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= Abstract

A Genealogy of Wonder Woman, Its Gender
Politics, and Wonder Woman

KO, KANGYL

(Yonsei University Mirae Campus)

Surveying a genealogy of Wonder Woman since her first appearance
in 1941, this essay explores its gender politics and discusses how Patty
Jenkins's Wonder Woman (2017) examines different ideas and
discourses about the female superhero's stories. Created as feminist
character by psychologist and lawyer William Moulton Marston, she
has served as discursive space for arguments over women's rights
and the boundaries of gender. The first half of this essay charts the
way in which Wonder Woman's portrayals vary within the contexts of
changing feminist movements, cultural shifts in gender norms, and
political ideology. I consider how the character of Wonder Woman
has challenged gender boundaries by performing a determined and
formidable warrior. This paper also addresses how it has conformed
to traditional articulations of gender as an attractive, heterosexual,
and white woman at the same time. In the second half of this paper, I
analyze Jenkins's Wonder Woman, the first live-action solo movie
about the Amazonian princess, and discuss the way in which the film
mirrors and reflects on the history of Wonder Woman since its first
introduction. This paper reads the film as a cultural commentary on

Trumpism, and examines its gender politics. In doing so, this paper
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concludes that the cinematic text enacts a conservative cultural
politics in which “compulsory heterosexuality” is aligned with

“compulsory able-bodiedness” resulting in heteronormative disablism.
= Key words

Wonder Woman, Gender Politics, Feminist Movements, Compulsory

Heterosexuality, Compulsory Able-Bodiedness
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= Abstract

The Origins and Phenomena of American
Anti-intellectualism

Dae-Joong Kim

(Kangwon National University)

This essay aims to trace down the origins and explore the phenomena
of anti-intellectualism in the U.S. focusing on transcendentalist's
writings including Ralph Waldo Emerson's essays and Henry David
Thoreau's Walden. In turn, the essay read thorough Alexis de
Tocqueville's Democracy in America to show what kinds of anti-
intellectual factors in the U.S. a foreign intellect could detect. And
then, the essay consolidates whole arguments in the context of
Richard Hofstadter's Anti-intellectualism in American Life. Analyzing
Emerson's essays, this research finds out contradictions between
spirtuality and practicality as well as between romantic vision of the
world and prejudices against others. Tocqueville also noticed and
critiqued contradictions and anti-intellectual elements in American
democracy. Hofstadter presents genealogy of anti-intellectualism to
discuss what makes common people in the U.S. ignore and even hate
intellectual's ideas or practices by delving into the long history of

contradictions in religion vs. science and populism vs. academism.

= Key words

Anti-intellectualism, Richard Hofstadter, Ralph Waldo Emerson,
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Island Rovers:
the Anti—Settlement Message in The Coral Island”

Kim, Soyoun**

I. Introduction

In both adult and juvenile fictions published in the nineteenth
century England, a number of male characters travel outside their
home and/or home country. Traveling boys and men are portrayed in
various ways appearing as orphans, colonialists, adventurers, and
immigrants: Pip, Charles Dickens's famous orphan character, leaves
his hometown and occupies a lodging in London as a bachelor, until
Magwitch returns from Australia to England and reunites with him. In
Jane Eyre (1847), male characters such as Edward Rochester and St.
John Rivers travel overseas, whether for trade or missionary purposes,
while Jane Eyre remains in England and Bertha is confined to the
domestic space as soon as she arrives in England. Marlow and Kurtz,
the two main characters of Joseph Conrad's fin—de-siécle novella
Heart of Darkness (1899), meet in the heart of Africa while both

traveling far away from their home countries.

* This article is based on the fourth chapter of my PhD dissertation.
R olek R a4, sykimO05@mju.ac.kr
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Although some writers—especially female writers—portray traveling
girls and women, it is boys and unmarried men who are most
frequently and systematically sent out of the home and home country.
In the days of the building of the British Empire, boys' journeying from
home, whether to attend school or to travel to foreign climes for leisure,
educational, or career purposes, was considered a way of developing
themselves. Particularly, the figure of a male adventurer was idealized
to promote the ideal of imperialist expansion. Focusing on texts
written between the 1880s and 1915, Joseph Kestner rightly observes
that adventure stories involve Victorians' “inquiry, examination,
challenge, doubt and dispute” over their national image (2).

It is important to note that the idea of the home is sustained in
adventure stories despite the gap between domestic and adventurous
spaces. As Diana Loxley points out, in Latter Day Pamphiets (published
in 1869) Thomas Carlyle portrays foreign territories as awaiting
Britannia's reach, as well as encouraging British youth to participate
in imperial destiny. Analyzing the diction used in the pamphlet, Loxley
finds that Carlyle imagines the empire as being like an island that

must continue to expand:

The multiple complexities —historic, economic, geographic, political,
racial —which in fact characterise Britain's overseas acquisitions are here
dissolved at a stroke by the creation of a single image, that of fertility and
abundance, which serves to project the fullness of this colonial
“beginning”, “Fertile continents” and “wide space”, “spice-lands, corn-
lands, timberlands”, existent colonies and prospective, become merged
into one undifferentiated, mythic site, an island of potential civility

amidst those “many sounding seas” of savagery. (2)
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The imagery of an extended home that embraces colonial territories
corresponds to the imperial discourse that portrays travelers as the
restorer of humanity sent to the New World. According to Loxley,
though British subjects temporarily separate themselves from their
home country, they eventually recover an heir's place by reproducing
the values of the Old World overseas (2). Indeed, the island adventure
stories depict a journey between islands, that is, home country and
island(s) placed on the imperial frontier, and through this journey
those who participate in overseas occupations contribute to the
expansion of the empire.

Loxley adds that in the nineteenth—century British imagination
the island functions as a focus of imperial power and authority that
provides the possibility of absolute dominion; through the fantasy of
an uninhabited island that “eliminates all historical and political
contradictions,” adventure stories seek a “simplification of existing
colonial problems and thus an ideological process of wishfulfillment”
(Loxley 3). However, the settings of texts such as R. M. Ballantyne's
The Coral Island (1858) is far from the empty space on which the
British subject's will for nation-building is projected. Instead,
Ballantyne's boy heroes discover a former adult inhabitant's failure to
recreate a middle—class home on the island. Through the characters
who settle nowhere, the novel illustrates endless adventure that
enables the empire to continue expanding.

Initially, this article discusses how the spatial setting of 7he Coral
Island is depicted like a school garden, thereby unsettling the notion
of the idealized middle-class home-builder presented in Daniel

Defoe's Robinson Crusoe (1719). Scholars have noted that nineteenth—
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century British adventure fictions inherit the conventions of Robinson
Crusoe. As manifested in Robinson Crusoe, the dominant colonial
discourse creates the fantasy of a single adult man who leaves home
and then becomes a conqueror of an island through cultivating and
protecting it from intruders. In other words, in building a home
outside his home country, the adventurer can demonstrate both his
own masculinity and colonial authority. In contrast, the boy characters
of The Coral Island are at home on a foreign island without building a
home, which anticipates the later Victorian period in which the
empire-building project involved no personal attachment to a unique
space but mechanical expansion of territory instead. I describe this
constant desire to move to a new place as “anti- settlement.” The
latter part of this article claims that the message of anti-settlement is
repeated throughout the novel, by focusing on the part where the
boys visit another island named the Island of Mango. The concluding
part will point out that there remain unresolvable dilemmas under the

narrative of perpetual roving,

II. No Home-building

In The Coral Islandfifteen-year-old Ralph Rover gets shipwrecked
on an island in the South Seas with two companions-eighteen-year-
old Jack Martin and thirteen-year-old Peterkin Gay. The first half of
the novel depicts how they secure food, clothing, and shelter, as well
as swimming, bathing, and observing the flora and fauna of the island.

In the second half of the novel Ralph is kidnapped by pirates and
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escapes, and after his return the three boys leave the Coral Island for
another island in the South Seas to save a native girl named Avatea
from “savages” and to help her marry a Christian native man. The
novel ends by describing the savages' conversion to Christianity and
the boys' leaving the South Seas for the home country. Not only does
the novel adopt a familiar plotline of shipwreck, survival on a foreign
island, and escape, but it also begins with the first-person narrator's
self-introduction, as Robinson Crusoe does. Ballantyne makes it clear
from the beginning that he intends to intensify the theme of adventure
and exploration, characterizing the protagonist of this novel, Ralph

Rover, as restless:

Roving has always been, and still is, my ruling passion, the joy of my
heart, the very sunshine of my existence, In childhood, in boyhood, and
in man's estate I have been a rover; not a mere rambler among the
woody glens and upon the hill-tops of my own native land, but an
enthusiastic rover throughout the length and breadth of the wide, wide
world,

It was a wild, black night of howling storm, the night on which I was
born on the foaming bosom of the broad Atlantic Ocean, My father was a
sea captain; my grandfather was a sea captain; my great-grandfather had

been a marine, (5)

Although the narrator looks back on his boyhood adventures from an
adult perspective, in this scene we can see that he has maintained a
restless disposition since then. Although readers do not hear about
the narrator's adult adventures, it can be assumed that he became a
colonialist (Kestner 19). In introducing himself as a man who was born

on board ship and explaining his long family tradition of being seamen,
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the narrator suggests that he was predestined to contribute to the
empire-building by joining “racial destiny,” which Carlyle celebrates
in the pamphlet mentioned before. In this sense, Ralph resembles
Robinson Crusoe, his literary predecessor whose restlessness drives
him out of his home and home country,

When the narrator recalls how young Ralph envisioned the
islands of the South Seas before departure, it becomes evident once
more that the novel is borrowing literary tropes such as “thousands of
beautiful, fertile islands,” “constant harvest of luxuriant fruit,” and
“wild, bloodthirsty savages” from Robinson Crusoe (Ballantyne 7).
Ralph feels excited the morning he leaves England, thinking that “the
whole was a delightful dream” (Ballantyne 25), and the dream is
fulfilled after he gets shipwrecked on a foreign island with Jack and
Peterkin. According to Loxley, in 7he Coral Island “the children's
mastery over a hostile environment” (115) without adult guide and
intervention helps to confirm the victory of colonial power and
authority. However, I argue that neither do the three boys strive for
“mastery over” the setting nor does the island offer them a “hostile”
environment. It is true that the three boys imagine themselves as
colonial conquerors using the tropes of sea adventure stories. On his
first day on the island, Peterkin reproduces the fantasies that he
learns from public imaginations about the male adventurer figure and
about the South Seas, not ever doubting that he and his companions
will not just survive but conquer the island: “Do you know what

conclusion I have come to?” said Peterkin.

I have made up my mind that it's capital —first-rate —the best thing that
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ever happened to us, and the most splendid prospect that ever lay before
three jolly young tars, We've got an island all to ourselves, We'll take
possession in the name of the king, We'll go and enter the service of its
black inhabitants, Of course we'll rise, naturally, to the top of affairs:

white men always do in savage countries, (Ballantyne 18)

While here Ballantyne borrows the dichotomy of white adventurer/
king and black inhabitants/servants from Robinson Crusoe, his boy
characters do not domesticate the island space as Crusoe does.
Rather, as soon as the boys land on the island it transforms into a
“British, Christian paradise in which the native is perceived as an alien
invader” (McCulloch 139). The island setting of the novel is so pleasant
and safe that the boys feel at home from the moment they find
themselves on it. When Ralph comes to his senses after landing, he
instantly “thinks of home, and the garden at the back of [his] father's
cottage, with its luxuriant flowers, and the sweet-scented honeysuckle
that [his] dear mother trained so carefully upon the trellised porch”
when he feels the “balmy breeze” of the island (Ballantyne 33). That
the boys do not find the surrounding space “foreign” fundamentally
differentiates them from other protagonists of island adventure stories.

In the scene in which they explore the island for the first time,
Ralph observes that “the trees and bushes were very luxuriant, they
were not so thickly crowded together as to hinder our progress
among them” (Ballantyne 40). If the flora of the Coral Island are
simultaneously luxuriant and no impediment to the boys' progress, it
is as if they are gardened. Interestingly, readers of this novel hear
about various gardens that are naturally formed on the island; the

boys discover a spot at the bottom of the lagoon that they call by
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various names such as “enchanted garden,” “submarine garden,” or
“Water Garden”; there is also a “garden of flowers” in the valley. The
metaphor of the garden suggests that Ballantyne's boys perceive the
foreign island as a part of their home space, or a marginal space that
has already become a part of the growing empire. Noting that 7he
Coral Isiand was written at the peak of the Evangelical movement, K.
Fawn Knight maintains that islands in the South Seas were often
associated with the image of the Garden of Eden: “Castaways in the
island survival stories are usually thrown, not upon desert islands, but
into circumstances of surprising bounty. The children are in danger
because of their own inexperience, but like Crusoe they are able to
survive and even to be comfortable” (17). While I agree that the idyllic
setting of the novel alludes to the Garden of Eden, I propose that the
gardens of the Coral Island also resemble an ideal school garden,
which provides boys both with education and with a sense of at-
homeness. Instead of achieving spiritual growth, Ballantyne's boys get
pleasure and physical development from occupying the garden spaces
and from playing in the lagoon that is surrounded by the coral reef.
Walking in the gardenlike setting, Ralph “recognized many
berries and plants that resembled those of [his] native land, especially
a tall, elegantly formed fern, which emitted an agreeable perfume”
(Ballantyne 40), which reminds us of the scenes in which Robinson
Crusoe strives to imagine his island as a home. As Christopher Flint
observes, while Robinson Crusoe begins with the adventurer's
separation from the home, he comes to reconstruct the domestic
ideals from which he escapes earlier in the story (382). Although

Crusoe rejects the comfort of the middle—class domestic life, he seeks
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to transform a desert island into a bourgeois household during his
island life (Flint 387). By using the metaphor of the bourgeois home in
describing the island, he finds the island setting familiar: “He discovers
a fruitful Eden in its center that looks ‘like a planted Garden’; as a
Christian, he has come into man's estate at last. Species are no longer
strange —one of his cats miraculously breeds with an animal on the
island —and Crusoe begins to name birds precisely when he refers to
‘Penguins” (Brown 34). In other words, he imagines the foreign
setting as a home outside home and himself as its “heir” in order to
feel reconnected to his home country. Yet as Julia Prewitt Brown
remarks, the “discrepancy between things and the ideas Crusoe has
of them” (34) remains unresolved in the novel; while calling the hole in
the rock a “Door” and the caves “Apartments,” Crusoe is still aware of
the difference between the two spaces. Here the ways in which
Crusoe and Ballantyne's boys perceive both the island setting and the
foreignness differ significantly. Just as the Coral Island looks as if it
had been gardened, the boys find that the whole island is shaped like
a domestic interior: “And so, having eaten our fill, not forgetting to
finish off with a plum, we laid ourselves comfortably down to sleep,
upon a couch of branches, under the overhanging ledge of a coral
rock” (Ballantyne 81); “The large flat stone, or rock of coral, which
stood just in front of the entrance of our bower, was our table”

% G

(Ballantyne 116). That Ralph uses the metaphors of “couch,” “ledge,”
and “table” suggests that he is imagining the setting as an English
home interior, but in his case there is no recognition of discrepancy
between the domestic and the foreign.

Significantly, since the boys are already at home, they need not
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struggle to domesticate the foreign setting. Knight notes that while in
Robinson Crusoe the castaway character visits his wrecked ship to
bring resources to the island, Ballantyne's novel is exceptional. In
reading the novel in the context of evangelicalism, Knight concludes
that “Only Ballantyne's three heroes have to rely solely on their piety
and what they have in their pockets” (16). While Knight argues that
this difference emphasizes the theme of the spiritual test, it rather
seems like the three boys' not bringing resources from the ship is
related more to their at-homeness in the new environment than to
piety. Because they discover not only coconuts, yams, and taro, but
also a breadfruit tree, which bears fruits that are shaped and taste like
breads, they do not need the complex process of planting and
cultivating wheat on foreign soil that Crusoe endures to bake a loaf of
bread. As Peterkin celebrates, they “seem to have everything ready
prepared to [their] hands in this wonderful island —lemonade ready
bottled in nuts, and loaf~bread growing on the trees” (Ballantyne 42).
In addition to food, the foreign island offers the boys domestic
comfort through the “candle—-nut trees” and the trees round which the
“cloth” is wrapped. Since the cloth is “remarkably like to coarse
brown cotton cloth” (Ballantyne 63), the three boys rejoice that they
do not need labor to produce handkerchiefs, while finding it hard to
believe that “it had not been woven by human hands” (Ballantyne 63).

More importantly, in 7he Coral Island the sense of at-homeness
prevents the adventurers from building and furnishing a traditional
house. Returning to Robinson Crusoe, Defoe's protagonist seems
obsessed with wall-building. On the one hand, it signals his constant

fear of intrusion from outside, but on the other hand, it signals that he
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is seeking to struggle against madness, despair, and inner chaos
(Maher 170). Identifying himself as a prisoner or an exile, Crusoe
constructs walls against the outer space and grows attached to “[his]
own House” (Defoe 111), in order to escape the state of homelessness
and displacement that he experiences on the foreign island. In this
light, it can be said that the construction of a house indicates Crusoe's
ambivalent attitude towards the foreign setting and that this mixed
sense of belonging/not belonging enables him to become both an heir
of the Old World and a conqueror of the New World.D In contrast,
perceiving the whole island as a home-like space, Ralph, Jack, and
Peterkin do not form a specific attachment to the space they inhabit.
That they build not a traditional house but a bower, which is
fundamentally a temporary shelter, and then become content with
living in it differentiates them from other castaway characters. Instead

of building an English home, they dream of going once again out to

1) According to Michael Faherty, the complex relationship between England and
Ireland caused Irish poets to often express ambivalent attitudes to the two
countries. Irish poets such as John Montague and Patrick Kavanagh express a
sense of both belonging and not belonging to Ireland. In poems set in Ireland,
they feel both “lost” and “at home.” Faherty argues that this mixed attitude
towards the place they inhabit indicates they are suffering from the Robinson
Crusoe Complex. For instance, Montagu recalls that he was “cast off” and
“marooned” in Ireland in his childhood, remembering how he was shipped
from his parents' home in Brooklyn to his aunts' home in Northern Ireland. He
describes how he had difficulty in assimilating into the school community in
Northern Ireland because of his Brooklyn accent. At the same time, he
identifies himself as the last Montague in Northern Ireland (Faherty 374-375).
This implies that one needs a sense of belonging/not belonging and of
attachment/detachment to a certain place to become a Crusoe-like home-
builder. Unlike Crusoe and the Irish poets, Ballantyne's boys neither feel like
exiles on the Coral Island nor develop a sense of attachment to it.
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the “open sea” outside the coral reef, which continuously beckons
them with the sound of “tumultuous water” (Ballantyne 122).

As Maher remarks in her reading of 7he Coral Island, “To
domesticate in the boys' minds is equivalent to a slow, quiet obliteration”
(172). The novel consistently affirms the message that settlement and
domestication bring decay, which is the case not just for boys. It is
noteworthy that this novel manifests not only the boys' refusal to
build a home but also a previous example of home-building, which
ended in failure and which was conducted by a man. When exploring
the island, Ralph, Jack, and Peterkin discover the “silent, lonely,
uninhabited cottage” (Ballantyne 89) in which they find the skeleton
of a man and of a dog. While the previous inhabitant's cottage alludes
to Crusoe's house in many ways, it is far from the English home that

offers domestic comfort to a middle—class man:

The hut or cottage was rude and simple in its construction, It was not
more than twelve feet long by ten feet broad, and about seven or eight
feet high. It had one window, or rather a small frame in which a window
might perhaps once have been, but which was now empty. The door
was exceedingly low, and formed of rough boards, and the roof was
covered with broad coconut and plantain leaves. But every part of it was

in a state of the utmost decay, (Ballantyne 89-90)

Unlike the boys who are content with a bower, the previous
inhabitant attempted to build a house on the island, but this “strange
habitation” with no furniture except “a little wooden stool and an iron
pot” (Ballantyne 90) only gives a warning to the boys: settlement in a
foreign setting means decay, whether for boys or for men.

This lesson teaches the boys that adventurers should keep
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moving in the empire rather than building and maintaining a home in
a particular spot. The scene in which the three boys leave the Coral
Island illustrates such movement. They seem considerably attached to
the island space when paying a “farewell visit” (Ballantyne 240) to the
familiar spots. Howeyver, it is not likely that they will return to their
island. Once they sail away from it, the Coral Island seems to get
quickly and permanently erased from the narrative by being swallowed
by the sea: “The shore grew rapidly more indistinct as the shades of
evening fell, while our clipper bark bounded lightly over the waves.
Slowly the mountaintop sank on the horizon until it became a mere
speck. In another moment the sun and the Coral Island sank together
into the broad bosom of the Pacific” (Ballantyne 242). This last
description of the island implies that the boys will not return to it,
unlike Crusoe who does return to his island at the end of the story to
see how his successors have developed his colony and to help them

with resources from his home country.2)

II. No Empire-Building

On one level, the three boys' not building a house may be related

2) Crusoe narrates that he heard the whole story of his “Successors the
Spaniards” on his island, stayed there about twenty days, and left “Supplies of
all necessary things, and particularly of Arms, Powder, Shot, Cloathes, Tools,
and two Workmen, which I brought from England with me, viz. a Carpenter
and a Smith” (Defoe 305). His returning to the island and maintaining what he
has constructed there differentiates him from Ballantyne's boys, who involve
with neither building nor maintaining a home.
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to the fact that they are boys. The narrator recalls: “Peterkin used to
say that as we were very young, we should not feel the loss of a year
or two” (Ballantyne 147). Focusing on the fact that this novel contains
an all-boy community, some critics have argued that in the first half
of the novel Ballantyne celebrates innocent boyhood through separating
adventures from social contexts regarding colonial acts. For instance,
Minnie Singh remarks that 7he Coral Island can be read as the pre-
text of Lord of the Flies (1954) by William Golding in that it opens the
tradition of island adventure stories featuring only boys (206).
According to Singh, Ballantyne presents boyhood as a period of
innocence that is separated from all political and historical contexts;
while inhabiting the Coral Island, Ballantyne's boy characters are
allowed to seek only pleasure, play, and appetite since they are boys,
but once they leave it, they are supposed to work as colonialists (209).
Similarly, David Agruss points out that many critics have noticed the
sharp break between the first and second halves of the novel; while
its first half is focused on secular adventure, its second half deals with
the issue of Christianizing the heathen. According to Agruss, the first
half of the novel portrays the characters' indulging themselves with
boyish adventures in a foreign setting, but the second half shows how
they get involved with empire-building as they leave both the idyllic
setting of the Coral Island and their boyhood (11). These scholars share
the thought that the boy adventurers are exempt from the task of
home-building only temporarily and that the theme of settlement
eventually returns to the narrative as they join the missionary activity
later in the novel.

In this article, I propose that neither do Ballantyne's three boys
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come to play the role of the empire-builder in the second half of the
novel nor is the novel's resistance to the theme of settlement
associated only with boyhood. Rather, the anti-settlement message of
the novel remains throughout the novel, highlighting the empire's
general attitude toward the foreign. After leaving the Coral Island, the
boys head for the Island of Mango, seeking to rescue Avatea, a native
woman with whom they become friends earlier in the story, from
heathens. At the end of the novel the boys are imprisoned, but
released when Tararo, the heathen chief and Avatea's father, converts
to Christianity. The novel ends with Avatea marrying a Christian
native, wooden idols being burned to ashes, and the boy heroes
sailing for England. Agruss points out that the second half of the
novel adopts different generic formulas from its first half; while the
first half of the novel uses the formulas of adventure narratives, the
second uses those of missionary tales. According to Agruss, the break
between the two portions of the novel marks the journeys in two
ways; the first journey to the Coral Island enables the protagonists to
enjoy the savagery of boyhood, and the second one to the Island of
Mango enables their returning “back to civilization, back to
Christianity, and back to Britishness from the brink of colonial
otherness” (13). That is, he argues that in the second half of the novel
not only the savages but the three boys are (re)connected to
Christianity and to the center of the empire. While Agruss does not
use the term “home-building,” his argument that the boys “return” to
metropolitan civilization suggests that they begin performing their
role as empire-builders through missionary work.

Yet Agruss seems to overlook that Ballantyne's boys actually do

69



ol AEsAT 152

not contribute to the expansion of the empire on their second foreign
island. Much as they do not need to build a home on the Coral Island,
they do not need to domesticate the Island of Mango because they
find it already a part of the extended empire.3 On arriving at the
Island of Mango, Ralph, Jack, and Peterkin witness that it is occupied
by two different groups; the south side of the island is a Christian
village that was built by converted natives and the other side is a
savage territory. Before arriving, the boys imagine their conquering
the island like the “heroes in all the story books” (Ballantyne 240), but
what is waiting for them is an island that is already domesticated. As
soon as they approach the south side of the island to anchor off the
Christian village, they see a canoe “which immediately put off on

[their] rounding-to” (Ballantyne 245) as if it was waiting for them, and

3) Michelle Elleray argues that in 7he Coral Island the missionary work is
connected to popular accounts of the formation of coral islands. She
instances nineteenth-century British scientific debates over the formation of
coral islands. The Victorian imagination associated the coral insects with the
value of industriousness: “this focus on the ‘least promising of animated
things’ can be read in the light of a wider cultural emphasis on character:
rather than the genius of the exceptional individual, coral highlights the
productive capacity of the ordinary individual as he or she labors dutifully
and diligently” (226). Additionally, quoting E. J. Whateley's Home Workers for
Foreign Missions, Elleray claims that the popular discourse on the coral insect
was used in encouraging children to join the fundraising to purchase a
missionary ship; emphasizing the child's humbleness, Whateley teaches that
children still can become “little builders” just like the coral insect (228).
Elleray also notes that Samuel Smiles, like Ballantyne a Scottish writer, linked
the metaphor of “gardening” to missionary work, emphasizing the ordinary
individual's contribution to God's work (226). It is true that Ballantyne draws
on the popular discourse on the coral insect in his novel, but in fact the three
boys do not work as “little builders,” but just inhabit the coral island and the
Christian village that is already formed and gardened.
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then get a warm welcome from a native missionary teacher, as if they
are not in a foreign setting but are back home. Not only is the teacher
“clad in a respectable suit of European clothes” (Ballantyne 245), but
the Christian village into which he takes them imitates their home

country:

The village was about a mile in length, and perfectly straight, with a wide
road down the middle, on either side of which were rows of the
tuftedtopped tree, whose delicate and beautiful blossoms, hanging
beneath their plume-crested tops, added richness to the scene, The
cottages of the natives were built beneath these trees, and were kept in
the most excellent order, each having little garden in front of it, tastefully
laid out and planted, while the walks were covered with black and white
pebbles, Every house had doors and Venetian windows, painted partly
with lamp-black made from the candlenut, and partly with red ochre,
which contrasted powerfully with the dazzling coral lime that covered
the walls, On a prominent position stood a handsome church, which was
quite a curiosity in its way. . . . It had six large folding doors, and twelve
windows with Venetian blinds; and although a large and substantial
edifice, it had been built, we were told by the teacher: in the space of

two months! (Ballantyne 248)

From this foreign village the boys can recognize familiar things such
as cottages with little gardens, Venetian windows and blinds, and a
church. This scene echoes the scene in which they walk among trees
and bushes in a garden-like setting in the Coral Island; as in the
earlier scene, Ballantyne's boys do not experience a sense of
displacement while walking through the Christian village for the first
time. The only moment when the narrator recognizes the foreignness

is when he meets the converted natives in the village. Describing how
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they were dressed in European style, he states: “Many of the dresses,
both of women and men, were grotesque enough, being very bad
imitations of the European garb; but all wore a dress of some sort or
other” (Ballantyne 248). In finding their imitations “grotesque,” Ralph
seems to notice the gap between the imperial home and the foreign
island. However, this does not prevent him from being at home on the
island, which the natives themselves call a “station” (Ballantyne 246)
for the missionary work.

In the penultimate chapter of 7he Coral Isiand the native
missionary teacher informs the imprisoned boys that “A missionary
has been sent to [them], and Tararo has embraced the Christian
religion” (Ballantyne 285). The boys come out of the prison and can
hardly recognize the heathens' village, witnessing that in front of
Tararo's house “a pile of wooden idols” are “ready to be set on fire”
(Ballantyne 286) and the missionary is standing by him, beaming.
Readers cannot see either the boys' or the missionary's struggle to
turn the foreign island into a Christian village, but just as the church
in the south side of the island was miraculously built in two months,
the transformation occurs so fast in this case as well that those who
came from the center of the empire do not really engage with the act
of empire-building. In this sense, we can say that the boy characters
do not involve themselves with home-building in either setting, which
demonstrates this novel's consistent resistance to the theme of
settlement. This highlights that for Ballantyne the act of empire-
building is a matter of mechanical acquisition that no longer requires
either individuals' physical/psychological struggle with foreignness or

their attachment to a particular space. In this paradigm, it does not
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matter who went to where, but what only matters is to extend the
imperial frontiers through acquiring one more island, which is
fundamentally the same with other islands nearby:.

Knight claims that the ending in which the boys are rescued and
return home supports the evangelical theme of the novel; unlike
Crusoe, they have nothing left to do other than returning from the
outside world to the home after undergoing spiritual growth (17).
Despite Jack's final statement that the object for which they came to
the South Seas was accomplished through converting the Island of
Mango, I do not think that spiritual growth is the ultimate goal of their
journey, or that the ending scene marks their final return to their
home country. As discussed earlier, the boys feel sorry at leaving the
Coral Island, but the island is erased from the narrative once they
depart for another home-like space. Significantly, the same pattern is
repeated in the final scene in which the boys leave the Island of
Mango. As Agruss observes, though in this scene the narrator
emphasizes how he and the other boys rejoiced over returning home,

at the same time he expresses sorrow over leaving the island:

Just as we passed through the channel in the reef the natives gave us a
loud cheer; and as the missionary waved his hat, while he stood on a
coral rock with his grey hairs floating in the wind, we heard the single
word “Farewell” borne faintly over the sea, That night, as we sat on the
taffrail gazing out upon the wide sea and up into the starry firmament, a
thrill of joy, strangely mixed with sadness, passed through our hearts; for
we were at length "homeward bound" and were gradually leaving far
behind us the beautiful, bright-green coral islands of the Pacific Ocean,
(Ballantyne 291)
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While the boys are “homeward bound,” the details such as the natives'
giving a cheer and the missionary's waving his hat makes this scene
resemble the conventional scenes in which protagonists of adventure
stories leave England for the wider world. Agruss concludes that this
feeling of nostalgia for the foreign island is related to the boys' loss of
boyhood, but I think it is rather related to the ways in which
Ballantyne's boy characters relate with the island settings. That this
final scene echoes the boys' first parting with England indicates that
the Island of Mango has become another home for them; in a sense,
they are repeating the act of leaving home by leaving the island in the
South Seas. It also suggests that even though they return to England
at the end of the whole narrative, their homecoming does not truly
bring closure to the whole narrative, as they are likely to leave home

again to find another home-like space.

IV. Conclusion

While Ballantyne uses the formulas of Robinson Crusoe to exalt
his boy characters to heroic status, he does not make Ralph, Jack, and
Peterkin home-builders like Defoe's Crusoe. The Coral Island envisions
British subjects continuing travel within the homelike world, being
anchored neither on the islands nor on their home country. Through
portraying how the islands in the South Seas are swallowed as the
boys leave them behind, 7he Coral Island envisions adventurers
seeking new space endlessly.

Yet it is also worth remembering that this novel conceals fantastic
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and oversimplified elements concerning colonialists' at— homeness. To
put it differently, it conceals the fact that the relationship between the
adventurer's home country and the foreign space is bound to be
ambiguous and inconsistent. At the end of the novel the three boys
are seemingly all rescued from the foreign island with their British
identities intact, but in fact Peterkin the youngest boy is more inclined
than other two boys to lose connection with England. He is more
attracted to a life of idleness than the other boys; that he dislikes hard
work and that he lacks vigor and tenacity imply the possibility of
“going native” (Smith 172). When the three boys are imprisoned in the
Island of Mango, he dreams about his “happy home on the Coral
Island,” while Ralph dreams of his mother beckoning him to return to
“home,” that is, England (Ballantyne 284). That Peterkin dreams in
confinement of returning to the Coral Island suggests that a male
traveler may be exposed to the risk of being attached to a foreign space
while being outside of his home country. Furthermore, the Christianized
natives' relationship with the center of the empire remains complex; if
the Christianized natives went to Britain, would they be considered to
be “home,” or do they remain “foreign”? Since they stay outside
Britain, this kind of disturbing question is not treated within the novel.
The question of how these unresolved problems work at the core of
nineteenth—-century island adventure stories is left for future work.

(Myongii Univ.)
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= Abstract

Island Rovers:
the Anti-Settlement Message in 7he Coral Island

Kim, Soyoun

(Myongiji Univ.)

Ballantyne's The Coral Island shows how cultural imaginings of
the adventurer were used in the conception of nationhood and that of
male development in the nineteenth-century British island adventure
stories. Through a journey between islands, that is, home country and
island(s) placed on the imperial frontier, 7he Coral Isiand illustrates
that those who participate in overseas occupations contribute to the
expansion of the empire. The anti-domestic message of the novel
remains throughout the novel, highlighting the empire's general
attitude toward the foreign. The Coral Island that the three boys come
to inhabit is depicted like a school garden, thereby unsettling the
myth of the idealized middle-class home-builder; the boy characters
are at home without building a home there, which anticipates the later
Victorian period in which the empire-building project involved no
personal attachment to a unique space but mechanical expansion of
territory instead. Likewise, the boys do not need to domesticate the
Island of Mango either because they find it already a part of the
extended empire. Through the characters who keep traveling without
any sense of displacement, the novel evokes and supports the notion

of perpetual roving that enables the empire to continue expanding.
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£ SR A dolg, Eold NdE& T4 o= vt Derrida) 9] &+
Sho| 28 Ash= Derek Attridge, “Derrida's singularity: literature and
ethics,” Derrida's Legacies: Literature and Philosophy, ed. Simon Glendinning
and Robert Eaglestone. London: Routledge, 2008. k1.
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I oBz] 0] 5719} A5 YAIA qlo]

SE| 2 Tou]e] =2, 04 FolA FNEL AFoflA] HAIAY] o
5|5 ‘g4 (paradox)& 3l ‘A2 =2]'ollA] oJulo] A& HIHSH
SR E T2o|A i E  (“Lewis Carroll”)o| M= 7fH o] ZEAS |

o] F-oJu](nonsense)ol|A] 2FFsh= oju|o] ==l At Al
& On]9] == “Foln] o] i A 5, & 1 FFE ¥ ol

2} 71 F3ZE"(the diversity of nonsenses is... the entire universe, its

s

}\

ol r[n o o

terrors as well as its glories, CC 22)7}A| & HojF= oju|o] Fslst 7}
S4E Bt Delavt ok Yelolld AR AL Zoba o4
=718 AYsHe 2L F2 25k Aol ek Y5 W8] o) v
2 947 =e]2 dAEchs Zelck olaigh o4de] Tgelx Am%
“SI & v]7A 7H="(to elude the present, LS1) F5}5] ZAL} nje| 2
QckE olch nleb “14e e EAI0] F35He Aparadon
is the affirmation of both senses or directions at the same time.)o|c}h
(LS1). 949 AFe= o4 FeH(disjunctive synthesis)H 2| & w2
o}y 827} 245He olH S3HA or B)e] TAA Av} Ak
% Be HiAE= Ao] ok} Axid o &2 g H= ZH BAE U
k. o33 Fotol A3 BAo wet 'AAH Y AL EE olF= ARdell
Al oJu|7} iAsh= Aflo] 55] FR3F offoltt oIt Foi9} &0
PARIA gofe Fo19] Al 7|&e] wet gofEo] viekdog

5) E720] ‘ol F3ol the A ORE ol3hs. (SRR oY 37 -
A19] Z¢ o] % Folo] Q717,, "B, A 107, SIS, 201 5, [43-
62] ka1
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ey, 2L olet &ofe] PrlolH BE Soj5o] HIo] 1k oA
H o 44 o FTINE olule] TakAe) o2 e,
“olaigt o FRHL eldlo® Apgaln], AEHQ SUAH e 3
slo] olzg}, Ahzel T ‘vt &’ Z}o](absolute or ‘asymmertical
difference)2] sk} A= ch(Lecercle 19). SAMAJo] 9l AJAJ 0 2 4]
Al(poetry)= FoJu|o] Al 02 FAS =, F ¢1ol9] o9 FHAIE
'dof Feket o] o] 7hsAd & AN ol#Rt 2 A e Al
07 == Aoleh (F)Yn]e] = ApdoflA] lojrt = Hgto = &
Aloll Z 4= e AL Folu] o] =efollA] 43 ofn|7t ilish= AR
O] =e]of|A] A2 HF HHS ol 4~ k.
B A9] 7|7} S5 FRAQ AL viz 1149 H7|= Thees] AR
a3 WUFo 7 MR geths Foloh W ATF AR AL 2otA]
AlA| 2] Bi-go] FAlol ko] HIELE FAoke AL 8129 A
2 A3 EHholrh P FAlol AAEE AAS H = o
£ 3ok, AlA9] =W % 47H
4 HER e A 0] opgre] w7 241 AT
ofm] o] =joflAl= A 0| AL () ][0 ] e} oJn] o] Fo]]¢]
A o] TheFeh BE5& W Aotk o]0l Hig A Al o
= S FHAIEE g o] AAdolete d o] ExE] Wt
ot J={H g 2po]o] L5 & FA L-Fo] ofufet I UiAA HHolah
171 wiZell AAl= 919] 2Hgof] Z|ukslot gkt 21 Ak o] fle g A 7
LA (intensive) 91 71 xfo| o] HEo|th, 414 9] 912 thofRt H-8-9] i}
30

Sofla] Ml AR 2ol e T eds] 2R 4 ek ol

-

oZ:

o
o

1 | VR R o rlr
o
)
D)
i
ol
[e]
>,
&Y
)
N
N
jus)
e

_,o_>.i

AlA| 0] “BE-2o x]7]o]cP (Affects are becomings, ATP 256)= Zoj|A]
A2} 2 “OhRP ok (multiplicity) 2= WZi2 =2]7F A= o
G AAIE A1) o] 24 o] ofyet 1 Al o] 5o oS
A3 3ok dolck. oldsh Ualehs Shge) 137 o)A dala
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B A 0] o}o]-E] 7| (becoming-

] ]:]]-E X%E J,]-Xh)ﬂxi H]—E]—-‘i

el o) u]Q1 A SAo] Frk ZEA Kold] £ 1 310) Zhgo] &
A

X‘°l7l Eq1"_°ﬂr’]‘o}:jﬂ7]9] d3dwte :Lzéﬂoioltih’%% ﬁolﬂ}.

30
=
\0.3
>‘_u e

ol

ﬂiz}ﬂ ?’” < olETh Eﬂﬂé 2

sk oy (agon)xt “Hs} 1|1

yl'(irene)”(EAI 23 33-35)7d& Hlash=t, dejie} Y=

O] A= HER o Al HhA 0 2 A|A|H Tk

o]f3]E E5 FelAo] H7|o] apgo] 5o ANt ofuf ‘of”
o]/l Aol ote} g7 (sympathy) ] 7 E= A i

) .
Zpofla] "o v Het FAET, hEA 08 Av|iea}

ot
~
ro
5
o
wn
12
(@}
=,

Aol 2] /g
F0F 718 A AR} 5079 ol Epte] gk ] o2t
golc. tha] e olefet 7S] AlelloFRela Azel that 33

o] g/do] 7Fssh Lk SAtolle ofwet 2d=<l 7]Ee] ul2] AA
7] 3 A AT A =eloln. FelAl EofA A=
TASE HIR o213 37¢] dFfolnt. Z=FEY AMA Kol B
£ = et oyt Fojulet R3] [50]1¢] (ol & o] Foi tigjollA &
2| A0] ol Foju|ef =27t Eed)

AR 6ol W20 wofl HIX @b A RQI s £2)

9lo] maxfo]q ZHHQ] Qb= o|Aket Lzl B mA] Feoju)

4
-
o

6) E2=-vletele ob-57|5 Aulixte] A 2ol met ad 9] old-5)7]E
7(450 =4 /Hud—]_u:]/q %_4 517] A]xﬂg EEI—ZISOHHE /Hnﬂ = zL—/oL A o]q_
(Becoming-woman or the molecular woman is the girl itself. The girl is
certainly not defined by virginity; she is defined by a relation of movement
and rest, speed and slowness, by a combination of atoms, an emission of
particles: haecceity. She never ceases to roam upon a body without organs.
She is an abstract line, or a line of flight,” A7P276-77).

87



ol AEsAT 152

=2 & HojFe Zolnh. Aot F2HRR1 0] ob5-A] tig} SoflA Uz

o
= Aok A tistel D] 942191 thafol| A axis/axese AFAS] =
2AY ¢dofo] QA =alof wet ofn|7h dAgste] F2F Helo] dEja
9] ojH[doxalof| A Hojub= &4d[pardox] @] =2 2A] 22 oJn]9] A
A3}L2 o]ofRitt. o] AL BEZ ARHA ou]7} iAlshs =& Hof &
< ZAo|ck

oA tigks Lol dole AEHd 71s 2 Fofu|et Hdo]
FRSHs WO R o]Fof gt} 8|2 Tolu]e] =20l £
& NEY AFol HojFe 3EA 58k i@ tste] Wish= 7%
S “oJu]e} Foju|9] mo| & FLQ AR A(a play of sense of nonsense,
a chaosmos, LS xiii) 2 A3} “TIQ AR A 710 Ao FARA
O] A7} A/JEl = 2tolo] A 5082 A FTKThe divergence of
the affirmed series forms a “chaosmos” 176). 5827} F&s}= ojn]
o] el ul Fejnle} o o] Aol 3 4 gtk SHlxE Ak}
shmjo] o)l 7o) ofmle] WIS B EIHR AHaICH) ol2ig A

< 1 AR Fejujolet. I3up AR SOl e ARIET AR BAIE

7) ZehEe] ool ARl olgofolth AFRE olsjote] muto = AR} of
Ytk Tejut Asol Skl BA7F AT ARIE T 2A0] mHol 2
Al aajolet, o] Ao vl ‘B Ffolrh SehEA ofgols Axol st
oA B AFEO) Hw Ffel wolck o)A “BlZAHS A" BHH2 A
Sof w0 Fao|THo] 4 65-67 21, 7] H5] A olefgk Alle] ]
A B &3} % w7)0] Yo Aol Tihe 28 olsfd 4 itk

)
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s delze) 2| Y

e Pol= ARt FedollA F2HRelo] ofo]

-
& FHH O TA T TR FHEE FAlE Hlo|=(David Bates)

_w
o
>
Lo
B
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Iy
3
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.
>
%0
rlr
=
rlo
rQ
9
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>
1
ox.
o
oY
B
A}
k-
3
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e
Q.

g g
i
>
i1
A

[~
lo,
e
24
T
T
rlr
S~
>
Y
lo,

14
o
=2
)
rlu
lo,
=)
lo,

© =8, F (YU A ofu]o] tpefeh A WAl S ddske Aes &
4 Qlck A0l Bofa ‘FoulE JHEA A ] Wl Thedl
9 gafe| A I AFo] ofugt AGSE o] F Lol wet ohtRt 9
nl7h A4 E 4 itk 2e sl Bgos Bl 2 dlefel
Al5lo] elzo] 1y 1 Aol ukE Bojule} oule] Holz} Fas}
C}8) o] Wof|a] “4Fo] FLAl|A T A& HFA]"(a concrete or poetic
way of life, L§148)-& 112 H 54 4Fe] Ao}, T2k 1ab7] E7)
Zof Wojzl de]A “EEel= 5 7]A(burning with curiosity, Carroll
40002 oA el LS Zhaslis AlRe uhe 5 A 4he] A1
o, AR o] =22 A o]} Fofu]o] Fol2A] FARY] dojH S o
B A" ofsd 4 Qlth Vol 2H2 Hofl 221 “UE mhdQ”
(Drink me, 44)2h= &0l B A7F HRl Wha-2 414]]¢] H-&(affect)o]]
et AbfrolHA AR AA|ZA 7Fs/do] AlAIE Eedstie oAz

0Ol

8) o] BPoflA ol FAFE AM, & =71 HE H7] I ARlE 2R EA S
B 0] 2AolM B FAF =ajolm, qlofe] Jeliolck(The verb is
the univocity of language, in the form of an undertermined infinitive, without
person, without present, without any diversity of voice. It is poetry itself, LS
184-85).
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o
)

nd rlo

Uehdeh, elat AUEH Aol the Q4 0= e 2oy
7 9] ity (very few things indeed were really impossible, 44)11 7}
o} alo] wpyEe] et s ejulold AlRe ojul, & (R)en
ofmje} ojm|o] 5A4 e o] Balgle] LB Aol
aslezte) A Aol sk Aol 1e Fela 7ol WA S
Mhe 242 Adolei Welis] BE 1 AHE 2 ARl 312
375kl H7tEo] AR = A O =87t s = Aot ol 5%
ol oz ete] thalo A dejie ol ¥ H7E AIATH Fofl "], A
T AR A BEfolQ. 05 ool dolits vt siE W7t kA
k11 Qlol=d), 1 &2 ofe] ¥ vl A 7ok (‘T -1 hardly know, Sir,

_4

bl

lo )

just at the present - at least I know who I was when I got up this
morning, but I think I must have been changed several times since
them.” 77)2}3L 71}, He]A= o x5 A1 O] HAd & 2ol 4§l
o] o0 2 HE/E7]0] AL HolZET) o] PR RAE

AR AlA|H v|E2A0E P5l 713l Ity (Even the present fades into

_\}_!‘

the past and is directed toward nonexistence, Westmoreland 168-69)
L BolXA L7118 Edlsl= 7hdolt} o]of o] A& 5]7]54 PARISIPS|
AVATE ZEke] FAIS AT AA] HE-L 1ol Abde] e
2 Abasle] QlA0] 548 AEE 4 ek Alzle) wago] Rzl m)
2ol o] elo] upat Rejuli ojulrt g o] ofuel 23]
oJul7k AR qlof =219l Zolck Fejul Aleln] ojeigh ARlo]
Aldskd off &fu|7h wlilshe Zo)7] mizol 3= o= FoJu]ef =g
© HEZ AR 9] =gfo]n] 5] AHlof W Zolrh o] Ao g 4l
A 3k 2 Hso= ofsishal 1 gl o] HAE olFdF oA sEgHA

AR A ejoh e Heel Tk

rulo o

=1

o

Sz oloh e FTE WEAL Tl and)e] WA FFo 2 B
E.
[}

EJL sfolck Akl el Fterms)e] o] B vl HFe

ot
R
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EZ 27} “GAIAE 1 ZA|19] ou]|E WSHF (nonsense says its own
sense, LS 68)1 & off AR O] AlG 55 FT ou|o S S5k A
olc}. olnle} Felnle] WAL “UAA Bl 93, B-BE0] el
(“type of intrinsic relation, a mode of co-presence’ (LS 68; Y= 7} %)
of|A] o] Rt o) 4Rt LEke] 3g7] 9} F-oJu] o] AlAlofA o]23h Ald
5P} mabd PR 2HEE ﬁ% “FA|e] (F)93¥ (the (in)finitude of
the subject. (Lopez 111; Y& 7}2)3E Ao 2 A= HiAlof| u}2c)
o714 HE/E7] Aol Ale] ZAjzolA AL ojnle] WAyl
7o gkt SE2L Wele] BHE FojA A EA2T}
ClEo] Sjuo] AN 2pg& “Fojn]"e} 94478 =2 2 A7lsh= vief ot
2, ou|9] == ATt Rt 5 A= (creatures)t Thd
w) 0] ZgolH EAH =o] oloj )= dlofe] aloq Az
me ofu)7} ske Aolch. 4lxe] e} o] Hrjshe ofnle] 2]
L HhR HIQIAQ] BolA o 2 ThEIn, oo} o] HE L BA|S) £
Aok AAHTHCC1-6). A5 BIQIAZ ] AA ] AXH S22
‘A Qloje] 444 AR (minor use), Z 55 2loe] FHL HlolLt
A7lok S1Ee] ol BrHsE o Bhelo] dols FEH:
"Rl o 2 AA|ET) o)7L “A R o] ZFE & Q1 ¢1o](an affective and
intensive language, CC 107)0]m, &0l Aol FAE “BFA|7|=

Z”)o|c}. o]AL “EA7} H]EA|7} e}’ (Style becomes nonstyle,

Zo] HAlolgt= =2 E 2F1S 4+ 9Jti(Substitute the ANS for IS. A and B.
The AND is not even a specific relation or conjunction, it is that which
subtends all relations, the path of all relations, which makes relatoins shoot
outside their terms and outside the set of their terms, and outside everything
which could be determined as Being, One, or Whole. The AND as
extra-being, inter-being. Relations might still establish themselves between
their terms, or between two sets, from one to the other, but the AND gives
relations another direction, and puts to flight which it actively creates.
Thinking with AND, instead of thing IS, Dialogues 57).
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13)= 4 50] Aofubalo]x} o]l uhste] Ao o] 2 Aolt. Eat
S M B 0] Aol 3 2R A7 Sl A (affect)s) ) 2
Hi

wj o]rgalel ol Ureks £AE Holuhd EfxtEl7] L7le] ofao]
t}. L7lo] WSSl ol e vl H|Q1A4 7] A oln, 2 ‘w7 o]ct.

IIL o4}t Uete] u]d Alzk: w4 Ale] A|7H

dE| A0 Bdofl M AlRE2: 7HE 8% 84 T shuelnt. 1urE el

o] W2 AT Aottt = W2 H712] 3Hg Lol A A Al
w3l whet oSl 7| wiito|ct. WejAe] Byl A7le] thelM: &
27} Fejule] =g ol AIZRE ‘A& (Chronos)2} oto]2’(Aion) o
2 AYshs AS Fard 4 Qo AR A0 AITR “FRRto] AR A
S0, TpA e} vlel= e} A F 7HA] xpdolt.” Al 2EA e} vl

okl BAet nleiE HAlshs AlRtolth o] AR AREE A A
FHOWD Z5k= 718 Alttelet. 2Lt ofol2-9] AIRhE AR ] AIZE
o], 7 o] AlZboltk wheha] Ao} mlfRto] EAHRICH (It is time of the
event, of experience. Only the past and future exist. Westmoreland
179). oAl FAESU=Y SolA ofgo] dEjiofA s "I E FaL
A= FARF 252 At FA] &= Ao] F2loJoF’(“The rule is, jam
to - morrow and jam yesterday - but never jam to - day, 232)2}1 &
SH= HPAIO]A] ofol 0] AI7ke] EA- A & 4 glek. ofefat ofe] 2]
AZRE: HER 59 AlZE 2 ABRJo ek Fle] EAjS o] Zelglo] ek

10) M| 275-9] 2] (duration) 9] A]7H 9-2]7} X**W Adoleh= 24 A
o 3k L7)e] A7k 71F 0.2 Bk uj7l A4S T o) vl REEs
Al7Fo]th(Every moment duration splits into two symmetrical streams, “one
of which falls back toward the past, while the other is projected toward the
future,” “Bergson's Conception of Difference” 49). o]&} Zro] efHlgko 7 X
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s delze) 2| Y

A AL Y] Il A I FE R[] ]e] A BAFYATE A
1

Aol Tefet ZASE w2 Y AR|e] EA}ohlet Tzl

EASoltk, 77he Walehe RE ARSI A4S 7}e)7]o]
wisjuto] 2] 3 Balolehs ejulolA 77HRlo] FHL o] Aol uj=
e)20] AlAe] 5717} 2 A Foleke Ao WAk elmolr,

oleigt A7k} 7h7te] B Solla] T E FAl elaf Sutel }ich
olejgt A7+e thA] el At mE Fo AH4le] Aol €719 Boe
770 ATA ol W} 24lo] F7e17 2 Bt el ekt
Boiza mejo} Pr). SHRE 7HES) ARMRE Faf 72be)] H|91 A
9l 544¢ 19) 2jolo] Wako 2 Ak}, Pxjole} ykE, oA 7HES] A
7he BE FA]0] T40] P44 Bz AwsiA Hrl2 e date] &
A FAFIE Joldrh, AR Aote] MEo R BE A 50| e

7¥s/d2] YAle)7] miizel EAH] et H 7o) Aol A5 E 4
Q= ET|E o|&H(Time can thus be defined as the Affect of the self
by itself, or at least as the formal possibility of being affected by
oneself, CC'31) Bel 2] BHL Hoje} Alzke] Ao Abe] A7k
wet cheyek ul} sk =ele] Bt sl ol foln 1 AIZE @
NE HIAZR B AR fEole}, A AJ7Eo] A|do] vig WA

o] LEE A7He] WA EAsHo} & ol et

[e) Z] h R = -
o] 7o} vl YL AL 2 A7 Aotk “A4e] AH 448

. o=
ZQYe TheFRt 7+ S intensity)oll whet, apA e} nlefrt A& M2 E 6l =
sk ZAglo] Thgo] Yottt (Westmoreand 179). QAT A2 =A== 9]d
2 FA AZE o2t ofo| 2 FHE R S, U] Alto|m Z A Alto|T "o}

ole-2 3k ol of ko 2 Bajslo] 3s] ThE mlsrhs B w7lo]
2513] A== 3pA-u]gfo]ci’(Aion is the past — future, which in an
infinite subdivison of the abstract moment endlessly decomposes itself in
both directions at once and forever sidesteps the present, LS177).
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6AIA BRI OF3A thalellq WAt A7 that 712
APAAQ) A AL 20 Qi vho] B2 Rele] ARF el B, E
o A7k 2 1 AR w45k WA e Ao ARkl ol Al7ke] %
AL 2 AZE AP of g ojE gix|e WAls} 3 Sol 2t
7} chapsll QAR A17ke] mdah phdsich wheb AEH] A
elold AL w4 WALoRA] AZHE AF5}7] Sl L7)/Refn]
o] Azko TR, ololA Tl 54 A

g Al “wRI” Aol
o, Fe] Aot A 31gko| = mHct. T TR AjAo]H, Q1o
AIZE Ho] ujxl =2 2 AETHE A& TAF A aofolrt I ug
= Xty (Therefore I'm mad.' 98)&= E7gollA] &I 4= Q. w2’
B AN dI7I2ES] ‘FYE & sk EA7F L] 2412 E
ek AS AEshe dAAE sfgdoltt. nit: RS $9HsHe =
2= d7l2ES] o3 2AE &S AolH, GAllAe] =2 ofd
1A% Edf, 27| Eet e Byt ujE] AT BE =EE AR
sz Aot olggt a1gko7} o)t kg mIxI MlAEkAL AgoellA
o 4= Q%o WElAT} “m|AYE 31F0]™(a cat without a grin)e} “319F
o] ¢l vlA7(a grin without a cat)9] G4 =8| HF-& A|3dsl= 2L
Fole] ‘H7l oA doje] ojue} Foju]o] QA 1A, & 2H o
=8 AH-E 9EA gt} £2(Johnson)of] w2 A 1ol TGF
o] 3 HlAe] ol wet EVFet s FAIEsHe A olth(The

Cheshire Cat is the embodiement of the impossible object. As the cat

ikt

(o

i)

e o
I

»
ftlo

vanished slowley, Alice glimised its absurdity, Johnson 157). ¢17|4 &
71e] G AL "B o] FHOA mlHTy (157). ol SF71'= AHAfEq o]
sojulold] ARISHE S8 WAslE: By S FHSH A Z AR
o] Wliok= 2ploflA] oju] o] WY, = () &fm|[F-2ju]/oju] 9] ol |2 A]
AN Yol Fol ZeHE] olgoh, Btz =] 718 Aol A

B2 ojulgit,
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ol oM “EEZoA| oflE-2 HIQIHA FFES FE"(Deleuze's
notion of art as the creation of impersonal affects, Colebrook 177)5}
7] wfizoll 7HH o] Z8ko] 54 "TolEE urtobd 47, Bl T
‘2 gIFEE AA|sH= A”oltKto present words not as meanings
but as sounds, rhythms or ‘surface effects’. Colebrook 177)o]t}. 8|5
o QA7 At B BT A Belre] BRI ofrt 7
olu]-ojn]9] zo|= éil O & AAE= olfrolH, FE oJu|E F4

e 23415] AH10 s Aol W12 Aol i o2 £ gl
ARHE gHEo 2 Eafub w3 AZbole}, Tl A7 WA Qlofe] B

30 AR BEAE WS1e] AL AGE AR ol ek
(“Time is out of joint,” Act, L. 5,196)& £} ZtEA oJu|9] £+ A|7HS
Ashe WAl SIS 4 9k 5 BHE Yol AN AT
Y719] Alztole] ofuftk = Gl T ARZE @40k A1 Bolck

3] 7HE 0] AJ7be] WAl thet S21z0) e AR
o %8 54 UuiE 4 gick. olgle] =7

oA HofL} QTP Al o)A Al7ke] e ALe) 7hE
olfroltth HFH o2 off| AR A W FolA AT
th. oo} B AP O] AJ7hE "% (extensive) o]
At 2] WA (F 4], intensive) AR 5] 7ol wihAf v
T Ao R ofH lﬂ & A Gt AlZte] &-FollA s A
Ik 30 St e 3ol wid Lk A7HE AT = A Fs

BHATHEHAQ! 209). o239 s AIRES: W20 Blofx 37]

Ao g2 A= WAt 2. g7](madness)= AIXH] o] 23t 5f

(¢

l:l
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wole, Wle} Alzke] BAlE el A RS ofslishe SR8 A4lolrk
olst Uelol A AFESe] AIZKE 1 9iF] 259 olajai7} of
e} 1 Abz o] 2|15 0] 2141e) a7 ] Alzbolt). o7]] %

Qo] mEEolof shet] 1AL HIE BE AL BA S we
717} SHETHE Aolth, BE ojuo] WX A7k Adste] w4
Aol wPshe BE H7)71 AElolo sk FEo] €r18 Ik
Rolth. 52|27} Alle] HalollA] Theo] A7hEe] HAle] 2w 742
she olg7} Hl= o] Aol wehA] sk BE AL A7 kel Qlolop
@u}. LAY “N7he ok LEoHE BE A0 A0} A Al

S50l F4EA QAT 1A Soll ] BE AL wshe AT IR
e 1] olelopd 710 opeke A1tk ke AT A
S A, “SHAINE AIZKE: B 0] Buio] galolrt. A7k Q3elgt B4lo]
o, ] 3¢lsla] ke Aol 4], wisle} 50| BEo Halolry

(but it is an immutable Form which does not change. It is not an
eternal form, but in fact the form of that which is not eternal, the
immutable form of change and movement, Kant Critical Philosophy
viii), ZHE0] XI7ke] 224 AL WELE FABIE 419 Alzkeltt o]
3k slE FASH= Alzto] HEZ ofo]@ 2 Xple] Alztelt). o] e
A B2l 20| Bedof Yepd ojule} Foju] o] Il A Fojul= T A=
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law is a madness. (Derrida, Jaques. “Law of Genre.” Act of Literature. Ed.
Derek Attridge. London: Routledge, 1992. (221-52). o]of] tial] .U (Boyle,
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= Abstract

Alice's Adventure:
Affect and Becomings in Alice's Adventures in Wonderland

Kim, Young Ho
(Chung-Ang University)

This paper is to study Alice's adventure in Alice's Adventures in
Wonderland from the perspective of affect and becoming. Alice's
becomings accompany the play of (non)sense according to the
occurrence of the event. Alice takes a curious affective adventure in
the wonderland after descending into the rabbit hole. In the
wonderland Alice's adventures are developed, experiencing the
breakdown of her identity through various ‘becomings’. This
development can be explained by the concept of affect theory of
Spinoza. In short, Spinoza's affect theory explains the variation of the
body according to the intensity of Alice's adventures. Alice's
becomings as affect are developed as three main features of
language, time, and law. These three main concepts constitute an
adventure that is fundamentally developed in Alice's 'becoming,
namely, affective body becoming. In this context, Spinoza's affect is
the logic of nonsense experienced in the adventure of the
wonderland, and the breakdown of identity according to the sensual

experience of time in pure form.
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5t 59 ZopollAl TRt e 2 QAN H AA gdde=
O W& 7S FAT} (less is more)(Bueno 6)gh= 352 Q141 &4t
Hoz Stk ml= EolollA mUdeE S AEE0] P4 B2 2529
AN RASA 287 2 A EA5E o] AL, 4] TS Ak o] %] ¢hof
ofn] mjoto] “Eebdsta E’]—@f’“ U]ﬁﬂ?ﬂ”(Patteso 8)% HE& St

o} ‘?‘gﬁﬂ(Cynthla Whltney Hallett) o DM“*EIZ AG o] ZHEZ- S “o]
oF7] ¢l ookr|"(storyless story), = “Atr} ¢l= olokr]”(authorless
story) (15)& s 7|20 AEH ZEETIe] 2ol AFap|w Hrk
E =Fof|A tE 7} (Raymond Carver)9] ZHE1 o] £ 9] Q1A
Aol Folgiet.
e g ﬂé‘%ﬁﬁi UAFo] $7HE T} 11 ko] Ul
g

a camera)(Gardner 135)0.& ETIJX—*‘?_] LS OHE =Y i & 2O

AN
o} i} gt SR o 2 X, FARIEE0] AHl e TS =y
AL 2H41 9] AFS|R dAe) TS Wels Y5 fith 7 e] o]H W
off EetA(James Atlas)+= SARIEL] Aol WA, 15 &AL, AlS 2
S 2 A A go] glo] BH 0 R Yrlslr| & JITKET). 7}

H 2] 2R AA| 9] ERolet T 4% Gl on]o] nARA] T B2
ojtjollA fefish=7F? Hall(George B. Mullen)> 7hH 214720] 5401 E+=
2 dHH o g sl thFuiAle] Gl TS HAlel d%s
AL, 17 FgFo] lofofla] A pReElof Qlekal ojopr|3ich 7R o] Az
< e 2 gAY ke ofu]e] w13 (slippage)©]
gk

1P, o]g] dAte] Aapd o g ‘1oj& z]¢d (linguistic retardation)
o= AFE o] 7]E9 FeREAA ZIHE 4= e QulE ot 9
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o]z NI A1 A1) SIA B0 HF (afect) o] 2 Y

s+ Aot 52| A(Gilles Deleuze)2] A5 Q17HA7E QA7WAE2] A
£ nA[A AdofA] HE e 4= Qe 7 2 apElQl o] ol sl ] wiE
ot} il & =wolld o AEE2 ' £ A 227,("Why Don't
You Dance?”), "o]-25,(“Neighbors”), "Hu}eld ,(“Viewfinder”), 1]
T TER(Fat)olt). o] SRS Akl Al ARk} ALE Ajo]o]
o3 =g 20] HE o]ZofA] EA o AT

A50] 5 QAR BB 0] A5} 710 H ol e T L Kol
ol ZEE o] S Bl B Ee] T Fh L 2] £

21 ofn)e] ulekg Al HekslaL TeIH Q) ofu|g meteli ) Tk

a2
1.7tot HS
Fpelel BF A ol el ae] BAGIA 29L Uske, v
2152) £4¢ RolFt 10| AFEL ‘BHE A3 FHHA e A
Kjole] Aol 20| Rolairk 7l A1l 2t AAZL olUelE
02 PR A4S WA YA, 1) AFol vlPE &
Aoleh g 4 ol A, WAIA e AL HIT 0 weeh Hol

>.

A o el Eake] TAS viAlE 4= gich weba] E2<58 (Michael
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Trussler)i= a2l Az} 2Bk 3 Aole] TAIE wlelsh Ao 7]
A 0) AE1 3 A S ot Bl4loleha 29EH26). L SIS
o](Ernest Hemingway)2] "o}o] AH 1“(iceberg)(7/8& & ol Zk71) 74

doh ARt A2 T 93, AJerE o] 2Ee] AxalE sl
C

of omission)g 7 2% /\ﬂﬁﬂoﬂ Hdoks AAAQ] 848 7HEgi.
ShiHIhab Hassan)2- sl ello] 239 540171 = oF 2Rt A=k

HheAf|(anti-style) 2 4 oJsh, YHEAlt 7]& E5F HAES FUHS

HHGA]7]aL, e 4 gl IFolRE AR Bl E EAfisk= "1 &

S} 213 (an intuition of the great emptiness)(Trussler 28)018}3’_ T

B}, 2AlsHs TS ARElAIeL maAle] ofs) L olule} 71%]
7} st PR, 22 7] JARIA Heluh $2]9) oo

o|u) Tete} Qloj g wal BrHsa BE (opaque)dt W Eefu]

S

lo

L ok wba] o]l ¥l 7k e 2R Eﬁdé}t oje Tols
S “oJn]o] Bz”(semantic absence)(Trussler 28) 2 a1, B A
£ S50 5o dojr FAE 4 Qle ol 1Y “‘:’j":‘r. 5 7k A
5, B B 4 Qe AL AAAVES 7t #4E dolE Tite s
Sh= =l ek =xo0)7] &= sh, o] o] SA oAl 219 A5 AlA
£ Hefspr| fEA she Fiel7] = sl

7 e dolet I AAR] AR tide Edshe Aol dsl v+
i} o] oloRr|gitt,

At 2301 oA, B AE, 3, E, olAje] F17o]9} 2 AHEEo] of

slolulaln ekt 31 sk lo] HHakA ekt dlojZ A8
A A oSl Bl 2 2ol TRs stk Az,

It's possible, in a poem or short story, to write about commonplace
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things and objects using commonplace but precise language to endow
those things—a chair, a window curtain, a fork, a stone, a woman's

earring—with immense, even startling power, (Trussler 29)

7HH ] ofjdlojoflA] whe- Q1-87oll A FET B AR=(things)2} o
‘g(objects)S T ZAolaL AFAQ] didt Aol dlotoll osf -
A o] = 7HA]E dofA] ARzl YIRS Sk o2 welel Zoftt
ARE AR The o} 78 Zlo]7} 9l HEke-(Bill Brown)S "AFE o]
£,(“Thing Theory")ollA| AFR-E 7IA 7L} Blel& $2), 3 b 215}
A APk} $E, Avl9] 30| WES o AHEe] AAL Tkl
old AL ] AFEA T st uf 917k FAle] Wiskrh ubgirk T ZAkt
THS). Eehe-o] Fgo] mhmw, 7zl B4 chaka} A1, 8] o] &
ol WS ETeE Yolgh QITE FAIE #MSA A 4 Sl Aol
A AR ] AR/l TS Q1A olet & 4> Qlnh & A7R ARES] A0
A AREE QIZFO] ARG} ghe] FAlS Qfsl] g Hnks 17t SAlolA
Hlofut 17kt AbEo] 558 AR ol & o Al =34

AYAYE (material imagination)S 7|80 2 AAEE= o2 2R o] thAto]
=71, o 914]o] il Q1) Al8] WAE sk Z 4 Qe Fos
AHFCHITE 29).

0] oA FxolA Aol B4 thare 24 AFEe] SollA
HlolLbA) ARt} AFZ] 45 TAIZ TIvko R slel 1S Th 2
Asls o] 2L Sz o] ABolgt & 4 k. Auliexte] FEo A
ol ST SR 2 Fo] whE S (affectus/affect)> AL =
R ARo] LS A AITITE AR 4 Gl ARFAlole B E o] Ay
A Zo] A& 7Ike 8 sh= 7Hx] AAlRt & 4= Sl o] T o]
Aplof Al A S ofufeitt E2|271 AF9 ol &S AR ol = 4
5] AR o] 17kt PﬁQl HEHA WAYsA] Ll o] %of <
Ao FHE Aot B FAd] sl =M &9 AEde

uith
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(EFR, Logic of Sense 4) 2 ZAA=HE £7)|(exist)sl= ZAo| o=}
L3} AFEo] “&431AU U451 27 (subsist or inhere)(6)o]t}. £45}
At Ui&2hchs A2 AASIEA] O A A E A Ak Aol
o] W& £ o= et ARl = ARARE Ale]o] 3 J3}
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en a
olgkal TPk 7H ] Azl thgh o5 2] 9] UvkA ZEXAAIL}
Zpol7h Sl AFEEE, YR oR £ 49l /\ProlZlUP 71&4] oju]
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m Abstract
The Aspect of Affect in Carver's Works

Kim, Jong-Gahp
(Dongguk Univ.)

The purpose of this study is to analyze the short stories of
Raymond Carver from the perspective of Deleuze's affect. Influenced
by counterculture that emerged in the 1950s, minimalism aims to
achieve maximum effect with minimum expression. Carver's work
reflects this characteristic of minimalism well, and because of such a
characteristic, uncertainty or indeterminacy in meaning causes
difficulties in understanding his works. The indeterminacy of meaning
in Carver's works can be found in the approach to change that occurs
at the microscopic level regarding the relationship between people/
objects.

The characters in Carver's work, seen through Deleuze's concept of
affect, show aspects of change through their relationship with the
surrounding objects. Carver's work does not present the existing
value, but expresses ‘intensity’. It occurs in a pre-linguistic dimension,
and the strength that causes qualitative change is the power that
produces difference. The point where these changes occur is the
realm before language and is also the space where complex forces

act. The indeterminacy of meaning, which is characteristic of Carver's
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work, can be said to stem from the expression of the power of life

that occurs in the dimension before language.
= Key words

Raymond Carver, Gilles Deleuze, Minimalism, affect, intensity, thing,

object
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The Advent of a New Object.

Posthuman Ontology

Kim Jin-Kyung*

I. Introduction

Posthumanism implicates a turn toward the nonhumans seeking
new theoretical practices to explain relational changes between
humans and nonhumans. Two radically revised and criticized
assumptions of humanism in the posthumanism studies are dualism
and anthropocentrism. Dualism is a term which assumes that there
are two fundamental kinds or categories of things or principles.
Starting from the distinction between nature / culture, dualistic
categorical division of mind / body, woman / man, subject / object,
humans / nonhumans, colonized / colonizer, normal / abnormal,
heterosexual / homosexual has been expanding its application into
every realm of human societies constructing a great hierarchical
structure. Anthropocentrism is one perspective that everything is
measured through the lens of the human, which approves the mastery
of humanity. Human subjectivity has exercised its sovereign power

over every object and event imposing meanings, which subsequently

* AA et thehd Bl &, millhouse@hanmail.net

>
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lays the foundation for human exceptionalism. The death of the
human subject in posthumanism is to liberate all the entities from
humanist cage of discursivity, and the abolition of hierarchical relations
between humans and nonhumans. This means to bring a different
mode of ontology which can explain existence of objects outside the
realm of human perception.

This essay will interrogate Graham Harman's Object-Oriented
Ontology) as a new ontology that provides a theoretical foundation
for post-humanism assumptions. Harman is not a posthumanist scholar,
but he avows that OOO is post-anthropocentric because there is no
notion of human subjectivity in OOO. Harman acknowledges that
000 is deeply indebted to Bruno Latour's Actor-Network theory:.

Bruno Latour was first received as a sociologist and scientist
rather than a philosopher. Harman writes in his essay, “The importance
of Bruno Latour” (2007): “In the ‘continental’ circles in which I travel,
Latour is seldom read, indeed, I often find myself in the strange
position of introducing his name for the first time to philosophers
otherwise widely read in contemporary French thought . . . from Derrida
and Foucault to Deleuze and Badiou” (31). Rosi Braidotti commented
on Latour in her book, 7he Posthuman (2013). Braidotti puts; “Bruno
Latour - not exactly a classical humanist in his epistemological work
on how knowledge is produced by networks of humans and nonhuman
actors, things and objects, Latour raised serious self-questioning doubts
about the function of theory” (Braidotti 4-5). Francesca Ferrando
does not mention Latour at all while Harman's OOO is criticized briefly

in her seminary posthumanist text, Philosophical Posthumanism (2019).

1) Hereafter, Object-oriented Ontology will be abbreviated as OOO.

138



* The Advent of a New Object | Kim Jin-Kyung

Zahi Zalloua reevaluates Latour allotting more pages in his book,
Being Posthuman (2021). He explicates how Latour inspired many
scholars for new theories like OOO and new materialism.

Though Latour influenced many thinkers in Humanities studies
and philosophy, Latour's Actor-Network Theory has been more
popular as a frequent reference in science and technology studies.
Presumably, it is due to Latour's anti-epistemology and anti-
subjectivity which weakens the role of human perspectives. As a
result, to explicate the significance of viruses and ozone hole, Latour's
Actor-Network Theory has been actively quoted to analyze the social,
scientific effects of the incidents, but in discussing arts, philosophy,
Latour's theory is left out as less effectual because it cannot explain
asymmetrical relational effects between imagined objects and
material objects. This is a reason why Latour's Actor-Network
Theory is called ‘the flat ontology’ which levels out the ontological
position of every object. Outside the networks of relations, Latour
contends, an object has nothing-in-itself, which means that there is
no substance in the object.

This is an opposing stance against three prevailing thoughts
about a reality of the objects: Immanuel Kant's noumena, ‘things-
in-themselves,” and Heideggerian ‘being in the world,” and Lacan's
Real, which operates as a kind of philosophical platform in the
continental liberal Humanism. Graham Harman, deeply inspired and
influenced by Latour, attempts to develop Latour's thoughts by
adding his new ontological stance of an object which approves
‘things-in-themselves,” independent of the humanist frame.

My main argument in this essay is that though Latour and
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Harman do not say that their theories are related to posthumanism
studies, their ideas offer theoretical explanations to posthuman
conditions in which the settled boundaries among humans, animals,
and machines(things) built in the western philosophical tradition are
breaking apart. The crux of their theories lies in disclosing the fact
that the frames (boundaries) have always been arbitrary, human
inventions from the beginning. According to Harman's OOO, there
exist more things-in—-themselves beyond the Great Divide that
separates humans from other nature and culture hybrids. To explore
this post-anthropocentric ontology in connection with ANT2 and
00O is the prime purpose of this essay. For this purpose, firstly,
Latour's thoughts will be investigated from the posthumanist
perspective. And as an expansion or a criticism of Latour's thoughts,
Harman's OOO will be contested to find its efficacy for an ontology
for human and nonhuman objects. Lastly this will be related to the
reality of changing posthuman societies in which humans and various
actors including nonhuman animals, machines, and all other entities

are calculated as equal agents.

II. Latour and Dualism: Deconstructing the boundary
of Nature / Culture

The most radical departure from the European humanism
tradition is Bruno Latour's ground-breaking turn to objects. Latour

claims that “Hermeneutics is not a privilege of humans but, so to

2) ANT is the abbreviation of Actor-Network Theory.
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speak, a property of the world itself” (Latour, Reassembling the Social
245). Humans are not the only actors that can make a difference
through actions, but every other object is equally producing effects. It
is the human who has not approved such qualities of nonhuman
objects from the human centered viewpoint. Latour defines an actor
as “anything that does modify a state of affairs by making difference”
(Latour, “On actor-network theory” 6). This is the crux of Latour's
ANT. Zahi Zalloua states that this is Latour's posthumanist insight
which an increasing number of social and literary critics appreciate. If
a smart robot equipped with artificial intelligence claims its agency, it
should resort to Latour's ANT rather than the complicated Humanist
logic which will retort: Is a man-made thing entitled for the equal
membership of the human society which even has not granted to
women, the colored, the disabled? Latour's ANT offers a kind of
“democratization of reading” through the inclusion of “various voices
of nonhumans” in a wide range of definition of nonhumans reaching
out even to the subatomic level (Zalloua 111).

Bruno Latour discusses the logic of binarism in his famous
publication, We Have Never Been Modern (1993). With the concept of

modern, Latour contends that:

The word is always being thrown into the middle of a fight, in a quarrel
where there are winners and losers, Ancients and Moderns, ‘Modern’ is
thus doubly asymmetrical: it designates a break in the regular passage of
time, and it designates a combat in which there are victors and

vanquished, (Latour, We Have Never Been Modern 10)

In Latour's notion, modern is not an idea with specific features of the
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era or traits of human transformation or enhancement, but another
idea in making. Jae Hyuk Yang claims that “Latour identifies his work
as a confrontation or struggle against the dichotomous perception
that holds the modernist myth” (Yang 135). Through dichotomous
categorizing processes, the notion of modern creates two entirely
distinctive ontological zones - that of human beings on the one hand
and that of nonhumans on the other - ignoring many hybrids of
nature and culture in a real world. Bruno argues that what humans
mean to be modern requires continuous operation of making humans
by excluding nonhumans putting them in the realm of the nature
through the process called ‘purification.” The meaning of purification
is to remove dirt, contamination to extract the essence. The end
products of this process are humans and nonhumans. The efficiency
of this process is measured how humans are modernized. Through
this practice, a boundary is constructed around the human subjects
defending against the nonhuman objects.

According to Latour, the key problem of binarism in his
contemplation on modernity does not lie in merely producing forced
differences to make distinctions between nature / culture, but in
constructing an asymmetrical relational system between humans and
nonhumans which imposes the features like superiority and inferiority
on each of the category. In this asymmetrical relationship between
nature and culture, culture is supposed to be dominating over nature,
which successively grants culture with privilege to tame and exploit
nature. Though Latour never engages the problematic notion of
modern with posthumanism, his thoughts reverberate with those of

Rosi Braidotti, a posthumanist scholar who argues that the notion of
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the human in liberal Humanism is not applied equally to every human

being. In her essay, Braidotti claims that:

It assumes the superiority of humans that conform to the following
format: masculine, white, Eurocentric, practicing compulsory
heterosexuality and reproduction, able-bodied, urbanized, and speaking
a standard language, . . . those who are excluded from this dominant
vision, or classified as hierarchically inferior within it, are the
devalorized, less-than-human ‘others’ excluded from full humanity,
(Braidotti 29)

In the socio—cultural realm, there are abundance examples which
demonstrate how this sort of the binary notion has been employed in
constructing the regime of oppression. For example, the relationship
between men and women, can be reinterpreted in line with the great
divide between culture / nature presenting men with the position of
culture, civilization, rationality whereas women are positioned opposite
of the men with the reasons that they are comparatively more
emotional, less civilized, less rational than the men. This correlation
between two sets, nature / culture and men / women brings the
reduction of the relations. As culture is superior to nature, men are
superior to women. When this paradigm expands its application
geopolitically, it can bring affirmation and justification of imperialist
domination and colonialist occupation in a way which the colonizers
conquer the colonized as culture reigns over nature. In short,
binarism has been one big operating frame which has been useful for
maintaining and disseminating the European liberal Humanism which
centers around the notion of the human subject.

Latour opposes this hierarchical system of binary division saying
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that binary division presupposes translation of hybridization of nature
and culture. For Latour, moderns attempt to make a sharp distinction
between nature and culture, but everything that has historical
importance happens in the ‘middle realm’ where culture and nature
exist only in the form of the hybrids. Latour illustrates with a list of
cutting-edge technologies: “frozen embryos, expert systems, digital
machines, sensor-equipped robots, hybrid corn, data banks,
psychotropic drugs, whales fitted with radar sounding devices, gene
synthesizers, audience analyzers” (Latour, We Have Never Been
Modern 49). Latour asks whether these things belong to the side of
subjects (humans) or the side of objects(nonhumans), or are in-
between. If we add more recent technological inventions such as
internet of things (IOT), designer babies, Zoom to Latour's list, the
problem will be much complicated. The question is that how to
translate these hybrids and then to put them in the process of
purification for the great division between nature and culture
(society).

The posthuman question is not different from the question which
Latour raises in his research on modernity in a sense that both
questions are asking how to maintain the boundary of human /
nonhuman under the situations where we witness the proliferation of
the hybrids due to the unprecedented progress of technologies. For
instance, is a human with a neural interface implant, a cyborg, or still
a human? If this human is recategorized as a nonhuman because of
the mechanical part of the body, will he/she belong to the realm of the
nature as a thing despite of his/her consciousness as a human? For

Latour, modernity is a impossible attempt to create a split between
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the objective natural fact and the arbitrary human perspective. The
role of modernity in the western Humanism is more to create
dimensions for taxonomy. Latour's real argument is explicit in this
statement. “By deploying both dimensions at once, we may be able to
accommodate the hybrids and give them a place, a name, a home, a
philosophy, an ontology and, I hope, a new constitution” (Latour, We
Have Never Been Modern 51). The recent eruption of things which
manifest their effects on human societies inspires humanist scholars
to expand imposed meanings of things beyond their original usages,
which sometimes converges on Latourian anti-dualistic perspective.
Donna Haraway uses the concept of the cyborg, the hybrid of
mechanical body and organism to claim a new ontology based on the

hybridization of nature and culture.

I, Latour's ANT and Harman's OOO

In ANT, Latour takes a more radical departure from dualistic
division between human and nonhuman with the concept of an actor.
The meaning of an actor in Latour's theory does not indicate human
actors, but every object in action. Though the emphasis of action
maintains some humanist nuisance, Latour's actor includes all kinds
of individual entities whether it is organic or nonorganic. Latour has
already abolished the notion of subject / object saying that “The
modern Constitution as a whole had already declared that there is no
common measure between the world of subjects and the world of

objects” (Latour, We Have Never Been Modern 59). The meaning of
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the networks does not indicate a social network of the human world.
In contrast, Latour's networks go beyond a social network of humanity
and bring to light on inherent instability and slippage of dualistic
division by revealing the fundamental co—-existence, interdependence,
“intra-Action and “entanglement of human beings”? with non-living
companions. Latour explicates that “The notion of networks allows us
to get rid of a third spatial dimension after those of far / close and big
/ small. A surface has an inside and an outside separated by a
boundary. A network is all boundary without inside and outside”
(Latour, “On actor-network theory” 6). Latour suggests that his
networks are more than the sum of any social networks for human
relations or engineering definition of networks in scientific studies. In
a network, there can exist numerous networks, and outside of a
network, there can exists equally numerous networks.

Latour's ANT does not approve any idea of fixed frames of
references or the notion of the foundations upon which the world of
the networks is built. Bruno's social (scientific or philosophical?)
theory has no model of human actors nor any basic lists of
competences that have to be set at the beginning. Latour states that
“the human, the self and the social actor of traditional social theory is
not on its agenda”(Latour, “On actor-network theory” 7). Society
only emerges when humans and non-humans are tied together in
durable chains of association, hence the requirement for symmetrical

treatment of all the enrolled humans and nonhumans. Though its

3) ‘Intra-action’ is a Baradian term used to replace ‘interaction, which
necessitates pre—established bodies that then participate in action with each
other. “Intra—action understands agency as not an inherent property of an
individual or human to be exercised, but as a dynamism of forces” (Barad 141).
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symmetrical treatment of every event is criticized by Graham Harman
who argues that every event and interactions among actors (actants)
are not symmetrical in producing effects. But still regardless of the
strength of interactions, “for ANT anything that happens from the
trivial to the momentous is equally an event” (Harman, OOO 110). A
human is one actant among various actants, which could be organic,
inorganic, natural or artificial, embedded, entangled in various modes
of the relationships. The notion of the networks has nothing to do
with geographical distances, and it offers neither social nor real
space, but simply associations.

Latour's ANT could be said to be a flat ontology which simply
means that all entities are treated equally in the networks. Harman
elaborates the term, flat ontology using the work of R. Bhaskar, A
Realist Theory of Science (1978) as a reference. Harman states that
“Flat has now reversed its meaning: rather than referring to a world
without levels in which everything inhabits the realm of human
consciousness, it means instead a world in which all levels are on the
same playing field” (Harman, “The Road to Objects” 177). Harman is
saying that all the actors would not be the same in terms of importance
and strength in the networks, but in the networks, they are entitled to
act regardless of what kind of entities they are. Harman contends that
a flat ontology is to oppose the standard modernist assumption that
human thought is something completely different in kind from all of
the trillions of non-human entities in the universe. Jaimie Murdoch

usefully summarizes more in detail:

The idea of . . . networks . . . introduces . . . means of dissolving the
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dualism between the natural and social realms, for the properties of all
the enrolled entities seem to derive from their respective positions within
the network, All become subject to the same processes of network
formation (essentially all come to be aligned within relations of power),
Thus, natural and social actors seem to come into the networks as
malleable beings. (Murdock 738)

Murdock points out that all the actors in the networks are defined by
the relations in the networks without presupposition of some qualities
of things-in-themselves. Latour takes real objects like apples, vaccines,
radios, and subway towers seriously as the topics of philosophy
because he regards actors “not images hovering before the human
mind, not just crusty aggregates atop objective stratum of real micro-
particles, and not sterile object of abstractness imposed on the
pre-individual flux or becoming” (Harman, Prince of Networks 5-6).
ANT attempts to tell what an object is from what it does in the
networks.

The underlying question of flat ontology is that interpreting
relationships among countless numbers of entities in the universe,
why do things have to be perceived and reduced their meanings by

human mind? Harman argues that:

Things are socially constructed not just by human minds, but also by
bodies, atoms, cosmic rays, business lunches, rumors, physical force,
propaganda, or God, There is no privileged force to which the others can
be reduced, and certainly no ceaseless interplay between pure natural
forces and pure social forces, each untainted by the other, Nothing exists
but actants and all of them are utterly concrete, (Harman, Prince of
Networks 16)
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Harman interprets Latour's thoughts as a perspective turn from
humans toward the objects by putting them on the equal position with
the human. “Nothing can be reduced to anything else, nothing can be
deduced from anything else, everything may be allied to everything
else” (Latour, Pasteurization of France 163). Harman contends that all
the ideas in humanism are constructed through the process of reduction
which occludes our senses from perceiving many actors, incidents,
and views.

Harman's Object-Oriented philosophy is born out of the
inspirations and questions from Latour's ANT. In ANT, what actors
(actants) are doing in the relations are measured by the effects they
make, and the relations among the objects define each of the actors.
Harman raises a question whether relations from the networks really
can tell what an object is. He dismisses the presumption of ANT that
everything can be eventually revealed by the relations in the
networks. Harman disputes that “ANT misses everything we just
learned from the theory of metaphor, . . . ANT discounts this notion
entirely, reducing actors to their mutual effects on another since there
is no substance or any other surplus hidden behind a thing's actions”
(Harman, O0O0107).

Harman asserts that his OOO traces the track of ANT to take
nonhuman entities into the consideration of social, political theories,
which does not mean to take Latour's every assumption in ANT.
While Foucault, Althusser, Marx, Butler, and all the names in the
philosophical mainstream contemplated on the agenda whether a
thing is an independent being or a social being constructed by the

human mind, Latour rejected many of those ideas, one of which is the
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substance, a being-in-itself, the side of a thing withdrawn from the
world, which Harman takes in his OOO. Harman responds to the
criticism about OOO to be another flat ontology through an example.
A broken hammer remains still a hammer as a housebuilder at rest is
still a housebuilder. The qualities of a hammer are not confined in its
instrumentality for the humans. The relations which a hammer makes
with humans as a tool being do not reflect every mode of being a
hammer. Harman restages the notions of phenomena and noumena
from the continental philosophical tradition to explain four key terms
of OOOQ: the sensual qualities/ the real qualities and a real object/ a
sensual object. The sensual qualities are perceptible through the
effects of the interactions and relations in the network. Because
sensual qualities are revealed, they are more like phenomena. In
contrast, the real qualities are unknowable not only by human mind,
but also by any approaches. Unlike Kantian noumena, the real qualities
do not exist in abstractness of a being, but rather refers to a reality of
an object with concreteness. Harmon rewrites ontological world of an
object by claiming that the real qualities of an object cannot be
reduced by the sum of its components or by the sum of the relations.
Harman renames ‘phenomena’ as sensual qualities by defining them
as the conceivable side of an object while ‘noumena,” is a state of
being detached from the universe. The importance of Harman's OOO
lies in reintroducing the concept of the substance on the stage of the

flat ontology, which is absent in Latour's ANT.
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IV. Posthuman Ontology upon the Coronavirus Pandemic

Francesca Ferrando avows that “Posthumanism is the philosophy
of our time” (Ferrando 2) in Philosophical Posthumanism (2019), which
implicates that posthumanism is about all the thoughts and various
discourses that are circulating with significance at the moment. In her
interview about “Posthumanism in the time of crisis” (2021) by Rohan
Hassan, she confesses that though one incident cannot reveal every
aspect of posthumanity, some elements concerning posthumanism
became visible upon the arrival of the coronavirus pandemic in 2017.

First, she mentions the power of the technoscience.

The importance (of technology) has been enhanced by the COVID-19
pandemic, No longer only associated with transhumanism, technology
now applies to our daily life, Think of the power of Zoom socializing,
where people, from virtually any country, can be in the same “room;” or
the technologies used to track COVID-19, Posthumanism is indeed
emerging as a way to understand what is happening, (Ferrando,

Interview by Hassan)

From Ferrando's statement that Posthumanism is indeed emerging,
two things can be deducible by her meaning of Posthumanism here.
First, the coronavirus pandemic brought a turn to objects, first by
Covid-19, the cause of the Pandemic, and then, by technological
objects that are involved in human activities during the Covid-19
pandemic. The second one heralds the arrival of a new era in which
viruses and digital equipment are on the same footing with humans in
the networks of the pandemic.

The coronavirus epidemic demonstrates that a virus can be an
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equal participant in the networks where so many entities are
interconnected. The coronavirus is not a simple pathogen, but an
actor which affects humans from every aspect of human life. Humans
choose to restrain from making direct physical contact with other
humans in apprehension of the viral infection, which brings
technological intervention as a medium for human interactions. In the
networks which the coronavirus is in making, many objects including
humans, machines, and social systems are entangled and interconnected
in various kinds of forms. The socio—political significances of Covid-
19 can be found in the production of many notions like social distancing,
masks, quarantine measures, vaccines, travel ban, self-isolation, Zoom,
food delivery services, non-contact, vaccine pass (different names
depending on the country). All these notions refer to social, political,
technological effects produced by a molecular level actor which has
only one trait as an organism, reproduction.

Two approaches are engaged in shaping the nature of the
coronavirus epidemic. One is a scientific perspective from which
scientists are trying to identify the coronavirus and to invent vaccines
and cures which could save humanity from the further infection. The
other approach is to analyze the socio-political effects of the
coronavirus outbreak. It concerns what changes the incident brings
to the human societies, and how it affects human interactions under
the condition that despite of the accumulated scientific knowledge
over thousands of years of human history, no sure protection is
discovered. As possible quarantine measures, recent technologies in
the diverse areas are put into practices to stop the spread of Covid-19

in a way which they are engaged to deter direct physical contacts
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among human beings. This results in the acceleration of technological
progress into the direction that human interactions are mediated by
machines. For instance, people use Zoom technology for many
reasons such as to attend to online lessons, or virtual conferences.
People think that they interact with people through their computers,
mobile phones, or other digital gadgets, but they are actually interacting
with machines, not humans. Humans are only represented by images
and sounds created by the machines. The pandemic situation reveals
that the human species does not occupy a mastery position, but
humans just possess subjective perception of contolling and affecting.
In fact, humans are equally controlled and affected by other
nonhuman entities.

Up to now, Latour's ANT helps to explain the pandemic situation
as a social science theory in which humans, machines, and viruses are
on the same plane as actors. From this perspective, sociologists and
scientists have been researching on the effects and relations
concerning the coronavirus Pandemic. If one googles the word
‘Covid-19, thousands of articles and news will be listed saying what
are symptoms of the infection, what countries are safe to travel, how
Covid-19 crisis intensifies racial sentiments, what statistics are
available about the Covid-19 economy, etc. All sorts of information
concerning the coronavirus are collectable. Then, what is the
coronavirus? When Covid-19 is analyzed by decomposing every
element at the science lab., it will only reveal the fact that the virus
consists of a single strand of RNA and structural proteins for
membrane, spike, and neocleocapsid.

Harman posits that knowing all the effects emanated from
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relations or all the elements that consists of an object does not let us
know what an object is, which seems an epistemological position of
the coronavirus because, despite of scientific research and its social
effects, the coronavirus is still a mystery to humans. For instance,
humans can hardly catch up with the evolution rate of the coronavirus.
It is even curious whether the coronavirus has cognition for its
survival, though not like that of the humans because it seems to
evolve into multiple variants as if it responds to human actions to stop
its spread.

The coronavirus is supposed to belong to the realm of the nature
without interfering humans' lives, and it used to be that way for quite
a long time in the past. The truth about how this nonhuman entity
comes to threaten humanity is still unknown. Abdulla A. Latif
summarizes the scientific view around the coronavirus: “These
human coronaviruses are believed to have an animal origin and had
reached humans through species jump. Coronaviruses are well known
for their high frequency of recombination and high mutation rates,
allowing them to adapt to new hosts and ecological niches” (Latif 1). If
this is the fact, one hypothesis can be suggested that it is the human
who made former host animals of the coronavirus scarce with various
reasons. Humans might have killed animals for the scientific research,
or to get economic benefits for animals' flesh and skin, or simply to
clear the land. The consequence of such human interventions might
have caused the pandemic. This is why Rosi Braidotti's calls, “The
COVID-19 pandemic is a human-made disaster, caused by ruthless
interference in the ecological balance and lives of many species in the

furtherance of a political economy of systemic exploitation of both
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human and non-human entities” (Braidotti 27). Braidotti is pointing
out the ethical, ecological aspects of the incident.

According to Harman's OOO, humans cannot know what the
coronavirus is because there are always more than the sum of the
biochemical elements and the sum of the effects in the social realm.
New variants of the coronavirus after Alpha, Gamma, delta, omicron,
and Centaurus continue to appear and will threaten humanity. There
is no way to perceive the real of the coronavirus since it is beyond
human cognition and unreachable by any means. Humans can
vaguely feel or know the mode of its existence only under a given
situation and time. The coronavirus Pandemic is a social incident from
the anthropocentric perspective, but it is an incident with ontological

significance from a non-anthropocentric standpoint.

IV. Conclusion

Latour and Harman do not relate their thoughts or theories
directly to posthumanism, but undeniably both have built some
theoretical foundations for posthumanism. Latour criticizes the
dualistic separation of humans/nonhumans, culture(society)/nature
first in his discussion about modernity and develops further in ANT.
Harman's OOO adds more philosophical depth by approving a reality
of an object apart from human access. Acknowledging theoretical
debt to Latour, Harman opposes humanist's dichotomy between the
human and the nature which does not allow any mixing between

them. Instead, Harman explores the ways how objects interact with
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other objects in the networks pointing out that the strength and
importance of each interaction cannot be symmetrical as Latour
assumes. Would the human and the coronavirus exchange effects in a
symmetrical relation? It could be and it could not be. There is no way
to know that. Harman suggests that the real interaction between
objects happens in the realm of a thing-in-itself. According to
Harman's explanation, a kind of a black box which contains the real of
the object plays a role of a medium in interactions between actors, so
interactions are not approachable from the human perspective. To
Harman, relations are not always symmetrical, but rather more
asymmetrical. Because of this, unlike Latour's ANT, Harman's OOO
can include God, ghosts, with other nonhuman entities like animals,
machines, in the notion of the objects(actors). They all produce
effects and relations only with a different degree of strength.
Latour's contribution to Posthumanism would be the notion of
actors in which the human is not exceptional actor in the networks,
which provides ontological place for nonhumans, nonhuman animals,
nonhuman inorganic entities with equal importance. Due to that
stance, animals, cyborgs, the Al will be able to establish each of
presence as a being outside the humanist notions and hierarchical
structure. And as Latour's hybrids have existed from the beginning of
the human history, hybrids created from technological progress
would be only in different forms in different historical periods.
Harman's OOO offers a way to explain how humanness can be
understood in an era of digitalization where the question about
downloadable human consciousness is raised. OOQ's presumption of

the real of the human as an object, which includes both mind and
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body of the human, might suggest a possible explanation for the
posthuman anxiety that originates from the unprecedented rate of the
technological progress. According to Harman's OOO, the thought that
neuroscience will explore the mystery of the human mind would be
only half truth because all the effects and components of the human
cannot tell what the human is. Human mind will not be reduced by the
phenomena of chemical reaction or electrical activation of the brain.
There would be always more than that. And this would be the reason
why Harman's OOO can contribute to further understanding of the
existence of every being in the time when technologies are radically
transforming everything including humans.

(Yonsei Univ.)
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= Abstract

The Advent of a New Object:
Posthuman Ontology

Kim Jin-Kyung

(Yonsei University)

This essay aims at discovering some ontological reality of the
human as an object in the digital Age by deconstructing two underlying
ideas of the liberal Humanism, dualism and anthropocentrism. Bruno
Latour's Actor Network Theory(ANT) and Graham Harman's Object-
Oriented Ontology(OOO) provide some foundational ideas to
understand techno-centered posthuman conditions in which the
boundaries between humans and nonhumans are radically blurring.
They do not directly engage their theories with posthumanism, but
their theories which abolish the exceptional position of the human
reverberate with a postumanist stance which attempts to put humans
and nonhumans on the same footing. Latour demonstrates in the
discussion of modernity how the dualist distinctions like nonhumans/
humans, nature/ culture have ignored the hybrid nature of the real
world. Harman expands the ontological realm of the objects by
endorsing the things-in—- themselves in his theory, OOQ. The crux of
these two philosophers' thoughts is to lift the human's burden to
reduce every object and event for the humanist taxonomy, and to
oppose any reductionist approaches to interpret the existence of a

being.
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I was thinking of a son. /The womb is not a clock/nor a bell tolling, /but
in the eleventh month of its life/I feel the November/of the body as well
as the calendar,/In two days it will be my birthday/and as always the
earth is done with its harvest, /This time I hunt for death, /the night I lean
toward, /the night I want, /Well then-/speak of it!/It was in the womb all
along, (CP 137-38)
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its roads sunken in like a gray washboard,
where, in truth, the ground cracks evilly,

a dark socket from which the coal has poured, (CP 61)
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. .

Many women are singing together of this:/one is in a shoe factory
cursing the machine, /one is at the aquarium tending a seal,/one if dull at
the wheel of her Ford,/(..)/one is shifting pots on the stove in
Egypt,/one is painting her bedroom walls moon color,/one is dying but
remembering a breakfast,/(...) and one is/anywhere and some are
everywhere and all/seem to be singing, although some can not/sing a
note, (CP 182)
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‘You are the answer, /I said, and entered,/lying down on the gates of the
city. /Then the chains were fastened around me/and I lost my common
gender and my final aspect, /Adam was on the left of me/and Eve was on
the right of me,/both thoroughly inconsistent with the world of
reason, /We wove our arms together/and rode under the sun, /I was not a

woman anymore,/not one thing or the other, (CP 111)
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The walls of that grotto

were everycolor blue and
you said, “Look! Your eyes
are seacolor, Look! Your eyes
are skycolor,” And my eyes
shut down as if they were
suddenly ashamed, (CP 183)
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night;/dreaming evil, I have done my hitch/over the plain houses, light
by light:/ lonely thing, twelve-fingered, out of mind, /A woman like that

is not a woman, quite, /I have been her kind, (CP 15)
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m Abstract
Anne Sexton's Poetics of the Body:

Women's Abject Body and Re-subjectivization

EUNHA, LEEM

(Chonnam National University)

This article attempts to analyze representations of women's body in
the Anne Sexton's poetry, focusing on Julia Kristeva's concept of
“abject”. According to Kristeva, Abjection, a process of unconsciously
separating, excluding, and removing something in the process of
forming a subjectivity, occurs. Kristeva calls this removed one “Abject”.
Abject is conventionally considered filthy and terrifying because it is
threatening the existing social order, system, and identity. Anne
Sexton puts women's abject body in the foreground of the poems. In a
male patriarchal society, representation of the female body has been
hidden and ruled out because it is considered shameful and filthy. By
representing these women's bodies in poetry, Sexton subverts the
women's abject body from hidden to visible and objectifiable one.
These subversive attempts require a process of newly accepting and
analyzing the women body as an object. In this process, women
deviate from the social norm of being women, shaking the essence of
gender. The women's abject body becomes the open body which is
Subject in Process, and here we can find the possibility of re-
subjectivization. The women's open body makes multiple subjectivities

possible. Furthermore, Sexton develops these women's open bodies,
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the abject bodies, into a place of solidarity that embraces all other
women's abject bodies. It becomes a new linguistic place to talk

about various women's subjectivity through the women's abject body.

= Key words

Anne Sexton, body, Kristeva, abject, re-subjectivization
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At the full time, might have proved rich and noble:

What ableness have you to do her right, then,

In maintenance fitting her birth and virtues?

Which ev'ry woman of necessity looks for,

And most to go above it, not confined

By their conditions, virtues, bloods, or births,

But flowing to affections, wills, and humors, (1.1,59-60, 65-70)3)
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To sit alone at home; I wonder strangely

What pleasure you take in't! Were't to me now,
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I should be ever at one neighbour's house

Or other all day long, Having no charge,

Come, we'll to chess, or draughts; there are an hundred tricks

To drive out time till supper, never fear't, wench, (2.2,182-85, 188-89)
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But I give better in exchange: wealth, honour

Do not I know y'have cast away your life,
Upon necessities, means merely doubtful

To keep you in indifferent health and fashion-

Come, play the wise wench, and provide for ever;

Let storms come when they list, they find thee sheltered,

Put trust in our love for the managing
Of all to thy heart's peace. (2.2.369, 375-77, 382-83, 385-86)
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pawn cannot come back to relieve itself. 2.2.300-302)2= &2 st}
o] T2 A% AZhotH 21 O] A Ag Aoz R T AT Al A
of|A] el 72 (duke)= 52H(duke)} 2 ih5olofa] F2to] HIYTL
et 752 29 Aolehs ujet 727 A AYE U & Aolehs
ofm|7} FAlell AR T3 “pawn”o] HlAoA S5 ofn|shA|Rt of7]
o A A B, B ™ol & AU YloiA olRe WA
Zape] 7ol BEE Y HG71E AR S (R]SH 249), o]
2J3k lulobe] o] ] FolHm gy AT Bold 4 gl 952
s Qicka 2 4 ik
FAo2 Q18] QEeRe] Aol H3k HgFbL, W F2o] 9 of
Z Azt oJokr|M$] Z7”(Did not I say my duke would fetch you over,
widow? 2.2.387)2H= glH|o}e] TX Y F2Fe] §-Sof &3] Jol 7k
2 S gk A2 A e At 2k |97k A 5L HHAA
AAISHE AL o] ol win|S o]0 nlSE o] Holuk Fa2 L Kod
Fok A2 AL el s AFYEo] AFe] HAAS A (Friederike
Schmiga, 108)shH 2[H|oFe] FH L T3to] FAfE o] Qlot AlA A&
£5) 2lulote] §lo] AHRLE Hr 2 Wsls]girta & 4= 9lrk
o2 71817 A HedThe FobriobicollA] U Y] the ol
HH G ol Fo| Eal2]a 9o (Thou in whose baseness/ The
bane of virtue broods, I'am bound in soul 2.2.427-28)2}HA] o3& &F
4 #3slele Toltiohieol ] 202 washc} shd gulolol AL ‘g
A& 2 FHES TEAo|oF(Y'are a damned bawd! 2.2.464)2}m] X-8-5] H]
=

-
o] ghg Rtk HIY7P i 3 FjHjols "AS S e & SXH &
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Ak oA upd B O 56l & 7k 38 ¥ishA| © 7 E7(Sin tastes at
the first draught like wormwood water,/ But drunk again, 'tis nectar
ever after. 2.2.476-77)0]2}n] B]Y7}7} 114 0] A& ¢18 Ao tis) A
o =LA o] gk oplel FHE 2 Akl Zolehs olo]
3lc, pol7ke vldrke] olfRt whg ol 17k B2e) §5 el Yol
A e A thek vhefRt o2 AFIH119). f spdE
(Anne Haselkorn) H|}717} 2141 9] 2 2of RhE51A] S06l F-2+2] Aljh
of 'FoiZttar FRtrH(128).

7t 3 ofu{uie} Hlorhe B3 252 74 "ok “wglr} vl

ok Uz Qe 2 5 oA Ao EA B X Y HE

KeX
™

23
=

oF’(She was but one day abroad, but ever since/ Whether the sight of
great cheer at my lady's 31.3-4)2hk= oY o] Wt E T4+ H¥Th
HIYFH= “oE@Al = RAA] o] F& 517 FAdole_(This is the
strangest house/ For all defects, 31.16-17)2}21 WalHA] E5sict 14
oA ol o] Al £ EH oI o] 4L o oAt HokE 4 9
ok ] sl M= 78S HolA] oFH Xjofl nRdY] S22 2fH]of
o] oflA gl sl BjY7IE 2oigict o] U= QIs] EljtE| o= &
213} H]Y7} APl S ol4lstA H 2t @& /18] Aol 2kt H
FFPE o] Qe HHE B BFEO R SRttt ol 32 ZRtEl L
oAlA FEA QAR T 2H=E AQHIt. o] 5
Eoke oflE & FHY A/ AAlshrloll= B Mk Aol
a fine bit/ To stay a cuckold's stomach. 3.2.45-46)2}1] H|}7|o} Z2}ko]
B89 WobSo| L% 1 Afolo] 1}419] o]0} W] A} gt
SHH 2QME| 0 5 A5 & Mok oA wid =T A5 1E G
| A7k U AR glolut gl ot 345/ A1 es v &
o] gl = 7 ZroP’(Nor ever truly felt the power of love/ And pity to a

ill now I knew him, 3.2.61-62)2}] z}412] Adof] 798 Taisich
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=
)
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S APHaE 2julote] o]g) Bl T o] ofi g 17t
20T}, A3 ARG 2ok ol Sulob Alekg Tusicy A B
L FHT AR AR A7 Ao} gl 59
of A AdelE a2 "H5o] F317( trust me, I have enough, sir,/ To
make my friend a rich man in my life, 3.2.359-360)2p A|2ts}2} 2]Qte]
o TG “Fole. I% A F2e] ALsiFR F83] Wlel2 (Troth
then, I'll love enough and take enough. 3.2.374)2} 4~&3c} 2]n]jol=
A4310] AlFe ke FOAE ofF S4ak olo] ofi]EAS wHE)
TS AR R 3 2lokel 0.9} Alpe] i} AT AARAIZIC, 7
ulote] Qmel 7kE )] 2 (Fabritio)7} “offo, L= o] The TP,
Y oJ7AS stk WellFH"(You're an experienced widow, lady
sister,/ I pray let your opinion come amongst us. 1.2.26-27)0]2}1. 4=
o] Z1149] Qlof of|EAE MR 2A 9 Tl oM Uska& &
Utk FHlop7} 7HEAOlA AATE o2 A 97F e aHRelol e &
Skal U= AR o] SRS lof 2HHe] W]z 2QtE] Q 2 HE U9
ek Abg& A FsHA Fch
2QHE] Q= EHlotolAIA & ol TAE F3L FH ol 501
o 15 & HIY7he T80 8 TS 3L Q)
L=lof| 2”(What silkworm's this, i'th'name of pride? 4.1.46)2}+=
1.0 nfj =2 e}311”(An impudent, spiteful strumpet!
4162)9} L 842 S o4 A7iHE Hloh A= 2)tE| o= 2H]
otete] PAIE AFSHHA R “AAI7E o] S0l HU7F (A plague
will come! 4.1.103)2}aL HsPHA] B]Y7o] tiet Ba-E HAlsh= HIAA]
£ 71t} o] 5o e of| tis 2j&}= =A| o] B (Richard McCabe)<= H]
7t 2QtEl U & o tRRVIA| 2 vl el Edfsichs AlgsH vl
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2. O|XtAzto|A Jgks & elH|ofel 210

Zuloe] ¢lo] AR M1 71 BAS NS AZe BAS
YA 250 P& TAISHE RME LR ol FEA 3]
Se|Eoh Q) olxpleke] 2T Tule Zef glek. of el
2Julobiz ojxplzte] opix|olx 49| Qmil whiele] 2.0] Yol =
AL olxptielol A of Ul 2A1e] TS st AlelS LRk

eJulobs 2H4]o] glolAel] olpietete] Al Bal oftLi7} ApAle]

call't injustice/ To force her love to one she never saw. 1.2.28-30)z}
o] Azlof] Whupgick, whnelE| o Bjulobg AYX] gl WA ofAlo
2 IRsiF7] = ek ulol 2Rl ERE U velolls dsiAl=

FASHA &/ oAIA Uz S Solut o5 ZEFolA] el 2%
Y”(I should be wise by this time-and for instance,/ I have buried my
husbands in good fashion, 1.2.48-49)2}n] Quilo] hof] -5kt 71E
Ao A THEQI oA ol Ttk 34 F-2 S el tit B7 P A
0]9i ™ AlsH(Jennifer Panek 417; Lisa Jardine 68)0]] Bl5l] 2H]o}S afst

H7He 22 ok
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olAPEEl} Atele] AEo] A5 ox1E Holx, hrelE L 2
£ 7t ole] ulob ‘o] QehUZ} Aokl S/
o o] 2kg 7o Holl A7) 1 o] EHo] YAl obes oet
BUL opixleks Weke 2 A1io] Bl hEsiuRt A5 Bad

A B2 X9 (Though you be a Justice,/ Your warrant cannot be served

out of your liberty./ You may compel, out of the power of father,/
Things merely harsh to a maid's flesh and blood, 1.2.131-34)0]2}] A}
= ook tEEE 9 Hikof Y3& 7Isth 2H]oe] TE H|R
ol S H e 25 Qlofel] gk ool Qs & Balck. ejulope] u
o o742 stH g e o] AZbg vHHA| sHAl= SohAlRh s EE ¢ o
2ol WIS Wolme| 1 ejulo} AH419] Qlof AH4re ATH o= TEs
L A7E FcHCoppélia Kahn 165; Ellerbeck 419). ThEol @]H]o}=
olxpet ol 7Hgel whiele] .o WS oFEAIZ 0 24 ]
L g ka2 4 9k

eJulolzse] 702 97 © olxpehe “Gak Lol 2 ART ol
= Fol& Alth= oo’ (Men buy their slaves, but women buy their
masters; 12.175)20] HepAES vIBIc 119 o e 45 312
EoAIZ el AE w7toleh. SHeke] W tiglet ER o= ofgo] =
SIAT T 6B R RRE U 4224 sl AR B4 o
UE AN (1 love thee dearlier than an uncle can. 1.2.210)2}= 2141 9]
22 7 ek AT ojzpsleks U T} 83} FAelA L o
slck F51aL 2Rle] ople] LAIeke 75 450) 714
& AA TS FulotolA ER
=508

AR ot 18

¢

N
N
i)
1 o

2Jo] STt Ul FAE U= BolAAT A o]
oo 3R YL AP ARl U WAL o] Qleitk, oFof (You

are not first, brother, has attempted/ Things more forbidden than this
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seems to be. 2.1.46-47)2h 12 Aziste| 1 Sk 21U oAl AlZke
T et 0] o] ZHAofA the = W o] o2 5 B X| 2L gheh
I 2H]oh= slEREolAl "HE flsiA Wizt M2l E Ao 5HA
£7(I must bestir my wits for you. 2.1.62)o|2h 5|Z2|E ¢} o|xpHlEtE
FolFazt sk dofl HElE 2314} Sith. gH|oks o|2pHEtE &84
“1 9k AmQlel, Ao} ZAF(. that famed Spaniard,/ Marquis of
Coria, 2.1143-44)0] A& 19| Hgty Wslas “2|Z Y7} ofHA]
2jal B2 Alghe] iigo] |eke| duht glo] fls 1A 42U/ .2
AT FREe] AAl S T4l 7] 9IE o 2 HEEIF 7 SR Sl Mo
oF’(How weak his commands now, whom you call father?/...For fools
will serve to father wise men's children. 21.158, 162)gH= 222 0] L&
St} o] T, = 2p4le] ofpfui7} olxjulzke] HQl Felol S b
15| A ] FHE o|2pHlEte] opA] 2 Agtth= Zio|th. fru|7te] wt
= 2Jujote] o]t o= o] 54 =7t Sk AA= whHeEl L
o] Lol AT E FaLxF sk Aoltt. A= A1 9] AR A
2 ojxpEte} S| ZHES HolFHE 2=olth6s). Hlote o] &
S| 2T EollA HollA e Qhelth ojzpilate] nhg-5 AR ojapile}
EQH H|W S| AAEaete] A ShAIY] ol slER|Eete] TAIE 7]

mr*

Hlet71o]] chk A Azl BRI 2ote 0.8
%9l s1Ze)EL 2uloke} olofa] 252 27 Hrk AR EloEle
o F5(U 0.2 QN3] A HAT TR ol AT RE L

eJulote] Az} 1] T lo] ARHE AYTH Hdo] Wz upic,
alHjols “TEE A &/ vl Z7FEa Y Abo] o] AlAH £
S FY o]+ & 2o 11?7(To kill the black lust 'twixt thy niece and

thee/ That has kept close so long? 4.2.66-67)2}1] Z7}e} 5|Z2]| &9
Hl &2 2l IAE 235kt 28|31 ozpdltof| Al “UHE B, offofl/ A

U-I>
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ofl olop7|E AR/ Yl ARF oAl SEs| @AFE A HIZ Yok’
(Look upon me, wench!/ 'Twas I betrayed thy honour subtly to him/
Under a false; 4.2.72-74)2F= E-& 518 A z}4lo] o|zpdlglof|A] AR
= oistthe AMd & EiRlch

olApHlEk= 2FAlo] ol ghrh =1}
TRt oA ZlskntE S5k A 9] AR PO]D}. O]XP%‘E} =
Sk 2lH|ob= oI5l ZFA1 9] 4t -2, o7t o IR ThL RS vhRleh
o} 1 obgol| gjnlot: APH o7 OSoA FES i ABE Bt
SHAIRE O 545 Rt A TAIY] AR sl st oAk
2o} 2ulote] th& A= njEH ol 94 o] a2 AAslA of/do] o
/go] Aol =HAF RAJstarat ok Mook Qlo] 2o g 21| A
S SFE2 AE FHlore] w=4Ql wart Oﬂ*JEJ% ol

207} 20 BlY7} Atolofl UM A1 o] Akt /1o Abike
Eaf AR HE g =gl Eo] T = 21x|Q] oz HIgke} s|1EEE Q]
Al = 74 FcE BF2 w2 (Bruce Boehrer)= glH]obr} 7150419
offugk o7 —F_#Xﬂ% 7ESol ukA] BRRIQI AA ™ 2Hesti A ZA1E s
ohe Tkl FRIH(109). 7HSoll theh 14 8] flof 22F 532 2419
HHet 58S FAIskAF 9 70413 A7 o] WrzofA] Bl 2= Itk 4
2] ok o] 52 7S F-8E ) ¥A|(409), = 71+«l A A Hlod
U sl = 22 AEA] 3= ZHsiA o] 7 AR Har oAl siiA
ek ol2Aet 2ol 2719 715 AHE2 EElRIFeAR] S=k-E gHlo]
AEgFeA(Claude Levi-Strauss)7} 7HEo|u; Al F¢] o]elg 95t 2=
Ztol A o] Qlitkar At Al|(Bourdieu, Outline 30 ZHQ1-E)oll A=
=t

Rariel: I ZAe] Ao s R 71 BAeH
2 TR Hokg xpEoleks Adat AR B2 gle] nzy

A1 84 z1Z(practical kinship)& ZZEx]|¢] ofH]|EAL} o]Q] T= T
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S A% A3k 7412 Fol7] $18F Azolck. Fol A elulo}
blo] 745 Tl Lhos APY AHEE 217171 9180 olxpaetelA|
ARLE YRR Wl U, Al e ulopr) olxpgetz ol
F 109 4R Aol AEE 517] 9180 obnxlo] thak ARLE ek
ZARICHAI0). ok 1T F1Eel o] AHile] YARNE Lot
W) AFHES ke APHeA Lot sk AHel A A o]
a513} sl o] S2o] Gk, TUE 2718 Sof MRS 1S WA
S P BE A1) Qlof AL TS| FasHe V18] Eat

o
i
Kl
N
by
i

=
AFFE 2)tE| 05 ASltt el & =

=31 7 Beto] opat Zp4lo] 25HE Se] SRR deshA| FHok
(Schimiga 132; John Jowett 521). 2|H]ol= F2+o] ATA] &5} 7PH=E-&
Ajketct. 9] 7= AR FaL A EeEE =42l
A 2 gtk 7FHT2] HlFol|A] "2l Sl i ohE AL Wzklo]
@”(Lust and forgetfulness 5.2.146)2}= 5| &2 E7} 5= $.35]9] 2] ]
T FTUEAQ SHA o|n|R7F GA lokal Fgeheh(142). AR Aujdt
(Charlotte Spivack)> o} 7VH=-& S50 7F=ol2kal $461 A
ZX0IU QIEE, T olu|A| &} A7} o]2fgt o)A A RolA S5
kot ARH(53). 7ol A Bluloh= Bebe Sas olAb#EtolA |
A 1 E A vtk e AL gjujols o kPRt As-2 oF WAl
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L, o2z} ARpellA F= FHE ol
ol Aol thgk ddvle] 2%k gl
Ao AHIE Hal FrlEe] Aol 7RlA| Lol Al 2.
A= o 7e Wom F5 74l g, 2 ool

22 o JHot vk A2 glola. gl

Oh the deadly snares
That women set for women, without pity
Either to soul or honour! Learn by me
To know your foes, In this belief I die:

Like our own sex, we have no enemy, no enemy! (5,2,211-15)

X1 sk E(Jean Howard)& <+l 27| 7FAOA ofd 52 159
ANE AR = ZATE 7HEAA 0] 24 Foll A 2Rl EA OF
o] LS FARY WhHE ATk 3RHH(497-98). 2lHlote] &l
o] of7]ofl G Aolck. T+ 7HEAL] o4 0 B4 Zpil o] ARTH

SR ajulofol o] A4 A 715 BA
SPAL F5er dlo] A4k s Ao S 4
ool ES FHRH Zolck duFolt U

S
25 743 ool ES olie] ol 2AslekE A o]
¥

OS2 I ool A HAIE Fofgitt

A7 vlEE 2] FofRhs oA 2Adsioh g SAH SR o AdE
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= Abstract

The Reinterpretation of Female Livia in
Middleton's Women Beware Women

Cho, Jaehee / Lee, Jeonghwa

(Kyungpook National University)

This paper investigates the reinterpretation of female Livia in
Middleton's Women Beware Women, Middleton represents the
marriage failure between Bianca and Leantio, the incest between
Isabella and her uncle Hippolito, and the marriage between Duke and
Bianca, resulted from Livia's manipulation. Although Livia is a widow
in the patriarchal system, she tries to possess the power to control
other women manipulating their psychology strategically, and to
foster adultery fictionalizing familial identity. Livia's linguistic capital
makes her speak freely and enables to show her power as a rhetorician.
Even though Livia's machinations are successful, after her lover,
Leantio's death by Hippolito, Livia turns into a revenger. Isabella as
well as Livia, becomes a revenger because of Livia's fictionalization of
her kinship. Finally, during the masque for the marriage of Duke and
Bianca, all the characters involved in masque including Livia are
killed. The play ends up in a chaos and tragic consequences. Middleton
is suggesting that the woman possessing such a new type of daring
and self-interested linguistic capital from symbolic capital in modern

age as Livia, can be an fearful object to other woman in patriarchical
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= Abstract

Violence and Utopia:
Literary Ideas between Modernity and Counter-Modernity

Choi, Jin Seok

(Seoul National University)

In general, ‘Utopia’ has been regarded as a trans-historical place to
refer to an idealized paradise. However, at the same time, it has been
considered an ideal space that must be planned indispensable to
dream of a ‘New community,” and activated through political and social
contexts, For example, Thomas More's Uropia, Tommaso Campanella's
City of Sun, and Francis Bacon's The New Atlantis etc. are the various
visions of a literary utopia on the one hand, while a revolutionary
utopia on the other. However, the outlook for the ‘New community’ in
these Utopian models was constructed and limited through the
conditions of the Modern state and society. If the Utopia since More
has a characteristic of Modernity, despite its idealistic nature, it will
also include problems related to the Modern state and society. For
instance, the organization of labor for wealth reproduction, control and
reproduction of population through individuals and families, and the
organization and reproduction of knowledge for the maintenance and
survival of the community were the most important aspects of
Modern Statism and were originally included in Modern utopian
project. The structural link between Statism and violence is one of the

most important issues that continues to this era. Therefore, the fact
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that the utopian idea implied its connection from the beginning is a
major focus in understanding the post-modern world. The purpose of
this paper is to reveal the inherent connection between Modern
Utopia, Statism, and violence, and where the starting point for new

thinking beyond it is.
= Key words

Thomas More, Tommaso Campanella, Francis Bacon, Utopia, Violence,

Modernity
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Suddenly a bright light filled the store, voices around them, A
cameraman walked inside, scaring the Rhees, and a reporter behind the
man said, “Excuse me, are you all right—"

Mrs, Rhee looked frantically around her and picked up a can of
vegetables and threw it at the camera, hitting the side of it with a
cracking sound,

The cameramen cursed and ducked,

“Get out! You get out of the store!” Mrs, Rhee yelled, picking up

another can and throwing it at the woman, (200)
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Reporters talked to anyone on the street, What I was noticing most was
the liberty they took with the Koreans, A reporter cornered some grocer
in an apron, or a woman in the door of her shop, both of them looking
drawn and weary. The lighting was too harsh. The Koreans stood there,
uneasy, trying to explain difficult notions in a broken English. Spliced
into the news stories, sound-bited, they always came off as brutal,
heartless. Like human walls, (192)
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I'm for the freedom of the 22 million Afro-Americans by any means
necessary. By any means necessary, I'm for a society in which our
people are recognized as respected as human beings, and I believe that
we have the right to resort to any means necessary to bring that about,
(Goldman 222 #1218
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When others construct and model you favorably, it's easy to let them
keep at it, even if they start going off in ways that aren't immediately
comfortable or right, This is the challenge for us Asians in America, How
do you say no to what seems like a compliment? From the very start we
don't wish to be rude or inconsiderate, So we stay sil ent in our disguises,

We misapply what our parents taught us, I'm as guilty as anyone, (193)
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“But when all this was beginning, the only thing I thought was, “Who'll
pay for my college education if this store goes under?”

Tom looked at her with surprise,

“T know it's bad, but I think my parents have drilled this into me so
much that that's all I can think about., Education, Career, Money.” (162)
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So don't follow me up and down your market
Or your little chop suey ass'll be a target

Of the nationwide boycott

Juice with the people, that's what the boy got
So pay respect to the black fist

Or we'll burn your store right down to a crisp
And then we'll see ya

Cause you can't turn the ghetto into black Korea (“Black Korea”)
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“Once my mom saw a black girl trying to steal something—I don't know
what—and the girl hit my mom, who hit back, Then the girl sued,” June
turned to him, “The girl's lawyer tried to settle, but dropped it once he
found out that we had witnesses, But we got a bunch of letters and
threats.” (124)
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They were bent over their signs with markers, spray paint, and staplers,
slowly and carefully drawing their letters of protest, their charges of
racism, their calls to boycott, and in the warm morning air with their
foreheads already sweating from the work, only a few quiet words were

exchanged between them, (145)
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= Abstract

‘Model Minority’ Myth and Korean-Black
Conflict in Native Speaker and The Fruit'N Food

Choi, Hayoung
(Konkuk Univ.)

This paper analyzes how Chang-rae Lee's Native Speaker and
Leonard Chang's Fruit'N Food represent Boycotts of Korean Grocery
Store in New York, assuming the writings of these two works were
prompted by the experience of having observed 1992 LA riots. It
explores similarities and differences between the two works, and
elucidates how they contribute to understanding of the Korean-Black
conflict.

First of all, both of the works attempt to deconstruct the myth of
‘Model Minority’ as a deceptive and misleading rhetoric, which
consolidates established White dominance. In Native Speaker, Henry
Park, the protagonist, is presented as a typical example of ‘Model
Minority,” but soon the text betrays a shabby inside of the sleek myth.
The Fruitn Food also deconstructs the myth by means of presenting
Tom, the protagonist, who does not fit in the ‘model minority’ in any
way. He works at a Korean grocery store below minimum wage, with
no family, no social network, no solid career, and no ambition for
future success. Each of the text resists stereotyping of Asian Americans
by revealing its protagonist's individuality.

These two works share in common that they are interested in
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having Korean merchants' voices heard, which have been silenced in
mainstream media's coverage of the boycott, and, at the same time,
delivering black people's various positions without reducing them to a
unitary demonstration machine. These two works diverge in the
endings, where Henry seems to reconcile with his Asian American
identity while Tom regresses to the state of coma, abandoning his will
to survive. The two works, written in the 1990s, provide an insight to
understand nowadays prevalent Asian Hate from the perspective of

Asian Americans.

= Key words
Chang-rae Lee, Native Speaker, Leonard Chang, 7The Fruit'N Food,
Boycott of Korean Grocery Store, Korean-Black Conflict, LA riots, Model
Minority.,
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Of Knowledge and Truth:

Anglo—Indian Society in A Passage to India

Deborah Kremer*

I. Introduction

E. M. Forster's A Passage to India is acknowledged as his most
famous novel, illustrating his admiration for India, as well as criticism
of the British Empire. Forster was fascinated by India and its people,
later becoming a “connoisseur of India's religions, classical literature,
art and architecture” and expressing his “intelligent enthusiasm” in
the form of essays (Mishra x). Although Forster's known responses to
the country were ambivalent, the novel indicates a clear fascination
with it and presents a distinct political atmosphere. His interest in
imperialism and political concerns had begun on his first visit to India
and increased after he was sent to Egypt during the war (Trilling 138).
Given the decade which lay in between his two visits to India, Forster
presumably witnessed some of the changes, or the lack thereof, in the
social atmosphere.

Preoccupied with the question of why the races cannot meet,

Forster erects in his fictional depiction of India a framework in which

* A ofsta AR AY, kremer.deborah@yonsei.ac.kr
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crumbling notions of imperialism are reinforced by the formation of
British identity abroad—and vice versa. “In his opinion, the Indian
Empire could have been made a ‘democratic’ and enduring institution
had it been founded on the basis of social equality between the
British and the Indians, but having been raised upon a ‘pedestal of
race’ it was bound to collapse” (Das 19-20). He acknowledges that
there is a seemingly insurmountable barrier between the races and
that this separation cannot be overcome unless freedom is given to
India. This paper will analyze the relationship between cultural identity,
misogyny, and racism in E. M. Forster's A Passage to India and
determine the nature of this barrier. It will try to break down the
architecture of imperialism and British identity formation as it is
presented in the novel to try and argue that Forster's critique was not
merely limited to the political aspects of colonial rule but extended
itself to more individual components. In painting a picture of the
British Raj in which imperialism and British identity are intrinsically
linked, Forster suggests that there is a conflict more complex than
politics which prevents union between the characters and nations.
Although the present analysis certainly has precedents, looking
at Anglo-Indian society in A Passage to India through Stuart Hall and
Edward Said can be beneficial in discussions that want to focus more
deeply on the other issues of the novel. Rather than presenting major
new perspectives, the present analysis seeks to create a foundation
for other related discussions to emerge, such as the analysis of Indian

women or Adela Quested from an identity perspective.
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II. Anglo-Indian society

The main issues are the values upon which the structure of
Anglo-Indian society is built. In Cultural Identity and Diaspora, Stuart
Hall suggests that “perhaps instead of thinking of identity as an
already accomplished fact, [---] we should think, instead, of identity as
a ‘production’, which is never complete, always in process” (222).
Although Hall's theory is mainly concerned with post-colonial subjects,
the idea of identity as a dynamic process is also applicable to A
Passage to India. To understand Forster's social network in the novel
and the elements that bind it, one must first examine the social
hierarchy it presents. Whereas social systems of patriarchal nature
are commonly structured in gendered terms of power relations, the
social system of Forster's novel is structured both in gendered and
racial terms. It is a colonial construction that is “built along the axis of
race (inventing the Orient)”, as well as “conceived along the axis of
gender (constructing women)” (Pawha 284). Following these, the
white male is inevitably placed at the top of the power structure,
followed by the white woman, whose race grants her a place higher
than that of the Indian men. “In the colony, women are of a ‘superior’
race but of an ‘inferior’ gender”, which creates a problematic power
imbalance (Nielsen 67). As the top of the structure is occupied by the
white male, it is his ideas that shape virtually every domain of life in
the British Raj.

If one is to follow Hall's suggestion that “identity does not proceed,
in a straight, unbroken line, from some fixed origin, how are we to

understand its formation” (Cuitural Identity 226)? The first main

293



ol AEsAT 152

element that shapes Anglo-Indian society in the novel is their
assumed knowledge over the country and its people. In Orientalism,
Edward Said points out the connection of knowledge and power,
explaining that “knowledge of subject races or Orientals is what makes
their management easy and profitable; knowledge gives power, more
power requires more knowledge, and so on in an increasingly profitable
dialectic of information and control” (36). This network of knowledge
is a reoccurring theme among the British characters in Forster's novel
and is used by them to structure their reality and reassert their
superiority. Despite the lingering sense that Indians are consistently
hiding an important aspect about themselves and are not entirely
honest in their conduct, they perpetually claim to “know these Indians.”
They gain a sense of superiority by appointing themselves experts of
the Indian character, an element which forms the core of British
identity in the colony. In his comical portrayal of Anglo-Indian
characters, Forster implies that the sense of superiority they adorn
themselves with is entirely based on unwarranted ideas.

The interactions between characters are commonly marked by
trivial misunderstandings which develop into deeper prejudice.
Timothy Christensen here suggests that “within Forster's novel, we
witness the development of a specific, if implicit, idea of race, and its
relationship to a national, or cultural, identity” (171). British identity in
India relies on their understanding of the “Other.” In this sense, Forster
seems to criticize the ways in which India, or perhaps more broadly
speaking the Orient, has been represented in Western literary
productions, These representations traditionally rely on the construction

of the Oriental as the “Other” through the accumulation of a definite
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knowledge about their character. In his definition of Orientalism, Said

suggests that:

In a sense Orientalism was a library or archive of information commonly
and, in some of its aspects, unanimously held, What bound the archive
together was a family of ideas and a unifying set of values proven in
various ways to be effective, These ideas explained the behavior of
Orientals; they supplied Orientals with a mentality, a genealogy, an
atmosphere; most important, they allowed Europeans to deal with and
even to see Orientals as a phenomenon possessing regular characteristics
(41-42).

The very notion of an archive of information suggests a locally
modulating origin, perpetually frozen in its schema, from which identity
is formed. Thus, it can be said that cultural identity “is a matter of
‘becoming’ as well as of ‘being’. It belongs to the future as much as to
the past” (Hall, Cultural Identity 225). Within this discourse of
knowledge, it might seem as though Adela's desire to see the “real
India” is a direct result of this preoccupation with knowledge. Contrary
to the other British characters whose ideas of Indians are quite rigid,
Adela seeks to experience an unfiltered version of India that is
different from the India imagined and created by the Anglo-Indian
characters in the novel. This in itself proves to be a delicate quest, for
one must ask themselves whether it is really possible to grasp an
unfiltered version of the “Other.” In this sense, Adela consolidates
Hall's theory of identity as an ongoing dynamic process: The reader
follows her on her journey in which she undergoes a transformation
from the “imperial explorer” to a person whose self-image as a British

woman is shattered through the interracial encounters that she makes
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on her quest to see the “real India”, i.e., India not through the lens of
Anglo-Indian knowledge.

The amused responses to Adela's desire by her fellow Anglo-
Indians are a result of this sentiment, as they already possess the
desired knowledge, or rather they believe to do so: “[--] Englishmen
like posing as gods” (Forster 45). Their attitude towards Adela is one
of belittling a naive girl, an attitude quite similar to the one they have
for Indians. From their perspective, they are the only ones in the
possession of authentic knowledge. One might feel tempted to dismiss
these characters and their opinions due to their ostensibly reified,
impervious character, yet even in the seemingly static Anglo-Indians
one can find traces of this ongoing process of identity formation,
albeit in a less conducive manner. Adela's experience offers them new
forms of knowledge, further nurturing their identity formation,
resulting in an amplification of their imaginary construction. It is on
the emerging conviction in the Indian's dishonesty as penetrating the
very core of their character that the Anglo-Indian characters establish
their understanding of the country and consequently their own
superiority, leading them to reinforce the imperial structure. Through
this process of defining Indians, they simultaneously construct
themselves. As the author's representation of this concept does not
necessarily equal his support for the latter, it may be argued that
Forster anticipates Said's notion of Orientalism here. Published over
fifty years before Said's Orientalism, Forster already criticizes the
concept of defining a nation based on an archive of ideas through his
fictional representation of it. Through the comical portrayal of the

mendacity of the Anglo-Indian's imaginary version of the Oriental,
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Forster implicitly rebukes Europeans for their tendency for imaginary
constructions of “the Other.”

It is worth noting here that this concept of knowledge and identity
formation is not merely built along the axis of race and the invention
of Orientals, but it extends itself to the axis of gender. While knowledge
is used by Anglo-Indians to distinguish themselves from Indians, the
possession of this knowledge is reserved for men: “When proved
wrong, [Ronny] was particularly exasperating; he always managed to
suggest that [Adela] needn't have bothered to prove it. The point she
made was never the relevant point, her arguments conclusive but
barren, she was reminded that he had expert knowledge and she
none, and that experience would not help her because she could not
interpret it” (Forster 74, my emphasis). It is the conviction that women
simply do not possess the capacities necessary to utilize knowledge
that determines their place in the social structure as below that of a
man. This denial of knowledge is echoed later during the trial, when
Adela's knowledge about her own experience is dismissed because
the male presumed knowledge of the Indian's character that is
reaffirmed through the event carries more agency than the female
experience of the event itself. Adela is not allowed to own her
experience because she cannot interpret it, or rather because she
might interpret it through a framework of unfiltered knowledge that
she has acquired through her own interactions with Indians, specifically
Aziz.

If one were to entitle the archive of information circulating in A
Passage to India, it would be ignorance and prejudice. The novel is

sprinkled with instances of misunderstandings and misrecognitions

297



ol AEsAT 152

that fuel the Anglo-Indian's contempt for the “Other.” Episodes like
the ones in chapter seven, in which Aziz gives one of his collar studs to
Fielding in an act of friendship, and Ronny falsely attributes the missing
collar stud to Aziz's negligence, later applying this misobservation to
the further construction of Indians as inherently stagnant people,
demonstrate the unreasonable nature of their knowledge. Similarly,
the subaltern, who is comically unaware that he played polo with
Aziz, and his conviction in his knowledge that “any native who plays
polo is all right” (Forster 173) render the sense of superiority in British
identity nonsensical.

In addition to his ludicrous portrayal of British characters, Forster
creates a humorous dynamic between knowledge and feeling in which
his more emotional characters see through the rational ones, despite
emotions being widely considered a hindrance in one's rational
judgement. Forster strengthens his critical undertone by giving the
Indian characters the ability to see beyond the Anglo-Indians' ignorance
and recognize their conduct as a failure on their part: Aziz thinks “the
English are a comic institution” and he enjoys “being misunderstood
by them” (Forster 49). In doing so, Forster carefully implies that it is
not, in fact, the British that benefit from a certain superior knowledge,
while simultaneously rendering all their behavior meaningless. A
similar reversal of roles reoccurs later in the novel, when the British
characters, who have thus far taken pride from their rational conduct
and felt superior to the more emotionally driven Indians, “were putting
aside their normal personalities and sinking themselves in their
community. Pity, wrath, heroism filled them, but the power of putting

two and two together was annihilated” (Forster 155). Hunt Hawkins
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here notes that “Forster shows up their bigotry as prejudice in the
literal sense of pre—judgement. The Anglo— Indians, as Forster presents
them, act on emotional preconceptions rather than rational and
open-minded examination of facts” (54). He repeatedly puts his British
characters into the position that they condescendingly believe their
Indian counterparts to be in.

In this dialectic of knowledge, the Anglo-Indian society also
sought to educate Indians to further establish their presence in India.
The Bridge Party is the key event early in the novel that establishes
the different British identities present in India. It shows the outrage of
Adela and Mrs Moore, two characters who newly arrived in the
colony pertaining to homeland British identity, in regard to the
conduct of their fellow British characters, who have already adopted
the new identity of superiority. The whole event strikingly visualizes
the kind of segregation between English and Indian. Remaining on
their respective sides of the tennis lawn, some painfully awkward
attempts of approaching one another are made, but fail due to
apparent differences in culture and language barriers. The British do
not display any of their pleasant qualities, betraying their usual
character. Indeed, it is the episode that puts Ronny and his mother
into direct conflict, as she disagrees with his attitude about British
conduct in India, leading her to “argue, and indeed dictate” that the
“English are out here to be pleasant” because “India is part of the
earth. And God has put us on the earth in order to be pleasant to
each other” (Forster 46).

There is no desire for acquisition of new knowledge regarding

foreign cultures, only a fancy to reproduce existing British cultural
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ideals. However, as Stuart Hall points out, “there have always been
very different ways of ‘being British.” Britain was always cross—cut by
deep cleavages around gender, class and region” (229), making this
fancy of reproducing a homogenous British identity inconceivable
from the start. Despite wearing European clothes and gathering at a
Bridge Party, the Indian guests remain detached from the British
attendees. “European costume had lighted like a leprosy. Few had
yielded entirely, but none were untouched” (Forster 36). Forster's use
of the word “costume” here does not merely allude to their attire, but
it also suggests something theatrical, as though they are just performing
a role. India here becomes a twofold stage: it becomes a place for the
imitation of European tradition, and through the failure of the latter it
consequently transforms into “the stage on which the whole East is
confined. On this stage will appear figures whose role it is to
represent the larger whole from which they emanate. The Orient then
seems to be, not an unlimited extension beyond the familiar European
world, but rather a closed field, a theatrical stage affixed to Europe”
(Said 63). Indeed, Anglo-Indians consider the Indian's inability to
perfectly imitate and adapt to British culture as a weakness in their
character, rather than an invitation to engage in their culture. The aim
is not to create a favorable environment for both societies to coexist
and develop, as seems to be the justification for occupying India, but
to reproduce British ideas of conformity. The Bridge Party, amongst
others, emphasizes the lack of desire to truly unite with Indians. It
reinforces the notion of division and separation present in all the
characters, not merely between the different races. The belief in their

own superior position and the sense of identity they gain from it
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reduces India to a mere affix of the British Empire that has neither
prospects nor reason to become an independent nation.

The problematic of knowledge in colonial society, then, is
accountable for the construction of a mainly imaginary social structure.
Stuart Hall argues that “we all locate ourselves in cultural vocabularies
and without them we are incapable of enunciation as cultural subjects”
(Multiculturalism 233). For the Anglo-Indian community in the novel,
this cultural vocabulary builds itself around imagined knowledge of
the “Other,” letting them delude themselves into believing that this
imaginary superiority grants them special authority. “If the spirit of
the civil service had also been accompanied and inspired by an inner
core of personal feeling for the Indians in the mind of the Englishman
who went out to serve India, he might have helped in making a greater
achievement possible and turned the Empire into a happier and more
enduring institution” (Das 39). Instead, they created for themselves an
identity construed around false knowledge about the inherent
dishonesty that characterizes Indians and of the Indian's sexual
appetite which makes them dangerous to Anglo-Indian society, which
eventually enables the plot of the novel to unravel as drastically as it

does:

McBryde's scientific proof of the infinitely appetitive racial other, which
he seeks to convert from symbolic law into literal law by introducing it as
evidence in the case, is exposed not only as a locus of control but
simultaneously as a potential site of the radical casting into question of
both the scientific basis of colonial control and, by extension, the very
symbolic order that this imaginary construction sustains, (Christensen
172)
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The absurdity of McBryde's assumption and the falsity of the general
idea that men of color by default are attracted to white women are
emphasized by the fact that, early in the novel, Aziz comments on
Adela's ugly features which seem to rather disenchant him: “Beauty
would have troubled him, for it entails rules of its own, but Mrs Moore
was so old and Miss Quested so plain that he was spared this anxiety.
Adela's angular body and the freckles on her face were terrible
defects in his eyes, and he wondered how God could have been so
unkind to any female form” (Forster 62). Adela on the other hand
realizes that she is attracted to Aziz, noting “what a handsome little
Oriental he was” (Forster 143), something that is unthinkable in the
Anglo-Indian logic. Moreover, there lies a certain irony in the fact
that surely no British court would accept one's knowledge of the
accused's sexual appetite as empirical evidence, were the accused a
white male in England.

According to Das, Forster blamed this “rude” and “overbearing”
officialism for the failure of the Empire, reporting that “never in history
did ill-breeding contribute so much towards the dissolution of an
Empire” (41). It is also in this context that Ronny's character becomes
a key figure for the novel. When, after the Bridge Party, Mrs Moore is
faced with the unsettling realization that her son has adopted this
Anglo-Indian identity, hearing the “self-satisfied lilt” of his words,
Forster suggests that “one touch of regret — not the canny substitute
but the true regret from the heart — would have made him a different
man, and the British Empire a different institution” (Forster 46). Indeed,
it raises the question of what would have happened if Ronny had not

yielded to the new social expectations imposed on him.
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IIl. Ronny Heaslop and Mrs Moore

While both prejudice and ignorance are issues that concern all
the English characters of the novel, more particular focus is given to
their effects on Ronny's character. There are two layers to the novel's
narrative: the one presented to the reader and which centers around
Adela, and the one perceived by Anglo-Indian society, in which Ronny
is the center. As a white man who occupies the top of the social
hierarchy defined by misperceptions, it is almost logical that he be the
center of attention, not of the novel's narrative itself but of the social
environment: The community's concern with his position reinforces
the idea that Anglo-Indians lack the ability to see beyond their
imaginary realm and identify the true victim of the alleged crime,
namely Adela. This also emphasizes the issue of misogyny in the
novel: The very nature of Anglo-Indian society places the male at the
center of female experience and denies women any sort of agency,
even over their own knowledge and experience. A woman's character
is assessed in terms of practicality for the man's ulterior motives;
female experience is appropriated and transformed into the male's
self~imposed struggle.

Having undergone this process of identity formation in the
colony, the negative effects of officialism and the “herd-instinct” that
each individual is subjected to are mainly demonstrated through
Ronny. There are multiple instances which suggest that the British
men have undergone a change of character and that they have not
always been the disagreeable people that the reader is presented with

in the current narrative. In doing so, “A Passage to India suggests a
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number of non-political barriers to friendship: the selfishness inherent
in human nature, cultural differences which cannot be bridged, and
the human potential for insanity” (Hawkins 61). Moreover, it suggests
that there is a spatial component in the formation of one's character.
Indeed, through Ronny and his transformation, Forster seems to
suggest that the geographical location of an individual and their position
in the social hierarchy can significantly influence their behavior.
Although Ronny arrived in India before the present narrative
begins, he also arrived in a foreign country and had to familiarize
himself with the new way of life and adapt to the change of location.
Based on his portrayal, he presumably underwent an identity crisis of
some sorts which he overcame by conforming to the colony's ideals.
A major component in overcoming this crisis is rooted in the idea of
sacrifice. Indeed, he tends a very distinctive relationship to the idea
of sacrifice, both in his professional and private life. In Anglo-Indian
society, sacrifice is equated with Britishness, hence his attachment to
this notion helps him to anchor himself to his own identity as a British
man. This identity issue is, however, not limited to Ronny. Issues
surrounding British identity stretch through Anglo-Indian society,

exposing the fragility of the beliefs that structure their reality:

Racial stereotypes suture this disorienting confrontation with an
originary absence by allowing the English colonialists to maintain an
imaginary sense of their own symbolic consistency through displacing
this absence—or primal displacement that marks the emergence of the
self—onto the cultural other, We witness, in other words, the cultural self
being constituted through this process of misrecognition, (Christensen
173)
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If one takes the originary absence to be the lack of a distinctive
identity, then this void can only be filled by forming one. “A particular
cultural identity cannot be defined only by its positive presence and
content. All identity terms depend on marking their limits — defining
what they are in relation to what they are not” (Hall, Multiculturalism
234). In this case, identity is defined by positioning oneself and one's
Englishness via the othering of the native people of India and their
lack of Englishness. Although Ronny is a more static character, he
perfectly exemplifies this process of misrecognition that shapes
British identity formation in the colony. Indeed, the change he goes
through precedes the narrative of the novel, yet effectively points the
reader towards the issue at hand.

The most significant episode here is the second chapter of
“Mosque”, in which the Indian men are “discussing as to whether or
not it is possible to be friends with an Englishman” (Forster 8).
Hamidullah, who has been to England before, concludes that it is only
possible in England, yet not India. The geographical component of
this statement establishes the colonial layer which stretches itself
throughout the novel. Mahmoud Ali is lamenting the fact that Ronny
was “told that he ought to insult [him]” and expressing his regret over
the past “intimate” relationship to Turton (Forster 8); his statements
suggest that the English undergo a process of racially prejudiced
discipline. Aware of the system and Ronny's official position in it, and
in accordance with the generally emotional depiction of Indian
characters, he does “not blame him” because he did get to experience
Ronny as “quite a nice boy” up until that point (Forster 8). It is the

implication that the prejudiced system affects the characters' identity
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that makes it possible for Forster to bring forward a message about
human relations and communications as a prerequisite for harmonious
union, both on individual and political levels. Shun Yin Kiang further

emphasizes the importance of this chapter:

This opening exchange between Mahmoud Ali and Hamidullah expands
the question of colonial friendship from one of relationality - personally
and socially speaking - to one of geography as well, In other words, this
spatial aspect of friendship brings to the fore a connection between
sociality and space that figures into perceptions of colonial relations.
(130)

This emphasizes how early on in the novel, Forster creates an
impenetrable colonial wall which stretches itself through every domain,
creating a fictional reality in which these perceptions of colonial
relations dictate every aspect of the character's lives. Even if not
purposefully invoked, the division of people into categories of
colonizer and colonized, woman and man, are omnipresent and almost
inevitable, as they are also interrelated with geographical locations.
Given this geographical component, the issue of identity and
identity formation is further complicated. At the end of the novel,
Adela is exiled from Anglo-Indian society and returns to England
precisely because her sense of identity is not compatible with that of
the imaginary social structure of Anglo-India. Hawkins suggests that
“it is clearly Ronny's official position rather than any prior defect of
the heart which disrupts the potential friendship” between him and
Mahmoud Ali and that “it is his position in the imperial structure

which causes his later defect, his lack of true regret when he tells his
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mother how T prefer my smoke at the club amongst my own sort, I'm

393

afraid” (56). The position he occupies here is both geographical and
symbolic; away from his home country he enters a new geographical
location in whose symbolic order he has to adapt to the position
assigned to him. If it is Ronny's official position that makes him
disagreeable, it can be assumed that if he were in England, he would
have the necessary human values to establish a meaningful relationship
with his Indian counterparts.

Although the novel does not explicitly explore Ronny's change of
character, it is repeatedly referenced by the characters around him.
Besides Mahmoud Ali's comments on Ronny's character, it is also said
that “although Miss Quested had known Ronny well in England, she
felt well advised to visit him before deciding to be his wife” because
“India had developed sides of his character that she had never
admired” (Forster 74). This identity conflict is also implied in Mrs
Moore's irritation with her son: Surprised at how Ronny “revel[s] in
the drawbacks of his situation”, she cannot help but be reminded “of
his public-school days” and notice how “the traces of young-man
humanitarianism had sloughed off, and he talked like an intelligent
and embittered boy” (Forster 46). Evidently, there seems to have been
a time during which Ronny did believe that he would go to India “for
the purpose of behaving pleasantly,” yet in the face of the Anglo-
Indian expectations he had no choice but to let go of his initial
intentions.

The only character in the novel that seem to be exempt from this
network of knowledge is Mrs Moore. She neither actively partakes in

the dissemination of racism or misogyny, nor is she subjected to
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these structures herself; she takes on an almost divine position in the
novel as is echoed in the later chants of “Esmiss Moore.” If the caves
really are “the primal absence” around which identity is formed, as
Christensen suggests, Mrs Moore's experience in the caves is

exemplary of this process:

As each person emerged [from the cave] she looked for a villain, but
none was there, and she realized that she had been among the mildest
individuals, whose only desire was to honour her, and that the naked pad
was a poor little baby, astride its mother's hip, Nothing evil had been in

the cave, (Forster 137)

Since the issue at hand seems to be false knowledge and an obsession
with rationality, Mrs Moore's cave episode exposes the wrongful
nature of misunderstandings that Anglo-Indian society has been built
on. Anglo-Indian society had subconsciously instilled in her the belief
that she must be cautious about Indians, causing her fright in the
caves. Yet as she takes the time to carefully examine the people that
she has been disciplined to be suspicious of, she realizes the
mendacious beliefs upon which Anglo-Indian has built its identity.
Indeed, the sense of indifference that captivates her afterwards is a
reflection of her disdain for the absurdity with which her fellow
Britons carry themselves in India. Similar to Adela, Mrs Moore cannot
but leave India, for her realization of the Anglo-Indian social structure
as an artifice of imperialism does not allow her to adapt her character
to the demands of the latter. Nevertheless, Mrs Moore arguably
brings about the biggest change for both communities. As Gertrude

White points out, some of the reconciliation at the end of the novel is
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made possible by her: “These things are brought about by Mrs.
Moore, who returns to India in the guise of her children, Stella, whom
Fielding has married, and Ralph, son of her flesh and still more of her
spirit. It is the spirit of love, of intuitive understanding, which triumphs
at last, in spite of her personal defeat” (652). Perhaps it is precisely
because she cannot exist either along the older Victorian values in
Anglo-Indian society, nor as a modern woman in England, that she
becomes the only hope of change.

Mrs Moore offers the solution to the issue presented: to break
from this pattern of oppression through false knowledge, racism, and
misogyny, one has to free oneself from the identity that anchors them
to it. “While Mrs Moore's mood may seem nihilistic, another
interpretation suggests that she has gone deeper into herself than any
other character, perhaps because of her age and proximity to death”
(Melfi 121). No longer feeling the desire to write to her children, in
other words neglecting her duties as a mother, and showing
indifference to all the events around her, she belongs to nobody but
herself. John Colmer puts it quite accurately when he says that “at the
end of the novel we realize that true wisdom comes from acceptance
of absence as well as presence” (128). It is this position as an individual
free from any constraints that enables the change necessary for
meaningful human interaction and harmonious union. It is the dynamic
between knowledge and emotions from which the novel's main issue
later emerges: “Unlike Mrs Moore, with her intuitive sympathies and
responses, Adela approaches the problems of life by means of the
rational intellect. Her good will, her kindness, come not from the heart

but from the head” (White 648-49). The British tendency to fully rely
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on one's knowledge and dismiss one's emotions prevents them from
seeing beyond their rigid ideas.

Mrs Moore's death at sea is important in that it emphasizes the
spatial component and the idea of displacement: she cannot return to
England for she has witnessed the Anglo-Indian's spoiled character
and her understanding of English identity has been impaired, but she
also cannot remain in India either, for that version of English identity
is not compatible with her values. “Mrs. Moore, of course, eventually
disenchanted with nation and Englishness dies symbolically at sea.
Symptomatic, in some ways, of the crisis of modernist Orientalism,
her yearning for salvation crashes against the still unshaken barriers
of empire” (Kahn 226). She becomes a displaced character both in

England and in India and must therefore die on neutral grounds.

IV. Indian Women

The issue of identity for the women in the novel is further
complicated by the misogyny they experience as a consequence of
the dialectic of knowledge. Both tangibly and intangibly, Anglo-Indian
female identity is determined in reproductive terms. Primarily seen as
homemakers, they inevitably reproduce on a domestic scale the
colonial behavior of their husbands. The implication of the word
reproduce is that there is no space for women to produce or create
that which does not pre-exist. The formation of female identity is
compromised by the lack of agency that results from the issue of

knowledge in the novel. Although given very little attention in the
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novel, Indian women, if analyzed through the present discussion,
could offer a deeper insight into to the structure of Anglo-Indian
society and how it upholds its misogynistic and racist frame.

The complexity of the relation between colonial structure and
British identity can be felt in the self-perception and characteristics
of the British women. In line with Said's idea of knowledge of the
“Other” and the dialectic of knowledge, the women consider it their
obligation to participate in the active dissemination of the racist views.
They are positively convinced that they are “superior to everyone in
India except one or two of the ranis” who are “on equality” (Forster
38). Indeed, the British women of the novel do not shy away from
expressing their scorn for Indians. Mrs Callendar proclaims her disdain
in stating that “the kindest thing one can do to a native is to let them
die,” as they give her “the creeps” (Forster 24). The oppression of
Indian women in the novel is thus more a consequence of the Anglo-
Indian woman's misogyny than that of the British man. Indeed, the
network of knowledge in the novel transforms the women to become
extensions of their spouses, which helps to ensure the colonial order.
The cooperation with the system is the result of being faced with the
dilemma of operating within a colonial hierarchy which does not grant
them agency of their own.

Moreover, there is a second dimension to the dialectic of
knowledge, as it is not merely restricted to the dissemination of false
knowledge among the Anglo-Indian community, but also within the
Indian community. It helps to instill notions of “superior knowledge”
in the latter. Through the education of Indian women, the British thus

“attempted to help in shaping the Indian ‘New Womarn’, a phrase used
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by Urquhart to denote the westernized, modern woman. The Indian
‘New Woman’ was to be modeled on the pattern of the Victorian English
Woman” (Pawha 921). They modelled Indian women to resemble the
British woman based on their values, the results being that Victorian
values would be upheld, stripping the Indian women of their original

identities.

V. Conclusion

It is evident then that one cannot address the issue of colonialism
in the novel without also giving attention to the issues o