cues
can make it challenging to fully understand and convey emotions.
Additionally, privacy and security concerns are important considerations
when engaging in digital intimacy. As technology continues to evolve,
the landscape of digital intimacy will likely undergo further changes,
influencing the ways in which individuals connect and build
relationships.

Therefore, this paper first examines how today's technological
advances are contributing to the expansion and realization of identities
in cyberspace, where the lifestyle of cyberculture unfolds. Next, I will
discuss the characters' behavior and relationship with technology in
the cyber world of emotional computing and artificial intimacy in
Jordan's Machina, suggesting the impact of technology on their

current lives and identities, and offer predictions about the problems

other hand, the phrase “equivalent social suicide” suggests negative
consequences in the social realm. It implies that pursuing digital immortality
might lead to social isolation, rejection, or damage to one's social
relationships. Digital immortality remains largely speculative and is not a
current technological reality, but future developments in technology and
society may shape how these concepts are perceived and integrated into our
lives.(Savin—-Baden, Burden and Taylor 185-7)
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that humans and technology will bring to cyberspace.

II. Cyberculture:
Advances in technology and expansion of identity

According to some social critics like Scott Bukatman, the
technological developments of the post-industrial era have created a
social environment in which “technology and the human are no
longer so dichotomous” (5). Indeed, scientific developments such as
genetic engineering or the internet, and experimentations with virtual
reality and artificial intelligence seem to prove that the distinction
between the artificial and the real, and man and the machine are
already getting blurred. Moreover, the technological alterations of the
present era have also brought along a number ontological questions
regarding the status and power of man. Furthermore, the post-
industrial age has brought along the accelerated development of
information and electronic technologies such as computers and the
internet which in turn have caused the expansion of advertising,
information and media industries. Specifically information has
become the primary commodity of the postindustrial age and has
generated “the rapid proliferation of technologically massproduced
“products” that are essentially reproductions or abstractions-images,
advertising, information, memories, styles, simulated experiences, and
copies of original experiences” (McCaffery 4). In this view, the post-
industrial era has introduced to the society a wide range of technologies,

especially digital technologies that have eventually become vital
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components of daily life.

The integration of digital technologies into every aspect of
society has far-reaching implications, reshaping traditional structures
and creating new paradigms in various domains. Ultimately, this has
led to ‘hyper-connected era’ or ‘era of cyberization’, which refers to
the period characterized by the widespread adoption of digital
technologies, the internet, and the increasing interconnectivity of
various aspects of our lives. The hyper-connected era represents a
significant shift from analog to digital technologies. This transformation
has a profound impact on the way we live, work, and communicate.
The digitization of information and processes allows for more efficient
and faster interactions in various aspects of life. The increasing
interconnectivity of devices, systems, and individuals creates a networked
environment where information flows rapidly and seamlessly. This
interconnectedness affects not only the way businesses operate but
also how people connect and communicate with each other. Therefore,
digital technologies enable instantaneous communication and
collaboration across geographical boundaries. The rise of social
media and online communities has transformed the way people
interact and share information. These platforms have a significant
impact on social dynamics, activism, and the formation of communities,
influencing both the social and mental aspects of individuals' lives. As
a result, this era builds upon the concepts of computerization and
informatization, but it takes them to a new level by creating a highly
interconnected and digitally mediated environment, forming
cyberculture.

Cyberculture is a new cultural form that has emerged from the
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use of computers. Computer culture has become a familiar way of life,
and cyberspace is the arena in which it unfolds. Cyberspace first

appeared in William Gibson's novel, Newromancer (1984).

Cyberspace: A consensual hallucination experienced daily by billions of
legitimate operators, in every nation, by children being taught
mathematical concepts... A graphical representation of data abstracted
from the banks of every computer in the human system, Unthinkable
complexity. Lines of light ranged in the non-space of the mind, clusters

and constellations of data, Like city lights, receding,.. (51)

This novel depicts a world where fully artificial brains control reality.
Cyberspace physically refers to computer circuitry, but it's not a
space outside of people, but a space that can be perceived by the
brain. Sherry Turkle suggests that computers are not merely objects
that make our lives more efficient, but are subjects that are intimately
and ultimately linked to our social and emotional lives. The result then
is that computers change not only what we do, but also how we think
about the world and ourselves (287-9). Cyberculture raises a number
of issues, including the distinction between real and virtual, physical
and image, the advantages and disadvantages of anonymous culture,
the identity of people, and the relationship between machines and
people. Cyberspace is a place where you can do basically anything
you can imagine, as long as you have the technology behind you. In
cyberspace, mind uploading allows you to push the limits of your
body and mind in the real world.

Anonymity, another characteristic of cyberculture, allows people

to pretend to be someone else without revealing their identity using
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an ID. Part of the issue of human identity in cyberculture is that one
person may have multiple IDs used in cyberspace. ID, your username
you use to send and receive emails, play games, or access the
homepage, is short for ‘identity’. An ‘identity’ is a core, unchanging
characteristic of a person or thing. However, IDs can be multiple and
change easily. In cyberspace, one person can have multiple identities
and pose as many different people, which can lead to identity
confusion. It's easy to get lost in the shuffle when you're dazzlingly
transformed into this identity here and that identity there, and when
you return to the real world, it all falls flat and everything can become
boring.

Ultimately, few can deny the usefulness of technology in our
lives. But as the Norwegian historian Christian Lange warned in his
Nobel Peace Prize speech in 1921, technology may be “a useful
servant but a dangerous master”(Lange Web) because it not only
grants capabilities but also constrains them. According to Sheila

Jasanoff,

technology produces unforeseen harms, sets up obstinate hierarchies,
channels and manages possible forms of life, and subordinates human
capabilities to its own impersonal, destructive logics of rationality and
domination, Unmanaged technology, we are constantly reminded, can

give rise to disorder and misrule, (746)

Especially today, where technology has rapidly changed our identities
and relationships, it can be considered a risk. In the issue of identity,
the combination of concretely realized aspects and imagined or

fictional aspects plays a variable role. Identity is not only a physical
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entity, such as a body, but also a mental entity that persists through
will, assertion, etc. and is influenced by society, nation, and the world.
This means that individual identity is influenced by the expansion of
relationships and shaped by their interactions.

Furthermore, the concept of self-identity and the essence of
humanity become complex and multifaceted when explored in the
context of cyberization. Cyberization refers to the integration of
cybernetic components, such as electronic devices or computer
technology, with living organisms. Cyberization often involves
replacing or augmenting biological components with synthetic or
electronic ones (Rawal Web). This can raise questions about the
essence of being human: If a significant portion of one's body or
brain is replaced by artificial components, does the individual retain
their human identity, or do they become something else entirely?
Cyberization often leads to existential questions about the meaning
of life and the purpose of human existence, and the integration of
cyberized individuals into society may lead to social challenges.
There could be a sense of alienation or discrimination against those
who undergo cyberization. Additionally, societal norms and
institutions may need to adapt to accommodate the changing nature
of humanity, leading to potential conflicts and tensions.

Today's technological advances are contributing to the expansion
and implementation of identity. When one identity interacts with
another to achieve optimal functioning, and when previously latent
possibilities become active in the present, today's technological
advances become catalysts for the dissolution of existing relationships

or the creation of new ones. New relationships need to be formed
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based on our efforts to form our best selves and to accumulate and
share our best efforts in the new environment provided by

technological advances.

. Machina. Digital Intimacy and Cyberization of Self

Described by the Australian Theatre Review in 2014 as “an
exploration of reality versus virtual life, the most thought provoking
play to date this year” (Aussie Theatre Web), Jordan's Machina is a
play about ‘going inside’ — where you choose to forever separate
body and mind — by uploading your consciousness into a social
networking site. David, the central character in Machina, commits
social suicide by uploading his consciousness to the social networking
site ‘Maching, and this process is called ‘Go Inside.’ In other words,
David has made the ultimate promise of social media by uploading his
consciousness to ‘Machina’, separating his body and mind forever. In
this new process, which is experimental and irreversible, David
discards his need for a physical body and attains a kind of digital
immortality in the cloud.

Introducing ‘Going Inside’, website ‘Machina’ says that we knows
you've come to love the many features that make us the world's
number one social and information network here at Machina, and
now we're proud to announce the arrival of revolutionary new

features that we call ‘Going Inside’ launching May 9.4 The site also

4) “Machina Introduces: Going Inside”
Here's how it works. Step one: Be certain that ‘Going Inside’ is right for you.
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promotes that all ‘Mahina’ users will now have the option to uploading
their consciousness directly to the ‘Mahina’ network leaving their
bodies behind to live forever in the cloud and that ‘Going Inside’ is not
for everyone but for those who do make the trip you'll be donating
the infinite knowledge of your brain to the largest digital network the
world has ever known. Furthermore, it encourages you to join
‘Machina’ today and give yourself the freedom to live forever in the
cloud.

The concept of digital immortality has emerged over the past
decade and is defined here as the continuation of an active or passive
digital presence after death. Advances in knowledge management,
machine to machine communication, data mining and artificial
intelligence are now making a more active presence after death
possible. The scope of a digitally immortal persona will be restricted
in this paper to include only that which is currently technically
feasible, rather than any form of speculative digital downloading of
consciousness or physical androids. The focus is therefore on current

developments in artificial intelligence and purely digital personas

This may involve discussions with your friends and family. Once you commit
we'll drop a contract that waves ‘Machina’ of all responsibility for your bodily
death and grants us sole access to your estate. Step two: Order your free
transporter chip from our website. Your chip should arrive within three to
five working days. Step three: Log on to machina.com and enter your
assigned code. Step four: Place the transporter chip on your tongue with the
‘Machina’ logo facing up when you're ready hit f12 on your keyboard. Step
five: ‘Machina’ will remotely activate your transporter chip sending electronic
signals to your brain and converting your mind to data at the end of the
upload. Your heart will stop and your digital self will be sent to the cloud.
Transportation inside machina is now complete.
<https://www.youtube.com/watch?v=Dgz-8iKb_kE>
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based on the ‘mindfiles’ of a person - the digital traces of a person's
active, living relationship with technology, a digital database of
people's thoughts, memories, feelings and opinions. (Savin-Baden,
Burden and Taylor 178-9)

This idea of digital immortality involves transferring human
consciousness, or at least a person's essential identity and memories,
from a biological body to a digital form that exists in a networked
environment, often metaphorically referred to as ‘the cloud.” ‘The
cloud’ in this context typically refers to a network of servers and data
storage accessible over the internet. Digital immortality suggests that
one's consciousness or essential self is preserved in a digital form
within this network, potentially allowing for a form of eternal existence.
It is a fascinating and provocative possibility that challenges us to
rethink our notions of life and death, and our place in the cosmos. As
Ray Kurzweil, a prominent futurist and advocate of digital immortality
said, we are not going to reach immortality through our bodies but
through creating backups of ourselves (Brownstein, Web)

David's virtual presence continues to haunt those who loved him,
those who knew him, and those who never knew him at all, and as
their lives intersect and collide in "Machina’, the truth behind David's
virtual goodbye is slowly revealed. The premise of the play - that you
can upload your consciousness to social media - is pretty amazing,
but from a sci-fi perspective, it makes some insightful observations
about how disconnected we are in the digital age and how false and
empty our online interactions can be,

Machina raises questions about why this promising young man

would commit what amounts to social suicide, as David's family,

218



* Digital Intimacy and Cyberization of Self | Lee, Ranhee

friends and ex-lover struggle to come to terms with his physical
absence. The play does not tell us whether he uploaded his
consciousness voluntarily or was pushed to upload it. No one thought
social media would change the way we interact so much. It can act as
a catalyst for connection, but it can also disconnect us from others.
The characters are more comfortable with their virtual selves in the
cyber world than they are with their physical selves in the real world,
demonstrating both their connection to the cyber world and their
disconnection from the real world. In Machina, the protagonist David,
who lives in a “cloud” (129) called the ‘digital ether’, is never seen on
stage. Other actors, on the other hand, are on stage the entire time,
always connected through their digital device of choice. Since David
is ostensibly dead, everyone is wondering if he is in the “ether” (139)
or not.

In particular, David's mother, Isobel, who is not computer literate,
goes to take computer classes to connect with David in ‘Machina. It's
been five weeks since David's death, but Isobel can't find him, and
although ‘they’ show her his body, he's not there. Then Lesley, the
instructor, says, “Now software is what's inside the computer, It's
what we can't see” (95), and Julie and Pippa, who are taking the class,
say “Like oxygen” (95) and “Like God” (95), and Leslie says, “Like the
Internet, mainly” (95) and “Like people who have died” (95). As Julie
and Pippa say, software exists like a god, like the air, but it permeates
almost every aspect of people's lives to the point where they don't
even feel it. Software is the foundation of all social, economic, and
cultural systems in modern society and is the “invisible glue” (Manovich

6) that holds everything together. The algorithms themselves are
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invisible, but they are already deeply embedded in all areas of society
in the form of a mass of ‘software.’

The existence of these technologies and society's dependence
on them continues to grow, and in such a society, humans are spending
more time interacting with machines than they are interacting with
humans. Society has shifted the importance of human relationships
from individuals to technology, and technology has simultaneously
alienated individuals, creating a digital world where people are
emotionally distant and isolated, increasing their desire for one-on-
one interaction and paving the way for Al technology. As a result,
machines increasingly complement and even replace humans as social
companions. According to David John Chalmers, we can integrate
ourselves with computers, upload ourselves to the digital world, and
take advantage of benefits such as becoming one with them, and
integration in particular is the best or perhaps the only choice (200).

David's older sister, Amanda, asks Isobel, who joins Machina to
see David who is already dead, “You want to see him?” (105) Isobel
says she wants to see David's world and his friends and she wants to
know what it's like and she has to “Anow” (106) because he's still in
‘Machina’. But Amanda says they were not David's friends, and she
doesn't know, and “you can't. No-one can” (106). And Amanda exits,
leaving Isobel to “stare at the laptop in the corner” (107). But Amanda

is also talking about David with Machina's friend Hannah.,

Hannah: I read some of his updates, Afterwards. They were quite witty.

And warm, Not what I expected,

220



* Digital Intimacy and Cyberization of Self | Lee, Ranhee

Amanda: I'd rather not make a connection with a stranger about my dead
brother, Is that OK?

Hannah: I think being one person's kind of overrated, Actually T think
we're heaps of people, I'm someone else right now, (112-3)

Meanwhile, Tom, David's ex-boyfriend, and Scott, his Machina friend,
judge people by the updates they make to their ‘Machina’ and say,
“It's half the fun of Machina” (115). People are judging people based
on the images or words they post on ‘Machina’, and they're
interacting in a cybernetic digital environment, and David is trying to
‘go inside’ what they call the ether- the cloud- and achieve digital
immortality.

Our current era is characterized by rapid advances in the field of
digital technology. Technological change has always been an
important part of human development, but today's changes may be
different. Over the years, we have traded human labor for animal
power, steam power, and other sources of electricity, but now we are
substituting the need for human mental power for physical power.
Nicholas G. Carr argues that our brains are “plastic” (26), and how we
use them changes the way they function. In other words, the way we
think, perceive, and behave as we know it now is not entirely
determined by our genes, nor is it entirely determined by our
childhood experiences. We change them “in the way we live, through
the tools we use” (31).

Tony Walter argues that the purpose of mourning is to construct

a lasting biography that allows survivors to continue to integrate the
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deceased into their lives and find a stable and safe place for them
(7-13). It is also increasingly “common for people to create a digital
will in which they indicate what is to be done with their digital legacy
and assets, and includes, passwords and security questions”
(Savin—Baden 41).

Machina subverts the traditional concept of man vs. technology
by envisioning and affirming the mind-uploading and the digital
immortality. Works like Machina, which deals with mind uploading
and digital immortality, aim to envision how the development of
today's technology will reshape the human civilization and the very
existence of man. The idea of living beyond natural death has a long
history in our culture, but the idea of creating digital immortality is
raising concerns from those in software development. The growth
and changing nature of digital has changed the norms and behaviors
of online spaces, and with these changes, grief has become something
mediated and managed in a new and different social space than
before. According to Lisbeth Klastrup, the lack of shared norms on
social media has compartmentalized death, and this compartmentali—
zation of death—its exclusion from other aspects of everyday life— is
partly due to the fact that people “no longer share a religious
vocabulary (or belief) with which to talk about and deal with death,
leaving the deceased uncertain about how to grieve properly” (ptd. in
Gach, Fiesler and Brubaker, 49).

The concern with the intentional form of digital immortality
creation is when they are intentionally created but do not share their
circumstances before they die. David's estate is entrusted to a “Machina

Corporation” (128). According to Adam, a Machina employee, ‘Machina’
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is about “information” (143), and its purpose is “to be the most
powerful computer network in the world” (143). Thus, “Going Inside is
the future of Machina” (143), and in the process the users upload
“their brain- their consciousness, if you like - onto a computer chip,
which then connects up with the network” (143), and the upload sends
the body into a kind of “toxic shock” (144), and when it's over, user's
heart stops beating. As a result, the ‘Machina’ expands the user's data
once inside, and the user “has no more need for a body. Or for
anyone else” (144). Furthermore, once David goes inside, he becomes
one with his data, “a pure informational state” (144), and is “not a state
of any self” (144).

Isobel: So he's alive, is that what you're telling me?
Adam: His body is dead,

Isobel: But his brain, his mind—?

Adam: Depends what you believe,

Isobel: Can I contact him? Can we talk to him?

Isobel: What am I, a child? Poor stupid mother who can't use a computer!

Adam: We don't even know if it's worked!

Isobel: T need you to tell me the truth,

Adam: I'm telling you the truth,

Isobel: Is he on there, or isn't he?

Adam: Like I said. We don't know.

Isobel: But you, What do you think? (beas) What do you feel?

Adam: I think he is, I think...he's been trying to get in touch. (144-145)
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Based on Adam's answer to Isobel's question, it can be assumed
that Machina's ‘Going Inside’ is not only secretly moving towards
intimacy that creates needs and desires for it to be fulfilled, but is also
partly driven by the logic of advertising. David may have earned the
freedom to live forever in the digital ether called the cloud by
becoming part of the world's largest digital network promoted by
‘Machina.” But as Tom says, “You don't exist now unless you're seern.
Out there, In the ether. And I'm not nothing!” (139), it may really be
nothing, In addition, Isobel, who is constantly connected to ‘Machina’
and waiting for “a sign” (146) from David, runs the risk of becoming a
mere object, sitting in front of a computer or smartphone screen, with
only her mouth and eyes moving,

Machina presents the ideas of ‘digital intimacy’ and the
‘cyberization of the self’, which refer to the ways in which technology
and the digital world are becoming increasingly intertwined with our
personal lives and identities. Digital intimacy involves the emotional
and personal connections that individuals form with others through
digital means. Digital intimacy has expanded the ways people can
connect, breaking down geographic barriers and creating new forms
of connection,

The cyberization of self refers to the integration of digital
technologies into one's personal identity and daily life. It involves the
use of technology to enhance, augment, or even redefine aspects of
one's self and existence. Though cyberization of self can provide
individuals with enhanced capabilities, such as improved memory,
communication, or access to information, the integration of technology

into personal life raises concerns about data privacy, surveillance,
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and the potential for misuse of personal information. Also, aspects of
one's identity might become closely tied to digital personas, leading
to questions about authenticity and the impact on self-perception.

Cyberization of self often intersects with philosophical movements
such as transhumanism and posthumanism. Transhumanism advocates
for using technology to enhance human capabilities, while posthumanism
questions the traditional boundaries of the human and explores the
idea of a posthuman existence. Cyberization plays a role in these
discussions, prompting reflections on the future evolution of humanity.
In exploring these issues, literature, films, and other forms of media
often delve into the psychological, ethical, and societal implications of
cyberization of self. The exploration of self-identity which Machina
presents in the context of cyberization of self offers a rich and
thought-provoking arena for examining the essence of what it means
to be human,

In fact, both digital intimacy and the cyberization of self are
complex phenomena with both positive and negative implications.
Like the characters in Machina, the ongoing evolution of technology
will likely continue to shape how individuals relate to themselves and
others in the digital age. Balancing the benefits of technological
advancements with the preservation of genuine human connections

and individual privacy remains an ongoing societal challenge.

III. Conclusion

Machina's ambiguous approach to physical and virtual interaction
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illustrates the nature of ‘digital intimacy.’ It also seems to take the
topic of disconnection and social media to a whole new level, proving
the adage ‘if you're not online, you're not present.” Furthermore,
Machina argues that digital immortality is unsettling and raises
challenging existential questions about life, death, and the afterlife, as
both what it means to be human and how we function are rapidly
changing. The complexity of death in the digital age is due to the fact
that we now have post-mortem persistence and the opportunity for
physical death to affect our current lives in ways that were not
possible in previous generations. With the rapid advancement of
technology, issues of grief and bereavement seem to have fallen to
one side, along with ethical and legal issues. While the study of death
online is on the rise, the gap between this and technological advances
continues to grow. In terms of moral decisions about the control of
digital heritage, a lot of power and responsibility rests with
technology architects. But it's hard to figure out how to manage this
with little ethical or legal guidance. Despite the rapid pervasiveness of
cyberspace across all sectors, only recently have we begun to orient
ourselves to the enormous ethical and political ramifications of this
powerful technology.

This paper suggests the impact and danger of digital intimacy on
our human society by examining the characters' behavior and
relationship with technology in a digital environment embedded with
emotional computing and artificial intimacy in the cyber world of
Jordan's Machina, and the impact of technology on their current lives
and identities. It is expected that future research will be conducted

not only on the cyberization of the self and the boundaries of
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artificial intimacy, but also on how to design and create these new

relationships in ways that help people be more human.

(Dongguk Univ.)

= Key Words

digital intimacy, cyberization of the self, expansion of identity,

cyberspace, digital immortality
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= Abstract

Digital Intimacy and Cyberization of Self:

Focusing on the Digital Environment in Richard Jordan's
Machina

Lee, Ranhee

(Dongguk Univ.)

The ubiquity of information and communication technologies
(ICT) has transformed the human experience. In addition, the ‘hyper-
connected era’ or ‘era of cyberization’ that emerged following the
concepts of computerization and informatization is considered to be
a reformation of the present physical, social, and mental worlds. In
particular, in the process of cyberization, cyberspace has emerged as
an unprecedented digital space in addition to the conventional
spaces, and furthermore has brought a new global digital environment
called the cyberworld. Its most decisive change could be said to
involve the replacement of the traditional concept of man as a separate
entity with ‘new ontological self-perception of human beings as an
information organism’ interconnected with the whole world. Therefore,
technological advancements are contributing to the expansion and
realization of our identity.

Richard Jordan's Machina (2014) explores the loss and intimacy of
the digital age, set in today's “uncomfortably familiar world of carefully

-constructed online profiles and disposable digital relationships”.
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Machina takes place a month after the central character, David
Sergeant, uploaded his consciousness to the social network in a
process called “Go Inside”. In this new, experimental and irreversible
process, users “abandon the need for a physical body and gain a kind
of digital immortality in the cloud.” Machina raises the question of
why this promising young man committed the equivalent social
suicide as David's family, friends, and ex-lovers struggle to accept his
physical absence.

Machina's ambiguous approach to physical and virtual interaction
demonstrates the essence of ‘digital intimacy’. This thesis suggests
the relationship between the characters' actions and technology in
the digital environment where affective computing and artificial
intimacy of the cyberworld are inherent in Jordan's Machina, and the
effect of technology on their current lives and identities and seeks

solutions to the problems that humans and technology will bring.

= Key words
digital intimacy, cyberization of the self, expansion of identity,

cyberspace, digital immortality
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The Koryo kayo present an enormous challenge to the translator, No
two Koryo kayo are remotely alike, Each poem presents the translator
with the challenge of inventing a form in English that will carry the magic

and subitlety of the original,4) (‘Reflections” 71)
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Scholars hardly agree on anything about it except that it is a four-
umbo (breath-group) structure, They are not even agreed on whether it
is prose or poetry, Some see kasa primarily as prose or as an essay in
verse-song form; others see it as song; still others divide the genre into
kasasong and kasa essay; Cho Tongil posits a new genre, neither drama,
lyric, nor epic, a genre whose primary focus is didactic,5) (‘Reflections”
76-77)
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Slol g Abgsle], ol & 78 Bha TeIR SxpsITh Zh TArET:
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Q.5of b= W A} 531 The Book 35)
I long, T long,

for mountains green I long.

I long to eat wild grapes and berries,

for mountains green I long,

Yal-li-yal-li yal-lang-shyong yal-la-ri yal-Ia,
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Pydngyang,
Pyongyang, our first town,
Wi-ta-ring-di-ri. (The Book 33)
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Must you go, must you go,
must you leave me so?

Ah, chungjul-ga, the times are good now, (7he Book 44)

9 ZB7FelA “9I" Zheb} oF o ek Tehe, 317). QLR
2 4 9)%ol, 0.5 ' 3elsA] 9k AN'E $7. 0.2, A4 Bt
%

A2 5 o Bysh A2k T 7hes) JeE Slslum,

8) 7Fg mlE 2] & 5-9-11, 5-9-11, 8-11-11, 7-10-112 AJ2tE|o] @ o] 1
Fol & BQItH The Columbia 41).
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=2 9] ‘oto Z2rle)'s Ah ah tong-dong-da-ri (FEA} 0} —
oA a2, "AMR 9] ‘9] PuTAS wi-tong-do-tung-shong
(FRHAL ST - w o2 AFck 7t 0] S d3keA| 11%s}
A kROl &7k 95), 27k o] ZEALE Hlw A Z-5A ¥
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a1 7HA7bAE A= oy Z|o) A Flofdl

ohud ojm A upalgaL

ol JAE Ul o] slofs sloks] (Tarei7ke, 369)

o= DAL MY
T6lk-ko-dong the mill grinds.

I'll cook a pot of yellow coarse rice
and offer it to my dad and mum,

If there's any left I'll eat it myself,
Hi-ya-hae hi-ya-hae (The Book 48)

Aot =589 A7 otk 2 Z2 A o
A= GAY (T27E.2] o574 104)
HHE10] “Sof (5]ofFsl) "= uFR| e gof| A]

2 e
1%, & 2 (WK oz
2 HAg Z]U]- 7k oH_J
ZH o2 AWt Alctr} Slofs) slokslE “If there's any left I'll
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Pyongyang ajiilkka

Although P'ydngyang is my capital

Wi tudrdngsyong tudrdngsydng taringdiri ( The Columbia 41)

TolEe] MM Wl Ae] Ak
Oh, Sogyodng,

Sogyodng is the capital and

Hi diddle diddle and a fiddle dee dee (Soaring Pheonixes 90)

T Zs 4 g5 IR ST HolAr|E IdiE o

R, SOl 2 AL RN ol Y SAT e Al AR 0 %
of g} ul g o, 9139 Sk 971 A7) ek B BolEL @

Solu} mj] ok $a] Th2 71HS AT ¥R “Hi diddie
diddle and a fiddle dee dee”= A}=+3} AH| 2, Q5 52 1421 ‘Hey
diddle diddle’, ‘Hi Diddle Diddle’, ‘The Cat and the Fiddle’ S-ojjA] 8] &
= ACIEHI0 QI E 417 28 4 9l o FHE Bol2o] Y
A HAoME ERIHETE @ Fo| O-gi-ya o-gang—jo-ri | i-gi-ya ta-
rong-di-ri (The Book 25)% M3t o 315, So|E+= Diddle dee! /
Aye, diddle dee dum!© 2 HAS|G Tt Soaring Phoenixes 42).

W] G1STE BES) AR T} ThAle), Wl AlwEm
o] Wedol] Lehch S48 41A4) merat 4 gtk

wzle] TR, WA R
I shall live, I shall live I say,

I shall live in the green mountains,
I shall eat wild grapes and berries

and live, I say, in the green mountains,

10) Hi Diddle Diddle(1943)-& o]=- Fo|t] Hgsle] Al =o]7] & 5}t
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Yalli yalli yallangsong, yallari yalla,

Cry, cry, O bird!

Sleep to wake and cry, O bird,
With more cares than you,

I sleep, to wake and cry.

Yalli yalli yallasong, yallari yalla, (Early 27)

wze] Fhlels wel(Ala 3
Would you go, would you go, would you?

Would you just go and leave me?

Oh what a time of great peace. (Early 26)
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1) HEL} Q14 2] o= ol 5 Sfell Hl E(blank line)o] it 21 ES] o5
T o[ A7 ok, 14 o] Mol = SoiA7|7F F7hE|QiTh
I'l go live, I'll go live, let me,
"mong blue hills I'l go live, let me.
I'll eat roots, I'll eat ferns, eat them,
"mong blue hills I'll go live, let mel
Yalli yalli yallisong, yallari yallal (Korean Verses 87)

I will live on, I will live on!
In the blue mountain I will livel
Eating wild grapes and creepers,
In the blue mountain I will livel
Yalla yalla yallangsong yallari yalla. (A Pageant 7-8)
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Will you go away?

Will you forsake me and go?

wi chungjulka O age of great peace and plenty!

How can you tell me to live on
And forsake me and go away?

O age of great peace and plenty! (7he Columbia 50)

A QoA TE] 2l o127 Y FE7PE TR SololaL, 2 EA
t'ehS “O age of great peace and plenty!”2 Zo{&t} s1ATF & HA|
ARElE= “wi chungjulka™g Ay Zkslal g ThE GAETHR)

o} ke & o] Sekajel e Uehdch o7l T 219 7

12) 78] 2l o575 HIEA] sfof Rikar SRR, of 517t 2FE ofsiE W
slisicti s Bl A= ‘Song of Pydngyang Without Refiail’(0]-&7-&
AR OIS A U] 92 olehel o] T o2 ATslel, olo] 1
ol 279& wck
Although P’ydngyang is my capital,

Although I love the repaired city,

Instead of parting I'd rather stop spinning

If you love me I'll follow you with tears. (7he Columbia 43)

250 Mo F oS A Az} Qick 1 Do) Yg-S i
5| 270517 f1sh A5 hE Wl AlE AAIRHH(My Korea 208-209).
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SEE DR REEAE EIAREY
Let us live, my love,

Let us live in the Green Mountain,
With figs and grapes

Let us live in the Green Mountain,

O the wakeful birds
That sing of grief!
In my waking hours

I shed tears of grief, (Voices 48)

SlelA] 2 4 gl SfE Yo Weiee] YA U] PekE §)
2] ghopek. il elal} glonz $71 Bt dlrkm Wast 2ol
oh Ha e Wi, Tl We Tk T A7 B o127 E

A5} 9Tt

2.9 2¢

AL o7 TRl we} Wol7) 7k 2ol 2 Belg 4 ik W

S
A, ©.50] KRl T S WA BB 9F2 Anina)

Q2.20] MApm|el= WM Y(A Shio 62-66, Zt $1¢] A gk 1<)

=,
I followed you

13) 1981 Iyl e 2lo] o= ofg 7} gick. of7ich Ak,
ool BIat 4 9ol 01277 ShEE ¢

Let us live, let us live,

Lo

o
8-

Let's live in the green mountain,
With wild grapes and thyme,
Let's live in the green mountain. (Anthology 87)
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into this world, [#]13 AJZH
Suddenly spring breezes blow;

they melt the piled snow, [#]2¢1 A]2H
Petals fall, new leaves sprout:

there's a carpet of green, [4]3¢1 A2
In the space of a night, there's frost in the air;

honking geese are on the wing. [#143 A2}
Heaven and earth are without pulse;

white snow lies everywhere, (45 A|2H
Through the twelve divisions of the day,

through the thirty days of the month, [#]61 A]2H

11T £ gl wet 2 ofA BEo = ) R H 0 A
AHGEA]) —2A R - AANESED 2 UL, o] Zhed] EAks Al o
£ SUED) () -FA (M) -5A (&) o 2 A5k ol2gh
6T 2 91 1-8mollA] &I o Qo] 59 o] iz U
epdch R eg "W 1 followed yous AJARe] AJZE Suddenly
spring breezes blow+ &1 2] A|Z} Petals fall, new leaves sprout+= &}
£12] AJ2} In the space of a night, there's frost in the aire 2] A]2}
Heaven and earth are without pulse= 2] A]Z} 18|11 Through
the twelve divisions of the day= ZAFQ] A|ZF HEo|r} & 0 &0] ¢f
Y FTop AWH T $EELE e TR} F25| AXTk

o

RS A1 3} s, A2 o] T 2 BAREE]

wahe] TAjl el el (7} o) 2 )

1. At the time I was born
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2. When I was young

3. Now that I am older

4. Indifferent time

5. Briefly the east wind blows

6. Blossoms fall, new leaves appear

7. Gazing toward the place where my lord stays
8. At night a frost falls

9. Heaven and earth are blockaded

10, T tuck my red skirt up
11. I set the inlaid lute
12, Twelve times each day

13, 1 would rather die and become (Early 62-65)

ANE=olM FA AR oA

o Urix] U e
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N

HRO M- 2U-5H- U5
AR] N BR(02 ] o B B2 7
el 3 ol

o] 7+ AL 24 2880l Ff 8P

olct. &, A FAISHA] &
5 o] Batz sobEc) wy

E]_]-
tHfsHAl =01 =T, ole

l":: §2 .

THE ofafe] welmct Zolrk Fe Holck Wi, o] W (The

Brush 4131} 5¥] o] W (Voices 73)2 ot e} o] 4t

oldelol "Atjels, e

‘When Heaven pranted mo lifie, it was for ms to serve my lond;
Heaven kmows, for sure, my fatefial tie 1o him.
As 1 am seill young and my berd stll cares for me,
1 don’t enow wisers to compars my unditbomable kove for him.
My lifslong wish has been that we be aver tagether.
How died it happen that 1, away from him, saffer from longing now?
Dby the other duy | micnded him i the hesvealy tower;
Mow [ am fallen to this workd, not knowing bow. :
My hair hes remained unkemp for three years since my depariurs.
Though [ have rouge and powder, for whom should § pat them on?
The woedisl eare piled in my heart lyer-upon-layer
Flows thence lice an andlets stream of zighs and iears.
When 1ifie is fimite, iy care is boundless.
flows o like &
The seasons shift pusciuaily, cach goimg away only to rotum,
Wihile masry & thing | hear snd see deapens my sadness
As the east wind blows gemily, scatteving the: snow,
Allew branches of the plam near my windaw bogin 10 bloom;
fawery scest, when they ivaring in the cold?
Upan sunset the imaen Fises ind cas 18 bearmn oa nay pillow;
¥ greet the moon, wondsring if it would bring his shadow.
Should | sond & twig of that phum blassom ta my kave,
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Oh, the meonlight at dusk!

Is it my Lord? Is it my Losd?

If I send him a plum branch,

Will my Lord think of me?

Flowers are gone; green shade

Is spread out on the ground.
Embroidered curtains are drawn in wvain.
A lotus eurtain 1 pull aside

To set a peacock screen.

What good is it?

The day is long; and 1 look

Toward his Palace,

Ovwver the mountains, over the clouds.
MNow the world is fromen:

The snow has covered us.

And men and birds have vanished.
When my house is cold as this,

How cold he must be in his high pavilion?
At night I sit up with a silver lute

By the bluc lamp and dream of him.

O cold is the quile,

Long is the night!

Thirty days a month, twelve months a ycar,
I try in vain to forget this grief.



« ke % bk wele] 92 | ol

A O] A|ofg arefsto] 9] F 2 om| 2] PEj = AA[RITE Theof]
5

sforgt 4 glol, oldeolut Tl @ e ofabe S LhrA] 9,
=

@Zo] Rzl FEsko] slAS uhe A ofck 7} 2} wofat A

@20) PPPER, W(2} o] A1)

A wayfarer ...

I swept the pine root again ... Morning sunlight shines on my plum
window ...

The South Wind springs up ... In the Fourth Watch, the moon ..,

A razor wind sweeps up the leaves ...

No friend in these mountains . ..

A man's nature is like his face .,
The crane flying in the sky ... (4 Shyo 82)

LRHERI SRt F7A AR FERE AR o] Hojok 5t

AL, 0.5 FA BAIG HEoM e TR gopk. Ao,

T APFe] 9 B elH o2 3917} 4] gk AlhE o2 2

ol7F AR 27t oM E oA AR ARIE oA A SRl 4 Qi

Fo|Ee] TR Wl (AukR)

Oh, Sogyodng,
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Sogyong is the capital and

Hi diddle diddle and a fiddle dee dee;

Oh, with its polish,

I love the Little Capital with its polish but

Hi diddle diddle and a fiddle dee dee! (Soaring Phoenixes 90)

Qb AFTE 7, o] 49, Bol ek ANt A2 910k 2ol
2ol wofgyc,
yhl ] 2 DAL ol Theat 2ol g BasiolT.

¥ 219 ™27} H(The Columbia 46)
Ring the gong, strike the chimes!
Ring the gong, strike the chimes!

Let's enjoy this age of peace,

On a brittle sandy cliff,
On a brittle sandy cliff,

Let's plant roasted chestnuts, five pints,

When the chestnuts shoot and sprout,
When the chestnuts shoot and sprout,

Then we'll part from the virtuous lord,

Let's carve a lotus out of jade,
Let's carve a lotus out of jade,
And graft the lotus in the stone, (0] A2}

AL T A Q1o TRET, 2 lo] 3-6-6-6-63 0.2 of
01 gick. 1A TH 2 SlollA o 4 gl AHT A2213E uh
Aut Q7] S5 3902 wHEgleh Thal Wl o4 A Ak 3, 1}

M2 A 6902 o]Roldl Uie] SlE elo] Melelat 11917} 3)
_]

o= wejslgiek. @ So] el AL ARl siAT} s A
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= Abstract

Formal Features of Kevin O'Rourke's
Translations of Kory0 Kayo and Kasa

Lee, Sang-Bin
(Hankuk Univ, of Foreign Studies)

This study conducts an extensive analysis of the formal conventions
of Kevin O'Rourke's English translations of Kory® &ayo (a convenient
general term for Kory® songs) and kasa (a Korean-language verse
form of variable length). By examining O'Rourke's translations of 17
kayo and 5 kasa, and contrasting them with the other English versions
by prominent translators such as Peter H. Lee, James Hoyt, and David
McCann, the research delineates how O'Rourke captured the structure
of the two poetic forms. A key aspect of this inquiry centers on the
refrains in O'Rourke's translations of kayo (e.g. “Ah, chungjul-ga” in
Kashiri; “wi-ta-ring-di-ri” in S&’gydng pyolgok). The study also
explores how O'Rourke structured the stanzas in his kasa translations,
emphasizing the differences and similarities with other translators.
Findings of the study shed light on his novel approach and enrich our
understanding of translation techniques in the field of classical

Korean literature.
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The Dis—abling Rhetoric of Race and
Gender in Toni Morrison's The Bluest Eye*

Chung, Hyeyurn*

I. Introduction

In NMarrative Prosthesis: Disability and the Dependencies of
Discourse (2000), David Mitchell and Sharon Snyder define narrative
prosthesis as “the perpetual discursive dependency” of literary
narratives upon disability (47). Despite the assumption that disability
will be an “ignored, overlooked, or marginal experience in literary
narrative,” they observe that images of disabled bodies are abound
within the pages of literature (52). Thus, instead of an “ominous silence”
towards disability which may relegate it to an “unarticulated subject
[whose] absence proves evidence of a profound cultural repression to
escape the reality of biological and cognitive difference,” literature,
according to Mitchell and Snyder, has been found to revisit disabled

bodies time and again; in fact, disability has been used throughout

* This work was supported by the Sungshin Women's University Research Grant
of 2022.
** Professor, Department of English Language and Literature, Sungshin Women's
University, chunghyl@sungshin.ac.kr
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history as “a crutch upon which literary narratives lean for their
representational power, disruptive potentiality, and analytical insight.
Bodies show up in stories as dynamic entities that resist or refuse the
cultural scripts assigned to them” (49, 52).D Even as people may
confront social invisibility in their lived experience of disability,
literature, say Mitchell and Snyder, has been inclined to cast disability
as a “metaphor and fleshly example of the body's unruly resistance to

999

the cultural desire to ‘enforce normalcy” (48). Moreover, they maintain
that once one begins to “seek out representation of disability in [--]
literatures, it is difficult to avoid their proliferation in texts with which
one believed oneself to be utterly familiar” (52).

Along these lines, the critically acclaimed and popular novels of
Nobel laureate Toni Morrison are well known to deploy disability as a
way to critique social and political oppression towards blacks and
black women in particular. In Extraordinary Bodies (1997), an
extensive study of how American culture and literature have “figured
physical disability,” Rosemarie Garland Thomson observes how
Morrison's works, her first five novels in particular, are brimming with
disabled women, such as Eva Peace from Sula (1973), Marie Thérése
Foucault from 7ar Baby (1981), Baby Suggs and Nan from Beloved
(1987), and Pauline Breedlove from 7he Bluest Eye (1970). Thomson

argues that with the exception of Pauline, these women are “not

1) Mitchell and Snyder account for narrative prosthesis by citing Michel de
Certeau who observes that very need for a story is called into being when
“something has gone amiss with the known world, and thus, the language of a
tale seeks to comprehend that which has stepped out of line. In this sense,
stories compensate for an unknown or unnatural deviance that begs an
explanation” (53).
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victimized or demoralized, nor do they lead diminished lives,” despite
their bodies rendered “deviant” not only by race, gender, class, and
(in some cases) old age, but also most notably by their physical
anomaly (Extraordinary 115, 116). In fact, barring Pauline Breedlove,
these women with their “extraordinary bodies” situate themselves at
the center of the stories and communities they occupy and prove
themselves to be an “enabling” force to the other members of their
respective communities by displays of “authority, dignity, or quasi-
supernatural powers” (122).2 Thomson asserts that Morrison's
women are “extraordinary” because they reify an identity that “insists
upon and celebrates physical difference” and in turn, “revise a history
of assigned corporeal inferiority so that bodily differences become
markers of exceptionality to be claimed and honored (18). As Thomson
submits, disability may “challenge ideals of a ‘normal’ body,” but
Mitchell and Snyder point out that in some instances, it closes down
the possibilities of configuring multiple meanings upon a text and
disabled characters end up “bound to a programmatic identity that
uses disability to explain ‘either everything or nothing’ about them as
embodied beings” (50). Consequently, this essay inquires into how
Pauline and also her daughter Pecola are singularly dis-abled by the
rhetoric of race and gender; more specifically, I examine Pauline's and
Pecola's deviation from Morrison's figuration of black female
“extraordinary bodies” (to borrow Thomson's term) in her other

novels, If the Breedlove women “devastate” rather than rally the black

2) Thomson explains that she chose the adjective “extraordinary” to describe
the differently-abled bodies of her study mainly due to her reading of
Morrison's disabled characters whom she argues demonstrate “the generative
potential of disability” (Extraordinary xi).

263



oI AR AT 163

community of which they are a part, then this essay's aim is to
interrogate why The Bluest Eye, which was Toni Morrison's first
novel, seemingly attaches a meaning of “monstrosity” or of “lack”
rather than that of “extraordinariness” to disability (Thomson

Extraordinary122).

II. Intersecting Race, Gender, and Disability

At this juncture, it may be useful to consider critical discussions
about the intersectionality of race, gender, and disability. With the
introduction of disability studies into the fields of humanities and
cultural studies in the early 1990s, the disabled, Catherine Kudlick
imparts, have joined the ranks as the “new Other” (Kudlick 763, James
and Wu 3). Elizabeth Barnes concurs that to be physically disabled is
“not to have a defective body, but simply to have a minority body” (1).
As such, scholars have proposed that disability should not be seen
simply as an “isolated, individual medical pathology” but rather as a
“key defining social category on par with race, class, and gender”
which allows for further interrogation of [white male heteronormative]
power (Kudlick 764, 765). Douglas Baynton also indicates that the
dominant culture's “consistent conflation” of these varied identities

has served a political purpose:

While disability has functioned historically to justify inequality for
disabled people themselves, the concept of disability has been used to
justify discrimination against other groups by attributing disability to

them, [-*©] Non-white races were routinely connected to people with
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disabilities, both of whom were depicted as evolutionary laggards or
throwbacks, (36)

Therefore, scholars in the field of disability studies are in agreement
that thinking about how the categories of race, ethnicity, gender, and
disability are used to “constitute one another” avails itself to a critical
scrutiny of the ways in which “social, political, and cultural practices
have kept seemingly different groups of people in strikingly similar
marginalized positions” (James and Wu 4).

Nevertheless, Nirmala Erevelles and Andrea Minear posit a
caveat about conferencing race and disability too facilely. They
remind us that associating race with disability has been “extremely
detrimental” to the people of color in the U.S. as such association was
used to “justify the brutality of slavery [and] colonialism” (391). Erevelles
and Minear underscore that bringing the two together is “more than
simply adding one kind of difference to another,” but rather, it should
serve as a “political opportunity” to take “transformative action”
towards dismantling the white male heteronormative discourse of the
dominant culture (394). In a slightly different vein, Chris Bell has
raised the question that disability studies may appear to be more
inclusive when it is not; in fact, Bell, pointing out the “failure of
disability studies to engage issues of race and ethnicity in a substantive
capacity,” proposes that it should in fact be labeled as white disability
studies because the field has “entrenched whiteness as its constitutive
underpinning” (407). Bell does call for a concerted and meaningful
intervention within the field so that disability studies will not remain

white disability studies. Still, he does not necessarily provide a clear
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path to remedying its failings in examining issues of race and ethnicity,

5 <

despite disability studies’ “debt to and inspiration by” critical race
studies. Responding to Bell's call to “deconstruct the systems that
would keep those [raced and disabled] bodies in separate spheres,”
Subini Annamma, David Connor, and Beth Ferri have come up with
the critical framework of DisCrit which allows one to check on ways
that “forces of racism and ableism circulate interdependently, often in
neutralized and invisible ways, to uphold notions of normality”;
DisCrit is useful in that it affords one to “trouble” singular notions of
identity and not only better understand the social constructions of
race and dis/ability but also “recognize the material and psychological
impacts of being labeled as raced or dis/abled, which sets one outside
of [-+] cultural norms” (Bell 3, Connor et al. 2, 19).

Similarly, many feminist scholars have also called attention to the
exigency of feminist disability studies. They suggest that such an
approach will sharpen our alertness of how femaleness and disability
have been conflated in western thought as “defective departures from
a valued standard” which has led to a misconception of female
embodiment as a “disabling condition in sexist culture” (Thomson
“Integrating” 18). Scholars such as Rosemarie Garland Thomson insist
that a feminist disability analysis presses far its critique of white male
heteronormativity and its will to “normalize the nonstandard body” by
“challenging the premise that unusual embodiment is inherently
inferior” (“Integrating” 19, 26). Overall, I concur that intersecting
discussions of race and gender with that of disability is imperative
since such multilateral approach to literary studies confirms that

“identity is always in transition, [---] that the body is in a perpetual

266



* The Dis-abling Rhetoric of Race and Gender in Toni Morrison's 7he Bluest Eye

| Chung, Hyeyurn

state of transformation”; reading the body of the Other by the
interlacing frameworks of race, gender, and disability gives much
promise to undo the hierarchical self-other binary because it renders
moot all social, political, cultural markers of the body by illuminating

the “essential fluidity” of all identity (Thomson “Integrating” 33).

MI. Morrison and Her Band of “Extraordinary” Women

In Extraordinary Bodies (1997), a foundational text in disability
studies, Rosemarie Garland Thomson reads the first five novels of
Toni Morrison (alongside the works of Ann Petry and Audre Lorde) in
order to see how contemporary women-centered African-American
liberatory novels “builds [the] figure of black female selfhood [--]
between victimization and assimilation, so that she neither repudiates
her history nor embraces the conventional scripts of womanhood that
have excluded her” (18, 104). Thomson finds that Morrison portrays
female figures whose bodies bear the mark one tends to think of as a
“disability” which “disqualify [them] from the restrictions and benefits
of conventional womanhood” but also free them to present black
female subjectivity that “insists upon and celebrates physical difference”
(105). Thomson observes that by “flaunting” rather than obscuring the
differently abled bodies of these black women, Morrison establishes
their bodies as “a site of historical inscription rather than physical
deviance” (105). In so doing, these women are able to “repudiate
cultural master narratives” of white male heteronormativity and claim

physical difference as “exceptional rather than inferior” (105). She
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adds that Morrison's representation of disabled women as powerful
(or extraordinary) is a reflection of the “positive identity politics
characteristic of the post-civil rights era” which reinterpret racial and
gender difference as something to be “accommodated and celebrated
rather than erased or compensated for” (106).

In a section entitled “The Extraordinary Body as the Historicized
Body: Toni Morrison's Disabled Women,” Thomson reads the narratives
of several Morrison characters whose raced and gendered bodies are
imprinted with “deformities, disabilities, and abnormalities” which
emblematize the judgement of social stigmatization (115). Thomson
foregrounds Eva Peace from Su/a (1973) as the “prototype” of her
disabled but powerful women who, as noted above, refuse to be
victimized, demoralized, or lead diminished lives (116). Eva is missing
a leg but the story suggests that her amputee status is of her own
choosing. Eva exercises her agency to “reshape” her body so that she
may collect the insurance money that will ensure her children's
sustenance (116). In this way, Eva's disabled body reflects an “act of
self-production” which frees her family from poverty and affirms her
sense of self (116-7). Thomson notes that even though she may appear
as just an old, black, one-legged woman who keeps a run-down
boardinghouse, Eva is, as Morrison corporealizes her, a “goddess/
queen/creatrix character, rich with mythic allusions and proportions”™
Eva has the power to give life as she does with her children. She has
the power to name as in her children as well as some others like the
deweys. She has the power to nurture so that not only her children
but her boarders become the beneficiaries of Eva's provision of “the

material needs of life” like food and shelter (117). Finally, she has the
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power to take life as she does with her heroin addict son Plum whom
she immolates (117). Eva begets her likeness in other Morrison women
with reconfigured bodies - such as blind Marie Thérese, limping Baby
Suggs, one-armed Nan, navel-less Pilate Dead, Sula with a dark facial
birthmark, Sethe and her mother whose ghastly scars bespeak the
violence of slavery — who have all been, says Thomson, re-fashioned
in the mold of Eva Peace. According to Thomson, the role of these
women is to “preserve otherness and its meaning [---] and to sustain
the communal body by nurturing and care,” and in “re-member[ing]”

these women's bodies, Morrison galvanizes her readers to “recall and

reconstitute” history and community (121-2).

IV. The Unextraordinariness of the Breedlove Women

Bearing outward similarity to Eva Peace, Pauline Breedlove (as
well as her daughter Pecola) has been set apart from Morrison's band
of extraordinary women. Thomson indicates that Pauline serves as
somewhat of a foil to Eva and the others who have been cut from her
mold even though she shares many similarities with them; like
Thérese, Pauline is a domestic who also takes care of white children.
Like Baby Suggs, Pauline has a disabled foot and a limp. Like them,
she is a survivor of poverty, abuse, deprivation, animosity, and racism.
But unlike the rest who are nevertheless empowered, Pauline is
diminished because she has, says Thomson, “desecrated herself” (122).
And how has she done that? Thomson indicates that in internalizing

the judgment of inferiority stacked upon her raced, gendered, and
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disabled body, Pauline “betrays her own flesh and consequently that
of her children, husband, and racial community” (122). According to
Thomson, it is not being black in a white-dominant culture, or being a
woman in a male-dominated world, or being poor in a money—driven
society, or even being disabled in a world which favors physically
abled bodies that denigrate her and destroy her daughter Pecola
(122). Rather, it is Pauline's self-loathing complicity with the powers
that oppress black, female, disabled bodies and seduce them into
believing that they are ugly, lacking, inferior, unlovable. Thomson
contends that in willingly transforming herself into Polly, thereby
undertaking the role of the ideal servant, setting utmost value on the
trifling approval of the rich white family, and loving their blond-
haired, blue-eyed little girl instead of her own daughter, Pauline
submits herself to the cultural scripts of white male ableist society
that all the other “marked” women have denounced (122).

Ato Quayson counters Thomson's reading of Morrison's physically
disabled black female characters. Acknowledging that they appear to
be “strong and empowered,” Quayson prompts us to see that there is
often a “contradiction between the levels of narratorial perspective,
symbolic implication, and the determinants of the interaction among
the characters themselves” (228). Quayson underlines the importance
of critically dissecting this discrepancy as it “unsettlfes] the
unquestioned of sense of strength” that we may get from simply
focusing on what these disabled women do (or do not do) in the texts
(228). In breaching the armor of strength donned by Morrison's
disabled women, I do not mean to undermine their potential for

empowerment or invalidate the efficacy of Thomson's observations.
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Still, it is important to raise questions about the supposed strength of

these other disabled women of Morrison's design because it will, at

the very least, allow us to glean a less severe (re)assessment of

Pauline since it is in comparison with these women that her failings,
says Thomson, become most marked.

Even though Pauline herself prefers to attribute her feelings of
lack and inferiority to her deformed foot, her story outlines how her
otherness arises from more than her disability. She is the “ninth of
eleven children” in a poor rural black family who do not have the
means to seek medical treatment for their young daughter when her
foot is punched clear through with a rusty nail (Morrison 110). Although
she has no limp and her deformity is “slight,” she blames it for “her
general feeling of separateness and unworthiness” (111). Her foot
alone renders comprehensible why “she alone of all the children had
no nickname; why there were no funny jokes and anecdotes about
funny things she had done; why no one ever remarked on her food
preferences - no saving of the wing or neck for her [---]; why nobody
teased her; why she never felt at home anywhere, or that she
belonged anyplace” (111). Clearly, Pauline's awareness that she is
missing something does not derive from her physical condition but
more so from a lack of sense of belonging (to a family, in particular)
and a lack in the security and comfort that a home affords; thus what
she desires the most is not necessarily a sense of physical wholeness
but more so a sense that she is part of a loving family in a loving
home.

In telling the story of how she and Cholly Breedlove met and fell

in love, Pauline remembers how Cholly tickled her broken foot and
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kissed her leg; instead of “ignoring her infirmity, pretending it was not
there, he made it seem like something special and endearing. For the
first time Pauline felt that her bad foot was an asset” (115-6).
Previously a “handicap” in securing the love of her parents and
siblings, her foot is reconstructed by Cholly as the object of his
affections and in this way, her disability becomes a means by which
she fills what she lacks - a sense of belonging - and also by which
she transforms herself for the better — someone who is worthy of
love.

Pauline recalls that things start to sour for her with the loss of
her front tooth caused by a “brown speck [which] did not leave, which
sat on the enamel for months and grew, until it cut into the surface,
[-] finally eating away to the root” (116). Actually, she is dislodged
from her newfound place of acceptance by what seems like an
insurmountable atmosphere of racial hostility “way up north [in]
Lorain, Ohio,” as well as Pauline's inability to measure up to a [racial
and gendered] standard of beauty (117). In Lorain, Pauline finds
herself surrounded by “so much white folks” that act “something
hateful” towards her and the other blacks (117). White hatred is
rebounded by the “Northern colored folk” who, Pauline notices, are
“no better than whites for meanness. They could make you feel just as
no-count, ‘cept I didn't expect it from them” (117). Just as the loss of
her tooth is triggered by the “conditions, the setting that would allow
[the little brown speck on her tooth] to exist in the first place,” it is the
climate of hatred, not her bad foot, that robs Pauline of her mobility
and confines her to her home and to “the lonesomest time of [her]

life” (117). Wanting acceptance, she tries to emulate other women in
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the town who straightened their hair, wore high-heeled shoes, fancy

clothes, and make-up but fails miserably in her endeavor. When

Pauline tries to wear high-heels, they “aggravated her shuffle into a

pronounced limp,” and her attempts to “make up her face as they did

[---] came off rather badly” (118). Dis—abled by racial hatred and

gendered ideals of beauty, she retreats even further into social
isolation.

In her loneliness, she turns to the picture shows which become a
site of transcendence for Pauline where “the flawed became whole,
the blind sighted, and the lame and halt threw away their crutches. [-]
There the black-and-white images came together, making a
magnificent whole” (122). But the visions are false and lead her astray;
in reality, the movies become the scene where Pauline is further
inscribed by the cultural scripts of a white male ableist society. It is
not only “absolute” (read: white) scale of beauty that Pauline imbibes
at these picture shows but also a very traditional definition of gender
roles; Pauline is seduced by images of “white men taking such good
care of they women, and they all dressed up in big clean houses with
the bathtubs right in the same room with the toilet” (123). In realizing
that her life will never measure up to what she sees on the silver
screen, she “gives no more care” to her appearance, and “settle[s]
down to just being ugly” (123).

She finds an alternative, though, in becoming an “ideal servant”
in the “home of a well-to—do [white] family whose members were
affectionate, appreciative, and generous” which, in turn, allows her
life to become “lighter, more delicate, more lovely” (127). Pauline

aligns herself with the Fishers by which she hopes to achieve more
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permanently what she aspires: a sense of belonging (especially to a
family). At the Fisher home where she “reigns over cupboards stacked
high with food,” and becomes the “queen of canned vegetables
bought by the case,” Pauline finds that “power, praise, and luxury
were hers” (127). As Pauline becomes Polly, a nickname affectionately
bestowed upon her by the Fishers, she finds that her race and her
gender which previously dis-able her are voided; there was “no
uneven sound [even when] her foot flopped around on deep pile
carpets” in this place of “[white] beauty, [white] order, cleanliness,
and praise” (127). But just as she is misled by the images on the silver
screen, her alliance with the Fishers is but an illusion. At one point,
the Fishers are overheard to say, “We’ll never let her go. [--] She will
not leave the kitchen until everything is in order. Really, she is the
ideal servant,” and this clarifies that Pauline is simply “the help,” and
not Polly Fisher like Pauline imagines herself to be. In the end, Pauline
is dis—abled by the dominant discourse which binds her to the home
(via her gender) but as a domestic (via her race) to serve her “white
masters.” It is worth noting here that Pauline's adherence of [white]
standard of beauty arises from wanting “other [black] women to cast
favorable glances her way (118); thus the desire to become one of the
Fishers is not necessarily because they represent white authority but
more so because they appear to Pauline as the only ones capable of
indulging her with what she desires most: a sense of belonging to a
family. Albeit she may not present herself to be a powerful
“extraordinary” black female subject like rest of Morrison's disabled
women, Pauline's narrative in the end proves that she is not an

accomplice to white oppression, nor is she a traitor who “devastates”
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and “betrays her own flesh, [---] her children husband, and racial

community” but more so a victim who has been led astray by her
hopes to belong (Thomson 122).

Thomson's lack of discussion about Pecola Breedlove is
surprising given the fact that Pecola is the one who provides the
“narrative prosthesis” of 7he Bluest Eye: it is indeed the loss of her
sight (of reality) and her loss of normalcy under specifically racial and
gendered contexts that prompts the telling of this poignant story.
Likewise Jessica Horvath Williams indicates that Morrison uses the
“language of disability to frame a problem of race” in her foreword to
The Bluest Eye:

“Who made her feel that it was better to be a freak than what she was?”
[Morrison] demands, recalling the childhood friend whose desire for
blue eyes engendered Pecola's story (xi). She argues that ‘the extremity
of Pecola's case stemmed largely from a crippled and crippling family’
and insists that ‘some aspects of [Pecola's] woundability [are] lodged in

all young girls’ (xii). (91)

In this way, Pecola's breakdown at the novel's end is, according to
Williams, the “linchpin of the text” (91). She adds disability, though at
the crux of the novel, is “rarely a part of the critical vocabulary
scholars use to interpret this novel” and when evaluated with “a
critical disability vocabulary, [scholars] have focused on physical
disability, namely Pauline Breedlove's limp” (91). Subsequently,
Williams argues for a re-reading of The Bluest Eye with an inquiry
into Pecola's “breakdown” (or “schizophrenic episode” as it has been

described by previous scholarship on this work) without eliding the
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“crucial role disability (as such) plays in the novel's exploration of
sociopolitical oppression” (91-2). In examining 7he Bluest Eye through
Pecola's “mental disability,” Williams concludes that Morrison creates
a “disability—friendly space for her disabled protagonist” by employing
“a fractured narrative form [which] draws from or rely on Pecola's
impairment”; in so doing, Morrison is able to critique “the material
consequences and the social ostracism that attend the lives of the
impaired people” without “smashing [a] delicate and vulnerable”
Pecola (91-2).

Though astute, Williams' analysis seems to elide that the most
striking aspect about Pecola's breakdown is the visual impairment
that it brings about. Moreover, I cannot agree that Morrison creates a
“disability-friendly space” which accommodates a mentally disabled
Pecola. Rather, I would argue that Morrison brings before our eyes
the space which produces disabled bodies, or put differently, the
despairing reality which brought about Pecola's mental breakdown.
Instead of seeing Pecola's visual impairment as a symptom of her
mental disability, I propose that we consider it separately from her
mental state. In gaining her “bluest eye,” Pecola sees and yet she is
unable to see her reality as young black girl deprived of her childhood
innocence by her father Cholly's indefensible violation of her body. It
is important to note that it is Soaphead Church, in his efforts to play
God, who gives Pecola her “two blue eyes. Cobalt blue” (Morrison
182). As it were, Soaphead Church is a pedophilic, light-skinned West
Indian with a sadistic schoolmaster father and a half-Chinese mother;
his family is known to have been obsessed with achieving whiteness

by marrying other light-skinned people. Soaphead Church is thus
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rendered the one who most clearly has internalized racism for which
he perhaps tries to compensate with his gendered form of violence,
Although he protests that he “didn’t touch her; not a finger did [he]
lay on her,” he has violated her body all the same by transferring his
self-loathing to Pecola via the blue eyes he “grants” her (181). Though
he admits that no one else will be able to see Pecola's blue eyes but
herself, he is arrogantly assumes that they will bring Pecola her
“happily ever after” (182). True to form, in attaining her bluest eyes,
Pecola ceases to see herself as an unlovable black girl. She manages
to escape her loneliness by the invisible company she keeps and with
whom she constantly converses. Through her blue eyes, Pecola sees
herself as a girl with beautiful eyes everyone envies, someone never
lonely because she has a friend constantly by her side. What her
perpetrators have achieved then is to deprive her of her agency to
critique the forces within American society that victimize black
female bodies. And like her mother, Pecola also proves to be disabled
by the destructive discourses of race and gender. In her analysis of
Mitchell and Snyder's definition of “narrative prosthesis,” Williams
asserts that “disability becomes a loaded symbol for a problem that is
solved by the text in ableist ways, often through the death or
rehabilitation of the disabled character. Just as a prosthetic restores
an impaired body to a semblance of normalcy, a narrative prosthesis
explains, then fixes or eradicates the disabled character” (94). By
deploying the disabilities of Pauline and Pecola, 7he Bluest Eye
initiates a poignant tale of how racism and sexism embedded within
the discourse of white male heteronormativity debilitate the disabled

bodies of black women as well as the entire black community. It
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would seem that in 7he Bluest Eye, Morrison chooses to eradicate
rather than fix Pecola. But Pecola's disappearance from the black
community of Loraine does not lead to her complete deletion from
the story. The narrator Claudia continues to remember her as
someone that was “loved” by many, albeit in some cases, their love
proved to be “fatal” (206). Until the very end, Pecola continues to
serve as a reminder of the crippling effects of the dominant discourse

which sculpts black female bodies into figures of physical deviance.

V. Conclusion

In the final pages of The Bluest Eye, Claudia MacTeer observes:

All of our waste which we dumped on her and which she absorbed, And
all of our beauty, which was hers first and which she gave to us. All of us
- all who knew her - felt so wholesome after we cleaned ourselves on
her, We were so beautiful when we stood astride her ugliness, Her
simplicity decorated us, her guilt sanctified us, her pain made us glow
with health, her awkwardness made us think we had a sense of humor,
Her inarticulateness made us believe we were eloquent, Her poverty
kept us generous. Even her waking dreams we used - to silence our own
nightmares, (205)

These sentiments are reverberated by Thomson who notes, “[wlithout
the monstrous body to demarcate the borders of the generic - and
without the pathological to give form to the normal, the taxonomies of
bodily value that underlie political, social, and economic arrangement

collapse” (Extraordinary 20). Even though Morrison may not have
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endowed Pecola (as well as her mother Pauline) with the “extraordinary”
power she granted on her other disabled black female characters, she
does not relegate Pecola to a “monstrous body” which only serves to
divide the “normative” from the “disabled.” Remembering Pecola with
affection and tenderness, Claudia establishes her childhood friend as
the one who helped to remove the blinders from her eyes which
enabled her to see how she herself participated in exploiting Pecola
to build up her own sense of worth. Even though Morrison may end
her story somewhat bleakly with Pecola choosing to “step over into
madness, a madness which protected her from us [her aggressors],”
the lyrical beauty of her language reminds us that there may be some
redemption in remembering and telling the story of the Breedlove
women (206).

(Sungshin Women's Univ.)
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Toni Morrison, 7he Bluest Eye, Black female subjectivity, Disability,
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= Abstract

The Dis—abling Rhetoric of Race and Gender in
Toni Morrison's The Bluest Eye

Chung, Hyeyurn

(Sungshin Women's University)

David Mitchell and Sharon Snyder define “narrative prosthesis”
as “the perpetual discursive dependency” of literary narratives upon
disability; they suggest that once one begins to “seek out
representation of disability in [--] literatures, it is difficult to avoid
their proliferation in texts with which one believed oneself to be
utterly familiar” (47, 52). Toni Morrison's works are well known to
deploy disability as a way to critique social and political oppression
towards blacks and black women in particular. Rosemarie Garland
Thomson, who has also observed the abundance of disabled women
in Morrison's works, claims that with the exception of Pauline
Breedlove from 7he Bluest Eye, these women are not reduced to
victims but rather, they are rendered “extraordinary” because they
reify an identity that “insists upon and celebrates physical difference”
(Extraordinary 115). Consequently, this essay inquires into Pauline's
(and also her daughter Pecola's) deviation from Morrison's figuration
of black female “extraordinary bodies.” If the Breedlove women

“devastate” rather than rally the black community of which they are a
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part, then this essay's aim is to interrogate why 7he Bluest Eye
seemingly attaches a meaning of “monstrosity” or of “lack” rather

than that of “extraordinariness” to disability (Thomson Extraordinary
122).

= Key words

Toni Morrison, 7he Bluest Eye, Black female subjectivity, Disability,

Gender, Race
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thing to do, We considered it our one small strike against cloning. Kyra
and I are both white, middle-class, and have lived an easy and privileged
life; we figured it was time to give something back to the world, It was
Kyra who suggested she be Chinese, The earthquake had left thousands
of orphans in its wake, Mika among them. It was hard not to agree, My
main concern - one I voiced to Kyra privately, and quite vocally to the
adoption agency during our interview - was the cultural differences, The
most I know about China came from the photos and “Learn Chinese”
translations on the place mats at Golden Dragon, The adoption agency

suggested purchasing Yang, (3)
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Russ stands next to me, with his thick forearms and a smell of tobacco,
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and lets out a sigh, “You brought a Korean,” He says this as a statement of
fact, Russ is the type of person I've made a point to avoid in my life: a
guy that probably has a WE CLONE OUR OWN sticker on the back of his
truck.

“He's Chinese,” I say,

“Same thing,” Russ says, (8-9)
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ERo]E0] Ao} HAIE ST W glalAEele] 2HE TRIZE T
Q1%2] TolA] el W4 skl 7]elat oll] She mojeh ghe
20| ofo] AT HSE Ak AR VAT 5 Bhxje] ek 5
257} R el A slxtel TR A 21712 EEC ol HolA
o] SF 44 51o)Hol A%, FUEAIAE g M2 ARHE A=
43 4 Glek. WEG Eola} MEQl Gkol F& 3, 32} AL o)A
e gloiFa LA ol QHEL T Axje S BrA USS
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et B3 1= “AF7E] AvPRE 713 AE AXE A7t o
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2<57(the way Mika's eyelids fluttered, 18), “X 2| 2] £0] Zof| GFE
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5'['

A
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L 71”(the feel of George's hand against my arm, 19), A =S ¢
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7H AL 71 TR of g} 354 QFollA] QIAI5HA] 3 E AlAIA, A A
= 73oHAl Q1AlRIT o9l BlEo] Fe] H8-2 It A
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L ghate] AlhelE ofml"slaL SAle] “Azk B 7140) ABArge] o
St A2 olshE omIEITE” F A7k A FEAo] HIQIZk W9k o
3} FEsle AR ATAEslel FuA s} JEA o= WAl
(Frele sllof 3] e 134) SHAITh. o] el Al SF HHHAA TolsLe] o,
© “LAEQEIH gk olopr"stel Aol ohd “TAEFHZ
£ olop|"(Grelg slofuizs]e 133)310d, Qlgke: ofwA|
w70k 3 EA A kR AES URlh QkERo|E o] &
_8_ ‘Eﬂ-/lol- C‘?:JZ‘]T‘)‘]- 74 = =1 HH%—&]_OJ]I:{]_ ZH ?_]_% -
QIZL, BAIIZE 5 TR Fel o] 2SS QARSI HHA Q17FE ant
3, AEAA 7374194 g 55} o]tk SAko] AP Wk H]e]
2 E3E FATH, BEHo]ct,
bho 2 sla e ool AT Tl 2]
2] 1A Sekal) 7)o go] a7|e} g Ml 2 (Yang

being ripped apart in a recycling plant, or stuffing him into our plastic

oo
i
2

garbage can and setting him out with the trash, 21)& 845}%] Fsl=
vk A o|a HIA g oLt YR QIZFAQI ZPgel =Eeith A

ol £ 50| 1] 7HES o]l 2 WHOIEE olhAehE, ool (A
APHDE A-ohs oAl tigstaL AeElAle doke Aol &2 Aol

o0
2} shalaie] wiskein). wlel QhEzolEel A1 S gl £U4S
751 oo] AL Q171 FlAle] FEA Be-g At 1 5

o] “71E0 2 3HA| AA1"(Standing together as a family, 21) &, 7
2}, ul7he ogollA Zixke] AhE QAkE Ashe o4)S Wi ol2K @
o AT 15| Y02 HopSolalnk. o] HEH QIzke] BEAIS)
ojnjsla “FH, LAEFY, uFHAL 20| AB oo} A5
“(FrElT slloBEs]E(35) she Zle At o] ARSA], Z3H4 s o
O Uet ‘S E83, a3 AAllA el QtERolE ¢

4] d7E & GAIAIER FE(132) 24 A8 s 2R A
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L

flo A 4m m{m rl
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Sk J B3 25 Dast ook viwd ZAEFHUZO| A49F
I EHUSH AR 1

(N o Mo

M e = 0 B EA e B 10 "1 L
Rol] thek =015 it shalck
FUlEAE Bk Wl Q14 Hahe 7147 AEAIS RN ol o1zt

ki
o

A= R}, Z1o] B & W= “5is] X1 (friendly enough)shA| Tk
A EH= “9H 5] th2”(completely unlike us, 7) 0] Z2]of] thgk H

Zoflxf AlRFRTE 31t A2 2R S FruE A 710l A o= FFotkaL,

f

=
] AE|FA Y TR WS 71, 4 ol EEE AR £ A
P20 el PO BARIE A AL & 2
£"(his large hand coming at me, 17)°] H5F AJghS QIAFA| 7|0 0fx] of
2]2] & Y €|(think he's going to hit me, 17)2 o]AZ] FxAl 02 245}
o} T A} nR IR 222 Ao} 2 4 Gl ARH vk
2 g3os FAsn Welsiict. shAE GhE o] = okl
2 Qg slApoll A B AU2A o] 2A0] £

318 AR W A E3 283 BaTE Ge
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™

kI
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Z”(Yang was a good kid, 16)2}11 3|Aksla o7lE &=
Ule 2219] 2o =2Heleitth

EGH L QHERo|= fe] el Wohs s1Ee] Higrel=el
o] o] ZZolA FABASE HIZ3-9] thite] E Aolgt oTsigith
Ak Lo o= g, 99 = o] 2A|ef 1o BARITF AP e
Zobuigte] 27 2} 912 YA KWL P R H71E Sl
G=of HJlEASH= YA (a guy who paints his face for Super Bowl
games, 21)] 175kl A @ Hol= A== AR 917 HEof 7+
wejo] Aple] © ohe A} BAE nlEskc Hejeldl ]
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(Brian Massumi)i= 52 T2 02 EfxtE3} 12]al thE ARES

ko
>

ol
-

rr

(o]

297



oI AR AT 163

A WA ojnRkey 29)3 Hofakch 10 A S W Awsia
W, QhERol= ol o gee] T S04 Ik Bk “Ale] 7
710}, &5 wH 52 o, B S04 A (Dste] “BAL Ul &
1l ALST@0)S 517 Hick 9 st Ak 210) niale A=
ol “AEATFE F11] A EEEFTL W (50) P WG o
nlsich ARA 02 el WA SRk uie] SEAH0 AR B
3l 3% 217 olsfoll w1 Wsks 714 et

L
SF ehE A4 ofE] o2 g

et Eadskel Bl (qrE 5l
o{H|5E 142)E °lF el F4EE 3 A Bl oflgA] Sk 2

i E& AohRHA] 37} Q1T IRRIZE BEAIRIT ] Efish= “Aldell
5 o}= A o] duft H-2x]”(how little I truly know about this world,
22)5 AHfelHA & Btk 2] BE7 1A Fadlichs £ (as
though wondering who we all are, 22) Ho]= 7}EAA] £ otE 20|
FAl A7E A ML “fElE BF F o17] I} (We're all here
together, 22)2}ar Hekeh S1AF -2 QITFSAIA FR|e HAS 7L &
o] vt d Tt S47dell thet Q1A Sstn] #skE $-8otar st
o}, oflaE] ¢F & 719 Aol 4ohs ZAEFHA 2L B
AFE H¥ok= HAETeH] 7|13k j&o] opd Bua|o]ar A]£2]2]
35419 GHOoRM HFH o8 AoAtdslal e oEshs E4E 1
drt sfigigllols Ao B e IAEAT AlA 2] 3 257(20)0] 2 "R}
o]l fETopA oln] &4 whel= Mo gtk AL A oJobH “Ato] KL
.. AR 7 Bde vt AAE 3 AE A et (22)7
I AAATIE Hlss kA HAIJIAEIQ T3 5ok A A, nleiek A7} AR
A7 A SF HHAE S Foto] I 35415 Foldd gelzh gl
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Zo= e ATt drhe] FEAY Bay g i,
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n]=k xSk} glolH|E A, S8 A (David A. Hollinger)= 2008\ w2+
ot} 220) mlE 501 thEH 0 2 PAIE|)S o RIS (post-ethnic)
E= Y1 (post-racial)olgt HE 4 Q&= Vst ulEf’(a possible
future) S A F A AP o2 Hkth(174). SHA|TE 20166 S EE
Efzol thed TR AFAPEA 2P oflA] Hlofu}h sjiie] T o]
& o7t H A ok mlol] thgh 2RlEF9] o] At & =A=
Hoj&rH(Nikole Hannah -Jones). Y& sp-2A = 800 - =2} AlF9]
nl=RlEo] JIFFA ddS 2T L2 JAFAPEToRF EFH
o] )7} AEF} by Al A

anxieties)o]] thet &7t 7]QISH Ao g XHetogn Axq HAHE

S|
EoF(Class and economic

a role. It never disappears)gh= QJAFA AFAS A7) A] 7|0, “o1%2] 7

A" (the racial lines)= @/ AFR1A 95 oF7Istal Qla& A2ttt A

AotAbH, ZAEFHAY EsiAFHO| TRE =07} bslA egE

——TT =

qoz QEFop AFIIh Eut seigloli Wbl &o) Wl
1

7h A= AlAI] 229 -2 WP} dofubal Qv A AP (SDRE
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Q157 e 4ol Bslo] e IS TRt A 71A Aol
A A= A QI7be] Ad R, & Aol T3 e oS
S8 4 9l 713 el slo] Hels]e] 1)k sheldlole] ole 9)
+ TS A A7IE B et Stk Hlsgh BoflA] Tl Ly o, Al
0] AP AP Sol FANE TEG DUFH 4T 40| 7}
53 vl B 4 A S LE)

(Z=Mch)
m |0

e 9IQ12u|el, SE TlTE] oF, Belh BelE, BE, Qlzelh B
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o et SRl2E|Qle] SF e Tol TH] < (“After Yang') | 2F3]74

-
» QIEET

Qe Q7 20| nld : 23 Tolo], 22,8

M2 AL, 61 (2020): 1-16,

of
o
i
]
d

0. AL, 2019,

sfelgd b, PAEHA, 2AE

el Slofuesle), TEAEFH
shgsh] 9E, Pde 18E
2012,

AsHl. 23] gk B Al 25 vk whoujd ) 5ol A,
2015. 05. 23, https://www.dongascience.com/ news.php?idx=70
22.

Y. " SF &9] A% ool at oA R, Fi}SEY )<, 2021, 03,
16. https://www.sciencetimes.co.kr/news/eIt}]|-sf-AA o] -7 =}
~ofolat-obA| B

HUA, TERAFUUFE) F7 )R} 25210] SE-EY SF
Alog | TolEstdL, 66 (2023): 141-8L.

AAE. "o]HFZ 0|7l Zakrt olopr|(16)-thlith-5-3F 2feF2t7} ofol 2t
oA R, Fylshalr| 4, 24.5 (1991): 85-88.

i

=
)

After Yang Directed by Kogonada. Performances by Colin Farrell,
Jodie Turner—-Smith, Justin H. Min. A24, 2021.

Asimov, Isaac. [ Robot. HarperVayager, 2013,

Hannah-Jones, Nikole. “The End of the Postracial Myth.” The New
York Times Magazine. Nov. 15, 2016. https:/ www.nytimes.com
/interactive/2016/11/20/magazine/donald-trumps—-america—-iow

a-race.html,
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Hollinger, David A. “The Concept of Post-Racial: How Its Easy
Dismissal Obscures Important Questions.” Daedalus 140.1
(2011): 174-82.

Waring, Dabney T. “Review of Children of the New Worldby Alexander
Weinstein.” Pleiades: Literature in Context 372 (2017): 60-62.

Weinstein, Alexander. “After Yang.” Children of The New World
Picador, 2016. 1-22.
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= Abstract

Alexander Weinstein's SF Short Story

“After Yang”: Reflections on Post-human, Post-race, and
Coexistence

Cha, Heejung
(Chosun Univ.)

Due to the rapid advancements in science and technology, commonly
referred to as the Fourth Industrial Revolution, it is plausible that
humans and intelligent robots will coexist in the near future, resulting
in new social changes and problems that call for continuous exploration
and analysis. As a result, in the Fourth Industrial Revolution and the
post-human era, it is inevitable that the underlying inquiries of what is
a human being and further who is a human being will re-emerge. This
paper explores the coexistence of technological creatures such as
androids and clones in the science fiction short story “After Yang” by
Alexander Weinstein. It also examines the otherness of androids and
clones as they enter the realm of human physical, mental, and emotional
labor, and analyzes how ongoing racism is portrayed in the story. By
discussing the concepts of post-human and post-race, the paper
analyzes communities of emotion and memory, the evolution of race
perceptions, and the imperative for coexistence. Ultimately, it concludes
that “After Yang” prompts readers to consider whether a future of

post-human coexistence and post-racial mutual acceptance is possible
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in a constantly evolving world.

= Key words
Alexander Weinstein, SFE, “After Yang,” post-human, post-race, coexistence,

android, clone

=AM
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Crying in H—Marto]] LIEfL Z9F HAY

wod Ak

L Il
e TR <) =, o)
P EEEAYES AR
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1.AZ

T

ro
oy

Crying in H-marf= JVA| B]=2Q] 7io)zp A7l ujd zpey
(Michelle Zauner)7} ‘] Y27 (The New Yorker) ol AMsIE 2& ¢
01 20019 FTF oHlo] 2, B FA] FEL wigkon] haelg] A4

0% U7l =14 HE wAEAE 725190tk ol S gho 2 it

] T O

S FRImEECA ufe] tigk 7]olE rtiiequ%, A mElo s

2] AN el Mk Qi S 2EL uF SASelA 30

2 ojuie] 20233 59 eSS slgick.
£ s 2Bl DR, Wiol, 2F 5l 33 3AI%o]
Folck.

545K AA7t ofmlU S 25k upirh Hhe g4]07]
M

Jstof|A] LA L o A Q] “EFEA 5= (culture-specific items)’ ©.

-1
2 2 —5@%@@5—0@ B4 2o ai9} 224 Q] 23}l

2 25130] BRI T2 ol 7ie

Lo
)
fru
LS,
%
_l

A5l (Franco-Aixela 58), £5kA(cultureme), &3} -g-of(cultural words)

FoRE Bk 8 FEL e 4] ofel 8- opjshy] thEo] 23S

*Sha ol ofahal X H w4 ek.choi@hufs.ackr
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YRS AAH 02 BRela £ 5} Alolo] 2514 7132 59 4 9)
L wle] M AUSHE 2 OWE A Fo T thaeleint
(Franco-Aixela; Hurtado Albir & Molina; Newmark).

T38| B0 A AEE Crying in H-Mart= %3012 20|11 u|=of|A]
FoE AFOR, 3T AFA FlFL wHOR SIHAL Tl
SHLEE7L SA61] ol - BEH o] Eedrhs A2 BYoz @
o}, olefat Al 2 £5j0} B3} B51E ol gy HoR TSI HE
%] ofuje] Welo] oz} 2l ARz} Aol Wele 94u sk 23}
¥ od(cultural translation)S Z3f slLte] I o 2 olaE 4= QtHPym
2010, 148; 2011, 79). 1.7t o|A2 o] Native Speaker S ?_1—5}74] u|= 27}
So] Ajo] e}, Fofal, Melst & o) SHEHolellA olEloighe.
U, < 93} Minari(|ube])ye} oIl 2p7te] A Pachinko(" 23]
Fa)7FAAIAA o2 ZRAAQ] ATk AFHA fARE ARl tieh =
o] gho] eAdo] t& AR Q= Aot RN 235). Crying in
H-Mart®] 217} HA] 1]=5Q1 op 2] € fh=4l of Y Ato]of|A] effoiit 1
o] H71% Ao nlo2 o|flE 7} vl5 Z351et QlolE Al53t o]vl 2
Aol 7lol] “eRz s} £olla AREstE Wrdstar B Akis} £of Bt
Bo15 A B 7| = EsPH I 7K cultural translator)”(0]A4H1 2014, 120) 2
&4 Qlom, HAE YoM thefel w35} 119 9] 545 2HE 4 Qlrh

olofl {#ale It U} SHAlOA] thRo{R|R] oo} Ak FHHo] Q=
Crying in H-Martg - 1S 2 slod, o[zl 2717} 3ok 2%
o SAH RS Tl 25 Wojo] S BHEAYES FAO
2 Al 3, g AR Eo] th ghtol Wole o ojafst 4
ElQHeR] Bala}aat Gt SHoly wE CHolEoN St (2ekE
U, 2022)% Hofat Pal gL sl 2HE o] Helabgel thel Aol ES
#1oP(gale 234) 11T FAE v} Qs Bk AR(HE)2

25} 9el0 2 SA(EI)S Yukd ojnlo] o|()leizt Hojo R B
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72} gt 4ol 242 QAR ol Fal 25} wiele] HaE
el A AlEE A 2 -%6}1 252k olelefzt ]
of ATE BHEAY R Mol W 1015 YT 4 1S

o}

1. E3} Wz} Bl sAge

ob QI AMY B 3 nlEel A7t e 25 &

9] b 11 Al 5 B2 el Boh o] 9 %
s}E4REe) ATt AYATES AT Teit e} shel Wl
sk il BE Es) oL ofe] 3ol AR Qla(Stuge 70 o]
AR 2014, 95), AR THE T 85} Afolellx] B8} 2jo]2 Qleh Wodg
sk Weo] o WIslo] s o] AlE “Ra) Helat 2ol Sy

F 23} viele golz A9 Gnld FES A1) 919 7@6}3@4,

et Bl 178 2kt 2 AR ANISHe Tekg el
o5t WIALA y (Routledge Encyclopedia of Translation Studies, 2019)
oflAt= slig o7t Folo] oJu| 2= A2 TE &8} Ale] ] Aol & F7Hs}
= WRIE, Fol9 ofu|2= Lol 9] on|E L2toid] ofu|g thiAlRith=
A2 #19 7ol =5k HlefsL(metaphor) 2 ARFITHL SHIT
(Stuge 70). Q1012] SHo] opa} W} HAL Ty SO =05 et

bl

QA QI X e} weyolehe Solt choyet HetelA Ak
H
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‘Eslo] tH(translation of cultures) 1} LR & S5 Al 914 © Z 4] 9]
=5} "< (cultural translation as processes of hybrid identification)’o]
237} o317 Sk 28} el st

2 735} Mo dial] ‘e HAER EA5}7]
2o Bg HAET k] 9=, shte] 7o 2 olsE 4 9)

sale, [maptelol] Blo) Auoletyurks Hgeleke ) 9

o 30 g2

To} wide A 2oloh B} Balh it B4, & “H39] BZHThe
Third Space)”(Bhabba)oll 4 ©]5:01%]7] wo] AEH ] o] 2 T2

& 7] oF oL, AEA s = Ak .

B S
S0 WA 02 5 Qo Bl Alololld A} E3k 252 HHsIe
=]

ot 55 22 S mle) 27hSo] 7129l ke AFHA ofSel
ohet T} 0] GA] AR T G, o] ol 49 915 Bt B
A7, YT} 52 olak Batel wFelA A 2] it ol
0] 23} o 379 PAS SRz Qo u R “Rokgzio) A%
2 B9 19951 S AT AHEES ChR Wl A7)
QB SR TS BE AT A 2ol S Holof Tk

22 2BlENy=

SHEAFEL olo] - o 2jo|S F7lslor sk HelslolA o]



* Crying in H-Marr)) R Z3t W} W A<k | 227

S T /AR T5% o8] SRE0] TS 8ol & AEslo] 5157
o] 3t B8 A5} cHFlorin; Ivir; Newmark; Franco-Aixel4;
ZH] Ao} BF7l thEA|T Fdste] B o] Eslgt

2 3jo]2 ols) Wiofe] EAIE Yo £oiF A|Hsl0],

loj/H]lo1d] A4 B A= 5ol olofl SATHH & T 37). #arof|A]

olwlR ] Pachinko 5-& B3 Aol LS (o|AH;

= -
SIEXSIE O 0lH H 5 = =
= SO EAYES o Sk AT, SHA 02 ThRAL QA 8L
5] 5]

O:

I

)
of
lo
o
X
e
=
>

ol&
fle 495 ol F7H Rl ot Haske:

BAlE TS| W] Mkt dedsie] 3| “EE(conservation)’
I} ‘A (subsitution) & U1 AlF HZRe AA|SH Z=F olo]da}
(Franco-Aixela)o] 55 wl2c} 3t ofoldlat= Hx HE0] M2
O 2 FRlEAYES frAlshs Hha(repetition), Sl A] o <ok Ll
Ao g W7sH= Sx}(orthographic adaptation), 7|& S7}o] Al
(linguistic translation), 2+ &2 55 AMEslo] Y& F7l5h= H)|
AEQ]H F4(extratextual gloss), HIAE Yof] A& F7l5H= HAE
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YA 4 (intratextual gloss)S AASIATE HE AT o]ZA]S o]
AL BRI} 2 ) Ho] Wl o 2 ExFSol|7)] WA T o o] ZHAkS
= otk

o

HHH F2jo] AR&(synonymy), SAA o & G ZIEHY=
Z JixIsk= AIgH Yuksk(limited universalization), £3}4 A&
ofj 1 Yut o3& AFESH= A& Uuts(absolute universalization), A}
o] o502 thAlol= AF=SHnaturalization), #3543
= o=Ho g gloll= AH(deletion), 2L Z3HEHFE2 ThEofU]

2F2}H(autonomous creation) A RS- thAjlof| slidsl= WHAlo]ch

£2

2 ol

M= HA Crying in H-Mar]] UFERH= B35} Hojo] 538
SIEHSIE S A0 2 BAgle] 20 EXo] HE (1) 23}, (2) o13]
A, (3) 34 (unmarkedness), (3) F-2]o] AR-o] SHojA] AlwR 71

A} g

40

N F

3.1 3%t

ks SAPAlSske el YA o R widshs Ao R, Y& shA
UL Ao FREAYES O R 2 Y 2 YHa(repetition) T}
E= Aeolnt. 2 WollM 54 gofoll 324 Hoix Ahgsigl
S AAA, 77} dupla ha-& AR Sk goiet eh=rol
A

= I
9] 1o B4} EolEATEE2 5% Umma(duh), Nami emo(Lw] o]

=

I
1o
£
>,
o
N
o
oo
5
_IO
i
32

t}. gochujang(6l), soju(30), jjigae

(7), jeon(I7)3} 2 BB S AT o] AolL} BAas FuHo] FH3t
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G E A2 HAE 9] o]Z/dE Fole ARt o] & ¢
2 ofulE getsh=d] olHe-S L71A Hot ehfighe
o] ZAE ko] sl rofshA stof ofulE avlstA s}
a1, Sho] olsie} SrEslell BAlS 2| sk 7= AL SISt
(242).

Crying in H-Mar®o|A] S} A2 73} 71e] RS2 FA S HolFe
APAR oAlAelet. g ZhEollA Sxlstel AAIE banchan(6l),
gimbap(80), galbi(138), samgyupsal(4) 52 °]1] SAHE Jojalro]
SAE o] Sl ootk SRR QIsH ShEke} dojof] thigh le] =
OFAHA] Fho] FAIH S sielolME IR SAlsle] A1 F3t Qo]

o] AR Holsol= 3 Fofl k. T2y 15| tiRZ o] A2

o)
I E
afn

1 rlo

7S

oleft 31

C}
olE WA LA HER AP SR dEE S oo - 22 &%
olgte 54& 7RItk ol BRES} Fofl A2 EskaL ARAITI=

A7bola} BB 7 EABHE A 39] Goi e ARoZ B 4 gick

3.2 013 =4

p s b
2 gusi 4%, 95 52 B9 AWe 7k HAseH 2w
Moie BT ol A3lshs HAERE 24 FR] ARSI o]
23t WAl
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[ 18] A5 BAECI] AL 271517 9150 ARG ThIRt ol
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0] Al MolETh RO Aol RS Fol A% 371
519311, 2R E AMESlo] 2rleh= AT Qi) jjajangmyeon noodle
BD9] oA E i 2RSS £/44e T HolE

Fale] AgsiAL, The 2ol EEERE] sl 71451E o)
oick

[E 4 Cieh 0f2] =4 ALZ GfA]]

Of%] oA HhAl NG
A5+ am 27} samgyetang, a hearty soup made from a whole
chicken stuffed with rice and ginseng (43-44)
golbaengi muchim - sea snails mixed with a red
=T+ 47 27} pepper and vinegar sauce served on top of cold
somen noodles (234)
£ 130]] Tk jjajangmyeon noodle (31)
gm 27} tangsuyuk pork (31)
=e doenjang paste (164)
Misutgaru became another staple. A fine, light-brown
T}& 22tof] AT =7} | power with a subtle, sweet taste we used to eat atop
patbingsu in the summer (99)
33824
URFH 0 2 Jojoflxe el=to] 7|E Yol o|HHAE ARSR, =
A2 ol YA 9] ol F/de Foll T FEol Bhegke] A
= ‘Ul’é} Al = oA o] &-8-2 o|TIxte] o]F A dut S B
o]FE= "kl o) 7| & shoh(o]AM 2014, 126-127).

ae Crying in H-MareI e 231 o[RS 7] g FaA
2 E8) B3} S5 KR TP, HAE el S H2ES

r

D “My first word was Korean: Umma.”(197)2] 7228 shtoE LES5)7] Y8
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Y 2aje] AAZAE STE Alolth. BHEEe] AL HAE
4 BAe ol ole O Lot B3Eo] gk Aol AAAHE
= Wol 51 Artolat Fapiielzte] S5 F47] Aoletn & 4
Qe FASL B ARk 2= Tojo] gu| Balo]n Folo] gt
2 A 517 ofel ), ol 5 25} xjo] ojgl7lo] £AI5}
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21 oA A AP, JEHN, BHS 52 ofmy ekl ST

Koz ojufist 87 WAL FRIutESIN ARE AR 4

o] gl &
B et 4% 5 TRl gl 2 whEslel SR ol shtbe)
A% Atz

oI} ALEE A7k QAT oS EE T (Ummas] 9% s o]
1% A3t THE RiolM olHE LS5} 93, “Ah nee, Michelle
yeou!”(198), “Uri umma hanguk saram, appa miguk saram”(225)o{|4{ e} Z+o] 5t
Folg LAJ510] BBk AoolE o/ WYRS AR5 Ik “soiu and
maekju, the Korean word for beer; is called somaek”(234) 2] 7-9-+= Sk=o] &2}
37121 soju, maekju, somaeko] ofg} ©5]2] beerE oA 2 FAISIATE
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Zsl=t], 5o = “gochugaru”(62)2 Sx}5153at, 10%

gollxd= “red
pepper”(123) 2 =3}, 184l S4ohz 2% AAE tee HolAs

“red pepper flakes”(213)2h= 8015 ARESto] S Tl A& 2}l
I
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Skt e 4= ok SUSH A2 FAH WS Korean fermented
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22 Sl (234 alg Holrle] o 3 ol sigshs
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4.1 3xo| Hoy

AR Sxple] 2o} HEIH iR o] SHEAYT S T
2] A] tha] g3k Hejselct: eyeranjin (82), ‘gimbap'(80), ‘urungil
(100), dongehimi'(221) 5 A2l 23} HH SAIHL Ee] 2719
AR (143), AN (140), A7), “§H9]'(367) 2 M. Tk
ol g HESIE 3} el ko) Uuky mmlolt o) wols 23}
EAYFEL T SAZ U 0143 Uiz ol L AL
Tajol, B8} Mola} o]olofzh Wolel FUT Mo Heko] AFEHIA
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4.2 0f3] ZAo| Wy

Crying in H-Mar|X| 28154350 tiek oo} & 2715101 A
E5Hs WA Extel ofshE £7] $1g A0 lol-EalH uER|Ae]

L oJu)d ERFSolA) 27149 AR E Fi defolr), tiuk gHto] ¥
A 9t Ex}SolAl ol2fat AHe] BUQsIIE, “treokguk, the
beef and rice cake soup that brings in the New Year”(1)E “ddo] sl
SRR H%Oﬁ A% F47) 7Pssit Bt AE Yol

Ui B2 o] $4& ARgshs AL g o g oA Asfighttar
AAA7] ffH—ErolE}.

T2} o] H2Q1 THRRE A Sth,oflii= o] AllollA] i
of $oh= o] TS F4s] Hste] MRl e S Alsst
AL QAek ol Aol 7HHAl Hsk = o=k QRleut Aat o g o]
2 AR sl A& HAET 7 olw/de HYE 54
= s == 275 Yotk “miyeokguk - a hearty seaweed soup
full of nutrients that women are encouraged to eat postpartum and
that Koreans traditionally eat on their birthday to celebrate their

mothers.”(4)of| A A= 0] =S Sx}5HHEA] n]ed=o] Fojo]ar off AY

bt mlof g ] RS Siolm glrk, o] ool of
S “TloiRe el AR At EelA] Wisl QAT E
53k )z SOIE|, Shel Al 2P Hobe: olrfU g AZtsl ol
B dEo] TP DAL Wofsigiint), v]ol% g Sz 4wl HAls)
L BB lon] EX1EL ALE Yol e BA) 2R, oul
SA150] L7 AAFhE R o R L JEF 4 Sk “tukbacgs,

which act as mini cauldrons to ensure that your soup is still bubbling a
good ten minutes past arrival”’(7)& “A7+= SHlj7j2lr 2= A

7] dele] W82l HEkis Fe AJH=R veed, old Sullvle A
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ol 023 LA 1088 55 o B2AY 4 A sk wlY Zhuke o
& PN M3 Al @A) sRI7Hole). fgo] o] £715]
of I RS U FIEHTES 251K U3 I Hejge
2 SASL 043 YL o] HOmAE FAI ol F4E 7
Fote] g HlaEsh Wl gasee AxsiA e,

5] ofe} Afelloll Aol ol URIA T SAEE FALA Al
SheA Bo1 55 AlHE URhRE A97F Qloles), o2 ]
CRCE R %ﬂq -zz B4 ek Ao BES QB 4 9w, 5

e AP} 4} 7] olgdl High B& st Ho-

(A 1]

ST

I devoured steak tartare, patés, sardines, snails baked in butter and
smothered with roasted garlic. I tried raw sea cucumber, abalone, and
oysters on the half shell, (23)

T
%3], 518, Aoje], 1e)3 WENS e} 78 T8 HY he S 08 2 &
ol Wl Ao} 9= Al AE Fw Holt) (43)

= 1A oy T, TTAA

9 ARl LA ARl MRS A2be] A S HARE Bl
o] ©)4 Extete 24ROl A BT 2elQ) S o)
oleka WokSo| Ak ¢ Zolch. Bo] S B AL A4S} olgch

e} fAReE MY Holt
2 7F54o] ol Hol At 3

@—3’%‘ silthEell elsshA] ob2 27 Aol Med AolRR olE

o
t
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T
1 l-'>4
o
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Moo g
<32
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FYHS A ‘zucchini(@8)'(9)E Yerhy siiEd], W

... He shows her how to eat mul naengmyeon, . .... When she made it, she
didn't add zucchini; she subbed radishes instead, (9)

T

v

Hed A] FolubEo] B = 39 58 4 HALITt “spicy jjamppong

noodles”(6), “banchan side dishes”(6),“chamoe melon”(4)o] ZFz}+ “uf]

5

A1), R (19), 3P (12) 2 Hof | A o] 2 Akelt.

-

ARl 1 ESI0} BT BEEA o] ofET $3274 B A
8517 QIR A, Tto] Mol Rl o]deiHe] Abg 5 8
Tt AL WHIslA) Eoldch Arielola UMM AR o]

-
A2 A2 352 2o AHAIR AT AL Agskar QAT <
i

Om_?_l:

F i)

LI T, O

ollA] “HOW MANY TIME MOMMY SAY STOP CLIMBING THAT

3) 2 & o] thE Kol zucchini(ZHh) e}t cucumber(L.0) & a5t £
3k AT =t 1S st “served them in a bowl with julienned
cucumber(96)” “H) 4 © 0|2} ghA ol T 166)2} AT
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(A2l 3]

,,,,, when some kid runs up double-fisting plastic sleeves of ppeongtwigi
and I'll just lose it, Those little rice-cake Frisbees were my childhood, a
happier time when Mom was there and we'd crunch away on the
Strofoam-like disks after school, splitting them like packing peanuts that
dissolved like sugar on our tongues, (5)
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TT

L EEEE ool WE|E the v AE oo shPY oj= e
e analow RuAHen) Qi moke 1 9ERe Aakde ol
ol g wEe|A At rizh il el QlaL, WakFel S0l s=d%t
-5]_ /‘\E]ii?ﬂ A A§7] er;q,_ -5].01 E’J]i oloﬂ 51 0]_3]-0]_21- R O 11] 2740]
8 Slo14 HGAY A2 Holulelel B AHollth, (12-13) (AL
A7 %)

Slo] ko] ololl ojolz 5} ojsl Bl 5 of3)2 AHES
W WE|S e NY RS W] e of2iAl S weelA 5
... WkEo] Soli ME/1E 3k 712
5 4 9ol 3% E1A SR 4 S Y BRI 52
o112 WHESlE o}l spor] oslel Alam e Bae] Hrk. 17

£ o7 He A 3ol AY FololS Bestel dslgit-a), ofF)
g HolE Hel TR 48S SV Tt wholxt o]F

2 Eejuf 25} oS o]2le] Wolel Afatshs efoletn & 4

(A 4]

ST

We brought back hwe from the market and set our takeout containers
down on the white hotel bedspread., We ate slices of whitefish sashimi,
Korean style, freshly killed, still chewy,... (205-206)

3

S APlA B Ateh 2d Hrhe] 1 AE ol & DRt 2 3]
£ g o Holet|, E5ESE Atto] dolgle 23 s (343) (2

28 AR W)

Akl 4] G B0l Abgsle] BRISATE-S WHsla Qliu] UE]

o= A AR
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A ‘sashimi'gk F5o] A% Al ‘Bol s’k ke mHo] ARREISTY,

2 A Aol 1EeE A=A S ShA| vl=dl AF7fe] 2F
Z Crying in H-Marte2 82 thAko 2 slo] E3} 74A| oA dojuts &

AY Beo) AYS B3} ol Bal AR AW AR AT
olR] THto] Wol FRIERYET} wol Heke F4loR Balslol
o} 84 ik Al 5L olafel Al ESlAE S 4she 1}
He HolF £5} wolo] g2 BEs) el BEEAYRe] 8,
o] 54, FHA, FoIoIZ AFE5191 S-S BB

SAK= BARE el oS i WAL

=2 gochugaru(62), tongbaechu

i

(221) 59] 8olB Sl AL o 54 S FAlslel AEFE MBaHe

o) HS -'H-H* (Venuti 2018)¢] ¥lsl= HrAlo|c} a8} Zzl= &4}
£ Bl 23} E55 HAE Yol Adste] 520 ola4S Bee
o 4 UEF SIS HH o] T A& EolHAM L FAt olslE F7] SIah
2t & A E F7lohs o9 A AR o IS S35
28 831 AGoE olWA, A} S| S84 715 AMEHA) o
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= Abstract

Cultural Translation in Crying in H-Mart and its

Translation Strategies
: Focusing on culture-specific items

Choi, Eun-Kyoung
(Hankuk Univ, of Foreign Studies)

This study aims to examine cultural translation in Crying in H-Mart
by a Korean-American writer and analyze its Korean translation,
focusing on culture-specific items (CSIs). Crying in H-Mart, originally
written in English and published in the US, but uniquely features
linguistic and cultural hybrid of two different cultures, illustrating the
process of adopting Korean culture into the writer's own through
cultural translation. Unlike the traditional concept of translation,
cultural translation does not involve two different languages and
cultures but is understood as a process of interpretation and condition
of human migrancy. This paper presents examples of cultural translation
of Korean cultural elements within the Korean-American writer's
work and analyzes its translation strategies employed in translating
CSIs into Korean. The results show that the writer implemented
cultural translation through orthographic adaptation, glossing,
unmarkedness, and synonyms, enabling readers to share in the
experience of cultural hybridity, However, it is observed that only

glossing and synonyms emerge as effective translation strategies for
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the foreignness inherent in the experience of cultural translation,
while orthographic adaptation and unmarkedness may diminish

foreignness that cultural translation represented.

= Key words

cultural translation, culture-specific items, Michelle Zauner, Crying in

H-Mart, translation strategy
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The laden phrase “identity politics” has come to signify a wide range of
political activity and theorizing founded in the shared experiences of
injustice of members of certain social groups. Rather than organizing
solely around belief systems, programmatic manifestos, or party
affiliation, identity political formations typically aim to secure the
political freedom of a specific constituency marginalized within its larger
context, Members of that constituency assert or reclaim ways of
understanding  their  distinctiveness  that  challenge  dominant

characterizations, with the goal of greater self-determination, (Heyes 1)
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He[Prakash] wanted to break down the Jyoti I'd been in Hasnapur and
make me a new kind of city woman, To break off the past, he gave me a

new name: Jasmine, He said, "You are small and sweet and heady, my
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Jasmine, You'll quicken the whole world with your perfume, Jyoti,

Jasmine: I shuttled between identities, (77)
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All the dolls had yellow hair, It had been a simpler America, The toys

weren't unusual or valuable; they were shabby, an ordinary family's
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cared-for memorabilia. Bud's generic past crowded the display tables, T

felt too exotic, too alien, (202)
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= Abstract

The Identity Politics as Symbolized by ‘Names’
in Bharati Mukherjee's Jasmine

Hong, Hyunae

(Kyungpook National Univ.)

The purpose of this paper is to examine the political meaning of the
multiple births of identity in Bharati Mukherjee's Jasmine through the
lens of postcolonial feminism, as the female narrator's spontaneous
emergence of identity by her own choice. Mukherjee considers her
marginalized situation not as static but as changeable as she forms
her knowledge through the experiences of immigrants. She does not
argue for a position that considers the confessional expression of
immediate feelings as personal, but rather focuses on the politics of
identity created by changing ‘names’ that is generated by giving voice
to the historically marginalized. I want to emphasize that Mukherjee's
novels show that despite the odyssey of hardships of all women who
share the cultural space and the background of the times, they go
through changes in body, mind and soul and form a strong identity of

their own with aspirations to always move forward into the future.
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