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sk

V. 2 diAlsh]: g B g A 714

oJA WAL= ojoj7t Yojitofstch
B0 AN e 3 Ao sy
ARgo@ 2gl Grlo] GHZefor gk,

g0l 2gjoe

But now our river tongue must rise
From licking deep in native haunts
To flood, with vowelling embrace,

Demesnes staked out in consonants. (SP 111)9

0) ollds A7HEol, AwAoR dole] FAHE olop] F U, % o
ot AR 480l oul Gl SuE Wi BEo| o|u|S, ofald
= Al ouz wobEelth ARl g7 otolA] £3] Aol dlejo) #
AN BAL 59 UERe s WEd BAS AT e ey
SUL WEFe BB AZIEE Aol HEE AT 2|43 elol
Ariste] e osle FAH U wolSelx gk thil walA
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oAl el EAlE 1 @Al oA HaH Akt ddA A
of 3lolA I 71ee ZE a7F vk WAool 24 Aol A=
FA B4 S Fl BAHR v gk Bt HAE A8
ot AU Ao A Ao A= Al=mFolE F3l HlAT
7b YHtiL e AR R RS SRt Aold. ol
T Holl A ABAA T HHd & WS =7F 2R AIBAA
7F ol A=l FAlOl Ba dojd o Qs #dd Wolrl e st

ChA] el Al3AIAS Ae g2 UEF=2)10) o] Fo 2 Al==ejof BHA]

T A PRS- kel (A New Song)E 534 ofdAl= gojE 9u|
= RS kHlE £5 A S oY 9E=
of g thA] HYEIL F WY Ao FFA 942 AEH 2fo 9
3 oS Wue g BEHEY 34 B AEL JANAR Al
AHE REEshes Ao AJRFE o] FRAIA ZH “”“V—i 1ANEE
Ae FAoR By @A JAE £4500] 2 Ui Yrige g
At AAEAY HeEkE FAlo] 7HA AL Skl & ‘”q 20| = (David
Lloyd)7} A &3kl g5z0] /912 Ao zZH sU7} 71A= AL
ot AmE A Ar2 FAAL st Ao ZFFHA Y, v}
A QA olA YEY= AfolE5S St olgh Aol FUs= of
AW oA o] FojAH Z 0|72 A A Aeojelr| Rt HA o L4

1oo

>

290 A SR A A él—ﬂ HE 7IRARE dojn, &,
A RSE vekd ool fit QA A= L AATE she] S8k
AAH Aol RolEe o]t OMJ =g 22470l vebd ojet

kS| X47<](aesthetlc politics)e} a1 FAatch(15-19).
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o o] elohr MEROH WAL - W7k JES B9l A
AdAg e 2918 AAs Hel fol HxvtREA Y S FHS I
Bl 7 olgjol, Fuluste] Mo oo AX AN ARG BHo
2 A}, e nHom, prAoR BAcld NEATE T A
o), RE Aol FH Q= Wz 1 AA4e DRE T B0l
' (WE 13)2hi W50 Aojstir ot e oheo] FA4 =4
£ ol o) o BaR AL 50 AL 04T ok
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= TA7F H= SAlol AREFLe T B AEA HEST o
A G259 Aol A H7)= S

SRR of2fgt e o] st wp ol ZAI7E ARk, A 1A A 9
AEA 2p2d22 ABHA 5H9] ATt T4 Tl didsh= 3
oA, A3A|IAIS] Tsfjol] ¥dA], AL ApolA] 7]ofst=
HE7F Q7] wiiZolnh, o] & W WaH 2=, AIAA KA T2
FASA A ABAA ZFaH B, BAkeke] Rk Wkt
= Aol ofyzt 23]y IS FIAPIAY 29T 4=
ol WRolA= A ARIRA wjsfo ogt dofstare STHA ] A|3A]
|9 AAA e AAIAIS A sdtt Ao 4 5
Utk Aolth, AxpAer AIAA S Aotz EARFo]o] Fy|
4] ?ﬂ‘iﬂ% ‘I'I’Q‘ 7] Hehs @3] f1e £l 7Pt

o3k QFE FESILAL ARG A G Hefo] Ao 4
7} o)k _TlO]X] o]2RF-%] (Koichi Twabuechi)= 19| 2 "Fie o]=-A:
J=3} 749 el} (‘Complicit Exoticism: Japan and its Other’)ofA]

Hie lolete]E4]  Al&3Hanti—orientalistic secularization)iﬂ M

i

S8 RS FASHE Ak AXSL U, Tk WERH
el o] £ 14 Eelg eolete A2 AR - Sl
AALE QlA3lok kit 2T ABAA AeIA A7 Ao
7K BAEel Tshe] O3] FHE YRS $85kE Bl oTe

lo

PolErelZoln], QedguZel vhttd BATYY BHS 34
S ik, Sk 18 ol e RS daRro A Fule] A
AT AR ABH 25 Ao Tejerel o ofTic

Aol Yak SULE ofa, AlRASAAA Y T3t woleh ojw
el Sl el 915 el o2 Ao e, L 4
) AAH, BAH ol oo shE FRH A4S B oltold

of Tk Zloltt,
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an

gA7gel =7t Alotet Rkl ofgtti el 7|&xdtaL Sl & els A
AAE Al #3t A= (dominant cultural map)ol] w2} EF3H Hek
AT oAl BAFE BA ATehs A71e] 38t £2 o tig diHA e
o8A EAfshs Aol ozl A Bk QlXsliol & Al7IQl A Zr,
~~~~~ ojAl Aok dio] eedge|EA FRE A H Aok, 2l )
Az thgAoln H-543 BE NAES TS0k gt wke glddels

4 &4 B3 Seie @ 4950w BE Bt BxeEe] S54E 914

A Azte] 23 AR 83 T ShRAL ok it o) eltkes
A, Aotsh epiAtole] MlERHo) L el Wakr)} ohfel AR Ea wake
SAAE o SJalA Tejd Hekgsel A9 Refslol B, olE Fal $ele

£ Az e 548 AReane Azd g oop] & 4 e AdlH
sl B AelEA 98 4 Ak (7:9)
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m Abstract

Decolonial Discourse in Non—Western World

Kang, Min—Gun

Prefiguring the proliferation of postcolonial discourses in the
next two decades, this essay attempts to illuminate the key issues
pertaining to collectivity and individuality in postcolonial relations:
territorial consciousness, linguistic domination, and cultural
imperialism among others, The essay examines these interrelated
questions in terms of what I would define as “postcolonial cognitive
mapping.” Cognitive mapping involves demarcating cultural territories
as self and other, center and margin, and indigenous intellectuals in
the third world and minority intellectuals in the first world,

In relation to this mapping, Fredric Jameson demonstrates that
third—world texts, even those which are seemingly private and
invested with a properly libidinal dynamic necessarily project a
political dimension in the form of "national allegory.” That is to say,
the story of the private individual destiny is always an allegory of
the embattled situation of the Third World's culture and society.
Meanwhile, Aubdul JanMohamed argues that the minority discourse
should be located in non—identity—that is, not in shared identity

such as race, nation, and gender, but rather in the shared

27



experience of economic and cultural marginalization,

At this juncture, the writing subject should be in the cultural
and political thinking which is able to dialectically encompass both
the collective tactics in third world and the individual one in First
World, By doing this, the postcolonial writer can achieve the
autonomy of his/her poetics of identity. If the postcolonial project in
writing is at once to recognize and resist the continuing influence of
colonialism, the only choice given is to use cognitive mapping

strategically in order to achieve creative transcendence,

m FH|0{(Key Words)

Az A (collectivity and individuality), ©F#=A(Irishness), T30 (nationalism),
3]U (Seamus Heaney), ey ts rEl’%(minon’ty discourse), EXLE =22y o—iﬂ%(post—
colonialism), A1AAILF A3AAlthe first world and the third world), @ 2]olEre]

(orientalism), o] 212 X]El\?/]ﬂ(cognitive mapping), 227 A (discursive practice)

n =AM E

OF1nY 12008 128 15 OAtY 120083 128 262 OAMY : 2008 12& 31
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IR 27] 85} @3 mu[El9] TgfE,

3} 2H9] A9/ (hybridity)& Ala 28] o] FolX]aL Q=
Chedk=9] (Multiculturalism)v=9] 2] wi7iFlolct, ol= thadls=2)7}
A AAL oA F3H4 450 A/ teidE QIEsHEA
A= ASEal EgE o] WSk gl7] wiZoldt,

o EQE Alo]E(Edward Said)= 34 AEA(cultural hybridity)
I Bsle] For|lgelE (Orientalism, 1978)ol4 =202 F4F
I A, F B R 4 3ES SR ESE Afoles TR
Sk} A9 (Culture and Imperialism, 1993)0)A A|=kol] 2]shA]
el FHESP Al 159 Rt £33 ARl sordt AgaRt ¢
g =z oA Este] AAe 99 Wy 23S e £
3} 7o) Asols E w3t 7ke] 53 FEE AFYt Ato|=9
w3te] FA= 99S 3v| vpHH(Homi Bhabha) To]&e]le] e
(The Commitment to theory)s = =804 ‘A|32] & A(Third space)
o= st ‘Aed¢l(enunciation) & FaA EIHA 0 £
34 7 A3HGlobalization) 9] oA AR oJu]E &gt
Hatoh, ofzlet w3} 7Ho] AFolsel 553 =S B w7 A
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ol9] A= FH2 EAlin-between) &olA -2l A LAYt
+ w8HCross—cultural) & s Et,

APHRE 8|23 (Sakamoto Hiroko)= o|3toitfoll A Gel A|ske
3] =Fo)4 A4t3KGlobalization)@t @4 HE0] =9 =il Q=
%9 (Nationalism) 7} BHAIRIS=0] Ipgo A tfFE kol A3
o}, oAl Estol| et A5 AWl FA|9F TAlYl A 73} 1F
o] 1 AlZ7F Hol WAE ST & 4= vk, 2L £31e] &
& 7F 23k RS AL M L= AolE SESHHA]
EFE3tol| oigt HAEg 485 ol A A st 73t G o)
71ojgtths oA Sagh oujrh Qoka Hot

whetA] o] WtRo| A= GARIFolollA T AN FAE 7He] EHES}
9 AL E3) dAEl= A28 —:—ﬂ{Cross—cultural)% HE Hojzy]

o= U Felsh] wiell 71 shute] of2A] 11E5=9](Nationalism) 2}
AGE3HGlobalization), AEZ 9l Z(Traditionalism)¥} &<l A
(Modernism)& A&3] tiu|A|A 2 =il 9l ofze|7te] $xict
Al9l @3t xule|(Okot pBitek, 1931-1982)2] Al T2hiico] i,
(Song of Lawino, 1966)2} T@=9] w-ll,(Song of Ocol, 1966)S H-A]
& Zlojtt, 1|3 Al Zujgle] EAuER =T Qi Ty F

A 7Fe] ks &ollAl eHEs F3Fe] 8 B ke
31 o R The 7he S Byt gt

o

'L]ﬁ\?_]_"r‘
Aow &

23t 2Rty (Jahan Ramazani)of] w2 ZH|ELS o]z} A9l
E 24 7P gy ¢8R 2ol A28 E3HCross—Cultural)
Avstr] eI Aol El= Aldleltt, T1e|al gfupRiu e} vl=ro] H]

30



h2A=r) £oh: oF mulde] Medfs, | A

B7FE2 Al EAFAQ ofe|7b4| o]m|A|Qf pARSHA Q] HiA
Shhal Hojth E3l o8 mu|dlo] ZRES 2 A9)7HWole Soyinka)
ae]a Z2]2Ey Q7] R (Christopher Okigbo)?} -2 49 ¢H-&
HY2E(Buro—modernist) 52 B AIAIA 2553 S5 ti=slist
o}, o] iz Tepdfie] kel oA 27h AFAQ okzeErt (W)
A& Wolstd s HEE BoFal 917] wiiolrt, aRAuh eheie 9]
Sy 7h eHAl ARSAY B A=A oletal B Al o
& PRl dart ok FAAQL olf= ARlEl] A7bA|, 93t
t} Y3 =Y 5}94<1966 68)_4 XPolO*H Zugle g3k
o nE Sk G ol AFREEAE B
Zojoj A= oF Hu, K& OPJEVP‘ A As HAlskE dF 5
SR ALY HEFS A Wi e QF Hrh(okzaezte) 3}
<3|

=l
&A™ 1957)(must not be reactionary like some old men who reject

o
H
ol

all foreign art forms, nor must it reflect the bigoted ideas of
some miseducated men who despise all things African(Afiica’s
Cultural Revolution, 1975))'1L AFstHA #33tE E3l4 AL
FgHc ER & AEold wET AW okl 7A
(Orality) S 34 A Yol o}Ze|o] wajo} o] AELsI/}
7] Ealupa ol Z=ulyl 7o ajoko] RalS(RelAE) 7 E3hE S
S5} A2 ofE Ao| yrsoldrka mlr,

9] F AR gjAql Aol Ale] EEH(EREEHE Ao &
Amsho] 3 Lo A 3K modernization)2} ﬁi(traditionahsm)oi
A A5ohe BEE et oF - ofiet JH - 9] #e0]

Sale] PR —;@m Zolch, 1379 HFAER o]Fof7 TﬂHi«l
el - AR QAL A7) L, FAREQ] - opzelzh 97tH(Uganda)
Ae] obZe](Acholi) TR AFHI ofxej7} ofAo] A At
& EagE T o] A9 A1 F9fie(Lawino)= A4 A
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FAQ ohmerle] (BWFAEES 2SS, e Al
z%ﬂo}a u SRS AR Hlgi, el Tege) e,

9He] AR o]Fo|A glon 9ol o] tigt W, oF
(Ocol)9] < H|ido]z} e} HEZS] HE of3za|7}2|9l Ao uif
ah= Himol digh T1o] Hwolct,

Fatoli o] ;= 2PAIE W8] B5)al(uneducated), YAIA
(primitive) o]2}il B ‘FL2]9] E7(the things left behind) A& df
e 2Z3 uldshHA Al

rr

°F U UE HABl,

B43T S
Wb bl 24 AR REOT,

W sts thx ek,

aE) b AEae] Al A ekgicha,

us 287159 28712 et (34)
Husband, now you despise me

You insult me

You laugh at me

You say I do not know the letter A
Because I have not been to school

And I have not been baptized,

you compare me
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« kA 27] £3}: 93 ZhjEle] Neefs) | 73

With the rubbish in the rubbish pit, (34)

8|3 W7E L] o]me] / BAlekS EEiQith(And [ have inherited
the / stupidity of my aunt;) 3l H\d3lH, Ax]of o] Hrdulz] /
v} sk A8 =2 wjE=stch(My husband abuses me together
/ with my parents),” ¥Fgof| FoZ9] walj oA @F-2 eb¢jiee} 1Y
O] 1 AEF9] Hldol ZLAA] giar, ofZe]7FAQl Has Ao TRl H
oz ojojzitt,

o
A,
Ao TS g e v e
[e) ey
A= B
e ofel,

=271 U PRy
7hde] Edolel wie] Slet. (125)
Africa,
Idle giant

Basking in the sun,

sleeping, snoring,
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Twitching in dreams;

Blackness,
Deep, deep fathomless

darkness;

diseased with a chronic illness,
Choking with black ignorance,
Chained to the rock

Of poverty, (125)

1 vjdEet, olof dial], B9l @E3S WY ol T3] ApAle]

ZrS HolA 9= A 22 352 St (He behaves like a

oAl
flo
mﬂ

hen / That eats its own eggs / A hen that should be imprisoned
/ under a basket,) 2l TjE=gtc},

QFo] Hdsh= (ofzEj7te]) 15 "UAA |, 15| Ay
Al B2 (harmful) 159 £& Al FoH(mortal sins) o]
2k, 35E FA8L(ignorant), 7hdstal(poor) TLejal Aol A
(diseased) Ittt #ot, 2|3 wif& AR o # (modern) 0] i
Al BEskeE] YRH(A progressive and civilized man) o|H, 1=
‘T2 (the old type)olw, TWiE&o]A] ¢il(no longer attractive), &
3] T1o] WS = WefE (blocking his progress) ol X3 249

S o o sl o=tk @F9] uide] fisf ¥ T T
ol HEAQl &p4ilo] opd AjE2-g &k} ARRFe]l wHATHOcol is no
longer in love with the old type; / He is in love with a modern
oirl) T @l 19} Aldoll whA ElLH(Tina)= ©-23]9 wiole] B3}

oF W5 Wl & Q=R A FRlYES FIEA o71aL, HelA
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(ol

h2A=r) £oh: oF mulde] Medfs, | A

d W& sk, 3P gk olof tisl 2kelee YA BEE St
7] Brke 9] BG5S 7142 EH(The guinea fowl) ol HlHaHH &
AslcH(the sight of Tina -+ / provokes sympathy from my heart).
9] vyke ofelsle} wisle] o] Aol ofazhe] SATt AIZHE
' A ofxze7te] E&Alo|al nlAlAQl Fulet Aojof|7bA] ofofl
o, AlgEe 29 2 Hide] 2ellee A4S LRt £3E Hd
She A A1 At sk Aol eiSont, W g

2 F We 2oA o= 7 18] B & 4 4l
‘%“'JE}

3

JPU

ﬁ

a5 5 £ Ao, 7K gle Ao] otk
JRAEL 7FEAR, 4/ BAAAE gt

gt EHW AR et

ket 279 e @ & zlo] £ 7] wholrh

Teh} 25e BES HdEHE e,

o] i, Sojuslel,
Y 3739 ofSolt),

od B Waph we) A WA < e

Listen Ocol, my old friend,

The ways of your ancestors
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Are good,

Their customs are solid

And not hollow

They are not thin, not easily
breakable

They cannot be blown away
By the winds

Because their roots reach deep

into the soil,

I do not understand

The ways of foreigners
But I do not despise their
customs,

Why should you despise yours?

Listen, my husband,

You are the son of a Chief,
The pumpkin in the old
homestead

Must not be uprooted! (41)

3k el Fufol gtk ol Ak, welRs}, 2 eheslo] gt v]
e glom, eslE TudE BHElE olsjsiAl: EahARt el
e

S
o j 84
RIS et v MdAEAE sefske s HEn, A
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EHE UE FHA hI do not deny. / I do not know how to
cook like white women, / It frightens me) 1. 143} E3F 14
7t A¥shs WRIEShE o] ®A] 7] wige] rlolgt AelH,
JAEL AAS HESHA TH=tHThe wonders of the white men
are many! / They leave me speechless!) 1l o7It}, E3F @ Fo] H
L olzZg)7}o] H(homestead)S Al (hygiene) Zo] | Halar, A
(diseases) o] 7F53t Jrolct, 13 & 2Rfjert 19] F gtz
S0l dMe oF He WEASS dolettal ERgit(My
husband complains / That I encourage visitors / Who should not
come into his house,). ‘¢fiFshd 15 WA|e} HutelE g vy
7)(Because they bring dirt and / house—flies) wjEo|c} ™ dFx|qt,
e}oliets o8l2] ofxal} o] A S i $25e] ol B
£ AASI YHI am concerned / About the well-being of our
homestead!) I @itk o]Z Al 29l WSWR] i FA5)
Chl Hdshs @39 ojopr|ehe g, Ao AEAS] A HAE
A= BE5Ue HolFal ek oA Sl A7 AHile H]
Wotd eZof|lA sy HEY glo] WMwsits e FAIT
dHolgt 15 Aojakk A4l ool #2 WElES X9 9EHAnd
all T ask is / That you remove the road block / From my path) il
Q) sHAI Ju= AEEske] Zhx| oL SHAIE QIS of A +
B U= w8 AAE FHohL Q= AMIAE, 2F 9A] oFF 3
= 17137 €8 S ATt o] ERF 2ot @F Alol9] 4
Shof| A HojF= BRrste] 875 oAt 2w ok olsfistalat
Sh= gF @l
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B A AT AHe] THEslRe] Solx BBRAel AEA/E
BAS B ol Rl HRe Bo wAle] AAHoR B 9
o= Aze Lept WA A 5 Aold] Boh £80] BFS EA
o}, mujelo] Bielz dulEm ol o] Bot 5g0) HEs 4
Ssle) Bse 1 AS AL B3} 7o) Aole] ofshrs el
IS 80 FHAS HelFgln deln 02 8o} 489 W
Hat mpom mulelo] et 79 Qi EEEA AW,

o] HAE Bl Zujele ehslo] g AT ojsleks THsAS
AN, Al SollA] @BL ofTertE TS AOE it Al
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m Abstract

A Cross—Culture : Okot p'Bitek's "Songs:

Kim, Nam Hee

This article discussed Cross—Cultural Poetry in the contexts of
‘Postcolonial, ‘multicultural and ‘globalization, It also cited ‘the
hybridity of culture, Edward Said and Third space’, Homi bhaha.
And as its concrete example, it analyzed Okot p'Bitek's “Songs .

The Ugandan poet, Okot pBitek is one of the most known
African poets. His poems, ‘Songs” — Song of Lawino, Song of Ocol in
1984 — are signigicant and widely read poem of anglophone East
Africa, Song of Lawino & Ocol dramatizes as a husband and wife
quarrel the conflicts between modernization and traditionalism,
between Eurocentrism and Afrocentrism, However p'Bitek's “songs’
use of Cross—Cultural Poetry has made this article's viewpoint a
little difficult to establish. So I regarded Okot p'Bitek's "songs” as the
possihility of the diversity of culture in terms of ‘alterity (otherness)
and hybridity .

Therefore her silence on certain aspects of Western life could be
interpreted to mean her approval of selected aspects of foreign ways
of life, Furthermore Lawino is not as bad as Ocol says she is — she is

natural and her vast knowledge enables her to compare the ways of
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her people with other people's, It shows the possibility that she

judged the differences among other cultures,
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The Chronotopes in Caramelo and
Comfort Woman

Kim, Dae Jung

I . Introduction : Literary Spaces in Ethnic Women Novels

Nowadays, it is not uncommon to see people reading novels
written by the ethnic women writers who explore their differential

experience as so-called ‘third space for feminism in the U.S. V.

1) Some critics has criticized that these writings uses their ethnic
identity and formulae, which was set up by a famous ethnic
women writer, to make success in book market, For example,
there was the contention on Chinese American nationalism and
feminism, This debate started when some male writers and critics
viciously disparaged the success of Maxine Hong Kingston's
Woman Warrior which introduced Western readers to the power
and potential of Asian American literature, Frank Chin, who was
a novelist as well as an editor of the path-breaking anthology of
Asian American (male) literature, Aiiieeee!, claimed that Kingston
was not only distorting the image of Chinese but also helping to
strengthen Western stereotypes about them, Asian American feminist
writers and critics, including Kingston herself, counterargued that
this was a patriarchal criticism. However, during this contention,
many Chinese critics could not see the more critical problem in
this contention: they did not ask what the true feature of the
ethnic women novels is and what kind of common factors exist
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Gloria Anzald@ia, in an introduction of 7his Bridge Called My
Back claims the interethnic relationships among different women
of colors within a context of the resistance, Then, the first
question we can cast is whether the ethnic women writers really
share the common style or common themes or not. To answer
this question, we might need to ask more fundamental question
about the novel as a genre, The most age-old critical issue in the
history of novel was about the definition of Tealism, With the
rise of bourgeoisie culture with the backdrops of the capital-
colonial structure and the Western individualism, as Ian Watt
expounds in The Rise of the Novel, the novel was set up as a
literary genre that represents the real world with verisimilitude,
However, many critics agree that boundaries of the novel as a
genre have been constantly threatened and modified by the new
writers with new forms and different experiences that the
traditional Western white male writers could have not created.
For this reason, arguably the novel as a literary genre is more
spatial than other genres because it is in the space of the
constant hegemonic struggles and changes, In this context, the
ethnic women writers novels occupy a critical part in the whole
map of the literary space because it constantly and collectively
challenges traditional boundaries of the novel —they have been
packs of nomads or war machines which constantly invade and
conquer the realm of imagination, Therefore, it can be
worthwhile to research on the spatial meaning and its common

ground of these writers novels. And, I argue, for this research,

among different ethnic women writings
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Baktin's idea of the space of novel as “chronotope” can be helpful.

From now, this paper will research on the chronotopes in
Caremelo written by Sandra Cisneros, a Chicana writer, and
Comfort Woman written by Nora Okja Keller, a Korean American
writer, to answer two questions; (1) how these writers creates
specific chronotopes of dialogic heteroglossia by the help of the
formal experiments such as the magicorealism and storytelling;
(2) how these writers, on these chnorotopes, depict the third
space of feminism where women resist and subvert the oppressive
systems such as colonialism and patriarchy with such strategies

as decolonial imaginary and methodologies of the oppressed.

I. Baktin's Chronotope

Chronotope, according to Bakhtin, is “an intrinsic connectedness
of temporal and spatial relationships that are artistically expressed
in literature” (131). The idea of chronotope has at least four traits
in formalistic perspective, First, within the literary space,
chronotope is in the dialectics between time and space and
focuses more on the space than the time. Novel constantly
pursues newness and changes in styles and languages in a
literary space; thus, the changing literary space of the novel
turns time in the novel into the movement of the spatial
experience, Therefore, the past and the present coexist in a
literary space for characters to share their temporally different

experiences The languages the character use exists in a
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chronotope together to place the characters” worlds in flexible
literary space. Therefore, the chronotope can be subversive also,
Chronotope with the movement of time makes it possible for a
narrative to cross the boundaries of different narratives that
have been thought of being restricted by the fixed time and
space?. Second, chronotopia is the literary space and time
mediated by political and the social space in the actual world so
that it reflects hegemonic and ideological struggles in social
spaces; thus, in a chronotope, collective lived-experiences mediated
by ideological super structure and material base structure are
represented by cultural discoursed),

Third, chronotope is the time and space of lived experience,
Using metaphor of body, Bakhtin claims that ‘the chronotope
makes narrative events concrete, make them take on flesh,
causes blood to flow in their vein” (Bakhtin 250). For instance, in
literary tradition, Bakhtin claims that the chronotope of
Bildungsroman can be a case that shows how the chronotope is

closely connected to constantly changing lived experience keeping

2) Thinking about the other literary genre, this newness and
changing temporal structure in the literary space is significant,
As Baktin shows, the epic has only focused on the past and did
not include any contention between the present and the past.
Furthermore, poetry has not made any connection between space
and time in dialectic way. Novel, as a genre of newness, provide
more heterogeneous and contending space and time,

3) For this reason, Bakhtin's main purpose of four essays about the
novel is what “the study of verbal art can and must overcome the
divorce between an abstract formal’ approach and an equally
abstract ‘ideological” approach” in terms of the idea that “verbal
discourse is a social phenomenon” (259).
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up the pace with the protagonists growth: thus, in this
chronostope, protagonists and their worlds emerge and grow up
togetherd),

For Keller and Cisneros, as they has lived in the borderlands
under the oppression of colonialism or patriarchal family system,
their personal experiences form differential and new chronotopes
that reflect two things: the social and political conditions and the
spiritual relations between women about whom they have heard
or with whom they had conversation, This is related to what
Gloria Anzaldia tries to show in Borderland/La Frontera which is
a groundbreaking work that opens the Chicna(literary) studies.
Anzaldtia says that ‘T am playing with the world's soul. I am the
dialogue between my self and e/ espiritu del mundo, 1 change
myself, I change the world” (92). And Anzaldtia also maintains
that “we will decide to disengage from the dominant culture,
write it off altogether as a lost cause, and cross the border into
a wholly new and separate territory., Or we might go another
route, The possibilities are numerous once we decide to act and
not react” (101). Avoiding rigidity, flexible crossings in chrontopes
are real praxis that can resist and subvert the ideologies of
sexism, colonialism, fundamentalism, etc, However, the differential
experiences in Caramelo and Comfort Woman can not be merged

into the sameness because there are cultural and colonial

4) David Dickson expounds the relations” between the lived experience
and the chronotope., According to Dickson, the novel is a form of the
innovation and creation where a writer project his or her heterogeneous
experience into a chronotope in which various discourses are
contextualized and produce a complete newness.”
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differences the authors have experienced. Bahktin, according to
Dickson, also notices these differences so that he emphasizes the
different ideological clashes among different narratives in novels,
Bahktin's groundbreaking idea of dialogism starts from the
realization of this complexity of discourses in a chronotopes,
Fourth, therefore, the chronotope is dialogic not only because
“the chronotope is the place where the knots of narrative are tied
and untied  (Bakhtin 250), but also because ‘the author's
relationship to the various phenomena of literature and culture has
a dialogical character, which is analogous to the interrleationships
between chronotopes with in the literary work (Bakhtin 256). In
other words, the multiple chronotopes in literature are placed in
dialogism for two reasons:. one reason is that the narratives and
its languages are heterogeneously interwoven,; and, the other
reason is that the author falls into an ideological dialogue with the
social and cultural discourses, For these reasons, Bakhtin claims
that the narrative in a chronotope is linguistically heteroglossia,
Heteroglossia is the complex of different language systems and
their ideological discourses that reflect the hegemonic structures in
the social spaces. According to Bakhtin, the language of the novel
is not mono-lingual but “a system of languages that mutually and
ideologically interanimate each other (47). What Bakhtin means is
not about the bilingual novels where author uses both of Spanish
and English but about chronotopes where different linguistic
systems that reflect material structures and ideological discourses
are interwoven, which help improve the ‘mutual understanding in

all spheres of ideological life” (271).
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Besides, corresponding to the social discourses, linguistic styles
in chronotopes are hierarchical and subversive; for instance, the
dialogue of the colonizer and the colonized in a chronotope is
hierarchical, In Bakhtin's perspective, language is not immune
from the hierarchical social reality but corresponds to it, though
it is not just a representation due to interpretation, subversion
and contest, Accordingly, the novel is the space of heteroglossia
where different linguistic systems mediated by ideology and social
discourse are placed in dialectic debate; therefore, the idea of the
predominant language and unified language is a myth,
Nonetheless, this does not just mean that there is no unified and
authentic voice in the novel, on the contrary, according to
Baktin, there is unified and centralized narrative and voice, But,
this unification as a form of centralization coexists with
decentralization,

Admittedly, claiming heteroglossia and dialogism, Bakhtin
exemplifies chronotopes in the tradition of European novels,
However, in novels written by ethnic women writers, these
heteroglossia and dialogism have stronger power than novels
written by white males do, since their social representations
show more critical, problematic and subversive aspects.
Therefore, it is not hard to find dialogic heteroglossia in Comfort
Woman and Caramelo, From now, I will explore how the dialogic

heteroglossia in chronotopes in both novels can be understood.
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I, Dialogic Heteroglossia in Chronotopes

Dialogic heteroglossia of the chronotopes in Comfort Woman,
broadly speaking, are structured by the fragmentary narratives
which are narrated by the daughter and mother in the internal
dialogue, The narratives are interconnected and paralleled to
create polyphonic conversations and arguments between mother
and daughter. Two narrators, Soon Hyo (mother) and Beccha
(daughter) tell what they experienced in the intercontinental
geographical spaces of colonized Asia, where the mother was
exploited as a sex slave for Japanese soldiers, and Hawaii where
the daughter now lives under racial discrimination, The mother
and daughter's contentious narratives, by virtue of form, consist
of internal dialogues by which mother and daughter react to each
one's stories based on their lived experiences.

According to Bakhtin, the internal dialogue creates form only
where individual differences and contradictions are enriched by
social heteroglossia, where dialogic reverberations do not sound
in the semantic heights of discourse---but penetrate the deep
strata of discourse, dialogize language itself and the world view a
particular language has  (Bakhtin 284). Beccah cannot understand
her mother's erratic behavior which is the result of shamanic
possession with various Korean spirits such as Saja (spirit of
death) and Induk who are fused into the mother's spirit.
However, the narratives Beccah and Soon Hyo narrate make an
ideological constellation in heteroglossia in which two narratives

cross the borderlines of spiritual space, physical space, and
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ideological discourses. This dialogic space is not homogeneous but
heterogeneous. In this spiritual dialogic heteroglossia, through
Soon Hyo's voice, Induk's voice fuses with the voice of the
goddess of birth, Manshin Ahjima (Keller 59); moreover, Manshin
Ahjima also urged Beccah “to find something [she] had lost, all
[she] could think of was [her] mother” (Keller 59). As Beccah
realizes that her mother is the incarnated memory and story of
the lost mother, this dialogic heteroglossia causes Beccah to
achieve differential consciousness,

Cisneros' Caramelo also shows the heteroglossia and dialogism.,
Caramelo is a novel about the border-crossing journeys of an
extended Mexico-American family, the Reyes, who have went
through historical turmoil and fragmented, but collective,
experiences living in Mexico from the Mexican Revolution to
contemporary Chicago, Hilariously written, Caramelo is full of
bitter-sweet stories about how the three generations of the Reyes
fall into the whirlpool of historical changes and resistances, In the
outer frame of the novel, the protagonist and narrator, Celaya
Reyes, enters into arguments with her grandmother, Celaya and
her grandmother represent old and young generations of Chicanas;
however, Celaya, sometimes criticizes her grandmother's racial
prejudices, sexism and awful diatribes against her mother and
granddaughters. Against the narrator's satirical stories, the

grandmother, in internal dialogues, blames the narrator of lying:

Lies, lies. Nothing but lies from beginning to end. I don't know why I

trusted you with my beautiful story. You've never been able to tell the
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truth to save your life. Never! I must've been out of my mind-
Grandmother! You're the one who was after me to tell this story,
remember? You don't realize what a tangled mess you've given me, I'm

doing the best I can with what little you've told me. (Cisneros 188)

In this chronotope of dialogic heteroglossia, the voices of the
grandmother and the granddaughter reflect the conflicts and
compromise between an old generation of Chicanas who had to
go through colonialism, patriarchal oppression, and wars in
Mexico and a younger generation of Chicanas who also
experiences identity crises and gender oppression across
postcolonial borderlands in both Mexico and Chicago. Their
border-crossings represent their unstable identities, which are

reflected on this chronotope of dialogic heteroglossia.,

IV. Chronotope of Magicorealism

In Keller and Cisneros's novels, we can find formal experiments
related to the magic realism, or magicorealism®, Then what is
the purpose of this experimental style in ethnic women writings
in the context with chronotope and heteroglossia? Frederick Luis
Aldama in Postethnic Narrative Criticism, suggests that the

magicorealism is founded on heteroglossia, Aldama claims that:

5) According to Aldama, reflecting that this style comes from Latin
American literary tradition, it is more appropriate to call this
style magicorealism,
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In the continual interplay of reference, discourse, and story, in
contemporary ethnic and postcolonial magicorealism, there is the promotion of
an ethnic and postcolonial heteroglossia that celebrates biological, cultural, and
identitarian impurities and critiques, as Bakhtin identifies generally -+ In its
reference / discourse / story  tripartite  modality, magicorealism -+ derides
authoritative discourses of religion and nationalism that ultimately shut down

experiential possibility, (35)

What Aldama claims in the excerpt above shows how the
narrative style of magicorealism is related to Bakhtin's theory of
heteroglossia in that both emphasize not only the correlation
between social language and literary language, but also hybridity or
impurity in this chronotope. Furthermore, the heteroglossia of the
magicorealism formally deconstructs or subverts the Western
colonial discourse by representing the space where Western (post)
colonial power has been forbidden to be represented, disclosing the
myth of the general history and disinterring the subversive power
of pre—colonial indigenous social or spiritual art form of storytelling,

Furthermore, concerning chronotopes in magicorealism, Aldama®)

6) However, Aldama also point out the danger of calling the
magicorelaism as the subversive style in ethnic novels, Then, is
it legitimate to say that the magicorealism is ethnic-specific
writing style because it has been used by mostly Latin American
writers and ethnic writers in Western world to subvert eh
Western colonial past and its power? Some critics, Aldama
claims, have connected the magicorealism to ethnic writers'
praxis, However, it is also illegitimate to say that a writer can
subvert the real system by representing unrepresentable, (Aldama
20). Thus, as Aldama warns, reflecting on what is going on in
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claims that “Magicorealism exists within a world where both
heterogeneizing and homogenizing forces are at work (24). This is
connected to what Bakhtin says, According to Bakhtin, in
chronotope, the centripetal force of authentic language and
centrifugal force of dialogic heteroglossia exist together and
activate simultaneously, In Caramelo, for instance, magical personal
anecdotes or annotated historical accounts function as the
centrifugal force that dissipates the homogeneous and unified
chronotope of the general history or protagonist's monologues,

Moreover, in both novels, magicorealism as a style, as Aldama
implies, reflects the (de/post) colonial subversion by crossing the
boundaries of imaginary space and real space, However, as
Aldama implies, it is hard to say that Cisneros or Keller's uses
magicorealism for political purposes. Instead, magicorealism is
used for more complex meta-ideological purposes. It becomes
subversive only when it provides the dialogic heteroglossia of a
chronotope where the oppressed women can communicate to each
other without using the narrative style created and dominated by
European narrative traditions, Magicorealism dismantles the
stronghold of the representation of social reality with
verisimilitude, often linked to both Western ideology and its
novel,

According to Chela Sandoval, problematizing the fact or reality

ethnic novels, it is problematic to use magicorealism in order to
make the novel be dubbed by the exotic glamour or naively to
claim that the novel try to represent the unrepresentable as
praxis to deconstruct the western discourse,
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deconstructs the Western realism that is founded on the ideology
of “the statement of fact.” Roland Barthes, according to Sandoval,
implies that the Western narrative is based on the tautological
statement of fact that “is a form of authority supported by the
structure of the dominant social order” (Sandoval 124). Traditionally,
the novel as a literary form was believed to represent or mirror
the world realistically, ignoring the power of the fantasy, which was
regarded as belonging to the romance, However, magicorealism
has resurrected the power of the fantasy, And, this trait of the
fantasy produces small narratives? that Western literary tradition
has forgotten about,

The magical scenes in Caramelo, in this regard, represent the
power of small narratives which also, in terms of Sandoval's
interpretation of Barthes' semiotics, meta-ideologize the ideologies of
colonialism and the citizen-subject. Therefore, by deconstructing
and meta-ideologizing the myth of reality that has been the basis
of the colonial power of the Western enlightenment, the
magicorealism in ethnic writings can create a new chronotope.
About the power of imaginative stories, in this perspective, the
narrator says that imagine the unimaginable, Think of the most

unbelievable thing that could happen and, believe me, Destiny will

7) Small narrative is the narrative that subverts the metanarrative.
In postmodern condition, Jean-Francois Lyotard claims that the
hegemonic dominance of metanarrative in the Western discourse
is challenged by the postmodern condition in which small
narratives are gaining power to resist and subvert the meta-
narratives that are founded on beliefs about teleological
development of the history (i.e. Marxism) and ideologies of
civilian-subject.
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outdo you and come up with something even more unbelievable’
(Cisneros 428). Magicorealism achieves its power when it can
imagine what is unimaginable, The scenes when Narciso Reyes,
Celaya's grandfather, after falling in love with Exaltacion
(Cisneros 171), met Maria Sabina, who was also a historically
mystic female shaman, are magical moments (Cisneros 192-195).
Narciso's magical small stories make the whole narrative quizzical
enough to help the readers think over the meaning of history and
metarideologize the colonial history of Mexico,

In Comfort Woman, the magicorealism, more complicatedly
than Caramelo, plays two roles: the first role is to subvert the
discourse of the general history, and the second role is to meta-
ideologize and decolonialize ideological discourses related to the
spiritual or religious colonization, In Comfort Woman, one of the
central themes is the clash between Christian colonialism and
Korean Shamanism, Beccah's father, Richard, represents Western
Christianity and its patriarchal oppression, When Richard first
meets Soon Hyo, he hypocritically claims that he can purify her
body and soul. However, Soon Hyo, possessed by Korean
indigenous shaman gods and Induk, her spiritual double, knew
that his religion is another form of colonial oppression on her
body and spirit, Richard, who has worked as one of the
missionaries in Korea, rapes Soon Hyo, like colonialism has raped
Korea. Richard regards her as an exotic object.

With other missionaries, Richard says that Soon Hyo is
“physically human but able to speak only in language of animals’

(Keller 16). Working for missionaries as a servant, Soon Hyo is
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commanded to ‘eat, sit, sleep as she was commanded to learn
“whatever was necessary to service the soldiers,” in [Japanese
military] camps where Japanese called us---military comfort
women--- (Keller 16). Richard's Christian patriarchal oppression
is similar to the Japanese soldiers' sexual exploitation, Colonial
oppressions do not solely consist of the physical oppression:
there are spiritual and religious oppressions, Soon Hyo feels like
being drowned when her husband tries to baptize her, However,
Soon Hyo resists the violence more ardently by holding her belief
in the Korean shamanism and the spiritual infusion with Induk,
All magical and shamanic moments she experiences subvert the
oppression of religious and physical colonialism, Richard tries to
convert her and brings her to the United States by physically
assaulting and sexually exploiting her, At last, after enraged
about Soon Hyo's religious stubbornness, Richard tried to kill
Soon Hyo but mysteriously dies.

Besides this subversion of religious colonialism, the magicorealism
in Comfort Woman is used to represent the historical events that
are unrepresentable because of their hyperreal elements,
Sometimes, what happened in the real history is too unrealistic to
be depicted, so writers have to use satirical or fantasized narrative
styles. For example, Soon Hyo's story about what she experienced
in the Japanese military camp shows extremely horrific collective
experiences, After sold for the dowry of her elder sister to the
Japanese army, Soon Hyo works for the comfort women, a
euphemism for the sex slaves, However, since Akiko, whose true

Korean name is Induk, is brutally raped and murdered by
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Japanese soldiers due to her resistance, Soon Hyo had to replace
her and becomes Akiko 41 to work as a sex salve, After Japanese
soldiers killed Induk, Soon Hyo witnessed that they “brought her
back skewered from her vagina to her mouth, like a pig ready for
roasting’ (Keller 20). This bizarre scene follows with a magical
moment when she sees the spirit of Induk again,

After Soon Hyo escaped the camp after having had an
abortion, she lies exhausted beside a stream and sees the spirit
of Induk and says that Induk “was planning her escape. The
corpse the soldiers brought back from the woods wasn't Induk. It
was Akiko; It was me (Keller 21). From this moment, Induk
leads her “to the double rainbow where virgins climb to heaven:--
Below me [her] a river of human-faced flowers stretched so wide
and bright [she] could not keep mylher] eyes open” (Keller 36).
This magical infusion of Soon Hyo and Induk’ s spirits is
significant because the collective subject of the two women can
transcend this bizarre circumstance, Magicorealism is powerful
when it is used to meta-ideologize or demystify the ideological
aspect of historically brutal events and when simultaneously and
sarcastically it illustrates the hyperreal (or magical) elements in
them; for example, when the subject finds a way to get over the
bizarre situation only through magical or spiritual methodology.
This is related to Chela Sandoval's methodology of the oppressed.
Through the magical moments, characters shift their consciousness
to produce a differential consciousness that could not be accepted
by the colonial consciousness, To produce the differential

consciousness is also to bring about the differential movement,
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However powerful the ideologies of Christian colonialism and
Japanese colonialism are, Soon Hyo survives, like the women in
Caramelo, by the help of a coalition of women, whether they are
spirits or living people, whose prowess penetrates the imaginary
borderland of ideologies.

The chrotonopes of these magical moments in both Comfort
Woman and Caramelo are in a critically dialectic position between
fantasy and reality, not only because they reveal the dialectic
relation between material structure in the history and ideological
or spiritual realm as well as truth and lies, but also because they
produce this dialectics, by producing differential consciousness,
that can subvert the oppressive systems of colonialism, patriarchy,

or gender oppression,

V. Chronotopes of Storytelling and Folklore

Bakhtin explored prenovel genres and claimed that “the novel's
root must ultimately be sought in folklore™ (38). The novel as a
genre originated from folklore and is also the source of
magicorealism because the folklore deals with the magical
utopian space in which people shared stories in equalitarian and
democratic social environments, which also Sandoval refers to as
utopian spaces, Moreover, according to Baktin, this folklore has
been inherited to the chronotope of heteroglossia in a novel
where "The living utterance:--brush up against thousands of

living dialogic threads, woven by socio-ideological consciousness
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(Bakhtin 276). What Bakhtin claims is how the novel, following
the tradition of folklore, becomes heteroglossia of thousands of
voices that are also in the context with the ideological social
space. The folkloric tradition is also related to the oral tradition
of storytelling, which is one of the formal experiments Caramelo
and Comfort Woman use in order to utter the collective voices of
oppressed women in the (post) colonial space.

Corresponding to Bakhtin's chrotonope of folklore, Walter
Benjamin, in ‘The Storyteller, claims that Experience which is
passed on from mouth to mouth is the source from which all
storytellers have drawn., And among those who have written
down the tales, it is great ones whose written version differs
least from the speech of the many nameless storytellers” (84). In
Benjamin's point of view, the traditional narrative style of the
novel has made the traditional power of storytelling forgotten, As
a literary form that emerged from the bourgeoisie culture, the
novel produced isolated readers and caused readers to be
detached from writers, Storytelling, as both pre-modern and
ironically postmodern narrative style in the same vein of
magicorealism, breaks down the wall between readers and
writers,

For example, in Carmelo, the stories of three generations of
the Reyes make a constellation where each character's story
collides and converses with each other as protagonists
conversations with the implied readers, To strengthen the effects
of storytelling, the narrator's or grandmother's voice intervenes

in the text, which also causes the readers to participate in more
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intimate and informal conversations, Therefore, the narrator says
that “Because a life consists of a multitude of stories and not a
single strand explains precisely the who of who one is, we have
to examine the complicated loops that allowed Fegina to become
la senora Reyes (Cisneros 115). Then, what is the purpose of
this chronotope of the storytelling that is originated from the
folklore? Creating differential consciousness, the small narratives
as stories told by ordinary Chicana/os, which have been ignored
in the Western narrative, deconstructs the fundamental belief on
history of (post) colonialism in progress. The stories of
grandmother, grandfather, aunts, uncles, and fathers reveal
differential histories that have not been dealt with in the general
history; thus, their stories subvert the metanarrative and
disclose the on-going conflicts across the borderland—the past
oppression and revolution has not finished yet,

Furthermore, the narrative style in Caramelo corresponds with
the storytelling from Indian heritage not only because, as the
annotated history tells, the rebozo symbolizes the Indian heritage
(Cisneros 96), but also because it resonates with the narrative
form of the spider web, which is what, in Yellow Woman and a
Beauty of the Spirit, Leslie Silko, a Native American female
novelist, emphasizes, Silko writes stories following Pueblo's
tradition of the loose narrative structure and storytelling which
functions like a spider web where all stories make
interconnections in order to produce a unique story of Native
Americans who have suffered from brutal colonization and racial

discrimination. Cisneros's storytelling corresponds with Silko's
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storytelling, which also signifies the genealogical connections
between American Indians and Chicana/os. As this perspective
indicates, the grandmother's caramelo rebozo symbolizes the small
narratives and their powers inherited from indigenous Indians
who were massacred by colonialism in terms of alternative
history., Like small narratives that meta-ideologize the meta-
narrative of the history and stories that have continuously been
retold, caramelo rebozo, as a signifier that has symbolically been
woven by all painful stories of women in the Reyes, represents
their forgotten but persistent voices—that is, caramelo rebozo is
the texture of stories that has been inherited by women but has
not finished because their bitter-sweet struggles persist. Celaya's
heart-breaking story of love and abandonment not only embodies
her grandmother's stories, but also supplements all Chicana's
stories; it becomes a thread in rebozo. Both deconstructing meta-
narratives of the general history and annotations of seemingly
unreliable historical accounts supplement the main texts, as each
grandchildren's similarly painful story supplements the grandparent's
stories, History, through the storytelling and magicorealism,
becomes a chronotope of dialogic heteroglossia where all people
share their stories regardless of generational differences,

In Comfort Woman, storytelling also diverts the history of
oppression of women, In the oral tradition, storytelling can
provide people with information and collective experience;
whether what a storyteller says is true or not was not important,
Storytelling emphasizes more the personal experience, familial

and ancestral stories than what general history proffers,

62



* The Chronotopes in Caramelo and Comfort Woman | 2%

Moreover, storytelling was a more corporeal communication
between the past and the present than modern narratives are,
and this trait has brought about empathy and compassion among
people in small communities, Soon Hyo's fragmentary narratives
about her past are interwoven with storytelling of shamanic
Korean folklore, Playing the central role in Comfort Woman, the
story of “Princess Pari’ is a famous folktale in Korean shaman
tradition®, Basically, the folktale of Princess Pari is about a
heroine who goes through all forms of trouble such as the river
of flame and the thorny road in hell to find the holy water that
can cure her parents, This folktale has been sung by Korean
shaman in rituals to invoke parent's spirits to cure a family
members disease or to deter the omen, which is called Red
Disease in Comfort Woman.,

Inheriting and singing the songs in shaman rituals she has
performed for clients, Soon Hyo predicts clients' fates or
exorcizes their bad luckY, However, the rituals in Hawaii are
held in the borderlands between Korea and the U.S. Hawaii also
has its colonial history, because the U,S. actually conquered the
island, For this reason, the folktales and shaman rituals are

related to the stage of the decolonial imaginaryl®). Soon Hyo's

8) In an interview, Keller says that she was a lot influenced by her
old brother and old sister's stories and folktales and she heard
this traditional Korean folktales when she was young (Lee 146).

9) In an interview, Keller said that she was drawn to shamanism'’s
feminist nature not only because the majority of shamans are
females, but also because she visited their rituals,

10) According to Emma Perez, the decolonial stage cannot exist in
the real world but in the imaginary Azltan which is utopian
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identity has always been one of bordercrossings. As the
colonized, she was sold to become a sex slave in Manchuria; at
this time, she became a reified sexual object without solid
national identity, Furthermore, she, after forcibly getting married
to Richard and having gone through Richard's death, became a
Korean American in Hawaii; however, she does not abandon her
collective identity and memory, Rather, she uses her spiritual
collectivity and ambiguous identity to conduct Korean shaman
rituals in the U,S, for mostly immigrant females, She represents
the hybrid identity which Gloria Anzaldlia also implies as the
source of differential consciousness!l),

In this perspective, the folktale of Princess Pari is an
imaginary reflection of Soon Hyo's lives because her life has been
a journey to find a panacea to cure her tainted body and spirit
and to find the communication with the dead women she has
loved. Reality and the folktale become two strands in a texture
where all other silenced females are able to attain their voices to
speak out against all oppression against them, For instance, Soon
Hyo's story also is interwoven with the stories of Soon Hyo's

mother when her mother fell in love with an unnamed man who

space where Chicana/o can be finally emancipated from
colonialism, Imaginary space is the space where the oppressive
symbolic structure can be disrupted. In this perspective, the
literature becomes a imaginary space where decolonialization
occurs,

11) Hybridity, in Anzaldia's perspective, becomes superior racial
identity to the pure racial one, Hybridity can produce a space
where racial conflicts are meaningless and people can choose
their own identity without being oppressed.,
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died during the mass demonstration against Japanese colonialism,
Furthermore, Soon Hyo's life story constitutes her identity which
becomes a part of her daughter's story as a lived experience in a
chronotope of dialogic heteroglossia, Remembering the folktales
her mother used to tell, Beccah says that T find myself second-
guessing my interpretations of her stories, and wonder, now that
she is dead, how I should remember her life” (Keller 171). Only
through connecting to her mother's stories as a reflection of her
mother's lived experience does Beccah loom the texture where her
own stories will be woven to cognize a map of discourses such as
gender or national discourse, The chronotope of storytelling is
powerful because it draws a whole map of the physical and
ideological oppression where women interpret the power structure
without depending on the traditional chronotope. And this creates

the third space in chronotope of storytelling,

VI. Cognitive mapping in borderlands and Methodology
of the Oppressed

Therefore, it can be said that the chronotopes in Comfort
Woman are borderlands not only between the spiritual spaces of
the oppressed women and the physical world, but also between
two oppressive ideological systems of colonialism in Korea and
the religious oppression based on Christian patriarchy in the U.S,
All discourses of oppression are on the same plane in that the

violence on the woman's body and spirit is ubiquitous on this
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plane, When Richard preaches slapping the pulpit, Soon Hyo
“heard the sounds of women's naked buttocks being slapped as
they were paraded in front of a new arrival of troops  (Keller
70). This comparison of bodily and spiritual images show how the
physical oppression of colonialism and spiritual oppression of
religion are related in terms of violence,

Soon Hyo survives this oppressive system by constant spiritual
and physical border-crossing and making dialogic heteroglossia
where she can communicate with and nurse other women,
Cisneros and Keller's mapping this chronotope, as an endeavor to
disinter the forgotten voices of the oppressed women, is what
Emma Perez calls the decolonial imaginary, Perez, in the 7he
Decolonial Imaginary, tries to disinter the buried voices of women
(especially Chicana) who have been double colonized by White
supremacy and patriarchy!?. The physical and spiritual diaspora
s13) of Soon Hyo and Beccah and women in the Reyes are, as
creative signifiers, contextualized in other discourses such as the

third space for feminism, The chronotope built by the form of

12) Though Perez's theory is focusing on Chicana's history of
resistance and decolonialization, her theory about decoloinal
imaginary as the third space for feminism is significant not only
in Chicana/o studies but also, more broadly, in minority politics
since Asian American immigration history, for instance, also
shows the same stage in which the colonized Asians struggled
to achieve their post-colonial status in U.S. society.

13) The diaspora per ce is a flexible term because it comes from
Jewish Diaspora but has expanded its meaning to various
international movements that subvert and transgress the
imaginary or real borderlines,
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magicorealism, dialogism, and storytelling is linked to the actual
world by this third space for feminism of diasporas and
decolonialization,

Besides the diasporas, the third world for feminism in Comfort
Woman activates in the feminine inheritance and leshian love. In
the end, after she died abruptly, Soon-Hyo leaves a box to
Beccah in which she put the untold histories she and her mother
was in—clipped news articles about mass demonstrations against
Japanese colonialism in Korea in 1919 and sex slaves in the
Japanese military camp, Within this box, she also left a tape in
which personal accounts of her past experience as a sex slave
and a shaman song for the spirit of Induk are recorded.
Listening to the tape, Beccah realizes that her mother becomes a
story within the cobweb of other women who lived before her,
especially Soon Hyo's mother, after Soon Hyo died; Soon Hyo
confesses that ‘T will tell my daughter these things, and about
the box that kept my mother's past and future and---she will
know who her grandmother is” (Keller 183). Listening to the
tape, Beccah finally finds out that her mother's name is not
Akiko as people have called her before but Soon Hyo and her
name is not Beccah but Bek-Hap (which in Korean means white
lily). Afterwards, Soon Hyo cries out all names of the women she
knew in the Japanese military camp. Her voices reverberate in
the history of colonialism and the oppressive policies towards
women of the third world and, more specifically, make the buried
history of the comfort women in Japanese military camp

reincarnated, The chronotope of this subversion also aims to
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inform the readers of this tragic history and the power of voices
of women in third space,

Besides this inheritance and storytelling that subvert the
general history, nursing and lesbian love are also significant
oppositional methodologies, Nursing, in Comfort Woman, is an
intersubjective experience in which women can communicate
bodily with each other, When Soon Hyo nurses her, Beccah feels
that “As she nurse, her heat invades me and becomes mine, her
heart beats against mine, becoming me, and gives her life’
(Keller 55); furthermore, when Beccah nurses Soon Hyo reversely,
she feels that she is reabsorbed into her mother, The bodily
communication through nursing signifies the feminine corporeal
communication, which also resonates with dialogic chronotope
and chronotope of the storytelling,

As another instance, when Soon Hyo was raped by Richard,
she says that ‘T do not see her, but I know Induk is with me,
She licks at my toes and fingertips -+ And, suddenly, it was as if
Induk was still there, between us, inside him and inside me’
(Keller 145). This intersubjective bodily experience reveals
another dimension of communication among Asian American
women, who have been oppressed under colonialism and the
patriarch system. This is what Sandoval calls love as praxis
within the methodology of the oppressed, I will explore more in
Caramelo how this methodology operates.

In Caramelo, coloniality, war and annexation between Mexico
and the U.S. have not finished but have kept going until now,

thus, the history becomes a space where Chicana/os become
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agents of differential movement insofar as they cross over all the
borderlines symbolizing unfinished (post) colonial history. Because
the colonial ideology is dominant, people have been incarcerated
within the prison of colonial ideologies. Uncle Old's barbarous
map of the United States and the useless official paper signed by
President Truman, which is supposed to prove that Celaya's
father is an American citizen-subject, are signifiers without any
signified; those signifiers only represent ideologies of colonialism
where Chicana/os live without solid identities, History becomes
meaningless as Chicana/os subjectivities in the borderland are
produced by the colonial privation of history that ‘inoculates
consciousness’ (Sandoval 121). The grandmother is another case
since she has lived imbued by the ideologies of racism and
sexism.14), The grandmother hates not only blacks and Indians
but also her daughterinlaw because her desire is fixated in
greedy possession and fantasy of social class,

On the other hand, women characters in Caramleo find exiles
from these colonial discourses and produce differential

consciousness that is not contaminated by ideologies of colonialism

14) This question is related to the problem Foucault asks in the
preface of Anti-Oedipus why we desire to be repressed or
repress other minorities Foucault writes that “the structure of
this internalized form of everyday being is fascist -+ And there
is “fascism in us all” (Sandoval 164). Fascism as another signifier
of racism and sexism is not just a political system that
dominates the world but also a concrete part of our desires that
fixated identities and ideologies produce: for example, she has a
fascist desire if a Chicana claims that she is superior to a black
female,
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or patriarchism through the cognitive mapping. According to
Sandoval, Fredrick Jameson calls the topographical reading of
spaces cognitive mapping. Cognitive mapping is an act to move
across the imaginary borderlands to “understand the configuration
of power that operated in the historical periods just prior to our
own time (Sandoval 162). In Caramelo, the narrator's conversations
with her grandmother and melodramatic stories of her
grandparents and parents, which are also interwoven with the
historical events such as revolutions and wars, are cognitive
mappings which produce a chronotope where women in three
generations participate in the imaginary and utopian talks about
their experiences of resistance against or complicity to the
patriarchy and colonialism, In this perspective, the narrator in
Caramelo produces postmodern literary spaces that can saturate
the readers with differential consciousness that can subvert the
hegemonic spaces of Mexico and the United States,

This space of differential consciousness, as Gloria Anzaldua
implies in Borderland/La Frontera, is also the space of U.S, third
world feminism which demands that one find a new subjectivity
that is not fixated but always in flux to deconstruct or meta-
ideologize all fixed ideologies or identities. At last, Celaya
chooses to forgive her father and grandmother, By having virtual
conversations with her grandmother and seeing what kinds of
ideologies have deceived her father, Celaya, by cognitive
mapping, can gain the power to read the power structure and
then can have differential consciousness. She finally learns to

love her awful grandmother. The “love becomes an oppositional
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methodology. According to Sandoval, the love is not just a
concept but a resisting act that can bring about egalitarian social
relation. Only by unconditional love and ‘the love as hermeneutic,
as set of practices and procedures that can transit all citizen-
subjects---toward differential mode of consciousness (Sandoval
140) can the world change. In Caramelo, love, as a signifier, is
also contextualized with two other signifiers: family and death,
Deaths become focal points for the Reyes storytelling which
make it possible for family members to have communication with
their ancestors, Conversing with the grandmother in imagination,
Celaya is able to understand the meaning of love and deaths
three generations of the Reyes had to go through., For this
reason, caramelo rebozo is the signifier that represents the
imaginary map of borderlines where the third world feminism is

located,

(Univ. of Nebraska)
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m Abstract

The Chronatopes in Caramelo and Comfort Woman,

Kim, Dae—Jung

Death and love are in the loophole of methodology of the
oppressed. In Comfort Woman, Beccah become a recorder of the
lives of the spirits rather than a writer of obituaries which is her job
after the death of her mother. She, inheriting Soon Hyo's stories,
becomes a weaver in the chronotope of the dialogic heteroglossia
inserting her mother's painful past into the stories of oppressed
women in the history through storytelling and magicorealism,
Celaya also learns to love her mestiza or Chicana identities that can
subvert binary ideologies of (post) colonialism and patriarchy.
However, in the future, she will have to painfully go through the
inner struggles of crossing borders of “Chicano, indio, American
Indian, mojado, mexicanos, immigrant Latino, Anglo in power,
working class Anglo, Black, Asian” with differential consciousness,
However, these crossing imaginary or physical borderlines as
differential movement will bring about the coalition of the women
from the third world, as Anzaldia implies. This is, I argue, what
ethnic women writers have pursued and will pursue in the

chronotopes of dialogic heteroglossia,
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L2 AAlRE Buart 7 3 A BE o] Aot
& Aol ohuet 1 Eelo] dojuby] Aol A9tk The AlgHE
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s o= dejgze] ojuleRr|o} ol | 4T

Q7F ABlelA Fat RO QA Bt gt olTHD).
eulart AR 71A1A ARl “ulselA] AR ojuleh the
ofnl'sA] "Azke] B B F, RO RA AFAE L] ele
24 A4S HASH ABIE ERATHTS), o)) thEg vhetsk o
IS ERVE LS B s

wE AFY RIS AFSIHE ol G2 Bate] WA Aelstel
gzl wgkaol Beg Fshe Yeelat wEAE] AAH 42
o A3 W] it W zugom Sfal AHAle] AUEE AT

(o= g m BE=Y

[

Apzlol E9Es %ﬁﬁ/ﬂﬂ OME}E ‘éﬁltﬂ/ﬂ, e FAle
(ignorant)” &2 W= ARFEA £7et, =% AlFS =2 &
St A viA] sh= Aol REHRITHO). tie aso] 44l w2kE =
Skl AYZERe e AJZRe v|Esla, tiEo] “Adslchvulgar) =
HAS AH1e] Aol BlF=o] AARIt:

e =

W F Aol & o) Fo PR, EY S, MEF, oldd, FHF,

2 AZF, 32l T 2ol A Ho| Qth. & o] AFES oA (K3t
o] dakal AR gk guketd I AREER Ul 7HSel8 7S el o

Tolet. 7k, W ohAlE Hlde dE=E 24 v Aol FAte] AsE

< 93 & ola3HAlLt... (Ordinary 13)
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of, dEdae ALY Al ARl BES AeaL,” A d
TNAAQL Ao of e} "R A (typical) ©&2 Atk ol2¥ ] A&l
Wt A & uf HAsiotal & 4= QIThE).

A= 37 E(Richard Hoggart)7} AAIGE =B} E3fof tfgt &
HEH, G 6}74]7} Z =euA "o, e A4 A
Ao R lesAt Algd] Ags afste] 159 afgt 77t
S ohAEkaL Qtt &, o —u—c94 o= ofy el dRjekE, A

. U]/}_]% = X3ko] Q1]
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a9k, 3AET} Xl&élwol ag LP—I‘HES’J —Erﬂ

2 Qlstel eEA AT AYES AUES Syt B2 g

AIAIS) AFEE "2E(them) o]kl &3], I5A AV + 772
LHFOIA ikl gt 1y o FA A&Eo] ARt AeholA|wk HiE
wote] HFER O SAo] ARMAL SlEe de fERth ool

a2 271 de]daet o olrk
Ex =54 A 23t diseste] 34or st gty
I e FhekskaL Qlek, Ji= ofidt dlE B 7HA AR A
Mol f=E 7] mhizel] treet th2r]S AlEshe Al o]
71 4 (narrow—minded)” “#¥}th(bigoted) 2 E2|A Hrk= Aol
(133). o2 Qlsto] AREES ofd 7HAjgolete whthshA] ofar A<
HE A& 783 Hol 771l AR SleE I SR

o7]olA W7h starat sk F2 o] AldEol del &lHaL SvlE
7k s FololE Frhe Foldll A o 5L Slu Aot oA

2 s u et Ee el oujeh AEshedl, ozl HHF
of (progressivismzhe Al 39] owl7h H7hEQ HEFE AAE wEln

rlo
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s o= dejgze] ojuleRr|o} ol | 4T

e feiA dr=s Fit(143)

olgfgt XEFOE Arstal = n=e] Jotet FiE o4l glo]
wolsol= t5e HEE e AR (144), "BE 2k
2pol'd Bolc} (‘Everything is ‘a matter of taste b= HEZ &
TH7 1S gtskar Qletl(148), NEFE AL Ax gtk
FhAol HojrEg o5 Hulstal olAdo] w2 ks Aest
2= AU oldlE=7of AUA| Ytk = B ‘il‘ik CILIES
(F. R. Leavis)7} 3= A2 4AMgARIE o] x] ok U=
Zkel 1Rt Adolehs SHoA TAEVE A9 FAt 74]101]74]/\1

=
LAY ALy QAR Aolgky & 4 9\,\1:} =71(Dennis Dworkln)
[e]

[o
‘rﬁ

E= 5154 73" —.@:]—01] teiA 2 340174‘/} &7 B Kol
A et e dsEstel A 159 £ AAEL dee F
Zslal ltks Aol A dejdaet tad, 2ujar) 2e0]
ge 7IAIARL ARE ST vEsid dRldae der A
o] ZATHA ke Al AT 2SS AAE F4EAL vl =
= Qlrh 29 Al E3k A2 opel#y A 17t vlEshe
7 IAIA R Arele} AR,
2EPae e R ARl Ao FHEH9E S4Y oulse AlY
ATH = HolA "E8he dAFAY Aol kil A7 ofd Ao
101]71] 3k HAIA QD el (a whole way of life) o]t 2]u]
2l S8 S Zdshe Tdledt o
wolehs F 7HA] QulE ol Adntal FA%I, SRR, ek A

AAQL TR 4R efof Rithe 18] Fol ARAHT] M=

o

=
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Golu gt 7ts
2 ARglof| Ak Ai]lo] oldl &R =R E AHFRoF ke HO]
Aol AHeE olElERr|2 di=d o4& Ad AHUEe] A
QA ake B —E&}L oln] o=l Zeprh & Aopr] wiZolet, of2fgt 7}
s7doll 27k WskA] ¢hs AL dhollM= dF@isol ZiRlell thet H
2kl EHE°1H Rt =AY Adge IS Al(individual
Y=HOrdinary 6), Fu 41 52

25 vlefolvk slofeh et Asiol 5] el 412 FuT Ak

Z_|
ojHAoRE "%Xé% 5 AE}E *”215‘}% A2 olg| 4l eulst Ao
2}l T= AZSHHOrdinary 10). T+ A=t 7idE°] ofd ARSZ
FA ol &=7]9] JFHeriE Hlold 4= lal yRolA st
= Aol tieiA 28 Aokt 4= Qlokar Wi Qlek, 27 a7 9
SIAEY e s "HE X o]al IR Aol FEE A
HUR AFsh=s A Foletal Hlwsls A% old&E27e AF
otz 7iQ19] T8 W] wfiEolthMarxism 113). 7HQle] AHlE %
Aok, o2 AEE dFHo] BpFolthe dAE =ol7l= of
gk, THQIE A4l AAIAQl A (inheritance) S 2 5E] AAITES]
Z2(organization)& A= 7ol 19 7]E  JFolthLong
115). Qzto] AE]Q] ke Wh=rhs AS QAASHHAE, 11 AL &
A AR AgH o AARE SIS 4= Qlrks Zlo] 119 ot
olAY gt JhelEo] ATk B3 S W geeal
e eo thiaiA E<(E. P. Thompson) "% %(conﬂict)O g R
Al "FedAe ojb &R ZAIE 4-88HA] EAt
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FE_I
S
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s o= dejgze] ojuleRr|o} ol | 4T

=3 S (way of life)olgtal Br|ol= 1 Heof| % A=

g3k W2o] JFS T4 B 4 g7 vl Yejelae) FAL
YR SRIsths Wolth, Yelglae) Syt de), Bae Baks A

T =2
g4 o] oht "d5e] FA(way of conflict) ol2kal Fgoitt (1)

Yeoze AAel AElE 54, 149l P2, A 4440l AY, 34
s wgel Al A Fash @, 223 AESe) o= A Aust Ade
A, RS A2} el 34, Seleld F, Prel e dolim B4
49l =2E GASHE AR olMERAE WE 5 T TR 5 dEA

thaA arefebA] Seskal ok (4)

Aol AAIHQl 2Q150] B AlgEe] Fas o7 Azl
U ool 2L REE 713 4 onw, sgshria AEe e
Ao] ofn] o}RAQl felof] oA 9t 4 ek HE Dediat
ZhkshA] FeHs Folt w2 (Dworkin) 94 Yel¢le] 25} 7)
g BuE A3, A4 WA 52 0aFsia odrkan FRek102). o
A Bl e ol A WARlols mARto] ERJ5H Zlo] of

|

WAH O mARIT glrkn chest Zol i Yict

B @ & gk oldely, 2ASE w5 AEe) AR olshg 4w
Pk A 7] whele) s, IASE olg-e Arisetel Akl

FRo] Fukshs, Ui olgke olul&R7)A T4 & oItk (Dworkin 92)
thge] AggAe] B BES AXSHE 02w ofu] thge] Ushs
Ao] ofUe At 243 Avtele lolct, Yelelivt 1 AAlo)

AT At AEY AR HiTEstE didte A2 A1
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HIAZb= Aottt ts 7i7ilEel &JsiA wheo
A= —E#?P} ofy7] wjzo]tt, Oﬂa 501 2B A(F, R. Leavis)7l A
Aspzo], WS 527] YsiA Aol a9 ARl ek i
o] olle} thro] =AE 9IF WES tRofof ditke A 7/ﬂ°l
BAA oldlZE719] Aufste]l Y 4 Stk &olth(3h).
7F tise] whEo] WAY tisE lsiA EARTAL Be A ;*Jc’ﬂ
AUA] =tk
dejdart oY diguiAlel sl AUAA HHHer Frish=
Aof|A old|&z7] Hlgof| thgt Z19) WHe] Eejdtt, e gy
gigu)do] ‘= AY(mass communication) o]t Egjo] Hs}Q
UAE Wazshar lekar A AstaA e 7o AgE T s
glojA oF Hrka B (Television 24). 1= 7H}E ol ¢t
= L 7AE AAY F 4 AL, deke Ae e
ott = Aolebar Watth(Television 132). o] A Elgu]do] Q17+

of2le AAT 4 vkar 7] wiEof, AAIASQL ofelof SJsiA Al

_I_4

e

dude ojd Eudt ofno wE oxd AWRE ATk AR o
A ek A, F, 227 3O 7es ARStee &7 w3 Jhst.. 39
Zo|Aut, 748k A HHogxt AMEE VES AMSIEAE e A
FEE Be AE ofF & F Aol ofF thE o AMWE A7
et ole] A3yl ok AwkAQl AR eyt ohel AAHEAR] V&
of gt Fagh ol Hrt. (Television 133)
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s o= dejgze] ojuleRr|o} ol | 4T

Sk HAIAZE A ATh o2 WS BAY T o R ARG
4 otk Soltt, oA IS S 4 Al ZIEAEA FAlOl
Al 22 & = 7 712X Aol BrHsdt Ax 2 ox|gt
AL = R (Television 131), He]@49) 3129 249 &
A 7l E3] 5At Aol &3t AFdEA dig-Estel gt HAL
Aele 3 = 9l FEol oA, I E3fo] $EEA| ehethal Hop
th= foloh, AEEL(Nick Stevenson)o] A &slzo], "“de|d2of7|
olgl&&27|g 54 AlFolut Fetol oJsiA wEA I AR E= U
oju} AME olmlaly] wige] oldl&Eriet E3bF #eld 4= 9l
oF(9). oAl A, oldl 27|17}t gl B3Pt 7hsstrtal Erh= 1

oAl 19 gHAIR o] =AH k= AolTt.

o|AH Fate] 2ol YAl HEE Hoh= dedast g, of
wEkl Ao RE OWT o o] ol ujErileE Btatal o
T2k fgE AART AYES ot Ewrt Wols TRy
(culture industry)2 &3} o]Z0|7] Hrl= Esletal g Zo=
HE 2& Wl 7] AR 54 ARYE Yulshs AkgolE
(theory of an industry)o]2tal | &sFHA|, 19| o]Zo] AYehe] A
e R, ojgleRrE A4l HEoR thErks HojA dd)
A (modern)o|2til | AgtchH(144), AAR o529 dsEsE 459
Aoz Atk Ag nEsitd, E3hikeio] digh ofr 2l 9]
olZ22 ool £l A ofdlshet AT Aol ofEEkE
dejdxet g2 diFEols Eshitgo] s Fasta =43t
£ old&R7E 7k 5= gl 5Eo] gitkal Eot: AHEvEe] AYA
2 AHIAEEY] FF A4S SASte] AHAES FolRl A Y
sHA| drolsol= Ao AUA| Yt} (Dialectic of Enlightenment
133, o]% DER #7]), A9 ¥ Aol dujlEe] Fr]Es)

g a9 Fge Eael A4 Audolt Jwizel Y
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ol stel, Yeeine] oMo AEAS 1

: FAFE Btk Q=g 4}

ol Al o9 WBARl s e M), ohzeieolA o

o ol shtel B AFUE NYsH Wol oheh IofAL: T
ofe} 3 Hshs Feloli wmEARY ofjel HasohE EatE
Hol chrk(Cook 12). oAl %ﬁ}a} A} pEZFote] BA7H
ohet 2 Ajole] BAlelch: "HAAY AL GAsHe Alghe rhio]
oh Es} ARl APAlelA| oasks wiolE uhrs] i, st
At oshs A 91o) Alele gleiera sfo] Alelo] Rato] Aakaict

& o] Auht o} eslE HEsta YrHDE 149), hEEEY ol
227} of= B Aol 284 etk Azl 1 9
aFelo] wtjstohs 1S & AAY] tjRolct,

20 ) Fo ST 4 sl thwsiel Sig elsh,

i
FUN
£
N
l—r‘

o|ZHrt= HEAQl Hres ﬁo} O}EELEA ol°] ¥ A5l
ek wetk = ge Aol dis ﬁXﬂﬂol olgl&& 7ol g
AR E7] 2ol 3HAl Ao 7}x g Fzsp] JETHE Ao| of
E2eo] ot "Yoht Frje= oA § ol AedA sHA &
AL HjZUASE PRtk 19 A ouiiAsitHOE 121). A
AR el Fetdolehs U 231 la, 3o 24 453 3
oLS ojush= ERH A e TR o] Wrkska Qivt, BHeh 44t
& OEe dote AT o gla 7R Aoy Hire 19
oz ARt Faprh Adustal ok eI 7ol mERReL of

L Colf Zolut 83, YOI} §9o] AR FET FHEL
Yo Aneh 2gstel, A B4 QoA Grhos),
N2 A RE ol &Rt FAA AL FAL FA 2
e e ol 2/1E WMol A2l oA el 3

1o X 2
2 A rlo
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s dolRlE elolng] ofdl 2| ohEme | AAF

o AR Zefslel AWAOR "BE ofFEshs B ofe
w0l qFo] WA Tk S AvE o P HEeo] gt
B 5 QIEHDE 120), TEm,, TAutoldm,, TAERIR, Fol AF
B Jega 2o S4av] olEste] BAL) A2 Ao 524
e B9 Gk, Hlold] el ofEshs Eejgsht
el s A2 AEYEl] BRS AARE GRSl A%
GRSl Al Ao ZEeld WAST I ) Fae] HEet it
7ke] ABArge] 7]elshs St

w8} A skl Al el AuAl et A2 @A AL s
#23} vl Ik Aol ohvtt
THQE Bt s dAdiths zstelMTt Thed wolr] ol
- 7Hle) SEAold Abslel] SlaiA AAEls SAHR] Al AuA| &

AL, ol ezt Adad A g 2 FdHA YTk (DF 159)
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wA o] 27] s ARSE dEo] i JEHE Hojok stk
Ao| 119 FAoltt oA B YdAT} kEAE0] 27k A

= U@l B 7b S gleka W A Bl AU sk
o) ek 7o) A} Aol ol AgolE Hat Ak
o] X Bolx] EAA] AL Fhrhe AL ofiths He A}
oIe}. ARHoR Hol AEIHel AR 419lo] ofe|2m7lo] o
ARE A FHA FA479] Aol 2] Fth= AoItHDE 122).
fZE50] AAR AEigitty Azbelr|ul AlA| 2 B3} Ak¢lo] o]f|EL
27]0] 258 ot 24T Zlolt}, od olfE, 1k TAZ| £

=2
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E}—rﬂb} *Xﬂ«l*% %‘} = %—EE 3}% Pt TVER
He oA AAS EA FEit), vl=e] 2ldeE TV au Alg] &

A (Jerry Springer) 29} ZH2 JthAQl Zaao| Q17|E Hil Q=
A2 Axl 9-910] obd Zlolt}, oAy Fu|7} o] njgoz 71
e AR di5Est 552 dedart dlEskA] et ook, 18
U otE 2= ZulE Agels ke EANS KAt o2 ¢
of #3t& AwElE AR EAEE otEZi oA A At}

Lo

AR A Eoa dgels A oujgt. - ZA%0l B
Fo] e Rl ZA% 1 15L 93 ofRd A4S a7 etk A
2 olnjgith aRe BaE AuzyHel wa} o Age] tia v

e Azoyy muolt o] Fi gt AT FRovEe A4
£ Uittt (DE 144)

&

»

F0] 29lo] ti3Este] R4E A0l Tl WA BRI
237 Fhehs Aol ofule} Hlg el Azolt % 5
upAZIeks ge] gtk Zlolth o7 BAolst Ae a7k A% o

S Yol A3 ST, ol w a—% wase Ol

o

1
DAl Ao Befe Azolth 17t 1%414 ol

7S F
= H|HSH= o] "HEHZA QL HE Qtofl /NEA AS ZFAIAA o
£ AL 2 AAY HFcstEs” A e E‘r(Bernstem 5.
Z(Deborah Cook)2 T2 I AT} EZo] 01710 &8 ==A|7]|=
=710

NEPAIE et 20 A Th o) AR g A8
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s o= dejgze] ojuleRr|o} ol | 4T

Zlo tieliAls Aas AL A Wt Ae AAgt, 1 w2
W oolEELl B3} A1 4 RAFEER] AREAQ] A2 (commodity
character)& &A% AAQl o|E7H5 9 shubetal F431TH32).
AAR, ofe2 e £35) P%A 7HA7F B R AR Qs 4

of A "wErt 7} —E@} %4 FoolA EEet FFES PARE
ot 3 WK Culture 38). 3t olE EW, E27FUQ EXEZL 43
o] 9= 01 = 1 A3 XMH AREZHA] wfito] ofdet 11 v ElA
o] F= W7ol Stk Aolch weke] JFS Hlojuf AEat 4
X47<J,° A (immediate relationship)ol = AXH Ho|x|ut, AA =

Zo] 1

= 18 7HR]of| s w2kt A4 Erh= A o] FAoltt, Ayrh=
AFo] Fe dolsts o Qlthe Aol EA%ske A=Y e vt
23 Fg7h Ao ofx|7} glojA] A4l W Folksh= AA
d, EF9E AikEl oJsiA ZiEdo] s dltal e ARl
o|AL A=t Alm|oto] EA|(manipulation of taste)2] AEj= o]o]
Aol AR A Hial, 2RE52 E418H etishization)
o] A& HeksiAl |k Culture 40), 340l 4|l 7125 A
SR =R o]FolA, EXA7IYUS] ZAEE ol Aol 4u|ek
ARAA HaL, O™ FAEE gAY w2 7H0] el 241319
7 A= Br7bEohs Aol
o= 27} HFES @F FhEsto] EaMbd olgt S ARG O]
e ARks AA o m A E = Fo] th2r] wiolth(Culture 98).
oMY AR S diEse el AR B /59 tider 2
the Tlofl Sk, "aH|RbE o] ofual, A= ofy il el Aot
(Culture 99). 3} AHAL "ol g5 2= Y2 %ﬁlr;‘q‘ﬂ FE = HY
AA, "l A AR S AASH HolthL e =R 2ot
A olgt @olE AMEShE A ity o) ofulE sk Aol
The A2 “B2sl'o} §5 7148 ou|sth(Culture 100). AHE0] 74
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HAE Ad AAE HolAuk T4 e (illusion)d #oar, F3HEY
& AHlo] gt S FEAIAA B AlRo] RS wEA] ko
TejEths 94 Aofethe Aol dled] ARede A7Ee] Amer
ojuf Al AIRE o) Thsstthe A aLERithA, vty A
A& FAsH = AdollA o] AeAde Fs] EA5] 5 Ao

FolAe B r 3] o] Al o] ARMAA

¥
Zo)aL, E o2 QIR ‘#Eot = HiF Atolehe 71 dAle A

she Bahiele) olg&le] Sojue w HpAjole},
9_]

stHTh A9 fdoe=m HA ‘”T ?ﬂ*a‘(reahty)%L E3E EYAPE
Aol W@tk Culture 116). Z1o)A| Eol2t SAlshs 229 JaFe
of Agsl= d&e] oulE Adrt, 1y 19 B3t FEFold]
5T Agaol® Qlsto] “F3Hneutralized) = o] HAE k= Ziol
tHCulture 117). 19 £35 Flsk= 34408 27t dst A
“ZF&-4d (autonomy), AFZHAl(spontaneity), B (criticism) 2 —,——.E}Ol
o}, oA e, AREES] QJ4le] AkbA ofu] Ael %l (pre—ordained)
Aeol T&Hh nlofA ARg/do] Al T= Alolal, HAA ]
AZlo] il FFS JAIRIHE HoflA Aol EojEa, vl A
2w 1me)e- &Gl Aozt Eof Ao FAAL 7Hx7} gl AR
il%‘—ﬂoi ARFAA] Eleh= ZloltHCulture 123), OFEZEle= E3MAEY
FESE QISE AT AP o] MallE xdskal 9lar, Alw|kat
Aol 7180 22 v P9F Foulsirtal B Al
AL Qleh, b FIu AR thE 2 B3] #E3E ¢
sto] 7]Q19] 2pg/go] ehds] Atepithals BA| ob=the Aoloh 1
£ Espigo e S HE 4 A she Aol 9
et dsAEols @ Adli(status quo)E FASEAL olHl&= 7]
Job = Qe A4 Ao EAgiths HollAl, & Aol #
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s o= dejgze] ojuleRr|o} ol | 4T

L olfE of@l WetolA ojskd 4 gk 19| Fo| AArEe

2 PEE Rk AL okEELI} 2751 Slo] HE AgEol

b ETSHe BEe @I s e Zolth Ade e @
Ag Al Befy] Bk 23le] £8ielo] AAsHs oldlE
2712 WA AAY 5ok qleks Aol vb Sk Holt,

III

ZH]A(F, R. Leavis)7} £3h& tisEstitt o @2 7HXE Fo
okl A A AgE sttt 2 AL oflH e M F
a8 7S S} 33 EATOIA AE] S B 4 A ek 2

o}

o #a e =t AL gowl S 2 4 vk B
2 I

(10). T 23 ol hEe gyAel BAR ALeA eok, 1
7 9ok BAL BESE Anst gl $HOE ARSo)
Do I @ 4 g ARAS 93 drks Aol 23, Yol
SE BO 22 YT OBIT 4 U Sl Ukt HE sl Y

o
i

2) oteElei= WA ES Ao 5} AA Q) o]l 2| Eo)
) H (administered) Aol gt 708 UEA, A
(reality)Z @A&0]2 o7 (unreal) F&"FIL Qlckil W, ol &z7]
of Adsh= A7k 2A-&A4E Q1A Th(Aesthetic 31)

“FHl T LAt
}

L
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gPat gu|art JEshs EAE gt QXS AR A E5}
I Qe I BFESIE APl Qe gisEsie] EAloly &l
oist diFe] o] Eoj=E olfof tisha utelsiA] Hslal Qi
= A A9l A WA (whole ways of life) o]ojof gtrial
Rz §iixl‘1h a *@%(life)ol ofu] E5}Akelof o) o=t 7HsAl
A= slth HiSEsht dArE el S oE e A
Ay Ho|xuk AF U A olA] otk wolok obA AFd Zto
SiEslo A UArAo]A] ¢Fe AAE Tl Q= FAo] o] M 2+
A o|Holl = AAFA 0l AAY HolA 3}
cay

AR ELE

r
N,
s
N
Y
i

ol

5ol 9] ARSlol|A falsk= ‘:Poi 9] shrt EelERlzehs
oft}, 1 o] oJul7}t Afs| Haskal uhelskA| o)L QIANk EEEh
AL 1710] uf& Ado] Fo} F|Lof| 7Y Hk= Holul= FHo|t},

IAL e S5 sYste] A A E fEuiet 2271
i B3-S ele AL BRE sl Qo) o] AL dA E3ho] A
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m Abstract

Raymond Williams's Ideology and Adorno

Kim, Sung Joong

Raymond Williams's fundamental notion, “culture is ordinary,”
has been very influential to cultural studies, His idea is that literary
works are treated under the illusion that they are superior to any
other forms of culture, although literature is nothing but a part of
culture, His attack against the values of taste and sensibility for
assessing literary works has resulted in attributing to popular
culture including film, TV, and advertising, the same value as high
culture had., Despite the positive result of reconsidering the
underestimated value of popular culture, he missed the fact that
popular culture is not created by ordinary people themselves but
rather by culture industry, which tries to produce as much profit as
possible out of it,

Theodor Adorno, however, differentiates culture from culture
industry which tries to standardize culture in order to facilitate
mass production, Standardization, according to him, brings the
destruction of autonomy, spontaneity, and criticism that culture
used to possess. As a result, culture industry, a distorted form of
culture, manipulates people into doing and enjoying things that

they would not like unless they were misled, For him, culture is like
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a work of art which resists against the status quo and unveils the
reality distorted by the dominant ideology. In this sense, popular
culture is not ordinary any more because that culture has already
been distorted by standardization, and culture, which is not

affected by it, is the place where we can see the truth,

m =H|0{(Key Words)

v‘f—ﬁ]r(culture), %ﬁ]ﬁ"ﬁ(culture industry), EH%‘\‘-?:ﬂ(popular culture), -"QE]%]'&(Raymond

Williams), ©]H]&-E7](ideology), ©}F=E % (Adorno)
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= geloA] AR d 845S BUsH uE Abn AA)
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m Abstract

The Aesthetic of Transgression
; Restoring the Bricolage in Toni Morrison's Children's Literature

Kim, Ae—Ju

The New Studies of English Language & Literature, Morrison's
four children's books feature the aesthetic of transgression. With a
critical blindness to any racial issues, Morrison's book does not
follow the conventions of children's literature: the format of binary
opposition and a clear didactic message, In her books, rigid
oppositions intersect and interact, so that conventional modes of
theme and form are renewed., However, this carnival— like nature is
not entirely compatible with the simplicity and concreteness
necessary for the transmission of a simple and clear message, which
many would say is a primary requirement for children's literature,
This leads me to question who the implied reader actually is and why
Morrison's used such narrative devices, In my opinion, these works
are not so much for children as for adults, They are meant to restore
the bricolage, which Claude Levi—Strauss defines as ‘the means by
which the non—literate, non—technical mind of so—called primitive’

man responds to the world around him’(Hawkes 51).
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Qi Penl, i Alzte] WA Lol Bamls 4to] Ay
I #

=% =Y olF AARE WSS HPNATE 7= St
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J3W RE AS AHA|IL, FAY BE AE WA AR
Ae] Fhdere] €3 Q= AAIT (Problems of 124)013t o]® Z1Q17?
HFS (M. M. Bakhtin)2 "EREEet 719 MAl(Rabelais and His
World s &3liA SAI9 AiiAES &5 A5 Al %@r o] &1}
“ZAES (official culture)?t I AJHiAIEQ] UuiuEo] B
2 B3} (unofficial culture)s thge] Zog AAsHA, F2}9]
skl 7k 7Fg 548 o] s deolgtal AR, Ty
=0l 9 9 5 oF IiES v AR golA & BlsE AAs)
, SA1Y AuiAQl s}, & we|9F w7 34 ket ol
A ohE A 410 Bi=E HolFel) Iﬂ‘—ﬂﬂﬂ 7 }‘/] e FeE
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Hu Jzo
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e 7
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I Akl Qo] Rk FolEtE el FAE O SHew
SkaL Qi

ZhdE 7|7kl ARl Be FAA Ay AR, I, 54
et Aok Gol FAHL "o et F47 27 (Rabelais 83), AL
of tiet T 59 BUtle F4lA EtomRY s s ATt
ozt "Ars|-AgAAFel AlFGH BB GOl oEt o2 FE < %Jé‘
2HE S9Es nE Ao AREHProblems of 12). 7 &
Wik ojEo] B5 Ao faolch A "HEketA] ok o:r”ﬁ“ﬂ
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U Algell Qs Ao SR 719 A 9t S AR St
SAELR, sSAES AR FEstA ARelRkE gtk v
o|& 7}e)A "8I3t AHAl (the sense of the gay relativity)(11)o]2f
gk, o] At GollA HEZF AFIL 423 AZHE BAE 9
3} ThA] Bjoju7] (reborn for new, purely human relations)(10) o
o, RS 5 StAHo|7] ShARL HETobH AAR Foh=
- Hol'(276), IA= AT} ke AAR SR A=2¢l Ho|2A] 4
ofstarl i}, wha] 7R 4oldk /ARl Aol Bloft 4holH,
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A (the reverse side of world)©]cHProblems of 122).

E%X—q. o w2 HAESY 2 o]t jFet dWFET
E3) o}orH| 20| SEjol et (Holocaust)S 223t Hﬂ?ﬂEOﬂﬂl Al
olgl g o)A gl &AE AAel AoE A= AT oy
o, wEpa] A9 fof Ofsf o] Aldel Hield Al 2518 HIAIESA
oA QIzte] Al 2A) Algke] TEAQ] o]t & Bolck, "glo]
W Aofl A ? (our being born)(12)g= o] AE &} (Estragon) 2] thAt
7F Wazskal e AAE, H7F dohd AHAE9] Ao FstA
of Aldoll Boitth= Aolrk o] Aol Hold 1 AAHE W
(Zeifman 37)VZ QlA5H= HIAIEE =50 st olopr| & F3) 1Y
o] 7hs/doll ek 2lojAQl HEE HAFo =N T 53k AFARIE
Ausl] & 7]=no] e 2EeT

Al BEAQl AAAE HAET} AR dF] FAS (3

l

1) 2A7ke] SA AA|7F <17k fF b= QlAe oju] 1937dof & ZTREAE
(Proust)o] @3+ ZFo4 22 4= 9t} The tragic figure represents
the expiation of original sin, of the original and eternal sin of
him... the sin of having been born’(37).
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Crowning / decrowning is a dualistic ambivalent ritual, expressing the
inevitability and at the same time the creative power of the shift-and-renewal,

the joyful relativity of all structure and order, of all authority and all
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(hierarchical) position. -+ And all carnivalistic symbols are of such a sort,..
Crowning and decrowning are inseparable, they are dualistic and pass into

the other., (Problems of 124)

SFHQ Sfujzut Bl chpkat e 4 mEHQ Ao Hol

2
Ak gt w4 588w AR ehd, A 9

= , 4tﬂﬂ/\]7]x] o+l “faet
Z;S;_g'sl"é Aoltt, &91¢t 7 9j2he 7hE =2 AHrEal A
72 gl < A 1Y RS, S =Y Ryl dE, A
R 5of iy WEER dtEo] Qo "wAef W}, H53 7Y
Aol stEA"(the pathos of shifts and changes, of defeat and
renewal)2h= 7HEA A|ATL] A4S E3T 3} oot veholeh=
7hre] ofAl=pe et MRl {9 oAl =Y A=
2 ZZAFH N Problems of 126).
i oA, & S99 "2 Yu|Ee R AAls WA S
9] 2 AT Ao Au] o] (William Shakespeare)?] =Fof|A] 1
TAMEE = 4 ok duFshd o] Al Aol Frfjof A o
2 o] FUH FHE wuok #P‘ Hi-9-0] =t SAkeh ] wi
olth, Aleladol= 55 F8ll 4 S, & Xt 4ol digt et
(metaphor)E &3l 7F2Q1 /\1]74]%5 Tyt TAejAT]ofel A
=+9] 7N, (Shakespeare and the Idea of the Play)o|Al 2+0]€](Anne
Righter)i= A|]Au]o] Aszo] yehd djbilof] #gt AsfE o2}

ol sk glet,
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In the ceremony of coronation, an individual assumes what is essentially a
kind of dramatic role, a specific part which he must interpret, change, It is a
part, however, with which he is completely identified thereafter, from which
he cannot be separated except by violence, From the moment of ideal, has
become the symbol of things which are timeless and perfect, beyond the
limitations of a single, human personality... An individual human nature
which is of necessity transient and particular has become the embodiment of

an eternal, impersonal ideal. (Christian 158)

TAE 24y (Richard IDE ol & 4 Y= AA™, 7oA Fof

H S5 A9, oAl Tei Sl G9E S oldE s

5) ol#et QA2 TRAE 241 04 AAl 2 4= Qlth AT 24 Al
Ffo] AR QIEEA ARAlo] W vjojo] o R A9 iy} ¢7|2tE
Ao Bate 24|, TLe|al 1 AHAG] ofgto] thEA] hrhal Al 1
L wfefo] 44E Hat, "B E w7} oju] RojwEl & o] &%
of ohIE JBE APE BLE UYE AR Wk (To-day,
to—day, unhappy day too late,/ O'erthrows thy joys, friends,
fortune and thy state, III, ii, 71-2)g}a E&3Ic} 2|3 = 247} Y
AEZ 983 (timeless and perfect) GO R A dga} Goue E4
gt 3t Jhelel wE 4= 9l 2Tk 1HFo] oA 9lgE AAT u,
T gol g wjoual 93 (hollow crown)9] oju|A|&® Wb Hch E3t
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@O wjelE dA7Igh A71AE "ok, FHA e GF2 olA sk A
Sl o Eajua, BE 42 AARE Yot k= § Wl
o7 He, o] 9ol 17+e] gfolel= Aol 3k HE| =o] of e
Lkt A7 2] (spectacle)ol] S5t Zo|th 6)

Al Aol et Alejaujojet HIAES] FAMIE Etstal, ||
AEL] Foll= Al ApolE =ejulict, Alejam]ofe] Fap o] A4t

Azo] Y7k Al0] ZAS AAFET AHES A(AZA ] Eof

=

| A(Macbeth), TEth&E sHAIR4(4s You Like D)2 A|o)Z(Jacques)®
oL Ak AL 249 FARSE WS Hol Fop Alo] A8} xR W
A A glolghs & AARE &% 4% Edsity, Lot
YAE 24= AlolA, Hu|Aet g Hgof gt FHE HoErh 1
L 93} oFofA] "ELo] o] 28 (Death of the danse macabre)
7l AN, P& Eyuly] 9o YstE z4dtal, YoflA e duag
3} db=(grinning at his Pomp, Allowing him a breath, a little
Scene)” HIZ 1 o <l Y=HG,  “AAE s kel MAR g
BRS w3 =" (for his Richard... in heavenly pay/A glorious
Angel) A9 Algo] ¢lES A d wf, FOoRA 119 AR <l
b 2L B4R AR ot et b wiSEA Y shte] qehE T
uj-2 SHAECE Ao Folehiz AlRo] FRAL] Ao A W uj<of
EdsirbH, 92 B4 B A gle o Al Eag Aol

6) Holg] -~ (Diogenes Laertius)= WEligfA(Pythagoras)?) W o]d
Al 713 ek QAL HA Lo uhA FE SAE EuEal 2
3, e Aol w2 AS sk o= A Pt A1 AgEo] T
Ao ok 2 QA E v AES HAo o]ds &
1 AgAREL AYE =3+ sy (Life... is like a festival: just as

some come to the festival to complete, some to ply their trade,..

T

the best people come as spectators; so in life, the slavish men go

hunting for fame or gain, the philosophers for truth(Christian 2
A8
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Carnivalistic laughter likewise is directed toward something higher-toward a
shift of authorities and truths, a shift of world orders. Laughter embraces
both poles of change, it deals with the very process of change, with crisis
itself. Combined in the act of carnival laughter are death and rebirth,
negation(a smirk) and affirmation(rejoycing laughter). This is a profoundly
universal laughter, a laughter that contains a whole outlook on the world.

(Problems of 127)
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HIAES] FollA 2Z71AEAS] fH= E2AHoRE "HH(parado
x9oltt, dtfet HIAES Jof et JHELS Jo] FEHHo=
Wazskal Qe A7) aiAA] B4 Uaget o] 7] wiEoltt,
AdHor AT o] Sl HAES o yehd F 7Y 8

HEo] Bel #Hl(Shimon Levy)= "#¥T Zo| gl EHS 9

¥ stele 1 AlEEkaL

A"(there is nothing to express)¥ &4 13

sttt g Ml(Raymond Federman)e] FAAHE, wWAES &

“o—j.*él} o] 1 ZAHAE FXSHATE, sAlel 1 AAE o g

Levy 86 AjQ1E). wehA HIAES =2 o]t Rad REYsh=

FAa7b =gk, HAES] at o] BE A o] F(nothingness)

O] A&l Asf ol ofbrd ouj 2kE 4 Ql=, & 7O A 9
! #

© 99 54 nje] &5 dARFRN S =EAEE
Z.
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mlN

) HIAIEZL AR oA (paradox) b M4 Oiﬁ(oxymoron)% EA o7
QIZbol At 4o o dzel W& =ejlr] Sl o= Aol HAE
% ol WAL FAA BA/EHS, EA/FA, A/, %3]%1/—‘?%

, UERE /AR, B/olw, e/ A EE]J— Az/uh] ) QlefjAlel A
?:]': & AT 019} 22 ARl B WA ETZL H]AL(Vico)d] §14]
2o A aHgat Aojct: “Zhzke] ARutE = ﬁ%—J 2 et A= st
o]7]% sHANE FAloll HAZE §le Aol7]= shr}, A4k A7) Ha
gho] Wrlet Aot (Disjecta 21).
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[Vladimir breaks into a hearty laugh which he immediately suppresses, his

hand pressed to his stomach, his face contorted.]

VLADIMIR: One daren't even laugh any more,

ESTRAGON: Dreadful privation,

VLADIMIR: Merely smile, [He smiles suddenly from ear to ear, keeps smiling,
ceases as suddenly.] It's not the same thing, Nothing to be done,

[Pause.] Gogo.(12)
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laugh, with a will, in the beginning. But it's always the same thing.
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NELL: Yes, yes, it's the most comical thing in the world, And we laugh, we
O =

NELL: [Without lowering her voice.]Nothing is funnier than unhappiness, I

NAGG: [Shocked.] Oh!
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Beckett's texts -+ deconstruct all their authorial subjects, and the very
possibility of being an author, And yet there is no modern writing in which
the author, Sam Beckett, is so persistently present, directing us, always,
relentlessly, back to the same problematic, badgering us, not to listen to

“language itself -or not only to that-but to the problem of knowledge, (27)
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m Abstract

A Study of Carnivalistc Laughter in Samuel
Beckett's Plays

Pang, Chan—Hyeok,

This paper illuminates the carnivalesque subversion in Samuel
Beckett's plays in terms of Mikhail Bakhtin's view of the world
including grotesque realism and carnivalistic laughter, According to
Bakhtin, a carnival is temporary liberation from the prevailing truth
and the established order, Bakhtin's carnival is thus linked to the
image of grotesque realism, which is characterized by degradation,
incompleteness, and ambivalent levels of death and birth, Rabelais's
world is an example par excellence, In this regard, a carnival reveals
the dualistic and ambivalent quality of life based on degradation in
grotesque realism, Likewise, Samuel Beckett's plays reveal the
existential despair through duality of life and death, which is
theatrically substantiated through those grotesque images as mound
of Happy Days and Zeno's heap of Endgame. Though Beckett
suggests that this world is filled with grotesque images of despair
and death, he also unveils even unhappiness can be an object of
laughter. On the strength of life's dualistic and ambivalent quality,

despair can be paradoxically changed to hope.
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“Home Is Not a Little Thing:

Reconceptualizing the Notion of Home in Toni

Morrison's Paradise

Yun, Sung—Ho

I. "Being Put Out and "Being Put Outdoors”
. Home for the Outdoored

I am a turtle, wherever I go I carry “home” on my back.

—Gloria Anzaldua, Borderlands/La Frontera (43)

In her first novel, 7he Bluest Eye (1970), Toni Morrison makes
an interesting distinction between ‘being put out and being put
outdoors,” Morrison writes, 'if you are put out, you go somewhere
else; if you are outdoors, there is no place to go. The distinction
was subtle but final, Outdoors was the end of something, an
irrevocable, physical fact, defining and complementing our
metaphysical conditioning” (18, emphasis in original). This sense
of being ‘put outdoors’ rather than merely being put out’
captures how the American sense of possibility and mobility is

sometimes imposed upon others by subjugation, coerced mobility
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and forcible movement, As a parallel, an acute -collective
awareness of exclusion prevails as not so much a provisional
regression as a historically conditioned plight, The very dissonance
between the mythos of great American place and a willed amnesia
visavis the reality of violence of “taming” and appropriating place
has given rise to a tragic casting of American history and
allowed America to fulfill its promise of ‘perennial rebirth’ of
space and of ventures into the unbounded “virgin land.’D It is in
this context that the enduring symbology of “down home  or
“pack home,” particularly in African American culture, provides a
centripetal force as an empowering rhetoric to a displaced and
uprooted southern rural folk through the notions of racial past
and authenticity aligned with southern rural geographies,
Unraveling the realities of what it is like to be “homeless,”
Morrison fashions arguments for the appropriation of a place
called "home” as an antidote for the angst of homelessness and

uprootedness, and theorizes community for “outdoored” subjects

1) Since the publication of Frederick Jackson Turner's influential,
however contested, 7The Significance of the Frontier in American
History (1883), there has been a rich literature in cultural and
literary studies on national experience through the lens of the
geographical conditions and American rhetoric of the land such as
Henry Nash Smith's Virgin Land (1950), R.W.B. Lewis The
American Adam (1955), and Annette Kolodny's The Lay of the
Land (1975). For a crossreading of that traditional scholarship on
American place, New Americanists insights into the divergence
between founding ideas of the nation and the realities of the US
as a hegemonic power could be utilized to bear upon the points
enumerated here, For introductions, see Amy Kaplan and Donald
Pease, eds., Cultures of the United States Imperialism (1993).
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through her own concepts of “village values,” “ancestors,” and
“neighborhood.” By teasing out the notion of home as a central
operator, I will examine in this paper the ways in which Toni
Morrison in Paradise (1998) chronicles ramifications of the meaning
of constructing, reconstructing, and deconstructing a place called
home for “outdoored” people by calling into question utopian
visions upon which all-Black towns are founded. Tracing divergences
between social realities of all-Black separatist establishments and
their vision of home as a place of a mythic origin of belongingness,
I will argue that a new vision of home, in order to be mobilized
as a politically tenable and viable project, should be conceived as
an evershifting, contested social geometry riddled with creative
instabilities and existing in a state of continuous revision rather
than as a mere object of nostalgia for an original loss,

Given the impetus for finding “home,” claiming the secured
domain of home in terms of needs and desires of the “outdoored’
becomes a politically expedient project as a response to the
mechanism which bar them from homes by way of constructing
relations of domination, While the political dimension of home
should never be eclipsed by stabilized topoi of home as a place of
belonging, nurturing and origin, the significance of home,
however, is ironically heightened by conflicting factors that
configure the very notion of home, Not only a physical location
teeming with material intimacies but also an emotional place

embedded in a deep register of nostalgia, home is associated with

2) See Morrison's City Limits, Village Values: Concepts of the
Neighborhood in Black Fiction.”
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an array of meanings from an immediate, personalized setting to
a larger human nexus, Amid such a wide range of multi-layered
meanings of home, of particular interest here is a deep-seated
assumption about the definitive casting of home that home is a
pregiven space as either an actual geographical location that can
be affirmed tangibly or a site located in memory, What is missing
from this articulation of home only through the prism of its
“pregivenmness’ is the recognition that home is not only a place of
location that is lived in but also a site of social relations that is
to be made.3 The overemphasis on ‘pregivenmness of home is
likely to reduce home to a pa by limiting it to merely unfolding
of what preexists. But the way we come to know "home” lies not
in the fact that home exists “always already there” but in having
the actuality available to a narrative form that discloses
intersecting relations, which are oriented toward, dominated by,

and separated from home,

3) Scrutinies into space, particularly done by scholars of “cultural
geography —Henri Lefebvre, David Harvey, and Edward Soja to
name a few—provide valuable insights into the study of “home” in
this paper, At the heart of their diverse expressions of space is
the articulation of space as a reconciliation between the physical,
material spaces in which we live and our conceptions of them,
each of which Soja respectively terms Firstspace” and “Secondspace”
(53-82). or ‘the perceived” as spatial practices and “the conceived”
as representations of space in Lefebvre's terms (1-67). Both
Lefebvre's interest in the dialectics between the material space
and formal abstracts about it and Soja’s idea of Thirdspace” are
to be understood as an attempt to recognize space as a
constitutive sociopolitical relation rather than merely physical
arrangements of things.

154



* Home Is Not a Little Thing | 4%

Viewed in this light, the experience of having a place of one's
own called home connotes more possibilities of movement and
mobility rather than merely associated with stasis and immobility,
and the meaning of belonging and the experience of having and
reaching home become conditional and relational, The very moment
that such conflicts and contradictions inherent in conceptualizing
the notion of home as a place that is experienced and interpreted
differently become visible, home becomes no longer an empty
space passively waiting to be filled with social relations but a
shifting, ever-mobile location constituted by porous boundaries,
Building upon this baseline proposition, this paper will demonstrate
how geographies of exclusion are imposed upon the “outdoored”
by way of constructing gendered spaces, Finally, I will advances
an argument that a reconceptualized notion of home is re-worked
through a postethnic vision and subsequently provides an entrée
into a discussion of which character is white, posed by the

provoking opening line, tJhey shoot the white girl first.”

II, All-Black Utopia
. A Place of Memory and Memory of Place

But if the natives will not join in living under their laws, the Utopians
drive them out of the land they claim for themselves, and if they

resist make war on them. —Thomas More, Utopia (41)

As the final work in the trilogy that includes Beloved (1987) and
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Jazz (1992), Paradise, tracing back to the immediate era after the
Emancipation, is narrated from the lens of the late years of the
Civil Rights Movement, Beloved, set in Cincinnati eight years after
the end of the Civil War, directly confronts historical residuals of
slavery, and Jazz is set during the era of the Harlem Renaissance
and the mass migration of African Americans, What is foreground
in that temporal arrangement is that each novel pinpoints crucial
moments for African Americans to retain cultural roots and to
reclaim history in the middle of disruption and transformation,
More importantly, the temporal experiences of African Americans,
who were bogged down both in the mire of the haunting past and
in the uncertainty of a future (exquisitely exemplified in Beloved),
are integrally conjoined with spatial experiences as displaced
peoples configure their relations to space through memory that is
overlaid with claims to space. Different forms of space, not as a
static template in a specific temporal disjuncture but as an
integral component of memory, succeed each other through time,
and the traces of erased histories of displacement are conjured up,
Memory and space, thus, translate into a “symbolic geography as
Robert Stepto suggests in From Behind the Veil. A Study of Afro-
American Narrative (1979). “a landscape becomes symbolic in
literature when it is a region in time and space offering spatial
expression of social structures and ritual grounds on the one
hand, and of communitas and genius loci [spirit of place] on the
other” (67). Here is a widely quoted passage from Beloved, where
Sethe crisscrosses her experience of time and “rememory” in a grid

of spatial configurations:
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T was talking about time. It's so hard for me to believe in it. Some things
go. Pass on. Some things just stay. I used to think it was my rememory.
You know. Some things you forget, Other things you never do, But it's not,
Places, places are still there, If a house burns down, it's gone, but the place
—the picture of it—stays, not just in rememory, but out there, in the world,
What I remember is a picture floating around out there outside my head. I
mean even if I don't think it, even if I die, the picture of what I did, or
knew, or saw is still out there, Right in the place where it happened [--]
Someday you be walking down the road and you hear something or see
something going on, So clear, And you think it's you thinking it up., A
thought picture, But no, It's when you bump into a rememory that belongs
to somebody else, Where 1 was before 1 came here, that place is real, It s
never going away, Even if the whole farm—every tree and grass blade of it
—dies, The picture is till there and what's more, if you go there—you who
never was there—if you go there and stand in the place where it was, it will

happen again; it will be there for you, waiting for you.” (35-36)

Morrison maps out this spatially configured (re)memory once

again in "The Site of Memory,” which appeared in the same year

when Beloved was published, As noted in the very title of the

essay, Morrison argues that space and memory are merged into a
“site of memory  and it becomes an excavation site, from which
the remnants of past experiences should be recovered with a

particular “act of archeology® rather than merely imagined with

4) The reference here, without a doubt, is the notion of “archeology”
as articulated by Foucault in 7he Archeology of Knowledge, see
especially “Part IV: Archeological Description” (135-95).
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nostalgia:

“You know, they straighten out the Mississippi River in places, to make
room for houses and livable acreage. Occasionally the river floods these
places. Flood is the word they use, but in fact it is not flooding; it is
remembering, Remembering where it used to be. All water has perfect
memory and is forever trying to get back to where it was, Writers are like
that: remembering where we were, what valley we ran through, what the
banks were like, the light that was there and the route back to our original
place. It is emotional memory—what the nerves and the skin remember as

well as how it appeared” (119).

The archeological act of excavating ‘the site of memory is, I
would argue, an act of remembering against "disTemembering
by redesignating things in a given place, time and circumstance,
This archeological act in its turn enables displaced peoples,
dispossessed of the space they once claimed for themselves, to
regain control of the space through a dynamic conception of time-
space relations,®

With a temporal focus aligned with a historically palimpsestic
landscape of space, Paradise locates a utopian desire inherent in
the impetus for self-governing, all-Black establishments from the
post-Reconstruction era of the 19th century through the mid-
1970s. In the aftermath of the overthrow of Reconstruction

governments, the freedmen "8rock families of Zechariah Morgan,

5) For spacetime compression, see Doreen Massey's Politics and
Space/Time” in her Space, Place, and Gender (1994).
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Drum Blackhorse, Brood Poole, Jupe Cato, Able Flood, a Beauchamp,
and the two DuPres, who had very dark skin as black as “eight
rock, a deep deep level in the coal mines” (193), moved westward
to Oklahoma from Louisiana and Mississippi, looking for better
opportunities not available to them in the South. In their
migration of hardships and exclusions, the families went through
a most formative experience when they were “disallowed” to settle
by the light-skinned people of the town of Fairly, Oklahoma, In
Fairly, racism had been replaced by a revamped racial hierarchy in
which dark black skin was devalued, In response to this
humiliating experience dubbed “the Disallowing,” the families, a
“tight bond of wayfarers bound by the enormity of what had
happened to them” (189), established the separatist, all-Black town
of Haven, Oklahoma in 1890, A subsequent migration took place
when many of Haven's men returning from World War Two,
Disillusioned with still-racist America and witnessing the town
collapsing, they decided to move farther into Oklahoma as their
“old fathers” had done sixty years before. The newly established
town, Ruby,” then, becomes another ‘site of memory for the new
fathers” who learn the importance of giving a voice to the sense
of being rooted in a safely enclosed place and to a feeling for the
past of their Old Fathers' long and painful journey of repeated
exclusions, As a way of ensuring the continuation of salvation
from suffering, the founding narrative of what happened after the
“Disallowing” serves to ordain the 8rocks as God's chosen people
by grounding the history of migration fraught with humiliation

and frustration on a collective destiny of the original fathers,
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Implicated in this process of establishing the exclusive two
black towns is a call for communal unity based upon a common
origin—or ‘imagined ties,” using Benedict Anderson's terms®—
and a destiny addressed only to those who exclusively appropriate
belongingness to certain organic terrains that entitle one to
admittance to the community, This impetus toward solidarity,
however, often leads to an authoritative closure of entrance to
those who are forced to be excluded, and the problem of admittance

by necessity creates a binary of inclusion and exclusion:

Ten generations had known what lay Out There: space, one beckoning
and free, became unmonitored and seething; became a void where random
and organized evil erupted when and where it chose—behind any standing
tree, behind the door of any house, humble or grand, Out There where your
children were sport, your women quarry, and where your very person could
be annulled; where congregations carried arms to church and ropes coiled in
every saddle, Out There where every cluster of whitemen looked like a

posse, being alone was being dead. (16, emphasis mine)

6) One of the problems of depending on Anderson to uncover the
ways in which the all-Black towns are founded and maintained is
that the towns are ‘primordial villages of facetoface contact’
while his concept of ‘imagined communities is applied mostly to
communities larger than ‘primordial villages.” But I will continue
to count on Anderson in this paper in that the very way that the
foundational narrative of the all-Black towns takes effect meshes
well with his idea that “communities are to be distinguished not
by their genuineness or falsity but by the style in which they are
imagined” (6).
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It is at this juncture that a tension between belongingness and
homelessness meets up with a creation of ‘them lurking “Out
There” as opposed to “us,” raising a number of questions centering
on the all-Black utopian vision of Ruby. One of the ironies in
founding the towns of Haven and Ruby is the townspeople's
complicity in replicating an overarching system of domination:
they consolidate their own sense of racial superiority by
constructing light skin as impure since the experience of the
Disallowing informs the town's communal identity ‘like a bullet in
the brain’ (109). As Benedict Anderson observes in Imagined
Communities (1982) that the very ideas of collectivity and the
common past are what must be imagined in the sense that they
are made available by constructing narratives that are supposed
to be shared by community members?, the original fathers
experience of suffering and humiliation is recreated through
sharing of narratives such as the conflation of the story of the
Old Fathers migration with that of baby Jesus perpetuated
through the annual school Christmas pageant. The town's
founding ‘myth” is also nourished by the twin brothers, Deacon
and Steward Morgan's ‘powerful memories,” The twin brothers
“remember the details of everything that ever happened—things
they witnessed and even things they have nof (13, emphasis
mine). The town of Ruby as a newly found home, then, becomes
an imaginative location, a space created by longing and nostalgia
for an original place complete with an affective investment by

idealized notions of wholeness, As a result, it remains to be seen

7) See especially 1-7.
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whether the new fathers keep a critical distance to their own
founding narratives because it is not history per se, but a
history that has become official and monolithic, and hence
dangerous to the well-being of the community that “afflicts the
community of Ruby (Peterson 87-88). As reverend Richard Misner,
a young, progressive minister of the town, points out, Ruby
becomes a more and more self-enclosed place by creating mno
stories to tell of themselves” and ‘nothing to say, pass on’ beyond
the founding of Haven as if ‘past heroism was enough of a
future to live by (168). It is not just the repetition of the same
story and history that is problematic here; what is missing from
the townspeople's rigidifying conceptualization of home and
subsequent myth of unitary origin is a call for the redefinition of
one's sense of belonging and their perception of the slippage’
that the very process of repetition inevitably entails, a slippage
that raises doubts about the original itself.®

The rigidity with which the people of Ruby sustain the town's
history is made clear in the disputes over the inscription on the
Oven, a “community kitchen (99) originally built for the residents
of Haven, The Oven was a practical center of the town for meals

and celebrations, and a historical monument symbolizing the past

8) It is just at this moment as the original dissolves and is drawn
away that the original itself, called into question in a Derridian
sense, reemerge into a chaotic flux of aggregates. For Derrida’ s
exposition of the effects of “repetition,” see Derrida (294-300). See
also Judith Butler's elucidation of sexualized and gendered body
in the context of repetition and copies of the original, expounded
later in the text,
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of the town, A biblical motto that the first Morgan placed on the
lip of the Oven's iron in 1890 becomes more and more
indecipherable during the intervening eighty years as the first
word was worn away., Standing for another unchangeable
“original” as a sharp warning from God to be moral and obedient
to traditional order, the inscription should read "Beware the
Furrow of His Brow in the elders view. The original message of
the inscription is indelibly marked in the town's collective
memories that have developed the utility into a shrine, But it is
actually a product of the town's ideological investments: Tt is
still not clear where the words came from, Something he heard,
invented, or something whispered to him while he slept curled
over his tools in a wagon bed. His name was Morgan and who
knew if he invented or stole the half-dozen or so words he
forged, Words that seemed at first to bless them; later to
confound them; finally to announce that they had lost™ (7).

By the 1970s, someone paints a red fist on the Oven, intended
as a symbol of Black Power, and the Oven becomes a center of
dissident voices and internal divisions within the community, It
begins to lose its power of influence as a functional, unifying
part of the town as the younger generation voices radically
different views on the wording of the Oven's inscription. Armed
with a new political consciousness fueled by the Black Power
Movement, the younger generation claims that the motto read,
“Be the Furrow of His Brow : Ruby should and could never be
immune from the political upheavals of the Civil Rights era and

the townspeople should be their race’s instrument beyond the
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confines of the insular town's restrictive morality. Lamenting
over the loss of communal consensus, the men of Ruby are never
able to accept the challenge of the younger generation to their
authority, Steward Morgan, a self-ordained guardian of the
town's tradition and his grandfather Zechariah's legacy, decides
to protect the presumed original meaning of the inscription by
asserting, 'if you, any one of you, ignore, change, take away, or
add to the words in the mouth of that Oven, I will blow your
head off like you was a hood-eye-snake (87). Ruby, thus, remains
as it used to be—a place where Booker T, solutions trumped Du
Bois problems every time’ (212) as Misner later thinks to himself,
The all'Black town, seething with the dissensions, lays bare a
limited utopian vision of Ruby, raising a question of "how could
so clean and blessed a mission devour itself and become the
world they had escaped?” (292). Just as the original fathers
advocated their authentic blackness as a tactical assertion in
operational terms and as a counterpoint to the traumatic
experience of the Disallowing, the residents of Ruby seek to
reinforce their communal unity by placing boundaries and delving
into the past for internalized origins, However, they ironically
end up unwittingly reinscribing the very relation of domination
by internalizing racial hierarchies,

If difference as a tactical oppositional position is what makes
cultural and ethnic specificities, which would be muted or ignored
otherwise, articulated, then, the emphasis on the category of
difference, embodied in the internalized history of Ruby as a place

reclaimed as “home” and the town s obsession with the idea of
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authentic “blackness,” has the merit of making a politics of
articulation possible, Particularly when the creation of difference
is about the empowerment of a socially and historically
disinherited people through the preservation of their distinctiveness,
relinquishing the concept of difference might have negative
political implications, For it strikes people, who have been
historically disposed of their positions, empty of their firm footing
from the outset, However, this immediate urgency to a politics of
articulation is enmeshed in a tricky problem ensuing from the
binary system: if no articulation could occur without relations of
difference, how could one transgress the binary frame without
posing it first? Even when the rhetoric of difference is utilized as
a site of cultural and political critique, this perspective itself is
authorized by the existing center as a confirming presence of what
is not the Other. Consequently, the Other's oppositional position
remains caught in a dyadic relationship that inadvertently
reinforces existing power structures and any attempt to transcend
those binary structures is likely to result in a proliferation of
margins, an everrenewed process of differentiation, This dilemma
is at the heart of the notion of home envisioned by pitting “us’
against them in Haven and Ruby that “become the world they
had escaped.”

Abdul JanMohamed and David Lloyd assert in Toward a
Theory of Minority Discourse: What Is To Be Done?” that
“minority discourse is, above all, “the product of damage,” which
is “systematically inflicted on cultures produced as minorities by

the dominant culture’ (4). The struggles against institutional
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forgetting,” JanMohamed and Lloyd continue, should be done in
the “form of countermemory (6) to unearth and resituate the very
structure that covers up the past of amnesia and obliteration, In
this sense, I would caution against facilely casting the spatial
reclaimation prominent in the history of the all black towns
impetus for establishing home as simply nostalgic or essentialist,
If the dominant culture lays claims to the category of otherness
and it is the dominant culture which appropriates otherness to
secure a privileged position, there is nothing regressive about
people reclaiming the past for a struggle against forgetting,
which is an only means of constructing cultural knowledge and
survival, It is rather a political choice by the people on behalf of
their authenticity when confronted with loss and dispossession:
for instance, Haven's exclusive gesture as a reaction to the
repeated exclusions; the very way in which Ruby was named
after Morgan twins' sister, who, not receiving any proper medical
care because of her race, died on a hospital bench while a nurse
was trying to find a veterinarian to treat her, What is at issue
here is how the claims to memory, the past, and a place of their
own should not duplicate the structures of domination, without
being based on either notion of ontological or epistemological
purity and reinscribing communities within the confines of an
internalized, timeless history ever renewed in a present instance,
This idea is not without its implications for the need to redefine
the boundaries of what constitutes home as a more mobile and
less stabilizing place rather than as an anchor and source of

origin—a need for a reconceptualized notion of home dangerously
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poised between rootedness and flexibility.9 A methodological
problem to be resolved in conceiving the notion of home is how
Morrison deploys a desire for home without reproducing the
rigidity with which the very structure of domination is
maintained, and, simultaneously, without losing “home” as a site

of oppositional possibility.

III, "The Mutiny of Mares
. Gendered Spaces and the Black Utopia

Man feminizes the ideal he sets up before him as the essential
Other, because woman is the material representation of alterity; that
is why almost all allegories, in language as in pictorial representation,

are women. —S. de Beauvoir, The Second Sex (211)

Faradise opens and ends with the story of a murderous attack
made on the Convent by the men of Ruby, which was never an
actual convent but a former Catholic school for “Indian girls’ and
originally an embezzler’s pleasure dome. This puzzling reaction of

the men of Ruby to the Convent women is one of the key stories

9) In regard to this dilemma, Gayatri Spivak, arguing that to merely
reverse binary hierarchies is likely to keep us caught within a
structure conditioned by the presence of the opponent, suggests
that while the reversal is mobilized, it, simultaneously, must be
succeeded by the displacement of the terms in opposition:
“Without this supplementary distancing, a position and its
counter-position [-] will keep legitimizing each other” (250).
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in the novel, To the men of Ruby, the Convent, as a place of all
places’ not twenty miles from their ‘orderly community,” stands
in marked contrast to Ruby where there is not “a slack or sloven
woman_ (8). To comprehend the Ruby men’s animosity toward the
Convent women requires an understanding of how the town's
gesture to police goes beyond the category of race and includes
the regulation of gender, In Ruby, where authentic blackness
plays an important role in determining how each citizen and
family are ranked, women hold the key to a racial purity that
can be Imagined and maintained only through legitimate
heterosexual reproductive relationships, Women, framed by
normalized patterns of domestic and gender relationships, should
live up to the standards of their reproductive role in this ideal
gender role, Women, functioning as a guardian of a community's
continuity that denotes something to which one is naturally tied,
are represented as an authentic repository of tradition and
positioned in limited sexuality, As Reverend Misner suggests,
most of the youth have not yet recovered from the blow to their
esteem upon learning that adults would not regard them as
humans until they mated” (145). Thus, one of the growing
divisions within the community is not about infant life or a
bride's reputation but about who controlled the mares and their
foals” (150). Tracing the town's genealogies, Patricia Best Cato,
an unofficial community historian, comes to an understanding of
the meaning of gender regulation in Ruby for maintaining its

communal identity:
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The generation had to be not only racially untampered with but free of
adultery too, “God bless the pure and holy” indeed. That was their purity.
That was their holiness. That was the deal Zechariah had made during his
humming prayer. It wasn't God's brow to be feared. It was his own, their
own, Is that why “Be the Furrow of His Brow drove them crazy? [--]
Suddenly Pat thought she knew all of it. Unadulterated and unadulteried 8-
rock blood held its magic as long as it resided in Ruby. That was their

recipe. That was their deal, For Immortality, (217)

Given the desire of Ruby men for racial purity, everything that
troubles the New Fathers must come from women, It is because
the men see the women as [blitches., More like witches and the
“sluts out there by themselves  who never step foot in church’
and who ‘dont need men and they dont need God (276,
emphasis mine) that the Convent women, to the Ruby men,
represent a threat to the community, Consequently, the Ruby
men think that “the mess is seeping back into our homes, our
families” (276, emphasis in original). As the Ruby men realize the
internal frictions within their community—such as the
generational conflict over the meaning of the inscription on the
Oven and the Fleetwood's children dying of a congenital disease,
which results from the inbred bloodlines of the insular town
obsessed with the idea of racial purity—they seek to find
something “out there” for a reason behind the impending collapse
of their town. Posing an absolute Other ‘out there  to define a
collective identity and consensus in opposition secures a notion of

community as a secured space of belonging., Not coincidentally,
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the Other existing out of their boundaries is imagined as a
wholly female space permeated with a blessed malelessness” (177)
in contrast to their patriarchal order characterized by normative,
regulated gender relationship, When the men enter the Convent
and begin to murder its inhabitants, the place permeated with a
blessed malelessness” is inexplicably linked to a ‘female malice
that hides here’ (4)—the dangerous female sexuality getting out
of the clutches of the town's sexual norms in their mind, Thus,
this feminine space, which was once an embezzler's gaudy pleasure
dome flaunting sensual ornaments and fixtures, is ravished once
again by the men who project their restrictive gender norms onto
that place,

A significant tension between the group of “unbridled women
who reside at the Convent and the repressed, insular town of
Ruby also stems from colliding visions of “home  and the “Out
There” that threatens it. When the wayward women end up in
the Convent, it becomes a place they can return to whenever
they want, a haven that protects them from the painful past that
still haunts them, The Convent is defined by Consolata, an
original resident of the Convent, as a place they “could not
leave,” but, simultaneously, they were free to leave (262). As a
place for the “outdoored” women to find both shelter and a
freedom to leave, the Convent becomes ‘a home away from home’
(Rubenstein 144). The Convent as a more flexible home for the
women stands in stark contrast to the “backward noplace ruled
by men” who have ‘the nerve to say who could live and who not

and where,” The men are witnessing in the ‘lively, free, unarmed
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females the mutiny of mares,” and the mutineers should be “got
rid of  (308).

The way in which the Ruby men conceive of home is fleshed out
with the images of door and window, When attacking the Convent
women, the Ruby men are obsessed with feelings that ‘there are
no windows™ in the kitchen, and that doors are ‘locked” or “closed.”
Doors and windows are presented to the men only as objects that
should be “blown open,” “smashed” with the butts of their rifles to
chase their ‘preys.” Given the fact that doors and windows
physically and figuratively exist on the borderline surface where
outside and inside are both intimate and ready to intermingle, the
very way in which the men picture the Convent as a windowless
and impenetrable space provides a clue to understanding why they
have to murder the women: That is why they are here in this
Convent, To make sure it never happens again, That nothing
inside or out rots the one allblack town worth the pain’ (5,
emphasis mine), The Convent women bring about a sudden doubt
as to the certainty of inside and the distinctness of outside, which
is the core value that buttresses the town of Ruby.

Some interesting question that can be asked here: if the
difference of the Convent as a wholly female space is reducible,
might an insistence on the reducibility eventually lead to
practices of an inverted sexism like the case of Ruby people’s
internalized racial hierarchy; how could one build a relational
and conditional difference without resorting to the totalizing and

preconceived notion of what it is to be a “woman ?10) In her 1990

10) In discussion of feminism in ‘Rootedness: The Ancestor as
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Gender Trouble, Judith Butler outlines her account of gender as
“performance” and demonstrates how gender becomes “performative’
by being constituted contingently through sustained social
performances in a cultural matrix of regulatory conventions and
norms, One of her central arguments is that gender is not
interpellated by a universal order but constituted through “a
stylized repetition of acts” (140), which becomes celebrated and
reinforced as constituting the ideal, One of the effects of these
repeated performances is a collective understanding of an ideal
that relates an appearance of gender with a natural expression of a
particular gendered body. It is this repetition that institutionalizes
gender by making sexual practices correspond to culturally
constituted sites of “body in the name of the ideal of gender
behavior, While marking what is circumscribed as ‘proper and
making visible the ways in which the discursive circumstance
serves as the basis for generating relations with an exterior
distinct from what is proper, the act of copying also displaces the

ideal itself. What is telling in Butler s argument is that the very

Foundation,” Morrison, casting doubts on exclusive feminism,
says 1 don't have much to say about that [-+] except that I
think there is more danger in it than fruit because any model of
criticism or evaluation that excludes women from it, For critics,
models have some function, They like to talk in terms of models
and developments and so on, so maybe it's of some use to them,
but I suggest that even for them there is some danger in it~
(344). On the other hand, in an interview with Claudia Tate,
Morrison argues that ‘black men don't write very differently
from white men” but that there is “the most marked difference”
in the narratives of black and white women (161), thereby
subtly claiming black women's discursive specificities.
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activity of the repetition of regulatory norms ironically opens up
the possibility that those norms can be subverted, with the ideal
itself called out as a construction, What emerges from the
subversion of the norms is the “possibilities of ‘subjects” that do
not merely exceed the bounds of cultural intelligibility, but
effectively expand the boundaries of what is, in fact, culturally
intelligible” (39).

It is when Consolata draws templates around the Convent
women's bodies in a process of healing of their trauma that the
Convent women's gendered bodies’ swerve from regulatory
gender norms, Painting the body outlines on the floor and
piecing together their stories of the past little by little, these
fugitive women begin to come to terms with their festering
wounds by learning how to relate to the ‘copies of their bodies:
at first, they are reluctant to move outside the mold they had
chosen” (263), but soon locate their abused, neglected, and
exploited bodies that were pegged as culturally “unintelligible’
through the practice of stepping in and stepping out, Along
tortuous paths of disavowal, recognition, and repossession, they
learn to relate the drawings to their bodies that they “perform” as
“accusations directed to the dead and long gone are undone by
murmurs of love  (264). Mavis overcomes her guilt over the death
of her twins; Seneca, who was sexually assaulted by men,
chooses to ‘mark the open body lying on the cellar floor  (265)
instead of cutting herself as she repeatedly did; Gigi exorcises the
haunting image of a boy killed in the Oakland riots and discloses a

desire for reunion with her parents; Pallas accepts a life growing
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in her body by painting a fetus in her figure on the floor and
coping with, though not completely, her painful memories of the
rape. This healing ceremony culminates in their rain dance right
before the attack—a mnemonic ritual that enables the dislodging
of trauma and creating a revised feminine space through its
parallel meaning of “home away from home,” combining gender
with the sense of belonging. It is at this point that the ourdoored

women are fully housed and mo more haunted (266).

IV. "A Real Earthly Home That Is Both RaceFree’
and “Race-Specific’

[ had to leave that space I called home to move beyond boundaries,

yet | needed dlso to return there. —bell hooks, Yearning (148)

In discussing with Patricia the meaning of Africa for African
Americans, Reverend Misner raises a need for redefining home as

“a real earthly home:”

“This is their home; mine too, Home is not a little thing,"

“T'm not saying it is. But you can't even imagine what it must feel like to
have a true home? I don't mean heaven. I mean a real earthly home, Not
some fortress you bought and built up and have to keep everybody locked
in or out. A real home., Not some place you sent to and invade and
slaughtered people to get. Not some place you claimed, snatched because

you got the guns. Not some place you stole from the people living there,
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but your own home, where if you go back past your great-great
grandparents, past theirs, and theirs, past the whole of Western history, past
the beginning of organized knowledge, past pyramids, and poison bow, on
back to when rain was new, before plants forgot they could sing and birds
thought they were fish, back when God said Good! Good!—there, right there
where you know your own people were born, and lived and died. Imagine
that, Pat, That place, Who was God talking to if not to my people living in

my home?” (213)

What Misner means by his idea of “a real earthly home is a
quest for “home” not as a place embedded in nostalgia where we
originate but as place firmly grounded in the people's shared
experience of displacement, exclusion, and oppression. Subsequently,
Misner's emphasis on rootedness— if you cut yourself off from the
roots, you 1 wither —is complemented by Patricia’'s different
perception that “[roots that ignore the branches turn into termite
dust” (209). But the people of Ruby, as Misner reflects, can hold
together their "hard-won heaven defined only by the absence of the
unsaved, the unworthy and the strange,” and ends up self-
destructively reproducing what they want to leave behind: They
think they have outfoxed the whiteman when in fact they imitate
him, They think they are protecting their wives and children,
when in fact they are maiming them” (306). In marked contrast to
this exclusive and, ultimately, self-destructive logic of the Ruby
men, Consolata tells the women in the Convent to “[n]ever break
them in two. Never put on one over the other. Eve is Mary's

mother, Mary is the daughter of Eve  (263). In this sense, the
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drama of being homeless and finding homes in Faradise raises a
crucial question: how could one keep contrary but mutually
necessary and inextricably linked categories in productive tension
without congealing them into an uncontested final synthesis, As
an answer, Morrison seems to call to mind the importance of
finding the way(s) in which one can negotiate the meaning of
home between rootedness and flexibility through the critique of
the traditionally stabilized topos of home—a home that posits no
terminal utopia no matter how tenacious a deeprooted desire to
secure a place called "home  where one is safely tied may be.
Coming full circle, the reconceptualized notion of home is
immediately related to the most knotty issue in this novel—the
racial puzzle of which character is white, posed by the opening
line, Ttlhey shoot the white girl first,” Morrison seems to
deliberately withhold tangible proof that would enable readers to
arrive at a definite conclusion concerning the issue by weaving
ambiguity. Elucidating how “Africanism is inextricable from the
definition of Americanness  (65), Morrison, however, carefully
articulates a critique of racial essentialism in Flaying in the Dark
(1992) as a key to the solution of the racial puzzle: explaining
how she did “an experiment in the removal of all racial codes from
a narrative about two characters of different races for whom
racial identity is crucial” in her short story, Reciatif,” Morrison
places a stress on learning "how to maneuver ways to free up the
language from its sometimes sinister, frequently lazy, almost
always predictable employment of racially informed and determined

chains’ (xi).11) In her essay, Home, Morrison provides more
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substantial clues to the puzzle by bringing up a notion of home as
“a place where race both matters and is rendered impotent” and
where she can assess whether or not racespecific, racefree

language is both possible and meaningful in narration” (9):

Could T decorate, redesign, even reconceive the racial house without
forfeiting a home of my own? Would life in this renovated house mean
eternal homelessness? Would it condemn me to intense bouts of nostalgia for
the racefree home I have never had and would never know? Or would it
require intolerable circumspection, a self-censoring bond to the locus of racial
architecture? In short, wasn't I (wouldn't I always be) tethered to a death-
dealing ideology even (and especially) when I honed all my intelligence
toward subverting it?’

These questions, which have engaged so many, have troubled all of my
work, How to be both free and situated; how to convert a racist house into
a race-specific yet non racist home. How to enunciate race while depriving it

of its lethal cling? (4-5)

By deliberately counter-balancing each possible interpretation of
the female characters racial markers with another of equal
credibility, Morrison clearly evokes a postethnic moment in her
“racial house:” she urges us as readers to recognize a need for a

new politics of ethnicity that ‘effectively draw the political

11) See also Morrison's “Unspeakable Things Unspoken,” in which
she articulates both her concerns about the critical risks involved
in essentialist moves and a need for an essentialized tactical
assertion as a counterpoint to white supremacy.
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boundary lines without which political contestation is impossible,
without fixing those boundaries for eternity (Hall 28).120 The
graffiti inscribed on the Oven reads in the final chapter “We Are
the Furrow of His Brow (298), serving as an illocutionary act
predicated on drawing in the “We  that includes not only the
Convent women and the people of Ruby but also the novel's
readers, It embodies a more inclusive solidarity than the
exclusive collectivity of Ruby which never conceives of the way to
fix its problems by extending a hand in fellowship or love” (275).
It is in this context that the slaughtered women's bodies
disappear, leaving competing versions of the raid among the
Ruby people. Depicting the Convent women as characters-on-the-
move by making the presumably murdered women appear and
disappear again, Morrison renders the Convent not an endpoint
but a place of departure since the Convent itself becomes a part
of migration and the women depart from the departure, Ending
Paradise with an image of the voyage home,” Morrison is quick
to imply in the image that “the unambivalent bliss of going
home, to be home” must be “shouldering the endless work™ we are
all “created to do down here in Paradise’ (318), demanding a
continual rewriting of boundaries of what constitutes home,
which is “both free and situated” through an affirmation of
otherness constructed as of “outdoored —an otherness not imposed

but recreated,

12) David Hollinger phrases his definition of “postethnicity” as a
“rooted cosmopolitanism” (5).
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A thousand Acres with Double

Articulation

Yun, Yeon—Jeong

It is said that Jane Smiley wrote A Thousand Acres with the
basic plot of King Lear in mind, About the motive of writing A
Thousand Acres, she said, ‘Td always felt the way Lear was
presented to me was wrong, Without being able to articulate
why, I thought Goneril and Regan got the short end of the
stick,.. There had to be some reason [Lear's] daughters were so
angry. 1) For her, the secondary story of Lear and his daughters
was more interesting than Lear's inner turmoil, so in A Thousand
Acres she describes the whole story with the eyes of Ginny, a
modern version of Goneril,

The major conflict in A thousand Acres derives from the
relationships between father and daughters. The relationships
between them are sustained and maintained with maximized
patriarchal violence, and their familiar relationships are perpetuated

by sexual abuse and the physical control of the father over his

1) Anderson, Jon. ‘Author Finds Ample Fodder in Rural Midwest.”
Interview with Jane Smiley. Chicago Tribune 24 (November 1991):
Cl. C3.
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daughters, Is the strategy of Smiley then just to revise the plot to
explain in a modern context why Goneril and Regan had bad
relationships with Lear? What does her homage represent? Should
A thousand Acres be a tragedy because its textual antecedent
King Lear is a tragedy?

About this, Jane Smiley says, T am not sorry I am no longer
attracted to the dire mechanism of tragedy, but I see that one's
life and one's literature perhaps inevitably must part.? She
agrees that her interpretation shifted from one to another, so she
wouldn't if she should write A thousand Acres again, For her,
“the inevitability of the characters downfall, the almost mechanical
working out of their fate” is no longer appealing (391). She asks
her readers to accept this change in her view towards tragedy, ‘I
only have the energy to go on to new things and to hope that
some future reader might see the evolution in what seems to me
a revolution, the meme chose in the change-:-- it is more your
book now than mine” (392). As shown, she doesn't want to attach
the meaning of this novel to only one meaning, and she
stimulates the readers to open a new way to interpret and
develop its meaning freely, Also it means that whether the main
plot she based her work on is tragic, the interpretation of one
text can be proliferated infinitely, regardless of the intention of
the author.

Smiley thinks it is in the motive power of the authors try to

2) Arana, Marie, The Writing Life. Writers on How They Think and
Work, New York, NY: PublicAffairs, 2003. MLA International
Bibliography. EBSCO. P, 392,
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revise and retinterpret canons and that through these processes,
the meanings and ways of thinking about a text can be
broadened. Also, reimagining a text is not only the repetition of
the original writing or text based on the same plot, but is also
part of the process of making differences between originals and
revisions based on this repetition. That's why so many re
imaginings of works within the canon are written, it is the way
for new authors to show they can produce and gain meaning
from the work,

Based on these prospects, the purpose of this article is to
suggest that the familiar structure of A thousand Acres has
undergone the difference and repetitions divided by two time-
plans, the past and present/future being the principal axis. The
past familiar structure of the Cooks was oppressive and patriarchal
in structure, but in the present, this structure comes to be
deconstructed and begins to build the new alternative familial
structure, Through their reactions to and coping with the past,
the main characters, Ginny and Rose, re-dispose their past
relationships newly. They try to find a way out of the past
familial structure and, in the end, they constitute a characteristic
family for the future, To clarify the process of interweaving and
re-disposing of each stratum, this essay will suggest the concept
of “doublearticulation” which supposes the sub- and meta-strata,
as articulated by Gilles Deleuze. Consequently, Jane smiley's A
Thousand Acres repeats its basic structure to create the differences,
which make us to interpret its meaning with another possibility.

At first in A Thousand Acres there is a family history that was
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maintained from the past to 1979 in which this text supposes, and
the family structure of the Cooks in Iowa is constructed mainly by
patriarchal and oppressive violence, The main characters in the
Cooks in A thousand Acres are the father Larry Cook, and Ginny
and Rose. Each of them has their own layers or strata and these
strata are reiterated and multi-divided. These concepts of strata
are called “double articulation” of Gilles Deleuze.3) He suggests that
every relationship can be developed and multiplied by the
expansion and subdivision between the objects,

According to Deleuze, "The layers are the strata, They come at
least in pairs, one serving as substratum for the other.” In here,
the layers are the space in which numerous relations and web of
meaning can be maintained and with layers, the strata of
meaning and relations overlap. Specifically, Deleuze denotes that
one is the substratum which acts as the basis to the upper

stratum, ‘metastratum.,

Not only do strata come at least in pairs, but in a different way each
stratum is double (it itself has several layers). Each stratum exhibits
phenomena constitutive of double articulation, Articulate twice, B-A, BA,..
Double articulation is so extremely variable that we cannot begin with a

general model, only a relatively simple case (45-46), 4

3) Gilles Deleuze, Félix Guattari, A Thousand Plateaus: Capitalism
and Schizophrenia, trans, Brian Massumi Continuum International
Publishing Group, 2004, P, 45

4) For understanding this model, it is needed to consider the diagram as
following,
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Deleuze says that there are many strata and one substratum
can be divided and articulated to be a metastratum. Stratification
means division into many metastrata, each with its own connective
principle, Each stratum has at least two metastratum, so each
comes to be doubled, This is how “double articulation” happens.
Therefore, articulation means ‘divided and “connecting the divided
at that same time, In this process, the meanings of strata mingle
and interweave with each other, so that each object has multi-
strata underneath,

In the case of the Larry Cook, he has multi-strata which can
be explained terms of oppression and extreme or radical in its
impact on the land, This happened to his land and to his
daughters, The farm of Larry was irrigated by his ancestor from
1890s, and this took “John and Sam and, at the end, my father,
a generation, twentyfive years, to lay the tile lines and dig the
drainage wells and cisterns,”® Because of their action ‘the grass
is gone, now and instead of this, they came to bring ‘the
marshes, the big wet prairie~ (16). Therefore to his daughters,
he is a person who can make the landscape as he wants, and
moreover, He was never dwarfed by the landscape- the fields,
the buildings, the white pine windbreak were as much my father
(20). Larry is full of masculine power and a desire to make
things change for his sake,

Larry uses his masculine control and occupation to his

metastratum l metastratum
substratum

5) Smiley, Jane, A Thousand Acres. Anchor Books Edition, 2003,
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daughters, Ginny and Rose. He did sexual violence to his
daughter from teens, and his daughters feel his controlling power
even after married and past their thirties, Ginny always agrees
that Larry “always sought impossibility, and taught us- to
discipline the farm and ourselves to a life and order transcending
many things’ (46). For Larry, not only the farm land but also his
daughters are objects to discipline and control, He exercises his
power over the others, and his daughters follow unthinkingly his
opinions, Ginny says, When my father asserted his point of
view, mine vanished. Not even I could remember it~ (176).

The second main character, Ginny also has multi-strata in her
ground, She went through five miscarriages, and she doesn't want
to share her inner sufferings with her husband, Ty. She conceals
her pregnancies, and doesn't say anything about the last three
miscarriages, She “‘wadded the nightgown and the sheets and the
bed pad into a paper bad and took them out and buried them
under the dirt floor of the old dairy barn, where the ground
wasn't frozen yet’ (26). With the experiences of miscarriage, she
feels herself as being thoroughly sterile, so she has a strong
attachment to Rose’s daughters. She says, "All my tissues hurt
when I saw them, when I saw Rose with them, as if my capillaries
were carrying acid into the furthest reaches of my system, I was
so jealous and so freshly jealous every time I saw them that I
could hardly speak™ (8).

Besides her miscarriages, Ginny has other bad memories
imprinted onto her body. Ginny doesn't know that kind of

accident has happened, and even after remembering, she doesn't
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want to believe, She intentionally consigns herself to oblivion,
She says, One thing Daddy took from me when he came to me
in my room at night was the memory of my body (280)." She
totally forgets her body's productivity and desire, and this
characteristic is connected to her detesting farm life,

Ginny has to regularly get up to prepare for the farm day. She
prepares father's meal and takes care of Rose's children, She
always wants to leave the farm, but cannot help continuing to
work the harvest and maintain their farm and social status as
her forefathers did, However, the farm seems to be seriously
worse, So it is not the place to give them closeness and a familial
atmosphere anymore, Also for Rose, the land represents an
unbreakable bond with her life foundation, even though this farm
is full of hatred, jealousy mentality to her father and her body.

For the Rose, her strata of her father and the land are
interwoven complicatedly, Even though she went through the
sexual abuse from Larry, she transfers it to acquire hegemony.,
For her, the struggle with Larry and Ginny is to find a way to
control them, She doesn't remain an introvert as Ginny does, She
keeps remembering her father's violence to Ginny and herself,
but she is longing for the power of Larry. Even though Rose
says, this person who beats and fucks his own daughters can go
out into the community and get respect and power, and take it
for granted that he deserves it’, unlike Ginny, Rose wants what
was Daddy's’ (302-3). Therefore, after taking control over her
father and the farm land, “she goes around like some queen” as if

she had power over the land itself, “she's your dad all over
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(340). Ginny also feels that “surely it had been of Rose herself,
that she had ineluctably overwhelmed and crushed him” (304).
Rose want to confront her father and her father's land, but after
conquering, she shows as the exactly same attitude as her
father,

Rose has same attitude towards Ginny, For Rose, the sexual
abuse of her father is also the means to prove her sexual power
to her father and superiority over Ginny. Rose says 1 thought
that he'd picked me, me, to be his favorite -+ he seduced me’
(190). For her, it is important to gain more of her fathers love
than Ginny, and she uses her sexual attractiveness to make her
father jealous. She also doesn't want to forget or to be forgotten
in her father's memory whether it causes harmful effects or not,
She decides to recall her memories, saying 1 won't let him get
away with it” (192). For her, the memory of sexual abuse is the
way to control and conquer her father,

All those three stratafather's, Ginny's and Rose'scoexist in A4
thousand Acres, When their strata encounter each other, the
relationships between them show diverse responses, Larry swears
his daughters as ‘bitch’, “barren whore” and “slut” (181). However,
when Larry loses his power over his land and daughters, he is as
nothing in family structure. Ginny is tired of Rose's overpowering
about her memories and her love with Jess, However, Ginny also
knows she is jealous of Rose's children and Pete. She even feels
jealous about Pete's appearance, saying Secretly, I was amazed,
too, and maybe a bit jealous, so handsome was Pete” (30). Rose

also feels jealous of Ginny, because she thinks Ginny interrupts
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the relationships between herself and Larry. She says, "‘Sometimes I
hate you, too ‘- I hate you because youre the link between me
and him” (151). Also Rose thinks Ginny takes a role as mediator,
She is irritated about this, so she complains that “Every time I've
made up my mind to do something- get off this place, leave Pete,
go back to teaching just to earn the money- you stop me - you
were like this wall between me and him, but now youre the
path” (151).

Therefore, for all of them, the relationships between each other
are not based on familial affections but on the patriarchal and
oppressive violence to each other, From the past to 1979, the
Cooks' main characters have their own strata and these strata
are intermingled complicatedly with each other, This is the main
plot which Jane Smiley supposes in A thousand Acres.

However, if considering the present/future time plan as the
second principal axis, we cannot ignore that the time background
is established in 1979 and the bulk of the action in the novel
already took place, All of their painful memories and much of the
violence experienced by Ginny and Rose happened in the past,.
That is, the sexual abuse that traumatizes their presents and
threatens their futures occurred before the novel begins. Rose's
cancer (and the cancers that kill several other women) has been
diagnosed and treated by the time Ginny's reflections begin, and
Ginny has experienced all five of her miscarriages before weaving
her tale. Just as the violence against the women has happened
already, so has much of the violence against the land, The rape

of the land goes back generations as the grandparents inserted
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tiles to be able to walk on what used to be water, and the
current generation continues the trend by changing the nature of
the farming that will become their livelihood,

Therefore we can imagine that Jane Smiley's focus is on
Ginny's or Rose's reactions about their painful pasts, and how
they solve their conflicts with each other as their lives proceed,
In the processes, differences occur that make different meaning
and ways of life, In A thousand Acres, these happen mainly in
Ginny's relationships with Rose, the farm and her body.

Ginny's familial structure is changed when Rose asks Ginny to
take care of her children, After going through the death of Pete
and the operation for breast cancer, Rose talks with Ginny about
their conflicts and Rose says, I don't want it to come to them. I
want all of this to stop with our generation” (353). Rose wants to
give the farm to Caroline because she doesn’t want to repeat
their painful memories and oppressions in the next generation,

At the same time, Ginny and Rose come to know and
understand each other, even though their relationships are not
from normal sisterhood, but from antagonism., Rose agrees and
tells Ginny, WeTre going to be angry until we die (354).
However, they come to know that they cannot be separated each
other, as “we had known each other all our lives but we had
never gotten tired of each other (62). They converse in a quiet
tone when Ginny talks about her intention to poison Rose with
sausage. Rose is unwavering about this and says, T guess I think
if you'd really wanted to kill me, you would have shot me or

something?” (355). She points out Ginny doesn't have any actual
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intention to kill Rose. In this moment, they seem to lay aside
their hatred, and they cope with the future together. So it is
natural that Ginny asks Rose, ‘What am I going to do without
you?” because Rose is like another self to Ginny and they cannot
be separated from each other. Their concerns are now about the
new family composed of Ginny, Rose and her daughters, Their
family structure is transferred to this alternative family structure
by going through their process of recognition and reconciliation
with each other,

The relationships between Ginny and the farm are changed,
She awares that there is “the water in the soil’, so the sea is still
beneath our feet, and we walk on it’ (16). Even though her
ancestors and her father irrigated and raped the land as her body
had been raped and these caused the contaminated water, the
life energy of the land is flowing underneath the farm, When her
family cannot maintain the controlling power over the land as
before, the seemingly stationary fields are always flowing toward
one farmer (137). The relationships between their farm and the
Cooks is over, and in the new place Ginny and her new family
come to have a new one.

Also, the love affair with Jess is the chance to realize her
inner sexuality and to reclaim her body positively. Going through
miscarriages several times, Ginny thinks herself an insensitive
and unproductive creature, However, her love affair with Jess
plays a key role in the recovery of her own body, which is full of
meaningful creativity, She thinks “Jess Clark's return: something

that had looked impossible turning out possible” (9). It can be

193



“the next pregnancy , for learning what Jess Clark had to teach,
a natural outgrowth of some kind of rightness of outlook that I
hadn't achieved yet (69-70). When she has a sexual relationship
with Jess, she feels “pure desire’ and she “felt blasted with the
desire, irradiated, rendered transparent” (163). For Ginny, these
are not just sexual desire, but the inner potential of her body
and her inner power to become productive, This power serves as
momentum to overcome her past memories and rerecognize her
body's possibility to build her new life.

Even though Ginny cannot fully deny her body's imprinting by
her father, “she uses these memories constructively.®) She says,
“My body reminds me of Daddy, too, of what it feels like to resist
without seeming to resist, to absent yourself while seeming
respectful and attentive’ (370). Kessel points out that even
though she cannot become fully uncolonized and fully resistant at
the end, for Ginny, The ultimate proof of her victory is the
retelling of her story through her eyes, in her voice,” That is, to
retell and self-conquest her memories will be the way to overcome
her painful body imprinting, constructing herself as a new one,

Based on two big time-plans, the setting of A thousand Acres is
as divided as the memories of Ginny and Rose of the past and as
their reactions to the present, In interwoven and intermingled
strata of double articulation, Larry, Ginny and Rose undergo the
change from oppressive and violent relations to the alternative

and reconciled relations, In these processes, Jane Smiley shows

6) Kessel, Tyler, “Smiley's A Thousand Acres.” Explicator 62.4 (Summer
2004): 242-244. MLA International Bibliography. EBSCO. p.244,
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that rewriting can be the way to create different meaning from
an original, at the same time, re-disposing the main character's
web of relation, As the future of the Cooks is still going on, so is

the possibility of diverse interpretations,

(Univ. of Florida)
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m Abstract

A Thousand of Acres with Double Articulation

Yun, Yeon—Jung

It is well'known that Jane Smiley wrote A thousand Acres
comparing and contrasting with King Lear, Then, what does her
homage represent? Reimagining a text is not only the repetition of
the original writing or text based on the same plot, but it is also the
process of the making differences between originals and revision
based on this repetition, This article suggests that the familiar
structure of A thousand Acres has undergone the difference and
repetitions divided by two time-plans, the past and present/future
being the principal axis, The past familiar structure of the Cooks
was oppressive and patriarchal in structure, but in the present, this
structure comes to be deconstructed and begins to build the new
alternative familial structure,

Even though in the past they experienced sexual harassment by
their father, their land was irrigated ruthlessly and their bodies are
now suffering cancer and miscarriage, in the present time in the A
Thousand Acres, they come to recognize their body experiences and
through this process they reconstruct their relationship between

them and their bodies, And these new relationships work as the
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basis for severing their connections with preexistent bonds and for

rebuilding their own world and future,

m Keywords

Double-articulation, Meta strata, Sub strata, Time plan, Repetition, Revision
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The strangest notions had a way of forcing themselves into Rogin's mind.,
Just thirty-one and passable-looking, with short black hair, small eyes, but a
high, open forhead, he was a research chemist, and his mind was generally
serious and dependable, But on a snowy Sunday evening while this stocky
man, buttoned to the chin in a Burberry coat and walking in his preposterous
gait—feet turned out- ward—was going toward the subway, he fell into a

peculiar state, 10)

o] 7jolat Ade REd dFom A
chit S0 31 P, okEY £ (Joan)d] 3%7]el G BT
ArtAq AEslorshe B4 Al FlAllt 290 AXS BES A
7] SlaA S Aol dofelis 7 Uit s Sshs 7kl
RS 3 FolEela Aol 2318 18 AYFTIE St

X

toks sl =A "o = AR %?L*} lo‘ Ao E‘Riﬁ}. 3 *P

tol7h ukx] go] A%m oldl WAE AR 8715 vol ofufoiutat

fu
2
K9
L
PN
ﬂx_
_\;
"
_r;
1_
i)
H 40

10) Saul Bellow, Seize the Day —With Three Short Stories and a
One—Act Play (NY: Popular Library, 1958), p. 111,
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If T am out of my mind, it's all right with me, thought Moses Herzog.

Some people thought he was cracked and for a time he himself had
doubted that he was all there, But now, though he still behaved oddly, he
felt confident, cheerful, clairvoyant, and strong, He had fallen under a spell
and was writing letters to everyone under the sun, He was so stirred by
these letters that from the end of June he moved from place to place with a
valise full of papers. He had carried this valise from New York to Martha's
Vineyard, but return from the Vineyard immediately; two days later he flew

to Chicago, and from Chicago he went to a village in western Massachusetts.
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Hidden in the country, he wrote endlessly, fanatically, to the newspapers, to
people in public life, to friends and relatives and at last to the dead, his

own obscure dead, and finally the famous dead.(Herzog, 1)
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13) Allan Bloom, The Closing of the American Mind (NY: Simon and
Schuster, 1987), p. 16.
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m Abstract

Bellow's View on the Modernism in Western
Literature, and Cultural Orientalism

Oh, Keum-Dong

It is said that Salu Bellow is a typical modernist in spite of the fact
that he vigorously has attacked modernism writers such as Ernest
Hemingway, Samuel Beckett and Jean—Paul Sartre, Of course,
Bellow was much owed to the modernists including James Joyce, The
contradictory statements provide us a clue to understand his
viewpoints of art and the responsibility of a novelist,

As Daniel Fuchs argued, "The central thrust of Bellow's fiction is to
deny nihilism, immoralism and the aesthetic view, Existentialism finds
Bellow an adversary.” He doesn't deny their contributes to stylistic
forming of modernism, Also his narrative device mainly depends
upon psychological analysis, This kind of methodology is greatly
used by most modernism writers,

In a sense, the violent movements against modernism has made
him a virtuoso of modernism, He, however, is basically a real
humanist as well as the alienated in Western mainstream community,
This could give readers an explanation why he has been an

anti—modernist and an oriental somehow,
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20 TRElEE, o=HE &89 T5Ed olopr|y 1ejar A
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m Abstract

Deconstruction of Korean American Family
. Sung Rno's Cleveland Raining

Jung. Mi=Kyung

In the works of Frank Chin and Philip Gotanda, the 1st and 2nd
generations of Asian American Playwrights, the place of Asian
American family is different from the ones represented by the main
stream stages. In these plays, the families are foregrounded as the
political sites which are contaminated and distorted by the white
culture. The early Asian American Theatre's main theme that racial
discrimination affects disruption of Asian American family has been
appropriate for the plays written by the 3rd generation playwrights,

Among them, a Korean American playwright, Sung Rno not only
uses anti—realistic form which has his work differentiated from the
former Asian American plays, but offers a new perspective of the
family dissolution, In Cleveland Faining, he shifts the Korean
American family's miserable condition to an opportunity to overcome
oppressive traditional tragedy. As the Flood has come, Korean
American sibling's choices for their partners appear hybridity which
shows possibility of affiliation, heterogeneity of ethnic groups after

dissolution of family,
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