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[H]e thinks about the missing buildings, the collapsed and burning buildings
that no longer exist.... and he wonders if it is worth hoping for a future when
there is no future, and from now on, he tells himself, he will stop hoping for
anything and live only for now, this moment, this passing moment, the now

that is here and then not here, the now that is gone forever, (308)
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m Abstract

Study on The Dynamics of Affects Among
Abandoned Things and Bodies in Paul Auster's
Sunset Park

Kim, Dae-Joong

(Kangwon National Univ.)

This study purports to closely read and analyze Paul Auster's Sunset
Park mainly focusing on the function of affects among characters
whose lives resonate with broken, abandoned things. As theoretical
scaffoldings, this essay utilizes various theories related to affect and
thing such as Stoicism, Deleuze's reading of Spinozian idea of affect,
Heidegger's philosophical understanding of ontological mood and his
theory of thing, Walter Benjamin's philosophical speculation on
history and melancholia, etc. The historical background of the novel
reflects ‘sub—prime mortgage crisis’ in 2008 when young people got
enraged for the corruption and the failure of American capitalism.
Miles, the protagonist of the novel, goes through turmoil of growing-
up escaping from his guilt and middle-class life. Miles's journey is
saturated with ontological affects—homeliness and melancholia. Bing
invites Miles to his seemingly utopian place at Sunset Park, an
abandoned house where Bing live with Ellen and Alice illegally. This
illegal occupation evokes each one's hidden desire, which turns out to
‘affect’ all occupants in the house. Miles and Morris, Mile's father, also

find the way to restore communication realizing the stoic ethics of
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‘amor fati’ and ‘seize the day.” Yet all utopian dream of the occupants
shatters as the police brutally suppress and arrest them. Miles, on the

way to meet his father, decides not to run away any more and live in

the present.

= Key words
Paul Auster, Sunset Park, Gilles Deleuze, Affect, Thing, Stoic Philosophy;,

Walter Benjamin
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The name awakened a new train of ideas in the boy's mind, London! that
great vast placel—nobody—not even Mr, Bumble—could ever find him there!
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need want in London; and that there were ways of living in that vast city, which
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Oliver often gazed with a melancholy face for hours together, but nothing
was to be descried from it but a confused and crowded mass of house-tops,
blackened chimneys, and gable-ends, Sometimes, indeed, a ragged grizzly
head might be seen, peering over the parapet-wall of a distant house: but it was
quickly withdrawn again; and as the window of Oliver's observatory was
nailed down, and dimmed with the rain and smoke of years, it was as much as
he could do to make out the forms of the different objects beyond, without
making any attempt to be seen or heard,—~which he had as much chance of

being, as if he had lived inside the ball of St Paul's Cathedral, (139)

o] Aol A} Lt T =] AAX 04 HAMEE 7 Alo|EL] 4

P ] QEo] 21k Jeiuh Sk QRAS] w22 APS)
7

N

o

d

9785 Ak FEntct 5ol £ 115 glof fUsHA ol &
HEL Bl QHEOIA: SlmlsPibnt uize 2 4 glovtug

A5 Q%L Sofrh & 4 g TRE SxjolA) YA R 2

=
-9
L)
N o
-,
=
dJz 4
f

:

2
to

2

=
to rr e

N

o
X
o
3
o,
ki
i
[>
O
>.
S

o
29

o H

al i
£,
rlr
o
Mo
2
gn)
:?g
i
=2
i
[l
i
2
pacs
X
2
lo
40
ro,
b
m
o
Mtoox ikt
oo N o
o
i=)

—

a2
I
M
=2
-
T:
rlr
fijo
o
Iz
rlr
o
rO
b
9
74|
&[]
_?L
o Q9

a0
ol
ol
i)
b
uj
[l

T



re

FolYAE T2 oFAH | Ha

A SRR o2, BREAF) PRl 1A Gt i BolE
o} Qb Gl £ ARSALOIHE HIE MAE BHol: Al Wel 3%
] eiAe] SYLA G SRS IR A T Foie

AER YEhL, Aol fFRlEe] sl e tiEgelMs

210l SRS A2 ol 0.2 82 o] A} S
gtk 2 o] QAE T 4 Qs laX7) ohet HERE o]
THROl B2 4 Qs o BA ok 7 Bz Aol oH o &
HEe o 33 WHFE hESH 28HY BPIE BHout ©
AEO| HEA ot £ ¢]l= AE]HE L (Robert Louis Stevenson)2]
1883\ A4 FHEM  (Treasure [sland)©|th. S| xE o2l Lol 3
& mubs 32912 3 571 A(JIm Hawking) = Bl 93 E150] B4l
o ZjagichT orein 9134 AP 20 ekl A S

=
S s ate] Ao o)7|al HES So E2 A AS HY =R

FED o L Aol AR Al g2 oAl g vk sfA Eol sHe R

P
flo
2
ot
o
g
jin)
Lo
m
:I:‘
-
o
N o
ar d
PV
o,
(o]
)
i
S
=)
R
1o
ok
¢
2
;114.
il
i}

R e 2 e Mg, T Sl(rap) Y 25 51]
FAME QIBES BolS< F uhx] ZUENT JHAAR Polhuzt
SIFTFO 2, N, M, 91 F RS S GRE Lol FALE
F4H 9 AE0] 4|5 Eck WA o] 28 GMHOAE 71y %
%53 8] 102 I5F7b0] 9150k o 27HES ok 4 ek Hlo]



oJol AR AT 131

Z1o] AP A DT S B & glo] $742 Mo R Seiuz
F7oI} ol BAI] AF47H b ke Ml Roleks Fold &
8 5 ael e ogc-av 2 o um AR WA

oL
™
N
RE
o
i
=
01
O

E
iz

Ir oo =
o
i

M] (M, Bumble)ﬂ- 194 O}LH% i
T3 gelu o] WE T
R T ﬁﬂﬂ}ﬂ7m§7 oA & uj of
o= wke] Hehg st gk ﬂ:‘)ﬂ/ﬂ gA27} 0|50l &

Ae vjRuletol Al Sick deh o 2, T ofefell W=
T T Iy 53]
2] ulet ofef 7o) 2ul2 Seit Kol %3
5= iR 27k} o] A Q1 9 0] A7} ItkA] A TSR
JARGECE, “AAA 17k Y] ol Bak Bato] ofelze] whA|

of ¥
o] LA A= 22 kol Aoz YAAY
k3

FL
rl*l 1
olx
Al
ﬁ*fo
oN
i
>.
O ll
ﬂ.l
r
2
I
o

)
s
In
o

m

oo
!
%

(o]
FI

_‘

2
s
2

|

5

flo i
o

3=

:
%
ok
sl

offr M

O
I‘ll‘ m>~
N

A

e

Ik

=2
tr
2

oy
o
jalrs
Fow

-

-9

>

O ﬂllo
o2

11

b

ol
-

o] AR AARTY (305) BARIA PR 243

I
H e ok %’401]/\1 aRE 141345}1:13-’ AeHE

i)
N
k1
3o
%9
o)
o

B~ for
o
=
o

E
Mo M
i

A,

)

ro

\

O

o

Y =

e )
o

us)

p——y

4
N
D)

o
&5
ﬂF
>
o
)

Hm El mm = WJMT %}% W11, W shele]
PRI ST} ol 2 S el ARsks FASE
Alef Zrel 7 AR Ak 4 Qo] Al

0,

o
-

b
=2
o
rlr
odl
:?1:'

W N
rf% 3
>,

&

=
2o Boke JRE o) Wi AFT



s Folel2E Fo ofR| P

L

ol % AtSlol B SIS wA 2loicHis2). Sl Qe TR g
o] AJa} 5ol 312 So] 9 ubcle] mF o] ohet o3 e ¢)
BT uhe olp) Yeldehs Aol vl Al7lae] Bekg
Hoje} AN "EEli EQAE S AU AE o]n] ojgie]
RO UjRol o3, FAE O] kol AR 351K o)
2o] A% So] AZHE YK Aol o vs) el ek
AE, WAL, Aol 5L O AlAe] Tig X214 2)4]
o)

—_

EE

2L
I}

OE 122!

__~1.

P

al

P> Ty

S~
filo
e

d

23 2ol BEE BE A FAS ARE] o] 25 A2l 405
chde}. olsk A At ARIAY BARIAE )R zREe] 9]

A7rHh YA RE o]Fof 2|2 9)ict T (Julie Codello] A125H%

)

O

£ oy 7]ollMl= o] o] h A o]

x1A QHIE—% 043 A 2A BARE 0 24 $A4Fof ] o] A7} F3 6]
2 AERA HEAIE AEH

=o] A5 ﬂ% ’8715& Q%ﬂﬂ == X Aoz ARtk 250l A
e Fofl 28Ule F=2 vk 184]7] G= o EellA] BARE = ol=
A oAy “Y Zra”(picturesque) “7]gF (uncanny) -g7ro]ch
& g2]uo] ofyeto] ollXJsh AT L 4t
2, = Bjel AT ols e 94Tx11741§ ofas}]

ul

oA SERT o] FoTtE e FAEEH de W ZP7 HEEA]
O % Fok& & e Ak ofy g, 8] el EAdHA EE A

IV. U7hH

A ul= 1AL 1854 A Foled@ A y(Hard Times)& |2

55



oJol AR AT 131

o] HXI&T}t FAKE AEE5S AlUsH Akl Aol Risl =Ex1A
o $Faels Aol gk WIGsY), L H

AE O ATHE-E 11 W] o] Rd4ko] Lehdt). o7& FAs] EUi7]
felirds AsHAAlNA Tike EES DA 24 AU7lol & Folle
ofl Bk Aol A4} TE-E T olite] e vl ojaia} &2]He)
=z} ofztol A Whslsict o2 Zag|= (Kenneth C. Frederick)o] A&
Shx, T o] ojfo] o] F4MS TP o R WO ' Fih= AL
Aol Ag veke 2o} e 5 B4 TP Ee] oA HER T
Sjka WEls, 123 A2 Tl 1k 5 &7
Uvo}ur(%a 467). 5 4 wAI 2|8k S A7ke] 7Hao] o

rlo
N,
r:l r
O O
f” r
O

Fo PSS FOE, Fo0) AAR 2RIk 2ot WA
20l ALyko 2 YaEe] 423t 0|08 AT 4 Gl olf o 44

b 01 A0 4] vl 2] ool 451 Aiol] iz o
2 olof7} glek itk BRR) Al Rofsle AR el ?leW}XM:L
ol 8 2k5]7] 9 A AU 4 91 AR Yol o)

= oA, 22 Agoba ke Tl 4k A5l 102 Foled]
w ofdl o] YolLher}? o $7k 927} 1) YT} A
Sro] ‘gelo] AR} ok el 15, YL ofgA Hlr o] 2
£ 2o5el He 3] S WA gg%’om_ AZ 147] 3
ukr} 7 0] 3 Babrx) Sl TH, 915 FAE WA olaiAlebs 2
1% W 34, 4, AETS e S0 sl 8 Aele) 1

N
(@)Y



= X0

re. %
ey EQAE, B2 U1, Fol, R
) y TH M,

agjo} Ale) A

(HX|H)

57



ol dEsAT 131

-
n QIEET

Am], Mol AJd, 9] AAA Forl—mate] £35-& AEAT =
“slzm o|gl2a A, .'fogoio —F.'_—%_} 65.2 (2019): 343-363, Print.

o147, “EelE AT 47 2 % HPLR] A RO, e A
=3 2019. Print.

a7, T3 Wil Jol Lehd $220] gt ogolEe] BA)
o249 . FoJo] &SI, 12.1 (2019): 53-74. Print.

519, TEA] 4e] A ol TRIZ AHEol Urhd Bekehol 4t WAl
I} bS] AfE . F194]7] ol Esh, 192 (2015): 159-18

Print.

3.

Baldridge, Cates. “The Instabilities of Inheritance in Oliver Twist”
Studies in the Novel 25.2 (1993): 184-195. Print.

Beier, A. L. “Identity, Language, and Resistance in the Making of the
Victorian ‘Criminal Class™ Mayhew's Convict Revisited,”
Journal of British Studies 44.3 (2005): 499-515. Print.

Carroll, Siobhan. An Empire of Air and Water: Uncolonizable Space in
the British Imagination, 1750-1850. Philadelphia: U of
Pennsylvania Press, 2015. Print.

Codell, Julie. “Reversing the Grand Tour: Guest Discourse in Indian
Travel Narratives,” Huntington Library Quarterly 70.1 (2007):
173-189. Print.

Dickens, Charles. Oliver Twist. 1837. Oxford: Oxford University Press,
1999. Print.

. “Gone Astray,” Household Words 7177. (1853): 553-557.
Print.

58



s Folel2E Fo ofR| P

Frederick, Kenneth C. “The Cold, Cold Hearth: Domestic Strife in
Oliver Twist” College English 27.6 (1966): 465-470. Print.

Gilfoyle, Timothy. “Street-Rats and Gutter-Snipes: Child Pickpockets
and Street Culture in New York City, 1850-1900,” Journal of
Social History 374 (2004): 853-862. Print.

Gill, Stephen. “Introduction,” Oliver Twist. Oxford: Oxford University
Press, 1999. Print.

Green, Bryan. “Learning from Henry Mayhew: The Role of the
Impartial Spectator in Mayhew's London Labour and the
London Poor,” Journal of Contemporary Ethnography 31.2
(2002): 99-134. Print.

Hadley, Elaine. “Natives in a Strange Land: The Philanthropic
Discourse of Juvenile Emigration in Mid-Nineteenth-Century
England,” Victorian Studies 33.3 (1990): 411-439. Print.

Kennedy, Valerie. “From ‘Urban Gothic’ to Haunted House and Minds:
The Gothic in Oliver Twist and Little Dorrit,” Journal of Yasar
University (2013): 23-46. Print.

Kenneth C. Frederick, “The Cold, Cold Hearth: Domestic Strife in
Oliver Twist” College English 27.6 (1996): 465-470. Print.

Moretti, Franco. The Way of the World: The Bildungsroman in
Eureopan Culture. London: Thetford, 2007. Print.

Murfin, Audrey. “Part Alive, Part Putrescent Coral, Culture, and
Contagion in the Island Writings of Robert Louis Stevenson.”
Victorian Institute Journal 40 (2012): 33-56. Print.

Parrinder, Patrick. ““Turn Again, Dick Whittington!’: Dickens, Wordsworth,
and the Boundaries of the City,” Victorian Literature and

Culture 32.2 (2004): 407-419. Print.

59



ol dEsAT 131

Seed, David. “Touring the Metropolis: The Shifting Subjects of
Dickens's London Sketches,” The Yearbook of English Studies
34 (2004): 155-170. Print.

60



m Abstract

Tourist or Captive:
City Space and Foreignness in Oliver Twist

Kim, So-Youn

(Myongiji Univ.)

In Charles Dickens's Oliver Twist (1837), London space illuminates
Victorian discourse over foreignness, as well as portraying the
experience of being lost outside home and/or home country. While
Oliver Twist, the main character of the novel, follows the tradition of
the protagonist who recovers his original identity and social status
through his quest for a home, the spaces that he visits and his
relationships with those spaces reflect the dilemma of Victorian
Britain, which rose to the surface in the late nineteenth century. On
the one hand, Oliver safely returns to the middle-class home that he
is connected to as he remains intact even though he visits the
underworld of London. It helps to reinforce Victorian ideology that
glorifies the middle-class male subject's ability to maintain his
identity while being far away from home, which is presented as the
tourist figure. On the other hand, Oliver often becomes like a captive
who is exposed to the danger of losing ties with his home and/or
home country. By portraying prisons, trap-like places, and characters
who are placed near borderline, Oliver Twist anticipates the

late-nineteenth-century anxiety about the Other's intruding Britain
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from the outside world.
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m Abstract

The Problem of ‘Liquidation’ and ‘Aufhebung’

after Post-discourse:
Focusing on the concepts of ‘Totalitit’ and ‘Verdinglichung’

Byeun, Sang-Chul
(Daegu University)

The purpose of this paper is to explore alternative theories after
post-discourse. In the West, postmodernism has been in full swing
since the Revolution of 1968. It was both an expression of new
sensibility and a criticism of Logocentrism and rationalism.

The postmodernism, which began with the revolution in 1968,
opposes the universalism centered on reason, and expresses a variety
of sensibilities and desires. These include sex, religion, race, culture,
art, etc. In short, postmodernism put multiplicity and pluralism as its
first value.

But the global economy is also more polarized after the post—
discourse. After the grand discourse of Marxist materialism attacked
by post-discourse disappeared, individuals are losing their freedom,
not enjoying more freedom in the place. The governing methods of
global capitalism in the 21st century are more subtle and thorough.

Now it seems necessary to bring the concept of totality and
objectification into people's memories, Of course, this evocation is
based on the concept of dialectical Aufthebung. The significance of

this paper is to bring back the concept of ‘Verdinglichung’ and
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‘Totalitét’ that has been forgotten from our consciousness into the
field of the problem.

= Key words

postmodernism, pluralism, logocentrism, Totalitdt, Verdinglichung, grand

discourse, capitalism
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m Abstract

Thingness of City and Poetics of Affect:
Poetic Modernity of Baudelaire and Rilke

Song, Seung-Whan
(Seoul Institute of The Arts)

Baudelaire is a modern poet who realized that because of
fragmented sense symbols of things and totality of life could not be
figured out in Paris where commodity fetishism and Phantasmagorie
were prevailing. He had to undergo kind of melancholy as he
recognized discrepancy between the world to which he should have
belonged and the city of Paris where everything was transforming,
For Baudelaire, Paris was a spacetime of modernity where poetic
affect from modern life arose. Nonetheless, he achieved poetic
modernity by making the city an object of aesthetic spacetime. And
the allegories of melancholy constitute content and forms of
Baudelaire's poetic modernity

Meanwhile, Rilke assumed a critical attitude toward modernity of
city, and rather pursued solitude and beauty in nature. Rilke’s attitude
differentiated from Baudelaire’s ambivalent position toward modern
beauty. Rilke, critical of things in city, sought poetic modernity
through subjective transformation, while inheriting Baudelaire's
aesthetics of symbolism. Furthermore, Rilke found figures of things

that are not only visible but also invisible by looking at them

112



* EAOf AR -0l Algt | St

repeatedly and differently, and secretly transform them to revive. This
is Rilke's existential affect rescuing things in Paris shadowed by
commodity fetishism and Phantasmagorie. Also, this is content and
forms of poetic modernity of Rilke who affected things in Paris in a

totally different way than Baudelaire did.

= Key words
Affect, Baudelaire, City, Rilke, Thingness
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2) RE ElAECL Agol ofs|2o] $2e S0l glck Dol o SAASE
4402 Wholeh kg HAITHKamuf 144). = Yol w2, o A4
ol olsl 2] S 2ol BE 4 Gl o] g HAE o] AESHE 2loie] HlgA

tfo|tHDe Man 1975, 205). & 9k "IA Eof 7kl B]-f-24] F3d wZell 2%
el sfAdolEt 1L 4 i ofEl TR o] HIAEE X|uljsl=A] AAT 4= ¢
o1 ZkRsick 1 o]o = HAEE JASH= Qo] AAZ O] H|GA] ofjZo
HAEE tt5o] YHA 11 A E 2F5lA]7]7] olEo]tiDe Man 1983, 103). &
£ g Ao WAsHe Al &, STk 53 E3E o] g3t 2E 2
otk T2 HIE 7] Alalo] &7 & &= 84 229 (negative movement)
o 2R 3551, YA 27| A S0 Aoje] 4T BHE A
QoL oL 4714 X, & A, 5, Folehe F2o] o2
2ol 223 2 2 7o) 211 ) 21l xﬁﬂw So] 94
HsH= &) UehLls Zo)7|= sl ©id W4 585}

2] 2Z0)3} I8 EE58 20| eS| 7] = %] %3}%}0] HA
o] F&ska1 917 mjolck mebd HAE sjo] BE W dojo] of
& Telsl T HAES Qi IR ERjuis 9l7]olnh Sk ol =
Ao AL By TR £ HIAYHI $AR ALES 2
Sejuly] mholch o] 4 BAbs HAES] 9P LRI} 75T 9l A

S iUl SRk 27 B o] JA| EltiDe Man 1983, 106). wA] ¢
o1 A7) M0 e} S HIEThES] Hehe Al 2H1] ¢lofs}
rngel olmoks oh2 AL W&o 98-S U7 Eoke Aol 23 A
& 2HZo]| gt B sl Solsks Aol ozl 2E WS el
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ofgAg S Hofd 4 flnt HlolurleAY Bt FE= ot
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Qlefl thgt 1Y} £5 22w Ao R BAsh HHLol BrhHel 1
2ol tifgt 298 v}3 ] F-& Ao]7] Wolc). ate} Al e Aol
olefRt o134 el BA0l3 HH glo] L ol R AR
UYL 159 FPHY Byrohleh 297 oju)S g gick
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B 92 Ee{HTHDE Man 1883, 109). H]B7}So] 2p419] o] 23t
Bl £0)8 7hg Holu| 214se £7b0] WETHEHE FAll LA

3) ohf WrhElka)7t FOHA AF7HA e A4S0l W] AH4lo] ohfeta
olop|s a1 o] Al Uoleh BE Al Yot 4 Gtk AHS 7
P 7k 4L vk Wit ol R WA A SOl oloplRaiele
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LA, o] A SE slol 75T Lol ek 7% £418] n

% 4 9l A ohek ZHY ookl ofgli &g olFHel SulolA 1

4 206 Wol ofUie} AR eles] 243 248 BojEris Fold 2

e

il

2Fs
=22
=2 o] -ojo HshA Q4T FEE ol 7} Slck

123



ol dEsAT 131

] A 2 AR A Sl olof
1%\:} :rLXi 0]01:71 LHEi|9__‘:_ ‘E]—AH o:]o] ;q_ ’”i
o] 54 oJ1’e] Tht WAL Wlje] ThE olofr]7} oljnd, o] 1 oo}
P thgo] G B2 olopy] Eg ohUith A 34 o2l olofr S
thaA] yhEaHs A3 ‘G ofQ)’ olo] T ol BAIE S3tslnd A
£ & th2 34 ofQ) olobr| S WA wiske] oA 4343 Ul Ro)
o}, cherat we] B of9] olobrl A9} WA} ANEA HEE A
2505 o] B2o] W 57 1 B L A2 ofobr|e] & e whzo)
t}. o] BEple] 52& 2ule] ofelil o] B7kE 2e wWEelS of 4
Qi

T4 olo]e] B ojql'e] olofrli= 5l oielo] nhee] 7FEo] 57t
©27)2 29 o) BT tje B gA =it} o] Sote
7 sl Ao} FAake] AalLzolth AT 4 ofgle] THolop|E
ole] A2 g thas) vhEshs olg] 228 £} o] AL GolA] 24
521 olobrl = AT} wste] 4-gol st A& TS AT, of
23t w4 oloprle] thar] whEslr) e MAle] F2E Yol 79
A7} B7ve) olulg A7kl st BAlel BAjske] AnaAE 48
skl gtk A3 olop|E thas) ykagte a4 n)3 ganle] 45X
7132 AALSLT GALE whAdete] A2 ojulg Bt} ofe} e o]

o] thEA HHEs s FAlER FailEe] AREY A A

[e) =
2 79g Bt 2ela gEnk AR Arsdee) HEA 14

o
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ot Sak] Q18 oA vl 97019 ofor)r} Adobx] FHETE €
Y AR LET Almis “nje] A7te) 7] 9 AgroiA] R ke
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he heart, unpremeditated and unrehearsed”)(Silko 1996, 48)o]
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ofjel 4T 0 2 olor] 2 ThEo] Ui §] Aofshs zAtE Wit

oAl goll et Aol A2 F27] o] A&5he T EA: of
oF7]oflA] HlefbA] Shehs Holli-= A
ol AT olobr] B TAR e oM E Bl
Eejee], e o] 9|59l B T4jo] ARl M} thEct, o] Ao
woke 7kze] Zolsh 2] Zeolnet Anf tekel o] Fwatoh)

2 Apla} 2 ol Ale] Qlold] B HEE BRslI7L ofdck. o]
2

o] AL A 167, HHAY 8, A 26334 252 Aol 93 1t
A9 ol Zslc. ofe] FEr} Aol glom AT 347171 3 B
E5}31 9l o] o] AL kA2l o) Adaks chact dexpEa

Ak Agoll el sk A Ao (0D F834et of ol
]
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Q1 ThH o 2 ko] qlio] glo] L Eo] QL 22 527} oopr|59] A
2hg etk el A e, AR Al 23] ol dv)
Z ol Myle x| ok}’ (“Storyteller quite literally does not ‘match’ any

standard book on the shelf”)(102) 1 &sic}

HUE 5]4](Bernard A. Hirsch) & o] o] Eo]s} 53’513'—} FZE 5
ootk A1F3lt}t 1= AlFo] FAE A, = AY
5§ REOoR THII) 5140l nhw, A HEe AelHelw 254
el Tk AlZEo 2 0] 3 EAT ofnlS Tshed, 14 ThA
H, AR H) A, 5 Aol el TAE e (“Storyteller’)2} TXPL,
(Lullaby")i= 2415 ek olol7loloh, Fleiel el A2 CTndian
Song: Survival”)o|gh= Al Z5ksal Qitk S ofQ] HE O gk} 1
ZoflA| o] F olujel 1 ol i AT} TEREE S olof]
S9 ohRm gl "HH ofl, Al Ul H, F Y AEH Tl 2
ThA] £ @ o] A], A3 7159] At (four generations)ol] %] Ao T
S sl AR U &, 7] T AEE]"(gossip story)(Ellen 12)2 -
Aol otk

e of MUkEo] TAR eleE ol ek B BalA

& o] ML olofr|, AR, IE]al ApAJ-A Q] F1Eko]|

2
+
32,
rlr
Y

A ASEL Q=
FEE AHASY & AE544S HofFa I oS Halof digh 34
2 Q1 B im0l A ZAL i}, A Ro] FEo] A AMd 2 ST eff=iAl
ZHE o S F5of It olopr]s AR AR S FoliM AL
Astal, SARlA Az 32k Hold a4 & & Qe 31k Alsst
o, T, A, vl E A5 B olslish= %*loﬂ old & &
siM 159 are Eslol A4 h1}(811k0 1981, 227). 7L 7ol A]
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SN 0]019] olo}7|E A2 t}EA| thy] & AT TAEEE
(“Storytelling”)2] & ¢(stanza)of|A] A= IFAL} vlEs A2 SRS
P23 Q52 LRk "H= olalsioRt sl Aol AT/ L Y-S/ of
s 148/ B o Ur) 22%"(“You should understand/ the way

I_

it was/ back then,/ because it is/ the same/ even now”)(94). A7t} &
214 3jol7} gl FAME T7e] olobrli A% G tAL,
T} wAe] Aol chaA] Wk sk Solgk A A o A
o} A7 AZ o] 1-3-& HofEet Ate] 1 Au(Silva)e} AHS

Sl 7k Qi o] AR A oLk Gl A1A1A) ohUw Poh Aol
A S olobr1E BRI Gl AAA Higsix) ek ek @4 Aok
A5E7} HolA 4be] FHE wetg4 s Tk 2le] 1 olopr] 9]
24y oigl0] 5 ZAQ1A] ok x| AHile] AAAe] Behe L7c ol e A
Ape] AR Aol s oz 2Y AOR W) MY ofgl A g

(Ronell 273:419-20)31e]], A&2}7t ob 2 242 5 2] 31 Qi %700
o351 FABHEIE 17191 24 0191 P Aol AHAlo] }%
742 Ak 2 Gk Lol BhiZIS ulebAl Ahile] NS 2

[‘

12 4201 ek, et} Abilo] 7 olople] Lo ofgloletat wiafe
A1 A 4= 917] ol Apalo] B4 i1l BHIE 4 gk o} &
22 9J7ITH56).

SRz, ZobR] 9] o]ofr] £0] A ofQlut - A& L, 2
733 AT} oA 7} sl A ofQlof] gE o]ofr] Ate] 9]

J5lisHAl ek ZotH ] 9] olokr|= TpA &3] §lon] FA|
of] Azl 27} &3l A= Azl Al&siA PGS T ks A 2l
3t} R 9 E(Jim Ruppert):= “A1 5.9 T8l 0f¢] 2 1<%}
A} Afolof] ERTET FAIE B8] ot L PATE T A7k
© =okal 297t A= ag o] Y ol oulE AYA Hrkar 5
ZshH(53) olofr| et A4 o] A} 5| A gh=thal gitt o]
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o 2 Aol A e 4= 9l
Aol gk 574 olopr| &S Tte= ZAo|th o]FA
AAR HAE 7 4 gl om] Ik A A 2Hdg Aol E = ¢la
o]Zlo] o] 45 AARY o)Al go]ch.(Ronell 273;419-20).
A3 MR, (“Cottonwood )2k A& Y ofQTe] tigh ojor1 &
T2 giAo 2 JA5HL o] AL TSk oJofr],(“Story of Sunhouse”)
oF "R oloky] ,(“Buffalo Story”)2h= F o] A& HofQitt. THiT
2 oo THROR ofHgs A 5 FEAlA ZAUUR
(Kochininako)7} 2F412] /32Q1 o2}t B4 & o] 834l 3RS 7Htt
T G ool I o2 olofr|th HEAQ THelIA o] olok]
SAONA 83 4 gl BIEg QI olopr| Z|gL, Hsle] 48 o}
ol|A] ‘FZo] Xk F5A12 H7I7F AMAR FA 2 ARSE o A
nshHE 7]29] ¢l7]9} o2 A ¢S 4 qlok TR ojopr] oA ke
ofls 7hE o & Q3 7]o] WAYstar A o1 71l & el
7] 96l & wdth BE5S 571 S16lA Ake] A& whet muh="A
o1Q1, 2] SAEAH, "HIEE oJopr] o] Y ofQl TR 2eIe] oJF <l §
I} 251 $JsiiA B2 gl (Buffalo Man)of| 7] BRITH69). 149 8%
Q1 ufo] HE-& 7] Lof|A] AL5h= Aot} &R0 MlAlTelA, 1
o] oJgg2 241 9] 71E-S Tl ohE HEo] YrtE wlEha] wd ofQlo] of
Uet £55 7)ol el “BEe] gt 2paf 7} EoH(“Buffalo Story”
76).4 A S THEE olob] ol 4] A o]l 9] Y52 THE ARl tigh

rlr
pary
rlo
N
o)
>,
d
H
)
i
(o
NI
"z
o)
4z
=2
ol

I
to 12 of

d
(6]

4) A3} 299 ojopr] Hofl thE A AT RS2 TU7E AR S-S olop]
o] Mg tt2A ¥HESE Aot} In any case, Silko recalls, elsewhere in
Storyteller, that “Aunt Susie and Aunt Alice would tell me stories they had
told me before but with changes in details or descriptions. The story was the
important thing and little changes here and there were really part of the
story.” In the oral tradition variants do not constitute a problem, as they often
do where writing is concerned. Rather they are renewals which invigorate
the tradition (Silko 1981, 227).
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Hilolw, £520] 42 7HesHAl A 7HQ1e] SAolH, Folla2 3-8
AEe glolA Hsle] £-870] TR THREE YA
E ohE A oQl o]opr]Ql TR 049l joflA] Adut IR Q] S

AofIA FHsIA] Har SEARQl 4 o)l 2 A7t & 31718 7HA]AL 4 o]
]

2] Aol 11 9] ofmuyrt emyo] A A2 (jell-0) REE= Ha 7HEA]
F= 225 5o0 Aol A AIAIL] o2 Fokgitial It Skt
© oAIAIM ST 4 olopr|of A ofle] A& Aol B4
SHL g5& LIk TUe o] A oRl 9] olopr|7h Ees] EA AR
T3 Qe Al okt o A7} siFAE olobr|I7F Al 259 A

g UIA RS Qlohs RS A HoH62). Tk, Dob A
oAl s w2 231 DopHA7E SHE olop] Aol tha Aol Al
Hsflof & olopr|7} H. A ol ] ojopr|= TRt HER thEA
HHEREE ololr| o] dAet FAE AASHHA AR S olofr] Holl &
oRlE Irieke] ALAS A YIS wigelnt Al A 5&
SHA| =3z, Lt REOf|A] G2 H AN E 2kAke] ojopr]eh g4y el o]
o'E tRt 2R HiREH njEiE Aeithy A3de 3 049l o]
op717} Al B olopr|7F byt A g AGE AL 9l 1 ojop]
S 5ol JaliAl s FAER 7E F-5A19] Anlet FadE e1A71H,
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4 o
K& QoA ol e FEIRE o] 2ue] BHolglSAE BE
olelid g ShiAl71A] et ol gl Abg

4 Q= upHo]7] wjolt, 2ol oj2lA 8- “mr e

L B0 24 SY SAOITE olel e FAVL 4T 24

2 F8o] AERS Urehn, 227} woka Aolrbe Ate] Eskeny
(“Stupidity, indelible tag of modernity, is our symptom. Marking an
original humiliation of the subject, stupidity resolves into the low-—
energy, everyday life trauma with which we live”)(32;11)t}, “Q2|&= 2

5 ofja g o] Abgolx|nt ojzlAlrks AL SelolA] QIAEA o

1
A FAZ olck St oAl Z11 A8 2] 2] ofalile
2 ma7] ghgolct, ulo] wEw ofej4 o] Folelx] HEHOR o
g Gl QITH] Ad=to] 1T ghol Zute] Hoh(527-28). 20| Fofg]
A5 a0l AL Al o3 Ale-2 o Hl (Herman Melville)o] ™
HE,(Billy Buddollx] EHUl= “olsle] ZH8”(“blank ignorance”)(164;

100), & E Qho] 535 Qle "BE A|Alo] €7t 1l (the space of

our reading, the concern with cognitive depletion)(187;116), EAES]
AF](Fyodor Dostoevesky)e] W27} kA= “AlAJSE HH”(sacred
vacancy)(338/218), ¢ =¥ = (William Wordsworth)2] "™H2] A, (“The
Idiot boy”)ol|lA] Wi z] AW-E “FHHE U= 2a)¢] & ”(the tremor

in existence that draws a blank)(424;276)o]2} 1 et wfjo] 1 -gHfo|ct
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2o] sl ofgj4 g2 2] ololl taf Hof glxIEt 27t Q1451
25k Fuolch, 2L “oleld g ol ol A ATAMIe] ofejagel
TS AYSET ] Shen] BojFnd ofel ol gt ATAME
AFIL A} o]} 0] ARG S-S Kol Aole} Bt

=& Z(Gilles Deleuze)of] whEH of2|AFo] 294 FA7}EA| Z5H
e AL AAAE71ES Aol thigh Fetet Bgolth(According
to Deleuze, that which has made us avoid making stupidity a
transcendental problem is the continued belief in the cogitatio)(Ronell
46;20). T of2| M52 ofH AH 7 ool & 4 L, o] +
2 AEetelut wofQles dat obut o U A% =4 84 5ol

= 1
U3 glon], 58] LR /1A AolH] 235 229l $17e] oF
A

813 Qlck. S22 ole 48 ol Ao Walaislo) uliat xejo.
2 Sl 9o 7o AR BomA ole Folurke gel
o W olUje} M3 02 PG 070 HATH: ATGle] 1 05 Y
o AnE Zupelole Holo] 2H79)& X AakckRonell 46-47:20-21).
Yol B2 A= thAFe o]o) e PP o] Fedo s WAY Ao
o) o) Abgzolm, T AP WIS G FeAolc
0o 4)30] 4y ojel'e] TRk B 2 4 9t T 2T
7} 2] of e goi] Tk Ak ok ol® L 7H 4 GleA) T3 of
WA oh] Ak AP} AR GET AMS BRI P 2247
7h8 4 QU] ATk AT ool & Bl Aol B4 B4
20l g2o] Bashs A Mol SAH EAHA] QIgke] UlHrh
L AR AEE FEA BAE S ik AnolA 24 olele
A, @A el mler A Qe ofulE AT Eel Az
sl A eleach 34 ofgle] s El olopr|2 Bl nlak f1F-ule
ohek A 7o) ARshE PARS ol m 3, @A, 123 mle) s
L 27k SollA] 11 2R oS uheA QAlsA Hick 214 Wi}
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m Abstract

Narratives of Stupidity:

A Rereading of Silko's “Yellow Woman”

Kim, Sung-Ok
(Kyung Hee Univ.)

This study attempts to re-examine the discourse on ‘stupidity’,
which has not received much academic attention, from the perspective
of Avital Ronell. The target that Ronell aims for is the dependent
thinking structure of Western philosophy, which is occupied by the
violence of an irrevocable intelligence, and the violence inherent in
the thinking structure. In Reading “Yellow Woman”, I seek to use the
tools of Avital Ronell's “Stupidity” as storytelling, This study examines
the distorted reason for stupidity in various versions of the Native
American writer Silko's “Yellow Woman,” and examines how Silko
practices creative writing, an aspect of stupidity. First, the stories of
the various versions of the yellow woman are suturing, but there is
still a void between them, and a new story is repeated from the void.
This suture trace is the same context as Ronell's folly space. Second,
Silko considers the circular and entangled structure of the web as the
result of this writing, rather than the trajectory of the linear story
unfolded by the Western discourse. Silko's story transforms the
reader who reads it, not the passive audience, but an active creator

who actively participates in generating the meaning of the story. This
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study examines how Silko's “Yellow Woman” story rewrites the stupidity
of philosophy to suppress the creative writing and general writing as

a symbolic realm of stupidity.

= Key words

Stupidity, Storytelling, Creative Writing, “Yellow Woman”, Silko, Ronell
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tF. BAe 2] A Kol APk oA 241 8] k=
SIL 0]7]1%Ql Q1E R HARE AL Qltk ohfje} AP EolIA] 3lo] & of
2= ofo]- ofmjr o] gAlef A ohR|Eh= o] 59| F-s ek Ql=olth.
olHfe @ WA= tiRH 02 off] ot Wi TAL AT E
rollA2] o (emu) & 78k AR od(emu)e] H71E A=
ek = A ] ARl QL Ao E AR ofiH 9] fdefe] AR
= 2199 (word)ell Hih FAgoflA Lrehtar Qlet. o "ol 3
5] SEQITh= AN = Ol A HQieh ERE = O e Ul
3 Sh= Wk 15 5] ks ARMLET(136) ERRIE. oftoflA] )lo]
Aolh ol RARE AR, HALL T Tolg 28k s (136)2ka
s RInt e A o 998 THE 4L EaGE), e,

o]

=

H
o
Al 25
=

rlr
>4

¢

ofellof, o]/, AR, BA S0l B 1ol= e =t 2 dols2 <
o] Zof LAl Frtal £t =t 19| dofofl digh Ry 2 2ol A
AL T eaEQl M, Ao, ARl AME B, ARAlFle Ae 9

ulgtc kel A B el iR ofol5- SeHR: AL,
25}, olo] 1BYOR oS ofolo] 24 AHE Hsirlel 2
2 9loj7} ofolo] ERY o] EAIRICHE Wkek. 7t Fef 9] 9)
& ol o7k T BAT F 27} whele]) thAl Bt o] ulel
o521 A0l BEIF)olehe ol 758 Fast ek Tt Al

oIS ARSI =2 9l Y-S WolE Ut oAl Sl ol

=

13) ZRolE o] BEECKAERS) shtolth Balglel 448 REAZ|H L Al%s}
& 4Fo] EX(Life instincts, Eros)Z} I Th& shibs Aol 9= AL &80 3



ol dEsAT 131

Aol Hse oA AL “HElH our|et Z4RIEE dAEshs Al
ol A &Sk o] ¢ S u}a)

=Rl s o vehbA "Eat AE
SR o=t (Tot] A914-122). ofi vl o] &
A1 oY 7121715 (wild geese)Z HARSERL Qlh
7IE7|4" “5 B 97136)7F ST shad]
ofol5o] &7t S A EH 255 S 7| % skl HH e
*44741011 A= XJé ﬁ& AFE AASHA] 5okt tiilsiAl =4 FIE
A% 2Rl 2 AHsHA] Feth |
= R A ARSelA] BE HHE ol 9] o] F oAl uherh
TO] WEE B A7 W BUAL T opA| 9] o]F oA L
SdE4l] Qlojolch 2B R o]of $uliElE BE Wit B9l A2 I
FElo] ek Alsloll A At JEDE: 7|52 welo] $ul=
+ AR 21 S 27t o] el X & A SR 7t A 33
5t QA 0 7 Abe JIEEA] NAHH W5
QlEolch HIE 7} A HbE v
She SAle JTAE 7 & AL i HaL
St Aol o/ J=] 719 Al olct. opY 7172 AP EE 2
0] MEE 250k 01439 olw|x| ek ofn] A7t Hek 249 &
& 58X oln dol2 R grom] FHAE ARG Foltt. ofit] 9
HEAREY] =T o/ d=]7]9] Alm= THword)e] B o2 okt
Tu7F oAl BRE e A4l e] 7o) S folet. T} Beh 2 gt
o MEA] i Feflods Soll Al f-5%ch 2 Felof °“°ﬂ*1 147t
Al efferson)ol] 23] 412 712 @3] We7E Aufishs
wo] obd 313k oA o (elmu)e] EXR 77| $13F A=o]n] of3y
ol Zelck

mE
4

gl

il

ol

O

o] L8 11 5= £-8-¢9] E(Death instincts, Thanatos)o] Tt}
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* oriy 9] Eat wAd o= 7} ol 9 ole wly 817 | &St

2. O[O|-O{M{L| 2X} ZHAO]| LIEFEE A% 2104

ofit] o] Yof ARE= 9] APAEoAI = HrEfLRaL Sl ol e 7k ()
o]l tiste] FAg# o] Kol U9 2 S vRIZIAIE A2 BT
oAl oMY ] dixl=EQl &, &7, Hhorse)oll 2RI 2
AN A hsh=t ofolo] “ASTAME 7] Foll e S 2k
FA/d el 23" (Lemaire 81)o]gk o] Eat ofol 7} AL Al0IA A3 A=
o 2 21 FAIE WA W gellA ofell diet s3e 7t
AEAOl AR Tz A RIS 7IA] Hebs 19| F3
"W7E ol 79l /e m, o] ofiH o] 2 ElAlE IR A8EA e
ok 2ol 7ol &g froke s TAIA oAMU/ERH & &l H
A= frotel olur)el FAALE ofmu/ERxe] it £ ] Aol A
Weks AE 2S5sH |t o] ol "= ofmye] tigt o
T/JHIA 2RE A AR S Bl HEH 7152 shte] A9
7158 THEo] ZHP (Kristeva 101). 2Lt Za| AERRs FUA 9} 2
2 7 TA ool folrt o] ZFdstal Jltar Eot. ot JuE A
bt 2ol A&TAe] Al ofu]A|7} obd =84
/ol thet Hh-g-ol2tar Har Qe o|dofA] FAd/d o gl )lof A

© Yo, Fo] wofl, ievte] Ea17]o] FRehe A2 AL A9
AR olu|A] Hths 383 gl H-gslal )lea & 4= Atk ol=

ofmuete] IAE FAHIL e AR JAHET} TR A

B A

oo

Mo

N
N
N
L
i
o
oX,
ol

14) 235 671 Lol 187§ Atolof] oro|= A-&TA|(mirror-stage) & AXItt. ofoj
‘otoli= AL &0 2J4le] Bgs BRA 2RI} FUAIB] &, st =7
Slol AMIT AL 40) B0 2 Ulref i AW L s1et] 2e o)F B
H AL g oJgket (Barry 109). o]of thal] 22 AEHN= AL DAL AAIZE
232 ofo| ojofmte] RNtk 1.1 9Jrk TolAi “ofmiuo] tigh
o&dE7t S Elo] BRrtele] AAIK AR MY RS gl
(Kristeva 102).
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oJol AR AT 131

(OFo]- ofmiu 22} )] S| B 4 olch R AP S BRI ALE
of g Qloiz Bpoll Wake 2oz} SlnlE ZhAl s Tl W) 2
Sk ohA] el FHAlE o] ofMyolal, £ o] ofuy
o]} uhEiRke: 832717} offuiel Zolchis) ol & Eak TejAkw slo]
E(Christopher T. White)2] 2|2 ¢I3+ =5<1 “The Modern Magnetic

Animal: As I Lay Dying and The Uncanny Zoology Of Modernism”o]|
A ARSI S 0] TL 9jole] 7|5 Bl Hjojo]o] HFAle] Boa
mE} Tule] 2ol gt R Y- T} gl <1
ot v, 1251 o] = apg o] HE FAIFAIE AE(C1-2) 2
219] 119e] ofele] o] 221 “eflo]"(White 89)5 2= AHo]ct, 04
49 BE (7o) 71ES Es] Folte] adsh F(o]e ZA

S} 24 S ouixlel AAm) e 2 Waka Qi Aolch

olie] o] 2pa} 5] HlRlefalel WAl 520 Qloje} AFBIE Q1w o]
QT 258 Ab]o) T M Qlolg AFg ok Qi S| Qlol(E

Bo] 2ohe)E ofsha 4 Lo M2 uhe Aelrh AAH IO A

15) oY E FEZ thxsH 2H4E2] HESo thg]] slo|E “Lto] ojmUE &
7|kt v Rke] fH st Adel tisl] SAHE-2 o] AEl7} oMy e] &
2o] Eakubl Apre] i) %i’é‘l 420 HES(12] Lol e} g3} oF
FEA] &L AEHE 1T o) o grotsd S Qlokal AT (White 83).
vl Rke] XS] 21U oMy <] ——ﬁ‘E‘—J I 5 oElY gl AR &
1718 Fot e AF T} FA] A o2 2pAAH A Sk shH, vt
o] E117]9f thaf| &2 (Doreen Fowler)& “1.0] E317]= “ofmio] 93] &
A5} =2 71221 A X" (White 83)& 712]7|w] E=3F 19| “i17] F0]
7l gJAH o2 2|20 Eixtete] A™ I} Wk Ao £HE ohA] sk
Z”(White 83)olgkal wsict ofd T Zhaals "Wl Fof F¢ e
o, 7} “$-2l 5 2ske] Zui 3l A8k (White 83)91 ojm{u] 2] HijA| 2 Al 2] B3
Asf(matricide)7} “FA14d 33/3 2] XQISH -8 (White 83) 2.2 FAJ=|A1 Q)
S T Wk Aolgka Bytoh

16) 2FZollA] B-EQ W AR A 41-87(123)51HA A2 75 )
Fdo] oy o] & 27| T ANA TE AL vRbE T Tol & FoflA
Algshe o] ghofl7h & 4= 9ok

l‘i

o

o
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* oy o] g3t Aoz Tt ol *r¢) 1S, &17] | 5738t

|

of AFZCHAIS] = ok Qleh FHA] FHlollA] T vhe
Fgoll 1 25kA| 15k ek 7 sk ool e] $g RIS
HekH ol HE7} &0 2 13714 &S THeECh 1 1A gE &
A7} EE 2] AH37(66)01ct. 2] L AAIE A ol “AlAll=
=4 Aol SloiA stel Hl* 5] Hidtar’(66) Tsh ofm] Q1
of sAlolle F=4 AMdel lE& AL Atk lol B oFo] ==
A QIZEe] Aofko] sttt e =HAZIAL AP (HF)E |
lofo] gk 7Pil§ A7 sk Aol A3 % gsiFaL gl o]
W7E Fof 74 S oM AR & % 2ol dsto] %
o= 044—3}1 Tk, 1 o2 ofit} o] T 2= oM 7137 S
2|tk sfolE= “°Hf47} ol 713719] Egaelell AM & Wl %%

=
1
rlr

1
ok

ool

(o)

ol
o m |m oH‘l
B & ri o[-rl

L
“i

252 PAR B ASE B, Fro] o] ¢hae} thslsh= 2ol A uir]
vho] S7lolA Wt v 4011*1 Jel3 o] ZpAle] wak A5 Ake
oMM EFF 5B 285 & 4 gtk (White 86)1 RARICE o|2i3t 55

20l tisl slo] E+= “ol7lg} 2] (Akira M. Lippit)o] "HAA 55,
(Electric Animal)ollA] ‘214, 5 Q1ojo] FoAlo] Abefatal 2|4}
(White Z<1-8- 86). ofit]el 2HAE9] F& 2F A= 715ale] T2l
Aol /o] lofgte] Al Mejet 7HAE 7RItk TS
AHsH= Aot T o thal FR1(4EE) 22 Al S HiEol
B 58E Ad dEolth 2& A4l 71Ea ARE & A “wAeT
(Bollinger 447)9] 52 0 2 “Hglo]”(24) 71552] Al ejet B 55 A
Y2 719t 73k 2] ¢kl FEIFARER o]ofZItt
slo|Ex rigdo] 9] BE& == FAsle] 1 WS BA= A
2 19 SAARI HEE o shuetal x|Agi). delsto], 72 dat

-
U, vt ek $29] 715 5e AH 3o ave AFEo]

¢

A3 Al olulg 2ol o s)ir] 2ol Hrki HHTE (White 86).
tjere £2So] Aheks 415 BAQ o) Qloi2 YrkE T Yizksh
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oJol AR AT 131

slo}So] 31 9lck, 5h9-1 “rjoke] 710l tigt o] Hele] ¢lojxiel L
of| thall -35H] ‘A2 oleka Walar Yok (Howe 184). theke] A& 21
Aol 5 ofmy ot § Holl Tk Qo] o] 9] s 71HdTS
oufgith = 7SS9 Bas AR iRl BAR | = Rtk oS &
W 3G =& vkx] g (1) R BAlEY ol Q159 B4
TARQ fdoi2 Fdstar QA gt e Aol 2 o 74| ofolr}
o] A7 A Y] A dell Hagh o] e 2A] 3t 25| 27
2HBEFFSHE A0 Gl dolg=o] ATAQ] ofol o] f e
2 FEAREoe] ok REEA| A /7131 BAIE FAIskAL )let vt
3] o}717} olsfue] 2golA ofmLiel 42 Ao} gl A

o}, ofoliz ofmiuie] A2l Fete] BholA ofmirie] A1

onf whgshet] ol A AeH} 295 750 BAlR o] ol
of e,

IE|AHER= & g5} 1831 A4 (Word, Dialogue and Novel)o|gh =
R0 2FA18] A lo]7} “ZAHQ] Bale] 24P Kristeva 36) 45k
of ¢l o]8-E u}ExI(M. Bakhtin)e] 7hJeFA¢l THE(Carnivalesque
discourse) © 2 AL Qlet. ol oJsh viS X2 4 ¢lofea=

Aol ol glo] £ate] 728 EA) ohje} 3
4ol Ndeg o H%J 29| gixjo]7] wfolet. 1] “&ske] qdof’
(literary word)&t A (A= 94131)0] olyz} A E Q] FHH o WX} H 7j
o] B, = 2, Ez}( Fi S0l8), G Fi= 3hAe] Zal Buzh
9] thz}o |ty (Kristeva 36). H}5 21 ] 70l ©h2o] 824 7k H)
S8, B4 oo, HIAEA, WA XM W 75k HolA 2]

;:O'

¢

o] 53 Q= 7%

17) A=A} 19661 d0]| HES 21| FAAMIEE DHAA & =228 HE
(Critigue)A| 23951967 4o ‘BlEz], &, ths} 1811 A4 0lgh= A|&Eo
2 Esglon o] L8 uiszle] 478 Zyac) avfehs HES U
it} 1969 "A|u] L EJA| 4 (Séméiotikd) T o] 20 2 ZTE| 7 1980 o] 1]
Zlofreloje] &t (Desire in Language) 0.2 =] QT
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* oriy 9] Eat wAd o= 7} ol 9 ole wly 817 | &St

Ao} FEHE 7M1 ek A AEE ESE AJHQ) 4AE 2 7
2-29) “¢143 2] 9l (Kristeva 4D0A 1012, A1z, Al]2 el 2
£ olufshz 192] 41, ), A olollA] Wiz 4 9l S Qlojatd Al

e AJA GEolehs 45k Qlrt

o]AFo] oo 4] ZFAIE-L T | AFE}e] AbkA 0] odedo] &= ©
HF59] AHAIR] M eo|tFEAH Al A ojr{y e}l TAE FX
o tish £A4HYULS & 4= ok TPcka 259 Tofl tigh Fgo

o FHH ulE AU e ohek. 23] 159 ol A

o
i)
- e
o o
— X

Ao

N
)

B

d

offl
il
ro
()
ol
i)
do
N
L
" o)
i)
i
>{El
rlr
>,
-~
ro
Q,
2
b
n)
T
i
o
[
R
O
>,

ofo] A7} okfet 4
2lofe] 7L ofcs}
Zolct.

r X e

o o=
NS0 Qlofol s FEH O Lehta 9]

3. 0{0{L|Q| Bat 2 T2| 10 ‘TP F0j| U= FH

ofic] o] 74eigt ol 7)ok ofmiy =7) Aellofalel A KA1 E o]
2 B8 A&} of7lol ZQTHAMIE 19 0) AT} TR &
40] Ble Qlo(Z1A)7} obd el J91k o] Holeks Aple]
o} 29 ojale] 52e o] B} 3 olEslar k. 1] Bt
(AN T RIS} WA Aol gid] ol 22 B
lof 2 ] Q1B Aok 417 ofo|So] m7ke 4 gl A

%% ol e}, Fe) Avjulol mhzw, “ofoli= AN AR WU

o

i)

18) &4 2 (Ferdinand de Saussure)2} BFS zlo] THA1S 71821 ket 12k (paragram)
9] 71 S5tol| A T TR A 2ol A 7kR] = -3, 57 A9, XA, 2
& %5 = AU Y sofle] $AH(ASH) TS
gldo|a AEFRI HAIR o)&, A-1ele] 7|5-& sh= AlY o™
ZoOA] 29= R E o] B} (Kristeva 40).
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ol dEsAT 131

o HEE XI5k Aol ofuet & (the thetic) BADE F3lo] 21915}
] A o]del 715A Y] I = AX|=H] 2= o] 7|ZAH 847t
BEAI)1 ofwy o] =3t WHeh dgdo] okl BItP (RAE 61-2). &
o] & Flsho] ofit] o] 2pAEo] SAf|eh A4l e AeHE}
T Ak 2] 3Pl ME7|E BitaL Qltt. Fehe obH A
th-&(paternal) 2 Hrh= 2444 SA|(maternal)ol| o 74t A &2
ojmu] o] efofdY& Fall A AEHEY] Al RS ofmY <]
SA|e] F7HE o8 gk virigte] SdiolA] tpdat Fo] @ oMy E
A S HT= E50llA] 2o a1 51at gl o] 9 ol5Eat B ofH
Uo] 2215 53] E&0llA] Fouin skt E42 S YHish: o
U e 2k, v, R (RS A gict. o] 32 A AEMPE BAH &
A5 7Fxs17] sl ARgEE ofmy o] Ag-2] F7F Q1 ‘HaFEA] B9

=292 ofujgict.

0

[¢]

oZ

tato] Wiz, $2l7} 4ol 1 ofnlU B A 2 4 ki B, Jeln R
o] &g ofru7} At Lol Jlekar E3et. izt Fol F& 1
Aok, B0 2 olof ghal W7} TRt} S 7 ThA] oY E B 5 §lS 7
of. oriu= gt &l QA ok vhef ofmu= 9k 22 ek WA UA| oF
oF. 1] oiul Bivolc,

Darl says that when we come to the water again I might see her and Dewey
Dell said, She's in the box; how could she have got out? She got out through
the holes I bored, into the water I said, and when we come to the water again I
am going to see her, My mother is not in the box, My mother does not smell

like that, My mother is a fish, (155)

ofic]e] IS oL} F80] B2k Tel Sk AZsIA) Sk

19) 47 Bl ol B X () 02 7| SACHAPIA Atole] B Wik
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* oy o] g3t Aoz Tt ol *r¢) 1S, &17] | 5738t

o} 223 2EE oMUy} £8.0 2 Qs Hufiste Ak 7HE AL ¢
a7 oFth 258 9. Aol ofnju o] £RhS AR Ao}
Q= ol o] £t ciett uielake] thsl &ollx] o} & BARE|e] 9l
o] 252 oujue] £& o] Fel| % 0173] T o] gl ojuiLyr} Wa}
228 10 S04 Jupt do Sokrk 428 EECP170),
chedart HiirtollA] 9lef ARZQl B EEk ol A5-S whe S B
| ohe} Ao} gli= AFEQl Holch, Fo] We aﬂo]za} I e
Bolo] o]z o} BHIE 9 Alel] Bt A S Lylm ATk 2h4le] efo}
2 JAIBHEA G5 “AlZbe] AHg(93)S et Hek. T e S
ZpAle] 01712 743 01} I ofy]el] thsk of s 241 ¢) BAo)271A)

© FHAIZIA] SR el & FAlskE vl= ERARR]OIA 14

[

AN

of olZkael £ FTHE APARIOlE B751aL 2H4le] el thel
5} %6}1 i HoAlg Ll ol g

HeAl7E dofl SER71:
Rz

ol el ofit]ollAl = 73st FH2HE Helrt E(Tull)e)

ol
o
_‘n‘.
o
rlo

Supl 328 FolUt BHolq 5E RE7} 1 EosRt 19
& 271517 1 T AAWCE 0] Tho]] thak o2 ofmiu]e] ol
o] B 71 =] Sfal AH41e] Ao] BH= % Q1 A TAH o= B

of Mgy SFeta(176) T A7l L& W(Mack)o] AL el
oA = vrepdtt TofA] 3 4374 9] Eolld 7] (Exodus)oflA] o] Ae}
A W50l 409 Fof AelA] 2|71 sh=\d o] o 7HA] Wgo] F1]
Aloke] ARt SagE EAfjolck 13yt T oy o] Sl o] %E}
At Z o 21o] 2245 A1 A Hoh EFATE W7 S0l 191 9l
= o, 2] woll AH71 Q1412 (Embodied Cognition)e]] gt =04 HE
d 7HH) 9 =59 AAES Foll AR FAskE= w2l ol sk
Tixo] b T3 ofm U e o] 9l BTHS BEl AL LA "] =
2 AT} A o = HE e Et (Bollinger 437). ofit] o] ZHAlE &
3

P 20l IR RA ofmiUe] EAI7L H e EAlsA) oRe Thet
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ol dEsAT 131

—

& A0 AAdE Ul 2R oA "ok A= TUTE S0l 79 )l
], 0] 2ol o] o] ZHA S F 71 221 Al A HlouRA] Foh= <l
=& thdolot. A ofdd Foll= il o, LI E, v 5317
2 ofmYE oA ste] ofmuee] 221 IAIS Flglol FAISHAITE of
HUE tiile I 7R e EAGHA] G Tk ofm{U o] BAIE ]
Fohs ZH19) AflAlel 6] vEA] Fok. oof thsf mich Al (Madan
Sarup)- ofo]7} "o 2| o] A|A| 2 UelrkA] Zrohal ofmu o] A|A o] ™
A He A2 BAKQ e oA sl Wdlo] E 4 okl 2ok
o’ (AF] 182). o}U7} 2|2 (Anika Lemaire) TS} “Blek ofo|7} 2}A1 9]
4| (the subject) S§Ad 2] I of|A] o] x| 2] ¥H(Law of the Father)2- ®F
of=0]A] o=t I FAll= WA (phallus)of] osl] FUAI= AL o
UE &%shk=s SR E@A 2 Aol2tal Fte (Lemaire 83). 2t 2
glaHERE AR 2H| 2.9 2] HaliAol e 2R ke
ofo|7} ofHUE &X)ch= AR He Ao R o] ojmyE SA11 4
A1 LA 9] tde] obd BfRER K= Zolgtal 43I, FAlof A A
HHtellAl glol T4l 2 Foll A= FAl (subject in process) & 41
BAVdE FAI57] flsliM Z15Aet AAAE FAlol &7b &S

EAjolt}. 7| 5AI9H FBAE @oke FAlle AAIF Qo= Al

nl

Z]
A

Elorr 1o
%

ol A ko A Axjof chs FAalo] Wt Ael
th. 1B 7|SAl= A A ] A A Aol vt o~ Sl
it Fof ok A FAS o, nhalA e ARl e
thHslobtt gict. o2} 7| “Fetel of g o]al BAZHQ A
S-S v ”(Butler 15)5}2 #E2](Judith Butler)= I ] AgHE] 7]
24 ofmyel mA o] ARl XS] FAlIAE HHHS

5242009 712 1] FRIehaL w|s|A 25]e] 1 ek BE e}

N

==

A

fu
i ofm

d
I A i

4o
o
e

(]

2L ol

2 o

i)

|

il

20) gt o/ dFof 7l MEH, WA a4 (Nancy Fraser), Ae|2pH|
A 2 A(Elizabeth Grosz)= T AHBL] ojA& oo g2 Ayl ¢iA
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* oriy 9] Eat wAd o= 7} ol 9 ole wly 817 | &St

sl 2Egicha & e Asule] 1 ohuAe o] HE gl
2249 SJu]Est AFSHE oY Bt A1AH B 3

FeF7E obH A1 9] o] F, i, AME tiiEE A A S AA

Koo
e
ro
N
fol

i
)
J

r
2ot

)
30,
o
fllo
r\l
)
0
k1
30
rr
PO
o
£
by
L‘_i.,
N
ok
ri
o
l
)
>,
ofo
rlo
bt )

S R
1o

5] ARRFAIA] kAL Aol EEsto] ofw] 3
st A A 2 Wl maA] e Ieke AARTIE 3
94). ThA] ol "HER 1 oy o] Fo] AR A S 22 stal YA S
& Al 1, 34, S502 ol2s EAlMe

Zr719] Y27t oy (Kristeva 95). 2] AHHR= LR o|Eof|A] £4l510]

o)
fllo
:?é
o
o

2o = o]ojz|= ME4 Al o] HAZA 759 So748e FAIRH
I ARk 159] A4 “oto] & qlojel ARE] A 0 & XIIA]7]
= 755 71 A& 5/ (the paternal)o]a2} Teksal B2 S4|9] &
U& sl AEAQI FAlEAoll =g (Oliver 5). 1 B2 X F7HA]
A ofit] o] Fo] ZHASolAl 7131 G 7Y o 19 HEAS
AT o Qi TAg e B olM AHE ZHSAIR QIs] g A 4F
= At A= AW AR TR ZolAlE ofmy Y] B2zt
Adel gtko] Ul Fo shfo)”] whizolth thedat W HF ofmy
o] B wjiZoll A1 Exks Yo 7|= Aolth ot & 49 oju|et 35
o] e Wl T2 AL} T & ALl oh, ol |, vl Rk Zp41 o] 2}
A SR 5] Hohe A0 24 0 2 A7tstar Qlek, om{u o] AfehS it
A Z5l & FAAY B3 Lyl thdo] i olm U 9 AlS =114

HE A2 sl 19 e] B0l 8L IS4 A A E RskA 7
o Fa7t mpactar vkt £35] vl Eels A Akuke] 4 o
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m Abstract

Reading As I Lay Dying through Maternal Body
and Motherhood

Ok, Sang-Hak
(Dongguk Univ.)

The purpose of this paper is to read As [/ Lay Daying through
Kristeva's maternity. Julia Kristeva's theory of maternity is divided
into three parts.: 1. Discourse of the language of poetry 2. Discourse
of motherhood 3. Discourse of psychoanalysis. She uses two different
aspects of language terms: the symbolic and the semiotic. The
symbolic is associated with authority, fathers and order, which is
similar to Lacan's symbolic phase. The semiotic is not logic, logos,
authority but affect, motility, which is associated with Lacan's
imaginary phase. She criticizes that Freud and Lacan's psychoanalytic
theories are based on the masculine norms and ignores the maternal
area which is important for child to achieve it's own identity.

Addie, the phallic mother of As 7 Lay Daying, has explored her own
identity through female sexuality and maternity. She makes every
effort to be a Woman(Mother), which is definitely opposed against
the conventional code of the patriarchal culture and the abstract
words. In the process, Addie's children have replaced Addie's body
with natural animals like horse(Jewel), fish(Vardaman), cow(Dewey

Dell), or material like coffin(Cash). This expanded interrelation of her
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children with nature, animals, things signifies ‘the thetic phase’
through which ‘the subject in the process’ goes to achieve it's identity

in the symbolic.

= Key words
Maternal Body, Motherhood, Psychoanalysis, Dual Relationship,

Discourse's Reconstruction,
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On the Modernity of Willa Cather's
My Antonia

Zhang, Bin*

I. Introduction

Willa Cather is a prominent female novelist in the early of the 20™
century when the modernist novel was taking its form and expanding
its influence. As the only women writer included in Sixteen Modern
American Authors in 1974, Cather's modernist ideas have already
aroused the interest of some scholars, including George William
Greene, Jo Ann Middleton, Joan Acocella, Phyllis Rose, Richard H.
Millington and Guy J. Reynolds. By putting their focus on Cather's
later works, such as 7he Professor's House, they held the opinion that
Cather's prescient modernist idea is mainly manifested in representing
the alienated modern subjects and their spiritual barrenness, pursuing
innovation in literary techniques and seeking remedies for redressing
the false aspects of modernity. Noteworthy here is Joan Acocella and
Jo Ann Middeleton. Acocella argues that Cather's austere style is part

and partial of “modernist classicism,” while her tragic vision is a “part

* Dongguk University postgraduate Ph.D., zhangbin8621@163.com
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of modernist pessimism” (Acocella 23). Likewise, Middleton speaks
highly of Cather's experimental literary techniques and innovative
writing attitude that link her “to modernism” and that shape her “own
particular form of minimalism” (Middleton 21). Overall, these critics,
from the perspective of innovations in literary techniques, persuasively
reposition Cather as a modernist with pioneering literary spirit. In
fact, there is still a lot of room for exploration on this topic, which
makes this paper necessary and meaningful.

My Antonia, with the lucid style and profound themes, has received
enthusiastic reviews and readings. Actually, it is the reading of this
novel by the mid-1930s “established her [Cather] - notwithstanding
her contemporary critical refashioning as a liminal figure - as one of
the nation's most celebrated authors” (Goldman 234). However,
during the 1940s and the early 1960s, Cather was “often labeled as an
escapist writer who could not deal with social, realistic, or contemporary
issues” (Xu 3). My Antonia was regarded as a sound example to prove
Cather a hopeless nostalgist. In George William Greene's opinion,
Cather's modernist fictions “are seriously weakened by her incapacity
to face modern reality and by a repetitious inclination to idealize the
past” (qtd in Xie 3). However, since the early 1970s, criticism has
opened new areas for Cather study. Feminist analyses of the 1970s
and 1980s often focused on the “new women image” or the encoded
“lesbian themes or figures” in Cather's fiction. Owning to the
publication of Sharon O’Brien's essay ‘The Thing Not Named’: Willa
Cather as a Lesbian Writer in 1984, many scholars took Cather's
lesbianism as a fact. Judith Butler, Eve Sedgwick, and Marilee

Lindemann, among others, have contributed feminist analyses of this
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novel (Xu 5). New historicist and cultural studies point out the ways in
which My Antonia perpetuates silencing narratives of people Cather
imagined as Other (Xu 3). Mike Fischer sees My Antonia as a story of
origins written “for whites only” (qtd in Xu 6) owning to its disregard
for racial prejudice.

Up to now, few among the above scholars have ever paid special
attention to the modernity of this novel, and those who have just
simply refer to certain modern elements of this novel as they interpret
it from other angles. What has been referred to in their conclusion is
that the novel can be categorized as a modern fiction owing to the
narrative layers in the novel and the author's going beyond of the
traditional male and female characterization. Though it is mostly for
the vivid delineation of the characters in the western prairie and its
specific writing styles that My Antonia was regarded as the
masterpiece of Cather and the classic canon in American literature,
this novel bears the stamp of modernism both in the writing
techniques and subject matter. Therefore, in this paper, I am going to
probe the modernity of My Antonia -Willa Cather's masterpiece in
the early period from the use of modernist technique-polyphony and
the modernist theme of people's existential dilemma and the motif of

death.

II. The Use of Modernist Technique: Polyphony

Since the term modernism was coined, its definition has been

repeatedly revised and its connotation continuously expanded.
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However, the rebellion against the tradition is an obvious and
permanent feature of modernism. Meanwhile, the impulse of
continuous innovation is the most effective tool to break the shackles
of tradition. In Problems of Dostoevsky's Poetics, Bakhtin regarded all
fiction prior to Dostoevsky's as “monologic fiction”, assuming that
“Dostoevsky alone can be considered the creator of genuine
polyphony” (106). Therefore, the breakup of the previous forms of
fiction “surely lead to a profound change in the structure of fiction”
(Qian 779). Namely, it is quite difficult to get it fit into certain frames,
considering that it does not conform to any literary categories with
which we are used to labelling the European novel.

In music, polyphony is a type of musical texture consisting of two
or more simultaneous lines of independent melody, as opposed to a
musical texture with just one voice, monophony, or a texture with one
dominant melodic voice accompanied by chords, which is called
homophonyD. Different from the previous composition in which
voices are written orderly and each new voice is compatible with the
whole, the polyphony is usually described as a counterpoint in which
the voices are independent and interactive. To better analyze
Dostoevsky's novel, Bakhtin introduced this concept into the field of
literary criticism where it refers to the phenomenon that a diversity of
independent self-consciousness is manifested in a single novel,
making it a great dialogue?. In addition, the main feature of the

polyphonic novel was the unique positioning of the author in relation

D It is quoted from the following website: https:/en.wikipedia.org/wiki/Polyphony
2) For more information on this conclusion, refer to the book Problems of
Dostoevsky's Poetics (page 87).
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to heroes. The plot did not develop as an objective account of the
world from the narrator's point of view, Instead, events were presented
as seen through the eyes of heroes and from their understanding of
the world. That is to say, in polyphonic novels, the three core
components are the independent consciousness of the characters, the
subjective narrative of the narrator as well as the voice of the author.
Therefore, the polyphonic features in this novel will be elaborated on

these three aspects.

i. Characters with Independent Consciousness

The polyphonic novel displays a multi-voiced world instead of one
dominated by the author. The character's self-consciousness, bearing
great independence and objectivity, is the main feature of this artistic
form. Besides, all the characters could join in the dialogue created by
the author with equal rights respectively, which reflects the
characters' subjectivity in the polyphonic novel.

In his analysis of the characters in Dostoevsky's “polyphonic novel”,

Bakhtin claimed that the author finally

--- surrenders to his characters and allows them to speak in ways other than
his own, Heroes are no longer diminished to the dominating consciousness of
the author; secondary characters are no longer encompassed by and diminished
to their usefulness to heroes-or to the author, Characters are, in short,
respected as full subjects, shown as “consciousnesses” that can never be fully
defined or exhausted, rather than as objects fully known, once and for all, in

their roles-and then discarded as expendable. (26)
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Therefore, in the polyphonic novels, every character pursues
independently his or her “idea”, which is neither overtly stated nor
covertly believed by the author. It seems that the author generously
grants the characters their freedom and respects their right to form
their own understanding to the world, so there is an unlimited space
for the characters to develop and express their ideas.

Such is the case in Cather's My Antonia. Although the main plot
follows around the life trajectory of Jimmy and Antonia, many self-
conscious characters emerge in the story, such as Lena, Ole, and
Cleric. They have their own independent views of the world and the
people around. Besides, their very existence does not aim to serve the
progress of the main plot. Take Gaston Cleric, the scholar Jimmy met
in the university, as an example. He is a character irrelevant to the
main plot of the story. Although he is intelligent and knowledgeable,
his personality and insight into literature do not result in a major
change in Jimmy's life trajectory or his thinking, nor does it serve to
express the author's own views or interfere with the development of
other characters. He is an independent character, adrift in the
margins of the storyline. Besides, with independent consciousness
and thought, he is full of passion and energy. We never know what
would happen to him next. He is more like a static figure, linking

together rather than merging with other figures.

ii. The Unreliable Narrator

Early modernist writers broke the implicit contract with the general

public that artists were the reliable interpreters and representatives of
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mainstream (“bourgeois”) culture and ideas, and, instead, developed
unreliable narrators, exposing the irrationality at the roots of a
supposedly rational world. Jimmy in My Antonia, is such kind an
unreliable narrator, whose story is not only told from a boy's immature
point of view, but also a second-hand narration of other's experience.
Erasing other characters' narrative voices, the narrator retells the
story with his subjective judgments. Therefore, questions are inevitably
raised about the narrator's credibility.

To begin with, in the preface of the novel, Cather mentioned that
Jimmy had “a naturally romantic and ardent disposition” (Cather 48),
which was later confirmed in his delineation of the western
countryside. Just as the author continues, “[h]e loves with a personal
passion the great country through which his railway runs and
branches” (48). When Jimmy grew up, for the two decades he had left
the West. He had lived in a city and was chained to a boring family. He
married in New York, but the marriage was not a happy and fertile
one. Bored with the bustling city of New York and disappointed by his
present life, he harbored strong nostalgic feelings for the rural life in
his childhood. Therefore, his account of the life in the prairie is
distorted by the romantic fantasy immersed in his nostalgic memories.

In addition, there are occasions when a question mark should be
placed over his comments on others. For example, as an immature
by-stander, he takes the hardship of immigrants for granted. Therefore,
he was too harsh on Antonia's mother, who in his mind lacked the
basic etiquette. However, considering their living conditions at the
time, it is quite reasonable for her, as a mother, to put down her

dignity, begging for the necessities for her kids. Besides, his narration

175



ol dEsAT 131

of Blind d’Arnault is replete with great racial discrimination to the
black, which also makes his account neither neutral nor objective. He
gave a quite detailed and fine delineation of the musician's appearance

and his affection at the concert:

It was the soft, amiable negro voice, like those I remembered from early
childhood, with the note of docile subservience in it, He had the negro head,
too; almost no head at all; nothing behind the ears but folds of neck under
close-clipped wool, He would have been repulsive if his face had not been so

kindly and happy. (149)

Even if the black artist is so ugly that even his mother is ashamed,
such words as “soft, amiable negro voice,” “docile subservience” and
“negro head” are insulting to the whole black race. When the narrator
cannot maintain an objective and impartial position, the credibility of
the story he narrates is also under suspicion.

Another example worth exploring occurs when Mr. Shimerda paid a
visit to the Burdens to express his gratitude. At the table that day,
Jimmy noticed something strange about Mr, Shimerda and had a
presentiment of his death, which is incredible and counterintuitive,

considering Jimmy still a boy:.

As we sat down to the table, it occurred to me that he [Mr, Shimerda] liked to
look at us, and that our faces were open books to him, When his deep-seeing
eyes rested on me, I felt as if he were looking far ahead into the future for me,

down the road I would have to travel, (97)
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It is clear to see that the adult Jimmy emerges out here and
impresses the reader with his insight into Mr. Shimerda's death. He
looked back on his childhood experiences with the maturity of an
adult. When these dusty memories were recalled again, the narrator
deliberately added a lot of after-the-fact interpretation and
understanding.

In summary, the narrator in polyphonic novels is no longer the
author's faithful agent. His narration of the story is subjective and
autonomous. While completing his narrative tasks allocated by the
author, the narrator also participates actively in the interpretation of
the story and spares no effort to voice his own understanding of the
world. Therefore, he becomes an integral component of the grand
dialog. Besides, by challenging the narrator's credibility, the reader
can appreciate the novel with critical thinking. In this sense, the
choice of an unreliable narrator also lays a good foundation for the
readers to participate more autonomously in the dialogue created in

the text.

iii. The Conflict of the Voices in the Dialog

The essence of polyphonic novels lies in the fact that there are
many independent voices and consciousness in the novels, which are
represented equally to form a free and noisy discourse landscape.
The characters in the polyphonic novel are not the usual objectified
heroes in the traditional novel. Instead, they are not only objects of
authorial discourse but also subjects of their own directly signifying

discourse. The relationship between the self and others in life is just
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like the relationship between the author and the characters in art.
While each character is influenced by others in an inevitable way and
no voice can be isolated finally.

In My Antonia, the only narrator Jimmy's voice is heard overlapped
by that of other characters, such as Antonia, Lena, Tiny and Frances.
Any of these characters' consciousnesses is subjective rather than
objective, and will not become the object of others' consciousness
completely. To make the analysis more logic and clear, let's assume
that these female characters' voices can form an integrity as the
author's contradictory voice on feminism. Therefore, by encouraging
the coexistence of the narrator's voice and other characters’ voice,
the author successfully made a great dialogue in the text, with the
contradiction skillfully dramatized and extensively developed.

The stories told by Jimmy happened in the late nineteenth century,
when male authority still dominated the culture in the United States.
Jimmy, who emigrated from southern Virginia to the new world of the
western wilderness, is the embodiment of the lingering patriarchal
thoughts. It is not difficult to find clues in his narrative. For example,
this idea came to light when he complained about Antonia's condescending

expression saying,

Much as I liked Antonia, I hated a superior tone that she sometimes took
with me, She was four years older than I, to be sure, and had seen more of the
world; but I was a boy and she was a girl, and I resented her protecting

manner, (Cather 73)

Such is the patriarchal thought in the dominant social ideology.
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After the death of her father, Antonia worked in the field like a man to
maintain the family's livelihood. Therefore, she became somewhat
boyish. Though it is a natural and inevitable consequence, Jimmy
cannot accept it, complaining that “Antonia ate so noisily now, like a
man” (117). From the patriarchal perspective, she had lost “all her nice
ways and get rough ones” (117).

In addition, when Jimmy impersonated Antonia and was almost
“raped” by Wick Cutter, he felt disgusted for both Cutter and
Antonia, recalling “I[Jimmy] heard Antonia sobbing outside my door,
but I asked grandmother to send her away. I felt that I never wanted to
see her again.” (183). On the contrary, “Grandmother kept saying how
thankful we ought to be that I[Jimmy] had been there instead of
Antonia” (183). In this narrative, hidden in grandmother's opinion is
indeed the voice of the author Cather, who held feminist views and
showed more sympathy to the girl in the case of rape. Afterwards,
Jimmy pleaded with his grandmother not to let anyone know about it,
which means that in his mind, the male dignity is paramount.

However, in contrast, the author Cather sings high praise for the
independent and practical females, namely Antonia, Lena, Tiny and
Frances. The plot arrangement for the entire novel is a definite proof
that Cather is a supporter of feminist thought. She not only highly
admired the masculine beauty in Antonia, but also impressed the
reader with the immigrant hired girls in the town by highly praising
their beauty and talent. These pioneering women in Cather's writing
are financially independent and psychologically strong. There are
common traits in them. They are all full of creative ideas, perseverant

in the face of difficulties and determined to achieve self-actualization.
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The hired girls secure their own irreplaceable position in the town
with their own efforts, and then support their families with the money
earned. They show their brilliance and talent in the town, becoming
the focus of the youngsters, and exhibit their nature proudly, violating
the patriarchic order of the town. They are brave enough to meet the
problem head on and perseverant enough to insist on their pursuits.

The delineation of Lena, the likely lover of the narrator Jimmy,
enjoys a relatively large coverage compared with other females. She is
sexually attractive to plenty of males, but stays unmarried the whole
life. With reference to the life philosophy of Willa Cather, the author
bears plenty of similarities with Lena. They both never married and
chose to share their lives with their female friends. It is well known
that “Cather and McClung form an intense, life-long friendship”
(Lindemann 23) like that between Lena and Tiny. Cather even tried to
defend the close relationship between females, saying in a letter to
Louise Pound “that it is unfair that ‘feminine friendship’ should be
regarded as unnatural” (22). In addition, both Cather and Lena
attached great importance to the fulfilment of their career and the
pursuit of their happiness in life. Lena works hard to gain
independence, and meanwhile never lets the work to erode her
female delicacy. Although she has gone through a lot of hardship at
her early age, she never lost her own female beauty, which can be

verified through Jimmy's memory of her.

Her yellow hair was burned to a ruddy thatch on her head; but her legs and
arms, curiously enough, in spite of constant exposure to the sun, kept a

miraculous whiteness which somehow made her seem more undressed than
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other girls who went scantily clad. The first time I stopped to talk to her, T was
astonished at her soft voice and easy, gentle ways. The girls out there usually
got rough and mannish after they went to herding, But Lena asked Jake and me
to get off our horses and stay awhile, and behaved exactly as if she were in a

house and were accustomed to having visitors, (Cather 138)

The delicate white skin and shining yellow hair keep her elegant
and dazzling even in rags. The gentle, soft voice makes those who
talk with her feel easy and comfortable. Though poor and wild, she
attracts Ole with her gorgeous beauty and is envied by his wife
“crazy” Mary. Later, when she comes to the town, her female beauty
grows mature little by little. Several men are interested in marrying
her, but Lena has her own unique views on marriage and men,
rebelling against secular convention. Francis once asked Lena if she
wanted to marry Nick, to which she replied, “I don't want to marry
Nick, or any other man,” and later she adds, “I've seen a good deal of
married life, and I don't care for it.” (Cather 132) She believes that
“Men are all right for friends, but as soon as you marry them they turn
into cranky old fathers, even the wild ones.” (203) Lena has an
independent soul and a serious attitude towards life. She never pins
hope on men. Instead, she uses her own hands to change the fate and
creates a better life.

Tiny Soderball is the most heroic female among all those girls, but
she is not rough at all. Instead, “she was trim and slender, with lively
little feet and pretty ankles—she wore her dresses very short. She
was quicker in speech, lighter in movement and manner than the other

girls” (153). While together with other girls, she was always quite
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reluctant in expressing her opinions and therefore, didn't attract much
attention from Jimmy. As he confessed, “When I thought about it, I
discovered that I had never known Tiny as well as I knew the other
girls” (207). But it was she who “lead the most adventurous life” and
achieved “the most solid worldly success” (207). She first ran her
lodging-house in Seattle, and later provided food and
accommodation for the gold diggers in Alaska where she grasped the
chance to make a big fortune by reselling the gold. She is a legendary
pioneering lady. She not only dares to make brave attempts in
exploring the frontier, but also bears a shrewd mind in doing business.
She can seize every business opportunity and make profits in the
cruel natural environment. Although she paid the corresponding price
for this, she grew strong in the whet of life.

Apart from Tiny Soderball, Francis has also shown her amazing
business capabilities, which common men cannot match. By making
her father talk to her like colleagues, she gained control over her life
in the home. Besides, “The two or three men who had tried to take
advantage of her in a deal acquired celebrity by their defeat” (131). By
defeating the dishonest competitors easily, she earned great
popularity and prestige in the neighborhood. Besides, “She knew
every farmer for miles about; how much land he had under cultivation,
how many cattle he was feeding, what his liabilities were” (131). She
shows great sympathy and mercy to the countrymen, which makes
her respectful and trust-worthy, and therefore, even the most
suspicious people will treat her as a friend.

Cather deliberately let these females shine in front of the readers in

an era when patriarchal ideas prevailed. Through her specific
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conceiving of characters and plot, she got her own voice heard, a
voice completely different from the novel's narrator Jimmy. Little by
little, the conflict between Jimmy and Cather's voice becomes more
and more obvious, and in contrast, some of Jimmy's ideas and
behaviors seem to be even more pedantic. Cather's voice is trying to
persuade that women should rebel against the traditional female
image defined by patriarchal culture and take control of their own
destiny. They should also persist in their pursuit, break through the
patriarchal barriers imposed on them, and release their nature freely.

While reading the novel, two different voices can be heard, one
from the narrator Jimmy, the other from the author Cather. Jimmy's
explicit narrative runs counter to Cather's implicit voice on some
issues. For example, Jimmy upholds patriarchal ideas, while Cather
supports feminist rights. Jimmy understates his first hometown of
Virginia, while Cather reveals that he still loves Virginia. Jimmy thinks
that the best times often disappear first, while Cather thinks people
should be aggressive and live in the present.

In fact, considering that “[t]he narrator is variously described as an
instrument, a construction, or a device wielded by the author” (Abbott
63), Jimmy's language and actions are also controlled by the author
Cather. After all, “no matter what the extent of the ideological
freedom and independence of these heroes, it was impossible for
them to escape the author's intervention” (Qian 787-88). Just as
Bakhtin has stated, “The essence of polyphony lies precisely in the
fact that the voices remain independent and, as such, are combined in
a unity of a higher order than in homophony” (87). Indeed, the

essential dialogicality of the polyphonic novel is in no way exhausted
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by the external dialogues carried on by the characters. Instead, the
reader's consciousness can also effectively participate in the dialogue.
If readers can appreciate the deep connotation hidden in the simple
plot of the novel, their own independent understanding of this novel
can be formed and their unique perception of the world can also be
fully cultivated. In this sense, dialogue is omnipotent and totally
inclusive. To put it in Bakhtin's word, “[dialogic relationships] are an
almost universal phenomenon, permeating all human speech and all
relationships and manifestations of human life-in general, everything
that has meaning and significance”(114).

The most obvious feature of polyphonic novels is the subversion of
the traditional soliloquy novel. The application of this artistic
technique is also conducive to the author's in-depth discussion and

analysis of many modernist topics.

III. The Motif of Survival and Death in Modern Life

Modernist literature came into its own due to increasing industrialization
and globalization. New technology and the horrifying events of both
World Wars (but specifically World War I) made many people
question the future of humanity: What was becoming of the world?
Writers reacted to this question by turning toward Modernist sentiments.
Gone was the Romantic period that focused on nature and being.
Modernist fiction spoke of the inner self and consciousness. Instead
of progress, the Modernist writer saw a decline of civilization. Instead

of new technology, the Modernist writer saw cold machinery and
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increased capitalism, which alienated the individual and led to
loneliness. In My Antonia, Willa Cather's modernist consciousness is
clearly represented in her delineation of the existential dilemma and

her great concern to the death motif.

i. Jimmy's Existential Dilemma

In My Antonia, Jimmy and Antonia are the double parallel
protagonists. As Murphy puts it, “the account Jim produces is dualistic
in nature, involving not only his impressions of [his] friend [Antonia],
but a record of his own somewhat confused passage from boyhood to
manhood” (38). On the surface, the novel focuses on Antonia's life, of
which Jimmy is only a recorder. However, when the story develops,
Jimmy grew into a full image with a specific personality and
psychological trajectory, which was fully reflected in his relationship
with the hired girls.

Considering that this book was written in the early 20™ century
when Freud has already become a household name, it is quite
reasonable for Cather to gain some insights from his psychology
theory. This conclusion is consistent with what John N. Swift has ever
claimed: “-- Cather was well aware of Freudianism and the American
psychoanalytic” (qtd. in Reynolds 214). Under the influence of
Freudianism, Cather tries to expose the social maladies through the
exploration into the characters’ psychic world.

In the first book, from Jimmy's perspective, he shared a quite
romantic relationship with Antonia. As he recalls feelingly, “[hJow

many an afternoon Antonia and I have trailed along the prairie under
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that magnificence! And always two long black shadows flitted before
us or followed after, dark spots on the ruddy grass” (Cather 71). As
readers, we can feel both the atmosphere and the love feelings of the
two characters were coming near the climax where they should kiss
or say something touching, but nothing happened later. Besides, when
they got out to have a picnic, this abnormal de-climaxing appeared
again. On Jimmy's way to the destination, the natural landscape was
romantic and damp. The heavy dew was still on the long meadow
grass; “the pink bee-bush stood tall along the sandy roadside, the
cone-flowers and rose mallow grew everywhere” (174). More
importantly, “[t]he country was empty and solitary” (174). All these
elements made up a perfect dating place for young people to fall in
love. However, Jimmy called this a “little newly-created worlds that
belonged to the Black Hawk boys”, “a sort of No Man's Land”. (174)
Later, when he saw Antonia crying for homesickness, he came to give
some comfort, sharing each other's childhood experience. Their
heart-touching communication, combined with ambiguous physical
gestures, always tempts readers to expect the occurrence of love acts.
However, this expectation has been consistently disappointed.

Equally worth mention here is his relationship with Lena. The
voluptuousness of Lena - her delicate arm and leg, her barefoot, her
gentle voice, charming smile - is repeated in Jimmy's narration and it
seems that Lena plays an important role in Jimmy's sexual awakening,
However, once again, nothing about secular love and sex happened
between them, even though this time Jimmy grew brave and tried to
kiss her. Besides, it is also quite worth questioning why he finally get

married to his wife, a totally different person from the hired girls he
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admired.

A quite reasonable explanation for this is that the western
wilderness symbolizes his own masculinity, while the life in the town
got him castrated psychologically. Stuck in his boyhood, he failed to
pass this stage to become a real man. The consequence is, though
“[hlis sympathetic, solicitous interest in women is as youthful as it is
Western and American” (48), he is still infertile in his forties.

Besides, Jimmy's strong nostalgic feelings toward the childhood life
in the western wilderness can be partially explained in this way.
Although he went to the big city and achieved a quiet successful
career, he got his symbolic penis lost in the wild prairie. He was trying
to get close to it by working on the train getting across it. However,
on the contrary, he was so afraid to face the fact that he never visited
Antonia in nearly twenties years.

This castration put him in an existential dilemma. He lives in the
city, longing for the country life. Later, when he returned to Nebraska
20 years later, he marveled at Antonia's fertility. When Antonia tells
him excitedly how happy she is now, he has been immersed in
memories of the past. It seems what he has is only a “past”, while for
Antonia, what matters is always the “present”. Though he feels quite
longing for the Nebraska prairie, he will not stay and prosper there.
Instead, he will go back to the train, shuttling from the city to the

western land, always on the way with no destination.

ii. The Motif of Death

In the western world, people's attitude to death has undergone
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several significant changes, which is quite obviously represented in
literature. The heroes in ancient Greek and Roman myths are fighting
against a known or unknown fate, and death is described as a tragic
failure of their struggle against fate. In the Middle Ages, people
entrusted God with their pursuit of eternal peace and longed for
happiness in the illusory heaven. Literature provides the secular
people with the diversity of life and many possibilities of death. With
the development of western capitalism, people's struggle against
society and the unknowable destiny, as well as the tragedy of
resistance to restraint, are the main motifs of modern literature. After
Nietzsche announced “God is dead”, Derrida also declared “Man is
dead”. Different from those in the traditional sense, modern people
are materialized and alienated by the society, and therefore
loneliness, despair, and absurdity become the focus of human beings’
spiritual portrayal. The effort to dug the deep meaning of death
becomes significant in order to understand the eternal humanity. It is
in the collision of death consciousness and survival consciousness
and through exploration of human spiritual world that the meaning of
life stands out and makes itself sound.

In My Antonia, death adds a special flavor to this book, making
several climaxes and holding the reader's attention tightly, However,
there is something more complex and profound, which is what Cather
attempts to reveal. Blanch H. Gelfant also asserts: “My Antonia,
superficially so simple and clear a novel, resonates to themes of
ultimate importance-the theme of identity, of its relationship to time,
and of its contest with death” (qtd. in Bloom 8). Cather's treatment of

death in this novel expresses her weighty discernment in the
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triangular relationship of life, death and nature. Therefore, these
deaths are quite worthy of our careful analysis and the exploration of
its profound symbolic meaning may definitely provide us new angles
in understanding this novel.

Though the progress of society and the development of historical
rationalism has greatly improved the modern civilization, it also raises
a number of problems that humans could not have anticipated, among
which the existential problem of human beings is a quite frequent
topic in Modern Literature. Once we are overwhelmed by the
absurdity and meaninglessness, the ghost of nihilism will take over
our spiritual world. Under such a circumstance, suicide would become
the only way out.

The suicide committed by Mr. Shimerda is certain to be quite
struggling, considering that committing suicide is a sin in the specific
cultural environment. Mr. Shimerda's fellow country-man, Anton
Jelinek said when they cannot find a priest for the dead, “that is very
bad for them. Their father [Mr. Shimerda] has done a great sin---Our
Lord has said that” (Cather 107). Besides, when Mr. Shimerda made
the final decision, he made solemn preparation and left no hint, not
even a word for his favorite daughter, “the only one of his family who
could rouse the old man from the torpor in which he seemed to live”
(71). Once a relatively successful and decent merchant with music and
literary abilities, he seems to be transplanted into a totally unsuitable
environment, withering day by day. The death of the Russians, who
are the only friends bringing him bit of support and pleasure, was a
huge beat to his spiritual stability. Meanwhile, the harsh living

condition in the cruel wilderness destroyed him totally and brought
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him on the way to death.

As is shown in the illustration, he is “moving on the edge of the
upland, a gun over his shoulder” and “walking slowly, dragging his
feet along as if he had no purpose” (71). This scene also heralded his
final fate. In a glorious sunset, a man is walking, not so much “without
purpose” as with fatality—a very clear and purposeful movement
toward death. He walks directly toward the setting sun. The rifle on
his shoulder is the tool he will use to end his life, and his death will
lead to the family's rejuvenation. Judging from this arrangement, a
lesson we can take from his death is that the immigrants to the United
States can take root in the western prairie on condition of abandoning
their past in the home country. Only by letting go of his elegant past
and studying the farming techniques steadfastly from the very
beginning can Mr. Shimerda lead the family out of the predicament
and survive in the wilderness. His life clearly verifies what Milan
Kundera said in The Book of Laughter and Forgetting: “The struggle
of man against power is the struggle of memory against forgetting”
(Kundera 3). His reluctance to let go of his past life in home country
contributed to his failure in the struggle against the social power. His
death spiritually beheaded the whole family and helped them see
clearly the cruelty of the wilderness and gather themselves to fight.
Therefore, his successor, the son Ambrosch who was a brand-new
young man with no past successfully took over his unfinished task
after his death.

What is also noteworthy here is the death of the tramp. His story
was told as a thriller for pastimes after the big feast and in this sense,

it did its job well. However, careful analysis on his death scene will
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show us something more significant. When he met Antonia for the
first time, “[h]e comes right up and begins to talk like he knows me
[Antonia] already” (Cather 146). This first impression showered him
with a mysterious sheen. Then, he complained that the pond was too
shallow to drown a person, while Antonia was worrying about the
cattle for lack of water in the pond. When he said, “you’ll all take care
of your cattle!” (146), what he did not speak out is that “you’ll all never
take care of the people around youl”. Therefore, what pushed him to
death is the alienation of human beings in the cruel world. When he

53

said that “I'm tired of trampin’. I won't go no farther” (146), he is
making his last confession about his despair and exhaustion, but it is a
pity that his last word was not heard, for people were too busy with
“their cattle” to hear.

Eventually, he gave up all his efforts and “got on the machine”. “He
cut bands all right for a few minutes, and then--- he waved his hand to
me [Antonia] and jumped headfirst right into the thrashing machine
after the wheat” (146). It is such a violent death that later, even
Antonia questioned curiously that “Now, was n't that strange ... What
would anybody want to kill themselves in summer for? In thrashing
time, too! It's nice everywhere then”(146). From Antonia's perspective,
it is quite unreasonable that he chose to kill himself in the harvest
time when everyone can fill his stomach easily. However, he is not
only starving physically, but also tortured spiritually by the coldness
of the society. Therefore, he walked towards death calmly in a time of
abundance. Considering this, his death is quite different from that of
Mr. Shimerda. He behaves like a lonely wise man detached from

secular life. He may have been searching for something meaningful,
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but he failed and saw his doom. No matter how hard he struggled, it
was just a hopeless move. He waved to Antonia and waved goodbye
to the world. He was not only mentally empty, but also physically
heavy. Unable to find the meaning of his broken life, he ended it with
a brutal death,

In addition to the cases of suicide, the violent stories of the wolves
eating human beings and the death of the Cutters are also quite
impressive and symbolic. The former symbolizes the risk in the
wilderness, while the latter is the price man paid for money worship
in the capitalist society. The countless wolves chasing behind are less
a reasonable scenario than the symbol of the fatal natural disasters
that human beings may encounter in the wilderness, such as the
imminent hurricane, mudslides, snow storms. Considering the time
and place in this story, the wolf pack is too crazy to be real. Paul was
tortured by the guilt that his own survival was secured based on
depriving others of the chance to survive. Therefore, this story
illustrates the helplessness of man in front of the cruelty of nature.
Even if he manages to survive the disaster, life will never go back to
the former track again.

However, the case of the Cutters, who died for money, is quite
different. Wick Cutter was the money-lender who made big profits
by exploiting the poor farmers like Russian Peter. Just like Jimmy said,
“Wick Cutter, the merciless Black Hawk money-lender, [is] a man of
evil name throughout the county” (77). There is no doubt that Cutter
is quite good at making money which brought him high status and
luxury life. He is successful in the capitalist society. However, it is also

money that corrupted him and led him on the way to destruction.
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Making as much money as he could and then holding on to them were
what he lived for. When Cutter found himself far behind his wife in
the fight against aging, and that a new law that the wife is guaranteed
to inherit a third of her husband's property is passed in the state,
Cutter chose to murder his wife and then committed suicide. The
failure of their marriage and their death manifested the evil of the
capitalism.

In summary, in this novel, the death motif is not only used by the
author skillfully to attract the reader, but also highlights the germ of
author's more sophisticate thinking about the nature of death. Death
is no longer an end of life. Instead, it has its own meaning. It manifests
the modern people's despair and alienation in the modern society.
Even though a further discussion about death is absent in this novel, it
is also quite valuable since the author starts to realize the great

significance of death in modern life.

IV. Conclusion

Based on the above analysis, it is quite reasonable to argue that
Willa Cather has infused modernist techniques and motif into her
realistic writing about the western pioneer life in My Antonia, Literary
modernist, characterized by a very self-conscious break with traditional
ways of writing and exemplified by Ezra Pound's maxim to “Make it
new”, was driven by a conscious desire to overturn traditional modes
of representation and express the new sensibilities of their time

(Childs 4). In order to achieve this purpose, plenty of modernist
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techniques were created and used widely by modernist writers in the
20™ century. Willa Cather, as a pioneer in American modernism,
chose to enable her characters in My Antonia to have their own
discourse apart from Jimmy's main narration, and therefore, what she
achieved in My Antoniais just what Bakhtin called polyphony.

Besides, naming Antonia a hero in the wild prairie, Jimmy is a total
failure from his own perspective. He was kind of getting stuck in the
teenage period and failed to find the right way to develop into a man.
It seemed that the moving to the town got him castrated. He showed
heart-felt admiration to those hired girls, but they cannot arouse his
male sexual desire, or he cannot let the male desire to gain control
over his consciousness. His situation manifested the modern people's
anxiety of living in the capitalist society. They are longing for the
nature where their true self would prosper, but they are also reluctant
to give up what they have already achieved in the capitalist city.
Therefore, he is also the metaphor of the modern person's existential
dilemma.

Last but not the least, the motif of death keeps recurring in this
novel, showing the author's sensitivity to the modernist humanity,
which is also what other modernist writers do in their literary works.
Death could be simply regarded as a heroic sacrifice in the traditional
novels. However, in modernist novels, the essence of death is mainly
discussed. Not living in the fear of death, people envisage it bravely.
The death theme has been one of the focus in literary work since
ancient times, but as time goes by, people's awareness of death
continues to deepen. In the modern society, with the development of

science and philosophy, people realize that death is unavoidable and

194



* On the Modernity of Willa Cather's My Antonia | Zhang, Bin

people can only face up to it. These violent death stories in My
Antonia, always retold by the varied characters when the reader is on
the point of getting bored with the plain daily life, adds a special
flavor to this book, making it even more appealing. However, the
death stories need deep analysis, instead of just being taken as a pure
flavor to make the book thrilling and attractive. The violent stories of
the wolves eating human beings and the death of the Cutters are also
quite impressive and symbolic. The former symbolizes the risk in the
wilderness, the latter is the price man paid in the capitalist society.
More importantly, the suicides committed by Mr. Shimerda and the
unnamed homeless who killed himself in the machine must bear some
deep significance of the human's existential despair. How desperate
they are to kill themselves in a time when committing suicide is a sin
that will not be forgiven by God! Their death symbolizes the despair
of the migrants in America superficially, the despair of the human
beings in the large and deep.

(Dongguk Univ.)
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m Abstract

On the Modernity of Willa Cather's My Antonia

Zhang, Bin
(Dongguk Univ.)

Willa Cather is a prominent female novelist in the early of the 20™
century, when the modernist novel was taking its form and expanding
its influence. Though it is mostly for her realistic and stylistic writing
that Willa Cather takes an important place in American literature, her
work My Antonia bears the stamp of modernism both in the writing
techniques and the modernist theme. In this paper, My Antonia's
modernity was analyzed from the use of modernist technique-
polyphony and the modernist theme of people's existential dilemma
and the motif of death. To begin with, the characters in this novel
have their own independent consciousness and can voice their own
understanding of the world equally and freely, and therefore, My
Antonia is definitely what Bakhtin called the “polyphonic novel”.
Besides, Jimmy's life trajectory manifested the modern people's
existential dilemma in the capitalist society. Last but not the least, the
motif of death keeps recurring in this novel, which is quite impressive
and symbolic. The death story symbolizes the despair of the migrants
in America superficially, the despair of the human beings in the large

and deep.
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2 23 QRS TuQict s EglAl $ B ato]|l(Patricia O'Brien)-2- o]
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(Koester 104), EFAE o2 H#{7t o5 EnfA(Thomas)E F131ke] A%
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evidently a full-blooded African, and though now aged and worn with many

]
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S} wf) AFQE] = 32 0] HRAlo|TH(154) 6)
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e, %% oldlgolel, Bl Eoll 71BUTH shido] EaA1 A
ATAEE AT, A A2lo] AAol)w a7,
“TEREe7 HA Al g, A0 R RE Wes Fahntar

ool g, sy, Ale S5 X ¢V wheell S 7L AduE & = glol s

‘of, 24U, 18 okg /AN B g WA

“Sojourner, this is Dr, Beecher, He is a very celebrated preacher,”

“Is he?” she said, offering her hand in a condescending manner, and looking
down on his white head, “Ye dear lamb, I'm glad to see ye! De Lord bless ye! I
loves preachers, I'm a kind o'preacher myself,”

“You are?” said Dr. Beecher. “Do you preach from the Bible?”

“No, honey, can't preach from de Bible-can't read a letter,”

“Why, Sojourner, what do you preach from, then?”

Her answer was given with a solemn power of voice, peculiar to herself, that
hushed every one in the room,

“When I preaches, I has jest one text to preach from, an'l always preaches
from this one, My text is, WHEN I FOUND JESUS.”

“Well, you couldn't have a better one,” said one of the ministers, (474)

AE90] AP ESAL koA X 2xtol A0 BHH £E7lo|
715} AlAlElT -0l Y|S0l o 2 xsiErt Zk|E wlo|H](Carleton

Mabee)= AEQV} “WEHES  0715E A= 20l u|el”(educated,

-1, Unm

sensitive, middle-and upper—class Americans) Ex}&o]] A7L5}17] £l6}
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4¥o] olok7| y(Narrative of the Life of Frederick Douglass, an American
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(Martin Luther King Ir) o] ti#-& @171, 84 £} tizsto] H5Y
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away from among us as a wave of the sea, her memory still lives in
one of the loftiest and most original works of modern art, the Libyan
Sibyl)(“Libyan Sibyl” 480) Ao}Ql= ‘AHY ESA' = £, 2 27}
& AOQIA| He FAA =T dofdth
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SIThA] o] = Jrtf] ] AoflA] AIERS ot of|)lsh= o4 T E oju]
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oldEe] A 7H] Axr B k= Aelt olohd, of 25l hs dt star, 2}
A[8A] U7k I8 T R ol Wl FHAR euY, of EFHE A B &
olEgkol 8.tz ol APl EFvE 23] AL AL, dokAlE]”
I g}, Aeel-delgtal Fae Hg A, fEjolA gl Aojwtg F
, 22 Aol 5| dojo sja. 7)7h 22 AltElAlE 2 BkARE, AolAl="
T v ] ofd seBle g e rEie} $2lE ArETY, BlEIH

s ek, A= 2 A EFHE SEE] dolola”

)

“Sojourner, what do you think of Women's Rights?”

“Well, honey, I's ben to der meetins, an'harked a good deal. Dey wanted me
for to speak. So I got up. Says I, —-Sisters, I a'n't clear what you'd be after, Ef
women want any rights more'n dey's got, why don't dey jes'take'em, an' not be
talkin' about it?” Some on 'em came round me, an' asked why I didn't wear
Bloomers, An' I told 'em I had Bloomers enough when [ was in bondage. You
see,” she said, “dey used to weave what dey called nigger-cloth, an'each one of
us got jes'such a strip, an' had to wear it width-wise, Them that was short got
along pretty well, but as for me” - She gave an indescribably droll glance at her
long limbs and then at us, and added, —Tell you, I had enough of Bloomers in

them days,”(“Libyan Sibyl” 479)
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m Abstract

Sojourner Truth Represented by Harriet
Beecher Stowe

Choi, Ha-Young
(Konkuk Univ.)

This paper analyzes how Harriet Beecher Stowe represents
Sojourner Truth in her essay “Sojourner Truth, The Libyan Sibyl.” Not
so much does Stowe's representation tell about Truth, my argument
is, as it does about the author herself. Stowe reveals her attitude
toward racial issues and women's question of the time thorough her
representation of Truth.

Firstly Stowe otherizes Truth by emphasizing her blackness and
Africanness. She describes Truth using “bad English” which is
differentiated from good one she and her colleagues use. In a similar
context, Stowe consistently compares Truth to statues, reducing her
living energy and spiritual charisma to a fixed thing. Secondly, Stowe
attempts to strengthen her own argument against suffrage movement
by appropriating Truth's opinion of bloomer, the suffragettes' dressing.
Finally, Stowe calls Truth as an epithet, “The Libyan Sibyl,” which
effectively performs ambivalent function of embracing her as a
prophetess within Christian tradition, but still imbuing Truth with
mysticism and heresy. In conclusion, Stowe's “Sojourner Truth, The

Libyan Sibyl” represents Truth as a mysterious African figure, who is
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essentially different from the typical reasonable white readers rather
than a peer abolitionist. Stowe's essay reveals her conservativeness
and shows adroitness as a popular writer in that she presents Truth as

an acceptable figure to American middle-class white readers.

= Key words
Harriet Beecher Stowe, Sojourner Truth, “Sojourner Truth, The Libyan

Sibyl”, Abolition Movement, Suffrage Movement
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