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Ontology of Literature:

Focusing on Nietzsche and Derrida

Lee, Geun-Sung”

I. Introduction

There has been much discussion regarding the ways in which
narrative performs and how it interacts with the nature of philosophy
in human life and culture since Plato. As evidenced in Plato’s claim in
The Republic that “there is an old quarrel between poetry and
philosophy” (376; 607b), literature (literary narrative) and philosophy
for millennia have been concerned with the indivisible relationship to
each other. For it would be inevitable that human being would speculate
this fundamental relationship between literature and philosophy, both
of which are grounded upon the two instinctive tendencies of humans.
In this aspect, as Arkady Plotnitsky claims, narrative cannot live
without “the significance of philosophy”; and by the same token, “the
role of narrative” has become “a constitutive part of philosophy” (427).

The discourse not only of philosophical aspects in literature but

also of the role of literary narrative in philosophy has illustrated the
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degree of difference in accordance with a particular region, in a
specific period of time. As previously mentioned, the relationship was
considered “an ancient quarrel” in the Greece of Plato’s time; however,
in the Greece of Aristotle’s time, it was treated quite a bit differently
than that of Plato. From then on, various endeavors to articulate the
linkage between literature and philosophy have been proposed over
the centuries from the medieval age to the post- Enlightenment era.
Subsequently, the recent moment of the modern and postmodern age
has borne witness to a more focused and sophisticated discussion on
this issue in terms of deconstructionist modes of thought. In this
essay, “deconstruction” refers to Heideggerian sense of the term
Destruktion that “must be understood in the strong sense as de-
struere, ‘dismantling’ ['Ab-baueri], and not as devastation” (Heidegger,
Four Seminars 42). Thus, deconstructionist modes of thought primarily
concern a number of radical thinkers’ life-long endeavors to dismantle
the traditional philosophy of dualism established by the post-Socratic
philosophy of stasis since Plato: Friedrich Nietzsche, Alfred North
Whitehead, Martin Heidegger, Michel Foucault, Jacques Derrida, and
others.

In this context, this essay examines the ways in which literature
interacts with philosophy (and vice versa) in Western civilization from
Greek tragedy to modern literature by way of interrogating the whole
idea of truth or the universal. Simultaneously, it also seeks to explore
the changes within and significance of this relationship between
literature and philosophy in terms of Nietzschean and Derridean
critiques of a long tradition of dogmatic conviction that truth is fixed,

priori, and transcendental. Relatedly, I argue that literature has
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attempted to problematize and challenge the monolithic knowledge
system in the Western tradition since Plato which would have been
transformed into a sort of political and ethical aporia to the peoples
of the modern world. Phrased another way, the deconstructionists’
endeavors to valorize literature as forms of life might function as an
enduring alternative to the modern human subject’s traumatic
experience from political and ethical turmoil. The discussion of
literature in terms of fechne and mimesis in Plato and Aristotle, the
notion of the Dionysian thought in Nietzsche, and the concept of
writing in Derrida might be effective in either defending or defining
literature as forms of life whose essential task is both to re-present
and to represent: to narrate what is taking place in the world and to
speak for the disenfranchised and the marginalized in the post-

Enlightenment era.

II. The Task of Literature for Plato and Aristotle

As Alfred North Whitehead eloquently argues in Process and
Reality, “[tlhe safest general characterization of the European
philosophical tradition is that it consists of a series of footnotes to
Plato” (39). What Whitehead means with this succinct and memorable
statement is not simply to extol Plato’s philosophical achievement as
well as his profound influence on the Western civilization, but to
seriously criticize the tenacious shadow of Plato’s binary abstraction
of mere appearance and true being/Reality (false and Truth), ensconced

in the allegory of the Cave from 7he Republic which describes the
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cave as a body or a prison one must escape (256-58; 514a-516¢); this
is also a point from which Plato’s overall view of poetry—literary
narrative of his time—begins to derive.

Plato’s views on poetry and art are quite often discussed in his
philosophical works such as Jon and The Republic, both of which
without a doubt mostly underestimate the power of literature and
authors, i.e., poetry and poets. The /on, more specifically, describes
poets as mere interpreters of the gods who have nothing to do with a
subject of fechne, The Republic defines poetry as the product of
mimesis. Plato’s understanding of literature/poetry has much to do
with his metaphysical convictions. For the Greeks, the term techne
literally means technique or technology in plain English, and the
meaning of techne still remains the same when it is translated into ars
by the Romans as in Horace’s Ars of Poetry. Aristotle defines this
term art as fechne in the original Greek sense in 7he Nicomachean

Ethics.

[A]rt [techne in Greek and ars in Latin] is identical with a state of capacity
to make, involving true reasoning, All art is concerned with coming into
being, i.e,, with contriving and considering how something may come
into being which is capable of either being or not being, and whose
origin is in the maker and not in the thing made,” (105; 1140a; italics in

original and brackets added)

As the passage above demonstrates, art/techne/ars, as far as Greek
and Roman are concerned, means “a state of capacity to make” by
way of “true reasoning,” which is always already bound up with “the

maker,” so to speak, the person who makes something such as a
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carpenter and shoemaker. Given that definition, we could also
paraphrase this as follows: the Greeks as well as the Romans,
understand the term art as equivalent to technique or craft which, for
instance, is also necessary for poets and painters to make or create
something for his/her own artistic reason. This is precisely why
Plato’s student Aristotle winds up taking a different direction from his
teacher. In other words, whereas Plato describes a poet as someone
whose main task is just to convey the god’s message or word through
the so-called inspiration without any tfechine, Aristotle comes to
understand that a poet has a natural capacity—namely techne—to
make and fabricate something by himself or herself, which has little to
do with the Muse (a divine power or inspiration in a Platonic sense).

This becomes obvious when Plato describes a poet as follows:

[A] poet is an airy thing, winged and holy, and he is not able to make
poetry until he becomes inspired and goes out of his mind and his
intellect is no longer in him, As long as a human being has his intellect in
his possession he will always lack the power to make poetry or sing
prophecy, Therefore because it's not by mastery [techne or ars/that they
make poems or say many lovely things about their subjects—but because
it's by a divine gift—each poet is able to compose beautifully only that for
which the Muse has aroused him, (/on 26; 534b-534c; emphasis and
brackets added)

Notably, just as Plato and Aristotle have different perspectives on the
definition of a poet, they also seem to reach quite dissimilar
understandings of the term mimesis. While Plato deals with the
concept of mimesis in multiple aspects ranging from literary narrative

to abstract reasoning, Aristotle appears to aim at placing its usage
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and application within a specific literary narrative, which is to say,
poetry or epic poetry, not within an abstract category. With its
common definitions as imitation and representation in Greek, Plato
extends its applicability to the metaphysical realm in his works.
Deeply suspicious of writing itself, Plato’s Republic illustrates his
distasteful attitude toward the term mimesis in general by emphasizing
his distrust of poetry as a mere imitation of the objects in the real
material world; and, it follows that poets are “misrepresenting the
nature of gods and heroes, like a portrait painter whose portraits bear
no resemblance to their originals” (73; 377e). Given that poets are
supposed to merely imitate (copy) the physical world and thereby
both distort and fail to reach the original model of the thing itself i.e.,
Forms or Ideas, Plato comes to conclude that we have “good grounds
for banishing” both poets and poetry from the ideal community/city
/state (The Republic 376; 607b). In short, Plato’s blame of poetry and
poets is primarily engaged in propounding and defending his idealist
philosophy which posits Forms or Ideas in the abstract as timeless
universal Truths, as in the allegory of the Cave—the dichotomy of
absolute truth and false reality. Accordingly, it is not accidental for
Plato to call time “a moving image of eternity” in Zimaeus (51; 37d),
which essentially relies upon his metaphysical concept of mimesis.
Unlike Plato, Aristotle is more concerned with asserting the
distinctive quality or immanent uniqueness of poetry by actively
understanding the concept of mimesis. Aristotle’s positive interpretation
of mimesis is also closely linked to the notion of techne, as opposed
to that of Plato who would dismiss it as valueless or harmful. While

Aristotle acknowledges poetry in terms of mimesis, he does not seem

10
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to diminish it as useless or detrimental. As is indicated in his
definition of techne in 7he Nicomachean Ethics, for Aristotle, techne
of mimesis entails “a state of capacity to make, involving true
reasoning” (105; 1140a) which leads him to make another perceptive
claim in Physics that “art imitates nature, and it belongs to the same
branch of knowledge to know the form and to know the matter” (27;
194a21). And it follows that on the one hand, a poet is to make and
create (poiesis in Greek) poetry which is pertaining to “true reasoning”
functioning only as a philosophical tool to pursue the universal truth
for Plato; on the other, it’s not that “art” imitates nature, but that
techne simply follows or resembles “the process of nature.” In a
broader sense, hence, it appears that Aristotle’s more limited but
insightful observation about the concept of techne and mimesis
supports his new approach to mimesis, which is fundamentally wedded
to “the rule of probability or necessity” (Poetics 32; 51bl). This is also
why and how Aristotle comes up with one of the most famous
statements in Poetics: “a poetry is more philosophical and serious
business than history; for poetry speaks more of universals, history of
particulars” (33; 51bl).

With this foundational declaration of the reciprocal relationship
between literature and philosophy, we might assume Aristotle has
tacitly sought to challenge the way his teacher Plato’s fundamental
concept of transcendental Forms or Ideas is enacted, which has, for
the most part, underwritten the interest of philosophy. In some sense,
Aristotle’s philosophical discourse of literature/poetry may seem
more universal and practical than that of Plato, since, as William

Wordsworth paraphrases it in the “Preface to Lyrical Ballads,” poetry’s

11
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“object is truth, not individual and local, but general, and operative”
(105).D Similarly, Aristotle’s conscious effort (however limited) to
critique Plato’s discrediting of poetry on the basis of the notion of
inspiration is also portrayed in Aristotle’s strong reservation about the
notion of deus ex machina (the unexpected intervention of god to
solve a hopeless situation) (Poetics 44; 54bl) or ex nihilo (creation out
of nothing) which Plato’s notion of inspiration would prefer to defend
on its own. In short, it would be fair to say that Aristotle seeks to
reconcile the alleged quarrel between poetry and philosophy initiated
by his teacher Plato by emphasizing its more philosophical dimension

of poetry/literature.

III. Nietzschean Understanding of Art and Life:
The Birth of Deconstructionist Thought

Nietzsche’s remarkable insights into the relationship between
art/ literature and philosophy have started to surface as a larger
number of poststructuralists—Martin Heidegger, Michel Foucault,
Jacques Derrida, Gilles Deleuze, and others—have reread and acclaimed
as groundbreaking his earlier works 7he Birth of Tragedy (1872;
hereafter abbreviated as B7) and “On Truth and Lie in an Extra-
Moral Sense” (1873; hereafter abbreviated as “Truth and Lie”). As is

well known, since the period of the Enlightenment, much attention has

1) Wordsworth’s original statement is as follows: “Aristotle, I have been told,
hath said, that Poetry is the most philosophic of all writing: it is so: its object is
truth, not individual and local, but general, and operative” (105).

12
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been paid to the rebirth of Greek antiquity, and it has led countless
artists and critics to celebrate Hellenistic culture and philosophy in
terms of three fundamental Greek figures: Socrates, Plato, and
Aristotle. Socrates’ emphasis on knowledge as virtue, Plato’s
metaphysical quest for universal truth, and Aristotle’s classificatory
knowledge system persuasively replaced the previous medieval
Scholasticism with the Greek humanism. However, these three Greek
figures’ influence was so prominent that people overlooked both the
Pre-Socratic philosophy and culture, and the Romanization of Greek
civilization. It was not until Nietzsche’s debut as a postmodernist
philosopher that we were able to rethink the whole issue of truth in
the Western tradition. It was Nietzsche’s suspicion that we need to
disenchant our own blinded belief not only in Man with a capital letter
armed with true reasoning but also in literature of decorum and
propriety; it was Nietzsche’s understanding that Platonic philosophy
would not ensure the so—called absolute Truth with a capital letter.
The former is a central subject of 7he Birth of Tragedy, and the latter
is a quintessential question posed in “Truth and Lie.”

Prior to Nietzsche’s 7The Birth of Tragedy, the regime of
rationality was propelled by “the unshakable faith that thought, using
the thread of causality, can penetrate the deepest abysses of being,
and that thought is capable not only of knowing being but even of
correcting it” (B7°95). According to Nietzsche, Socrates is at the heart
of this “unshakable faith” whose “philosophic thought overgrows art
and compels it to cling close to the trunk of dialectic” (BT 91;
Nietzsche’s emphasis) so that “to Socrates it seemed that tragic art

did not even ‘tell the truth™ (B7 90). For Nietzsche, the critical yet
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constructive reservation about Socrates’s and Plato’s metaphysical
certainty constitutes a significant point of departure both for his
understanding of the pre-Socratic tragedy/drama and thereby for his
championing of the Dionysian tendency in art and literature.
Throughout 7he Birth of Tragedy, Nietzsche embodies the view
that “the continuous development of art is bound up with the
Apollonian and Dionysian duality” (BT 33), which has suffered a
certain unbalanced treatment after Socrates and Plato who
ferociously favored the Apollonian truth as indisputable. Grappling
with these two philosophers’ favoritism toward a pure knowledge
embedded in art and life, Nietzsche seeks to recuperate the balanced
duality between the Apollonian and Dionysian. His efforts to retrieve
the relationship in question and to place more significance on the
Dionysian aspect are fleshed out via the full range of discussion on
the specific component of pre-Socratic tragedy/drama: the chorus. If
we take into consideration that 7he Birth of Tragedyin a fundamental
sense, is a philosophical discourse of ancient Greek tragedy in terms
of the Apollonian and Dionysian impulses in human experience, then
one becomes aware of the extent to which tragedy plays a crucial role
in challenging and responding to the burden of life or the dark side of
reality in human life and culture. For art and tragedy could stage
various human forces such as reasons, passions, pains, and appetitions,
among others, which run through those two impulses: the Apollonian
and the Dionysian. Thus, for Nietzsche, it must have been a crucial
task to experience and understand the Dionysian side without
ignoring the obvious values of the Apollonian in art/tragedy. In

analyzing this, the element of the chorus becomes a vital focal point.

14
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Nietzsche writes:

[Tlhe Greek man of culture felt himself nullified in the presence of the
satyric chorus; and this is the most immediate effect of the Dionysian
tragedy, that the state and society and, quite generally, the gulfs between
man and man give way to an overwhelming feeling of unity leading back
to the very heart of nature, [--:] With this chorus the profound Hellene,
uniquely susceptible to the tenderest and deepest suffering, comforts
himself, having looked boldly right into the terrible destructiveness of
so-called world history as well as the cruelty of nature, and being in
danger of longing for a Buddhistic negation of the will, Ast saves him,
and through art—life. (B759; emphasis added)

As is obvious in the passage above, with the chorus of singing and
dancing, the ordinary people—audience or spectators—could come
closer to “the very heart of nature” that makes them feel comfortable;
the chorus becomes “a living wall against the assaults of reality
because it—the satyr chorus—represents existence more truthfully,
really, and completely than the man of culture does who ordinarily
considers himself as the only reality” (BT 61). In this regard, Nietzsche
describes the chorus of the Greek tragedy as “the symbol of the
whole excited Dionysian throng” (B7 65) given that “the public at an
Attic tragedy found himself in the chorus of the orchestra, and there
was at bottom no opposition between public and chorus” (BT 62).
That is to say, the public would experience and encounter one larger
grand chorus of singing and dancing, which may reject, however
momentarily, the existing pressure stemming from the rationalistic
and civilized order—the Apollonian.

Consequently, Nietzsche’s emphasis on the Dionysian power of

15



ol AT AT 15-1

the chorus which is expected to undermine “the principium
individuationis [principle of individuation]” (BT 36; brackets added)
via experiencing oneness or collectivity leads him to declare the
death of tragedy: “Greek tragedy died” (BT 76). By this declaration
Nietzsche would argue that the Apollonian drama emerges in tandem
with “aesthetic Socratism, whose supreme law reads roughly as
follows, ‘To be beautiful everything must be intelligible,’ as the
counterpart to the Socratic dictum, ‘Knowledge is virtue” (B7 83-84;
Nietzsche’s emphasis). At a broader level, it stands to reason that
Nietzsche’s critique of “aesthetic Socratism” also amounts to an
unequivocal opposition to Aristotle’s aesthetics of tragedy since
Aristotle’s Poetics fails to recognize the deeper significance of chorus
as a cultural indicator of the Dionysian primal unity and harmony:.
Thus, for Aristotle, it would be hard to willingly agree with Nietzsche’s
claim that “it is only as aesthetic phenomenon that existence and the
world are eternally justified’ (BT 52; Nietzsche’s emphasis).
Nietzsche’s prophetic challenge to Socratic Plato’s favoritism
toward the Apollonian intelligence continues in his next work, “Truth
and Lies.” In it Nietzsche interrogates the whole idea of truth and
seeks to dismantle the epistemological foundations of Western
philosophy, which would later pave the way for the deconstructionist
critique of the rationally constructed metaphysical modes of thought.
As previously discussed in Whitehead’s famous description of the
Western philosophical tradition from Plato onward, Western philosophy
has been committed to privileging unquestionable truth of being over
an open-ended way of knowing. Nietzsche, as a naysayer of post-

Socratic Philosophy, claims that there is no such thing as an absolute

16
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or irreducible capacity of either rationality or knowledge, primarily
because humans, as “clever beasts invented knowing” (“Truth and
Lie” 53). And he also calls this moment of inventing knowledge “the
most arrogant and mendacious minute of ‘world history,” given that
only humans are overwhelmed by “such a fable” which is full of
“deception, flattering, lying, deluding” (“Truth and Lie” 53-54) mediated
and narrated through an impaired or imperfect communicative tool—
language. Nietzsche goes on to say that “an honest and pure drive for
truth” is “deeply immersed in illusions and in dream images” (54); he

in turn comes up with an eloquent question:

What does man actually know about himself? Is he, indeed, ever able to
perceive himself completely, as if laid out in a lighted display case? Does
nature not conceal most things from him—even concerning his own
body—in order to confine and lock him within a proud, deceptive
consciousness, aloof from the coils of the bowels, the rapid flow of the
blood stream, and the intricate quivering of the fibers? [-+1] Given that
situation, where in the world could the drive for truth have come from?
(“Truth and Lie” 54; emphasis added)

Nietzsche’s reflection on the above question concerns the deceptive
nature of knowledge either badly or wrongly guided by metaphor or
form. By virtue of the deceitful mechanism built in language itself,
“lelvery concept arises from the equation of unequal things” (“Truth
and Lie” 55). In this regard, language is no less than an illusion of truth
which is necessary for humans to “arrive at” their “sense of truth”
(56). For “[i]t is only by means of forgetfulness that man can ever
reach the point of fancying himself to possess a ‘truth” (54-55). Then,
it follows that the “puzzling truth drive” (54) is a sheer product of:

17
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A movable host of metaphors, metonymies, and anthropomorphisms: in
short, a sum of human relations which have been poetically and
rhetorically intensified, transferred, and embellished, and which, after
long usage, seem to a people to be fixed, canonical, and binding, 7ruths
are illusions we have forgotten are illusions; they are metaphors that
have become worn out and have been drained of sensuous force, coins
which have lost their embossing and are now considered as metal and no

longer as coins, (“Truth and Lie” 56; emphasis added)

Nietzsche applies his critical discourse of this untruthful nature of
language to science, granting that while language is originally
devoted to building the tower of knowledge, it is science that “works
on the construction of concepts” “in later ages” (“Truth and Lie” 59).
Whether or not we recognize this, Nietzsche makes it clear both that
“truths are illusions we have forgotten,” and that “the drive toward”
the edifice of knowledge or concept has perennially become activated
and reanimated through the rules of language and science: to
designate A as B or to make A un-A. From this perspective, it appears
that the drive for truth can be characterized as something either
unreliable or suspicious. However, in many respects, his account of
that drive for truth found in myth and art takes on a deeper level of
significance. Despite its precarious nature, this elementary drive for

9

“the formation of metaphors” “seeks a new realm and another channel
for its activity” (“Truth and Lie” 59). Which is to say that in myth and
art people find themselves amused and enticed at “a masquerade of
the gods” (60) that imitates humans as well as at “an ‘overjoyed
hero,” (“Truth and Lie” 60) who seems to be free from pain in an
imaginative narrative. In other words, although that drive for essential

truth may seem fragile and ruthlessly distrustful, if we could limit that

18
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drive to the metaphoric drive, then we would place ourselves within a
shelter-like truth—as in myth and art in ancient Greek wherein the
antagonism between the Apollonian and the Dionysian would
disappear.

As Ted Saddler observes in Nietzsche: Truth and Redemption, it
would be inappropriate to view Nietzsche’s critique of the abstract
merely as a critique of truth per se because Nietzsche’s critical
approach to truth must be understood within the context of another
possible truth of intuition, which is closely linked to Nietzsche’s own
philosophical truthfulness—this is comprehensively discussed in the
lectures on the pre-Socratics (Saddler 34). Just as 7he Birth of
Tragedy does so, “Truth and Lies” also endeavors to reconcile the
conflict between the abstract thinker (the Apollonian) and the intuitive
thinker (the Dionysian), acknowledging that “[t]he man who is guided
by concepts and abstractions only succeeds by such means in warding
off misfortune, without ever gaining any happiness for himself from

I

these abstractions,” whereas “the intuitive man” “reaps from his
intuition a harvest of continually inflowing illumination, cheer, and
redemption” (“Truth and Lie” 61). In this light, it would be fair to say
that both works epitomize Nietzsche’s philosophical and equally
artistic effort to consolidate two major impulses or tendencies in
human life and culture: the Apollonian reason and the Dionysian
intuition, both of which are essential for truthful human intelligence as

well as happiness of human beings.
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IV. Derrida’s Deconstructionist Writing:
The Meaning of Literature after Nietzsche

Nietzsche’s Dionysian intuition for philosophy and art also
resonates in Derrida’s framing of the question of a question itself:
What is truth? What is literature? It appears that here Derrida
understands this type of question as “the problematic” in an
Althusserian sense, since the question itself or the form of question
already incorporates a certain type of answer which requires another
level of question to interrogate the authenticity of that answer. This is
a brief account of why this answer-based mode of thought has been
perennial in the Western philosophical tradition, which he prefers to
call logocentrism. Simon Morgan Wortham defines the term logos as

follows:

Taken from the Greek, logos translates literally as ‘word’ but includes the
broader sense of ‘reason’ or ‘logic.” The logos expresses the desire for an
ultimate origin, telos, centre or principle of truth which grounds
meaning, This desire founds the metaphysical tradition, in particular its
determination of being in terms of original presence, (89; emphasis
added)

As Derrida argues, logocentrism presupposes the doctrine that there
is “the determination of the being of the eternity as presence” (Of
Grammatology 10). Derrida’s grappling with “the determination of the
being of the eternity as presence” is also identifiable with his critique
of phonocentrism: privileging speech/voice over writing/text, which

has been a major philosophical tendency since Plato. Thus, like

20



* Ontology of Literature | Lee, Geun-Sung

Nietzsche, Derrida’s discussion of writing and idea can be read as a
philosophical and literary effort to undermine the aforementioned
systematic metaphysical order so as to put into question the disciplinary
boundaries between philosophy and literature; speech and writing;
thought and meaning. In critiquing this primal philosophical proposition
in the West, Derrida employs his own terms such as undecidability/
indeterminacy and différance to ask us to better understand the
significance of the notion of in-betweenness, performative identity,
and negotiable subjectivity, all of which render his deconstructive
argument unique and grounded.

More significantly, for Derrida, a literary text or writing itself is
therefore the act of philosophy in the sense that “the very question of
literature (‘What is literature?’) is itself philosophical” (Wortham 85),
owing to their supplementary relations of literature and philosophy:
meaning, both cannot exist or survive without each other. And it
follows that Derrida’s major concern in this institutionalized
relationality between literature and philosophy makes it possible to

reiterate the same question above and then to answer it as follows:

“What is literature?”; literature as historical institution with its
conventions, rules, etc., but also this institution of fiction which gives in
principle the power to say everything, to break free of the rules, to
displace them, and thereby to institute, to invent and even to suspect the
traditional difference between nature and institution, nature and
conventional law, nature and history, Here we should ask juridical and
political questions. The institution of literature in the West, in its
relatively modern form, is linked to an authorization to say everything,
and doubtless too to the coming about of the modern idea of democracy,

in the most open (and doubtless itself to come) sense of democracy, [+

21
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What we call literature (not belles-lettres or poetry) implies that license is
given to the writer to say everything he wants to or everything he can,
while remaining shielded, safe from all censorship, be it religious or

political, (Acts of Literature 37: Derrida’s emphasis)

Derrida’s extended definition of literature as a relatively modern
institution in terms of the right to say everything informs us that
Derrida’s basic stance toward the relationship between literature and
philosophy is echoing that of Nietzsche when it comes to its aesthetic
quest for human culture. Moreover, Derrida’s discussion of literature
goes one step further since he grants more attention to the
contemporary literary narrative called fiction or novel, unlike that of
Nietzsche who is more concerned with tragedy and music. As
Derrida elaborates in the passage above, the modern institution called
fiction resembles “the modern idea of democracy,” in that in theory,
i.e., in an abstraction or in an imaginary mind, everything is possible:
equality, justice, freedom, and others, although in reality, it might be
impossible to embody those values. Nevertheless, through literature
and the very idea of democracy, however empty it might be, we could
come closer to the political and ethical agenda in the post-
Enlightenment era: the full-and-equal-justice inscribed both in any
Declaration and in any fiction as a text. In other words, even though
its practical embodiment does not seem viable, it is still potentially
viable, since it is something “to come.”

Derrida’s notion of democracy and literature “to come” becomes
crucial in better understanding both the concept of truth as aletheia
and its critical function in literature. The significance of the notion of

“democracy to come” lies at its mobility and performativity, in that
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democracy and its derivative values cannot be nouns; there is no Real
substance in Democracy. Since the signifier “democracy” has never
really lived up to what it intends, we could only try to bring something

2 «

“democratic,” “democratically” closer to Democracy, the Real. Thus, it
should remain in the realm of adjectives and adverbs, not in the realm
of nouns. The reason is that democracy is not a substance, not a
physical matter or material; it is then impossible to reify and objectify
it. This reification or objectification of a thing such as democracy is
only possible through a metaphysical mode of thinking which both
Nietzsche and Derrida have challenged.

This is also why Derrida has come to reconsider the significance
of truth as aletheia. In particular, “The First Session” of Acts of
Literature examines this issue in terms of two modes of truth articulated
by Heidegger (141-42). Phrased briefly, according to Heidegger’s
discussion on this issue in Parmenides, there are two different modes
of truth: aletheia and veritas. The former is the Greek concept of truth
which originally means “unconcealedness” (Parmenides 11), involving
“unconcealing,” “disclosing,” and “unforgetting”; the latter, on the
contrary, is equivalent to “adequation” and “correspondence.” It is
thus assumed that as the “counter-essence” of aletheia, veritas is
intended to generate the idea of “correctness” and “certainty.” As
Heidegger highlights, this transformation or reduction of the radically
originative Greek understanding of truth as aletheia to the more
calculative and closed-ended thinking as veritas, was established by
the Romans (Parmenides 42). And it follows that this fundamentally
imperial and colonial mode of thinking have continued to undergo

such historical transformations as the Pax Romana, the medieval
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theological tradition, and the anthropological knowledge production
of the Enlightenment since Plato, with which both Nietzsche and
Derrida have taken issue.

One of the notable reasons why Derrida brings into sharp focus
the notion of truth as aletheia here has to do with the extent to which
Nietzsche’s and Derrida’s discussion of philosophy and literature
communicates for a more sensible and humane truth, one that would
familiarize itself with anything within the world (as in Heidegger’s
Dasein, i.e., “there being”), not with something above the world (as in
Kant’s Ding-an-sich, i.e., “thing-in-itself”). The notion of truth as
aletheia therefore engages the Dionysian unity or collectivity along
with the pre-Socratic philosophy of flux, as in Heraclitus’s famous
statement: a// things flow; the notion of veritasis exclusively interested
in the Apollonian rationality or clarity along with the post-Socratic

philosophy of stasis and immutability.

V. Conclusion

The pre-Socratics’ discussion of truth as “disclosure” would later
encounter a number of deconstructionist thinkers— Nietzsche,
Heidegger, Derrida, Deleuze (the notion of rhizome), including
Whitehead (process philosophy), and others—so that they could
problematize the Western notions of historical and philosophical
teleology from the “inside,” as it were. The most political and ethical
advantage of the discussion of flux and truth as aletheia via the

pre-Socratic mode of thinking and life is then that it might function as
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an enduring alternative to the modern human subject’s blind belief in
the god-like function of Reason which we have termed scientism or
scientific materialism. Profoundly obsessed with scientific knowledge
production, we might have failed to analyze any possible dogmatism
that would impinge upon the other’s actual life. From Orientalism to
the current era of globalization, the Euro-American—centric knowledge
system—the self-gratifying knowledge system about the other subject
—has proved the degree to which the transcendental answer-oriented
metaphysical thinking as such can be ethically and politically
problematic, if not completely wrong, by virtue of its immanent
tendency to categorize, supervise, master, colonize, and relegate to
nothingness the other different living beings: the ordinary people, the
non-Westerns, and “the East.”

Acknowledging any seemingly indisputable and disinterested
knowledge as a tentative dogmatic conviction, the deconstructionists’
endeavors to recuperate the notion of flux and thereby to admit truth
not as veritas, but as aletheia, would break this unequally and unfairly
tragic or vicious circle of dualistic dialectic. As Edward Said eloquently
postulates in the final passage of Culture and Imperialism, “survival in
fact is about the connections between things; in Eliot’s phrase, reality
cannot be deprived of the ‘other echoes [that] inhabit the garden.’ It is
more rewarding—and more difficult—to think concretely and
sympathetically, contrapuntally about others than only about ‘us”
(336; Said’s brackets and emphasis added). In this regard, it is
imperative to speculate a new type of knowledge or political community
different than the current one, with and in which all of living beings

can be equally or at least solicitously treated and given the same
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agency. In the end, in building this more peaceful and inclusive
community in a balanced and harmonious way, hopefully literature as
forms of life would play an organic or rhizomatic role in envisaging
and constructing the world in which human being’s Reason and
knowledge can function as moral intuition, the urge to criticize and
civilize the brutal force of metaphysical dogmatism, i.e., the perennial
complicity of metaphysical thinking and the politics of imperialism
and colonialism, which still remains in this age of ecological crisis on
a global scale.

(Dankook Univ.)
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m Abstract
Ontology of Literature:

Focusing on Nietzsche and Derrida

Lee, Geun-Sung

(Dankook University)

This essay examines the ways in which literature interacts with
philosophy (and vice versa) in Western civilization from Greek
tragedy to modern literature. Simultaneously, it also seeks to explore
the changes within and significance of this relationship between
literature and philosophy in terms of Nietzschean and Derridean
critiques of a long tradition of dogmatic conviction that truth is fixed,
priori, and transcendental. By discussing literature in terms of the
notion of the Dionysian thought in Nietzsche and the concept of
writing in Derrida, I argue that the deconstructionists’ endeavors to
challenge the monolithic knowledge system in the Western tradition
since Plato might be effective in either defending or defining
literature as forms of life whose essential task is both to re-present
and to represent: to narrate what is taking place in the world and to
speak for the disenfranchised and the marginalized in the post-

Enlightenment era.
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The Dynamic of Performance as Comfort in

Marge Piercy’s Woman on the Edge of Time

Lee, Seul Ki*

I. Introduction: Performance and Comfort

Marge Piercy’s Woman on the Edge of Time (1976) introduces the
piercingly invasive vulnerability that women of color are left to face as
the main character Connie and her niece Dolly are subjected to
violence in what should be the privacy of Connie’s home. Even as she
is attacked by Geraldo, Connie imagines a life with Dolly and her
children, of belonging to a family again. She admits to herself that
“the dream was futile did not make it less precious--. [e]very soul
needs a little sweetness” (9), indicating that she comforts herself
through the hardships of her life with the fantasies that she knows are
‘futile.” The comfort that Connie feels, which gets her through day
after day even under the crushing weight of poverty and the constant
violation of her body and that of her niece is reminiscent of the small
comfort described by Sadiya Hartman in Scenes of Subjection (1997).

The impossibility of complete liberation through quotidian resistance

* o|glodx}f|eha BFAFFA, alexipeartree@gmail.com
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is a central idea of Hartman’s theory. Just as Hartman describes the
slave comforts one’s pained body by beating on their chest in juba
(72), Connie comforts her vulnerable existence through these
fantasies and performances.

Performance, since the time of Plato and Aristotle, has been
recognized as a powerful mode of transformation. Plato used his
teacher Socrates as his mouthpiece as he denounced poetry and in
association with what we call performance as an imitation, stating
that it is but a “mirror [turning] round and round - [making] the sun
and the heavens, and the earth and yourself, and the other animals
and plants [-]” (20) and “third in the descent from nature” (21). Yet he
also knew the power of performance, as he observes that “poetry
feeds and waters the passions” which should be controlled (30).
Moreover, Plato adamantly rejects any who is a master imitative poet
entry into his ideal polis because “[this poet] awakens and nourishes
and strengthens the feelings and impairs the reason” (29). It is a
testament to how feelings and affect can incite action in a way more
engrossing than reason. Aristotle, in his “Poetics”, saw tragedy as an
imitation of action, and it is his concept of “catharsis” that illustrates
the power of emotions by underscoring how one can purge oneself of
pity and fear by drawing out these affects (36).

According to Erving Goffman, “A ‘performance’ may be defined
as all the activity of a given participant on a given occasion which
serves to influence in any way any of the other participants”
(Schechner and Lucie 3). While Schechner states that anything can be
analyzed “as” performance (12), he also groups things that are more

traditionally acknowledged as performances into nine categories all

32



* The Dynamic of Performance as Comfort in Marge Piercy’s
Woman on the Edge of Time | Lee, Seul Ki

of which accomplish many of the seven functions of performance (18).
Of these, this paper examines Woman on the Edge of Time through
the everyday life of Consuelo “Connie” Ramos in a mental institution
in the 1970s, the rituals performed in Mattapoisett of 2137, and her
travel to this possible eco-feminist utopian future as a performance,
analyzing the dynamics of these three performances to argue that
they are a source of comfort that transforms Connie, both ideologically
and affectively.

Woman on the Edge of Time is known as an establishing text of
eco-feminist utopian literature, especially as one that “[represented
the] unfinished and in—-process ‘better’ worlds rather than ‘perfect’ [--]
of the 1960s” (Vakoch 2). It was also a text that was unique even in its
time, as many eco-feminist utopian works of literature of the
1970-80s romanticized nature while rejecting science as inherently
misogynistic (152). In contrast, Woman on the Edge of Time depicts
the gruesome reality of living as a woman of color in the 1970s
through the life of the main character Connie Ramos. The act conveys
the potential for change in how we think about the vulnerability of the
body due to its emotional and societal attachments as Connie travels
to possible utopian futures.

Prior research delves into several of the rich topics throughout
the text, as Piercy explores the possibilities of separating reproduction
and nurturing from womanhood and separating culture and history
from race. Alice Adam’s “Out of the Womb” sees the creation of
“artificial wombs [in the novel] as a gesture of affirmation, approving
men’s inability to accept women’s bodies [--]” (278) and criticizes

Piercy’s use of the brooder as a final act of exclusion for biological
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mothers, a point that Connie also makes in the novel. Studies such as
Kathy Ruthy’s “Ethics, Reproduction, Utopia” provide an in-depth
assessment of the relationship between reproductive technologies
and feminism and provide the various stances that scholars have had
throughout history on the issue through the novel, quoting famous
feminists such as Shulamith Firestone and Gena Corea (29-30). There
are also studies encouraging new perspectives on gender and
possibilities for a different conception of manhood that is “based
upon connection, vulnerability, and equality” found in the feminist
utopian setting of the novel (2). Other scholars have focused on the
depiction of the eco-feminist utopia, such as Soraya Copley’s
“Rereading Marge Piercy and Margaret Atwood,” which reads the
novel through the lens of political change, underscoring the inevitability
of change and the power of the individual to “determine whether that
change is for good or for ilI” (54). The copious research done on
Woman on the Edge of Time speaks for its significance, and this
paper aims to add to the wealth of its discourse by looking at the text
through the lens of performance and rituals, analyzing them through
theories of scholars such as Judith Butler, Homi Bhabha, and Sadiya
Hartman.

The first part will examine the vulnerability of the excluded body,
the body which does not perform according to the societal norm,
especially that of the individual who has the right to perform their
roles taken from them in a biopolitical environment where the
attachments of the body are utilized as a tool of punishment. Next, I
analyze the performance of motherhood and the ritual of Jackrabbit’s

wake to find how the same attachments may be a source of comfort.
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Lastly, this paper looks at the act of traveling whether it is through

time or into fantasies as a performance that transforms Connie.

II. Performance in the Biopolitical Present

The narrative of Woman on the Edge of Time oscillates in time
from the beginning, even before the introduction to time travel. This
travel back and forth in time brings to fore the blatant systematic
oppression and vulnerability that women of color face. Connie opens
the door to her niece Dolly, who has come to her for protection from
an unwanted abortion arranged by Geraldo, Dolly's pimp and fiancé.
The handkerchief that Dolly uses to stop the blood from the wounds
on her mouth is “brown with old blood and spotted bright red with
fresh” (3). The image of the handkerchief, the new blood staining the
older from brown to red is a powerful one that depicts the continuous
violence inflicted upon the body. Dolly has no agency over her body,
as she is brainwashed to think that going into prostitution was her
choice even as the seedy doctor that Geraldo brings with him to
Connie's house violates her reproductive rights by invalidating her
decision to get pregnant by him as a means to stop his sexual
exploitation of her body. Geraldo's exploitation of Dolly's body, using
it as a tool for financial gain and personal pleasure, is facilitated by
Dolly's emotional and social attachment to him.,

Judith Butler maintains that we are vulnerable to violence by the
virtue of our exposure to losing the attachments that come from our

socially constituted bodies (Precarious Life 20). Dolly's affective
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attachment, to the social relationships that are permitted to her as a
woman of color, underscores how affects can bind the body and be a
means of control in the biopolitical space that is the present reality in
the novel. It illustrates that even outside of the physical biopolitical
site of the mental institution, women of color such as Dolly and Connie
are exposed to violence. This is reminiscent of the pervasiveness of
the site of dominion in Hartman’s theory, as attempts to “redress,” to
right the wrongs, “to compensate for the enormity of the wrongs” by
“[transfiguring] the broken and ravenous body into a site of pleasure,
a vessel of communication” is futile in the present (77).

Like Dolly, Connie tries to perform her role as a daughter, sister,
wife, and mother, only to be constantly foiled by the biopolitical
systems of oppression that inflict violence upon the bodies of the
people to which she performed that role. Connie’s mother, who
internalized that the value of a woman is tied to her reproductive
capabilities, is taken from Connie at a young age because of a botched
hysterectomy. History repeats when the cheap abortion that Connie
received in a university hospital went wrong and instead of trying to
fix their mistake, the doctors chose to give her an unnecessary
hysterectomy because the “residents wanted the practice” (44). The
two men that Connie considers her husbands both die either directly
at the hands of authority or through medical experiments done on
prison inmates. In her grief, Connie injures her daughter, Angelina,
and she gets taken away from her and adopted by others.

Deprived of her social identity, Connie tries her best to
accommodate everything that the medical staff in the mental

institution told her to do in repentance for neglecting her child. As a
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result, she had been rewarded with ground privileges towards the end
of her first stay and was presumably released soon after. While
Connie followed the instructions of the scientists willingly the first
time around, it was through her first time there that she knew that
cooperating with the staff usually meant she would be released
sooner. Cases such as when Connie first admitted herself to the
institution are rare, as seen in the descriptions of the patients in the
ward. Most have been forcefully admitted by their guardians or
relatives under the pretext that they are a danger to society with their
violent tendencies or they are a danger to themselves because they
have suicidal tendencies, or they are deemed unfit to take care of
themselves. This becomes true for Connie as well the second time
around.

The mental institution depicted in Woman on the Edge of Time s
a biopolitical space in which people are punished for not performing
their race, gender, sexuality, and spirituality in a manner that is
expected, and by utilizing Judith Butler’s concept of performance, we
can examine how performance can have a transformative affective
influence on the participants. As a reader in the 21st century, many of
the illnesses that Connie’s fellow patients have are not considered so
by contemporary medical professionals. Rockover, one of the mental
institutions that Connie is imprisoned in, is a gathering place for those
the society deems mentally ill with chronic illnesses, that invalidate
any rights that they have over their bodies and everything they say in
the eyes of the doctors. One of the patients that Connie meets in her
second stay is Skip. He is brought in by his parents for his

homosexuality and suicidal tendencies. When diving into the ontology
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of gender, Butler states the fact “that culture so readily punishes or
marginalizes those who fail to perform the illusion of gender
essentialism should be sign enough that [--] gender is only socially
compelled” (“Performative Acts and Gender Constitution” 200). As a
young homosexual man, Skip is punished for his failure to perform
according to “the illusion of gender essentialism,” as he recounts how
the doctors “stuck electrodes on my prick and showed me dirty
pictures, and when I got a hard-on about men, they shocked me” (177).

Skip is the first to undergo an amygdalotomy after the doctors
realize that just controlling emotions through electrodes did not work.
He seems to conform after his amygdalotomy. Connie sees that
something changed in Skip, as he “parroted back whatever they said
to him” (294) and “he told them he was grateful” (395). However,
Connie also senses that Skip is playing with Redding and Morgan, as
she asks to Skip, “You're playing them along aren’t you?” (295) and
Skip replies, “Why not?” indicating that he is playing a game to get
something that he wants. This play of conformity can be viewed as a
kind of mimicry based on the use of this concept by Homi Bhabha as
he states that “colonial mimicry is the desire for a reformed,
recognizable Other, as a subject of difference that is almost the same,
but not quite” (122). Skip performs by “imitat[ing] the doctors’ coarse,
clumsy masculinity” (295) by walking clumsily and “being a good
patient” (309), providing Redding and Morgan with affirmation that
their experiments are working. His performance, to the audience of
the staff and other patients, is so convincing that the guard states,
“Come on, break it up. No PC. They fixed you okay from being a
faggot, but you're crazy anyhow” (311). The affirmations Skip performs
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give Redding the confidence to set Skip on a pedestal for the other
patients to envy (310), and this assurance that Skip provides through
his performance before his furlough works to disavow their method
all the more when he commits suicide the first chance he gets. It
causes Skip’s parents, who had believed in Redding to “fix” (311) their
son of his homosexuality and suicidal tendencies, to call Redding a
“quack” who “sen[t] Skip home to kill himself in their kitchen” (312).
In addition, Skip’s suicide brings to mind the concept of
necropolitics by Achille Mbembe: the use of the only power that the
patients in the mental institution still had left for themselves, the
power to prove Redding and the others wrong by utilizing their power
through death. In a biopolitical environment as depicted by the mental
institution, they only have their bodies. None of the “participants” of
the experiment signed their names of their own free will. Redding and
the others constantly remind Connie that, although she is an adult,
they had already received permission from her brother Luis to go
through with the experiments. They do not have the right or power to
protect themselves from the violent invasion of their bodies. However,
Connie states that “Drs. Redding and Morgan [---] had taught [Skip] to
act, they had taught him the value of a quick clean death” (312) by
violating him to the point that he decided that he would use his death
to prove Redding wrong and illustrate what they had done to him.
Skip’s choice to take his life into his own hands through his death is a
show of his agency, yet not only is it the only choice he had, but it
also has the steepest price and while it might free Skip to a certain
extent, it still leaves those who are attached to him vulnerable. Even

though Skip’s death had shaken Redding and the other doctors, also
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invalidating their methods to some, it does not stop the experiments
from continuing. After Skip, the other patients are also scheduled for
their amygdalotomy, highlighting the fact that there needs to be more
done than just disproving the doctors. While the ungrievability of
Skip’s death leaves Connie in pain, his performance of conformity is

something that she imitates later in the novel.

III. Performance of the Possible Future as Comfort

Piercy's introduction to the 2016 edition states that she had read
innumerable works depicting utopia and dystopias and integrated
utopian ideals of movements of her time as a reference in her work.
Her depiction of Luciente’s future has clear origins in her feminist and
socialist sympathies. The depth of her research can be seen in the
detail that Piercy goes into when depicting the culture and society of
Mattapoisett of 2137. The eco—feminist future depicted in Woman on
the Edge of Time is a seemingly primitive one, as Connie feels that
she has traveled back in time to her childhood living in Mexico, and
Luciente, Connie’s connection to this future describes themselves as
“peasants” (72). Luciente introduces Connie to a future in which there
are countless festivals and rituals. As an inquiry into the influence of
rituals, this paper takes from Schechner’s analysis of rituals to
highlight how the rituals and festivals that Luciente introduces to
Connie in the future transform the identities of the participants and
comforts the vulnerable body in Connie’s present.

One performance that repulses Connie about Mattapoisett of
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2137 is how the role of ‘mother’ is given out to all who volunteer, as
she states, “She felt angry [---] how dare any man share that pleasure.
These women thought they had won, but they had abandoned to men
the last refuge of women” as she watched Barbarossa, a male
“mother,” breastfeed per child (142). In the future, there are three
mothers for each child, and the title of mother is not given only to
females who birth or raise children, as the word is disconnected from
genetics. Not only are the children not genetically related to the
mothers, but the sex of the parent does also not matter and they can
all choose to or not to breastfeed. Connie's strong reaction to
Barbarossa breastfeeding and all parents being called mothers
illustrates the importance of the female's role in reproduction, relating
it to being a woman, as a woman of color. This is especially the case
as Connie views her failure to perform in the role of mother to her
daughter Angelina as a sin, one that prompted her to put herself in a
mental institution and cooperate with the institutionalized violence
that was inflicted upon her as a penance. Barbarossa's breastfeeding
per baby reminds Connie of the fact that not only had she failed
Angelina by drinking and hitting her, but she also had let Angelina get
taken away from her because of her incapability, The role of
motherhood to Connie and other women of color was a privilege, one
that white women felt as if they were chained to. Moreover, the ability
to give birth is also seen as a privilege, as many women in the novel
are forced, whether by the fathers or by their financial constraints, to
get abortions. This illustrates that while Luciente’s future may seem
like a utopia for some, it is not a utopia for women of color like

Connie,
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However, while this may not be the utopia that fits with Connie’s
conscious desires, it is a utopia that she wishes her daughter had
been born into. This is apparent when Luciente introduces her child,
Dawn, to Connie. While Connie realizes that Dawn is a child
belonging to 2137, she cannot help to think that with Dawn’s
resemblance to her daughter Angelina, imagines that it is Angelina

who is in Luciente’s care.

Suddenly she assented with all her soul to Angelina in Mattapoisett, to
Angelina hidden forever one hundred fifty years into the future, even if
she should never see her again, [*+] She will never be broken as I was,
She will be strange, but she will be glad and strong and she will not be
afraid, She will have enough. She will have pride. She will love her own
brown skin and be loved for her strength and her good work, She will
walk in strength like a man and never sell her body and she will nurse
her babies like a woman and live in love like a garden, like that children’s
house of many colors, People of the rainbow with its end fixed in earth,

I give her to you! (150)

Connie’s imagining of her daughter’s life in Mattapoisett of 2137 acts
as a ray of hope for her as she lives her life in the mental institution. It
is by this hope that Connie starts to accept Luciente’s possible future
as her own. This fantasy of Angelina’s future in Mattapoisett, where
she is loved and is not influenced by the oppressive institutions that
Connie had lived under is a comfort, whether or not Connie’s travels
are real or imagined.

Although Skip’s death shakes the foundations of Redding’s study,
it also painfully brings to light again the affective vulnerability of the

patients. Connie and the other patients are faced with the prospect of
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sharing the same fate as Skip. Moreover, the patients such as Connie
who shared a connection with the young man are left to accept the
loss without any official outlet. In Precarious Life, Butler states that
“some lives are grievable, and others are not; the differential
allocation of grievability that decides what kind of subject is and must
be grieved, and which kind of subject must not, operates to produce
and maintain certain exclusionary conceptions of who is normatively
human” (xiv-xv), and the ungrievability of Skips death by his fellow
patients alludes to not only the fact of his exclusion but also the
question of who has the right to grieve. Many rituals are depicted in
the novel, but Jackrabbit's wake and how his death is grieved is
directly in contrast to that of Skip.

Jackrabbit is a nineteen—year-old artist whose main, but not
exclusive, medium of expression is ‘holis” - beautiful holograms that
are used to tell stories during communal gatherings such as festivals
and rituals and used for education - who is renowned for his genius
and his penchant for sleeping with anyone he finds attractive. In
Mattapoisett, his sexuality is accepted and while his escapades are
the butt of some jokes, as Luciente states that only Jackrabbit has
“been in enough beds to be sure” that there are only ten comforter
patterns (137), there is no ill-feeling. His steady partners Luciente and
Bolivar care for him deeply, and even most of his one-time partners
speak well of him and care for him. This is apparent when Jackrabbit
dies trying to shield others on his volunteer time in ‘defense.’

Jackrabbit’s wake begins with the community of Mattapoisett
gathering in a bare room usually used for smaller holi productions,

sitting around the body with those who were the closest to him
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towards the center. Jackrabbit is surrounded by his worldly possessions,
gathering all that represented and influenced him in life. When
Connie is called from her present to participate in the wake, she feels
“a strange shifting as if her internal earth quaked,” indicating her
attachment to the community that has “called her to share their
sorrow” (335). Her participation in this ritual confirms that she belongs
to the family and community (Schechner 121). Immediately following
the internal shaking of her earth, Connie realizes that she has
changed, declaring, “They were the closest family she had now” (335).
She then takes off the clothes that she wore in the institution and
dons on the clothes that Jackrabbit had borrowed from the library
and forgot to return, signifying a rebirth.

According to Schechner, rituals extend the liminal space between
phases, acting as “a bridge across life's troubled waters” (133). In the
case of wakes, the ritual not only signifies the passing of a person
from life to death but also is an affective transition for those who are
participating in it to bring out grief so that the bereaved may move on.
A healer - both spiritually as a shaman and physically as a doctor in
the region’s hospital - named Erzulia leads the wake as the community
sings songs and shares the influence that Jackrabbit had in their lives.
Erzulia gathers everyone's attention and declares the purpose of the
wake: “remember together Jackrabbit” which allows for their pain to
“loosen and come down” (336). Each member or ‘mem’ stands up to
tell a story of their interaction with Jackrabbit which changed them.
This action recognizes the connection that the participants share with
and through Jackrabbit and acknowledges the presence and life of

Jackrabbit through their communal grief and mourning,
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The wake follows the narratives of the people sharing their
stories about Jackrabbit, but also the songs that are sung in between
the stories conjure up images of encounters, decay, swaying, and
rebirth with lyrics that allude to different walks of life with lines such
as “On the paths I see you walking” (336), “the old grass finally
breaks” (339), “The tree quivers wetly in no wind” (344), and “I am
dreaming of a baby floating among others” (351). There is a continuous
image of a flow, whether it is the encounter on the paths, wind
blowing, vines growing, or floating and drifting on a stream. While all
of the songs are different and sung by different people, they continue
and tie the stories into a narrative of who Jackrabbit was. This
emotional connection is intensified when the Diana, one of the healers,
starts to sing without words or as the novel states, “keen” (344) and
this transference of feeling without language denotes “a kind of
unique language half-way between gesture and thought” (Artaud
233), something that is not describable but “producing sounds or
noises that are unbearably piercing” (Artaud 237). While the first part
of the wake used words to convey feeling, the music in the barren
space with all that used to be Jackrabbit enclosed inside with only the
darkness of the night outside differentiates the two sites. This is
important, as differentiation of the space and time in which the wake
is performed lets the participant open up and release the pent-up
emotions and go back to their daily lives after. During this part,

Erzulia dances, not as herself, but as Jackrabbit.

[Erzulia] danced Jackrabbit, Yes, she became him, She was tall, bony but

graceful, shambling and limber, young and awkward and beautiful,
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talented and bumbling, pressing off at once in four directions, hopping,
leaping, charging, and bounding back, Bolivar’s head slowly lifted from
his chest, He was, staring, Suddenly Erzulia-Jackrabbit danced over and
drew him up, Slowly, mechanically, as if hypnotized Bolivar began to
dance with him/her, Erzulia possessed willfully by the memory of
Jackrabbit led Bolivar round and round, He danced more feverishly,
responding, his body became fluid and elegant as he had danced that
night of the feast with Jackrabbit [-++] (345)

Before Erzulia’s dance, Bolivar had stated that he felt “numb” and did
not open up to share his feelings (336). As “Erzulia possessed willfully
by the memory of Jackrabbit led Bolivar round and round,” Bolivar
starts to let himself feel. Through this outlet, Bolivar releases the
sadness of grief and feels Jackrabbit once again. When Bolivar lets
himself feel, Erzulia gently tells him, “You remembering” (345).
Throughout this ritual, Connie is not only mourning the loss of
Jackrabbit but also the loss of Skip and his potential to thrive just as
Jackrabbit had in such an environment: “Slowly tears coursed down
her own face, perhaps more for Skip than for Jackrabbit, perhaps for
both, perhaps for old losses and him too and [---] the pain tearing her”
(345).

In contrast to the pained state in her present, Mattapoisett acts
as a stage for Connie to perform rituals that comfort her, and due to
the wake, Connie feels that she is allowed to finally grieve Skip and
cry to express her pain. This illuminates the significance of rituals and
their transformative potential, and their use as a mode of remembrance
and sharing of feelings. Likewise, Connie’s experience in Mattapoisett
changes her perspective on her body and how she identifies herself]

as she starts to accept the potentialities that come from the
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disassociation of gender performance from the biological. This
acceptance comes from the comfort in the future that she sees for her

daughter and for people like Skip and those who care for him.

IV. Performance as Acts of Resistance

In Woman on the Edge of Time, Luciente’s future of Mattapoisett
in 2137 is introduced as just one of the many possible futures. Connie
was chosen because she is a powerful catcher who lives in what the
future calls a “crux-time” (191) which means that it is a turning point, a
threshold to many possible futures. Even though Connie who lives in
various mental institutions in the 1970s is depicted as a vulnerable,
helpless being, Luciente’s emergence empowers Connie with the
knowledge that her actions matter. The reason for the crux-time is
implied to be the technologies developing in the mental institution as
Connie is taken to a future that is not Luciente’s but the future of a
young woman named Gildina 547-921-45-822-KBI.

In Gildina’s future, people can customize the emotions that they
feel. This means that the soldier can erase the feeling of fear, just as
they erased Skip’s fear of death. This is in conjunction with the first
few experiments that used electrodes that are attached to the brain
via surgery to detach emotions from the body. Without emotions,
there are no affective attachments. According to Gildina, only the rich
marry and everyone else just draws up contracts for relationships.
However, the lack of emotional vulnerability only makes things worse,

as people in the lower classes are treated like machines that are easily
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replaced when they served their purpose.

There are two futures that Connie has become privy to, and it
can be inferred that if Redding and the other doctors can succeed,
the future will be bleak. Connie’s knowledge from her experience in
Mattapoisett of 2137 and her reality in the 1970s convinces her to take

action.

If only they had left me Martin, or Claud, or Angelina, if they had even
left me Dolly and Nita, I would have minded my own business, I'd have
bowed my head and kept down, I was not born and raised to fight
battles, but to be modest and gentle and still. Only one person to love,
Just one little corner of loving of my own, For that love I'd have borne it
all and I'd never have fought back, I would have obeyed, I would have
agreed that I'm sick, that I'm sick to be poor and sick to be sick and sick
to be hungry and sick to be lonely and sick to be robbed and used, But
you were so greedy, so cruel! One of them, just one, you could have left
me! But I have nothing, Why shouldn't I strike back? (406-407)

In what Victor Turner called the “liminal state,” Of the three states
pre-liminal, liminal, and post-liminal, the liminal requires the participant
of the ritual to become “nothing” and let go of all of their roles in
society so that they can be transformed and accept new ones
(Schechner 145). Although Connie wished to perform her role as a
student, mother, daughter, and wife, these roles were taken from her
by society. However, by traveling to the future, she can make
connections and attachments that transform her. This section of the
essay examines the influence of the performances that Connie has
seen and how they incite her to take action.

Connie views her time inside New York Neuro-Psychiatric
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Institute as a time of war, declaring “She would fight back” (396). She
comes to this conclusion after a dream that her new family, the mems
of Mattapoisett were fighting against Redding and the other doctors
at her institution. She is awakened in the middle and does not know
whether her new family had made it out of the battle alive. Even
though she finds out afterward that this is a dream and the people of
Mattapoisett are still safe, this combination of her chosen future and
her reality convinces her to perform her role of a “good patient” to
receive telephone and furlough rights, and servile woman of color to
her brother’s family once again so that she has the means to end the
battle with her own hands. Her efforts are rewarded as she convinces
the doctors as Skip had done before her and is allowed to spend a
furlough at her brother’s house. During her furlough, she tries with
little success to escape. As a backup plan, she volunteers to work at
her brother’s nursery (for trees and landscaping) to snatch a bottle of
toxic chemical fertilizer. Connie takes her fate into her own hands and
poisons the coffee in the machine for the doctors and nurses after
forewarning her friend to escape in the chaos. In the final chapter of
the novel, which is in the form of Connie's medical reports, it states
that an “[aJmygdalotomy [was] indicated but not carried out because
of incident” (417).

As a patient, especially diagnosed with schizophrenia as seen
from the last chapter of the novel, Connie's narrative never tells the
reader whether or not the future that she is seeing actually exists, or if
it is all going on inside of her head. There are arguments for each
side, but there is no question as to whether or not the travel -

whether it is time travel or not - has influenced Connie. According to
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Jill Dolan in “Performance, Utopia, and the ‘Utopian Performative,”
“utopia can be imagined or experienced affectively, through feelings,
in small, incremental moments that performance can provide” (Dolan
460). In this way, Connie’s travels to the future can be read as a
performance of imagination and experience. This is emphasized when
we read her travel itself as an exploration of the liminal state that she

is in.

V. Conclusion:
Possibilities of Transformation and Its Limitations

Marge Piercy’s Woman on the Edge of Time is a rich text that
explores new possibilities of understanding certain concepts and
identities as socially constructed, and an experiment into the
disassociation of these identities from the body while still maintaining
the body’s affective social attachments. I argue that an analysis of the
performances and rituals underscores their affective power through
Connie’s experience in the mental institutions and travel to possible
futures. The futures that she travels to comforts her, giving her hope
for a better life for her daughter and a chance to grieve for a friend. It
is also this comfort that she received from her travels that she can
take action and violently resist, which is later implied to have saved
Connie and some of her fellow patients from becoming further
experimented on by the doctors. While this does not ensure that the
future will unfold as the Mattapoisett that Connie traveled to,

Connie’s action is a clear step away from the future in which all
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emotions are controlled. Since this paper concentrates on examining
the influential power of performance, it can be expanded in scope
through a more detailed analysis and definition of affective ties in the
novel to illustrate a deeper connection between the various spaces of

performance.

(Ewha Womans Univ.)
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= Abstract

The Dynamic of Performance as Comfort in
Marge Piercy’s Woman on the Edge of Time

Lee, Seul Ki

(Ewha Womans University)

After reading Woman on the Edge of Time (1976), the reader is
left to ruminate on the legitimacy of Consuelo “Connie” Ramos's
experience and its significance. This question leads to an investigation
on how Connie's experiences not only transform her so she could
understand her situation from a different perspective but also how
some of these experiences can be read as performances that can
transform the subject and the audience as a participant. This is
significant, as examining Connie's travel into the future as a
transformative performance linking the present with a utopian future
illustrates the affective power of performance. This paper borrows
from Judith Butler's concept of performance, Richard Schechner’s
analysis of rituals, and interprets the play of conformity as a
performance as conceptualized by Sadiya Hartman and as a kind of
mimicry based on the use of this concept by Homi Bhabha in 7he
Location of Culture to analyze the novel through performance and its
affective. I argue that the dynamic relationship between the quotidian
life of Connie as a woman of color hospitalized in a mental institution
in the 1970s, the rituals performed in Mattapoisett of 2137, and her

travel to this possible eco-feminist utopian future can be interpreted
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as performances are a source of comfort which incites Connie to take
up arms and fight for a divergent future against the absolute

systemization of biopolitical mechanisms.

= Key words

comfort, affect, performance, time travel, Woman on the Edge of Time
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= Abstract

‘Dis—enchanting’ death and Existentially
‘Re-enchanting’ Death in Death with
Interruptions

Jung, Mi-Kyung

(Kangwon University)

The purpose of this study is to delve into the meaning of death
represented in Death with Interruptions written by José Saramago. In
order to explain the meaning of death in modern/postmodern age, 1
adopt the opposite terms, “dis-enchantment” and “re-enchantment.”
Besides these two polar view points, I examine Jaspers’ definition of
“Existenz” to analyze the meaning of death suspensions, which
occurred twice in this novel. In conclusion, I show that while the
modern secular society has been trying to disenchant all kinds of the
unknown, including death and dying, Saramago’s Death with
Interruptions gives a chance for readers to rethink the fact that we
are still aspiring to the unrepresentable, or things beyond our

language, such as death, spirituality for our truthful life.

= Key words
Death with Interruptions, José Saramago, death, existenz, post secular

literature
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If each, I told myself, could be housed in separate identities, life would
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be relieved of all that was unbearable; the unjust might go his way,
delivered from the aspirations and remorse of his more upright twin; and
the just could walk steadfastly and securely on his upward path, doing
the good things in which he found his pleasure, and no longer exposed
to disgrace and penitence by the hands of this extraneous evil, It was the
curse of mankind that these incongruous faggots were thus bound
together—that in the agonised womb of consciousness, these polar twins

should be continuously struggling, How; then were they dissociated? (56

E3] XL z}Ale] E3sE AL 3| uslHA] o] HRFle] thito] 1

Q7] 7 FoIA QIth= A, 2 TEATS 0J2]9] L &0 o] 9kt

o) 5017} Al FAsla QI AL Q1R0] AFetn Waln 78

cjel 1750] ofHA F2] ol E A LRkt AZe] A3

Slel e dolE ARto 24 Aplat tigsted FAISLAL 9l slol=
=

of WAk} EFE S Sasin, Bolo] Bolsl AR YRS Anz Q4s

1 sk Aol Tiek e 5131 9lck oliek o] e e
of sl Pake Sl A ol Belt o304 Be oE

Y
Lo
ON
3
1o

2

(o]
k)
R
ek
al
32,
rr
fin
o
i
]
flo
[
v
el
o
3
2,

i)
i)
i)
[
)
k1
[
o
K3
)
o
olll-N
flo
£
i
i
2
—N
kd
30,
v
N,
i
flo
_?L
o,

AAIE
A S, I B, FAY 4 gl FE LU ek 9
g AL A (IS, FIH 02 slolze] HulE o] E Th]

o7} b o, 52 oF 7)) WolA 2w, (AAle] o] Wl 234 Fol
S907) whiol) Ae) sk glo] Sdol A=kl Ele). . slol=
g0l A9 ok tizo] o A7 % ). 1211 15S Reld Ao
F2ol FUTE. Aol glol] a7k XA Hol Aolgik, 1=

[¢]

s

¢

o

86



- slelg A gohel 344 Be) 4T | FAh

A 5k 870 9 Bde] A¥E BRskn e 1 Al 45 1%
Feh2 ngih. T 19 F& FEAHE ol

When I slept, or when the virtue of the medicine wore off, I would leap
almost without transition (for the pangs of transformation grew daily less
marked) into the possession of a fancy. . . . The powers of Hyde seems
to have grown with the sickliness of Jekyll. And the hate that now
divided them was equal on each side, With Jekyll, it was a thing of vital
instinct, He had now seen the full deformity of that creature that shared
with him some of the phenomena of consciousness, and was co-heir
with him to death. (68-69)
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He turned round and, walking to the window, drew up the blind, The
bright dawn flooded the room and swept the fantastic shadows into
dusky corners, where they lay shuddering, But the strange expression
that he had noticed in the face of the portrait seemed to linger there, to
be more intensified even, The quivering ardent sunlight showed him the
lines of cruelty round the mouth as clearly as if he had been looking into
a mirror after he had done some dreadful thing, He winced and, taking
up from the table an oval glass framed in ivory Cupids, one of Lord
Henry's many presents to him, glanced hurriedly into its polished depths,
No line like that warped his red lips, What did it mean? (78)
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“T have got through all that,” said Dorian, shaking his head and smiling, ‘T
am perfectly happy now. I know what conscience is, to begin with, It is
not what you told me it was, It is the divinest thing in us, Don't sneer at it,
Harry, any more—at least not before me, I want to be good, I can't bear

the idea of my soul being hideous.” (83)
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Her grandfather hated Kelso, thought him a mean dog, He was, too,
Came to Madrid once when I was there, Egad, I was ashamed of him,
The Queen used to ask me about the English noble who was always
quarrelling with the cabmen about their fares, They made quite a story of
it. I didn’t dare show my face at Court for a month, I hope he treated his
grandson better than he did the jarvies,” (31)
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He had not entered the place for more than four years—not, indeed,
since he had used it first as a play-room when he was a child, and then as
a study when he grew somewhat older, It was a large, well-proportioned
room, which had been specially built by the last Lord Kelso for the use of
the little grandson whom, for his strange likeness to his mother, and also
for other reasons, he had always hated and desired to keep at a distance.
. How well he remembered it alll Every moment of his lonely
childhood came back to him as he looked round. He recalled the
stainless purity of his boyish life, and it seemed horrible to him that it
was here the fatal portrait was to be hidden away, How little he had
thought, in those dead days, of all that was in store for him! (103-104)
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“But it is more than ten years since Henry Jekyll became too fanciful for
me, He began to go wrong, wrong in mind; and though of course I
continue to take an interest in him for old sake’s sake, as they say, I see
and I have seen devilish little of the man, Such unscientific balderdash,”
added the doctor, flushing suddenly purple, “would have estranged
Damon and Pythias,” (11)
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= Abstract

A Study of Literary Implications of Jekyll’s and
Dorian’s Dissociative Identity Disorder in Dr.
Jekyll and Mr. Hyde and The Picture of Dorian
Gray

Choo, Jae-uk
(Chung-Ang University)

Dr. Jekyll and Mr. Hyde and The Picture of Dorian Gray deal with
the characters, Jekyll and Dorian who suffer from their double nature.
The corrupted nature of Hyde, Jekyll’s the other ego, is reflected in
the mirror while Dorian's divided nature is reflected through the
picture of him. What is common is that their other natures of evil are
clearly mirrored as the independent monstrous egos which still
belong to the imaginary world of the infancy stage. The egos have
been created and formed as a result of the reflections of the trauma
they experienced in their childhood. So they come to have dissociative
identity disorder to defend themselves from mental or physical pain. If
then, why and how should Dr. Jekyll's and Dorian Gray’s dissociative
identity disorder be interpreted? In this study, accordingly, we will
examine the literary implications of dissociative identity disorder that
Dorian and Jekyll show, from the concept of Jacques Lacan's mirror
stage as well as from those of Michel Foucault's metaphorical mirror

and Gilles Deleuze's simulacre,
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