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The Sound of Capitalism:
Myth, Commodification, and Authenticity of Rock Music

Counterculture”

Kim, Myungsung™*

I. Introduction

Woodstock Music and Art Fair, commonly known as Woodstock
Festival, held from August 15th to 18th in 1969 in the United States,
stands as a historic event that presented what was considered the
essence of countercultural movements and its principles embodied by
rock music. Serving as a vent for ideological liberation for the hippies,
a youth subgroup in the 1960s who advocated for peace, love,
freedom, and equality, this grand performance featured iconic rock
musicians such as Jimi Hendrix, Janis Joplin, The Doors, and Neil
Young. It showcased a celebration of “the new, the young, and
offbeat deviations from tradition” that transcended the boundaries of
music business and created various cultural significances (Burns 129).

However, decades later, during the Woodstock Festival in 1993 and
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1999, no one would associate the headphone-clad spectators enjoying
the performances of multi-million selling bands with the countercultural
movements of the past. It symbolized the commercialization of rock
music and its integration into mainstream business.

The disparity of Woodstock festivals in the 1960s and the 1990s
invites us to see the fundamentally transformed cultural significance
of rock music. Rejecting traditional values and norms and instead
embracing alternative lifestyles, ideologies, and forms of expression,
the American counterculture of the 1960s was a response to various
social and political issues of the time, including the Vietnam War,
racial inequality, gender roles, consumerism, and the perceived
conformity and materialism of the dominant society. The Woodstock
festival in 1969, along with the activist musicians involved, embodied
an “overarching idea” that represented the “ethos of the 1960s'
counterculture” (Lovesey 121), in which rock music served as its
“signature tune” (Bennett, “Heritage Rock” 476). It comes as no surprise
that the profound sentiments of the rock community manifested in the
festival have subsequently led passionate rock fans to feel a sense of
powerlessness, as the genre has been unable to free itself from the
constraints of market capitalism since the 1960s. Since, like other
forms of mass culture, music is “not external” not only to the “social
experience and cultural tradition” but to the “mechanisms of mass
production and distribution” (Wicke 179), rock music has served as a
site for cultural conflicts and a means of social expression embedded
within intricate economic dynamics. With the market- driven
transformation of the rock music industry, the genre has evolved into

a complex space where various cultural, social, and economic forces
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interact, shaping its meaning and cultural significance.

In this shifting circumstances, the belief that rock is progressive
became highly anachronistic after the last wave of British Punk Rock
in the 1970s, a subversive youth culture characterized by its raw
sound, DIY ethos, and provocative attitude. Punk culture was so highly
anarchic that the cultural phenomenon “assisted in loosening cultural
norms against consumption in favor of material fulfillment” (Buxton
99). This change was a harbinger of the commercial evolution of rock
music, as it increasingly became a product of mass consumption rather
than a tool of social rebellion. The emergence of new media such as
MTV, Internet, MP3 player, and other “smart” devices has exacerbated
the passivity in the consumption of music. Although some rock
musicians still exhibit propagandistic endeavors, it is not easy to
superimpose the image of revolutionary rock icons from the past onto
their present counterparts. As a commodity that serves the perpetuation
of capitalism, rock music not only lacks its countercultural ethos but it
serves as a kind of social device that alleviates social tensions,
anxieties, and dissatisfaction in nonpolitical means. This shift in its
function underscores the profound changes in the cultural landscape
since the countercultural heyday of the 1960s.

However, some devoted rock enthusiasts, favorably inclined
towards rock music, feel discomfort towards the arguments that
consider rock as an integral component of the commercial music
industry. While it would be inaccurate to generalize this characteristic
to the genre itself, certain rock musicians embody a belief that forms
the foundation of this resistance, the belief in rock music as an

“autonomous art” that “determines the struggles and defines the prizes
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in the field of cultural production” (Regev 87). They sincerely transmit
utopian aspirations to their audience and assumes the role of activist
artists, pushing back against the commodification of their craft.

In light of these conflicting perspectives that view rock as either
an “authentic underground social movement ultimately co-opted by
mainstream mass culture” or as a “commodified lifestyle” (Kramer 9-
10), it becomes crucial to determine the appropriate context within
which the production and consumption of rock music should be
observed. From a sociocultural perspective, rock music is far from a
monolithic entity; instead, it is a site of negotiation and struggle,
where various economic, political, and cultural forces collide and
interact. An analysis of the intrinsic process of production and
consumption, alongside the interplay between counterculture and
dominant culture within the framework of capitalist society, can
provide significant insights into the genre that was interpreted largely
from Marxist notions.

This article analyzes the sociocultural aspects of rock music, and
the various meanings that arise in the process of its production and
consumption. In order to illuminate how rock music has been
incorporated into the global capitalist machine, transforming its
identity and impact on society, it is essential to acknowledge that the
genre has historically served as a canvas upon which societal
changes, tensions, and aspirations are painted, rendering it an
extraordinary lens to view the intricacies of social dynamics. Further,
this article attempts to interpret the social and cultural coordinate
that rock music occupies in the late capitalist world and explore its

relationship with our everyday lives. This requires a broader inquiry
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into the dynamics of culture, economy, and society.

By examining the changes in rock music's production, distribution,
and consumption, the undercurrents of societal transformation can be
traced. It reflects how a culture adapts, resists, and evolves in
response to shifts in political, economic, and social forces. Therefore,
the sociocultural study of rock music can reflect the turbulent changes
and conflicting values of our time. It casts light on the countercurrents
of resistance and conformity, creativity and commodification,
individual expression and mass production that flow within our
society. This makes rock music, and our understanding of it, an
invaluable cultural artifact that offers a unique perspective on
contemporary society. It serves as a cultural barometer that maps the

prevailing societal climate and evolving cultural discourse.

II. Mythology of Rock:
Folk Culture and Collective Experience

Within the social context of popular culture and mass market,
rock music, similar to other music genres closely associated with the
realm of popular music business, is designed for broad, commercial
appeal and mass consumption. Nonetheless, as Simon Frith contends,
the social dimension of music experience “cannot be defined in terms
of commercial or youthful context” (Sound Effects 11). Consequently,
rock music assumes a dual nature; it serves as both a commodity form
firmly embedded within the market principle and as an embodiment

of countercultural resistance, diametrically opposed to the very
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system it is entwined with. To unveil this paradoxical nature inherent
in rock music, ensconced precariously upon the liminal threshold
between counterculture and hegemonic system, some other aspects
beyond its cyclical processes of production and consumption deserve
further consideration; in other words, the sociology of rock music
should be acknowledged not only as a reflection of broader social
dynamics and economic systems but, above all, as an embodiment of
cultural value and a source of enjoyment it brings to its audience. The
contradictory nature of rock music can be comprehended through the
reconciliation of these opposing perspectives. It surpasses its label as
a passive commodified product and simultaneously defies the
conventional perception of it solely as a vehicle for social and cultural
activism,

Rock music undergoes mythologization through two distinct
perspectives. The first revolves around the illusionary construction of
a communal ethos within the rock scene. The common discourse on
rock music acknowledges its orientation towards folk culture, a
cultural form in which unmediated beliefs, customs, practices, and
artistic expressions, deeply ingrained in the heritage and everyday
lives of people, are shared and transmitted. Folk culture, which is
believed to be “less compromised with monopoly capitalism and its
advanced technology” (Frith, On Record366), stands in stark contrast
to the nature of popular culture, which is characterized by passive
conformity to mass production within the dominant cultural framework.
The demarcation between popular culture and folk culture plays a
pivotal role in defining the communal character of rock. It distinguishes

the concept of the “community” from the conventional notion of the
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9 & 9

“mass,” “collective creation” from “fragmented consumption,” “solidarity”
from “alienation,” and “activity” from “passivity.” (Frith, Sound Effects
48). In contrast to the rock tradition, where musicians often “speak
for as well as to their fans” and foster a sense of community, pop
musicians “have no desire to represent anyone but themselves,”
focusing on a following within specific subgroups (Frith, “Art Ideology”
464). These distinctions establish the premise that rock music
embodies authenticity through the shared experiences of artist
groups and their audience. Rock music, as Jon Landau argues, is
“unmistakably a folk-music form,” in which musicians articulate
“attitudes, styles and feelings” that are “genuine reflections of their
own experience and of the social situation” that help to “produce that
experience” (130).

The cultural practices of folk music, characterized by direct
performance and transmission to a limited audience and bearing a
“similarity to the direct communications that dominate daily life”
(Gracyk 52), have been substantially eroded by the capitalist
mechanisms of the music industry. However, proponents of rock
music contend that heritages of folk culture still persist within the
realm of rock music. According to this argument, the advent of
technology, particularly the advancement in radio broadcasting, has
narrowed the spatial divide between musicians and audiences, thus
facilitating a more intimate connection that overcomes the barriers to
simultaneous experiences. Consequently, rock music continues to
embody collective experiences shared with the audience, while

concurrently reflecting the historical and social contexts that

contribute to these experiences. Greil Marcus's argument that music

11



ol AE AT 16-2

transmitted through radio is “not just ours” but is “a link to thousands
of others who are sharing it” (115) captures the essence of these
perspectives. Originating from folk culture and propelled by radio
technology, rock music facilitated the exchange of experiences and
communal sentiments over extensive geographical distances. Such a
“mythical rock value” (Buxton 104) made the rock culture permeate
deeply into the fabric of individuals' everyday lives, transcending the
confines of ephemeral performances and localized appreciation.

Frith challenges these notions of rock music as part of folk
tradition, highlighting the inherent fallacy of circular reasoning that
underpins the identification of rock music as folk music predicated on
the erroneous assumption that dispersed audiences constitute an
authentic community. He explains this in terms of the communal
nature of rock music. First, rock community embodies an ideological
bond rather than a tangible community. Second, contrary to popular
belief, rock music has not maintained its folk essence as a means to
resist the influence of commercialization; instead, it has consciously
embraced a folk form by actively resisting the commercialism. The
folk movement served as a platform for musicians to preserve a
popular music that was “politically and musically opposed to
commercial pop” (Frith, Sound Effects 28).

Considering that anti-commercial and anti-hegemonic experiences
emerged through solidarity within youth culture in general, it implies
that rock music and its temporary countercultural force can assume
“a key role in the struggle over cultural norms” (Buxton 101). It can
facilitate the revival of emotionally shared encounters within specific

social and cultural groups. However, these creative breakthroughs

12
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ultimately become integrated into the mechanisms of the music
industry. Although the Woodstock Festival, which embraced the ideals
of the hippie movement, inspired the enthusiastic participation of
young individuals who embraced countercultural sentiments, these
movements, in the aftermath of ideological confusion in the
“postmodern” world, eventually found themselves easily subjugated
within the music industry. Rock is “rarely a folk music; its cultural
work is done according to different rules” (Frith, Sound Effects 52).
These rules remain distant from a stance that is antithetical to
dominant culture, While folk characterizes “pre-capitalist modes of
music production,” rock is unquestionably a commodity that is “mass-
produced and mass-consumed” (Frith, “The Magic” 159).

Second perspective that explains the mythologization of rock
arises from the doubts surrounding its aesthetic aspects and the
assessment of the genre. There is a belief that, unlike pop music, rock
culture endeavors not only to emotionally captivate the audience but
also to authentically convey its “authentic” experiences. However, this
notion presents two critical issues. First, a finished record is not
solely the outcome of an individual musician's artistic labor, but it
rather necessitates collaborative efforts of performers and recording
engineers. The creative process within the recording studio, involving
interactions between performers and technicians, is often subject to
the commercial imperatives imposed by the record label. This gives
rise to the second issue: whether musicians designated as artists by
rock enthusiasts can genuinely preserve their artistic impulses amid
the pressures “decided and defined by the industry,” combined with

the audience's “ability to pay” (Wicke 129). While rock music is

13
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frequently considered a liberating manifestation of mass culture by
fans, it nonetheless resides within the domain of mass—produced
product for an indeterminate mass of buyers. Consequently, regardless
of the circumstances, rock must acknowledge its status as popular
music, thereby cautioning against any endeavor to wholly disentangle
rock music from its inherent association with popular culture. As Frith
points out, rock is doubtlessly a commercially made mass music,
which must be “the starting point for its celebration as well as for its
dismissal” (Sound Effects 54).

Unlike literary texts and other linguistic means of artistic
expression, determining the representational essence of music texts,
or their aesthetic aspects, proves hard to interpret. As Ingrid Monson
puts it, cultural theories have faced difficulties when it comes to
“addressing nonlinguistic discourse and practices such as music,
dance, and visual images.” These forms of expression share certain
similarities with “language and text,” she asserts, but also possess
distinct characteristics that pose unique difficulties for theoretical
frameworks in the field of cultural studies (3). However, by focusing
on its modes of production and consumption, particularly its
commodification, we can perceive it as deeply intertwined with cultural
dynamics. This approach opens discursive space for interpreting the
production and consumption of music as imbued with various cultural
significances. It is imperative to acknowledge that the music does not
instantaneously reach its intended audience. Instead, record producers
selectively curate musicians capable of effectively connecting with the
public, subsequently filtering music that can be suitably conveyed. As

a result, consumers are steered towards procuring specific albums
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that satiate their distinct cravings, thereby perpetuating the mythical
fabrications embedded within the cultural mechanism propelling this
process. The fabrication of meaning predominantly resides within an
expanded domain of market intermediaries, encompassing record
producers, media outlets such as radio, television, newspapers,
magazines, music critics, fan clubs, and record stores. In a cultural
circumstance wherein a cultural response has become selection in the
marketplace and popular creation has become the commercial
attempt to attract the largest possible number of consumers (Sound
Effects 43), as Frith argues, rock music is “produced commercially for
simultaneous consumption by a mass youth market” (Sound Eftects
10).

To a certain extent, Frith shares similar notions on popular
culture with Theodor Adorno's proposition that the consumption of
popular music engenders pleasure through a specific mode of
consumption and fulfills an ideological endeavor of fabricating an
illusory reality. Adorno posits that consumers may subjectively
perceive popular art as comprehended in a personal manner, yet in
truth, there exists no individualized means of constructing meaning.
Subjectivity merely manifests as a conglomeration of market principles,
wherein audience is “intoxicated by the fame of mass culture” without
paying any particular attention to the “contents” of artworks (Adorno
128). For Adorno, consumers experience popular art as if they
personally understand its meaning, yet in reality, there is no
individualistic way of constructing meaning, and subjectivity is nothing
more than market-driven choices. This kind of notion represents

Frankfurt School's argument that the cultural significance of music as

15



ol AE AT 16-2

an art form was determined by its commodification, resulting in the
ideological impact of popular music. According to this perspective,
the advancement of mass production technology facilitated the
subordination of creativity to market principles. Additionally, the
psychological appeal of music, as a component of mass cultural
production, and its popularity can be explained by the pleasure
derived from a specific type of consumption-one that is passive and
continuously reinforces the existing norms of the dominant culture.
While Frith accedes to this interpretation, he also entertains
Walter Benjamin's assertion that the consumption of popular music
entails the generation of personal significance and culture through
acts of consumption, particularly among subcultural subjects. The
Marxist criticism of popular culture, embodied by Adorno and the
Frankfurt School, has been challenged due to its “excessive determinism,
aesthetic elitism, and derogatory characterization of consumers as
spoon-fed automatons” (Seiler 204). Benjamin contended that the
emergence of reproductive technologies was eliminating the conventional
divide between individuals and the realm of artistic culture.
Simultaneously, these advancements were granting audiences the
power to actively participate and create, thus becoming active
participants and creators themselves, For Benjamin, the mythic “aura”
of the artwork disappears in the age of technological reproducibility,
which makes it possible for “the technology of reproduction” to
detach “the reproduced object from the sphere of tradition,” thereby
substituting “a mass existence for a unique existence” (14). While the
capitalist (re)production of culture carries inherent contradictions,

reproducibility-driven media technologies hold the potential to

16



* The Sound of Capitalism | Kim, Myungsung

reappropriate artistic forms. Through this reappropriation, Benjamin
envisioned a revolutionary transformation in the “social function of
art,” where it would transcend its traditional boundaries and intersect
with the realm of “politics” (17).

The processes intrinsic to such production and consumption of
popular culture and its art forms are not unilaterally directed but
rather intricate and over—-determined. Thus, the predicament lies in
elucidating the intricate interplay between the commercial function
and the cultural significance of rock music and the resultant semantic
ramifications. As redundant as it may appear, it is fundamentally a

matter of the process.

III. Rock Ideology:
Artistic Identity and Market Commodification

Contemporary rock music, rather than adhering to the folk
tradition, has occupied a crucial position within the market capitalism.
Cultural meanings ascribed to pop music emerges from a delineated
specific process rooted in the realms of production and consumption.
Consequently, shedding light on the formation and structuring of this
particular process assumes a critical role in unveiling the fallacious
tendencies that surround the mythologization of rock music. The
process of signification in rock music defies unidimensionality, as even
identical recorded products are subject to an array of indeterminate
principles, with diverse elements converging to engender its ultimate

meaning contingent upon the variances occurring throughout the
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process of consumption. Notably, the social function embodied by a
record can exhibit significant disparities when employed within a
communal gathering as opposed to its employment for personal
pleasure, thereby underscoring the inability to simply schematize or
fixate upon the resultant meaning, Nonetheless, despite this inherent
complexity, it remains plausible to provide a broad delineation of the
“process” itself, achieved by explicitly delineating the key agents
encompassing the domains of production, distribution, and consumption.

The core of such cultural analysis lies not in the individual
subjects themselves that constitute the music scene, but rather in the
sociocultural relations among them. This pertains to the manifestation
of market-driven capitalist mechanisms inherent in the process of
transmitting music from musicians to audiences, the process in which
rock music, “in spite of its apparent desire to be a vehicle for rebellion,”
becomes “a valuable corporate interest” (Buxton 94). Rock is
mythologized through such an intricate ideological process emerging
from the interactions between professional rock musicians as
producers and the audience as consumers. These musicians perceive
themselves as autonomous creators engaged in artistic production
outside external constraints. This perception extends even to
commercial rock stars who partake in extensive record sales and
performances, as they conceive of themselves as subjects bestowed
with an aesthetic ideology rather than mere market commodities. This
can be seen as a consequence of the inherent contradiction between
artistic impulses and commercial demands.

Consequently, rock musicians aim to ideologically separate

themselves from the commercial context in which their music is
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produced and consumed. They recast their financial success as a
“communal success,” presenting their artistic expression as an “explicit
expression” of the value of the community to which they belong
(Frith, Sound Effects 51). This endeavor is achieved through
emphasizing formal artistic qualities and focusing on the intrinsic
elements of music. However, this artistic endeavor actually is a social
undertaking aimed at the reviving the collective past experiences.
These experiences evoke the mythic historic moment imbued with
“sincerity, authenticity,” and “noncommercial concerns,” which laid
the foundation for the “hope of a revolutionary explosive force” that
could lead to a society beyond capitalism (Wicke 11). This process of
reenacting past experiences is inherently retrospective and thus,
unreal. The communal experience becomes trapped within the
nostalgic confines of the music itself, reducing the rock community to
a mere ideological construct rather than a tangible reality. As John
Street argues, the social power of rock music hinge on the effort to
“combine commercial logic with romantic ideals” (244). Questions
arise regarding the assertions made by the rock mythologists
concerning the authentic reproduction of communal experiences
through rock music. Despite the fundamental discrepancies between
the commercially successful rock musicians and their audiences,
these musicians believe that they bestow upon their listeners an
authentic experience of community.

The mythologization of rock music occurs at this juncture,
unveiling the belief in rock stars who replicate the experiences of
their audience as a nostalgic fantasy. In other words, the concept of

authenticity associated with rock, as a folk-rock genre emphasizing
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the re-enactment of collective experiences, becomes redefined as a
kind of “formal artistic quality,” namely, a re-enactment of the
re—enactment, or the reproduction of an experience existing solely
within the abstract realm between music itself and the experience
associated with it. This semantic transformation enables rock genre
to perpetuate the illusion of being an authentically countercultural art
form. It permits rock musicians to preserve their artistic identity
without compromising their commercial success. As a consequence,
rock stars find themselves paradoxically encountering less conflict
between their artistic impulses and commercial pressures compared
to other forms of popular music. They occupy a privileged position
where their artistic integrity becomes the bedrock for commercial
triumph, driven by the demands of an audience seeking artistic
authenticity. Consequently, they can no longer be musicians of
political integrity. Instead, they transform into creators of an industry

that nostalgically reproduces past experiences.

IV. Beyond Commercialism:
Rock Music as an Ideological Platform in a Capitalist
Paradigm

Since the formal properties of music, such as melody and rhythm,
do not function as social languages capable of engendering meaning,
the “construction of musical meaning” should be understood as an
“intertextual and highly subject process” where the audience inevitably

plays an integral part as a “reflexive and creative agency” (Bennett,
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“Cultural Sociology” 425). 1t poses a challenge in comprehending
authentic audience experiences through musical texts themselves. In
the realm of rock music, the notion of authenticity assumes the role of
semiotically representing the musicians' self-fashioned image. Within
the dynamics of image demand and supply, the production of rock
albums is subject to the psychology of the audience, particularly of
youth generation. This psychology manifests some ideological images,
impelling the rock genre to not only embody a countercultural
dimension at a formal level but also project this very image onto the
musicians. One of the reasons rock music has become an indispensable
form in popular culture over the past decades is that it explicitly
expresses the social, cultural, and political struggles that inevitably
emerge as a result of the cultural process (Frith, Sound Effects 265).
In other words, the countercultural image encapsulated in rock music
comprises not solely the image of rock per se, but rather the image of
the rock star serving as an embodiment of rock ideology.

Such countercultural meanings are not solely the result of
musicians' individual efforts. The music industry performs various
roles as a mediator that not only delivers music from musicians to the
public, but also manipulates the ideological meanings that emerge
throughout this process. They create potential demand, select
musicians who align with that demand, and ultimately determine
products that will be presented to the public. Many agents are
involved here.

Considering consumption as a passive activity may oversimplify
the intricate mechanism behind the distribution and transmission of

rock music. The primary goal of the music industry revolves around
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profitability, but the consumer demands does not necessarily coincide
with the prevailing hegemonic structure. This structure not only forms
the appetite of the audience but also satisfies existing demands,
furthering commercial interests in the process. As Zygmunt Bauman
asserts, the “intrinsic volatility and unfixity” of consumer identity,
which enable the fulfillment of consumers' “identity fantasies,” allow
for the transformation and evolution of consumer identity itself,
thereby challenging the norms and frameworks of the dominant
hegemonic system (83). Different cultural interpretations and processes
can be commodified to meet fluctuating needs, resulting in the spread
of cultural significances unacknowledged or misappropriated by the
dominant culture. Intriguingly, market dynamics allow their products
to spark social, cultural, and political dialogues that bear substantial
ideological implications, potentially contesting the hegemonic system.
In the late capitalist society, in which the fundamental psychological
principle of consumption is not merely seen as a need but as a desire,
profound exchanges are initiated that challenge and transform the
existing order.

The countercultural potential of rock music in the late capitalism
lies here. Despite its existence as a commodity within the market
principle, the music industry assumes a critical role as a mediator of
diverse and often contrasting ideologies. For instance, the Punk
Movement of the 1970s or the original Woodstock Festival of the
1960s eventually became integrated into the dominant cultural
framework; it is undeniable that these phenomena also facilitated the
exchange of countercultural meanings. This is not to say these

exchanges radically altered the existing relations of production, and
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the exploitations within that relations, or served as a significant
catalyst in the sphere of practical politics. However, they foster a space
for dialogue and interpretation that is not in line with the dominant
hegemonic narrative. The incorporation of such countercultural
elements into the mainstream, viewed as a “struggle to achieve
[certain] identity consistent with this new set of experience”
(Grossberg, “Politics” 107), often challenge the established norms and
values.

This kind of sociocultural challenges, questions, and undermining
of the dominant hegemonic discourse represent a form of social
struggle and resistance to the status quo. This shows the complexity
and dynamism of cultural exchanges in the context of late capitalism,
where music — a commodity in the capitalist economy - can become a
platform for ideological expression and resistance. Rock music, despite
its commercial dimensions, has the potential to incite ideological
confrontations and stimulate social dialogues, alluding to the complex
dynamics between culture, capitalism, and hegemony. These subtleties
not only illustrate the intricate dance between counterculture and
mainstream society but also highlight the transformative potential of
music within the capitalist paradigm.

In this light, the Marxist assertion, particularly upheld by the
Frankfurt School within the realm of popular cultural studies, which
contends that popular music culturally reproduces social groups and
infuses the dominant discourse of the ruling class into the
subordinate class, necessitates modification to accurately explain the
operational principles of rock music's countercultural ideology. The

musicians and audiences who cannot be completely controlled by
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business interests exist outside market principle to a certain extent. It
is through this existential attitude that both audiences and musicians
become involved in the production and exchange of social and
cultural meanings. The artistic aspects of rock musicians and the
activist rock audiences can be understood in this manner.

Rock music neither purely inherits the cultural aesthetics of folk
music nor functions solely as a commodified product of commercial
production. It manifests as a social, cultural, and political “struggle
taking place over the meaning, ownership and control” of certain
social strata (Grossberg, “Framing” 200), in which “oppositional agents
mobilize alternative canons against a dominating position” (Fornis
405). If rock musicians and audiences merely operated as capitalist
participants of production and consumption, the proliferation of
diverse rock subcultures that destabilized mainstream society would
not have possible. The emergence of rock subcultures itself proved
the inherently multilayered significance of rock. The cultural formations
that specific subcultural groups constitute are products in the blind
spots left untouched by the dominant culture.

The consumption of music is tantamount to the consumption of
leisure. From Marxist perspective, leisure is considered a structural
organization of non-labor determined by capitalist production
relations. According to this argument, leisure serves as one of the
essential components to labor alienation, providing a means for labor
force to be replenished and sustained. Leisure should not obstruct
labor nor exert influence on dominant production relations; however,
simultaneously, it cannot be fully regulated. The question of how

bourgeois society should regulate the leisure of workers is not merely
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a matter of providing social standards. It represents a characteristic
feature of the leisure industry. Pleasure, insofar as it perpetuates
labor, plays a significant role in enabling the persistence of capitalist
mode of production, and thus, the measures taken by the dominant
class can only serve to regulate its permissible boundaries, rather
than fundamentally prohibiting it. The consumption of leisure extends
beyond structural control.

As a commodified form of leisure, rock music played a pivotal
role within the music business, yet its underlying dynamics involved
incessant exchanges of social and cultural significance, which gave
rise to numerous resistant subcultures operating outside the confines
of dominant cultural norms. While the artistic aspects of rock stars
are emphasized to conceal their commercial image, these artistic
dimensions can be comprehended through their engagement in the
realm of ideological activism. In other words, the “genuine” artistic
essence of late capitalist rock stars can be evaluated within the
production and transmission of countercultural ideologies, accompanied
by numerous social and cultural dynamics.

Rock music has been mythologized throughout the 20th century
along with its image as a cultural medium of social resistance, and
simultaneously transformed into a nostalgic commodity that evokes
past experiences. Nonetheless, the potential for exploring the aesthetic
possibilities of this mythic commodity from other perspectives
remains manifest. Although the relationship between rock music and
its audience has been highly commodified into a form that serves
capitalist production relations in the late 20th century, in comparison

to the traditional folk culture in particular, it is worth noting that the
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social and cultural dynamics that produce and distribute meaning,
which cannot be captured in the structural commodification of
capitalism, have evolved into another dimension. This gives us a
definitive inference. Rock is a commodity, but it is not solely a
commodity. It is not solely art, but it is not inherently devoid of artistic
qualities. Attempting to reconcile this contradictory relationship is
unnecessary. What is crucial is the multitude of uncertain processes

contained within it, which bring significant meanings into our world.

V. From Rock'n'Roll to Rock:
Evolution, Contradictions, and Possibilities

A detailed examination of socio—-musicological analyses on the
history and evolution of rock music reveals a meticulous distinction

» &

between the terms “rock'n'roll” and “rock.” “Rock'n'roll” is indicative
of the period when rock musicians could acquire political authenticity,
whereas “rock” represents today's rock music that reproduces the
experiences of that period. At the juncture where these two cultural
periods meet, there is the experience of Punk Rock movement, a
historical phase where rock had to acknowledge its inherent
contradiction. Punk attempted a complete breakaway from the
previous generation, thoroughly rejecting their capitalistic tendencies
politically and advocating for finding alternative meanings and values
through anachronistic pleasure rather than labor. Despite these

rebellious efforts, Punk was not originally devoted to restoring “pure”

rock'n'roll ideology. While it resisted the activities of multinational
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corporations dominating popular music and yearned for youth
self-expression and class unity, the greatest contradiction in the
movement lay in its tendency to “stylize” music. Rock music,
dramatically experiencing its contradictions and beginning to
conceive itself more as a style rather than a consciousness, no longer

9

seriously contemplate “class,” “capital,” “struggle,” and “labor.”

This differentiation offers substantial interpretive possibilities,
illuminating the transformation and subsequent challenges brought on
by the transition from capitalism to late capitalism within the sphere
of the rock music industry. The youth culture of the time when rock
music was considered “authentic” was countercultural and anti-
hegemonic. Its ethos stemmed from class struggle and social
inequality. Exploitation was a visible enemy that had to be removed.
However, as the world transitioned into late capitalism and various
countercultural movements started to dissipate, terms like proletariat,
working class, solidarity, and exploitation began to seem antiquated.
Just as rock musicians became increasingly tied to the music industry,
audience accepted the capitalist structure as an inescapable reality of
life. Poverty was viewed more as individual problem rather than
structural one, while contradictions inherent in the market principle
began to be seen as inevitable. Individuals can neither wholly reject
nor escape the principles of capitalism.

However, within the structures of life that the dominant regime
controls, we should pay attention to the complex processes in which
competing meanings are produced and exchanged. The tendencies,
which we normally associate with the term “postmodernity,” display a

far more varied array of coexisting and interacting ideologies, in

27



ol AE AT 16-2

contrast to the era when a single dominant hegemony molded the
world. These diversified ideologies signify diversified possibilities,
which the system cannot completely control. What must be explored
is the possibilities of potential meaning exchanges and the signs and

symbols of genuine class struggle that emerge from within.

(Mokpo National Univ.)

u Key Words
Counterculture, folk music, late capitalism, music sociology, rock

music, Woodstock Festival
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= Abstract

The Sound of Capitalism:
Myth, Commodification, and Authenticity of Rock Music

Counterculture

Kim, Myungsung
(Mokpo National Univ.)

This article explores the sociocultural aspects of rock music,
analyzing its production, consumption, and associated meanings.
Especially, it examines how rock music's cultural significance has
evolved from its countercultural roots in the 1960s to its commercialized
state in the 1990s and beyond. The genre has historically served as a
canvas upon which societal changes, tensions, and aspirations are
painted, rendering it an extraordinary lens to view the intricacies of
social dynamics. To comprehend the social and cultural space that
rock music inhabits in our modern capitalistic world, an extensive
study of cultural, economic, and societal dynamics is required. This
investigation into the genre's interactions with capitalist influences,
countercultural resistance, and artistic authenticity reveals the volatile
shifts and contrasting values of our time, underscoring its value as a
critical cultural artifact for comprehending the contemporary society.
Therefore, our understanding of rock music provides a unique lens
onto the current societal landscape. Rock music, in this context,

serves as a cultural barometer, charting the prevailing societal climate
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and the evolving cultural discourse.

= Key words
Counterculture, folk music, late capitalism, music sociology, rock

music, Woodstock Festival
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Oh, give us pleasure in the flowers today
And give us not to think so far away
As the uncertain harvest; keep us here

All simply in the springing of the year,

Oh, give us pleasure in the orchard white,
Like nothing else by day, like ghosts by night;
And make us happy in the happy bees,

The swarm dilating round the perfect trees.

For this is love and nothing else is love,

The which it is reserved for God above

To sanctify to what far ends He will

But which it only needs that we fulfill, (CP17)2?
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We ran as if to meet the moon

That slowly dawned behind the trees,

The barren boughs without the leaves,
Without the birds, without the breeze,

But once within the wood, we paused

Like gnomes that hid us from the moon
Ready to run to hiding new

With laughter when she found us soon, (CP 26)
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A note as from a single place,

A slender tinkling fall that made

Now drops that floated on the pool

Like pearls, and now a silver blade, (CP26)
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If tired of trees I seek again mankind,
Well T know where to hie me-in the dawn,
To a slope where the cattle keep the lawn,
There amid lolling juniper reclined,
Myself unseen, I see in white define

Far off the homes of men, and farther still,
The graves of men on an opposing hill,

Living or dead, whichever are to mind

And if by noon I have too much of these,

I have but to turn on my arm, and lo, (CP 24)
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The shattered water made a misty din.

Great waves looked over others coming in,
And thought of doing something to the shore
That water never did to land before,

The clouds were low and hairy in the skies,
Like locks blown forward in the gleam of eyes,
You could not tell, and yet it looked as if

The shore was lucky in being backed by cliff,
The cliff in being backed by continent;

It looked as if a night of dark intent

Was coming, and not only a night, an age,
Someone had better be prepared for rage.
There would be more than ocean-water broken
Before God's last Pur out the Light was, (CP314)
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I have been treading on leaves all day until I am autumn-tired,
God knows all the color and form of leaves I have trodden on and mired
Perhaps I have put forth too much strength and been too fierce from fear

I have safely trodden underfoot the leaves of another year,

All summer long they were overhead, more lifted up than 1,
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To come to their final place in earth they had to pass me by.
All summer long T thought T heard them threatening under their breath,
And when they came it seemed with a will to carry me with them to death,

They spoke to the fugitive in my heart as if it were leaf to leaf.
They tapped at my eyelids and touched my lips with an invitation to grief,
But it was no reason I had to go because they had to go,

Now up, my knee, to keep on top of another year of snow, (CP388)
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And lonely as it is that loneliness
Will be more lonely ere it will be less—-
A blanker whiteness of benighted snow

With no expression, nothing to express

They cannot scare me with their empty spaces
Between stars—-on stars where no human race is.
I have it in me so much nearer home

To scare myself with my own desert places, (CP 386)
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Far in the pillared dark
Thrush music went--
Almost like a call to come in
To the dark and lament,

But no I went I was out for stars:
I would not come in,

I meant not even if asked

And I hadn't been(CP446)
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The woods are lovely, dark and deep,
But I have promises to keep,

And miles to go before I sleep,

And miles to go before 1 sleep, (CP275)
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= Abstract

The Modernity in Robert Frost's Natural Poetry:

Focusing on the Relationship between Man and Nature

Kim, Sun-Ok
(Wonkwang University)

This paper aims to study the modern characteristics of Robert
Frost's natural poetry, which are distinguished from romantic natural
poetry, focusing on the relationship between humans and nature in
his poems. Frost did not participate in experimental poetry movements
conducted in the early 20th century and mainly dealt with human life
in nature and rural settings with spoken language and traditional
rhymes, putting his poems on the boundary between 19th-century
romanticism and modern poetry. On the one hand, the harmony
between man and nature or the spiritual comfort and happiness seen
in some of his early poems made him called a traditionalist or
regionalist who inherited the literary tradition of the 19th century
New England. However, many of Frost's poems are distinct from 19th
—-century romantic poems in that they portray nature as a world that
has its own laws of life separate from human ones. Frost depicts
existential speakers who try to fulfill their social responsibilities as
humans by enduring the pain and solitude of life in front of nature,
which is beautiful but dangerous, without transcendental beings or

gods. This study shows the fact that Frost's natural poetry inherits
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British romanticism and American transcendentalism in the 19th
century, but reflects the modern perception and attitude of nature

that do not appear in them.

= Key Words

Robert Frost, natural poetry, modernity, man and nature, existentialism

OF1: 2023 78 25 OAIAfY: 2023H 82 82 OAIRY: 2023 8& 10

60



10.15732/jecs, 16, 2.202308,61

ol =& "€ Q| The Birthday Party©ll tist
QA 23
2ol 24 94 g Sy

5 &

r

1.4

2 M (John Elsom)o] QJ=9] tjzA el =227} sl&C HE](Harold
Pinter, 1930~2008)¢] %7|= TAyUx}e],(The Birthday Party, 1957)2]

SIHeE AHE 3 S} o] Tol RIS WAL QA T 4 Gl A

ofefal FERsHEOI(86), & & g0 dalE BEA0 R ot of
Mg fESigITE T kR RE £7150] Mol E8 gl 3 A
T} 718 0] oFEXY HEsHe TR ol 7] Botel 1S
AE sk ) FTol BERelA dEla ks o5 gAS, 4
Qo] obdH| = Aeji= HAZ3) uhelet ute] o] Fo LEF o] Kol
LRSS 5 AE AT AFE AT e ol T
A of 18] ST HAES 7131 9l A AR,

BTG, WHT 7Y SYAL HFOR NS gon] oy
AFS SH= I 18 A1 ok, B ol7leh 418 AT A Ee]

Ut Folal oit2 & TR gl -, &1, W AL dE S

“o] g2 Rbakin 20235hA e 7] Aol ofsfo] ATHRE.
e ZFotolisl . X w4, koshka@jangan.ac.kr

61



ol AE AT 16-2

QA o] ZrRE L Al

1 x34go] 2 2 o] ol ApIEE Holole “RE Al
(Everyman, Gordon 2)¢] ‘H% 4FS Ajddstal= Z7H o&r) glhel

ok

the Zoltk 59 235 e HAULNEY dolgte BHdS

SO
39
o
=2
n
[
ro
0
|
1o,

o e
o
=2
s
T
T
)
i)
rr
=
oft
N,
ox,
1)
=
rr
o
2~
ro A

T = 2 A 71 Aol A 2R ] Sofl Wialie 2o gk ofjmied o] o
o

25 [Y=E]e] AVl thet 753 Ao} o] wetal gl Aol o of
gk Abolelli= RS TR 7EARE oft BALsfolRt sh= ot Sl

oJo] ZAf3i,

Between my lack of biographical data about them [characters] and the
ambiguity of what they say there lies a territory which is not only worthy
of exploration but which it is compulsory to explore, (Esslin 35-36 7]<1-8)

of] Asko] b z] 24 H)7}2 E (René Descartes)7 | ‘U= A§zkict
A2 v EAIE (Cogito ergo sum)hes WAIE AAISHEIA QIZES
o[/ o]l QJAIHQl FAR AAZ grort, FAIEAITHY] AR ]

R E Z20|E(Sigmund Freud)7} FoA18 dFAGHHA ‘FI| B9 o]

K 2R G AT PR GRS FOALS] A wHe



2
Mt
Iy
e
ni)
o
S|
[9))
§
£
g
=
=
oX,
[
Mz
4%
2
=
10
[
ot
rj(_;:

oAlg BATsh HAIRA 0|28 Bl [ st} dhck AAlEAH o
Aot YA EZ = FAY 3 7iBF=(Lucina Paquet Gabbard)
£ H|ES) vlEl of & (Martin Esslin)a} 2o]A 3E(Lois G. Gordon)
5ol Qltt o]59] A= T Ao R LEO|EL o|Eof Y] T2 F
Alol &9l AENE]|(Stanley Webber)e] Qo|t]iEA FZA(Oedipus

Complex)&} @o|tfFA2 Fgol| JFTUTh ol AdZe} Hl1

<
(€]
0‘&
N
N
ok
ok
ol
R
pacs
rlr
ri
P

>
o
)
i)

ul
g
i
2
o
I
)
fj
ok
&
ri
0

N~
o
>
)

A AR, TES AUEE QoltlFAY Hzhe TEH I} U
(McCann)elA] EA}8) 5o 2H41:& Adste Stk Felgo] Bual
AO= Ausha, of&ue] 2 o] Fo] obsslu TiE FAAAR

B Gs] FEo o2 s dHshs & Blfohe Aoz JiEdd

i

o—=T A
siet,
mRolE o] FARMS BET o] ATFo] Lol FA BEALE F

o1

(Jacques Lacan) g} L=
o] BAEAS Qlofata o 2 AslAste QIzke] FelAH Gk qlo]=

rlo
o
2,
off
ok
1 o
o
el
2 ML
A%
1o
1%
o>
=



ol AE AT 16-2

ik o] SlshH, Slofs Alolap ol Atslolui, QIZke: “lof
0.2 elolb (& 85) ¢lolo] SJs) SaEshd glojo] ofs

EAP} Ak B £ o5 PHE Qo] 342 2
202 288) 74 B4 WA AololA T o]
Mshaat gk 223, BAHET) G Aol Solg
o Fat ol A S S olEe] AM|, QoltlFAsl g, 41
A=) St ezge] AAH Ge] £ o] 3 ool
50] P91 53} Fo) o)z S shastA Fie. 2] A

Ne& TR Fdstke & A7 FAlEAH vg e vy

e Mo
-

i)

o,

0.

T

ol

1o
o,
r,
Mr
a4

o orr

5

rlr m}
>~ AL
o I

ol

ot
o\
oX,

o o 2

dooox mo AN XY

ftlo

2.1. O|X2HA|

A3k w5 uhe oA ol el ok AALE EHls
o

A1EE A AAE 5 Ik, H.0] A4 olop L o)

R
ki
39
rlr
[>
i
o
=2
N

il

2 olojA I okl 15 AA9E olFoE &

W 2B 2 (e ] E)) 28 Yo ko F
o7 gt geRivkanl Al A wi7kA] ek sh S Al ghee
SR

Meg: . . . Stan! Stanny! (She listens,) Stan! I'm coming up to fetch you if
you don't come down! I'm coming up! I'm going to count three!

One! Two! Three! I'm coming to get you! (7)1

64



O =
17} 28ElE O} SR o713 918 NQIAE EoKITHGabbard 50). of

5128 Z(Arnold P. Hinchliffe) & |17} o} 52 HQ 2 510 AEH
27} 1 TS skl 3l 7Fs 3 A7 1gitH46).

AR W] RS BANES -85t IS ofmUA| AT
t}. 2= 53] B Aol ket 22425 "tiA7F(I'm a big eater.
20)2} Aot follA
She F7550] 2

b
o
)
o
o>
>~
i
O
g

AH71—T§1— == _‘_‘Loﬂy."/\i O Ao Bl

o1 [=00m IE= T = Sy |

(it

o}

2"z 4ol . ol vhs gl Hw?

fo

2rie]: &7 A2 ge)w As HaL slof

v

2eiels AU o5 oA FALA wRET

l

Stanley: All right, I'll go on to the second course,
Stanley: I feel like something cooked,

Stanley: . . . All night long I've been dreaming about this breakfast.
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Meg: . . . (She exits and goes upstairs, In a moment, shouts from Stanley,
wild laughter from Meg. Petey takes his plate to the hatch, Shouts,
Laughter, Petey sits at the table, Silence, She returns,) He's coming
down. (She is panting and arranges her hair,) I told him if he didn't
hurry up he'd get no breakfast, (7-8)
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Meg: . . . Was it nice?

Stanley: What?

Meg: The fried bread.

Stanley: Succulent,

Meg: You shouldn't say that word,
Stanley: What word?

Meg: That word you said,

Stanley: What, succulent-?

Meg: Don't say it!

Stanley: What's the matter with it?
Meg: You shouldn't say that word to a married woman,
Stanley: Is that a fact?

Meg: Yes.

o ~®l guke
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Meg: (Shyly.) Am I really succulent?
Stanley: Oh, you are, I'd rather have you than a cold in the nose any day;,

Meg: (Sensual, stroking his arm,) Oh, Stan, that's a lovely room, 1've had
some lovely afternoons in that room, (11, 13)
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Lulu: . . . Don't you ever go out? (He [Stanley] does not answer,) I mean,
what do you do, just sit around the house like this all day long?
(Pause,) Hasn't Mrs, Boles got enough to do without having you
under her feet all day long? (19)
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Meg: (Sitting at the table,) Have you played the piano in those places
before?

Stanley: Played the piano? I've played the piano all over the world, All
over the country, (Pause,) I once gave a concert,
Meg: A concert?

Stanley: (Reflectively,) Yes. It was a good one, too, They were all there

that night, Every single one of them, It was a great success, Yes
a concert, At Lower Edmonton,

70



* &= AE| 2] The Birthday Party?) i JA1RA2 13 | 218)¢)

Meg: What did you wear?

Stanley: (To himself.) I had a unique touch, Absolutely unique, They
came up to me, They came up to me and said they were
grateful, Champagne we had that night, the lot, (Pause,) . . . .
(16-17)
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Goldberg: Webber, what were you doing yesterday?
\X/hy are you wasting everybody's time, Webber?
\X/hy do you behave so badly, Webber?
.\X'/k'lat would your old mum say, Webber?
D1d you take anything for it [headache]?

When did you last have a bath? (41-42)
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She watches him, uncertainly, He hangs the drum around his neck, taps
it gently with the sticks, then marches round the table, beating it
regularly, Meg, pleased, watches him, Still beating it regularly, he begins
to go round the table a second time. Halfway round the beat becomes
erratic, uncontrolled Meg expresses dismay, He arrives at her chair;
banging the drum, his face and the drumbeat now savage and possessed,
(30)
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Stanley stands blindfold . . . Stanley begins to move, very slowly, across
the stage to the left McCann picks up the drum and places it sideways in
Stanley path, Stanley walks into the drum and falls over with his foot
caught in it

Stanley rises, He begins to move towards Meg, dragging the drum on his
foot. He reaches her and stops, His hands move towards her and they
reach her throat He begins to strangle her. McCann and Goldberg rush
forward and throw him off (57-58)
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Goldberg: We'll make a man of you,
McCann: And a woman,

Goldberg: You'll be re-orientated,
McCann: You'll be rich,

Goldberg: You'll be adjusted.
McCann: You'll be our pride and joy.
Goldberg: You'll be a mensch,
McCann: You'll be a success,
Goldberg: You'll be integrated,
McCann: You'll give orders,
Goldberg: You'll make decisions,
McCann: You'll be a magnate,
Goldberg: A statesman,

McCann: You'll own yachts, (77-78)
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Meg: I've been up once, with his cup of tea, But Mr, McCann opened the
door, He said they were talking, He said he'd made him one, He
must have been up early, T don't know what they were talking
about, I was surprised, Because Stanley's usually fast asleep when I
wake him, But he wasn't this morning, I heard him talking . . . I
didn't give him his tea, He'd already had one, T came down again
and went on with my work, . . . (62-63)
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Stanley’'s head lifts very slowly and turns in Goldberg's direction,

Stanley concentrates, his mouth opens, he attempts to speak, fails and

emits sounds from his throat.

Stanley: Ug-gughh ... uh-gughhh ... eeehhh-gag ... (On the breath,)
Caahh ... caahh,.,

Stanley's body shudders, relaxes, his head drops, he becomes still again,

stooped. . . . (78-79) (2 X A Z2) 19
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Goldberg: . . . who came before your father? His father, And who came

before him? Before him? . . . (Vacant-triumphant,) Who came

before your father's father but your father's father's mother!

Your great-gran-granny,

Silence, He slowly rises,

And that's why I've reached my position, McCann, ., . . (72)
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Goldberg: . . .
Because I believe that the world ... (Vacant,). ..
Because I believe that the world ... (Desperate,)...
BECAUSE I BELIEVE THAT THE WORLD ... (Lost,)...

(Intensely, with growing certainty,) My father said to me, . . .
(72) (A 4=)
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Goldberg: What do you think, I'm a self-made man? No, I sat where I
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was told to sit, Tkept my eye on the ball, School? Don't talk to
me about school. Top in all subjects, And for why? Because
I'm telling you, I'm telling you, follow my line? Follow my
mental? Learn by heart, . . . (71)
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Goldberg: What a thing to celebrate-birth! Like getting up in the morning
. Some people don't like the idea of getting up in the

morning . . . Your skin's crabby, you need a shave, your eye's

are full of muck, your mouth is like a boghouse . . . what are

you but a corpse waiting to be washed? . . . (39)
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= Abstract

Psychoanalytic Perspective on Harold Pinter's
The Birthday Party.

Focusing on Lacan's Formation of the Subject

Shin, Hui-Won

(Jangan Univ.)

Looking through Lacanian psychoanalytic perspective, Harold
Pinter's The Birthday Party examines a man's developmental stages
focusing on the process of becoming the barred subject. Stanley
forms exclusive pre-oedipal relationship with Meg until the father
figures, Goldberg and McCann, interrupts and lay prohibition on the
son's desire for incestuous relations with the mother. In this sense,
Stanley's surprise birthday party turns out to be the celebration of his
borning again as the subject. However, being cut off from the
jouissance, the subject is alienated from his own desire. Therefore,
the play also suggests the idea of ethics in psychoanalysis which
emphasizes not to give up one's desire. Since Stanley shows
hysterical symptoms, the play leaves open the possibility of his
becoming ethical subject with Petey's final and crucial advice, that is,
we should not conform to others' desires but must come to be the

subject of our own desire.
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She loves you, Yeah, Yeah, Yeah. . . As she was walking back toward us,
she was singing, “Yeah, Yeah, Yeah,” and she had her dress pulled up,
She was holding that dress all the way up, so we could see everything,
And she was dancing toward us with her knees deeply bent and her legs
wide apart, . . . We backed up and Terry advanced with her hips
thrusting forward, Yeah, Yeah, Yeah,.. The lips of her peepete came
meanly closer, Her eyes were blazing; she was laughing so harshly.
Closer and closer she danced, Backer and backer we moved, Sissy's
screams stopped sounding like laughter; she was scared now. Those

pink peepete pushed us down the long hallway, backward, (82-3)
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The baby isn't coming around! Zen bent closer to clear her airway with
gentle suction, But butterflies were escaping every orifice, Zen managed
to give her a puff of air, and began infant CPR, When her lips touched
the baby's, she felt a tickle . . . another butterfly . . . the tiny one sipped
the breath offered and filled her lungs lustily with the next. She did not
cry, she beamed life . . . more butterflies, Zen found herself batting at
them so she could see, The baby was okay, but her sister's vagina was a

glut of escaping red butterflies, now purple. (162-3)
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= Abstract

Filipino Women's Strength and Healing Ability

to Resist Violence and Discrimination:
Focusing on Robin Lim's Buttertly People

Yun, Yeon Jeong

(Catholic University of Pusan)

Robin Lim is a Filipino-American writer who wrote Butterfly People,
and an activist who established an organization for impoverished
women while working as a midwife in Bali, Indonesia. This article
examines the various forms of violence endured by Filipino women in
Robin Lim's Butterfly People, attributing them to imperial colonial
rule, war, patriarchy and sexism. Additionally, it explores the active
resistance exhibited by Filipino women against such violence and
their subsequent journey towards healing from past traumas and
painful memories. Lim asserts the necessity of comprehending the
intricate dynamics of violence and oppression targeting Filipino
women within cultural, traditional, racial, and class contexts, instead
of solidarity or sisterhood at the global level. She identifies colonial
history and the economic vulnerabilities of the Philippine as primary
catalysts compelling Filipino women to engage in prostitution. Due to
the sufferings from poverty and hunger, Filipino women have to
utilize their bodies to ensure food and survival. Consequently, the

issues of prostitutes, who are subject to commercialization of
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capitalism and exploitation of labor, should be discussed after
considering Philippine history as well as its cultural and economic
circumstance.

Furthermore, Robin Lim offers a critique of the industrialization of
Western childbirth, emphasizing the significance of the spiritual
relationship between the placenta, the newborn baby and mother that
Southeast Asian culture highly values. Under the capitalistic logic
which prioritizes economic efficiency and promptness, the relationship
which forms this spiritual communion has been ignored. As a result,
the childbirth process with Western rationalism fails to encompass
the characteristics and emotional dimensions of ‘lotus birth,” which
values the life energy and sympathy with a newborn baby and
placenta. While recognizing these cultural and historical attributes,
Robin Lim pays attention to the resilience and innate healing power
exhibited by Filipino women. Despite enduring violence stemmed
from war, colonial rule, patriarchy, and racial discrimination, they
have demonstrated remarkable fortitude in preserving their home and
lives and nurturing children.

As healers and midwives, Filipino women help heal wounds into a
new generation not only for themselves but also their families and
neighbors. The resolute disposition of these Filipino women illustrates
their active agency, negating any notion of passivity as victims. Robin
Lim argues that Filipino women are life pioneers of an empowered
existence, possessing inherent capacities to heal the traumatic

memories and anguish of the past.
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= Abstract

Willa Cather's A Lost Lady.
Attitudes toward Changing Society and the Different Fates

Seung Bok Yi

(Soongsil University)

Willa Cather's A Lost Lady deals with the ups-and-downs of
Marian Forrester through her life course from the maiden to married
life. The story develops in a small western town called Sweet Water
and covers the era between the late 1890s and the early 1900s. The
place and time are of big importance in that they witness the huge
leap of American society in various fields. During this period, railroad
building plays a huge role to bring not only territorial expansion but a
new set of ideas and attitudes in the name of progress and changes.
The discussion of this text thus should begin with the importance of
railroad building and its influence on the characters, for the rise and
fall of the Forresters, and other people as well, has much to do with
the principle the railroad building. While Captain Forrester, the once a
hero in railroad building and the husband of Marian, sticks to the
values and ethics quite familiar with him for a long time to cause his
financial and social downfall, Marian changes as the story develops
and she not only survives but also enjoys the life she has been
dreaming of. She is a very active person, who tries to fulfill her dream

of a bright and happy life, but the men she associates with betray her

160



* det A o] TRAE Flojt, | of5E

dream. Her attitudes, thus, indicate not only her active nature but also
her desire to escape from her given reality toward a life she has been
dreaming of. Unlike Captain and most people around her, she
possesses quite free spirit that enables her to adapt well to varying
circumstances. That spirit is the very spirit that invites the progress

and changes of American society.

u Key Words
Willa Cather, A Lost Lady, Daniel Forrester, Marian Forrester, railroad/

railroad building, a new era and its principles, desire for change and life
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Once upon a time you dressed so fine

Threw the bums a dime in your prime, didn't you?
People'd call, say 'beware doll, you're bound to fall'
You thought they were all kidding you

You used to laugh about

Everybody that was hanging out

Now you don't talk so loud

Now you don't seem so proud

About having to be scrounging your next meal

o =], o] olop?

Ho] g Ze

obFE ) ek AT, T2t EA

How does it feel, how does it feel?
To be without a home

Like a complete unknown, like a rolling stone
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Ahh you've gone to the finest schools, alright Miss Lonely
But you know you only used to get juiced in it

Nobody's ever taught you how to live out on the street
And now you're gonna have to get used to it

You say you never compromise

With the mystery tramp, but now you realize

He's not selling any alibis

As you stare into the vacuum of his eyes

And say do you want to make a deal?

ofdl =70, ofdl =7o]of?
£2 Pk A8, 102 b Aol glel
oFFE 9] Bahe A7} Ho], Tt EAY

How does it feel, how does it feel?
To be on your own, with no direction home

Like a complete unknown, like a rolling stone (x3)
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Ah you never turned around to see the frowns

On the jugglers and the clowns when they all did tricks for you
You never understood that it ain't no good

You shouldn't let other people get your kicks for you

You used to ride on a chrome horse with your diplomat

Who carried on his shoulder a Siamese cat

Ain't it hard when you discovered that

He really wasn't where it's at

After he took from you everything he could steal
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Ahh princess on a steeple and all the pretty people

They're all drinking, thinking that they've got it made

Exchanging all precious gifts

But you better take your diamond ring, you better pawn it babe

You used to be so amused

At Napoleon in rags and the language that he used

Go to him he calls you, you can't refuse

When you ain't got nothing, you got nothing to lose

You're invisible now, you've got no secrets to conceal (Dylan, “Like a

Rolling Stone”)
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= Abstract

Bob Dylan's “Like a Rolling Stone” from a
Perspective of Anarchic Empathy

Choi, Hayoung
(Konkuk University)

Bob Dylan's folk rock single “Like a Rolling Stone” has been
evaluated as one of the greatest songs of all time in popular music
history. Use of electric instruments in folk music was considered a
provocative experiment in terms of sound, and the lyrics of the song
surprised the audience because the lyrics expressed resentment,
mockery, and ridicule of a woman, Miss Lonely, who has drastically
fallen in social status. The taunting and jeering tone contrasted with
the optimistic and encouraging ones other contemporary songs had.

This paper argues against the generally accepted interpretation that
the narrator of the song treats Miss Lonely with a negative and
criticizing attitude. This paper draws on Brady Mikako's concept,
anarchic empathy, which is an ability to “understand and appreciate
another person's feelings, experience, etc” which is achieved while a
person belongs to nowhere. This paper argues that the narrator
requests, by asking the repeated question in the refrain, “How does it
feel?”, that the woman develop an ability to explain her experience in
her own words. The listeners are also asked to employ empathy and

imagine how Miss Lonely, though not worthy of sympathy, would feel.
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When Miss Lonely is interpreted to be Dylan himself, the song
becomes Dylans' declaration of independence as an artist, which says
he will resist against being defined as an artist serving a certain goal

Or a purpose.

= Key Words
Bob Dylan, “Like a Rolling Stone,” Empathy, Anarchic Empathy, Brady
Mikako
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negatively charged, always simultaneously more than one charge in
varying degrees but already marked to reveal written, physical, visual,
and and or verbal dominant affective traces depending upon the given
circumstances or current social context.., Affect, as part of
developmental subjectivity and accessible linguistic experience, is
available and revealed to us as layered within the palimpsest of a richly

individualized psychoanalytic history, (25)
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Signs are arbitrary because language starts with a negation (verneinung) of
loss, along with the depression occasioned by mourning, ‘T have lost an
essential object that happens to be, in the final analysis, my mother, is
what the speaking being seems to be saying, But no, I have found her
again in signs, or rather since I consent to lose her, I have not lost her

(that is the negation), I can recover her in language, (43)
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Unbelieving in language, the depressive persons are affectionate,

wounded to be sure, but prisoner of affect, The affect is their thing, (14)
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= Abstract

Study of Melancholia through Affective
Discourse

Choi, Hyun-Sook
(Dongguk University)

This study focuses on the concept of affect while also analyzing
Julia Kristeva's melancholia and exploring the meaning generated by
the value of Melancholia through a theoretical approach. Kristeva
sees the understanding of melancholia as a process that detects the
primordial loss of human existence and further explores the possibility
of sublimation. Human beings, in their essential aspect of existence,
experience separation from the mother and encounter primordial
sadness and loss. This sorrow of loss deeply resides within our inner
selves and shapes the core of our existence. Affect is the generative
energy of the subject that combines with the primal maternal, known
as the ‘semiotic,” which expresses nonverbal and non-logical bodily
impulses. The melancholic subject initially tends to negate the
negation of the mother, but later, through language, can find recovery
and joy once again. Language is a tool that allows us to reclaim what
has been lost. Ultimately, allowing and embracing sadness is an
acknowledgment of our nature, and it is the driving force that enables

us to live a truly meaningful life.
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But I have one want which I have never yet been able to satisfy, and the
absence of the object of which I now feel as a most severe evil, I have no
friend, Margaret. . . . I greatly need a friend who would have sense
enough not to despise me as romantic, and affection enough for me to

endeavour to regulate my mind, (8-9)
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“I thank you, Walton,” he said, “for your kind intentions towards so
miserable a wretch; but when you speak of new ties and fresh affections,
think you that any can replace those who are gone? Can any man be to
me as Clerval was, or any woman another Elizabeth? Even where the
affections are not strongly moved by any superior excellence, the
companions of our childhood always possess a certain power over our

minds which hardly any later friend can obtain,” (180)
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In his review Percy is both promoting Mary and protecting her from
possible adverse criticism, He deliberately defines the gender of the
author of Frankenstein as male, a gesture that might increase the public
respect for the novel but which simultaneously denies its actual
authorship; indeed, there were some who thought that Percy Shelley had
written the novel, His review is thus an act of appropriation as well as of
tribute, (Mellor 69)
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“Have you, then, some other attachment?” “None on earth, I love
Elizabeth and look forward to our union with delight. Let the day
therefore be fixed; and on it I will consecrate myself, in life or death, to

the happiness of my cousin,” (161)
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“You well know, Victor, that our union had been the favourite plan of
your parents ever since our infancy, We were told this when young, and
taught to look forward to it as an event that would certainly take place,
We were affectionate playfellows during childhood, and, I believe, dear
and valued friends to one another as we grew older, But as brother and
sister often entertain a lively affection towards each other without
desiring a more intimate union, may not such also be our case? Tell me,
dearest Victor, Answer me, I conjure you by our mutual happiness, with

simple truth—Do you not love another? (158)
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I slept, indeed, but I was disturbed by the wildest dreams, I thought I
saw Elizabeth, in the bloom of health, walking in the streets of
Ingolstadt, Delighted and surprised, I embraced her; but as I imprinted
the first kiss on her lips, they became livid with the hue of death; her
features appeared to change, and I thought that I held the corpse of my
dead mother in my arms; a shroud enveloped her form, and I saw the
grave-worms crawling in the folds of the flannel. T started from my sleep
with horror, (39)
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He was a boy of singular talent and fancy, He loved enterprise, hardship,
and even danger for its own sake, He was deeply read in books of

chivalry and romance, He composed heroic songs and began to write
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many a tale of enchantment and knightly adventure, He tried to make us
act plays and to enter into masquerades, in which the characters were
drawn from the heroes of Roncesvalles, of the Round Table of King
Arthur, and the chivalrous train who shed their blood to redeem the holy
sepulchre from the hands of the infidels, (37, 1831)6)
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I entered the room where the corpse lay and was led up to the coffin,
How can I describe my sensations on beholding it? T feel yet parched
with horror, nor can I reflect on that terrible moment without shuddering
and agony. The examination, the presence of the magistrate and
witnesses, passed like a dream from my memory when I saw the lifeless
form of Henry Clerval stretched before me, T gasped for breath, and
throwing myself on the body, I exclaimed, “Have my murderous
machinations deprived you also, my dearest Henry, of life? Two I have
already destroyed; other victims await their destiny; but you, Clerval, my

»

friend, my benefactor—" (148)
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= Abstract

A Study on the Concept of the Hero's

Companion in Frankensteirt.
Focusing on the Roles of Elizabeth and Clerval as

Companions

Choo, Jae-uk
(Chung-Ang Univ.)

Like the protagonists of Renaissance epics, such as Milton's Satan
and Faustus, Frankenstein emerges as a heroic figure in his quest to
challenge divine powers. Drawing from the literary tradition of
Greco-Roman heroic epics, Mary Shelley, as a writer, accentuates
two key aspects of companionship in her Frankensteirr. the nature of
homosexuality shared between Frankenstein and his male companion,
Clerval, and the cherished values of family and domesticity embodied
by Elizabeth, Frankenstein's female companion. By employing a
dialectical approach, Shelley skillfully explores the significance of
male and female roles as complementary companions during the
hero's journey. This examination focuses primarily on the roles of
Clerval and Elizabeth as they accompany Frankenstein in his heroic
scientific exploration. The portrayal of both the nature of homosexuality
that Clerval and Frankenstein seem to hold and Elizabeth's love with
Frankenstein serves to emphasize the importance of companionship
and how it plays a vital role in the hero's scientific journey. Therefore,

this study sheds light on the exploration of companionship in
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Frankenstein, offering insights into how these relationships contribute

to the hero's quest and the broader themes of the novel.

= Key Words
Mary Shelley, Frankenstein, Companion, Homosexuality, Heterosexuality,
Heroic Epic, Elizabeth, Clerval,

=AM

OF1l: 2023 78 30 OAIAfY: 2023 FH 82 82 OAIRY: 2023 8& 10

234



10,15732/jecs, 16.2.202308,235

olalAlo] rupxls of vhehi
o], A, 2371 BolE”

?_}‘ XH EI_I_***

1A=

T

m

= SF=(Korean Wave)2] %&Fo 2 K-pop, K-drama2] ¢17]|¥qt o}
e} gt RS0l AlAS] & WAt QitkD o]ek 5HA| RktA| |
=271=(Korean American writers)2] ZF2S0] thA %1 233

21 H7hE W Qe K-iteraturee} 37 9] |25 o] chit

* o] =R 2021 TRl F WeRol FEATA ) MU ol Sale AT
Q1(NRF-2021S1A5C2A02086917).

o] =2 2022'd 114 4ol AN2E FEEA nERE T4 FshatiE]
ol “2FA7VE Bafeie] sk o]rlFle] Takx 0l UreRt Qlojet APt
L &0 2 uruEgle.

ek AE sty W4, jhhan@knu.ac kr

) 2 ele] FEL W Qi 9ol FTE EY PRLEL 37 9 o4}
A 9 FaKl ghge] SAIAIROlRL,007), 2EEe] fBdA 1A%
(2016), B ate] FAFE7],(2017), Mg Eke] "1l ,(2004) 50| °‘E¥

2) N ERQ A wERNE C2u(The Glass Roof 193)& 2 7835
(Yonghill Kang), "HH|,(Dictee, 1982)2 £ H|H|A} 84 xH(Theresa Hak Kyung
Cha) "oJdst olu}el (Native Speaker, 1995)-2 # o]x}ef(Chang-rae Lee),
Fol=t-o1 SHAY 4 ( The Foreign Student, 1998)-2 £ =%t 2|(Susan Choi), "<t ¢
oY= (Comfort Woman, 1998)2 2~ -2} £} A#{(Nora Okja Keller), "142]
o] th7}= A& Aolthi(Your House Will Pay: A Novel, 2019)& & AH|Z 2}

ol
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ol AE AT 16-2

312 F4l0] ZAl2 TishH MAI9ISo] Shae] Bale} elalel A
717} 5H o] Arks AL o 4 kY

o] LS ThRt 7} 5 212 71 F2-S uk 9 §HA )2
27 1= 0|97 (Min Jin Lee, 1968~)o]c}, 2007 MHTFA1S 915t 24}
LA \(Free Food for Millionaires)S ZHsto] n)=t Eoto] TAlS
oRIRI2 20179 "R 55 (Pachinko) s &3l TH=9] Aok AT JARS
AAY] ZAEA Attt A o]RIZlE kol A Bjoju} S0l &
ARgsItEE ol o 7E5a oA vl= w8082 Y7L JolE 555k,
AAfe} shatel = AF SHIE FSR7E o|9l AP7tolnt AEA| vl A
B510] YRR ofe] 2 AF T ol HRoHs £k A4

=
2 ZFeE HobA] "l A,

1980 t]jo]] Al1edr}E2](New Historicism) 2} B41715~2](Postcolonialism)
o -2 H|Go] 9] T4 o] % Pt WlF= Al=r(empire)?] ml=it
B Sl Bloful ARIA](colony) = 2Fgehet. = Qs At ]
2/39] HiEE =] ARAIRE ol x]2of, Aluke} e ofza]7} of
2 57} Q1% 7H B off A9t 57k, 1Al tha{kS Hol, EflEY7HAl &
Tolo] =7k = ERksA| HRITHY o] Fitof] Afieh F=E il

ol

=l

(Steph Cha) 5-& #F
o loll chgk 2
S3slar ol

3) Fulol] AFshs 2 A7E 7k Sk AR i 08 ks AES Wol &
sk Rl & 59 733l (Juhea Kim) o] T2} o] ofp5(Beast of a
Small Land, 2020), 51532(June Hur)9] "Ale}zl AW E9] & ,(The Forest of
Stolen Girls, 2021), €] ZA2{(Tae Keller)2] Fs&o]|E Hol| 7= ,( When You
Trap a Tiger, 2020) -] 2ich.

4) 0] F=A] ul=ielo] £ 2jak AKLisa Sea)2] " 52| 4d4(The Island of
Sea Women, 2019)-& AFE5 vE 0 2 438tk Qlond wg] H HhE(Mary
Lynn Bracht)= 9ok 249} 438 k& U510k =15}, ( White Chrysanthemum,
2018)E EWsIIct

o |

o e, 2 W A vls 287l AinlE
Ly

o
=
ol FHEo] ALSlo} OALE R0 HIEOR Sl AEES
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+ ORIzl T5}31,e] vhebd dlo], A, 2T RfE | AR

O S "ol o] o] Whoto} Q2o LA K82
o] ZFL.L. o]Z10](diglossic)E Hol thEeiof(polyglossic)

TFARREH =0 ]D}(Ashcroft et al. 39).
njFAME BEEL 3,0 2 AL Tt QRol), ZHE
O] SR Hl5o] AGE L ulmollA] 2 A vl=5Ql QlEe] 546}
Tt £ 2 2tolUx|Eo] A ol sl skt 1A fapl =0
oSk 7 Fujolla] EShRTt 2ES} 5} Hopo A Th4 o]

P}l = 1910V EE] 1989E 717 BAF o & ZA10] MxK(Sunja)eh=
o]Ado] HoF Za19] Ea} wlo]aKIsak Baek)T} AEslo] A& Q710
iPéPTT%%PJr‘%Pﬂ A 717 2ol AHA F= A5 HE T
ZpolUz] 9] 4 Llof| = Al S-2 ol 12
7P o) Al = Bol&=t, AL A=} 71t

ddsto] Ao Al=Fo] S adshs A= 2HsP| = sk, o

T

: &
<

e rlr ]~o
kd

(98]
II
B
o
o
O
ru
-
ox.
it
"ﬂ
1=
Y
]
L

=18 318K Gohyang/Hometown, 1910~
1933)94 11]/\}(epigraph)§_ 2k~ t]71A(Charles Dickens)2] Tulel &
KAs(Martin Chuzziewit)2] ‘1eF 2] 7 do] ©7] B4, & “13ke o] 5 0]
A 7 Wolck ThEAP} 919k, B2 QEo] Susl TM e
T EO T =R ool (2)7} AAl 11}6 X 23 (Motherland, 1939
~1962)2] AR 2417} ulghale] P W Alobs 7] o) wol87),0]

_I}OII

6) o]3} FukxlF 0] o1& ZA L1(Min Jin Lee, Pachinko, New York: Grand
Central, 2017)& AMESII T, S5 HAIL oju|A o] AA(TkxlH,, A& #8F
AP, 2018)8 AHESISIS.



ol AE AT 16-2

Q& "obRE] WHE Y YE AUk A Wola 24 Alglel] ¢l
Z QI (148)0]T). 38 1313 (Pachinko, 1962~1989) 2] AAR= A}
2l U9 E Qicj<~(Benedict Anderson)2] AMAre] -5 (imagined
community)2] Hd-& s} QIck. TIZIA, HRebA, AHTiee] ARIE
o e wgpe] ojnjel v}e] ko] et cloket S Uz

[e]

“
olo} o] Pl SHES MO Alel] F0 Q1B Ee] YR
H

o ——

i)

o] t}Eo|ZItH= HojA| A7 S YUt 22714 Bl A E (transnational

851 FHe 2a A WAL, 5, Axte] Exolat B
(Mozasu)®] oF5Q1 &2 (Solomon)o] Hl= {8+ & ¢l o] FolebA]
o33 TFHA] 7]900] HsITh L Al o8] ol S sl 1 ofah 2
Ao] 128 51313 AR 0 2 WAl oIk whebd akla, R
RIT710] ool ek 312k ol AT TR 71949] &2 #A
7} AAEHA EXE2 slola 227 E8l3d (transnational literacy)
o] Fa4E QAP SiETE 23714 BAS TR ABEL Ry
Zhe ik ok 7k0] AJR1-JAI) TAZ chECH: el gloiA 24l
Folok Tieto] gick M SRR ol AR AFFelo] EA T 2
7| |2k} YA = BARE AL Q17 wiiof] ko] o=t 2tk e
Q1 AlHl(colonial)-A1A1Tl(neo-colonial) -4l (post-colonial) 2] &A|
7H FEHXITE IR ol Tkl = FAINIS] AT ob gt 257t
2 Baele] EATIAE Tt 9Alnld 2371 EajE (posteolonial
transnational literacy)2] & x]SH(politics)of] TsE AAdolap & 4~ Qlct

23714 Balele SARIFo] o] 27} FlokE ] AnlGayatri Spivak)
o 2|22 AFETH Bololct T “2AAH Falel Ealaizio] S
AR F0 SlolA] el ARE S Soll A A&H AR 24

TS0 U 4= Iy (16)2har Woh, A2 F-0f AltjoflA] 25714 Z3i

rlr

o)
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+ olRlle] a0 Ul olo], ), 23714 B2 | Sl

9g 712 o AARA Sl AlIsl} A4 Hckn g3t 7
Uk 812} tolofiut Heto]E(Diana Brydon)& RIS ole} o]
A ZHIEE], TUE 231 Balee “Selrt ottka Azt At
D Eckm A2 Rl thel A& ASZEE AL sl AL 2
st 278 2449 A 2l et Soll ojufet Yge Hst
= 7o) 291 ojnlah Alo] WalEl 7)ol et AAE 273 (70)
2wt Sh, ol e QlE 447} ofgrie] Zol(Arundhati

2

Roy)& =oFHA] 227k ZolH2 "l AlAIS A 2744 Jid 84,
A 25w T ER 2=F A F Aol ok ool (342)2k L
Amslgdct. o] 9-3(Ezra Yoo-Hyeok Lee)= Aujul Halo]E go]H]
E Y =24|(David Damrosch) 5-9] 0]&& =5} =7} EslES A
oh=tl, 2v "257H ZaE2 Qs g stolg AlAIE ZA1E vl

TH R HISHe & EokE Aoty (DL 3ttt
B =rolliE TR e Uit 2=7H EeliE ] 2A7t A &
oflA oGA Uelths A& olF019] AR ekt 2AIRIE Zo)4]
& BHo] FAstazt itk 1A skl HsliA] A RIS o) &

710l Wl o= 2L Bill Asheroft)o] FAIRIA ol ofF15A

switching), Z71¢1o{(interlanguage)S HIEFO 2 ¢lo] EA|E Ast A

o|t}. L th o 2 A|RIFO] ol AR A= AlRIA] FA49] &

Z/d(hybridity)z} BHHmimicry)2] 7H\d-& &3l ZFo|Ux]e] FAA A

AT Aot TaEsle] ek A, gAIT A 2HEe] ofe] EXE

ZF Hoj& @t ofue} o]Fol/thElol & &8st Al 522

loda 2271 Fallg el $8248E& S7IA171AL, Al=rae] o] Hde]| of
S

SiA ASHA EAIAIZ1E sl &2 Srgstalat et

(o]

to

ol
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ol AE AT 16-2

H-L.L.

 EFABIS/ATTFS HAEQ| Qlof FE

/1

n
4
-

ST AUES A9} wAEle] TASH Al s ol 5] A
X B 05 FAS TS, T Sl Bald 253} lotd 5
So) BAIE B, G AWIA ABE Fotrelrt B clme
ARize] 7158 o] 24 S0l B2 Qlojg 23] ATt mM B
AR A% Al Sefdick o2 Sof Lol |2jo} 247} X o} o}

H|(Chinua Achebe)= FR2E tol ¥xdz|th,(Things Fall Apart,
1958)0]14] Lol x|jo} o] 5o} (Igbo) & WA o] 5] olxlel £51E &

F3 9lom Q% o] AHt 2 A]T](Salman Rushdie)Q} T}7| AEHS] HHA]
A|E2KBapsi Sidhwa)= Z+2b "shike] otol|5,(Midnight's Children,
19811} FRIE o] Btt,(Cracking India, 1991)]|A] §ltjo{(Hindi)e} &=
Fol(Urdu) S WA A3 AmFolo] et vk} wekel ole] ojap
o] FAE BolFal ek #ut oflgt ZEo} ¢HHRoK(Gloria
Anzaldba)s AR N/Z7 (Borderiands/La Frontera: The New
Mestiza, 1987)0l| 4] w|=2} HA| 7.9] ZJA|Adef] A 2|7k K Chicana) ©3/3
9] 55 olFo|= FskAL QU o|¢f o] TAYl AEVES
3t Qlo] kL Fall Alo) Lalol Agsie] AlmEsiel LA Al
slo]l gt =2 Ad2e =St

o1917] 9] PRI olA] BAIR Qo] Heke TAlHE UAISH A

Py
o
R
3

-

=
1

Mg djm

Aol TEAH AHE A9 24 i
Zy7) ch2 ik o] 2B o ale] aHoio Qliol} sl
S olF%o] AFAPE olUehd AEL ofslsior] ofeigo] nj
t}. ol SRS E slotd U} vl G slef gk SRl 2o}
o} elofol] THal] Th AZelR =8 @73k Qo] Holzl T of
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« o|Rizle] Fulzl = ol Lehd 91o], A}, 271 el e | el sh

A] @lofo] ghAlal HEko ofofof] ohigh 2Tt ol U ofof tiist A
T2 S Aol HojEct oukshH YA 7 351 FoF SIS o]
£ AEE QU= HofA] SHR1of|A] YEoj= Al=2] 1017 of
E—Oll‘% ol EAER “}011 °‘Xﬂ£} 0]=2] J3F shof| A $H=IRl19]

2
129 el QAR A e, o BARIR WOl
ATz ET} Woh=s FARIFY] ozl @%(appmpriation)ﬁl} 7]
(abrogation)2] 7W'g-& wQ 27 gt} o|H M=k o7} x|Al3} &
P9 Fa o] HUH AlmF2]9] Aoy AS vlHsh= Aotk of
AAzmEL AN HAE olof Mo Hfok HA ol ofF]
FA(glossing), HAE] ] 9FS thoj(untranslated words), T & w3}

(code-switching), &7F1o](interlanguage) 2} -8 A& &1 Qlch
(1) o{#|F=M(glossing)

of41 2 o] maw oj3lFAlelzt T ¢loiE TS Fo) Ul

5= Z1”(Ashcroft et al. 61) 2 2 o]&= Al0z] Ezt thofof| L5 E AlL5}
o1 91 498 RS ANk Yoo R Wsh ogiFAle U
qlo] Algsh= Tololl B5E Zgohs A Qo 35 &l 7Haet 4
W ol A7 & ZeRit) o]2fgh WAl A+t =2kz0] ARIA] dlof
£ olsfisl=t] E-&o] Frk gAN AA7S0] 9|5 0 & A EsH= o]
Ak ARz =71e] ool E35lE ATfekAY dEslh=t] a4 o]
o} o]uIRl S "mHI A ol A IR RS AMET O B SAER SlolF
JolEnt ofa} doi7tR] ofalisHA dla, Qs 2 TR A

7) ofHllE TEE Zlo] Abito] BT oA ofF] 5 o] o 2 ohE tho 1
personal god, efilefit worthless man)& AH|A|SFA L, A|Eok= Folz o
oA A= tha} 22 WolE(Ayalr nanny, Sahib: sir or master)-& A ]o]—oj
o} 91 % 2471 2 uhx|eo] Ae)(gossary) & EFHa}%ITE

fl«
Sl
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ol AE AT 16-2

I Edste] ghroi o) Rk sle] tishia] Tl 7R =5 = gkth
715, ZFE S0l A “DHEF(Seolleongtang) S AHst, “o}F Ukl
A7olE £2 %”(126)0194’7 Argsh= Zlo] o2} o] gt ofjo]oh, TS
AR ebpPete o12]9] 9 B5 = oAt A () E F3l “ofH
oAzl A FuE YAE A (49)2ka Tob Zhaee) -2 ZpAIRE AT
S SISt o] A 315 (Koh Hansu)7} AxjellA] ZF4lo] 71 o] Q)
Frteelt E3le o AxrF 15 A8|et Hix]of ARt ol A
2o} 283 Azt oAl A “AAF (fesa)E WA -tbe A
o o] AR AL Alx}e] 7] wiiof] A AU A] =tk HHishk=
e, Xﬂ/\% gz P—:~° 718l FAP (9=t B3 St
o & ARk 219 o] B3t HH Y o] Fo] YEol® E=
el 01‘—‘1"?}% Feth Adakes ®Ad2KSunja Baek)- 7ok &3
(Junko Kaneda)- H-3 A12}(Sunja Boku)- ¥F= &3 (Junko Bando)z}1l
2R Qo] ANY BAG 2B WLSFHE, 2E AES Bo)
At 241219] Slotg8le} Aiofe] sl5jale Mol 7 4] A A%
o] Qlofol] thek DA% A5 Hekel Aolet. 2] kel (ban-del2}
1 W5, “DH)E oJu|s="(meaning objection)(125) Z o]zt s}
AT o]5FA 9] oot m3k AMzp ou} <ekRl(Yangjin)o] “IL
(Go-saengolekm Wotn] “ojzte] L& 1E] QTP ()t 3
Aaks A o154l &t} ol A} o4e] 4ol AH e
® el i oRs o) dols), FUR 4 4
3=l 2yl odAde] Bo g S o Ayl wizks Zho| Sic)
OIFAS] E T Al 41419 oS tokNoay} et cfsel
ohe off 71.9] 9191 Sz o] Q(Fumekl Akiko)7}“of| &7 (pretty)o]2h=
Qdofetol} BT FO11 ek B9l w, ieolr} “ellmiek(Yen-pun

mk ol ml

}..

2 oZ rlr

gl
o

8) o] Tol= 1970ty o] % Th=ro] 7oA BFshe FARE AES5H] #Ish AF

B9 201l AA|= 1930E ol 2R =R = 2ottt
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+ ofrlzle] 3t ol Vet Stol, ), 237hA ol | Al

~dal)(299)2k31 FHE wolct. S okl A= ek} Almiglo
ATA o F5A1E ol the Ao uls)] o]UAL oEH o Fhto

S|
Foi2 #7]sl offlFAe 1A wol ARSsHAlE thae & & ok

ol

(2) £to] B45}X| 9F7|(untranslated words)

"THIE ol o} FIFA HTH WolEX] oRe Tl TE wgk S04l
of S o o] eliet. Welsla e tolrh gl ot of 21
ol FhFolel] 014517 ShE BAEL Tolo] £ =517 S8 et
PAZ S olslishs et g sjof & P Eolch. 17| we] thof ]

ah7) 917 Aeke M7 E41E o] whealth, et B2t golo] ofs
2497] 52 a2 sk o =K B2t qloje) Bl gt 7

48 RET 9k B o2 25 A AT Aol ol
9

o)

Task= AL Kol sk 2ot 7] L ”(Ashcroft et al. 53)—5_

oz Xﬂ‘;"-r-J B39} ¢lojo]] EAsH= 5 HHoln] Ezf ool &
Ul Aol olF Fof obHlle "TRE A o] 4kito] Bz ThollA
“o}1ieH Agbala)el= o] K tho]E 34 AF2”(Mehmood et al. 11123)
Sh=tll Wgoll= RIHSHA| ARgE ol A3t Zxk=te ofsfe 4~ Qe 4

ORIXI2 A £of|A] Thgo] ol 5 Wo| ARgslo] Al SR slola

SIaL Rkl oAl Tt L 5 RIS Al L= Tl

B2 53o] Wol Sl=t, dlE 9 “2®(Oppa)(36), “oIH Y™ (Omoni)

(94), “oF=m U (Ajumoni)(12), “oP (Appa)(178), “oF- K" (Ajeoss)(85),
“ORH ] (Abuy)(91), “o H7(Yobo)(140) Fo] SiTt.

E3E, o] wslel SAlof EAE o95e] Hjo] 7] ok ZH= A

A==, &419] of| 2= )" (galb)(174), “SZ " (chicken jorim)(349),
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ol AE AT 16-2

T (pajeon)(449) ol AAEL, TIlel TRAE TolR2E THET
(hanbok)(14), “Z=X”(Chusuk)(56), “AAY (jesa)(59), “o}el™(Arirang)
(1) Fol glek 1 9 gh=iEslel YA Tof Fofl o] glo] AXE ©
o155 ©l Adsk "G (vangban)(17), “&&"(ondo)(70), “Z|nF’
(chima)(76), “=”(mompe)(114), “ZAX]"(kimchi)(158), “EAF’(doenjang)
(158), “x=2]"(noonchi(294) 5-& H-& 4 )t}

T} WielalA] o17] WERE B olRl e FhtolE Rak x50
A g} sl 2otall 2 ek ohial 1 slmle] e ZRlakA B
o}, T2 gho 2 Ex50] FLolE olafsher] BAE 1A sk,
gHolg ol S Eslel oAk 275 shtelo] ARE AlRA|o) A
tsiA] olsfislal F7stE S et "HRIE 0 A ¢k 3
ol ElEAF obd AL o3, et £ A 9 AFFo] LRt H w7
%42 Skl Brbe of|&0] 7Hsslith?)

(3) ZE #2k(code-switching)t 7+210{(interlanguage)

o © A Sl ehoie} d2oi7t 7

B S50 24 2lojd] 54 (linguistic hybridity)& Hojzc},
2k 2ol shukel F& Wgke shuj] 2 el

B B o] Qdoiol {A|oI2 T 2= Aotk AL WEHE A|E vlo]

NS
i)
&
~
Rl
9
o
N
R
1o
S

- 10
k)
.
2
>~
rlr
rlI.
12
n
RS
52
rlo
r0|t

F=ojigt opue} gk, ghao]
Fed gt ol oA Tl M A AR B
ShaL "SlEo] B8 BE ohE Bo A E&
Lroigs Al g2 (50)0l2kal At T, ket Sat Aefs "EIe
Rold =5 Flael ek 18E A A9 glo] Joiz 23 9ot
(“Nodle Kang-byon pururun mul/Kang muldo mot midurorida/Su manun
saramdul=i jugugat-na’(71). o171 &= FARERE ofe} ek SR 215
© STAHA Pk
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O

+ ofrlzle] 3t ol Vet Stol, ), 237hA ol | Al

oI5t “Zr tisht AAS 2R Hofl A T Al Z2 11 o]4de] Thfsk o]
2 5735 245k A7 (Felemban, 46 AR14)S SJufgitt. &, &3] o]
&} 24 LollA] AR & FAloll At 798 Dokt ol Yol
£ 25 sRRPF AR Ao & s ARSSHA] Bt o ARSE[ A, of
UH oj=x 02 Al9l7] )1o1E ZF2517] $faliA] AFSE wheta] FE
ko] = Al Eslel A& 2147171 913 (Mehmood et al.
1119)0] 3z, & “FuA ZeF, ke, X" (11127) & Z=s17] fgtolrt.

Iic ‘%jT_EL} &1 x]o] 7| (vernacular transcription)= €414l HAE

Shofjal S5 LPEMDP”(U)EW Adrgskzol, ol Tl w71e] w5}
eFAts]e] £ 2 olsfisiAl ff ot "Rl A, ol ZE wigke Z}OM
250l tiz} 5ol d&oiet gh=olE FAlol AR T2 Hol e
+ o, g0 £ofl o] Tof, 4, 4 55 =9 UW}D}. =
S| £ £ollA] o] HTARE IR ARSSh= 94, o1& &9
“oto] 7 (ajgoo)”, "o (Uh-muh) 2} 722 74-%-0]ch10)
ZEol| A 1976 8 FstrtollA shf/d Al o] Holih 124] Zke|yX] A
E|AQ 7] 52K Tetsuo Kimura)7} Z14-52] SR 63 ofatEo| A FAl
APdElE W 719 o7 UEQl PARI 5HFr| EEoRKHaruki
Totoyama)of|A] ZFA1e] R o] Aloj|A] 9o n] Hitho] o} d ZEH o
Sohohar T o] Z& Hght FR107 Yehdth slE 7= 7152
718 ol £4] Yot ok g& dEehale] HujA] o] o] TAsict
F55h=tl, BlA09] RuIL 7el sHYE9] AH-& vitATE o] Fo7]
A] o=tk HlA0 9] opHA = AlFRt & ohE]o] Y wil A3 uE
H317(374) SHekel "FAEL oMR AR WekA] EE A]7)7|vh o

o o 4 glof, o 4 glof, I AT 4t sh&"("You people

_4

1
=

O

Py ;‘;

kel
|
T

iy

l->

K

10) “ojn{"i= 23 SHelAls F2 ofxi} 2t ZEhlel|, 4lo] keotole] of
Sloll AMEBHE o] AE Tha: ojalslA] ol AZITHIS3),

245



ol AE AT 16-2

work together to make sure nothing ever changes. sho ga nai, sho ga
nai. That's all I ever hear”)(374)2}aL Waln] & H3SLS gHgoict o] &+
Lo 2717} of| o) Afe A] A1 SR o] sl u| el MYA LS &
a4 HHW olop7|E WE2lA ‘}—Eﬂ Al Aol X7} A toflA

Aoy £8o= Qg ZHHL‘E FATTE BAppe} ol 2T} Tt SR
= 29SStz o, o237} 2ol & 220 FAZ M=
A& WA SR DofA “7s] of7HE gUH (" Arigato very
much”)(392)2kaL ot Al AFE £5 dilol e dolss A
ojA ARGFTF (392)2kaL F3RMCE &, A7 = & Wkl F7ielo] A}
& A ol Gol7t e dolo] 4ol obds ==l At gich
EQF AR} JjH] Afolof] 1 o] g ol Higk o]okr] A ZE HHek
SFech TS & A Q? ou7E 0} 9 Sl 7HeAl A stet
7heJH] goi2]7h 4191 A ¥iso] Sof QI (Is that for pajeon?”

Phoebe asked. The mixing bowl was filled with creamy pancake
batter flecked with thin slices of scallion and chunks of scallops”)
(449). FjH|= omU7} ml=oflA] S skt HoflA @S k4] ot
2 A S AR M=, HBIE YoM TS whae] FH AR}

L TEE S22 SEsh S H71S Hkick o] FHE sixjel 2 )
F A RC} R 2ei9] wbo] Gholut 117ke] SHolA Ytk 2g %

2lej 2te) o=t Sojr} e,
AJ3z0} opHI7} “eJolats Aot AuiEle] Hsl7] SlahA 24le)
o|& ¢lojE de] ¢a]ar Alojgith’ (Mehmood et al. 11125)2}ar sH5%0],
ol9IX & FE WEk} FIRIE Foff ol olehs Tole} R E F
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2 Soprleleb sjako 2 AoziAlnt Ualrt o] 4850l w1
Hedo] Hof oo Yo 72l o|Fel o] 7} AloE 7}
7] 2517 ko] Woll A AW 4R AobrHe AA7E B Aoleh, o]
HAL o oflA] Eo] (Hoonie)2} 9}110] T Ejo]

-
S ARk 4R B8 & 4 9le.

o] AJAFElE AJZFY HiEL 1910 M]3, B7HE HiAe 2 g
Al B4k Gz och Folof e A AR Aokrhet, AEello) A)
BI7) AFRE AR ket o] BARSHL glck

19109, Fol7h 2597 o] H¥l shol 24e Qo =ik et
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15 ARS) Wolgirh, UehE golule Aofu FAA SOt i d
QU SHIE ob o] itk e Al Bo1 A gl Mol WAkt
A 9 2R AZNE A S 150 VT el Qo) Aol e 3
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“In 1910, when Hoonie was twenty-seven years old, Japan annexed
Korea, The fisherman and his wife, thrifty and hardy peasants, refused
to be distracted by the country's incompetent aristocrats and corrupt
rulers, who had lost their nation to thieves, When the rent for their house
was raised again, the couple moved out of their bedroom and slept in the

anteroom near the kitchen to increase the number of lodgers.”(3)
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“The police arrested them this morning—when everyone went to the
Shinto shrine to bow, one of the village leaders noticed Hu mouthing the
words of the Lord's Prayer when they were supposed to be pledging
allegiance to the Emperor, The police officer who was supervising
questioned Hu, and Hu told him that this ceremony was idol
worshipping and he wouldn't do it anymore, Pastor Yoo tried to tell the
police that the boy was misinformed, and that he didn't mean anything
by it, but Hu refused to agree with pastor Yoo, Pastor Baek tried to
explain, too, but Hu said he was willing to walk into the furnace, Just like
Shadrach, Meshach, and Abednego!”(151)
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2, d

“Changho-ya,... Patriotism is just an idea, so is capitalism or communism,
But ideas can make men forget their own interests, And the guys in
charge will exploit men who believe in ideas too much, You can't fix
Korea, Not even a hundred of you or a hundred of me can fix Korea, The
Japs are out and now Russia, China, and America are fighting over our
shitty little country, You think you can fight them? Forget Korea, Focus
on something you can have,”(230)
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“Listen, man, there's nothing you can do, This country isn't going to
change. Koreans like me can't leave, Where we gonna go? But the
Koreans back home aren't changing, either. In Seoul, people like me get
called Japanese bastards, and in Japan, I'm another dirty Korean no
matter how much money I make or how nice I am, So what the fuck? All
those people who went back to the North are starving to death or scared
shitless,”(377)
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“Let's get your dog tags,” Mozasu said,
Solomon faced his father, “Hmm?”

“It's what we dogs must have,”
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The clerk looked furious suddenly.

“The fingerprints and registration cards are vitally important for
government records, There's no need to feel insulted by this, It is an
immigration regulation required for foreign—"

Etsuko stepped forward, “But you don't make your children get
finger-printed on their birthday, do you?"(395)
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“Japan will never change. It will never ever integrate gaijin, and my
darling, here you will always be a gaijin and never Japanese. Nee? The
zainichi can't leave, nee? But it's not just you. Japan will never take
people like my mother back into society again; it will never take back
people like me, And we're Japanese! I'm diseased. I got this from some

Japanese guy who owned an old trading company, (467)
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= Abstract

Language, History, and the Transnational
Literacy in Min Jin Lee's Pachinko

Han, Jaehwan

(Kyungpook National Univ.)

The purpose of this paper is to examine the linguistic strategy and
postcolonial consciousness in Min Jin Lee's Pachinko by paying
attention to her interest in the transnational literacy. A transnational
text, Pachinko vividly represents the condition of coloniality in
Yeongdo, Korea and (post)colonialty in various places in Japan by
showing the pain and suffering of Zainichi living in Japan.

In order to examine the postcolonial linguistic strategy, I attempt to
use four concepts of postcolonial linguistic tactics by Bill Ashcroft:
glossing, untranslated words, code-switching, and interlanguage. I
also discuss the identity crises that the Zainichi experience in Japan
by using the notion of hybridity:.

I argue that Min Jin Lee's use of bilingualism and postcolonial
tactics in Pachinko is the way to enhance the transnational literacy
not only for Koreans but also for the world readers including
Japanese and American readers. 1 also argue that Pachinko is the
transnational text in which the contemporary readers can learn the
lesson of transnational issues such as the colonizers and the

colonized, as well as the conflicting cultures and identity issues in
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= Abstract

Hamlet:
The Portrait of a Modernist Individual Trapped Between

Realism and Nominalism

Hwang, Hoon-sung

(Dongguk Univ.)

Hamlet is an individue problématigue, who has fought his way
through the Exchange Value under the rubric of the dominant
ideology of Realism to experience Substantial Value current in the
emergent Nominalism. In this light, his nihilism and madness, although
feigned, are more than natural. More roughly generalizing, the radical
shift of episteme was instigated by William of Ockham's Summa of
Logic in the 14" century. Montaigne's essays in ‘domestic style’,
obviously influenced by Nominalism, have wielded a fruitful impact on
the creation of Shakespeare's oeuvre. Shakespeare's insights into the
topography of human psychology were thus greatly indebted to
Montaigne's keen understanding of human ethos based on modern
individualism, which has arguably reached an apex in Kierkegaardian
concept of the Existentialist Self.

The analysis of Hamlet based on Existentialist individualism
testifies to the dramatist's keen acumen into the depth recess of
human psychology, which was philosophically emulated by such
British Enlightenment thinkers as Hobbes, Locke and Hume in their
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analysis of human perception. Shakespeare's effort to delve into the
untrodden realm of human consciousness is textually substantiated in
a dramatic sequence of Hamlet's conversation with his Mother Queen,
where he condemns her infidelity. Beneath the dialogue between
them lies the conflict between Realism and Nominalism thereby
affecting the relationship between appearance and reality in
destructive terms, which ultimately vicitmizes Hamlet as skeptic
lacking the courage to execute his justifiable plan. The stage of
Hamlet is thus inundated with a deluge of dialogues and metaphors
disclosing the rift between language and referent

To summarize, Aristotelian ontology was challenged and revised by
William of Ockham, whose ontological dogmas were later inherited
and aesthetically substantiated by Montaigne and Shakespeare. A
variety of aesthetic and cultural texts flourished in its wake and finally
sped up the process of Western Enlightenment. Herein lies
Shakespeare's greatness by virtue of its historical role as an epoch—
making bridge between Realism and Nominalism, which is traceable

in Hamlet.

= Key Words
Hamlet, Nominalism, Realism, Modernity, Ockham, Existentialism,

Appearance and Reality, Language and Referent, Enlightenment

SN

OETY: 20234 72 262 OAARY: 2023 88 82 OAIXHY: 2023 8& 10

301






Cultural Studies)E W7Fstc},
(2) 2 skaA= gJoldEstdtel HHY =RES AT Yzle=z
Bh =9 82 ol ¢E, A RS

H2E (SH&X| 27t X))

(1) (3 ¥ S v 490 3090, 890 3191, 129 319 3] 23}
glet,

(2) [Y31 H59F A Yl 4] H4E dRlo R 3}
A B 52 WASEE @ Eht w5 A upzhe
2L 64 309, 181 37 10¥ 31

<1> ahax o] W7kl dhat 4o xﬂ/ﬂvg% 5%]4% 2/3 o4k 4

303



oﬂo] T@]_oﬂ:rL 16-2

g3

B 1AL 20104 8Y 30U E Alsisit),
H 1AL 20129 129 31UKE At
2 3A4L 201349 10¥ 3195 AJggsic},

304



A
o

i

mj

B

1021 Weol=

-
R

M99

B

FolA A, el SIAE,

£ 5lel
A7), 2|4

bt

] 7}

3
“
(e]
e

tol olakloflAl 4g)

S

a1

[e]
=

=
[e)

A 7HeHIA

oVt 3

o]
=i

(9) Hx el 7= A

)

mjr

o
o)

oy

Ao

do|A}8]e] &

[o) KX o
| A& A, 0

o}, EH gE|e)

r

LHE =T

s

Sk
=

o

31¢]

o

oF

EE
El

o

ﬂmo
N
#
) .#0

305



ol AE AT 16-2

o
o

&
o

el o

G

=]

Stof A|

o4

m

wp

ol el wrel 414

ss 745

2]

391 o]42] A4H3]

el

REE

X
g

of k) 73| 2ol A

%

T

Wy

-

Cisy

B 8/ A7HA BYAIR S Skl A-4] o]Ale]of KT

3 2|

AL At

A =
J_lﬂ-r,b._'—.'_-

H

HMI3= (

B

0
NI
el
pu iy

B

o

)

o
_&.E
o
B

<H
K

wh

o

oF
ol

Ho

1] ¢F31(blind test) ¢I¥]= 2134

27N

=1 O
Sy

Ao} AAREe] ol Ap

Sigs

-
d

A~

(¢

A1)

]

<R

.WUT

o8 47 7lofw, HA

%]_
of HE| o] 4 Astel 9]

21e] 9]

Y ol shFEok

7]3

I}

o ("

25t

306



"olARaATs BYAAL 9 LA 7

(4) (A4} L] ARSI AALE $1EUe T 20 o] o] A4} ATt

AAFETRAISH 3 BRI NA Frsiet,
(5) A4} 712] BN 1) 8 2A0) Jed, 2) 2 FA1e] Al
A, 3) =A0] WaHA Ul ATk, 4) eld] =X A, 5) 8] 1S

4 7|olme} e o] WA Aol T) 8 B4 A
A, 8) ASET AT L A, 9) =T 220 AYA, 10) =8

Z]—/K—] W (MLA) = 2 = ]_Q_i =l 7]‘6]'1:]' (2021

T o

_\;4_
iy
rlo
ofh
1>
ol
N
M

19 19 A

AAPHE B RIS Ahe] HAFATHA Al wet H&doR

Brlsta FHB7 A0S A ¥, SR F AN, S F AL

A B % dstel BT 5 RAAATAIE BUSIUsR
s AR 7F B3] obd B9 T ol it £H-ne AX] L A

A 27} AGE AR O E NESES Bt

il

(6) [(AA B4] = AR s 2okl o224 =A7F A2 A

A 3elo® TAE AASIAsle] AATHE YEoR AR 4

ARSI 291 olAfo] AATE B2 4 F AN R B = Tuke 2%

How AR oo gtk 7} o] Tjs) 29 olae] A1A¢I o]

A B R TS T =Rl SEe] AN 4 glch 1 A

7(4 0] _L]—X47] ]:]—_.J_]‘ 71—1:]_

70 AR 7 1 i A4 AT BRSIARAIIR) 39 F 291 o4
A ¥ wAo| Uk 49

) 54 T AR s EAESe] glo] oigte] o] et S
2], A1 32 F 291 olAfo] “4 5 AR B 3 ek A
9o) Fe AR RS A

oh 44 F AR A3 AL
ol A} 9 sl A92A, AL 39 F 29 ol
G F A B 1tk 51919 FHL AnE wAsHs



ol AE AT 16-2
WAL 39 5 2

]

~
>
Ny
)
)

o,
_—{o
c
Mo
o
3o
o
oM,
o

!
2
o
X
do

i)
ofi
o
2
o

3=}
s
=
e
b

ot
HUl
i)
reEoY
r =l
s
E
o)
4o
e

>.
2,
fr
e
o
”
o
e
S\

wsto],
ok, AR 12 AAR 919 1910] Zof
ARSI
g 2ol AR 4

3
4

o)

e

o] 5

jatad
>
i)
K
fl
H
et
o T

©
[
i)
|
i
o
o
fllo

ARpIA A &7t

F AR B
Fol

ol
filo
l:o o
ol
ol

5y
2
)
fl
(i
(
Md
o
i

e
o
U
)
N
oN |
ol
>,
N

Lo
rx
N
T

=

=2
PAN
r
Hd

mE
o
s
i
N
-
u
rl
2 o
N
-
<
+

T TA] AIE2

o
i
4
o
Lo Ly
X

jubag
~
>,
i
1
o

@

[

fl

N

>
i

Al /\]_

rRe
el 244 o]
ol = Ak o]e]7h
ofthell AT 52
e

ARATE R
o}, 8 AEA o] Aol 3
s, T AASI

KX
T

308



"okt WYY 29 2 A Y

54 o|ufell AAF 23E B Lo FEIT o, A =7F=
W =22 TRt ol & Al7Ishe -7 B AL %ol
S de w=iol el Aie R

(1) [578A19] 8-93l] =2 FBA= BHAL Y =407 A&
A5 ole E5ohs As WALE Ak |, A E 8O o
& A5 HEEe Aoy dakeH ez AR delA HEEA] A
= A E #%6}1] & ZH%‘J‘E%E fle 5ok gHlol

2z

B 30 90104 89 30 E AJssit}
B 3o 90194 129 18215 E A|sisit}
H Ao 90919 19 1AHE A&}

309



(1) A% : ASL emuth 2 3414 EIUE)S G $AS (12 2
QAE)0] Gt ALt FAE ko] FES Hu BABS

o: Beloldl Zajdlo] THUE] o]Y: TranslationsE 2402

2) =29 2415

fu
=)
pald
N
a
0
P
lo
fru
ol
H
i
oo
1o
ok
i)
lo
l
K

7] gt
, 1. Introduction)
—HE2HEC LIV, . (G SRS 71 #11e] Faof ukEoh
%

2 V. Conclusion)

» Abstract 73-9-oll= G+ 447 oFl & o WA &t
o]l : Hong, Kil Dong (or Kil-Dong)
(HanKuk University)
* P 478> Hong, Kil Dong© 2 Jitt,
ALY - W Sroll YAgE AL Al1BARe|AL, 11 T3]

AR Fhfet & (o] 0|59 B9 Yubile) 0 2 F|Afaie,

>

o

ol
o

310



(4) 2F11 / 218 E3l(References / Works Cited)
20| i F wEA] 98 EH(11 EZRJIE)o|gk= AlE st HaL
2 o1 27 0] MRS AT 918 Edlo] Euhd 200 thol U

a]|: Myth—seeking Journey in Brian Friel

Hong, Gil Dong
(Dongguk University)

The theme of rebirth in Brian Friel is well expounded in many
aspects . ..

Its main objective is. . . .

HEo] BUH 258 HaL, 32 =7l A A" E ARSE 5t

o] 57| o/Fe] FAOIE =R IRt 2Pa, YezFe] Eua

“Key Words™& A|Fo& o] 57 o] FA|ol& Fol= 7]Ugt

t}, Qo] :=10] AL “Key Words"E A|EO.2 dlof 57) o]4ke] 74
£ Fol= 7|Y3tTh

(7)

c
Mo

B2 4 71k 10 EIER 55 & Aole] 717 vl&L 160
.

il
ok

311



B A ofatol

BERE

find

&

olM2| 2/=0 AL

=
e e
EETERE R

[

ol AE AT 16-2
S

2.

-

Gl
b+

o & AlAISH,

2]

o

4qr
o]
il

- Ues Be

]

— %

131, 1

= W18

2O

=

i

o] |

3L oJojA () qloll £

2

0{227] (Indentation)

ofAIAI7} 3

=

)

T
=

o

of: T8rfolah= 0] 52| A}, (A Streetcar Named Desire)

g
3. =t

—
7A
e
N
W

o

o

231 0o}
el

o
il =
520l

=1

koj| <18

[e]
o

T o« »

Faz * Qo]
| &5171

[
o: gol=e YZ]d=(Raymond Williams)=E U35

H4 o

o ©

2

312



}_]_q_”
(Paradoxically, O'Neill's characters achieve their greatness

o)
pul

=
-

LFL

"elaRalTs By L a4 71F
[e)

e

°
through passions that might be thought of as base, 428—

29).
o “oA| 9] 1% "(yesterday's pain, 471)

Lt 9SSl A4S 9

o (55-56).

uhict,

ol

ol
=

a: gojHE Y2 Z(Raymond Williams) =

4

P

ﬂ
NE

{EH(55-56).

AR
i
o7
e

Hr

N

=

R

ald

Ao =

!

£l

o
o)

Vs

248 A8t

o
pus

1E9]
e

91—

ol
NI

g
o

313

et

o

=
=

ol of

o=

=1
[ JRLN

4= 2Enc

|

o
o



=

.

[ 1gtell

[e)
of|: In his [John F. Kennedy's] address, “new frontier” means . . .

. SRRl Z17F
ol grd wj gAY o th

o: < 7. .

ol EE} AT 162

n;)_
A
it
)

7

2302

=

bopan <847 St

56 °

L&

HIE3517| Fofl HIEA] o

Jol v w2t
:

2

S
=

A

glol=E e

(55—56).

of: = "gel.” "ol

A 9s)7|

ma

AE3SH= AF

y

o

S

6. MX| At

-
To°

~
;00

or

~
;00

ﬁo

o
K

314



o2
2
i
S
o
Lo
-
1<)
)
e
=
o,
N
AN

2 AR MLA AT 43 e,

(2) ¥ THol 2 wolEl 915 BAL 7] A% Theo] Aol which,
_"

A% S AR S| W o F 4, UE, o|F 0=

- 2T FE WMo F EA|, FTAL T AE 202 2o}
o GjotA, golRe, o]|Ust o Foldx} &a}h(Marxism and

Literature), A2 &k} X|AJA} 1982,

(3) BhLte] ERlof W3 MAR=L Zol7} AojA g & ool & v
T WA E5E 67 5o A5 T
o Lewis, C. S. “View Point: C. S. Lewis.” Twentieth Century
Interpretations of Sir Gawain and the Green Knight, Ed.
Denton Fox, Englewood Cliffs: Prentice—Hall, 1968, 110—
22.

4) = AAES Siede A =3
theol| ofelf HA 7%t Sl=Edde dupl o= A%

(5) =gt Z3kALS] - Universitys UR Presst= P2 £0{24t}, 9]
LZTAL] AL Publishers, Press, and Co., 59| ofs = %= ek
shal shute] wE o] FRt &t
of|: Harper, Norton, Houghton, Routledge 5

o|2]2 Random HouseZ® 7|5t}

315



ol AE AT 16-2

(6) 2 AR 27} ol EWES B7IT i £ WARE Aol S
e REE qedeh ()

(7) T5AAFE] 75, W ol YIAIRE AA7E AL AAfelar, 11 oo &
& AR 7huth & (F0] o159 B9 Gl &) o2 7|ARtH.

23 1 7)&

)
N
o
>~
i;;
ot
c
Md
.
ox
i3
rlo
=
ﬂ:‘
s
el
filo
i)
o
ﬁ‘j
2

316



et

o

2ol Q=rof =S SRl AR

[} A=)
a8

¥

-1 0
L

—L
=

ol 7 K Ao ol
S cr o R} = o
™ Y e m B
5 TR Tw oyl
E o IrEN =
M B~ B R o
. ) wromom X
ol : iy NI
of o) gy ot ) ap " o

B o B @D
PR ogmd LB
© oy A o B %O e
T A XY AT
T BO = o] o7 ﬂu
ST VR
2H=ESETEL Y
W o|J B! B
E - G S

ol 2 4 B

U 2 Aol £80] B 4 gl Aolofob
T 2}
dhetel uhaaby ool AEA} ATAE
2
%

7 O N o
e A U > S
= o W T Ak NN
E I — ol ] E =
ST - y F
L - Bl — T
= K — [ QN
G L N 3l I
M oY wﬁ o B ok =
= G- & N T &
o~ o < Yol

15

°

3

=
A

[e]

his

&

e

(
317

5

sfofol
so) @

19

]

e
R

o

_Clg_]

]

o] 29 14 A4

s

=]
L=

1

e ANRE g

#32) Av

]

A

1

AME] =2 A Al d81E A

=

12, [#49) AHs)

8. [=



QO PEIAT Y2 WY U 71T 2

T

FHO| AR50 7|05k =22 of2fel ¥1 HAMeHS
a2 of ShCt,

DO
fo
#
2
k1
Jo
oR
>
rir
ot
all
U

3
N
QL
i)

—m
é
ﬁ
i)
i
ui
oR
flo

CAE U T 2T Sl o] &
R HYsls], A5 U o 23 Sl o

of siJl% Zﬂ*l?‘&r«h QIR WofalE], Mo Het YRS BE &
o W7I3h}, $e] AL YRS HR vl ol xﬂwnr
]

(o]t o] 5 o

2451, El =52 452 x 4503,
Fl=B0o 702Fx 5008 (EHAH oF 20%) Yeo|& dit}, =50 2
=)

=o
6. 40, 448 98 o] oot o] o] A9l 5

A0S 2§ yo} (WL ) of ofolx] H7]gt

H

A

o o
@
rH
10
Uz
juj(e]
filo
rp
olN
3‘.’,
i

Y,

X,
©
@
v
o

%
_"

[e]

7]



10,

11,

"ojolgslelT 3 A % 710 a9

=W AU =g 8k A5 2 ol BEE o8-St w=d
ol EE3|(MLA) "2 A5 (MLA Handbook for Writers of Research
Papers)®] 770l wet Aot H4E WAIShL, =7 Hrlo] ok}
2o viof what 91-8-F3 (Works Cited) 2.2 8l
— AH(EE AR, =EAE, TH o5y, WAl S0 EAL &

~ QEEH0) A9olis T} 2o 33 A o] 5L oA T,

— WAEE AR, =RAR W oE, WA, WA FWA, E%

=
@
®
=
@
5
@)
@D
2P
HU
)
2 F
-
=2
S~
ofo
i
Mo
r U
flo r
=)
FS
oo
N
1
8
S}
®
Q
&
q
o
=

o B x] gromg Wr|5hA| gt}

71Ef = AR O] AR AR vl At ol EF 3](MLA) 2] TAIF A
(MLA Handbook for Writers of Research Papers) % 1142 w
2o, 3z =79 Afole u=dtol B2 3 TR AR AR
= 5-8dto] wEtt,

AAbe] ZAL ol5te] TWate] o2} ) o] 2L =Ko 7|51
ofustaL, ol HALe] o] Fo] YEhA| ghie s St il AlEA]

AR AleE = AR AV AT ol HeiA] Alsee,
i AYHUY 3 AHTAA o s, 359 ¢l
o S0 YA G FX

£ ol FnGEAc EAL A B4 94 AL Ul
wolof gkt AR B4 o|F Z3 WA Alef Wao] aet o1 A
2 Pyt

- EE A (@ 2 99

319



oﬂo]

12,

13.
14,

15.

320

AES} AT 16-2

- A} AETA )Y@ D G
~ AR} AR (G, ABE, ol FHSIE, oY T4
— A g

HE =0 drjof 571 Welo o= FA|ofE AR e
B = Dol 2& Hal “FAo)"E AFo R 3= FAoE T

B718kL, Fw2E Trlof| 2% il “Key Words™E AlHo2
of 571 Welo] FAoE Pz AAIRIT, Fol=o] B =&
% = 11 “Key Words™& A& 2.5 o] 57 W
3

Apw

Ol
-
e
jutad

~
-
2
=
sy

[Ajof = dAE ez Jﬂ@%%ﬂ =g 7 Ald=

oM,
Ho Ao
b
o
=
o
A
r =
2}
1o
i
O
rlo
i)
)
=2
é
_V,L



A2 AR A

2w | BE | gy | 98 |02 |50 |20 3030
S A | BT e | oiw | 2] 301 3 04

Ao}

wEAE | sled | 160% | 037 |02 ozt 14pt
w275 | sred | 160% | 024|024 024 190t

Ay | 92% | 160% | 02X |02} 024 10pt

3 | 160% | 022 |02} |22 10pt| 90% | 0%
Q18 &3 | 150% | 23R |02A 224 9pt

&3t | 130% | 022k |02AF| 223 Ipt
e g-54| Q2% | 150% | 0ZA | 0ZA 024} 9pt

wejg-s| a2 | 150% | 024 | 024|024 9pt

New Roman
A} HYAIE =

AR BT F N oY AdSE EES A8 A FHA E
e S0f227]

321



ol AE AT 16-2

54 0 o=

AR 9190 ()8e] HATSE BUSUTIY € AS AH AAYY =TL
"goluRAT Al ()] A2 AHEUSE SR,
ofele] SIS AAAYS S mekstn WS ARA (W

(g ()7 REEA] AlEs) FA17] vy,

bkl grmz ALY AR o 8A THER

- NEYH
L 7 - Heto] b = 4 - Bek A S JoldwstdTa o]
A A% (esc8530@dongguk.edu) 0.2 HUFA7] vlghyc) &€

o] @R WYA T} R 2418 Selrt 9L ol

322



A AR A3

Y
o
o

..__,Au_o

<{F

—

o

==

A=

S

323



Tor

FARelA Alwvk

9
R

£0]al Akl o

O
=

el

=4

1
5}

5

)=
el e A Al

X
S

HMI3Z(

Rl

bt of 740 <]

)

—_

__0,._
wjr

MAR(ATEHSHR|O| HQ) o] A %

AECEIE

It

=8

]_

e
st

.
=

ESCERE = I

S
Qi

|

Yt

= 2 9

1. “YZ"(forgery, fabrication)

324



o= ol9= TEo] W B9E wrlth

2. “H & (alteration, falsification)= 2123 £59] 32w, A1}
d o2 AR &AL Yolm WY, AAIe =N AT Y

= A3E Yot A9E Eat

3. "4 (plagiarism)”o]2} 3h2 E}Q12] ofo|t]o], AtAT} Y -8 5

JEGet 59 B ¢ flo] =85h= 9IS Tkt

4, “A7)33472 ApAlo] ojn] W3t =5 W A AR (] shetA
hE, St 3] HRE, A8 A F HAREEAME(ISBN)
7F A Y= HEES AY)S oE shexo tA] AAsEAY 1

P

81517 93 A4le] o

K
>

A B o9 58 ol §E EEAR AA S Rofoh WIS Wikt

6. 7|6k ol i Ehele] LAasle] oSl tiek 24 1)
AU AR B ARl S92 she W9l BE 3t
g},

A27 A3

RBE(MZ) AT4E B3l 4TS SashA BEstelE 1e] a70
B9NZ oSk, ATgelTY F5 ool BE BAAY), 24 A
of, w4 B o] B ATE F] 9stol ATae sl (o]3}
‘919182t eh e o

325



ol AE AT 16-2

Moz (74)
1. YJ¥s)= 9% 1918 =35}
o]

2. 193] 9le A

1091 o4 &f ¢l
%

X
i)
4
1po
o
&

3. S19S YA 919 BN AE
%

7 gigle] Q7 adoe alE, AYE 4

5. Y2 A oA 1919] TARE AYE 4= Qct
H7=(32])
1. Y193 = 1989 Ao 2 Jf3lehy apHkar ES4of 2491 gt

R

AF11B1] M), 2SI ZAAT, Aol ik 23] Fol

AL 9l UslolA] ATEPBS ek TEst ARkl chstel 1 4
ok el A4S Teldlel AFEeINlst b
IERRLENY

9. ZASIUE= g198]9] o)o] ofs) 85 A2k At o

N
1=
(N
of.

o

Hu
-

o,

it}

BN
>
u(e]

s



1. 2ARSIIL Aole] glof RAIRkT} BAGte] 7 23lefof G,

2. 291U A9 kTt Aste] X WEL AFHOR A
opolof shul, AFTANA ABAL Ul w)zAlRte] Helut Helrh 5
oA WoHFsHA B ffstetof G,

3. 291U Ao glo] 215e] Hukh grelot G AR stolof

4, ZA1U AT AREAelo] Al2l] BHFE Wk Fre] B
2 A3 glo] ol 9ol A Frstolof et
5. ZAH9e) i A3k 3o WSIvk Ale] thifel B A, FApE

=] e 4lo) qkrle] 241919 A o] FA T,

A3 A& 25

=
AT HYSNet shleke 1 bt 7129 2
2 Agte] F4 A0) 713 W S, AT Fue] W W
o AHERIHS AS T ABHoE ATho B AT BE

2ol AZRE HBlE 71t A-folle olE Aefstoiof fith

bS(ARENEZEESHN))
1, AFEAHAE QARFIAAY B A L7} HpuH A%e ZA]



ol AE AT 16-2

deldiidel | ’6§H°ﬂ tisto] Aq-aeleh AU HAS5=

A Aze] AES 47T % ek o] B AZAWL e 5ol
ofof 3it}, &, Abol wlet gleAe] ero Qledlolut sk, A
WSS B8 vt 24 5183 5 itk

5. 9181 Aol ghRel] Aol ROl AT g2l A% B
S SRS SR 459 7|88 AT A ool &
5h h& Aol A

49l ol o3l ol it gl Ao R 71,

o ATE A glo] 3 2AR}eh Ao A| Fristolof
Shet, S 2Ap) B ARAR 49 Aut] ojs) $RE 49 20E
FRe G2Re 149 o]l S8l ol 43 71 Aste] AroR
AolE a4 4 gk,

7. S2A} E AR gAle] 8] g A9 A1UFE 49 o
2 Ao 23kl 2H| b AU ST,

D
do
(e
toh
rir
jabad

MI12Z(MEXIRQ} T|=ALKIC| HE|HS)
1 AR} A1 B A Uj-gofl B3t AR HIBTIE YA SR gk
2. AlEAE )98 w EL Azew 5
th A]Eﬂo;zﬂy_ _]xloib‘h:]-
3. ATEA L] Tat xﬂw 24| A717} 39lo]] 5] 2Abto] Tet

328



ool o Fleolet WekE A9 FF AL BELS AV
= 18] Al AR AAE Aofoleh e
4Hﬂﬂh@¥¥ﬂﬂﬂﬂ lﬂ@ﬁ%ﬂ%ﬁgﬂﬂﬂﬂ£4ﬂ

rol

MI3Z(ZER]) A7) Hubel] ek =
oA Fahm St Ex W Y B
L3 == &2 d7-23%= AA =

A g AR AHA|

.o AHe E1 3 ARt

ﬂJlO Ry

S(PESCE=SA)
1 At ] Sitol digh w7 B 227} A= 2453] o] & A RA}
oF m AR oA AR FH

2. 22 3 1 A= A ZAstste] dtaze] HES

3. BAgh A AR 7|l ARz E TR

329



ol AE AT 16-2

A4 71e
M1 5= (Y IARY)
1, A2 9 Apdo] QIFE 49, =8 B3 9 AL Sofl AMgS)
7] $iste] W2 AE 78l RkEhA] =tk

FAL 20109 8Y 30UHE Al
B A4S 20129 129 18U KE Alggict,
AL 20139 10Y 31456 Alggdict,

330



%o} AE-3} 9+ The Journal of English Cultural Studies

2023\ 89 30 /30 August 2023
164 23 /Vol. 16 No,2

B2l aAS
Hyel =t

W] oo sl edT4/Official Publication by
Institute for English Cultural Studies

30, Pildong-ro 1-gil, Jung-gu

Seoul, Republic of Korea, 04620

(04620) M&5EA 57 T2 14 30 =g
AFEB 1025

Tel 02-2260-8530

https://english-culture, dongguk, edu/

E-mail: esc8530@dongguk. edu

A A: Tt EHEEHY
(04626) MSEBEA FT HAZ 364 2 53U FF2JFAEH
A1 1053, 1065
Az} (02) 2264-4714, 0142
A (02) 2268-7851




