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He can leap for a rebound

with his back arched like a salmon, all meat and bone
synchronized, magnetic, as if the court were a river,
as if the rim were a dam, as if the air were a ladder
leading the Indian boy toward home, (SBW 14)
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I celebrate myself, and sing myself,
And what T assume you shall assume,
For every atom belonging to me as good belongs to you, (Whitman 28)
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While Walt Whitman sang about his body, the still body
of one Indian grew into two, then ten, then multitudes, (SBW 20)
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We knew about Seymour,
Blind and deaf, he played by
sense of smell, Leather

balls drove him crazy,
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He identified

his teammates by tribe:
Spokanes smelled like bread;
Flatheads smelled like pine;
Colville smelled like snow;
Lester smelled like wine,
Seymour shot the ball

when the wind told him

it was time to shoot,

In basketball, we

find enough reasons

to believe in God,

or something smaller

than God, We believe

in Seymour, who holds

the ball in his hands

like you hold your God, (SBW23)
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They gave us a 562-page bible that explains why we cannot stop them.
Two suns:

Abel fell from the sky,

Cain rose from the lake, (SBW30).
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What it comes to is this: bread,

Tribes have gone to war because of wheat and corn,

A sad day, when you first realize the difference between good and bad
bread,

Every culture is measured by its bread,

It has always been meal for the poor and afterthought for the rich, (SBW
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2 (Janis Joplin), n}E & 2 (Marilyn Monroe)7} 21tjal B
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Ae] Eo] 7Kgl o 2119] 74 F L2710l AU A 2ol
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274 S0AERlE o] Tl wa A3 B 71 e B ot 12

2) A B QT AL QT ANE BSE AL AU E0E FRY
$ 4olFo] 0SHIES T Qltiel $ZolA ARk shckn Fasiict
(Hollah 165). o] Uhgol chslo] Bk the =Bl gsioieh matat. "
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2] . Tdu] &35}, 15.3 (2015): 138.

(o3

19



ol AT AT 14-3

S oW AT TAS £3712 715 A B, 1 FEE Gk
A AYOR Bl krlBL AASK FAIC) HAIA 2844171

o] 29 ehx| o] fejolch, A9 Bh 2 HHEse olRole nidY Ue

A3 Z )4,

T I Aol wg-e Ha,

vligle Allo] Bole W sheA] A 4 gict

et 2 1Tl ek ] el gl

Sk A5 ol 29 B2 gl

o] ¥71| R =4} weel} Alabick

| wohE Aol Soli Ho] glAIvt T we} RE

Qltjelo] ohic, sdele A elrieto] B4 gh& Aolc}
1T oA 1] 8]0 tatel e,

ro, "o

Tired and cold,

she asks the Indian women for help,

Marilyn cannot explain what she needs

but the Indian women notice the needle tracks

on her arms and lead her to the sweat lodge,

The hot rocks glow red and the songs begin.
Marilyn has never heard these songs before,

but she soon sings along,

Marilyn is not Indian, marilyn will never be Indian

but the Indian women sing about her courage. (SBW92)
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9151 k. whsokeol mETR A9 2ol thsto] QAR AR
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QTS 51 Ik Eah o] ARo| Faho 2 e CYE (Fligh,
2007), TulEE}] oltjl o] A&} U 7). (The Absolutely True Diary of a
Part-Time Indian, 2007)°|A] )1H¢1 #2}e] F2H5 oAl AFE52
£ L3Rt nlEskeke] AHT g9 oS At A s, of
A2 QU A7 AL Qe A ek 4 ol A ek
M3 om sk Yria ALRECh o] Bk ] FA) A,
(“The Unauthorized Autobiography of Me”)-& 'S Au]e] 6] 0] 9]
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Indian Novel”)¢} Bl Eo] QI ot} 5} AFEsle] thale] of-e- 24|
Aolck, 27t AlRFsH= 31 HA 2R Qltjetolahs WA o] A2tEe
Ao] Afsiabe Aot HIE SHH AL 9107 ol
27} AFHIES YA o R Wisha, 453 oA FslelaiA]
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“Why do you insist on calling yourselves Indian?” asks a white woman in a
nice hat, “It's so demeaning,” “Listen,” I say. “The word belongs to us now,
We are Indians, That has nothing to do with Indians from India, We are not
American Indians, We are Indians, pronounced In-din, It belongs to us, We

own it and we’re not going to give it back,” (OSS13)



ol

MR A P A o] o] )2 e vl o hehd <1EI1e) A
#84] Belehol oj A3 | 8

ST

5ol FAIE QI 1A ZHS Aol H A ddQle R, Qg
= 7, ool mlAL olTjel & olt]el gfola], oltjol Bt} SJAF

re
> o

I
d

A 2 22k QI B 55 olF sllobd = glol &
o, ol e DA U didl obelEl7h AT S Al
(Si

ioux) 27}, LS & ofFm}

o= AZx ¥ 27, =Sty n ATE, A== 29 o]%_, EaYN ey
o] #7] olF S50l B A =T A olF AR ¢
A9 Fe SIS de Awolch the-L nlF% 22 F2 g of
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2018 d71A], 28] W <
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48] oJxHEagle Woman), of|¥ Hlul| (Pretty Shield)e} 7+ Q1t]Ql T
& Mg, 2FEollA Tl 9] ojm Y (Mother Earth), 9|thet A& (Great
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(Simon J. Ortiz)e} FolA g H] 21 7= EY d2{(Tony
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I FHAIE FollA] B2t A 2290 2 2715 19ict 19| Ko
UL vl=r FAR QY LHtS (Navajo)F, F1(Zuni)Z, S.T](Hopi)

=
3} 55 177 (aborigine) & ThAFO 2 273 1879 ] 2Eje] 240
k. QIEiel ool g 2|42 o] u) oZehEn} Fo| Eefehn]

(Pottawatomie)Z Q1t]A1 S} 255t E Zho] thd Zolx} AJsto] g%
O FHA|E 2] AFefd|(Santa Fe)e} &7 7] (Albuquerque)2] 1
el FollERollA IR Aol thiolt}. 1e SUAIL] gopHA|e}
F=AL] FHUE & olvIzte] 3&0 2 At H] QIT|o]HA] Ihd
S AR HAEAY 2717} H Wl u]= ZF7to]ok(*Tony Hillerman”).
Z19] Q17] mjd & otu|2}7} QITj1 ] AME A BARRCHE ti5-9] ksl
ZERIE AT o|u| A& A7}t Efo] APFH OB THgslo] 5AE9 &
71A1& 2125 Aok, ohe-& 119 A AL v, (The Dark Wind)2]
=

7} QeI A Sl 83t Hle] Ui HASL.

il
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NEW YORK TIMES BESTSELLER

I
HILL

Bestselling author of HUNTING BADGER

S 1)), A AP o]l x| Ade] Exjo]

o] B 249 2P 03] AR o], 7h EAA & 4 Qo]

£l

5l
=

3) https:/en.wikipedia.org/wiki/The Dark Wind Web. Retrieved. 28th Oct, 2021.

4) https:/enwikipedia.org/wiki/The Dark_Wind Web. Retrieved. 28th Oct, 2021.

5) https://www.amazon.in/Dark-Wind-Jim-Chee-Novels/dp/0061000035 Web.
Retrieved. 28th Oct, 2021.
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Q19 Lol HAAE AEMH 0SS 24). AHd 7HA| o] it LA
A2 28] Lpo] 3545 %510 WHstal k. 354 ool 1A= A
A G EAIMARE, Yo7t S5 HI2xt2 FAls]elit). 1994
27} 2841019 sioll= "AEAE2 HiZF |7 9bA 7RR] S H| =Y
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6) https:/en.wikipedia.org/wiki/The_Dark_Wind (1991 film) Web. Retrieved. 28"
Oct, 2021,
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AL &3 AR 5L 7] e AEoletal 5E AER 7
3L 7HA| o] ooz ofn] T3k A|dlishot. 152 X
2 ZFA] &=(Two Rivers Casino)2jo]] gz}

7}A] %(Chewelah Casino), AZA|¢] 2= 7}2] 1= (Spokane Tribe Casino)
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w3 Bl gk A1 | =
SPOKCI}\I;IFN '(I)'RIBE
(“Spokane Tribe Casino’)

T o] W 3, AEA], F4l, /IS sk, AR ueE i
Fohs T Sl L85 W T AL, 4% A T2 v E F
ShaL Qlof IbA AE-5 v o 8 nli g Yoltthe ojujoltt & & Alo]
o] Al 7)o 2k b7k o AR 74 whet AR Qle Al A AR
HE, 7 7 NF, 7 obe XSS Uetdaz, T2e] = 719 wakshs
e s FEE o AREShs AEo|n|, SPOKANE Sxfof|A] AQHE]
st Q12 Pohs A2 vlE Yot S EeEdithe Lol
TH"Spokane Tribe Casino”). 7}x] = 2i10f] o|DA]| AAlsHA 5 A5
I &S TEH 0 & gidols AoA 2ZAR] YA BE AS 7t
Ao 7T 1SS & 4 Stk 204]7] FHF 5 2= 2] |
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AN AHAAT, FAFo A 27] AUASAAE FARE /o] w2
B}, H27] QIEjL 7HA ke 4ol 3-2 oltfel AFielolA] A A %a}
L), 7fors Hjg-Zeo] 19959 5952 oflA] 20166 12,0005 2] & 27}
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o] 2H419] 18114} Ao Al A 10500022} ol uk Y che
A (Mars Hill University)2] n}AE AEE 95k ExF=0 2 A} 851= 7
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g Bejor|t Bl 9B T 4 9ok
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and so now, near the end of the game

when I only have one stick to lose

shglom, o] B AHET o] ik R QIE| AY Wk ofel2l}
QIE AT, “AfEHIIG R, 633 (2021): 39-59,
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I will sing a one-stick-song

I will sing a one-stick-song

to bring back all the other sticks

to bring back all the other sticks, (0SS 35)
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= Abstract

Native American's Economic and Cultural
Restoration in Sherman Alexie's The Summer ot
Black Widows and One Stick Song

Rho, Heongyun
(Dongguk Univ.)

Sherman Alexie, the Spokane Indian writer, draws early
ideological sketches for Native American economic and cultural
restoration in 7he Summer of Black Widows and One Stick Song;
collections of poems, essays, and minimalism proses. He describes
desperate conditions on reservations like diabetes, poverty, alcoholic
addictions, and violence, which are followed by his unlimited and
pragmatic suggestions to overcome those predicaments. Cultural
recovery is one thing, and economic restoration is another. To
combine the two agendas together, Alexie proposes to claim the
ownership of ‘Indian’ related cultural products, to provide traditional
Native American ceremonies for non-Indian visitors seeking for
haven, and to establish casinos on reservations. He expects his
blueprints could stimulate the cultural and economic exchanges
between Native people and white Americans, so that Indians will
gradually be happy to modify their old-fashioned Indianness to
contemporary one. To have all his promising schemes fulfilled, Alexie
emphasizes Indians' receptive approaches to American capitalism,

expecting they gradually customize it for Native American capitalism.
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Racial Impostor Syndrome and Asian
American Racial In/Visibility in
Chang—Rae Lee’s Native Speaker

Shin, Jung Ju*

I. Introduction: Racialization and In/Visibility

In Chang-Rae Lee’s 1995 novel Native Speaker, Henry Park, the
Korean American protagonist, struggles to cope with his identity as a
racial minority man in the U.S. Set mostly in the 1990s, the novel
describes America as still a de facto white nation, in which immigrants
and hyphenated Americans are essentially categorized as “non-natives”
either because of their country of origin or ancestral connections.
This intricate narrative of an ethnic minority protagonist’s search for
identity and belonging is also a story of racial minorities who battle to
situate themselves in society, both physically and psychically. And this
is a fight that not everyone wins. Lee’s protagonist is devised to
accentuate the problems of racialized subject position. From his
analytic tendency to his prudent and secretive character, many of his

personality traits can be traced back to lifelong racialization. In

* Lecturer, Hanyang University (hellojnj@gmail.com)
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addition, the novel makes it clear that racialization had affected other
aspects of his life, including his career choice, his marriage to a white
woman, and his familiar and social relationships. Even his son’s tragic
death deepens his confrontation with the problems of race. Hyungji
Park goes so far as to suggest that Lee’s “inter-linguistic punning”
makes “many of the characters occupy allegorical functions in relation
to Henry rather than serving as independent proper names” (241).
With the names designed to “deny their personal selfhood, they become
allegorical figures that serve as ‘props’ in Henry’s journey of self-
understanding” (Park 241). Both the novel’s characterization and
narrative assist the novel’s investigation of racialized subjectivity.

The novel starts with the description of Henry’s character
through the words of his wife, Lelia, a marker of Henry’s insecurity
about his own identity. From what Henry at first mistakes as a love
poem, her words hack and dissect Henry. The list enumerates what

the novel will explore through its course: “surreptitious,” “B+ Student

2 2

of life,” “illegal alien,” “emotional alien,” “Yellow peril: neo-American,”

» »

“poppa’s boy,” “ analyst (you fill in),” “stranger,” “follower,”

9 &«

“traitor,” “spy” (5). The final insult to injury is another note that says
“False speaker of language’ (6). Overall “a cheap parting shot,” Henry
tries to persuade himself that this is proof of Lelia’s moments of
despair at their crumbling relationship (5). Still, Henry remembers
Lelia resentfully naming his characteristic, equivocal answers about
his work “Henryspeak” (6). Working for Glimmer and Co, an
intelligence company, Henry is a spy. Rather than use his occupation
to explain his secrecy, Henry insists that the job fits him for who he

already is. Yet this “who he is” is what he tries and fears to grasp in
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life. Describing Henry’s identity, Park explains the unwavering
alienness of Asian Americans that “[iln a nation that seems to define
citizenship as racial membership, the ‘neo-American,” as Lelia terms
Henry, will perpetually be defined by that hyphen and by that

LR

‘newness” (235). This “perpetual foreignness” that Henry internalizes
largely shapes his understanding of people, including himself. Not
only does he habitually observe others, but he also observes himself
with detached self-awareness. He always imagines what others would
perceive of him, and at the same time as he expects others to misread
him, he wants to be seen as someone other than himself. The
incongruity between his desire to find and be recognized for his true
self and his desire for an ideal self is a defining condition of his
disoriented subjectivity.

Henry continually seeks to validate his place in American society
even as his contradictory self-perception fails his attempts. Henry’s
sense of inadequacy and non-belonging in American society manifests
as a particular sense of imposture. Not only is Henry an impostor by
profession, but it is also as he admits the condition of his existence in
this land. Impostor syndrome, what Pauline Rose Clance and Suzanne
Imes call the impostor phenomenon, refers to a psychological
experience of intellectual and professional fraudulence (Clance and
Imes). While the term originally focuses on the person’s inability to
internalize his/her achievements, for the racial minority, the anxiety
about the authenticity of their identity complicates their relationship
with the impostor feeling. Feenstra et al. insist that the phenomenon is
not just a problem of individual insecurities but also that of a larger

social and cultural construct (2-3). Negative stereotypes about a
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minority group in society trigger individuals’ impostor feelings, while
hierarchical social institutions play another part in solidifying their
self- and coerced devaluation (Feenstra et al. 3). Rather a “symptom
of systemic prejudice,” the impostor syndrome conditions the way
people think and perceive (Villegas).

This article uses racial invisibility and visibility, a complex
concoction born out of racialization, as the framework to examine the
manifestation of his existential precarity and his feelings and acts of
imposture. The notion of racial invisibility is not unfamiliar — Ralph
Ellison’s 1952 novel Invisible Man had memorably literalized the
concept. Lee rewrites Ellison’s criticism of racist America with more
ambiguity and possibly less optimism. Fast-forwarding Invisible
Maris 1930s New York to half a century later, Lee’s 1990s New York
presents the diverse racial/ethnic demography as well as tension of
the time. Ellison’s protagonist introduces his invisibility as the truth of

his lifelong racialization.

I am an invisible man, No, I am not a spook like those who haunted Edgar
Allan Poe; nor am I one of your Hollywood-movie ectoplasms, I am a man
of substance, of flesh and bone, fiber and liquids - and I might even be said
to possess a mind, I am invisible, understand, simply because people refuse
to see me, Like the bodiless heads you see sometimes in circus sideshows, it
is as though I have been surrounded by mirrors of hard, distorting glass,
(Ellison 3)

«

This invisibility is “[a] matter of the construction of their inner eyes,
those eyes with which they look through their physical eyes upon
reality” (3). They refuse to see his humanity because of the black skin

that covers it. He recognizes that instead, others “see only my
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surroundings, themselves, or figments of their imagination - indeed
everything and anything except me (3). While Henry’s invisibility is
also a product of racialization, their responses share differences as
well as similarities. Ellison’s protagonist expresses greater anger and
anguish at his condition, listening to and asking “What Did I Do to Be
so Black and Blue,” a song which he appreciates better because he is
aware of his racial invisibility (8). His resentment comes from the
understanding that it is the #lness of society that blighted him.
Ellison’s protagonist experiences inhumane physical and psychical
violence to realize and accept his racial invisibility, unlike Henry who
had learned it through subtle and not-so-subtle, in/visible verbal and
emotional abuses. Henry takes seriously the sarcasm of Ellison’s
protagonist to pretend that he can manipulate his invisibility to his
advantage. Henry insists that his invisibility is his talent, the result of

his training:

I am an amiable man, I can be most personable, if not charming, and
whatever I possess in this life is more or less the result of a talent I have for
making you feel good about yourself when you are with me. In this sense I
am not a seducer, I am hardly seen, I won't speak untruths to you, I won't
pass easy compliments or odious offerings of flattery. T make do with
on-hand materials, what I can chip out of you, your natural ore, Then I fuel

the fire of your most secret vanity, (7)

Among the types of behaviors that Clance and Imes find to maintain
and deepen “the posture of being an intellectual phony” (4), such
performance of and desire for a deceptive identity are clear. Those
suffering from impostor syndrome may seek to win people over with

their charm and perceptiveness to prove their genius, yet unable to
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escape the feeling that their victory is built on deception, and their
efforts are only the proof of their “phoniness” (Clance and Imes 5).
Henry’s self-deception about his “talent” continues in the novel while
truths inevitably escape through his sense of anxiety and alienation in
society where whiteness is still doxic (Bourdieu, Outline, Engles). The
article follows the ways in which personal and social history of
racialization manifest in the story of one Korean American protagonist’s

fight that is also many other ethnic minorities’ story.

II. The Invisibility of Whiteness

Bourdieu’s theories have wide application in social and political
studies including racial domination and marginalization. Doxa,
functioning as an unquestioned truth, determines “the universe of
possible discourses” (Bourdieu, Outi/ine 168). Laurie Gries and Phil
Bratta in their study of the circulation of doxic discourses of whiteness
and nationhood defines “white supremacist doxai” as “emotionally
laden opinions and beliefs that accumulate as collective fantasies,
circulate with affective intensity, and contribute to systems of white
dominance through a spectrum of overt and covert actions” that
reinforce white supremacy within a context of white nationalist
postracialism (418). Bourdieu suggests that every established order
has the tendency to naturalize its own arbitrariness and reproduce
the “objective” classes through its deliberately arbitrary logic - “the
divisions by sex, age, or position in the relations of production” - and

consequently, power relations (Bourdieu, Outline 164). Doxa is the
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experience in which “the natural and social world appears as
self-evident” through manipulation (Bourdieu, Out/ine 164). In the
doxic mode, we experience the social order as “natural” and take it
for granted (Bourdieu, Outline 164). Doxa is the society’s unquestioned
“common sense,” an alternative to “ideology,” which conceals the
political nature of the social order. This mechanism, Bourdieu insists,
is political instruments that reproduce as they want and legitimate the
hierarchy and social structures which yet seem self-evident and
unquestionable (Outline 164-66). In his conversation with Terry Eagleton
“Doxa and Common Life,” Bourdieu explains that the notion of doxa
is powerful because it reveals the trufers to mechanisms that are
unconsciously accepted: “The social world doesn’t work in terms of
consciousness; it works in terms of practices, mechanisms and so
forth” (Bourdieu and Eagleton).

Tim Engles explains whiteness in Native Speaker as a form of
doxa: “Acceptable, mainstream American behavior and mores are
doxically white” (28). Engles argues that Henry is ultimately “oblivious
to the effects middle-class white culture has had on him” and
“unwittingly reveals that he has tended to adopt unwittingly a middle-
class white perspective on himself, a tendency only heightened by his
marriage to a white woman, Lelia” (28). Engles further argues that
Henry internalizes Lelia’s views and unknowingly relies on her “as a
speculum of whiteness, a figure who helps him focus the normative
lens” through which he views the world, and as a result denounces
Korean culture and his Korean traits (30). The novel indeed depicts
the American culture as “doxically white.” In an expansive study of

the origin of racial division, Michael Keevak traces the complex
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history of European racialization, the “racial thinking,” inherent in the
colored taxonomies of race that had come to differentiate races by
color. Keevak reveals that these terms “yellow race” and the “Mongolian
race” were a new racial category, invented and fantasized terms just
like its notorious counterpart “Caucasian” (64). The hierarchical
taxonomy which categorized East Asians as the “Mongolian,” a
category which became “a certain kind of racial opposite” to the
European ideal, was “more defining and constrictive than skin color
alone” (Keevak 64, 70). As Keevak emphasizes that this “racial thinking”
had left a lasting impression not only on Europeans but also on the
mistreated East, in Lee’s and Henry’s America whiteness is still the
color against which every other color is measured. Eduardo Bonilla-
Silva’s concept of “racial grammar” explains accurately the invisibility,
doxa, of whiteness of language in American culture. Similar to the
concept of a social grammar which racial, class, and sexual domination
produces to normalize their dominance, “racial domination generates
a grammar that helps reproduce the ‘racial order’ as just the way
things are” by shaping the ways “we see or do not see, how we frame,
and even what we feel about race-related matters” (Bonilla-Silva 1-2).
As such, Bonilla-Silva argues that racial grammar is “a distillate of
racial ideology and, hence, of white supremacy” (1). Thus, in the so-
called “post-racial” era, “[ulnconscious racism works not in ignorance
but in hidden self-deception which makes people determine their
actions under the aegis of colorblind utopia or cosmopolitanism”
(Kim 391).

Whiteness as doxa draws a boundary for Henry’s father’s success

in the U.S. society, while Henry battles against his father’s and his
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own internalized racism. Henry’s survival in America had been built
on a very fragile #lusio, as not all player invest equally in a game.
While it is through 7//usio tht players join the field and engage with the
practices that constitute it, “[t]he homology between the space of
positions and the space of dispositions is never perfect and there are
always some agents ‘out on a limb’, displaced, out of place and ill at
ease” (Gries and Bratta 117). Bourdieu defines #/usio as “the collective
belief” and “investment” in the game that creates and sustains the
fantasy in the value of certain names (Rules 230, 290). The illusio is
key to “the production of belief” (Bourdieu, Rules 166). Gries and
Bratta explain that it “represents the more conscious counterpart of
the tacit and unquestionable ‘doxa’ of a field” (117). Through the
discourses in a restricted field, the doxa “creates a legitimising
impression (illusio) of free discourse, while certain aspects of the
field’s values and character are placed beyond discussion” (Griffiths
60). Henry realizes that his father’s economic success does not
guarantee their full acceptance into American society. In the game
within the field of power, diverse forms of capital (economic, cultural,
social) determine the manner of playing and success in the game
(Bourdieu, Rules 10). Habitus contributes both to the social structure
and an individual’s internalization of the social world. The family is
the foundation of the individual development of the self prior to its
encounter with the broader society. The inheritance of capital is
“always rooted in the relation to the father and the mother,
overdetermined figures in whom the psychic components” (Bourdieu,
Rules 10). Henry expresses ambivalence towards his parents and

frustration over his family inheritance, having inherited no-or
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disadvantageous—cultural capital.) Henry denounces both racial
invisibility and visibility and blames his racial and ethnic background
for his lack of social and cultural capital. In contrast, understanding
whiteness as property (following Cheryl Harris), Lelia’s biggest
cultural inheritance is her whiteness. Like an aristocrat whose only
raison d'etre Bourdieu argues that is “to represent one of the possible
dispositions with respect to inheritance and . . . the system of
inheritable positions . . . there is nothing else for him to do than that,
nothing else for him to do either for that (“Rules” 11), Lelia accepts the
inheritance without objection for this is what the novel insists that
she, the “average white girl,” should do. A true act of noblesse oblige,
she teaches English to children of color because “[e]veryone in this
town wants to learn English” (Lee, Native 10, 11).

Yet, Engles overlooks Henry’s racial awareness that he
demonstrates throughout the novel. Because he is continuously
reminded of the power of whiteness whether through outside forces
or his perception of the world’s hierarchy, Henry is acutely aware of
his Asian/Koreanness. While Henry may consider Lelia’s, white—
American view as the cultural standard, it is not the only lens through
which he views the world. Henry’s awareness as a racial minority
offers him a powerful lens with which he views the world around him.
Henry’s awareness of Lelia’s whiteness and hence the whiteness of
her behaviors and perspectives is explicit throughout the novel. The
novel draws the reader’s attention to Lelia’s whiteness through its

recurrent references both from Henry and from herself. Lelia reminds

1) For more discussion of inheritance as capital, see Bourdieu’s analysis of
Flaubert’s Sentimental Educationin The Rules of Art (1996).
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Henry of the “standard” status of her whiteness from the beginning of
their relationship. In their first meeting Lelia already complains that
Henry (as an interesting non-white) does not understand what it is
like to be “[aln average white girl [who] has no mystery anymore, if
she ever did. Literally nothing to her name” (10).2) She sarcastically
calls herself the “crazy white lady in the attic” (109). This racial
awareness is repeated in Henry’s words as well. Henry descirbes
Lelia‘s accusatory list of her definitions of him as “visions of me in the
whitest raw light, instant snapshots of the difficult truths native to our
time together” (1). Lee’s reference to her perspectives as “the whitest
raw light” serves as a pun with a racial implication. Looking back at
their broken marriage, Henry calls her with ambivalence “the lengthy
Anglican goddess, who’d measure me ceaselessly while I slept,
continually appraise our vast differences, count up the ways” with
ambivalent feelings (15).

Bourdieu’s explanation with the examples about the domestic
conflicts and age classification is notably relevant in explaining Henry’s
case. Bourdieu recognizes that “social categories disadvantaged by
the symbolic order, such as women and the young, cannot but
recognize the legitimacy of the dominant classification in the very
fact that their only chance of neutralizing those of its effects most
contrary to their own interests lies in submitting to them in order to
make use of them” (Outiine 164-65). Following Bourdieu’s suggestion, I
argue that Henry’s submission to the dominant classification of race is

in part to make use of it, albeit with little success in the end. By doing

2) In the course of the novel, Lelia comes to hate this ethnic “otherness” that
Lelia found attractive as well as Henry’s mysteries.
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so, Lee at least makes it successful to reveal through Henry’s narrative
the harmful effect of racial classification. Even though the novel
shows that Henry acquiesces to Lelia’s opinions and on many
occasions considers hers as natural and his as abnormal, his
references to his feeling of inadequacy and unnaturalness expose
whiteness to the reader. In his discussion of race and masculinity,
Michael Uebel acknowledges the power of “autonomy-effects” of
whiteness, the power that comes from the ways in which it appears as
a generality and therefore invisible. Exposing the privileged power
that invisibility grants whiteness, then, has the potential to disrupt
and challenge its dominance (Uebel 3). Bonilla-Silva also explains that
“the racial grammar provides the ‘deep structure’ or the ‘logic’ and
‘rules’ to help structure racial statements and to control our perception
of racial matters” (2). These rules are acquired through social interaction
and communication, and therefore the ruling racial grammar can
change if its users rebel against it (Bonilla-Silva 2). Keevak’s project
of tracing and exposing the history of racialization is directed toward
a similar goal. Henry’s narrations acknowledge this prevalent power
of whiteness as well. As a second-generation Korean American, he is
constantly reminded of the “doxic” whiteness of it as a racially
marginalized subject. By definition, once the power of an order is
recognized, it is no longer doxic; its position and authority come
under question as it becomes discernible. Lee’s authorial voice and his
structuring of the narrative make it easier to recognize Henry’s racial
awareness and the omnipresence of normalized whiteness. In this
sense, both Lee as an author, and as a narrator of Lee’s novel Henry,

resist the position of whiteness as doxa in the novel. This is not to say,
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as I mentioned above, that his resistance ends in wholesome success.
Rather, Lee resists the invisibility of whiteness, racial thinking, and

racial grammar through narrations of failures.

III. The Origins of In/Visibility

The novel shows that Henry’s experience of racialization not only
comes from the society surrounding him but that his father had more
fundamentally instilled his internalized racism in his son ever since he
was a boy. From Henry’s recollections of the past, it is easy to
understand that those experiences and upbringing affected Henry’s
racial awareness, as well as the desire for racial invisibility. Henry
recalls an anecdote in which his Asian (American) masculinity has
been questioned and ridiculed by his father, who insists that Henry’s
American partner for the eighth-grade Spring Dance wouldn't find
him attractive: “You think she like your funny face? Funny eyes? You
think she dream you at night?” . . . “This American girl, she nobody
for you. She don’t know nothing about you. You Korean man. So so
different. . . . You just free dance ticket. She just using you” (73-74).
Disregarding and even mocking Henry’s objection, Henry’s father
insists that his race, and his appearance are undesirable in the U.S.
Constructed in the 1800s onward to result in the invention of a
Mongolian race, the idea of the yellow race “functioned as means to
invest preexisting racial stereotypes with new and supposedly
scientifically validated literalness” in anthropology and medicine alike

(Keevak 6, 8). Even as racial “science” was denounced, negative racial
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stereotypes about East Asians continued to develop stimulated by
their mass immigration to the West represented by the “yellow peril”
(Keevak 7). Keevak points out that while East Asians’ social status has
changed for the better since the early 20" century, there are
“twentieth— and twenty-first century forms of prejudice that are still
being felt so acutely today” (8). Christoph Meiner, the German
practitioner of early scientific racism, propagated the racial distinction
of “beauty”: “Only the Caucasian race ‘deserves to be called beautiful,
while the Mongolian is rightly called ugly” (qtd. in Keevak 75). This
type of racial thinking is clear in Henry’s father’s words, and although
Henry disagrees with his father, it is evident throughout the novel that
his father’s internalized racism left a lasting impression on Henry’s
life.

A growing body of literature on the impostor syndrome and race
confirms the sense of alienation and (self-)distrust within white-
majority workplace or educational institutions among racial/ethnic
minorities (Villegas; Kandola; Khan; McGee; Rodriguez).3) For them,
assimilation requires the erasure of their ethnicity, “to the point where
you earn honorary whiteness . . . Succeeding through Americanized,
white definitions of success means performing to reinforce, or to

spite, the greatness of whiteness” (Rodriguez). While Henry’s feeling

3) Some articles use the term “racial impostor syndrome” in a different but
related sense to refer to the sense of self-doubt caused by the discrepancy
between one’s own sense of self and the others’ perception of their racial
identity, often found in people with mixed racial/ethnic background (Yum;
Vang; Donnella). For an empirical study on the impostor phenomenon of
under-represented racial minority (URM), particularly of Black and Hispanic
students, see Peteet et al. (2015).
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of fraudulence echoes their sensibility, his case is particularly
complicated as the “model minority” who is ambiguously assimilated;
he does not avoid assimilation, but his work demands that he
performs race/ethnicity. Chae et al’s empirical study of impostor
syndrome in Korean participants hypothesized that the Korean
culture’s emphasis of rigid social role performance over an individual’s
needs may increase the chance that Koreans will suffer from
incongruity between their public and private identity which was
proved to be wrong (472). The research compared the result with the
American data and concluded that a more clearly defined social roles
may provide individuals with “a better sense of identity . . . feelings of
accomplishment and personal self-efficacy” and that ambiguity of the
multiple roles an individual plays in American society may foster
higher levels of IP (481-82). While their suggestion that “providing
more defined or stereotypic roles structures may help ease this
problem” (482) is a preposterous conclusion that undermines the
negative impact of stereotypes in society, the multiple roles that
Henry is required to perform for his job may contribute to his sense of
insecurity and imposture.

Another anecdote testifies the lingering impact of his father’s
claim which resulted in Henry’s uneasiness with racial visibility.
During his first kisses with Lelia, Henry tries to envision himself as
another, ideal man: “It was strangely automatic. Instantly I was
thinking of the lover she might want, the man whom she’d searched
out but hadn’t yet found in her life. . . . I made those phantom
calculations, did all that blind math so that I might cast for her the

perfect picture of a face” (13). An example of Henry’s sense of racial
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inadequacy, this anecdote also shows the racial visibility that he
wants to erase. As he finds it difficult to reconcile his race and the
ideal (American) masculinity, Henry instead imagines that he could
embody an imaginary character who is fundamentally, and by
implication racially, different from himself. This performance of
identity is a manifestation of his desire for racial/ethnic invisibility. He
tries to perform an identity that other people may want despite his
frustration and sarcasm at his fractured, false identity. Henry’s
performance is a “mode of behavior [which] centers on a sense of
phoniness . . . [an] intellectual inauthenticity” (Clance and Imes 5).
Rather than be true to themselves and their opinions, a person
showing the impostor phenomenon “psyche[s] out” other people and
give answers they think others want, what Clance and Imes call
“intellectual flattery” (5). For similar reasons, there are instances
where Henry desires visibility unattainable to him. While choosing to
conceal his true self, Henry is at the same time frustrated by his
silence, the inability to articulate himself. Henry finds his father
responsible for his lack of emotional expressivity, too, an Asian
American cultural inheritance. As he converses with his older
colleague, Jack, Henry imagines himself free from the undesired
Asian/Korean traits, ethnic mannerisms he feels that he is raised to

embody.

He nodded. He clapped my shoulder with fondness and lightly boxed my
ear, Perhaps if 1 had grown up with a father like him I would be a more
physical person today, I would have made my answer with a nudge, The
smallest pitch of my weight, T would have assured him as T truly wanted,

made the necessary offering,

56



* Racial Impostor Syndrome and Asian American Racial In/Visibility
in Chang-Rae Lee’s Native Speaker| Shin, Jung Ju

But I did not. I celebrate every order of silence borne of the tongue and
the heart and the mind, 1 am a linguist of the field, (171)

Henry learns that because of his racialized position, he cannot fully
perform the American identity he finds desirable. Henry admires
qualities such as assertiveness and confidence in themselves, what he
often finds from his boss Dennis Hoagland and his father-in-law,
Stew Boswell. This confident presence, legitimate visibility is what
Henry finds intimidating and attractive at the same time. However, he
cannot help being constantly conscious of his language, both in how
he speaks and what he conveys through his words, and his narration

shows that he considers this to be a racialized “problem.”

The problem you realize, is that while you have been raised to speak quietly
and little, the notions of where you come from and who you are need a
maximal approach, I used to wish that I were more like my Jewish and
Italian friends, or even the black kids who hung out in front of my father’s
stores; I was envious of how they'd speak so confidently, so jubilantly
celebrate the fact with their hands and hips and tongues, letting it all hang
out (though of course in different ways) for anybody who'd look and
listen,” (182)

Tina Chen explains the relationship between Henry’s understanding
of identity and his upbringing as an Asian American, accepting that
“Asians exist ‘silent in our guises’ and play the roles that others cast
for them, no matter how uncomfortable the performance or how
inaccurate the perception” (648). Henry, unable to find his own words
to describe himself, depends on others’ words and perceptions of

him. His dependency is to a degree that he seems to constantly try to
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become someone else, rather than to find out who he is. Even as he
wants to figure out who he is, he is at the same time afraid to be
himself because of the lifelong racialization that he has internalized.
Assimilation is another cause for racial invisibility to racial/ethnic
minority immigrants. In this case, the invisibility is not their whole
presence, but the disappearance, in other words, invisibility, of their
racial/ethnic identity, Even though Henry finds his “Korean” upbringing
as the reason for his tendency to hide himself, to choose to be
invisible, Henry also remembers the case of his father and his friends

who lost their racial/ethnic identity in American life.

I know over the years my father and his friends got together less and less. .
.. But it wasn't just him, They all got busier and wealthier and lived farther
and farther apart, Like us, their families moved to big houses with big yards
to tend on weekends, they owned fancy cars that needed washing and
waxing. They joined their own neighbourhood pool and tennis clubs and
were making drinking friends with Americans, . . . In America, he said, it's

even hard to stay Korean, (51)

Lee acknowledges through Henry’s father’s voice the conundrum of
immigrant identity; the more they succeed as immigrants, the less
they maintain their origin. They take it as a part of their success, the
price they gladly pay to become “truly” American. The more racially/
ethnically neutral they are, the more successful they are. Therefore,

they must willingly give up their racial/ethnic identity.
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IV. Not a Native Speaker: In/Visible through Language

The novel’s sketches of racial in/visibility, as expected, often
involves the matter of language. To Henry, language is a source of
great anxiety and a sense of inadequacy - his sense of racial inferiority
and imposture. Suji Wi argues that the “internalized Orientalism”
instilled by his father results in Henry’s ambivalent positionality in
American society and culture as well as his problematic relationship
with the English language (102-104). It is the language he inherits
from his father, a language that betrays him. Yet, Henry’s critical, if
distorted, perception of the doxic whiteness resists his full
internalization of the Orientalist thinking. Henry contemplates on
New York City, its nominal celebration of diversity while its colorful
citizens are ruled by one language: “Ancient Rome was the first true
Babel. New York city must be the second. . . . Still, to enter this
resplendent place, the new ones must learn the primary Latin. Quell
the old tongue, loosen the lips. Listen, the hawk and cry of the
American city” (237). What he hears is the cries of the perplexed
immigrants, much like his young self. Henry’s life itself is governed by
his difficult relationship with the English language. He learns that
English is the property of the “native speakers,” an identity which,
with his yellow face, he can never have. His experiences only ensure
him that his face betrays him for what he truly is. Henry recalls the

days when he helped his father at his store:

My father, thinking that it might be good for business, urged me to show
them how well T spoke English, to make a display of it, to casually recite
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“some Shakespeare words,”

I, his princely Hal, Instead, and only in part to spite him, I grunted my
best Korean to the other men, I saw that if T just kept speaking the language
of our work the customers didn’t seem to see me, I wasn't there, They didn’t
look at me, I was a comely shadow who didn't threaten them, I could even
catch a rich old woman whose tight strand of pearls pinched in the sags of

her neck whispering to her friend right behind me, “Oriental Jews,” (53)

Henry understands that not only his, or any racial minority’s ability to
speak English is invisible to white eyes, but also that racial minorities
themselves become invisible in their assumption of voicelessness.
Henry sees this daily at his father’s work from the other Korean
immigrant workers who speak little English despite their college
education in Korea and were put to “anything for which they didn’t
have to speak” (54). “My father like all successful immigrants before
him gently and not so gently exploited his own” (54), Henry concedes,
much to his resentment. But even as he mocks his father’s naiveté and
comprehends the truth of racial invisibility, Henry is affected by that
damaging racialization.

Henry is unable to belivee his “performance” of English. On his
first meeting with Lelia, Henry tells her that “[pleople like me are
always thinking about still having an accent” (12). When Lelia says
that she could tell, Henry assumes that his Asian face gives it away,
but she answers that it is not his appearance but the way he is

conscious of his words.

“You speak perfectly, of course. I mean if we were talking on the phone I
wouldn't think twice.”

“You mean it's my face,”
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“No, it’s not that,” she answered, . . . “Your face is part of the equation,
but not in the way you're thinking, You look like someone listening to
himself, You pay attention to what you're doing, If I had to guess, you're not

a native speaker,” (12)

When Henry tells Lelia she also speaks “very carefully,” returning her
words, Lelia answers that “It’s my job, Mr. Henry Park. Unfortunately,
I'm the standard-bearer” (12). Her arrogant statement indicates that
she had never experienced anxieties about language. Their whole
conversation about Henry’s language and his body exemplifies what
Bonilla-Silva says that racial grammar does - “the racial grammar of
contemporary America organizes a racialized field of interpretation
and vision” (3). Henry, as well as Lelia, takes this definition for
granted, and Lelia’s position as the standard-bearer bestows her with
clear symbolic authority in the couple’s relationship. Lelia, herself full
of “natural-born” confidence, does not comprehend that Henry’s
reaction results from his experience with his racialized body which is
seen to be in discordance with his otherwise perfect English. Lelia’s
words matter-of-factly declare that English is the property of white,
the only legitimate native speakers. Henry’s English is only a
performance of authenticity, forever falling short of the standard.
Even in his best attempt to describe positively the variety of languages
the ethnic Americans use, Henry’s own words demonstrates the
linguistic limitation in naming them. In Henry’s recollection, he
remembers hearing people “speaking Spanish, and I heard English,
and then something else that Lelia said was called mixup. Its musing
was sonorous, rambling, some of the turns unexpected and lovely.

Everywhere you heard versions” (12). Even as Henry tries to create a
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romantic vision of this scene, there is the standard language against
which all the others are just “versions.”

Language is what made Henry attracted to Lelia in their first
encounter. He liked her look, “the way she moved,” but before all that,

he found her through language.

I noticed how closely I was listening to her, What I found was this: that she
could really speak, At first I took her as being exceedingly proper, but I
soon realized that she was simply executing the language, She went word
by word, Every letter had border, I watched her wide full mouth sweep
through her sentences like a figure touring a dark house, flipping on spots
and banks of perfectly drawn light.

The sensuality, in certain rigors, (10-11)

However, Lelia’s perfect English and her work as a speech therapist
stir up both Henry’s admiration for and anxiety about her. Lelia (or
Henry’s other white female teachers in the novel) is characterized to
signal whiteness; their characters are “predisposed to function as a
sign immediately intelligible by all the others, past or future” (Bourdieu,
“Rules” 13). Helping Lelia with her English sessions, Henry remembers
learning English as a child. He remembers one Mrs. Albrecht, “that
ancient chalk-white woman) who used to harshly punish him for his
clumsy English. He also remembers how the tyranny of the English

language dehumanized him.

I thought English would be simply a version of our Korean, Like another
kind of coat you could wear, I didn't know what a difference in language
meant then, Or how my tongue would tie in the initial attempts, stiffen so,

struggle like an animal booby-trapped and dying inside my head, (233-234)
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Henry is afraid that “[he] will always make bad errors of speech”
reminding himself of “[his] mother and father, fumbling in front of
strangers,” Henry “always hear myself displacing the two languages,
conflating them - maybe conflagrating them” (234). It is this confusion
from his sense of doubleness that makes Henry disappear into the
group of “misfits” in his “Remedial Speech” class; “they all seemed to
have dirty hair and oversized mouths and shrunken foreheads and in
my estimation were as dumb as the dead. By association, so was [. We
were the school retards, the mentals, the losers who stuttered or
could explode in rage or wet their pants or who just couldn’t say the
words” (235). When Henry acknowledges that most of them simply
were likely to be “from a difficult background, homes where parents
fought or took drugs or beat their kids or maybe spoke a foreign
language” (235), the racial grammar is evident in Henry’s grouping of
foreign language use with other domestic crimes that are translated
as racialized problems. Either “too much institutional frustration or
goodwill” of the white teachers with “her mottled milky skin” (235)
will make up for their inadequate ethnic background.# The novel

shows Henry’s attempts at understanding his subject position in the

4) This is more significant because Henry is looking back at his experience as
he is watching, participating in the speech therapy session for two Laotian
boys. Describing their innocent, childlike behaviours and their peaceful
sessions, Henry still thinks about how their racial, ethnic background will
determine their lives. When they eat their meals together, egg sandwiches,
Henry watches them eat in silence. “Egg salad with diced celery. The Asian
and Hispanic kids rarely complain about what we give them; the black kids
and white kids often do, they act entitled, though in different ways. I don’t
know what this means, maybe something about the force of fathers, or the
Catholic God” (216-17).
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culture that does not grant him a language that can fully explain
himself5 In this way the novel explores the relationship between
language and racial subjectivity, narrating both his desire and
reluctance to find his true self/identity. Fractured by the wounds of
racialization, not only is he unable to be himself he is unable to

imagine his wholesome self.

V. Performing In/Visibility: Political In/Visibility of Race

Henry’s relationship with in/visibility manifests in his career
choice as a spy. In Lee’s reinvention of the spy novel, the racial twist
is that Henry’s work at the intelligence company is of a special -
specialized - kind. He and his colleagues specialize in ethnic minorities:
“Each of us engaged our own kind, more or less. Foreign workers,
immigrants, first-generationals, neo-Americans” (17). Namely, they
operate on the basis of racialization. Among these ethnic spies, there
are no “American” spies, and no “American” targets. They infiltrate
the worlds of their targets using their racial in/visibility, “by contriving
intricate and open-ended emotional conspiracies”; they become

undercover friends and lovers, laughing and crying with their targets

5) An example of how English is shaped around whiteness is found in Henry’s
recollection of his son’s acquisition of bad words. Henry remembers when his
son learned how to “trash-talk” back to other white kids in the
neighbourhood, he had much less choice that the other kids “Because there
isn't anything good to say to an average white boy to make him feel small.
The talk somehow works in their favor, there’s a shield in the language,
there’s no fair way for us to fight” (243-244).
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in their communities (18). Unlike the “invisible” Korean workers at his

father’s store, including himself, this time in their impostor acts, Henry

and his colleagues use their racial visibility to claim an imaginary
character and to make invisible their true identity.

A considerable part of Henry’s confidence comes from the idea

that he is good at being invisible, “hardly seen” when he wants (7). His

job is to be invisible, to erase his identity, presence, and even opinion.

I am to be a clean writer, of the reasonable eye, and present the subject in
question like some sentient machine of transcription, In the commentary, I
won't employ anything that even smacks of theme or moral, . . . And I am
to stay on my uncomplicated task of rendering a man’s life and ambition

and leave to the unseen experts the arcana of human interpretation, (203)

The novel characterizes Henry as a spy in many instances, among
which is Henry’s colleague Ichibata’s comment. When Henry is
looking for Lelia who had left him, Ichibata says that “Henry Park isn’t
one to follow his woman anyway”; instead, “Henry Park sends a tail”
(15). Which is not to say Henry does not follow other people. He
follows people only when he is hidden under someone else’s identity.
The fundamental condition of his work is the invisibility of his natural
self, and his performance of visibility. Tina Chen also analyzes the
theme of invisibility in the novel focusing on his work as a spy. Chen
considers that “unlike Ellison's character, his invisibility is both a
matter of the refusal of others to see him and the logical effect of his
occupation” (638). Henry’s unreliable storytelling is marked by his
work as a spy, “a spy whose racially determined invisibility signals

not license but a debilitating erasure of self and power” (Chen 638).
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The figure of the spy is an intriguing metaphor for Henry’s condition
of racial marginalization as “[t]he qualities that make Henry a good
spy are the result of his successful racialization” including “his history
as ‘the obedient, soft-spoken son’ within his family and the invisible
Asian Other in American society” (Chen 644). Hoagland’s complaints
about the American spies confirm such z/usio for the discourse of
Asian self-erasure. Hoagland emphasizes the importance of “self-
control and self-proportion,” of knowing one’s “size” in a situation,
that Americans (“[m]ostly he meant whites”) made the worst spies
because of their urge to show themselves off (C. Lee 172-73). If he
had a choice, he adds, he will “breed agents by raising white kids in
your standard Asian household. Discipline farms” (173). While
Hoagland’s words seem to deny the cliché of the white spies, what
they actually do is reproduce and legitimize the racial stereotype and
thus maintain the racial doxa.

Concerning racial in/visibility, the article diverges from the much
well-discussed ethnic spy’s in/visibility to another side of racial
in/visibility that the novel ponders over, what I call “political racial
in/visibility.” Henry’s racial in/visibility helps him operate among other
racial/ethnic minority targets who are not exactly criminals, yet, but
considered dangerous to his company’s customers. Even though Henry
insists that they are “business people. Domestic travelers. . . .
determined by some calculus of power and money” (17), Henry’s
narration reveals that he distrusts the explanation. Henry tells how his
boss Hoagland “told me once that our job was simply to even things
out, clear the market as it were, act as secret arbitrageurs. [ pretended

to believe him” (17). Considering this, the following sentence, “[wle
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pledged allegiance to no government. We weren’t ourselves political

creatures” (17), are not Henry’s words, but just his reiteration of

Hoagland’s lies about the nature of their work. Instead, Henry admits

that their work was driven by “[pJolitical force, the fluid motion of

capital. Influence on your fellow man” (17). The more fundamental

reason for Henry’s remorse is his knowledge about the nature of his

and Hoagland’s espionage work. They monitor racial minorities partly
as prevention but also as a basis of more active intervention.

In other words, Henry’s work was to monitor ethnic minority
Americans and foreigners in the U.S. for other people/institutions of
power. As Hoagland explains, this is supposed to help “normalize”
America. These descriptions make it clear that they view immigrants
as abnormality and potential criminals. Hoagland, their “cultural
dispatcher” (18) who oversees their operation, is representative of
white American exclusionism and American capitalism that exploits
racialized labor. Likened to Fagin as Henry refers to his company as
an orphanage (272), Hoagland monitors and unveils the racial
minority targets through the eyes of his in/visible agents. He is a
constant surveillance, representative of invisible American eyes. With
the information he and his good ethnic spies collect, he says, his
company operates to “even things out, clear the market as it were, act
as secret arbitrageurs” (16). Henry confesses that when he gets a
phone call from Hoagland, he suffers from a sense that something at
his place or something about him is out of the ordinary. He cannot
sleep, for “[Hoagland’s] tone that kept me awake, the lingering question
of it, the brand of itch that was his voice” (19). Henry would rise and

check his apartment for signs of transgression. He admits that “[m]y
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years with him and the rest of them, even good Jack, had somehow
colored me funny, marked me” (19; emphasis added). In addition to
his job as a spy which makes him alert to danger, the narration reveals
that Hoagland’s presence makes him uncomfortable. Henry feels
inexplicable inadequacy, a sense of being an abnormality before the
scrutinizing American eyes.

Henry is assigned to John Kwang, a Korean-born city councilman
who had already caught his eyes before he became a target of their
espionage. When Henry finally meets his target after he had infiltrated
as his campaign worker, the novel recounts Kwang’s political visibility.
More than anything, he is impressive because he stands out among
other ethnic minority immigrants. “He was how I imagined a Korean
would be, at least one living in any renown” (304). He shines like no
man of the ethnic background Henry had seen, a man with such

notable public, political visibility.

Before I knew of him, I had never even conceived of someone like him, A
Korean man, of his age, as part of the vernacular, Not just a respectable
grocer or dry cleaner or doctor, but a larger public figure who was willing to
speak and act outside the tight sphere of his family, He displayed an
ambition I didn't recognize, or more, one I hadn’t yet envisioned as
something a Korean man would find significant or worthy of energy and
devotion; he didn’t seem afraid like my mother and father, who were always

wary of those who would try to shame us or mistreat us, (139)

Henry spends many pages describing how extraordinary Kwang is;
“He looked impressive on television. Handsome, irreproachable. Silver
around the edges. A little unbeatable” (23). The descriptions imply

that what makes him special is not just his looks but the ways he
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executes and presents himself. Henry confesses that Kwang’s “seeming
resistance to dilution” (138) in public spaces is his great talent. The
political nature of the racial visibility Kwang parades is found again in
Kwang’s anecdote from his early days in America in the 60s. He talks
about how, watching the Black Power movements on the streets,
people singing and chanting, he thought “this is America! They were
so young and awesome, so truly powerful, if only in themselves, no
matter what anybody said” (195). Kwang implies that he also desires
that political power of visibility, unlike Henry’s father who never cared
for politics irrelevant to his work, “couldn’t understand anything about
rights” (196). John Kwang is exactly the kind of immigrant man who
had more ambition and who pushed further, who “wasn’t bound to
600 square feet of ghetto retail space like my father” (182-3).
However, Henry’s sense of uneasiness about his work on Kwang
suggests that racial visibility in the political world has a dangerous
side to it. Henry’s ambivalence toward racial visibility is shown in his
earlier days, which he reveals to Dr. Luzan the psychiatrist, Henry’s
former target for work. As Henry grew to like Dr. Luzan and started
to open up, perhaps more than he should have, Henry thinks, he feels
like Dr. Luzan is able to see him for what he really is: “The good
doctor knew the story. He could immediately see. A close look into
my face and he could read the insistent question” (205). This question
is both scary but assuring for Henry who in fact desires that others
see him as who he truly is, his true self unkwon even to himself. Henry
tells the doctor about his invisible brother with no name he imagined
during childhood. No name, because he was unfamiliar with Korean

names but his invisible hero “wouldn’t want an American name, because
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everybody else had one, because it was all so ordinary, even if
convenient” (205). In Henry’s description of the invisible brother, he is
athletic, smart, popular, and confident. He had “presence.” He “was
better than anyone. He was perfect” (205). Walking with Henry in the
schoolyard, “stamping the blacktop, announcing our presence with his
swagger, his shout” he spoke “singing beautiful English” and made
public speeches (205). In Henry’s imagination, “these blinding halos
of terror and beauty rung him, or maybe they were the same, as
though he were limited somehow by his own unbearable preeminence
and in that way given over to a doom in his life” (206). Henry is
terrified by this sense of doom, imagining his tragic, unprepared and
meaningless death. While Henry imagines his brother shining like a
hero, his halos are glowing ominously. As if to warn all racialized
hero’s tragic end. Then, what of Henry’s real-life hero, Kwang?

While Henry is attracted to Kwang because of this strong
presence, “visibility” of racial minority success, Henry also fears for
him for the same reason.®) Not all of the (white) society welcomes
Kwang’s public and political visibility, which is why Henry is assigned

to him in the first place. Kwang’s opponent Mayor De Roost tries to

6) This idea that fame and visibility is not good for a racial/ethnic minority is
clear in Henry’s reflection of his mother’s attitude to life as an immigrant.
After Kwang’s scandal and defeat, Henry imagines how his parents would
have thought of him as “a fool long before any scandal ever arose. She would
never have understood why he needed more than the money he made selling
dry-cleaning equipment. He had a good wife and strong boys. What did he
want from this country? Didn’t he know he could only get so far with his face
so different and broad? He should have had ambition for only his little family.
In turn, she’d proudly hold up my father as the best example of our people”
(309).
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keep Kwang in check, and “he knew how the game should be run
against an ethnic challenger: marginalize him, isolate him, acknowledge
his passion but color it radical, name it zealotry” (36). While Henry
feels more affection for Kwang as they become closer, he is also
reminded of his role as a spy whose purpose is to contribute to the
man’s potential, almost certainly anticipated ruin. Although Henry is
in denial of it throughout a good part of his undercover work, he
knows at heart that he is complicit in Kwang’s impending destruction.
As Hoagland has said, the company’s job is to “even things out,” to
control (racial) abnormalities. Although Henry denies his involvement
in politics, James Kyung-Jin Lee points out that there is a strong

political implication Henry’s job as a spy:

Henry is a spy, not a detective, Individuals hire detectives; states hire spies,
The work of a spy usually has national, even international, consequences . . .
his work is performed in the service of the institutions whose interests
reside in the maintenance of the rule of law and order, Spies are the nation’s
hidden fix,’ those who under cover of anonymity and normality look for,
evaluate, and eventually eliminate people who pose potential or actual
threats, (247)

After Kwang’s car crash that exposed his drunk driving with a sixteen
-year-old Korean girl who is believed to be “a type of Asian prostitute”
(322), Kwang meets an unexpected and violent end of his career. The
government immediately grabs the chance to take down his
inexplicable ggeh operation, which is a form of a “money club” in
Korean culture, and all the “illegals.” Americans, the majority of them
white, raise their laughing voices. Flagging an “AMERICA FOR
AMERICANS” sign, they want Kwang and all of Ais kind gone (331).
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Seeing them protest, Henry thinks to himself that their laud chanting,
the language of racial exclusion “is the other tongue they have learned,
this must be the special language” (340). Kwang’s radiant presence is
degraded on the morning editions in his pictures of him leaving
downtown, his wounds and shabby suits exposing his degradation:
“The shots are nearly criminal” (321). Henry’s most secret racial,
cultural fears have become a cold reality more brutal for Henry as he
faces another victim of his “talented” performance of invisibility and
imposture. As Henry’s impostor feeling results partly from a lack of
proper role models he can culturally identify (Kandola), it is evident
that Henry’s symptoms will deteriorate after Kwang fails to provide

such an ideal.

VL. Conclusion: “My ugly immigrant’s truth”

What becomes of Henry after he confronts the destructive
nature of his invisibility? Another form of invisibility and imposture, I
argue. Henry hides into yet another performed identity, a temporary
resort rather than a resolution. The novel's ending is far from a
celebration of the diversity of American culture. Engles concludes
that Henry has adopted a doxic, middle-class white perspective so
that at the end of the novel, Henry comes to believe that he is finally
able to reach out to other people and becomes “a native speaker of
his self” largely thanks to Lelia, and “resolved his identity crisis by
unwittingly casting himself as a white manqué” (33, 45). This reading

comes with convenient editing of the novel’s original text, as “when
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[Henry] takes off the mask he wears as the ‘speech monster . . . my
voice moves in time with my mouth, truly belongs to my face” (qtd. in
Engles 45). The novel’s original full text delivers instead a persistent
sense of disorientation: “some of them gaze up at me for a moment
longer, some wonder in their looks as they check again that my voice
moves in time with my mouth, truly belongs to my face” (C. Lee 349).
The narration shows that he had not shed his mask nor did he truly
internalize the “distanced affection of liberal pluralism for the
struggling masses seeking purchase in America’s melting pot” as
Engles argues (45). Park concludes that their “truce” is a repetition of
the same hierarchical relationship in which “Henry’s status as ‘native
speaker’ is rendered profoundly uncertain” (239). This is where Henry
had left his job and joined Lelia’s speech class session as an assistant
to play the Speech Monster for children. Never the native speaker,
Henry the Speech Monster is defeated by “correct” English. Refusing
to confront his crimes, Henry hides under another mask. This act of
disappearance and imposture is Henry’s compromise, surrender to
society’s limitations. His reconciliation is only under false pretences.
The ending is even gloomier in a closer look. Perhaps this is
because Lee acknowledges that, as Ellison puts it, “all life seen from
the hole of invisibility is absurd” (Ellison 579). In the class, Lelia has
low expectations: “The kids are mostly just foreign language speakers,
anyway, and she thinks it’s better with their high number and kind to
give them some laughs and then read a tall tale in her gentlest,
queerest voice. It doesn’t matter what they understand” (C. Lee 349).
Henry learns, from his standard-bearing, native speaker wife’s

benevolent and graceful lowering of that standard, how it is best as a
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racial/ethnic minority to harbor no ambition; “it’s fine to mess it all
up” (349). A gesture masking understanding and generosity, Lelia
gives each kid a sticker to tell them everybody “has been a good
citizen” (349). Lelia’s attempt at calling the children’s names, “all the
difficult names of who we are” (349), is “the distanced affection of
liberal pluralism” (Engels 45) that exemplifies other workings of racial
grammar. While Bourdieu sees transformative potential in doxa, he
admits the difficulty of forcing a fundamental change in doxa it often
accompanies conflict, violence and social crisis (Bourdieu, Academicus
161). The shift in racial discourses and practices is difficult, as
“[wlithin the doxa, an outward appearance of legitimate change fuels
the ilusio that stifles moves towards a deeper cultural shift” (Griffiths
68). Unable to change the culture around him to which he cannot
belong, Henry finds his place in self-inflicted demotion, a hiding
place under the skin of a monster. Yet he fears that his true skin,
when exposed, would disturb and disappoint the children who he
assumes can link only a white face with the English language. As
Henry reveal his anxiety as well as his face, Lee alludes to the
unsuccessful future of Henry’s temporary escape.

As a racialized subject, Henry learns that his father’s limited
ambition has been a perfect size. His last resort at the end of the
novel is Lelia, who offers a sense of reconciliation and normativity,
even if temporary and fake. Therefore, Henry submits to Lelia’s
worldview and definitions of him and willingly adopts a position of a
false speaker of language, an alien (the “monster”). However, his act
of renunciation is repeatedly interrupted by his sense of anxiety

about the precarious peace and reconciliation. Lee ensures that the
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reader can see the uncertainty and anxiety on Henry’s side, who

expresses doubts about his relationship, “this game in which I am her

long-term guest. Permanently visiting. . . . she likes me okay and

bears my presence, but who can know for how long?” (347). Ironically,

this uneasiness is proof of the possibility of his agency. Although

Henry depends on Lelia’s opinions out of desperation and frustration,

he is aware of the condition often much to his pain. He understands
that this temporary measure is also destructive to himself.

There are more hints of incongruity and self-conflicts in Henry’s
narration. When Henry takes the masks off and bids goodbyes to the
children in his smooth English, he feels that the children question the
authenticity of his language, “check[ing] again that my voice moves in
time with my mouth, truly belongs to my face” (349). The nature of his
appreciation is clearer in his perception of the “stilted English.” While
Henry listens to two Korean and Hispanic workers speaking in “stilted
English,” he realizes that unlike his old self who would have shouted
“just talk right for once in your sorry lives,” he loves hearing that
language, the language of his father (337). This, only as his repentance.
He would gladly hear his dead father back, hear the “disbelieving
cries and shouts of those who were taken away. I will bear whatever
sentence they wish to rain on me, all the volleys of their prayers and
curses” (337). The sense of guilt and regret is what makes him accept
their imperfect language. Henry acknowledges only in hindsight that
he had known the gravity of his work that “I will say now it was the
sort of thing that can clinch a person’s career” (6).

At the end of Invisible Man, Ellison’s protagonist confesses that

{13 5

the lies he had been making to be loved, lies that “justiflies]’ and
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affirm[s] someone’s mistaken beliefs” or “the incorrect, absurd
answers they [his friends] wished to hear. . . . it made them happy and
made me sick” (573). Thus he decided to rebel. He is vehemently

against conformity:

Whence all this passion toward conformity anyway? - diversity is the word,
Let man keep his many parts and you'll have no tyrant states, Why, if they
follow this conformity business they will end up by forcing me, an invisible
man, to become white, which is not a color but the lack of it, Must I strive

toward colorlessness? (577)

He declares that even as he was “hurt to the point of invisibility,”
there is still love left in him, that he must love to live and let go of his
anger. He accepts both his love and hate, for “too much of [his] life
will be lost” without love (580). He embraces the conflicts within him
and decides to step out of his hole because it may have been his
“greatest social crime” to hide from the world: “there’s a possibility
that even an invisible man has a socially responsible role to play”
(581). Bearing the same mark of racial invisibility, Henry nevertheless
chooses to go into hibernation himself, tentative perhaps, but “who
knows for how long.” After the downfall of John Kwang’s political
career, even as he understands that he had ruined one man’s, and
moreover, many others’ lives, he justifies that this is what he had
learned in the U. S. as an ethnic minority immigrant. His father would
have approved of his work as a part of the daily survival as

immigrants, in “a rigidly practical light” (319).

My ugly immigrant’s truth, as was his, is that I have exploited my own, and
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those others who can be exploited, This forever is my burden to bear, But I
and my kind possess another dimension, We will learn every lesson of
accent and idiom, we will dismantle every last pretence and practice you
hold, noble as well as ruinous, You can keep nothing safe from our eyes
and ears, This is your own history, We are your most perilous and dutiful
brethren, the song of our hearts at once furious and sad. For only you could
grant me these lyrical modes, I call them back to you, Here is the sole talent

I ever dared nurture, Here is all of my American education, (319-20)

Seen in this light, it is questionable not only whether Henry can
change his position and status in society but also whether he is willing
to do so. Instead, Henry resolves to practice what society taught him.
He had been taught to sing in a stranger’s language, to live in a stolen
face to take advantage of anything when he can; a survival strategy, it
is a game he had learned to play. As a narrative of racialization, Native
Speaker in this way questions whether the history of racialization can
be truly remedied.

(Hanyang Univ.)
= Key words

Asian American, Racial invisibility, Racialization, Language, Racial
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= Abstract

Racial Impostor syndrome and Asian American
Racial In/Visibility in Chang-Rae Lee’s Native
Speaker

Shin, Jung Ju
(Hanyang Univ.)

Chang-Rae Lee’s 1995 novel Native Speaker presents the reader
with a now-universalized story of the racial minority alienation
through its Korean American protagonist Henry Park. Yet the article
examines the novel’s unique perception of this story of an ethnic
minority man who is troubled with a perpetual sense of fraudulence
and non-beloning in his role and performance in America. The pivotal
theme of this article is the in/visibility through which the protagonist’s
racialized subjectivity manifests. Reading alongside the notion of
racial invisibility in Ralph Ellison’s 1952 novel Invisible Man, the article
examines how Lee’s revision unravels the convoluted issues of race
and ethnicity in the contemporary U.S. The investigation of the
novel’s representation of racial in/visibility uses Bourdieu’s social
theory as an interpretive framework alongside Keevak’s study of the
history of racialization to examine the normalized whiteness. The
consquent dominance of language governed by racial grammar
(Bonilla-Silva) and the sense of racial imposture and non-belonging
mark the novel’s depictions of the damage caused by the problem of

race.
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m Abstract
F. Sionil José's Ermita.
the ambivalence in the representation
of Philippine women and city

Yun, Yeonjeong

(Catholic University of Pusan)

Sionil Jose's Ermitais a work that reflects and critically reproduces
the social problems of exploitation, political corruption, and economic
inequality of the colonial empire in the background of modern and
contemporary history of the Philippines. “Ermita” refers to a female
protagonist who was abandoned from the family, and at the same
time, refers to an entertainment city in the Philippines that has been
ruined by the WW2. Due to the cooperation between colonial powers,
ruling classes and intellectuals, the city of Ermita is descried as a
place of despair without any hope and possibility of resuscitation.
Jose focuses on Philippine subjectivity, poverty, and women's issues,
re—employing Ermita from the space robbed by capital and violence
to various living spaces where people live their lives. Jose discusses
the reproducibility of Philippine cities and countries as well as re—
recognition of “otherized” sex work, including the main character's
prostitution. In this article, I will analyze how Ermita is reforming her
subject, city, and nation against the masculine ideology of colonial

imperialism,
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Creative understanding does not renounce itself, its own place in time, its
own culture; and it forgets nothing, In order to understand, it is immensely
important for the person who understands to be located outside the object
of his or her creative understanding - in time, in space, in culture, For one
cannot even really see one’s own exterior and comprehend it as a whole,
and no mirrors or photographs can help; our real exterior can be seen and
understood only by other people, because they are located outside us in

space and because they are orhers, (Bakhtin 6-7)
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£ 253 & &hymes)el thet T41£ ofgl o] gote] ko v
FH Aolthd 5o HIAEAA Tt Aol dlert ozt
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A= FA, HIAIE Q] Sotat wlokiz oo Ao tish Hﬂ’ﬁ = =4,
o] Eetof|A HIAETF b Q] Axflet o], J8]a1 gk
L3k AR, AR, HIAIES] 2 Hal] £4Q1 Toja]of st —Er*ig_% AdElof 9L
THGSS).

3) e ofdA;ME TP oA 2o She AL & 4l A fARITE IRE o]
o] @Foll E§AA e Aotk HIAEL] Foiys Sebo|qla 9] A=

| E(Gerald) &} A|A(Cissie) S 2+ Alls e TotHAESITE AlEE(E H)

Z1o] ol 2))= Slol £ W} 453, BXEEQ) v EHlo] WRF-S H
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e 054 o] FREA O] HIAIES] A Febd | Rk

(Avigdor Arikha)of] oJa1H, T HIAIES 3| ohs o0 W A
He BWAL “Foks v AL oA 49l A7 (Ekmekgioglu 59)0]
2}l Sigick. 27} sl Enk(Feldman)2 WA EZF 159 5okl €]
AEEAlon, SHIE et FEAR AR E WdstaL Aldsh] Slal
2] A A ol AL, Ao kefrkA] ERicka wHict ntEA

A
it
ki

H

_.
Ni

2

~

Marcel Mihalovici)&} Fx]o}i= H]2] @ (Luciano Berio)e} 7+
=& 159 594 54 miZel HIAIES] ol ol &Xith
. olH AR UL Hske gleE €71 Slol MIERE =S ¢
WA= A8E e As Ui ZobA AZsHIARE HIA
]01 24l A5E ool (IS i HERwS] HJUER
48] 2AsAA T4 AlRE T 2|4 AR Al AT Fick
(Ekmekgioglu 59). 1 210 e 2|3k KRk 2HAle] oF
Hof| Al Mz, JFo 20| Mgk a=]a S| sy} YelsiA| A
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HIAIEZ} 7t A gt a4 asEut obuzt 1.9 Bl

3 @ 327
9l e d A4 GOl Sk, HeRel HAEE 2] 2ohg
goto 2 FHIrke o] Ry Bk ohAl Weld, WA EE Sokg
PP oS B BTk olLiz o SulolAl 2} A F2% A
o, ole Bxeldg $ol <l w'g Bt

7F 240 A oA e
51

SISES! cg—f—i,—(concertante)olﬂ}l
o

AES} 5 Folo g AFFict MIAIEL] 3 Al F-2 A1- 2HE<2] “To a Toy
Symphony(s}o]=) "= 1920t % 2 &z} sk (Portora Royal School)
of ot A]E 4™ g HEo|a1, = & Z(John Peel)oldt= THOE
At vh olold AX, MAES Toheg FRo1: 53t ulzie)
ol 4%+ HHE Hﬂi]‘é(Suzarme Deschevaux-Dumesnil)2 THFTHSean
Doran).
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JolAR AT 143

T fAREL, YU 0= geto] QIzke] Q1A $elE QARAIRI

,
HIAE Y] Fxe|Fe] vehd 3o eaw FXot Ao oA & &

e,

LA Tebch: Al o] gure GRSt Aol%, o= o2 =1 gk}
A... WF 7= doll o#] a1kl rigto] & Q14| 7" ([s]leasonable weather,
for once in a way . . . Well what ill wind blows you my way?” 117). o] tj
AolA B ‘once’eHe Tol% Bl ‘ow'el AU 4+ Q= M/
AV g1t ofe TleflEl(Adam Piette)ol] mha, “oje} 7+
2% sjA50] Tle] BT ARARFES Yol tein sk
Q1 xtoll HA"RH21D. &Rl (Molloy)2} Folgwd 4 A}
(The Unnamable)o| X+ & o LiE 53 tisl] a=ro] Aasict. ©
o]0} E,041 (Hamm)& At ZfAnpAo|HE ofop7|gith. o] 3]
9] aflol= "Hu, 0 FEY & e, o] L F= Yol (Neary)
9] 840 & HofErh shAITE 1 A2 Yofg|7}h "Wt 1 mhA|Ete.
2 5 l"(33)2h 119 7]9& A1 whie 71e] HEEE HE
& BojEoh oA Tell, & oido] 7|%of HFEth

o] o] A& HIAIES] HIAE Hdlo] X W2 0 2 et

E Aute]] Az AAHR] HhRo] 7|95 B Y olth= Foll
Zrol Al & iRl fAlsiet Iyt v of 7 E
2ot ofue} o] X0 XAfEo] BE DAofA BHEE
A JE & 4 A He Aol HolAH, HIAIES]
T} 4] o] HEEAQl &80 Thof5 7ho] 2315 x|

GALsIEY. ofo] tha) Dol E(Adam Piette)= The-at 7o
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e}

* O3 ofn] F2EA o] WA ES] tHdF] FobA) A | Hzh

HIAES] o, shish whofs} o] Aalsk A votelel FHHel AA,
710J5f Baele] £4 oM e 43S gla) TR 7ol olehe
2otolet

Beckett's music, the coloration and accentuation of single words and
phrases'... is a difficult music of memories struggling for tiny life within a

formal system of echoes, traces of a remembering voice, (Biesmeijer 7 #}<1

)

A Avige] Rl= Aot 23], Avjet 284 w2 7|9 f=0]

I WA E o] gokA

HIAE ] =2 21 2] A15-& et FRe=0]A|9h “H|
AAoi& o]AlAE (nonverbal communication)”S Z3ksh= HIAEQ] 2F

F=0] ©ol, FA(pause), 82} ol Afole] 5 52 SAsH] Sldl
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ol AEFAT 143

H|E 2ol AR AHg o] SMHSHES: o] Gt HoelA] 0]
o 25120 £RE DI o Moo Hek olsh o] H31
sl ERE71S Uk HA= ] Blaso] Ui 2014l a4, ThA)
Wi Lot obd Eabrkzaiel WAEA Sleld Sote] Ade

FRU71? HIAIEE F& "TZRAE (ProushE Sl Sl thet AR
o) 7he 1Tk FAH 02 Rkt ek

HIAIEA 1o ok 3, eel/d& dold olgloRldea)och &2t
o PAO) A R 5 A, 95 el oAk 0 & EAfsh, Bkl of
d AJ7tolut 27fs}0d, Auld o 2 B2 2(teleological hypothesis)o] <]
3| o33kS- Wkx] 9= o|u|o} L X}Al'(Beckett, Proust & Three Dialogues

~
Olo
~
\O

, 89-92)2k= Aoltk. SRR, HIAIEE ZREAE 9] 21Zof 5745}
g 71 (vegetal)'slaL “o]A14 o]z]7} Gioyatar
AT s RS gofe] AllS el B0 2 715t
ARAZF AR 79 L B4l QlakiAel A A eHAR R 57 S
Feh. 28]aL o] QIZke] F713L- ¥ (Model), olefloNIdea), AHz(Thing)
7S BA S G 294 B

X4ﬂHD}(Beckett Proust & Three Dialogues 78-19, 89-92). Alti7}, ek
=S SIERITH, e ‘Ful7d xSt 4Hvegetation)
olehe .9 OISO A1 B3 4 910 P AEAe] e A
A, et olsf o] fefeln, o217k 1L, 2%t 337 (amabilis insania)

o|z} ‘L7|E zt= Al (holder Wahnsinn)(Beckett, Proust & Three
Dialogues 78-79, 89-92)o]t}. ‘S35t 7|’ o} 7|2 71 9l Abel'a]
a;, ‘“ﬂ‘t’*ﬁ? sFolehe Bolt maHQl ojuj g glek shHo 1

TLa3ke] AhE 7hel7) 3, e e 2, IR ARl
91‘317} Atk A7 —0%1401'7 Aol FA ook Tt &7
Hohs 9J7] Qe AR 9ol 7. o] ofmjoflA], Frjd 5}
o] HoiX|= F719] Aei7t 5o1d45, oltlore] 7], & SRRl

-11:

ZHtranscendental apperception)of|A]
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e 054 o] FREA O] HIAIES] A Febd | Rk

state of plenum)o]| f 77k Rt

o]} -2 “FulAzgFol| thgh 3t 7H4] SH|EE o= AR E 7|t}
W ,(Waiting for Gododo| A & 4= It} o] Ao+ Uirt E58]4
OFa1 A Adefiel] itk 1ol A= Ulo] sPE glojA ‘S22 Al &
Halol#hal St v 2 (Viadimin)7} $4517] = gty J2iut 24fof] &
H U= AU 09 oS B3 )1, SRt R 2 o2t MSkE dokat
gt F(Dirk Van Hulle)7} $g51%0], T 7ohe|m, 2] UFe
F4gh HIAIEAR] Q1SS0 §4d0] ltt obf Hl& 74A] oFar, U=
=2 flo] 285HA|TE o - 5] Al&slA a7 SitH(Hulle 126). A29He]
2ol LSl ] A2 72br] 2]l RESHAl E2AdollA 7ol
31, V] 230l A U= ThA] 24 0 2 Fokth T1eA] Aj29te] A]
2of| A 529 7H S &7Ha moment of plenum)o|ct.

HAE= © Yolrt 2+e] &4t AelE 4ok A &7
AHFro 24 = 4l (formulation)o]] &]m]E gt 5 o 7FAIZITE 1
olF& o]l ol HolA| k= A, & "B FA7E ol oldotE A
Ag sizcheloletar BZtskal AT As Tk FHAE Qe &

ofo] HAzio] EXJo] efF T el S H(Beckett, Proust & Three

S~

L.
Hol= gAdfigure) & AlEeict. S, Aol =& 271 A5, H o]
=T o2 EAGHA et 4%t £EH(Susan Sontag)o] ‘=2

o~

u]SF(The Aesthetics of Silence)o]] & ZAx]™, o= ‘LA I} Lo AP
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ol AT AT 14-3

ol2hz 059l 7S AUck B0 R eloji= ERWA S

2 ol 2940 mrAEc|q s B4 7%

Aolck. ¥HA, Qlofi efiiro] BSolAlt RE AR FoIA /g Beésha

71 2 sickSontag 14). o olmlefl, HE53 AEKIR 2& AEE

HIAIES A1 L HE Qlofe] o] deA SAolch WAEelA] 2

2719) H2 e np Sote] AliE Ak o] oklet 142 43
A

ro
o)

S35

ﬂF
=2

ol

I

sk 7471 295 Vel E Aot 2271014 293 Jof Aol
Tk 2 ERRY dolg ‘Fu|zdxslA vhes Aot 71| el
A, ot ol & Rl 25 Rhes= g a o]t

ofd oJu]oflA] gote FhH O 2= oo}, & ofu]o] Fulgtolrt. v
of, 27 A, HA), 7718, F5], o] 2P o2 vepdth 4EE ¥
A& TEE A, & Foidte] & SRtk &Heto] E(Daniel Albright)

= "HA|EL} v|sh, (Beckett and Aesthetics)o|2k Hoj|A] Sn|E1 =@
gk Alsk & oF S AARYE 1 oFZE(Apollo)9} BREAJORA
(Marsyas)e] olok7] 5 WA= tlshe olsfs}7] st afleiciolo = A}
231}, m2Alotat 2 of7]e] Y5l ohgRA(aulos)e] W57}
ofih ‘ﬂd‘ﬂ?*(satyr)oﬂﬂk 2= g 2o} 7% slollA] ofERol) £
AARiRlo] i) BRgIck 2, Fold 43 AF 5w
of o}%_@} o7} ol BRI SOk AF AAe] tie B9 3
It oloh 2] vheAlohsolA SoRE Hl, 4, 3] i B713 e}
A7gol ARk, of7|of mEAJofAE HRRINkRO] et AdHQl A
(sexual panting)& HHFsIQATh BE2AJoFA L] S&9te] 3171 W o}E

= IE Ul R4 AR 7SS Btk dapRlo g, UPENOPQQJ
RIS, BA7E 501 U713 Q19ick A1, of

gt
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o
|
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fa
flo
Rl
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G).Jt

o47]A oFERS} mlEAlotAE FH0] S AT oFE R

SORe WAch W b Ak vlelel ek ek mheA
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ol AT AT 14-3
V. 34 24249 gopyel 7t g

SRl @47t TR S ZlokE]m,olls WAlEl Sl Aol AHelA|
ok, HIAES] S 7 282 A} HslE o] 57
S5 Ao thE A2 dojAkgo] TS Y5E FEfol tiAkR
Ehdth ©3]8 olo] AFgL g AAE T, Al7 o]l FAlof AZHQl

olmjz]ef] FFE o], npx] thAbETE Ao HFHE FoH4 FE 2 AA=]
© S HolEth B go] o] A[7]of HIAE EMS& ElE IR,
2 SIS S5t Fell 255 & sl8it

oo S5 UAEE %%EJ = "t %‘” (Words and Music)o| A &
T Foolehs F e AR AAch= SR A= L Qlck o] FRl&
of I 7S e W, HIAIE= “%"*Ol P olxItk (Music always

wins)g}1 gok v} 9t Worth 16). T=5F o= 2 - (Theodor W. Adorno)
AL "I E9 IAl= EFelol ot SR = Fol Jrf (it definitely
ends with the victory of music)gtal &t v} Qlck(Zilliacus 114 =Q1-8).
=E OteEl = HIAIES] o]} T2 tigo] tis 215 FAIFTh vk
oh ghr] o gk miAo] why FAlofl AL2AE Sl HIAIES] Bad 1 F
NETHE HIAE T2 2R4lo] BEAA RRQlok & £41917] wilZolch ShollAl
AT AAH HIAEE 2o 248 o=y Al a2
of gt 17k F71R 3} FujA 2t AeE =2uj a2zt si3ict sHA|
ko] A o] I7F kAl Aot 53 o|u]| x| 8] HEA7P?

HIAEZ} ?L—f?—ﬂ =2 olmzo| A ‘A= Fatt 7=t & 4 3l
ok HIAEE I E 7o, & XI5 of2] HAES Faff ¢17te] A
S H]=AQ E4 Ookﬂiﬁ} =5 A=) Auf o Ak TEloh
Aes(Embers)oles dled] 539 Aol "E,(WanE SolM=
AEH 07 HZo|HE A on|R]|E deWlich 9FE 9] o]opr]|= of

]

m Aldo] ojd £20] S0k QAETE £ ¢S uf o 2

T j=4 1 O oot =

0][ mE)IL
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* O3 ofn] F2EA o] WA ES] tHdF] FobA) A | Hzh

=
"] w2} Elo| L, (Krapp's Last Tape) %ol =] ek &8 =
F AEEY ¥ EAo=NE EoiE, HIAIES] JIE52 14 Aufjel
2P o] o|u|z]7} ofe} A O] ARAE|ATE) ¢FAF0 2 Ris|7H= Ao
APdolet. HHEg o 2 A E o] FIAETL YA 0 2 A|A[SH= o|u]A] =
TR A7 ERAT AT BV, SAl B, S 22 A
Solct. 22]ar o] oJu|R 52 HA o e FhE F5 2
A2 EOIEL AEEY SAIA ok AA A7 o=t

| Sl $loll A= AL QI7Fe] /14| obdA] 2 &= Gl

b7 oha, 2l @ 3] o] 2elAs 3% gl Ee] Bego] B

—_

o »

=]
U=

=]
T

d
=

o]
=
1

fis
As
Eps

o

a

25 = T
© BFHA] Aol EAMY = YL o] S4% FEHE AR
c}. o 715 2358 Azjof gk WA ES] Tdo] M o sl &
o] Qlek o] AJZtel AT B S0k g Aol tiR HIAIE ] 2k I
QI Aol &A= BErk

4) AP A E&(James Knowlson)ol] wh2H, 384 2] mpz]} gjo]az 0] 0|7
A7) oFdMELR] i sHEZ] upx|(Patrick Magee)2} HIAE Q] -3t Tt
o|itt HEY iRl A AL Yol 4], 55T S2Q] 8408
Qlsl WA ES] TAE B4t A-goll= B3] 'ul7] =4(Magee Monologue)'
olgta ERH A& Ao HIJL, Soll "I el uix|at Hjo| 2, 2 g5}
A =Qletal gt of3s] Fol gk Auligh RQloflA| ‘T olals AR A
o] o] 55 Fofdlict SRR Y2 o] B& Aol AX HolsolH i =YY
A9t AL THKnowlson and Pilling 81).

5) Br{UE]ofla, 2|71 A2 2(grotesque) FEl= A o T3 2k AlAl o] Uizl
TR Afolo] Aufigh Slsje] Ro] E|1 Qi) o] Ao JRHATE FHLT}
(Kafka), H#{|5]| E(Brecht), F&Io}E (Diirrenmatt), HIA E, ©] 24| A Z (Ionesco)
O] ZpgollA] & 4= Yl AXE v ARl A, 9, B 3 A, sIFFelE B
Ash= ook Hs|H(Blichner), EAES|ZA Y] UA]|(Nietzsche)= ©]2{3F
73%Fe] A2 7 4 QltH(Santos 77-78 Z|Q1-E-).

ool i
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o] SollM= TET 58 Feto] tf F Hufishs A2 HojEtt HER
le) =

I HIAE 9] o] 253} A5
S

S5 LA AEgirk Sk DA 933 2R S ShEsli zke] Al
o]tk 2R A, Ei Q17 Z70] et Tl ofafell mgslel
2L T3 4 Gl Alaflo] X8k, TR T8 QlAlo] Bl AL 2
oS 4 gl dgelck, Bzfo] E(Mary Bryden)el whw, HAE} S
) RS T3] FAlol FelEle] Slck 1 MER S AHRTHS0).
3} go},0] Al 7K FA-Af, Uol, el 035 Holsleis Azl

I

2t ZAAH, o] 22| 71241 A= 77U A o141 (communication)
1 ZEoltt. /150l B wff A5(Croak)o] £2|=E A4 5 Fe 7}
I, Z(Joe) 7t HHT FH O R 55 AL AV E S ESh= s 08 &
UL, i3 B2 (wordsmith) 2419] WA E+= sfullE Q13ct 53¢
HRIZIA 2, 2= fYet T ME goh, S AlSsiA A5k T
ol ek Tt Fotsoll A= o] A7t QIAIER] oF2 AR FolglA]
gk TFIATME ol e SEECE T Soha Y dEEE
A% e e BRI ALY FET o|u|AE ZE 4 gle d=olt) o
714 HIAE Y] AR 5429 Zf= k5 T F]nlsiz| i & 4= 9
T}, FH] Z(Ruby Cohn)e] TAH, “HIAIEL] 8|32 ‘m]gke] Zolal 1
O] FRIFE2 AhE AUHES A5 ExF0le (35). LefA] £
< ¢ 4 e T3 Hendlessness)> "Lt St 04 S Q1 tha)
o] A7} = AL Qlek. AxpH o g Mia) 5ok, 1 ARl 29} §(Bob) 2
niAe Pgo] opte] aapdolet DA|etk, opubs of 2 ZRx] B4 o] &
oFo] AR E FollA] AR A1) x]ell EE6hA] Soke A Y Helt
(Moorjani and Veit 289). oz 927} 23 tirbd 4= §l= $8] vz
off” 9171 wfZell Auliet utel ¢

= o
1960 A& A WAEE TR E 2Eksl= A5, (Al that Falls)3}
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= Abstract

A Study on Beckett's Polyphonic Musicality
as Multi-layered Meaning Structure

Pang, Chanhyeok
(Dongguk Univ.)

This paper proposes to illuminate Beckett's polyphonic musicality
as multi-layered meaning structure. The concept of polyphony
literally means multiple voices.

In the musical context alone, the meaning of absurdity originally
means ‘uncoordinated.” The concept of music seeking harmony seems
closer to contradictory meanings than to mutually matched terms.
The two concepts of conflicting meanings, ‘harmony’ and ‘absurdity’,
can rather imply to some extent the connection between Beckett's
works and music. This is because Beckett's plays show a tendency to
lack plots more than any other absurd plays and present the artist's
insight into human conditions in a fairly polyphonic way instead of a
straight forward development method.

In other words, the characters' lines seem to be meaningless
excretion, but overall, they gradually convey the theme and meaning
while stimulating the audience's emotions through structural devices
such as repetition and symmetry. This method is similar to polyphonic

music using counterpoint.
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On the Postnationdlity of Sally Rooney's
Normal People

Wang, Weizhuo*

I. Introduction

The recent emergence of Sally Rooney as one of the world's
foremost millennial writers in English has concomitantly helped usher
in a new generation of Irish writers. Normal People is Rooney's
second novel, published in 2018 just one year after her debut
Conversation with Friends. Normal Peopl€'s success around the world
is phenomenal; not only because it won many prizes, such as the
Costa Book Awards for Best Novel (2018) and the British Book Award
for Book of the Year (2019), but also because of its critically acclaimed,
worldwide distributed TV adaptation. As it was only published
recently, there are as yet still only a few academic papers written on
the novel; but, even so, in my view, the scholars who have responded
to it have already unconsciously hinted at a possible link between the
novel and postnationalism. Noteworthy here are Kazunari Miyahara,

Olga Cox Cameron, Ralf Haekel and Aran Ward Sell. Miyahara, for

* Ph.D. Candidate, Dongguk University (weizhuowang@kedgebs.com)
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instance, does not explicitly make a connection between Normal
People and postnationalist discourse but subtly observes the novel's
alternate use of narrative tenses with the contemporary digital
background. Accordingly, he shows how the novel “juxtaposes literary
texts which have conventionally been associated with past-tense
narration against the immediacy of texts exchanged via digital media”
(187). In this critique, the widespread collective sense of information
in modern society, molded by the development of global communication
technology, is based on the instantaneous nature of modern forms of
communication. This, I would contend, unconsciously manifests a
postnational, transnational possibility based on the globalized and
instantaneous nature of information in the digital age. Likewise, Olga
Cox Cameron somewhat vaguely argues that Rooney, through her use
of an unconventional narrative perspective, is able to depart from
traditional feminist tropes in Normal People. By doing this, Cameron
argues, the feminism conveyed in Normal People “belongs to this
tradition and marks a departure from it” (409). In a doctoral
dissertation, Aran Ward Sell considers Normal People as “truly
expressive of the cultural logic of the Celtic Phoenix neoliberal
revival” (261), which is suggestive of the neoliberal nature within
post-crash Irish identity. Ralf Haekel, on the other hand, does not
hedge: he speaks highly of Rooney's “international outlook” and
persuasively avers that Rooney's works are “representative of a
postnational tendency in contemporary Irish literature” (32). However,
the main focus of Haekel's research is largely centered on a plea for
the transformation of the Irish literary canon—and that is why the

space given to Rooney's work is only two pages long; therefore, as a
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piece of criticism on Rooney, the research is limited by its more
generalized demand for a more expansive and inclusive Irish literature.

Accordingly, few scholars have as yet managed to conduct
extensive research on Normal Peoplée's postnationality. To make up for
this shortfall, in this paper I will explore the implicit postnationality in
Rooney's Normal People. I will do this by examining innovative assault
on the novelistic form: inter alia, the language style, the absence and
transcendence of a national narrative, the supernational motif of
neoliberal critique, and, last but not least, the postnationality reflected
by digital natives. Nonetheless, before focusing on these characteristics,
the formation and development of postnationalism in Ireland needs to
be discussed to understand the particular problem facing contemporary
Irish writers, including Rooney herself and explore the global
connotations of postnationalism as it becomes “an element of recent
manufacture, which is part of a protean dynamic that has been
gradually shaping the world we inhabit and the manners in which we

have been engaging with it” (Nunn 15).

II. Neoliberalism and Postnationalism in Ireland

The Corona virus pandemic that followed soon after the 2008
financial crisis again has compelled modern theorists to rethink the
rationality and inner nature of neoliberalism, an ideology which
currently dominates the world's major economic system.

Ireland, interestingly, may be the most qualified nation to be

analyzed as it can be perceived as both victim and beneficiary of
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global neoliberalism. The Celtic Tiger, a term coined to describe the
rapid economic growth period of Ireland from the mid-1990s to the
late 2000s, which ushered in a meteoric but short-lived rise in the
economic standards of most Irish people. What made this elevation
short-lived, however, was the financial crisis of 2008. Domestically,
this world-wide calamity fatally impacted the housing market, which
in turn precipitated the Irish sovereign debt crisis of 2010. This
devastating economic about-face caught everyone off-guard,
especially that large swath of the population who, blind to the omens
of imminent collapse, continued to welcome the infusion of foreign
capital. Moreover, they did this to such a degree that it would be fair
to say that, according to O’Toole, the neo-liberal striped Celtic Tiger
had become a “substitute identity” (4) for modern Irish people and
“entrenched an economic philosophy into Irish society” (Duke 7).
Admittedly, for a short while in the 1990s and early 2000s, the Celtic
Tiger enabled Ireland to transform itself from an isolated and unvalued
small island to a globalized, modern nation. This metamorphosis
indubitably helped bring into being a much more modern, much more
global Irish sense of identity. Nevertheless, such a resurgence in a
prideful national identity was—tragically, some would argue—inevitably
bounded the nation with a fatal neoliberal outlook that would
eventually push it over the economic precipice that was the 2008 -
the aftermath of which destroyed the very standard of living that had
for a while turned Ireland into a prosperous country. Within the
incessantly flowing process of cosmopolitan neoliberalism during and
after the Celtic Tiger, “tropes of postnationalism inhabit the global

imaginary constructed by the ideologues of global capital” (Nunn 10).
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Though Ireland, in the early twentieth century, had wrenched itself
free from the evil of British colonial rule, the neoliberal economic
model seemed to put another yoke around Ireland's neck—i.e., the
unpayable debts to a new form of colonialism: global finance. That
notwithstanding, it cannot be denied that this economic shake-up
changed the country, for good and for bad. Given that the financial
health of the Irish economy now relied heavily on to the presence of
huge multinational companies—"three quarters of which are American
-owned”—it should be no surprise to learn that traditional Irish
nationality is under subversion as the country undergoes huge
cultural and social changes. (Gray 62). Michael J. O'sullivan argues in
a similar vein: “the precondition of Ireland's material success, namely
the integration into an Anglo-American information system, has
greatly influenced values, attitudes and forms of Irish cultural
expression” (7). Moreover, Lance Pettitt puts forward the concept of
“Irish mediascapes” that is defined as “de-territorialised broadcasting,
cinema, satellite and internet technologies” and projects “a liminal,
largely Anglophone culture” (166). This synergy of foreign cultural
permeation along with the commercial globalization characterized by
neoliberal-based materialism together deconstruct the Irish traditional
Irish nationality and reconstruct a postnationality in its place. In a
positive sense, such a displacement may refer to “a vision of the
world as more connected than separate, including communication,
business, and travel practices that devalue or ignore national borders”
(Appadurai 167-8). Indeed, as Mara expresses “the ebb and flow of
these diasporic tides has forced a similarly rapid shift in identity

perception” during the Celtic Tiger era, Ireland's recent history of
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both immigration and emigrant flows suggests that proving one's
Celtic ancestry is now not the only criterion for national identity; in
other words, a more cosmopolitan idea of Irish identity has taken its
place (63). This new identity, which is transnational rather than tied to
Irish traditions, allows the Irish to interact more smoothly and deeply
with other national cultures. Hence, the Irish transnational conversion
exactly corresponds to Habermas's view that postnationalism “call[s]
for a -+ cosmopolitan solidarity, beyond the affective ties of nation,
language, place, and heritage”, which suggests the transcendent
relationship between postnationality and nationality within
internationalistic process (7he Postnational Constellation 19). Also,
embedded in this progressively deepening shaping process, “there is
universality in rapidly-enlarging globalization in that universal
humanity overwhelms particularities and differences such as gender,
race, or locality” (Kim 27-28). In this point, the human commonality
provides a way of reality to dissolve and transcend national
boundaries in the present era.

Postnationalist literature in Ireland also came into its own with
the ups and downs of Celtic Tiger's globalized neoliberalism.
Traditionally, the typical tropes of Irish literature were built on a
sometimes profoundly oppositional, sometimes ambivalent attitude to
its British colonial masters, the moral strictures imposed by Catholicism,
and the discursive relationship between the English and Gaelic. Its
long history as Britain's oldest colony has been especially internalized
as the significant component for the forging of national identity to the
extent that “many topics of Irish fiction have their roots in this

centuries-old history” (Haekel 22). Nevertheless, the old conflict
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paradigm that fuelled so much of the national literature for centuries
has been emolliated by three historical moments: first, the founding
of an independent Irish Republic in 1937; second, Ireland joining the
European Union in 1972; and, third, the gradual improvement of
Anglo/Irish relations due in part to the Good Friday Agreement of
1998. After the baptism of Irish recent history, now, there exists the
possibility - because of this global/neo-liberal confluence—for modern
Irish literature to transcend its former national—religious identity, and
efficaciously form a postnationality that is no longer dominated by
old, outmoded forces. The collapse of the Celtic Tiger coincides with
the recent literary renaissance of Irish writers exemplified by
Rooney's Normal People. 1t is definitely one of the most prominent
works for describing postnational possibility. Coincidentally, Rooney
herself was born and grew up during the Celtic Tiger period; this
affords her a young but perspicacious view on the problems facing
Ireland in this new millennium. Moreover, it affords her, and generation
that she writes about, the opportunity to surpass the more nationalistic

concerns of traditional Irish literature.

III. Postnationality of Normal People
1. Language Style
Normal Peoplé's triumph around the world signifies Rooney's
global popularity. This can be partly credited to her non-Irish-

idiomatic style of which Mars Jones comments “Irish writing often
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makes a conscious effort to brand itself as such. Rooney does not.
Her diction is low-key, the rhythms un-insistent” (35). By a language
style redolent of that found on Instagram, Normal People uses and
subverts the conventional young couple's bildungsroman form by
interpolating figures of sex, love, attachment styles and domestic
violence. This novel is set on an explicit timeline—from January 2011
to February 2015—deploying the narrative perspective of the present
tense, interspersed with several flashbacks in the past tense.
Interestingly and crucially, the novel's timeline manifests the idioms
and behavioral tics under of our information age era; in other words,
the two protagonists' language style has an apparent inclination to
informality and contemporaneity; and this is especially evident in

their SMS (short message service) text messages to each other:

Marianne takes her phone from her bag and writes Connell a text message:
Lively discussion here on the subject of your absence, Are you planning to
come at all? Within thirty seconds he replies: yeah jack just got sick
everywhere so we had to put him in a taxi etc, on our way soon though,
how are you getting on socialising with people, Marianne writes back: I'm
the new popular girl in school now, Everyone's carrying me around the
dance floor chanting my name, She puts her phone back in her bag.
(Rooney 29)

Connell's message sent to his mother also uses this succinct style:

The texts he sends Lorraine are fairly businesslike, He updates her when
they see historic landmarks or cultural treasures, Yesterday: hey from
vienna, stephen's cathedral fairly overrated to be honest but the art history

museum was good, hope things are ok at home, (121)
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Strongly influenced by information instantaneity and web culture,
Connell's message reads like the everyday Internet language style -
for example, the ellipsis of upper case and punctuation, and a non-
standardized syntax used for rapid expression—that is extensively
used by young people all over the world. Ingeniously, Connell's message
style here forms a sharp contrast with Marianne's capitalized,
punctuated, more standard writing. The underlying difference in
linguistic style suggests personality differences between the two
protagonists; it also reveals how Rooney naturally incorporates the
era's common characteristics into a study of worldwide human behavior.

As a millennial writer, Rooney hardly stays out of the new
generation's language modalities generated by the information
technology. It does not mean that internet-based language should be
abused in modern literature; rather it suggests that internet-based
language itself is a complex concept because people use different
language styles depending on the occasion and context of an internet
encounter. For instance, Connell's SMS language style is more
inclined to the businesslike but his connection with Marianne is
maintained and nourished by email exchanges which reveal a
relatively more formal literary language style, that in turn helps
nurture his burgeoning writing talents. When Connell tells Marianne
“he'd been writing stories”, she lavishes praise on Connell's literary
emails: “if they’re as good as your emails they must be superb” (122).
During Connell's tour of Europe, in each city he finds an internet to
continue the same ritual of writing Marianne an email. In an interview
with 7he Irish Times, Rooney explains how she developed her lucid,

concise language style:
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I think that a large part of my style has definitely developed through writing
emails and, as you and I know, those late-night deep meaningful emails in
which you're communicating quite a lot, And there are emails like that in
the book, The book itself is almost like one of those emails, Like a

controlled outpouring, (Nolan 1)

This kind of email language style is even more evident in Rooney's
2021 newest novel Beautifil World Where Are You, which substantially
uses electronic epistolary elements. Whether the text of Normal People
is punctuated by email, SMS or the typical internet style, a
postnationality consciousness is clearly displayed. This can be seen in
how the aforementioned forms of digital communication are contingent
on the information technology's ability to pass through spatial,
temporal and national boundaries - the effect of this is a flowing
cosmopolitan language style in the anglosphere. No wonder that
Christine Smallwood sees Rooney's texts are “built for the Instagram
age” (1). The international appeal of her language style has transcended
the frontier of Ireland to favorably make her novels an artistic
transnational medium to rival Instagram.

By comparison, James Joyce's use of Irish Gaelic in A Portrait of
the Artist as a Young Man displays a national representation which
constructs a relationship of alienation vis a vis national identity and
language. To illustrate this agon, Joyce uses the word “Tundish”, its
origin and usage in the English language disputed, as the basis for an
ironic debate between Stephen Dedalus and the Dean of Studies.
Even though both Stephen and the dean are Irish, compared with
Stephen who can master the Irish Gaelic humor in an English context,

the dean's confusion about “tundish”, in turn, more strongly satirizes
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his disregard for the Irish mother tongue and mocks his yearning for
and conversion to British identity. For Joyce, the word exemplifies the
problem of an exclusive, unmediated Irish national literature. It alerts
the reader to both the loss of a national language and the consequent

blurring of traditional Irish identity:

The language in which we are speaking is his before it is mine, How
different are the words HOME, CHRIST, ALE, MASTER, on his lips and on
mine! T cannot speak or write these words without unrest of spirit, His
language, so familiar and so foreign, will always be for me an acquired
speech, T have not made or accepted its words., My voice holds them at bay.

My soul frets in the shadow of his language. (Joyce 153)

In contrast, there is no trace of a nationalistically inclined idiom in
Rooney's works: her writing is clearly embellished by an international
outlook, which of course does not mean that she superficially paying
lip service to contemporary forms of speech. On the contrary, her style
of writing aligns with Habermas's theory of postnationality, which
advocates the building of a collective identity “in the presumed
commonalities of descent, language---and in this way generates a unity”
(The Postnational Constellation 111). Rooney's globalized language

style exactly highlights the commonalities that Habermas refers to.
2. The Absence and Transcendence of a National Narrative
Although “with its long association with the humanities and the

‘story-telling’ methods of historians” the concept of narrative has

long been regarded as a description of story which fulfils “the role of
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social science's ‘epistemological other”, it is equally true that after
the 1960s, with the exception of those working within the field of
history, many other theorists such as “political philosophers,
psychologists, legal theorists, feminist theorists, social workers,
organizational theorists, anthropologists, and medical sociologists
were quietly appropriating and reconceptualizing the narrative concept”
(Somers 606). Nowadays, narrative has become an important way for
people to cognize, understand and interpret the world; to influence
the national “identity formation” (607). In other words, Narrative is a
“metaphor” for observing and explaining human behavior. Moreover,
the organized narrative principle provides “meaning” for people's
experiences in daily life (Sarbin 3). Accordingly, the term ‘national
narrative’ in this paper refers to the communication or propagation of
a nation's subjectivity from the perspective of narratology. Furthermore,
I will use this term to elucidate how the story of a nation's self-image
now includes the desire for international recognition; and, moreover,
explain how such evolution entails a possible alternative to the old
idea of national identity.

Interestingly, even though Normal People is set in Ireland and
Rooney herself grew up here, her novel, Normal People, shows an
obvious absence of markers for an Irish national narrative. This makes
the novel feel “as if it could be set somewhere else as well” (Haekel
29). The books that Connell and Marianne read and discuss are
mainly foreign works, such as 7he Fire Next Time, The Golden
Notebook, and Swann's Way. Besides, the music and movies that the
novel mentions are also alien and almost without any Irish element.

In addition, Catholicism, the dominant religion in Ireland for
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centuries, is also noticeable by its absence even though it was
admittedly in rapid decline at the time of Rooney's writing in recent
years, yet had hitherto played a significant role in the formation of
Irish national identity. And this in spite of the long struggle for
independence: centuries of oppressions brought about by British
protestants and their Northern Irish counterparts, that forced Irish
identity to be tightly, almost inextricably, bound up with Catholicism.
Moreover, this state-religion bond deepened for many decades after
independence. Furthermore, right up to the end of the 20th century
the conservative and patriarchal doctrine of Catholicism guided
law-making in Ireland to the degree that abortion and divorce were
strictly prohibited by Irish law—the outrageous situation was only
righted in the recent 2018 referendum. However, Normal People
seems to eschew this particular national religion versus secular
narrative. The hero and heroine's protagonists’ identity formations are
more embodied by their family environments; for example, Connell is
raised successfully by a single mother while Marianne grows up
unhappily in a family damaged more by patriarchal violence than
religion. One typical example of this is Marianne's suffering during

the Christmas festival:

Things at home were tense over Christmas, Alan gets anxious and highly
strung whenever they have guests in the house. One night, after their aunt
and uncle left, Alan followed Marianne down to the kitchen, where she had
taken their empty cups of tea,

State of you, he said, Bragging about your exam results,

Marianne turned on the hot tap and measured the temperature with her
fingers, Alan stood inside the doorway, arms folded.

I didn't bring it up, she said, They did,
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If that's all you have to brag about in your life I feel sorry for you, said Alan,
(Rooney 111)

Alan's verbal abuse of Marianne at Christmas eventually turns physical:
“Alan wrenched her back from the sink by her upper arm and,
seemingly spontaneously, spat at her” (112). His contempt for his sister
is compounded by the family's ingrained patriarchal ideology. Even
after Marianne's father died, her mother still fuels the aggressive
principle within her family; as if she as a mother is somehow exempt
from the violence of the patriarchal order. She is particularly adept at
belittling and mocking Marianne with a sharp-tongued word and a
“tight-lipped smile”: “If you can't handle a little sibling rivalry, I don't
know how you're going to manage adult life, darling” (113). The
miserable, oft-repeated experience at Christmas exasperates Marianne
to the point where she decides in future “to avoid a family Christmas,
always a peak occasion for hostilities” (148).

As one of the most important Christian holidays, Christmas
apparently is not able to save Marianne from her brother's harsh
words and tense family atmosphere at all. A reasonable speculation is
that Christmas in this novel simply represents a public holiday only, a
festival that is completely depleted of its religious overtones as well as
the national narrative function that it once had. On this point,
Marianne's terrible Christmases can be viewed as not only a realistic
reflection of Catholicism's rapid decline, but also symbolic of a
diminishment of the old nationalist/Catholic nexus. This evocation of
a postnational and post-Catholic Irish society illustrates Rooney's

artful technique of transcending the constrictive national narrative so
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to make room for a wider cosmopolitan critique of family patriarchy
and violence - oppressions which have always existed, regardless of

borders and religions.

3. The Supernational Motif of Neoliberal Critique

The financial crisis quickly followed by the COVID virus pandemic
have put many nations around the world, especially those that have
followed the neo-liberal program rigorously, in desperate economic
plight. In fact, as early as 1996, Habermas predicted the contemporary
dilemma of nationalism with the paradoxical inexhaustive globalized

nature under neoliberalism:

The nation-state, conscious of its historical achievements, stubbornly asserts
its identity at the very moment when it is being overwhelmed, and its power
eroded, by processes of globalization, For the present, a politics still
operating within the framework of the nation-state limits itself to adapting
its own society in the least costly way to the systemic imperatives and
side-effects of a global economic dynamic that operates largely free from
political constraints, But instead it should make the heroic effort to
overcome its own limitations and construct political institutions capable of

acting at the supernational level, (7he Inclusion of the Other 124)

Global neoliberalism once brought Ireland a period of economic
prosperity; however, it lay behind the fatal Irish Sovereign Debt Crisis
of (approximately) 2009. Facing such a huge economic disaster,
Ireland's approach to the debt crisis was typically postnational. By
requesting in 2010 a bailout from such supernational organizations as

the European Union and the International Monetary Fund, additionally
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aided by the European Commission decision to lower the loan rate,
with the same offices offering to substantially relax the period of loan
repayment period—all of these interventions helped Ireland to move
beyond the crisis. This corresponds to Habermas and Derrida's belief
that European integration entails “the imperative of developing new,
supernational forms of cooperation after the Second World War”
(Habermas & Derrida 296). Indubitably, postnationalism does not
mean a simple replacement of nationalism nor a complete negation of
nationalism. It simply means an application of transnational approach
and perspective which in turn deploys a cosmopolitan critique of
inward, insular national narratives. After all, a postnationalism that is
based on the globalization focuses on the “inter-penetration of what
are conventionally called the global and the local” rather than fixating
on the binary opposition between them (Robertson 38). Rooney's
poignant criticism towards neoliberalism in Normal People is based
on the realistic Irish economic condition, but at the same time
transcends Irishness because “neoliberal power and market—- dominated
society have become practical reality for much of the world's
population” (Connell 117).

Marianne and Connell's young lives have been largely under
capitalism's sway. For Connell, not unlike many students around the
world, he is from a typical lower-class background. For such people,
it is essential to carefully consider the factor of employment and
remuneration in choosing a major—even if he or she is living in a
country with a generous welfare system. When Marianne suggests to
Connell to study English in Trinity College Dublin, Connell responds

with an incredulous tone: “are you joking?”. He says this despite the
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fact that “it's the only subject [Connell] really enjoys in school” and he
is heartily fond of classic literature (Rooney 22). The delineation of
Connell's nearly buried literary talent is faintly suggestive of Mark
Fisher's hauntology developed from Jacques Derrida: the notion of a
lost future because of the way neoliberalism constantly and worldwide
haunts human endeavors such as art by letting people pursue capital
gains rather than personal ideals or novelty. More specifically, in
Fisher's hauntology, he puts forward the concept of “cancellation of
the future” by implying how the rigid neoliberal economic order
constructs a widespread social reality that exists purely around
commerce, and how this system haunted by nostalgia restricts human's
substantial progress and submerges the possibility to create a new
future (Fisher, Ghosts of My Life 2). In other words, people's hobbies,
interests almost everything are never truly separate from the monetary
based system, a hegemony that Zizek and Jameson criticize in the
following “it is easier to imagine the end of the world than it is to image
the end of capitalism” (qtd. in Fisher, Capital Realism 2). Ironically,
Connell's final choice of English as his major is summed up by the
funny but resigned comment, “who cares? The economy's fucked
anyway” and throughout the novel, his literary talent's meaning
critically lies in scholarships and other possible income (Rooney 22).
As Connell himself experiences “everything is possible now because
of the scholarship. His rent is paid, his tuition is covered, he has a free
meal every day in college”, he can never cast off the ghost of capital
in his life no matter how much time lapses or whether he chooses
English literature as his major (124).

In addition, Rooney's delineation of the ghost estate further
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confirms her criticism of neoliberalism by the view of hauntology. As
Mark Fisher “offer[s] the demolishment of brutalist apartment blocks
in the north of England as a material example of a future that did not
arrive” to exemplify hauntology (qtd. in Duke 47), her projection of

hauntology as apposite as the following:

Connell mentioned something called ‘the ghost’. Marianne had never heard
of it before, she had to ask him what it was, His eyebrows shot up, The
ghost, he said. The ghost estate, Mountain View. It's like, right behind the
school, Marianne had been vaguely aware of some construction on the land
behind the school, but she didn’t know there was a housing estate there

now, or that no one lived in it, (Rooney 30)

This paragraph realistically corresponds to the aftermath of the Irish
housing bubble that burst at roughly the same time as the 2008 global
economic crisis. Of course, the real-estate bubble catastrophe occurred
not only in Ireland but also in many countries which were dominated
by neoliberalism. Fisher and Derrida's idea of hauntology implicitly
attacks this new phase of capitalism evident in the international
neoliberal economic order. What Marianne points out and Connell
responds to here notably signifies the super—national ethos embodied

in neoliberalism:

Four bedrooms,

Jesus,

Just lying empty, no one living in it, he said, Why don't they give them
away if they can't sell them? I'm not being thick with you, I'm genuinely
asking,

She shrugged. She didn't actually understand why:.

It's something to do with capitalism, she said,

156



* On the Postnationality of Sally Rooney's Normal People | Wang, Weizhuo

Yeah, Everything is, that's the problem, isn't it?
She nodded, He looked over at her, as if coming out of a dream, (Rooney
31)

Wealth and class disparities exacerbated by neoliberalism feed the
alienation and cognitive misunderstandings between Marianne, who
is from an upper-class background, and Connell, who is the son of a
cleaner. To provide extra nuance to Connell's question, what he cares
about is the waste of an empty house. But Marianne, on the other
hand, takes Connell's bitter remark subjectively: “she felt foolish for
not realising what he had been thinking about” (31). Apart from the
plot of a ghost estate, the rationality of the love relationship surpassing
class between Marianne and Connell is repeatedly questioned by
Connell's mother, Lorraine, and himself. To these ends, Lorraine
obliquely says to her son that Marianne might “frown on” you because
“I think she might consider us a little bit beneath her station” (44).
Although Connell quickly fights back by saying, with a dismissive tone
to his voice, “that's like something from nineteenth-century times, I'm
actually laughing at that.” This is undeniably a verbal projection of his
inner inferiority and his inability to bridge the class divide. When
Connell confronts an economic difficulty and cannot pay the rent,
this cruel but real capital problem compels him to consciously realize
the economic inequities underpinning social class, in fact forcing to
borrow money from Marianne, and then to ask her if he can stay in
her apartment. At the same time, facing the class chasm widening
between himself and Marianne's new boyfriend whose father is “one
of the people who had caused the financial crisis - not figuratively,

one of the actual people involved”, he confesses to his mother in a
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completely different tone: “Marianne Sheridan wouldn’t go out with
someone like me” and “I think her new boyfriend is a bit more in line
with her social class” (99-100).

The alienation felt in human-to-human relationships—induced
by social class inequities, and aggravated arguably by neoliberalism—
also occurs after Connell enters Trinity College Dublin, the most
prestigious in Ireland, a place in which the class gap is shown as much
wider and more apparent than that experienced in high school. In
college, there is almost nowhere for Connell to hide his underlying
self-consciousness about class. He bitterly recognizes that his
schoolmates “just move through the world in a different way, and he’ll
probably never really understand them, and he knows they will never
understand him, or even try” (56).

It is a place where even Marianne, who comes from an upper-
class family, unwittingly delivers a keen-edged critique of capital-
based neoliberalism. She describes her friend, Joanna, at work as
being “a citizen of a country Marianne has never visited, the country
of paid employment” (86). In her discussion with Joanna, she believes
that working for money is not reasonable because it means we have
to use our “extremely limited time on this earth” for exchanging “the
human invention known as money” and “money is just a social
construct” (86).

Both Marianne's and Cornell's experiences are precisely and
realistically set in the social economic background of Ireland. However,
the background of Ireland does not smother the postnational purview
of Normal People - its overall aim is to locate the vast disparities in

wealth and social class as consequent upon the spread of neoliberal
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values around the world. Accordingly, in this way the novel represents

its supernational motif in relation to the neoliberal economic system.

4. Postnationality Reflected by Digital Natives

Stephen Shapiro argues that one of the crucial factors in
“oenerating the propitious historical conditions for the emergence of
postnational discourses” is “the impact of new information technologies,
like the internet, as devices that further erode time-space distinctions”
(qtd. in Nordin 1). The global connections by means of information
technology have built various online communities across the traditional
national boundaries. Living in and across digital technology allows
the new digital natives “a mobile, technologically infused Irish identity
alongside other more traditional Irish choice” (Mara 82). Habermas
also maintains that “digitized communications and network logic” are
the “key factors” underpinning the postnationalist order (qtd. in Frost
45).

In Normal People, the establishment of a collective ideology that
are inhered within internet based social platforms based is distinctly

reflected:

Connell doesn't read the campus papers much, but he has still managed to
hear about the debating society inviting a neo-Nazi to give a speech, It's all
over social media, There was even an article in 7he Irish Times, Connell
hasn't commented on any of the Facebook threads, but he has liked several

comments calling for the invite to be rescinded, (Rooney 64)

What is noteworthy here is Rooney's implicit warning that the
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connected global community not only has the potential to build a
broadly harmonious transnational order but also has the negative
potential to foment neo—nazi propaganda. This potentiality can infect
nationalism with a new racialism. This clearly is an emblematic,
negative example of postnationalism's misapplication in the global era.

Another example is when Marianne becomes an exchange
student in Sweden, and begins there a damaging, masochistic
relationship with a Swedish man, named Lukas. Although Marianne's
masochistic relationship is, to say the least, disturbing, the concern of
this paper is about how Connell attempts to bond with Lukas. Connell
first observes Lukas on Facebook and then laments that “Sadly
Sweden did not qualify for the World Cup this time so if you end up
with a Swedish boyfriend I'll have to think of another way to bond
with him” (141). Of course, it's important to note that Connell has at
this stage no inkling that Marrianne was in an abusive relationship.
Nevertheless, in terms of postnationalism, the reference to the World
Cup has a symbolic meaning: the competition is no longer an
antagonistic event in which widely linked by nations compete against
each other, but instead signifies a collective identity based on a
transnational and abstract consensus on the charm of football. This
new way of regarding the game is articulated through the medium of
Facebook.

Connell, however, is paradoxically traumatized by the
instantaneous digital media. Apropos of language style, Connell's
SMS texting, which tends to be “businesslike” but allows him to be, at
the same time, cavalier with writing norms, is contradistinctive to his

Email writing, which is recognizably literary. This contrast can be
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attributed to the different response times for SMS and emails,
suggests that more time and care is taken over the latter than with the
former. More obviously, when Connell makes a Skype call with his
second girlfriend, Helen, who is in America, “He finds himself rushing
to the end of the conversation so they can hang up--without the
moment-to-moment pressure of having to produce the right
expressions and say the right things” (121). A similar situation occurs
when Connell has a Skype video call with Marianne. The mismatch
between video and audio “gives him a sense of Marianne as a moving
image, a thing to be looked at’ rather than someone to talk to”, which
dimly elicits “a deeply uneasy feeling” to Connell (Miyahara 175). More
seriously, the digital trauma caused by instantaneity “coincides with
his episode of suicidal depression because of the phoniness and
artificiality of his world” (176). The worldwide vogue for real-time
digital communication has given rise to the transnational psychic
trauma evinced by Connell's discomfort with digital media. Even
though Connell's sensitivity to digital media is delineated mainly
through an Irish background; as a digital native he has, in a virtual
sense, been all over the world. In this sense, Marshall McLuhan's idea
that “the medium is the message” exposes the nature of media (1).
After all, it is now indisputably the main medium in which people
communicate—it is a medium that even supersedes the content of the
communication that shapes our supernational world, a world in which
people handle and process numerous instantaneous information from
all over the world. This paper believes that, ultimately, it is the
instantaneousness and transnationality of digital medium that

separate us from a specific national identity, and therefore manifest
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the postnationality in character.

IV. Conclusion

Rooney has been hailed as “the voice of her generation” by the
Washington Post and as “a Salinger for the Snapchat generation” by
her editor at Faber and Faber. Whether such praise is merited or
hyperbolic, few critics would disagree that her name has become a
byword for the type of writing that engages with many of the pressing
issues associated with the postnational digital age. Perhaps this is
why we should eschew the temptation to tag her as an ‘Trish’ writer.
Her triumph in both published novels and TV adaptation is dazzlingly
and unequivocally on an international scale. For Normal People's vast
readership, knowing a little about Rooney's country of origin is
arguably a minor rather than salient requirement. What seems to
delight her world-wide readers much more, however, is Rooney's
language style and narrative mode: the way, for instance, she
deliberately avoids obvious national and cultural markers. Instead, this
new global readership appears to be more sympathetically attuned to
Rooney's postnational criticism of neoliberalism. An orientation that
is also powerfully portrayed by the two protagonists’ psychological
sensitivity towards social media.

The postnationality tropes resonating in Rooney's Normal People
is not serendipitous, but is a predictable consequence of Ireland's
embracing of neoliberalism during and after the Celtic Tiger, facilitated

by the sustaining process of European integration. The national identity
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of Ireland, which has been redefined under significant economic
transformation in the globalized era, has been infused with a
postnationality that, according to Habermas's theory, reveals a new
transnational collective identity that breaks away from a specific
national identity. Rooney's Normal People, from its internationalized
language expression to its narrative technique, coupled with its implicit
criticism of neoliberalism and digital medium, reveals a postnational
sensibility. This new outlook that led to Ireland sundering itself from its
traditional sense of nationhood. However, what came to take its place
—a series of universal, abstract norms—is shown in the novel to be as
equally problematic. Although Normal People is set in Ireland and is
portrayed with great accuracy by Rooney, the internationality that is
manifested through this background reflects how she deconstructs
the nationality of the Irish literary tradition. And through such
nationalist deconstruction a transcendent postnationality is presented.
Furthermore, the postnationality within this novel suggests a
construction worth exploring - to wit, a plea for the harmonious
coexistence of diverse national groups in the era of globalization. And
this is particularly meaningful in the era of the Covid pandemic when
globalization unexpectedly met with the obstacle that called for
newer, positive forms of international community:.

(Dongguk Univ.)
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= Abstract

On the Postnationality of Sally Rooney's Normai
People

Wang, Weizhuo
(Dongguk Univ.)

This paper explores the different ways Sally Rooney's Normal
People deconstructs the nationalist inflections inhered in the Irish
literary tradition, a deconstruction which accordingly reveals new
postnationality concerns. As one of the preeminent literary talents of
this early 21st century, Rooney grew up during the rise of the Celtic
Tiger and after fall - in short, she witnessed first-hand how Ireland
survived the debt crisis to become the developed, open society that it
is today. Postnationalism calls for a cosmopolitan solidarity beyond
the affective ties of nationhood, language, place, and heritage. This
alteration is part and parcel of the process of globalization; thus it
corresponds with both the modern Irish national identity and the new
types of literariness reflected in Normal People. By suffusing her
writing with an artful, internationalized language style, Rooney
transcends the confined traditional Irish narrative of old. Moreover,
her supernational motifs allow for a sustained postnational critique of
neoliberalism. This is especially cogent in how she describes the way
digital natives are both transnationally linked and simultaneously

haunted by boundaryless, instantaneous information. To these ends,

168



* On the Postnationality of Sally Rooney's Normal People | Wang, Weizhuo

Normal People breaks from traditional Irish national literary forms to
look at how the universalized series of abstract norms that dominate

our digital era present new opportunities, and new problems.
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52 2147 Absle] ZWEASAS Bk ek wals}] S, &

Z0] skA| 71 ol < 3JAFRI NYID(Not Yet It's Difficult)o] 2 of|& 7H=
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RS A AE %’4?‘1 274 EXJolut =] qlrkar $3HHO).

& A= FARskaL WAeki o Sl o] B
< 54, Sl I‘AXH T]o], ARS-E, 18|31 AL o] =g]of E}E}
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m Abstract
David Pledger's K :
Allegorical Representation of Global Brain and Mind
Uploading

Lee, Ran-Hee

(Incheon National Univ.)

In the 2Ist century society called the hyper-connected era,
globalization and technological innovation are key drivers of
socioeconomic change, and so many people share the most private
and intimate details of their lives with the world. In this situation, it is
very likely that something is interfering with the trajectory of online
sharing.

In this era when science and technology play a major role in the
real world, it goes without saying that it is very important to use
science and technology wisely in order for mankind to build a better
world. The question is how it is possible to make wise use of 2lst
century science and technology which is so complex that it cannot be
viewed in its entirety and thus is almost out of control. Therefore, in
order to gain insight into the unpredictability of the 2Ist century
society and seek alternatives, this thesis tries to analyze David Pledger's
play K (2002) from the perspective of allegorical representation of the
‘elobal brain” and ‘mind uploading’ that are predicted as a virtual
future technology.

First of all, this thesis examines the term allegory, a representative
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literary device of Western literature, and then reviews the overall plot
of the work K and several domestic and foreign research materials on
K Next, I would like to predict what will happen to the future society
through the allegorical representation of ‘Global Brain’ and ‘Mind
Uploading’ dramatized in K] and remind you of the fact that we must
critically question the institutions and cultural frameworks that shape

our technology.
= Key words

Global Brain, Mind Uploading, Allegory, Computer Metaphor,

Surveillance
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Let us consider letters—how they come at breakfast and at night, with their
yellow stamps and their green stamps, immortalized by the postmark—for
to see one's own envelope on another's table is to realize how soon deeds
sever and become alien, Then at last the power of the mind to quit the body
is manifest and perhaps we fear or hate or wish annihilated his phantom of
ourselves lying on the table. Still, there are letters that merely say how
dinner's at seven; others ordering coal; making appointments. The hand in
them is scarcely perceptible, let alone the voice or the scowl, Ah, but when
the post knocks and the letter comes always the miracle seems repeated—
speech attempted, Venerable are letters, infinitely brave, forlorn and lost,

(79)
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Stone lies solid over the British Museum, as bone lies cool over the visions
and heat of the brain, Only here the brain is Plato's brain and
Shakespeare's; the brain has made pots and statues, great bulls and little
jewels, and crossed the river of death this way and that incessantly, seeking
some landing, now wrapping the body well for its long sleep; now laying a
penny piece on the eyes; now turning the toes scrupulously to the East,
Meanwhile, Plato continues his dialogue; in spite of the rain; in spite of the
cab whistles; in spite of the woman in the mews behind Great Ormond
Street who has come home drunk and cries all night long, ‘Let me in! Let me

in!’ (94)
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And the notes accumulate, And the telephones ring. And everywhere we
go wires and tubes surround us to carry the voices that try to penetrate
before the last card is dealt and the days are over, ‘Try to penetrate,” for as
we lift the cup, shake the hand, express the hope, something whispers, Is
this all? Can I never know, share, be certain? Am I doomed all my days to
write letters send voices which fall upon the tea-table, fade upon the
passage, making appointments, while life dwindles, to come and dine? Yet
letters are venerable; and the telephone valiant, for the journey is a lonely
one, and if bound together by notes and telephones we went in company,

perhaps—who knows?—we might talk by the way. (80)
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m Abstract
“Who Knows?-We Might Talk by the Way”
Reading Woolf's Jacob's Roomwith Derrida's Theory of
Mourning

Lim, Tae Yun

(Hongik University)

Virginia Woolf's Jacob's Room (1922) has the theme of how to
deal with the loss of the loved ones during the World War I and
properly mourn them. Following the theoretical leads of Jacque
Derrida, Sigmund Freud and Judith Butler, this essay investigates
political function of Woolf's melancholic language of mourning.
Derrida's process of mourning—that is dependent on his concept of
différance—somewhat dissents from Freudian successful mourning
process. Although the act of identifying with the loved, yet, lost ones
and constantly mourning them is neither healthy nor natural to Freud,
Derrida criticizes Freudian ‘successful’ mourning process, that is
without melancholic attachment with the deceased, as a violent act
that shuts down our connections to them. This paper investigates how
Woolf and Derrida both propose the act of melancholic remembrance
of the lost as an ‘impossible’ yet ‘potent’ political act and further
demand for the new type of language for the allegorical remembrance
of the others. Derrida's mourning always accompanies the ghost that
haunts us and it appears in the form of ‘repetition’ in language,

preceding its origin. Woolf in Jacob's Room, similarly encourages us
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to be haunted by the ghosts of the past and learn to remember their
traces, the traces of being ghost-written in order to properly mourn

them,
= Key words

Virginia Woolf, Jacque Derrida, Sigmund Freud, Hauntology, Mourning,

Melancholia
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It was clear that patients with hippocampal lesions retained their
professional knowledge and skills, their understanding and use of
language, and their ability to recall early experiences, What these patients
had was continuous anterograde amnesia, forgetting of events as they lived
them, of life as they lived it. The data emphasised that the hippocampus
and hippocampal gyrus play an essential part in the consolidation process
by means of which daily experiences are transformed into enduring

memories, (Milner and Klein 230)
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“Eli, I'd like you to meet my colleague Professor Alvin Kaplan, ., , "

But this time, as Kaplan approaches E H. with his usual smile, the
amnesiac stands very still, and visibly stiffens, E.H, is smiling a wide,
forced smile even as his eyes glare,

Then, he extends his hand bravely to be shaken—but before Kaplan can
squeeze his hand, E.H, squeezes Kaplan’s hand, very hard,

Kaplan winces, and jerks his hand away, For a moment he is too

surprised to speak, (67-68)
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= Abstract

Joyce Carol Oates's The Man Without a Shadow.
Memory, Identity, and Relationship

Chang, Kyong-Soon
(Silla University)

Memory is a very important foundation and essential element for
someone who exists in the world to live his or her life, be
distinguished from others as an individual, and create his or her own
traits and characteristics. Through what an individual experiences and
remembering those experiences, his or her life can be colored,
affecting his or her life. As such, memory and the existence of an
individual are closely connected with each other. If a memory that
can express a person's experiences in words is not formed, how will it
affect the individual's self-awareness or survival? In that case,
questions may be raised as to whether it is possible to have
relationships with others as well.

In this paper, I examine the relationship between memory and an
individual's identity and the characteristics of declarative memory and
nondeclarative memory in 7he Man Without a Shadow of which
subject is influenced by the real case of an amnesiac, employing the
brain science and memory theory in Permanent Present Tense. In
addition, I explore how the protagonist of the text, Eli, who has a

problem in converting short-term memory to long-term memory, can
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establish a relationship with others while living in the present. In
particular, I focus on the relationship between Eli, the subject, and

Margot, the experimenter.

= Key words
memory, identity, relationship with others, Joyce Carol Oates, declarative

memory, non-declarative memory, amnesiac, 7he Man Without a

Shadow
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First of all, historiography separates its present time from a past. . . . Thus
its chronology is composed of “periods” (for example, the Middle Ages,
modern history, contemporary history) between which, in every instance, is
traced the decision to become different or no longer to be such as one had
been up to that time (the Renaissance, the French Revolution). In their
respective turns, each “new” time provides the place for a discourse
considering whatever preceded it to be “dead,” but welcoming a “past” that
had already been specified by former ruptures, Breakage is therefore the
postulate of interpretation (which is constructed as of the present time) and
its object (divisions organizing representations that must be reinterpreted).

(3-4; AEA=x)
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We are dreaming the Middle Ages, some say. But in fact both Americans
and Europeans are inheritors of the Western legacy, and all the problems of
the Western world emerged in the Middle Ages: Modern languages,
merchant cities, capitalistic economy (along with banks, checks, and prime

rate) are inventions of medieval society. In the Middle Ages we witness the
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rise of modern armies, of the modern concept of the national state, as well
as the idea of a supernatural federation (under the banner of a German
Emperor elected by a Diet that functioned like a electoral convention); the
struggle between the poor and the rich, the concept of heresy or ideological
deviation, even our contemporary notion of love as a devastating unhappy
happiness, 1 could add the conflict between church and state, trade unions
(albeit in a corporate mode), the technological transformation of labor, . . .

We are still living under the banner of medieval technology. (Eco 64)
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Arthur: T am your king!

Woman: Well I didn't vote for you!

Arthur: You don't vote for kings!

Woman: Well ‘'ow'd you become king then?

Arthur: (Holy music up) The Lady of the Lake — her arm clad in the purest
shimmering samite, held aloft Excalibur from the bosom of the
water, signifying by divine providence that I, Arthur, was to carry
Excalibur, THAT is why I am your king!

Man: (Laughingly) Listen: Strange women lying in ponds distributing

swords is no basis for a system of government! Supreme executive
power derives from a mandate from the masses, not from some...

farcical aquatic ceremony!
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o 2o] E 75 viziA

OpA]: Fof, F& AZol AUt

2l BrAs] 59k Aztol A AL, obA, oA Adulio. 2 BREEE B, o] 2t 3t
A 9359 A2Ee AUzt QulE g ool U3lEe] APEe A
oltt.

ofA]: Z2Hol

dER Z”Ol —r*lL =5

A= S g Aojt

GOD: Arthur! Arthur, King of the Britons! Oh, don't grovel! If there's one
thing T can't stand, it's people groveling,

ARTHUR: Sorry!!

GOD: And don't apologize, Every time I try to talk to someone it's ‘sorry
this' and forgive me that’ and T'm not worthy’, What are you doing
now!?

ARTHUR: I'm averting my eyes, oh Lord,

GOD: Well, don't, It's like those miserable Psalms -- they're so depressing,
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Now knock it off!

ARTHUR: Yes, Lord,

GOD: Right! Arthur, King of the Britons -- your Knights of the Round Table
shall have a task to make them an example in these dark times,

ARTHUR: Good idea, oh Lord!

GOD: ‘Course it's a good idea! Behold! Arthur, this is the Holy Grail, Look
well, Arthur, for it is your sacred task to seek this Grail, That is your
purpose, Arthur the Quest for the Holy Grail,

ARTHUR: A blessing!

LAUNCELOT: A blessing from the Lord!

GALAHAD: God be praised!
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L AR A, 5o %75} 1€"(an object event or character in a film or story
that serves to set and keep the plot in motion despite usually lacking intrinsic
importance)-& Z=3FH(“MacGuffin®).
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= Abstract

The Historical Continuity between the Past and

the Present of England:
The Alternative Model of History in Monty Python and the

Holy Grail

Seokhun Choi

(University of Seoul)

In Monty Python and the Holy Grail a loose parody film of
Arthurian legend set in AD 934, an unidentified medieval knight slays
a contemporary historian and King Arthur and his knights are
arrested as murder suspects by contemporary cops. While the film
has been analyzed by numerous fans, critics, and scholars, the riddle
of this unique and transcendent time frame has yet to be solved. The
paper examines the film's one-dimensional temporality as an
alternative model of history in terms of Michel de Certeau's critique
of traditional historiography. According to de Certeau, western
history has been obsessed with ‘death,” a metaphor for the historian's
severance of the contemporary era from the previous age based on
difference. This conscious effort to differentiate the present from the
past has often resulted in the suppression of continuity and
similarities between the two. Monty Python and the Holy Grail
presents a stimulating counter-example of this historiographic
tendency with an illogical and flat narrative structure where the

Middle Ages and modernity coalesce. Rather than a critique of past
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society and culture, the film is a satire of the continuity between the
Middle Ages and contemporary England, exemplified by the
subsistence of monarchy and Christianity in the country. With the
parallel structure, the film does not only provoke the audience's
awareness of modernity's debt to the Middle Ages but also challenges

the linear and progressive understanding of human history.
= Key words

Monty Python and the Holy Grail, history, Michel de Certeau, Arthur,

continuity
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