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AP zo|A(James Joyce)2] nir]et &A1 Tjd7ke] ZHok, (Finnegans
Wake)= tlj-5- ‘Foligt FlAE R Fgo] U Qlok wetd dEedstAl &
AZE desk= AL 27Fsol 7R, Odol= Eteka A-A L
of @Ok b, [AIA o2 7 7j o] MAPL =] e-A0] TS o] Ertal
B Aol |71 Atole] F-2oltt. AlttajolA] Hoizl HELHNE T
WZKTim Finnegan)o] & £ U3 A&7} XA A9 “His howd
feeled heavy, his hoddit did shake. . . Dimb! He stottored from the
latter. Damb! he was dud. Dumb!”[FI¥ 6.8-10]), ZF412] Ze|Alof|A] -
¢1s] | A7) Bk B ay7ke ohA] F&3HH(will you whoop for
my deading is a? Wake? Usqueadbaugham!”[FIW 24.14]). &= shtQ] o]
of7|& o] Tuzte] Aty Agolet & HCE(Humphrey Chimpden

Earwicker)7} 544 B A8S BE £ 292 FARM S

“o] 1R-0 20153 thekF e GHATAYTY UG ot Y AT
A (NRF-2015S1A5A2A01010973).
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Siche =02 <lslo] 2oale 4% = golch o] £ Ao ofof
71 Hul A0 WA Topd7ke] Fok, HIAES M2 THE 7 XFoflA
WECP} ol 2|ge] OLEJ% 3Lte] olob| 2 P71 sk th] Eof
e} T, 24 == THUE HCEZ ol 2ol = o |
31 7 o] ajuiRke] WS sEgelo] QIR Bt B2k T 3 Af|A 9
Axtel &ke] thA7E EA kil B ZAel= Qlok(“commodius vicus
of recirculation”[ #V/3.2]).

40097)9] ¢1o]7} HAlo] o]FoiRl lojAleL Fuju|7te] ZHol, HA
Eof thgh & v o HA wha7lofl, 2710 S0 thio] Bl A
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So N0l 717 shofe] B A Sl MBI olF
£ Ao 2obA Lhem Q71 STk Bl AEe] Tt BEa ol
HFEhe e Rolu Al ) gt efuh HlAEo] ofe BB

Fo] o] FoIA|A] ¢F2 A AAIHR] olopr|Th REgsh= A2 Fuld|zte] A
Ok, & olslishz tl ItHA] =0l HA| ¢t 2512 off] shusiute
TS Bl o] Zola7) Faluhe] Zok ol Tt i 7
Tt 9ol ok 1840l D 4 olrk wheb =Rl Tefa

weelo] ofX| 24 17 8%l thh AW B4 S A s sz} ik

19 852 B o] - THE Aol uls) u]wA Fh5Ade] a1, wes)
= oJQl=0] 213 HCES} ALP(Anna Livia Plurabelle)o]] thstod &0
L 5Hs} g0 2ol A0] RE HFS BESHE FAQ TH] A7 EA]
o tieby AapA7|ehs FAPEE By ol7] wiolth. webA & =
2 ModIzEe] 7ok, 1 8% HlAEo] tigh EH% A 5E v e 2 5lof,
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Wiz o915 o] HCESL ALPO|| tisl] w2 Ayt dEs ofdHE
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1 W 2(Finn MacCooD 1 5|5 o}dA =S| AP0 2 §alelo] of
N oqafe] At} $5HE Wolch HCES] Fake A1 wiale)
S olEig B Fsl0] 1 Fle] FR AN, FYol B4 £
© 71\5hE HCES] 4717} Eick. olek §AksHA) 193 87304 ALPE: 2]

7+o 2 831=EIth(“Joyce as surely rivermorphized the woman as he

ot o me H

H

anthropomorphized the river’[Norris 197]). 8|57 oldHES] &
2.9 M)A Helsted AlUNE BEsle] 52 el ol 7o of
Alo] ofl o] H= ofi} 2fulo}girt, Liviazt o] 28 Lipheol ] 2z
22 ol 7} AR} o] Z3H e uictel YEslr|7HA] L Ajolol
2 T 2e10) A5 HUS ofulgtcHEpstein 92).

o] Ak of7]0] o]Ereloto] ‘plurabelle’ SEGHT, o] ololof
+ 7Fg ol g HTE = Rol71 %k SHA|TE Qo1 9] ‘plural'd} ‘able’d] fHdoi 2
A ‘Te] TVsAl e Ealed, sitel ojnlut AA o2 wE
ARk ToUIzke] Zgok, 7t Aehs shAlFoE AlAT WS A
gt M2 SRS 2o S A Ao AW vk Q)
FajU|7ke] ool B 7t o 2 S3lE = ALPO| S S of

=

=
Foleh A3zreiek: “Anna’o} Livia's 7 o 5ol HA

RIS ES i N

of| A& =5lc}. ‘Plurabelle’ e THE'E LERH 0 24 A o] §12191 &

o] £43t vl &k thhibd & fAlshs BAS SAlof LRt (220).
ZolAE ARG 2)01¢] o]&g AH|H(Italo Svevo)e] Hol 2]Hjo}

(Livia Svevo)®] 523 5+ FAT MelS 2juizge] B2o] ek 437
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Ml 74 glofl 9l B olg e AR An
A A = AoltP’(Ellmann 561).

AR 217 8750l ALPS] MRA e 2l sizde] 2AE vl ek 83
SIAR] Wl h F oj21e ALP 5 2fwjzte] e 52 7] o] thakof
812 Lkru 2lmigo] x|g] 912297 A4e Lt olop]
2 s Hid, 912299 LF 4A7} nllZ o}229(Michael
Arklow)7} la740) E-E ] ol2lo] MEIThE o sl ol
L AMIS Ak WZo] A4S HHE F £ T199] ZAnj AT
Y WG ol (BAle]) W7} 7k2nkE Bl S, o2 e 5
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¢32]"D(he plunged both of his newly anointed hands, the core of his
cushlas, in her singimari saffron strumans of hair, parting them and
soothing her and migling it, that was deepdark an ample like this red
bog at sundown”[FIV 203.23-6]). ALP= 7}E-0| Eo] AZzE 835
ok =8 AAAE 35k ALPY] B2 T8 AL (Ulysses)oll A7
B olojx o= 9] S| tigh RolA 570 2FIHFOR
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F O RHE ol 1L ALPE FA18-S ok thEellA® 1149] =
7ol vlfEck A MR 24zt vl EAF AERE wolAle &
S 7} Wrtx] 2 X (“First she let her hair fal and down it flussed
to her feet its teviots winding coils)”[FWV 206.29-30]). ©37] fall'o] &
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714 A] o] 71EES| AA] 213 AE]E(Stephen Dedalus)of| A
lle7hEA 2] 23S AR olaluhl S BRI, TREA A Usses)
o= F%1F EF(Bloom)o] HIEHE Fsllsh= 2T Al-A(Odysseus)

i
fijo
2
>,
1o r
[o
al |
_l)' O_L.

>
S
o3t
LO
M
>
1o
D>
ox.
ro,
O

i

:

=)
2
o
L
rlm

4
oz
o

12 o
o M2

[

=
o



ol daEstAT 12-3

of 4ol 25 B8 ANS s v, 3925 (Penclope)
of3te] £2)(Molly)= tiA|2] of4le 4] 275] B} -2 270 Al

7}%0}%& ARAE RIS S e A 4 4]
_'I

”“r

e UEE R Tl
=

7ol Hlo} £ olWE THTAL Bt o
=N

78k 1*14 ALP= 25
& Zh=tk “HhZolet
o] o/ JIEE= Bl
ol AUE — o9, AHE, 9e, &9 — 2 /HARRNE 28U e &
o /\1*1 S ohE] o] A He 1_?_] At g, offu 2Hjob=

sYsC}’ (Norris 198). Tjud|7F
R %JEJ ALPE & T8 $&0i, o] 2o

= -—

L o|E9] oA & AlEkSE ZolA

n*m
N,

F1 &l 19 E Chirripa-Chirrutaghes APFZR7F 831 HWoFA”(And
ere that again, leada, laida, all unraidy, too faint to buoy the fairiest
rider, too frail to flirt with a cygnet’s plume, she was licked by a
hound, Chirripa-Chirruta, while poing her pee, pure and simple, on
the spur of the hill in old Kippure, in birdsong and shearingtime[#W
204.9-14)). ©]2f3t H o] ) lEl AL thea Zho] QlFRkek: “ZolA
L 7Eo] L AFRE — SEE, ol AREE — 3 HESH: offut o}
o] AT S "ARs) IS0 &L oRESI HE0Z = S T
U 2 0) 52 5, Bol A7k T SloflA] slelxm, vl 1 g

geteln, EA ol ol RO L £ BIW BB S Q&S A4
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tF’(Norris 203).

o= ALPE= Tuizbe] Hok,olH — 58] 17 83l — almizke
2 g3lEo] & A2 Pu] §7o R Delv 5 Hos sEr) 1
2} olzfat ALPS] Bl HAE Aol FHH 02 ANEhE Ak
ohict. 8749] BIR}Q) Wefsl 5 ofolSe] 73] JThS E5}0] ALPY]

olok7]= HCEQ| olokr|ef tlgo] thA] TF ¥l 2 Fich 19 889 AMAk=
AZo HH o= o], o= AAFE thes RO|AY HEE A
2 e thEolth, RolAt shie] ARS vl AlMo] St
7 obd g molEeaa 54 MA} A UIE 77 Eobe g Bk
23] s12110] A Ykl WHAE 17 852 APEEIL Aab} 2 A

0] 7H542 0j415] HojEek

I, e o9l 22 AHE X7}

[\

o] AL T} Qv el (Harriet Shaw Weaver)ol|A] Hl 1924 3
2} HA|olA 120 8310) ol ohel chga 2ol Wl ik 83
A& Apolol] .31 uk St AR el 5 ol 5o dhs)
olzojgon, |58 wo] 9 uf) 27} Rl B2 Witk 7]
it lmfahe o] Zo] Bopck Azt i WHe] of gl Hnjolel
go1e] edojolnt BlEHL vl Eo] Al EAlo|t}. ol HE o] &

© 221 . ]Ballyclee(Ford of Hurdles)o|tt. [. . ] AJHE-S 2.8 ZFHo]

o), Qo) AL The TR 27 g SR L i 7l (7

\1 \1

fr b o ule

2) 744 (Joseph Campbell)of] w2 Tmjy|7ke] 7ok oA dofe] ofm]& - &
{35t} 8goflA ALP= 11 9] ofolE Eotttal x|, Hlseh g
“aleveens”(FIW 201.27) & AFEITE “Aleveens™= Zt 23lst AoA|7]'E &5}
o 2o Ao thEE I BEo| 2]4]2] o' (Tooth of Knowledge)& A& A
L 2F| 2L 9o] 117] gke & oSk S (Campbell 133).
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tell me all about

3} £7)e] 7]
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A%
Anna Livia! I want to hear all
o
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=
L

2=
=
T

we all know Anna Livia, Tell me all, Tell me now,
2

HCES} ALPS] 25 "2
L=

about Anna Livia, Well, you know Anna Livia? Yes, of course,
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S ARZE A BT clflolet & 4 Qlek Ao Bobke
o & B7HHol T FlalebHY Wak ohfeh AlzHte] olalol ] st
ol A7 0] 71902 YRSt 7] $15H Wk Bo] & Tht THE ejze) 7]
§ AR — "119) AFFAo] 2aKE U215 A Gour muddy

old triangonal delta[ FW 297.23]) — 22] A3}
o] HCES} ALPS] o]o}7]i= oJxfe] 7]elat 12 37 2.

7} G AERI (Epstein)2 Hefiohe F o1¢lo]
71eiet. 219 Aol whE T o] = ofQl & ofdHES] M FA S A
gk shch2). ol Ee] B ofshH o §HEL Fgof ol A}
2o £48 H“‘OHDPE M), oA Zop 8% oA Falizke] 7
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277 FIcke He uje %m]iu} Ay,

al} A1 A official historiography)g}tal SichH of 7]of] &
< e 7Rl Higlehs HAEAY] tHeko] b 2 AHE it
(subaltern historiography)2}1l & 4= Q) At} Al(Shem)o| Z}A12] v E
2 93 Ak} Z& 2%, 8ol SHBHE WeE o] ool S-& WeiziolA
oL 7428 o ZAlo} HCES} ALPS] olop| 2, 12]7 1 Uolr}A]
AR ES] JARS 2231 Ql= Allofeh. FAIGH EefjolqlEo] ARIgle] Wi
B St obehe A AN B 4 Gl tobd Feke] okl g &
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WSl £ 0191 ALPY] ol o), Y HCE, ofolS 5 715 B5
of ol et P 51 ol 59] olopl B Bt dele] F410)
250] WSl $7MIntet 25007 B A4 ol AIA
HCE®) Bl 2ol Lo F420] 927} Hlof 5 oi2)2 5 Aol
B3t olopr], o} =] 71910] SAFE H Lkes, 2 HCES| that
Q4B 77k Bt Lheeh 58] 5 Aol ] HCES Ho]
e o1kt 47 51 HCES thah lsto] oloilr

Er
£ 2

W7t Som W 22, A, el 1 Gt Beo]h 7 U ok 13

2 Ae ], 3, Uol, A% ol el ek S & F H714) vh/RHEA 344 v, @

o] A3 st} % Folu). 1)1 ) 59 v - 91 -1} % BolA v), Fe
<

7} A AR Sl (EellA) sk A 2E a50] dohliEaL

You'll die when you hear, Well, you know, when the old cheb went futt and
did what you know. Yes, 1 know, go on, Wash quit and don't be dabbling,
Tuck up your sleeves and loosen your talk-tapes, And don’t butt me — hike! —
when you bend, Or what-ever it was they threed to make out he thried to two

in the Fiendish park, (FW8,5-11)

“Or whatever it was they threed to make out he thried to two in the
Fiendish park” F-4-& Al Rz} M3 o] “Or whatever it was
they tried to make out he tried to do in the Phoenix Park”o|c} 18t
“tried” th4l “three™E 4024 HCES] SF 5 HAT HAPH Al
S QPATIAL, “do” HHAL “two” S %024 HCES] Sekesle] thael of
o] T olol LS okajghc} nixeko 2 “Phoenix Park™E “Fiendish

parke} 3-0 24 HCEZ} 412 ofe At 5Alo] of e 4]

uO




el TAEE 2 AR S o B [ A

gl A TYA FUE o2 ot AR NS 3 4
71 X71e}
ol & 0}912 HCES] M5 Wi 7% 0 2 o3 HCEo] gt &

g Solgerh
71 5[HCE o} a1okeh wrfejetar, 28 M= & BepA]l o] uf) & Bl i =5
&5 TA=E vEo e 28]l Ad F ael §IL HIeE ok Wt o]
s g WS Pt E2t e 7 HEe]aL Ae 2o B91E 2 2% Aol
of o] =¥ | &5 dlo] 7h 8]l £ Fmobe ' 2o] 2 S5 vk
At =2l ek, o] Hhgol 2 AlA A ZARSHA 3l FFo] B =L 1|
w2} i 552 9 o] & A7olok T2jal T Qo) e Be/EeH e
I Ho) AL YA FERS YA 27} ErhA] = AL AR EAk T8|a
et Qs 27k 7ol Rt ofof skl 217t gk Slofd rdelH A, A
o e AR, B EF 5 BE Aol v w2 et JiAl T ARIke] &

A 35 & dol AREE o Tkl FA] ot (FE AR 2 ARES T

o] oJopr]& jrhEolFA] ehof) B vhg A, o AR =efg H20]!
ol At AE3kaL HofstaL

He's an awful old reppe, Look at the shirt of him! Look at the dirt of it! He has
all my water black on me, And it steeping and stuping since this time last wik,
How many goes is it I wonder I washed it! I know by heart the places he likes
to saale, duddurty devil! Scorching my hand and starving my fa-mine to make
his private linen public, Wallop it well with your battle and clean it, My wrists
are wrusty rubbing the mouldaw stains, And the dneepers of wet and the
gangres of sin in it! What was it he did a tail at all on Animal Sendai! And how
long was he under loch and neagh! It was put in the newses what he did, nicies

and priers, the King fierceas Humphrey, with illysus dis-tilling, exploits and all.
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But toms will till, T know he well, Temp untamed will hist for no man, As you
spring so shall you neap. O, the roughty old rappe! Minxing marrage and

making loof, (FW196,11-24)

“He’s an awful old reppe”of|= 7} ]2 Reppeo] E017} 9.0 ™ “reppe”
2h= o}z touche] SjulS B3 GV o) Wik, R 5o ofn
ol sick FHEE o “waer bk iRl el
#Q1 “black pool™& $A4A17171 %= sict. weba] HCES] MzolA U=
A8 el Teln oIS olobI2 8 4 9k, The A
Steeping, Upa, Stupia 52| 7}o|E0] £0] ¢It}. HCEQ] £-2-8 wHHA]

I-[‘l

-

T 01912 HCEZ} A A& A& 23k Wal& Tdste] E{ulizl=atar ©
E2FS =11 9Jt} “Toms will till”-& “Time will tell,” “Temp untamed will

hist for no man”-& “Time and tide wait for no man”¢] ¢ju|2 2= AR
o] UA mfolghs Lo & 4 Qlrh o17] Tom HF Algs ti¥ist
oL RE & 4 8l tlme(ﬂlﬂ)a oulshe Dok & 4 Qo

ol Taufzhe] ok, 9] o}F1Se T sfte] ejn]2 TAEE Ho] of
et oy ofmls %ﬂl of] Yjzzsto 4 217ko] omlEo] R FHE oA
TojU|7ke] ok, HIAEE T ofH HlAEHTE Z/IRF ofn|E HojRe

197Z0f|4 HCE®| Htsh= 3k A5d0let tae EFel tieh §
o] o]ojzit} 8L} o] F™of= Derry, Cork, Dublin, Galway S5-2] %]

e Sod 2R HCEE 7i’lo] ofd ofdiE [HAIE A5k «
3) T 01912 HCE9] S4lof 13 571418 #s}kaL, ALP} HCEZL 4
dee B AQJAA, A= 272 9

aF
TAE FESUT 293 of# T HCESF ALPO| A2 gholof ot A

=}

N

d

oo

h)

I
I

>

(o=
—_—

1o

!:’I

3) o]21gt WetollA] v 7} HZ(Christy L. Burns)&= oFdsHES] SJAL7}E HCE 7A
Qlo] JALE of I3tk x|k “This national history echoes the personal
history of HCE”(Burns 239).
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A, 0L, A19), ok AL, Ee AR 23 Aol & AR %3 A

HkE 7ok 9= "ol S, ¥ Al7l/H He] Lol geA Y 9] Rz oo

Linking one and knocking the next, tap ting a flank and tipting a jutty and
palling in and pietaring out and clyding by on her eastway, Waiwhou was the
first thur- ever burst, Someone he was, whuebra they were, in a tactic attack or
in single combat, Tinker, tilar, souldrer, salor, Pieman Peace or Polistaman,
That's the thing Pm elwys on edge to esk, Push up and push vardar and come

to uphill headquarters! (FW202,10-16)

o]o] 918 ulx]t HEof “Push up and push vardar and come to
uphill headquarters!” 222 “9]g2 o &8 o A|A|/o] Ha] Yol &7
A 9] AR QEHI WARAL, o] ALRE FTE T ol
Uk EEHE irk 05le] AR AL BAE PAE FE 9
o}, 223l ALPO| AXRE S5+ HeiE 9] F ofQl e oAl Ale7Hd:
oS gt 8] A BEolA A sd i — Y -4 F =

uP’(don’t you butt me — hike! — when you bend[FW196.9])2}1 &
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2 i th2o] Qi F ojglo] WS sl 5ol MR T7HA T
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o1& 71eks] ofobA MelE sH o] ok} ALPo] Tt ol 5}

E
o 2lue] SRS A E 2 ARE AT At =€ T
gk 53 oS sk Alolth Al F2 EE712 AR 2]
7ol Az Eo] wet W2 o g FliE s e AR e
Aol 7] = Shet.

IR 2olAs 849 SRS off Welishe o/ o= Aot AL7N
Wefshz 1S9 Qule oA olsfisiord7t? ofds=olA s}
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7} A3k Hohukdl Qlojehe thE AlErsi U= S 4 LK (09)

V. 2 E Y Q] a2a o=

ofdR=Z ofnE A o] 22]E Hel/rpsitt, AL? of7] oyt HA= &
23 ofF sl [ . ] Sl 24 ol ==

Behove this sound of Irish sense, Really? Here English might be seen, Royally?

. . .] Hush! Caution! Echoland! (FW'12.36-13,05)

FadI7be] 7ok, AJRF Bitof] TGk 9 ] miAeh B Al 2
Al of| Z# E1”(Hush! Caution] Echoland])= B]AE JL3Lof| Z8E 7 §)
+ "EIzke] 7ok, o] FAIRIE "HCE Y] H-2 o|UAd 5589 5 shte
ol &t} IRId| mEA|t T}l “of| ZFHE(Echoland)™= “Hlo}z]”(echo)
o} o} E F3=ro] ol T of o] (Eire)2} Bl &0 o} s E(Ireland)
£ AT TauIzke] Aok Alo] Alxo|R & 4 L, 01714 dlFe
HES & =mollA] Helshe o5 e M2 TolA s
5 e AR E AlFSH £t

Au)dK(Gayatri Spivak)e] =5 Tof| 2, (Echo)o] w2 Ake] QA& o
9] Eafet 147} ojUi= Hlote] & U2 7] AA(Narcissus) 41812 A

N

5) T|UIzke] ok HIAE ol A FHHA ¢l HCEY| o]ud H /S &
7H5kAbH, ¥11E 2julsh= “Here Comes Everybody,” oFHZ|E oJu|sh=
“Haveth Childers Everywhere,” %=+ =135 oJu|dl= “High Church of
England,” gFeHA]-& oJulsl= “H2CE3”, X|Q1-& ¢Ju|sl= “human, erring and
condonable,” A ¢1-& ¢]u|sH= “Ecce Hagios Chrisman,” TA]2] AZ71E ojn]
&= “Hod, Cement, and Edifices,” Bj&& 2} & A= “Howth Castle and
Environs,” #82 ¢Ju|5= “Honour commercio’s energy’e} “Hell Cheat
E'erawan” S-o] ] A E 3L3Lo]| A5l QlTh

20



< WY FAHEE 2= AR 22 oRr KB | BE%

S ol HoTelE U=l ko] YEE A S S50
2 Th] gtk ]2 Tmluizke] Zokol M ETTh, Kol 24 9] o
ol Zao] 2lslol FHA olS $5H 02 HrEsIAL By
7o) ohjel, 1 Qlolzk Zishal gl QIAAAIR AT RS 5
1 cheba Fefe] SAbAAE ATSHE AR “wokel2 A
ek

ATEE AEES] Qlofol 4T S ol Zalsh] SI8] LhE ] Aol
o] 54 8 2 Sl T 8718 Ak 19 84 ol
oL o ey U2rl4As B T i
T} A Ro] o4l sleHera)el ALK Aol A B %

al
=
U BAYE U o] UE W Be ol 3

=

o &

o Va1 o [ 2%

wd

N

iz
QL
2
L
o
N
=
ﬂ.l
%
fr
o)

“g} 1401] AlA %H}_Q_? (Why do you ﬂy from me?) SFR| T of Z3= A|TH

2 5 S5 o 4 ik WAl hrlane) alo) BAlehe v
Bolct “mibrte mubrle  =w19”(Fly from me. Fly from me. Fly
from me). o1714 FUIBAE o0} voteli Lz sne] R ES
BHELE HYPAZH, = ARt Ale]9] tigke] =L 25| of o
Al 'go7eh

Ax]uto] A= Oﬂi% Bl oA o= gk o

It

6) 2ajte] of 5 e o2& Al Fe 2ol Walel 8 41 24l of
SRS 0|20 Falujzhe) ok, BAINIA o2 thal 817 ol
A W Eok



ol daEstAT 12-3

fm

251 szl Hotelzt AR Slete] o] 71215k 9]
ok, o stolA] Weldl ae A3 quE B gt a7

[e)
o}
A5 BAfo g HgHm s olal &S] oA S EelsH

32
o
o
~
2,
N

ol
=)

o

N

0

A0]

19 879] B Welsh olQ1 5 ojA] ALBlelA SHEeEA Wl
492 Wl SIEAUS SHA, olSo] MelS s Lol HCES)
ALPo] T 5 71231 o Uolrh oldsE o] edalo] 7k 7HI & 34
ol WA AL 1A A3 T o] lotelzic. “HUZke] ok,
L EAE O] o] A2} Fiah hgo} oh] B WS ¢TTEE 7
Ak 7100 A&t BE QTR R AL ol BA ol R, Bl
£ o= 3 g7} iverrun'olehs Flo] ANSH: B 4] A3 7k
ol oF Hrk. AT ALPE: 20 2 $8luo] HAE AWS 5ET
0] GJALS PERICE ToLho] 2L A3 2] 74k e otk 8
Ao] miefe] o150 A Yol TelskE, Tl cele feld e
L g Bo] DefslE, k1 71 tele etk defit ol Ak of

et TSR 2e HAF 52 RO R HFYALE THA] 2 High)

ol
o

= X0

o2, THlURe] ok, ALR, 25173, Wk o12), o1, ekl eja]

H

22



< WY FAHEE 2= AR 22 oRr KB | BE%

0
FiO
ro

A7 TR ZAN o ZRHEL ol A0 Fulughe] ok, PARIA of 5
2 oA] 97, T AR o)A 5 24(2018): 9-27. Print.
BER7]. TTEIRE] Zgoks: ol gm0 ieliohe oPHul ol LR o]

A FA719] @A . Todu| RSl n|y &, 11(2003): 97-119. Print.

273, ok gulot SFepio] 9] Qo] - Tajujzke] Zof, 47
Ticorso S Ao 2 | Pl AZRo| Az, 7(2001): 207-28. Print.

Burns, Christy L. “Parodic Irishness: Joyce’s Reconfigurations of the
Nation in Finnegans Wake” NOVEL.: A Forum on Fiction 31
(1998): 237-255. Print.

Campbell, Joseph, and Henry Morton Robinson. A Skeleton Key to
Finnegans Wake: Unlocking James Joyces Masterpiece.
Novato: New World Library, 2009. Print.

Ellmann, Richard. James Joyce. London: Oxford Press, 1982. Print.

Epstein, Edmund Lloyd. A Guide through Finnegans Wake. Gainesville:
UP of Florida, 2009. Print.

Joyce, James. Finnegans Wake. London: Faber & Faber, 1975. Print.

. Letters of James Joyce I Ed. Richard Ellmann. London: Faber
& Faber, 1975. Print.

Mays, Michael. “Finnegans Wake, Colonial Nonsense, and Postcolonial
History,” College Literature 25 (1998): 20-34. Print.

Norris, Margot. “Anna Livia Plurabelle: The Dream Woman.” Women
in Joyce. Ed. Suzette Henke and Elaine Unkeless. Urbana: U of
Illinois P, 1982, 197-213, Print.

Spivak, Gayatri. “Echo.” New Literary History 24 (1993): 17-43, Print.

23



ol daEstAT 12-3

m Abstract

Sexual Gossips or Nocturnal Histories

written in Filthy Laundry Water:
A Reading of Book I Chapter 8 of Finnegans Wake

Kim, Kyoung-Sook
(Anyang Univ.)

Joyce’s Finnegans Wake, a complex experimentation of more than
40 languages, is infamous for its esoteric text. Therefore, the early
study guides published on Finnegans Wake tended to be limited to
plot summaries and character analyses. However, in order to
approach the universe of Finnegans Wake, it is not useful to repeat
the overall plot summary from a macroscopic perspective; instead, it
is more helpful to give close attention to words by words from a
microscopic perspective. In this stance, this essay aims at analyzing
Book I Chapter 8 as a template as closely as possible.

I have chosen Book I Chapter 8 because this chapter is more
readable than any other of Finnegans Wake. More importantly, the
way in which the washerwomen narrate and gossip about HCE and
ALP reflects how Joyce re—narrates Irish orthodox history as an
alternative historiography. Accordingly, this essay, based upon a close
interpretation of the text, tries to read the washerwomen’s gossip and

chattering as a postcolonial echo rewriting histories of Ireland.
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m Abstract

Study on Representation of Thing and Politics
of Affect in Raymond Carver’s Short Stories

Kim, Dae-Joong

(Kangwon National Univ.)

This study aims to investigate how ‘thing’ and its politics of affect in
contemporary American consumer society are represented in the
stories written by Raymond Carver, a prominent short story writer
known for his minimalism and terse representation of artificial things
in American society which set forth accurate but nihilistic vision of
the post-Fordism society. This paper utilizes various theories mainly
focusing on Bill Brown's ‘theory of thing’ as well as Gilles Deleuze's
interpretation of ‘affect’ in Spinoza's philosophy. Affect is different
from emotion in that it embeds a spectrum of corporeal changes that
affect upon and is affected by subject's or other's body(bodies) and
things. Thing also affects upon and is affected by human bodies,
which creates a milieu of affect where, as Brian Massumi and other
scholars observe, politics of affect occurs via micro-politics and
micro-perception. After expounding politics of affect and affective
labor, the paper delves into Raymond Carver's stories where characters
reify others and are nihilistically and fetishistically obsessed with
artificial objects. Things as objects bring forth affects in protagonists'

bodies and their relationships with others in social space. The paper
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in sum accounts for what this affect means in the context of

contemporary American literature and society.
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Jack Kerouac as a Haiku Poet

Kim, Heejung”

I. Introduction

Widely known as a prose writer, Jack Kerouac became famous
with the publication of On the Road He gave an inspiration to the
readers of the misguided and confused youth of the post-war era.
Howeyver, the fact that Kerouac composed haiku is not widely known
to the public and there are mixed reputation on Kerouac. Lawrence
Ferlinghetti evaluated Kerouac as a better novelist, “a better novel
writer than a poem writer” (qtd. in Hakutani, 156). Moreover, Norman
Mailer criticized Kerouac’s style of writing adding that Kerouac “lacks
discipline, intelligence, honesty and a sense of novel” (qtd. in Gennaka,
203). While others like Kyle Garton-Gundling believes that Kerouac
offered a different look on the literature. People in the United States
after WWII pursued comfort and security while Kerouac as well as
the other Beat writers denied the conformity that was manifest in the

middle-class society. It was regarded that the people should follow

* 2 oixtfeln A 7HAAL ellen@sookmyung.ac.kr
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what was considered as an ideal. Garton-Gundling in “Beat Buddhism
and American Freedom” asserts that “The Beat Generation’s famous
engagement with Buddhism is a paradox of rebellion and reconciliation”
(200). Garton-Gundling, however, mentions that Kerouac as well as
other Beat writers praise Buddhism. “In contrast, Beat writers such as
Gary Snyder, Jack Kerouac, Allen Ginsberg, Philip Whalen, and others
praises Buddhism [. . .] ”(200). Garton-Gundling emphasizes the
studies such as Beat Buddhism enabled American freedom to evolve,
compete and coexist through this kind of cross-cultural philosophy.
Kerouac enabled people to think in a different angle in terms of
dealing with Eastern philosophy, religion to be specific. This paper,
however, will not limit the two binary oppositions on Kerouac’s
reputation. In fact, there is only few research on Kerouac’s haiku
compared to the research on Kerouac’s novels. Among the few
research, Albert Battistelli in “Haiku and the Beatific Vision of Jack
Kerouac” notes that “Nature becomes Kerouac’s holy place . . . but is
found in the harmony of the natural world as explore and expressed
in his haiku” (136). Kerouac in 7he Dharma Bums, noted that “East’ll
meet West anyway. Think what a great world revolution will take
place when East meets West finally, and it'll be guys like us that can
start the thing” (203). Like what Kerouac wrote in 7he Dharma Bums,
the integration of the East and West is compelling statement. Thus,
there is need for a quest of the East and West. In this vein, Kerouac’s
composition of haiku could be a starting point. Specifically, this paper
will focus on how Kerouac created an American haiku movement,
how haiku and its philosophical background attracted him, and the

significance of his haiku.
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II. Kerouac and Haiku Movement

The birthplace of the Beat movement was at Columbia University
in the early 1940s with Kerouac and Ginsberg, who shared their
thoughts with Burroughs. Actually, the notion of ‘Beat’ is rooted from
beatitude and it is not about politics but rather it is about spirituality
and art. Kerouac meant beatitude to live “in a state of joy.” In this
period, Kerouac was deeply interested in American transcendentalism.
The Beat Generation started to question the contemporary American
religious consciousness and eventually led to rejecting institutional
religion and rethinking about the existing Christian values. Finally, the
Beat Generation asserted that fresh spiritual insights could be found
through mystical experience, use of drugs that causes hallucination,
and most importantly Eastern religion, Buddhism. The significance of
Beat writers is that they introduced Buddhism to Americans in a
different way. The Beat writers did no longer mystified the East
anymore but they considered the Eastern culture could be an
alternative.

Kerouac first became interested in Buddhism before he was
acquainted with Snyder in the late 1953. From that time until 1960,
Kerouac was deeply immersed in Buddhism. Kerouac concentrated on
Buddhist study and practice after 1956. According to Barry Miles in
Jack Kerouac King of the Beats, he could not sit still to meditate for a
long time and did not have teacher-studentship in order to acquire
Buddhism:

JacKk’s reading on Buddhism was very thorough but, though he meditated, he
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was unable to sit in the lotus position or to sit still for very long, [. . .] Also, his
Buddhism was academic rather than a dynamic part of his life. Unlike other
Beats who got involved with Buddhism, Jack never had the teacher-student
relationship that is regarded central to a proper understanding of Buddhism,
He was never a part of a school and did not receive the oral tradition, His
understanding was entirely autodidactic; it all came from books, Without a
teacher; it is hard to imagine that he was able to meditate correctly, according to

the Buddhist traditions, (196-197)

There were two different positions on Kerouac’s understanding
of Buddhism. Ginsberg highly evaluated Kerouac that Kerouac is the
one who had fully understood Buddhism while Snyder as well as
Whalen thought that Kerouac had only little understanding of Buddhism.
Kerouac at times thought that Christianity was problematic, but he
changed his attitude toward the two religions, and he did have a
certain balance between the Buddhist practice and Catholic upbringing.
He changed the direction by mixing the idea of Catholicism and
Buddhism.

The interest in Buddhism motivated Kerouac to have interest in
haiku and the intent of Kerouac’s composing haiku was to get away
from the repetitive cycle of birth and death. However, only few of the
literati knew that Kerouac also worked on sonnets, odes, psalms as
well as blues. He composed more than hundreds of haiku from 1956 to
1966 and Book of Haikus triggered change of the interest. Richard A.
Tadonisi in “The Masculine Urge of Jack Kerouac’s Haiku” notes that

critics did not notice the importance of three-line haiku.
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While the 2003 publication of Book of Haikus sparked a renewed interest in
the five-hundred-plus haiku Kerouac wrote, critics initially dismissed these

three-line poems,

Kerouac’s haiku did not get attention from the critics at first.
However, some poets like Ezra Pound, William Carlos Williams, Amy
Lowell, and Wallace Stevens had already composed haiku. In fact,
Kerouac also contributed to the history of American haiku movement.
Kerouac’s poetic style is free-flowing, free prose, containing the
elements of jazz and Buddhism. Kerouac, however, concluded that
English haiku is impossible to compose in seventeen syllables as in
Japanese. Especially, Kerouac adapted haiku into English, and he
called it, “American haikus.” He proposed that the Western language
cannot exactly follow the tradition of Japanese haiku form. Instead, he
sought his own way of composing a haiku by following three-line
form, as shown in Blyth’s translations.)

After that, Kerouac used the idea of Buddhism that he first
learned from Snyder. Daniel Ross Chandler in “The Beat Generation
and Buddhist Religion,” notes that the philosophy and the religion of

the East offered the spiritual root of the Beat generation.

Eastern literature and spirituality provided an irresistible incentive for the
Beats creative writing, [, . .] This prominent Beat poet described writing as a

form of meditation or introspective yoga; Allen concluded that poetry,

1) Interestingly, Richard Wright also followed Blyth’'s three-line form. In fact,
Kerouac and Wright both studied Blyth’s book on haiku before trying their
hands at composing haiku.
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particularly Haiku, offers a method for reaching ultimate truth. Through their
writings, the Beat poets constructed an all-encompassing universalism
composed from gnosticism, mysticism, Native American lore, Buddhist texts
and painting, and Persian sources, [, . .| Beats regarded Asian religions as an
essential resource for transforming western civilizations institutional and
psychological impediments that inhibit expanding consciousness, Eastern
spirituality they felt, provides a pathway leading toward ecstasy rather than

spiritual stagnation and suffocation, (315-316)

The influence of the East on Kerouac made an impact on the Beat

generation. To Kerouac, the East functioned as a useful device to him.

Benedict Giamo in “Enlightened Attachment: Kerouac’s Impermanent

Buddhist Trek” notes that Buddhism not only functioned as Kerouac’s

quest for inspiration but also functioned as a very protective device:

60

Of the seven books written during this time, Buddhism plays a dominant
role in five (“Wake Up™—the biography of the Buddha—the poems collected in
Mexico City Blues, The Scripture of the Golden Eternity, Book One of
Desolation Angels, and The Dharma Bums) and a more or less balanced role in
the remaining two (Visions of Gerard and Tristessa). This is an impressive
creative outpour of work for any writer, In fact it was the most productive
period of Kerouac’s career, surpassing in sheer volume the five novels he had
written between 1951-1953, demonstrating that the discovery of Buddhism was
both an inspiration for the ongoing spiritual-literary-artistic quest and, for a

time, a very useful protective device, (180)

The quest for Buddhism and as a protective device, Kerouac first
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fully understood the Four Noble Truth of suffering in Buddhism. The
First Noble Truth of suffering includes the pain of growing old, come
down with a disease, and finally death. All of these are associated
with the lapse of the time and can be interpreted as impermanent and
insubstantial. The Second Noble Truth of suffering is about the origin
of suffering and it is all rooted from our desire for sense pleasures, as
demonstrated in classic haiku, which suppresses physical sexual
desire and emphasizes spiritual aspiration. The Third Noble Truth is
keeping a distance with all things, and attaining wisdom in order to
get rid of all desire and it is related with the ending of suffering. The
Forth Noble Truth is concerned with self-indulgence and self-mortification
and its practice is done by ethical conduct, mental discipline, and
attaining wisdom.

Kerouac was not concerned about the Buddhist mythology at
first. He was rather deeply impressed with “the first of Sakyamuni’s
four noble truths, A/ life is suffering’.

In a discussion with Kerouac on the Buddhist notion of
compassion and mercy, Kerouac refered to Maitreya2), “Of course I
do. And after all, a lot of people say he is Maitreya, the Buddha
prophesied to appear after Sakyamuni, you know, Maitreya means

‘Love’ in Sanskrit and all Christ talked about was love” (7he Dharma

2) Maitreya: “in Buddhist tradition, the future Buddha, presently a bodhisattva
residing in the Tushita heaven, who will descend to earth to preach anew the
dharma (“law”) when the teachings of Gautama Buddha have completely
decayed. Maitreya is the earliest bodhisattva around whom a cult developed
and is mentioned in scriptures from the 3rd century ce. He was accepted by
all schools of Buddhism and is still the only bodhisattva generally honoured
by the Theravada tradition.” (Encyclopaedia Britannica)
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Bums 202). In the following haiku, Kerouac demonstrates the Buddhist
doctrine of mercy and compassion. Actually, the notion of mercy and
compassion in Buddhism is different from the notion of compassion
or mercy in Christianity. Compassion in Christianity implies kindness
and sympathy. while compassion in Buddhism is the result of knowing
one is part of a greater whole and is interdependent and connected to

that whole.

Shall T say no?
—fly rubbing
its back legs ~ (78)3)

In this haiku by Kerouac,

Shall I break God’s commandment?
Little fly
Rubbing its back legs (109)

by invoking God’s Commandment, he is conflating the Christian
doctrine with the Buddhist doctrine of mercy, which the first haiku

“Shall I Say No?” expresses. The following piece on the same subject,

Woke up groaning
with a dream of a priest

Eating chicken necks ~ (31)

3) For the text, Kerouac, Jack, and Regina Weinreich. Book of Haikus. New York:
Penguin Poets, 2003, is used.
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the speaker betrays a nightmare a Christian converted Buddhist like
Kerouac would have. This haiku suggests Kerouac’s view of Christians’
cruelty to animals in contrast to Buddhists’ belief in the existence of
soul in animals. This is because Buddhist perspective stresses the soul
in every subject in the world and there is transmigration of soul.
Under transmigration, nonhuman beings are treated as equal to human
beings. The ultimate purpose in Kerouac’s studies of Buddhism was to
achieve Buddhahood. With Blyth as a haiku guide, Kerouac tried to
solve out the concept of Buddhahood. Buddhist perspective views
humans are in between the animate and the inanimate and teaches its
humans to have compassion on the animate and on the inanimate. In
several of his haiku, he directly expressed his achievement of
Buddhahood:

I close my eyes—
I hear & see

Mandala (85)

“I Close My Eyes” envisions the self in an image of Mandala, a

Buddhist divinity. Another piece on Buddha,

The mountains
are mighty patient,

Buddha-man  (86)

depicts an image of Buddha in terms of nature rather than a figure. In

the following piece,
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While meditating
I am Buddha—

Who else?  (97)

Buddha is defined as a concept; a meditation yields such a concept.
Kerouac is illustrating the Buddhist enlightenment by which to reach a
state of mind in which one has effaced subjectivity and attained
satori, Blyth in Oriental Humor defines satori: “According to Buddha,
the object of life is satori, enlightenment, and this continued and
continuous state is Nirvana, but since sin is only the illusion that sin is
sin, since enlightenment is illusion and illusion is enlightenment, all
this business of salvation and the endeavour to be enlightened is the
most blithering nonsense” (266). Kerouac also started to have interest
in Mahayana Buddhism. He regarded the Indian Mahayana Buddhism
as purer. After Kerouac was deep into the Mahayana Buddhism at the
same time he had respect for D.T.Suzuki. The first teaching gained
from the enlightenment is a realization of Buddha-nature type. He did
not have the actual answer for the life’s big question, but he had an
idea of golden eternity. The second teaching is from the concept of
emptiness, nothingness and arbitrary conceptions. In other words,
only the arbitrary conceptions of the mind and senses exist.

Kerouac was also conscious of the elements in nature as other
American haiku writers did. Seonghoon Kim in “Haiku, Zen, and
Wanaki: The Hybridized Poetics of Gerald Vizenor” notes that . . .
show how the seasons, unfixed, empower the flux of life and embody
the power of transformation, which points to impermanence”(121).

Kerouac, in particular, tried to express them by contrasting them with
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mechanical objects. There are many haiku that have contrasts

between mechanical objects and elements of nature.

No telegram today
—Only more

Leaves fell (5)

The “telegram” is a mechanical, human object while “leaves” refers to
an element of nature. This haiku tells us the increment in the falling
leaves when there is no telegram. This contrast emphasizes the nature
based upon the idea to avoid the misuse of science or technology. In
this vein, Kerouac was good at combining two different kinds of

words in haiku:

Grain elevators, waiting
for the road

To approach them  (7)

He combines human and natural objects that reflect the modern world
by expressing them as “grain elevators.” The words such as “grain”
and “elevators” are in contrast; however, Kerouac combined the two
words into haiku to show the relationship between nature and the
modern world. Kerouac keeps on putting two contrasting images in a

haiku,

The sleeping moth—

he doesn't know
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The lamps turned up again (41)

The “sleeping moth” and “lamps turned up” create a contrasting
image as well as the two subjects have different characteristics. The
“moth” is a part of nature while the “lamp” is human-made object.
Kerouac’s haiku definitely uses the element in nature such as birds,
insects, and plants and so on at the same time uses human-made

objects as the following haiku illustrates:

Reading my notes—
The fly stepping from

The page to the finger (41)

This haiku suggests the idea that nature and a human-made object
coexist. Here, the “fly” does not run away from the notes but rather
moves onto the “finger.” This haiku expresses Kerouac’s deeply held
observation that human life thrives on the coexistence of nature and
humanity. The emphasis on the coexistence of nature and humanity is
intensified in haiku because haiku aims at the harmony among all

things in the world whether living being or not.

III, Kerouac’s Haiku and Religion

In fact, Kerouac was born in 1922 and baptized at St. Louis de
France Church, in the West Centralville part of Lowell. He was very

much concerned with religion throughout his life. In particular, he had
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strong faith in Christianity. Kerouac was immersed in “beat” life and
he had inner conflict between his Catholicism and Buddhism. His
devotion to Christianity is expressed in these lines of his haiku: “The
Holy Ghost wanted it” (70) and “——-the saints / Are still meditating”
(71). From time to time Kerouac makes a reference to Christianity in

his haiku. Both of the following haiku make references to Christianity

9 < 9 <

such as “Jerusalem,” “saints,” “Christ,” “Cross™
Ah Jerusalem --- how many

Autumn saints slaughtered

Thee with Christ? (173)

Christ on the Cross crying
—his mother missed

Her October porridge  (173)

Grown up in a devout Catholic family and also affected by Eastern

religion, he mixed those two influences into such a haiku as this one:

Wild to sit on a haypile,
Writing Haikus,
Drinkin wine (70)

This haiku reflects two conflicting objects. In fact, “Haikus” have
nothing to do with “wine” however, this haiku mixes two images. The
“wine” can be interpreted as the reflection of a Christian ritual, which

is far from Japanese haiku. But it seemed that Kerouac created an
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Easternized Christianity. However, this had created Kerouac’s own
significant viewpoint. That is, Kerouac tried to stress on the coexistence

of nature and human-made object:

Churchbells ringing in town
—The caterpillar

In the grass (40)

This haiku contrasts religion and nature by using “churchbells” and
“caterpillar,” respectively. Kerouac not only implies a human-made
object, “churchbells,” but also at the same time implies “caterpillar,”
which is “in the grass,” a dominant image and signifier of nature.
Another haiku by Kerouac also directly expresses the element of

Christianity:

Gull sailing
in the saffron sky—
The Holy Ghost wanted it (70)

The word, “The Holy Ghost” definitely implies Christianity and here
the element of nature is also implied such as “Gull sailing” and
“saffron sky.” Kerouac’s haiku is not restricted to either Buddhist
aspect or Christian aspect. Kerouac rather tried to seek a balance
between the two different sides and there is harmony between the
Buddhist perspective and Christian perspective in Kerouac’s haiku.
Many of his haiku reflect the elements of the East as well as those of

the West:
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Ah, Genghiz Khan
weeping— where

did Autumn go?  (173)

Armand Morrissette in “A Catholic’s View of Kerouac” notes that
Kerouac was different from other devout Catholics in terms of

religion.

Kerouac was profoundly religious, He was truly exalted by his visions, He
did not want to be boxed in, He was searching for liberation, total liberation,
He longed to fly out into everlasting space, like an aviator, a bird, or an angel,
He confided in me that he thought that Roman Catholic Church had much to
offer, but that some practices of his faith at home seemed to be foolish—that
certain laws of the Church were enslaving people, giving them a sense of guilt,

He would be quite relieved today by the changes that have come about, (7)

Kerouac not only confined himself in the theory of the religion itself.
He tried to figure out the action he should take. Although he was a
devout Christian, he sorted out some practices from Christian that
were inappropriate for people.

Buddhist perspective views life as a suffering and Buddhism is
rooted in search of an escape from human suffering. However, the
significance of Kerouac’s haiku and religion is that Kerouac not only
focuses on the Eastern religion but also focuses on Christianity as
well. His haikus reflect the confluences of two different religions and

occasionally a harmony between them.,
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IV. Conclusion

In conclusion, one wonders whether or not Kerouac’s interpretation
of Buddhism brought ‘new’ Buddhism in North America. There existed
an Americanized Buddhism, but it is still arguable whether it is
enough to become a new form of Buddhism. Kerouac’s approach to
Buddhism was related to his struggles with his daily practice. His
study of Buddhism became a stage where his meditation or his daily
practice was in the eyes of the public. He enjoyed his open practice of
meditation but this also brought him a conflict: Kerouac wished to be
a loner hermit. It is ironic that Kerouac aimed at the life of Bhaikku but
at the same time he could not endure the strict traditional way of
monastic life. One might argue Buddhism is a religion that admonishes
one to meditate rather than merely read the text of Buddha’s
teaching. But Kerouac was more interested in the text than the actual
practice. What Kerouac really aimed at was to learn Buddhism, not to
get attention from the public. In composing haiku he studied the
philosophical background of traditional haiku, Buddhism, but his
Buddhist impact was not too strong. Instead, he created his own style
of haiku by contrasting the elements of nature with those of humanity:.

All things considered, Ginsberg may have exaggerated that
Kerouac as the “only master” of the haiku because Ginsberg believed
that “. . . [he] talks that way, thinks that way” (xvi);however, Kerouac
applied some of the elements from the traditional haiku successfully.
His haiku reflects that he borrowed the form of Japanese haiku
although Kerouac did not completely follow the aesthetic principles of

haiku. The significance of Kerouac's “American haikus” is that Kerouac
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strived to create his own genre with the approach to Buddhism with a
practical mindset.

(Sookmyung Women’s Univ.)

= Key words

Jack Kerouac, American Haiku, Buddhism, Beat Generation, Christianity
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m Abstract
Jack Kerouac as a Haiku Poet

Kim, Heejung

(Sookmyung Women’s Univ.)

Widely known as a prose writer, Jack Kerouac became famous
with the publication of On the Road However, the fact that Kerouac
composed haiku is not widely known to the public as well as to the
critics. In fact, there are mixed reputation on Kerouac’s composition
of haiku. Lawrence Ferlinghetti evaluated Kerouac as a better
novelist, “a better novel writer than a poem writer” (qtd. in Hakutani,
156). On the other hand, Garton-Gundling argues that the studies
such as Beat Buddhism enabled American freedom to evolve,
compete and coexist through this kind of cross—cultural philosophy.
Grown up in a devout Catholic family and also affected by Eastern
religion, he mixed those two influences into his haiku. It becomes
Kerouac’s composition of haiku leads to the binary opposition.
However, this kind of hybrid genre offered a different insight to the
Beat generation. This paper, will explore how Kerouac created an
American haiku movement, why Kerouac specifically named “American
haiku”, the relationship between Kerouac’s haiku and religion,

eventually see what the significance of Kerouac’s haiku is.
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Catherine: You're an Indian, aren't you?

Indian: Yes, ma'am,
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Indian: The Sioux hunted my people like rabbits, cut out their hearts and fed

Catherine: I'm heading to Standing Rock Reservation, I'm going to paint Sioux

Catherine: Which tribe?
Indian: Presbyterian,
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Sometimes, the sadness I feel for the passing of the old days is such that I
find it hard to swallow, The Dakota wind, the smell of buffalo and churned-up
grass, smoking pine, burning fat, tobacco, Indian girls wearing cut sage,
sleeping on soft furs, But, you see, it is time, Time cannot be resisted. Change
comes the way the rain comes, Those days cannot return, But, still, there are

rocks inside a man that the rain won't wash away, Debts remain,
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Groves: You're not helping me, General? We have to adjourn,
Crook: Adjourn? Why don’t we go straight to a vote?

Groves: Sir, if we vote now, they'll vote against, You know that,
Crook: It’'s called democracy, Colonel Groves,

Groves: This is a mistake, General,
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m Abstract

The Repeated Archetypes of Native American
Culture in Woman Walks Ahead

Rho, Heon-Gyun
(Dongguk Univ.)

This paper aims to analyze specific ways how Susanna White’s film
Woman Walks Ahead (2017) contributes to repeating the stereotypical
romantic images of Native Americans on one hand, strengthening
dominant American studies discourses as to the Dawes Act,
democracy, individualism, and capitalism on the other. It delineates
superficially the romantic affairs between Catherine Weldon and
Sitting Bull, assuming the successful result in the interracial marriage.
The deeper reading tells us that the film delves into the effective
strategies made by American government as well as white scholars
and artists in order to guide Native Americans into the pathway to
American civilization. Compared with its former masterpieces Dances
with Wolves (1990) and Bury My Heart at Wounded Knee (2007),
Woman Walks Ahead tries to portray different perspectives towards
Sitting Bull and his people especially by making the Indian hero an
ideal man with a good balance of masculinity and feminity. Such
generous and comprehensive approaches, however, lead to make
stereotypical images of traditional Indians like those who are doomed
to disappear in American history, Furthermore, by revealing several

American policies applied to Native Americans in the late 19" century,
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the film highlights the aftermath of the polemical agenda.
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Woman Walks Ahead, Sitting Bull, Catherine Weldon, Ghost Dance,
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m Abstract
Social Machine as Al Governance

Park, Choong-Shik
(U1 Univ.)

There are many concerns in the world of artificial intelligence, but
there are also many expectations. Many of these concerns and
expectations can be said to be the problem of artificial intelligence
itself, but also of humans surrounding it, which is intertwined with
interests. These problems in the human community can only be solved
through effective governance of artificial intelligence. Because
artificial intelligence governance is a matter of communication among
members after all, one can think of this information and communication
technology called “social machine” as an active way to contribute to
the coexistence of humans and humans and artificial intelligence.

This study discusses the conceptual nature and principles of
information, and the humanities and sociological implications of
social machines for artificial intelligence governance on the basis of
the philosophy of information with themes of mechanics, utilization
and science. In particular, the constructivism-based philosophy of
information provides a theoretical basis for promoting communication
among members of society with the concept of Valera's autopoiesis

and Luhmann's social systems in artificial intelligence governance.
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m Abstract

Virginia Woolf and Consumer Culture
in the 1920s

Heonjoo Sohn

(Seoul National Univ.)

Modernism promoted an alienated artist who is creating a
mysterious artwork, which refuses to be a commodity sold in the
market. However, it is worthwhile to make an inquiry into the
relationship between modernist writers and modern consumer
culture. There are studies on the work of male modernist writers such
as T.S. Eliot, James Joyce, and D. H. Lawrence, showing that their
works are closely related to the contemporary consumer culture.
Virginia Wolf also expressed a keen interest in consumerism in hers
works and journals.

Georg Simmel analyzes modern society, pointing out that the
monetary economy has made human relations abstract. Human services
have been quantified and converted into monetary value. This
abstraction is further strengthened in the metropolis, Simmel argues,
that people are to crave something that money can't buy, that is, not
be easily priced and commodified and not mass-distributed. Simmel's
insights provide an important starting point in understanding the
relationship between Literary Modernism and consumerism in the

early 1920s.
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This paper will discuss the consumer culture in the 1920’s London
with Woolf’s novel, Mrs, Dalloway and her other writings including her
diaries and essays based on Simmel's insight, exploring the intricate
relationship between her modernist interest in the personal desires
and memories and the impersonal outer world of the metropolis,

along with her delicate depictions of the fluctuation of humanity:.

u Key words

Virginia Woolf, Georg Simmel, Consumer Culture, Modernism, Mrs,

Dalloway
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HollMe F-84J 0 & Hio] Al HE| A= a7t A 2Abs I AL
29] oFolE AR F|of sH= Al Eo|A] H Zo|t}d) oja]o 2|9

szl met el 2 wurtal BlEo] WA Al
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Aofe] A o] LEalizHA I 508 Jue= AfS L7IH A4l
Al o171 31l A Hlojua = FojA]o] A-EshA| Fok 1149] 04
A2l Aoje AAfjoll TEokaL Qla& TN 1 o] T SoflA] 2|4
202 u|IeA|= Foli]o] AA|Heh 27t v 082 Agsiar §l

L A5l 9] ukz 2501

[¢]

8) ole} eie BHot2 ol & 918 %J‘:P ‘o=t 2717 7RR| AL Q= A3 7
ol FRIE S "Rl o W2 A& A1 Qlek 2] G S Exbor F71 SlaliA,
-~ I g2Re] upgel Sofof gt 0445 G2HE wiAR ST AlA ol A
ME & HEE siEtE o] itk GRE O o)Ak geld =71 gl& ] 2= ol
Al =e A7 2719 SALA7E o] 9l o] SAH7F RAA 7 RS &4
29 2 UERRRA T AU HAYA olgA 23 9k - T
ol £ gl AHAHY Igo] AlrbE|o], 3 F S Al7]of Aokg] &
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2003)0flA4] Z|eld I} Fojalo] WS ATt e ol 2/43& =31

160



el o wE HBE TEle] T | 289l

 ol3o] 9138 X5PA & 2AT} Feelsta ZAsH Rolek. 1)
T of o] sk gl oloblst

L ofoleUgt B4 Holu], 2L oloh e AARS Thedt 2ol 4
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22)5¢ Az AR BlRke) AT} SRR 1 A EekO6).
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trouble)(85)51= 3ol 1 HEL ZY HEE “uly|gi-g ZA”(Those walls
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S TEY Foigt, 28 a LEsliRl o R Y] AR Q15 1Y o7
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Aoizr) iRl FAE ol A9e Folgag APt

12) 2}7te] taka = i ElE gl e]s Eejof A AHHNJulia Kristeva)] o B
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A Folidiol theh Hhg o 24 E)iske 55 etk 1= A
sholl A staL Jl=d] D 23Rt FeollA e A o] ahola, 4H
oAl o] thifo| 2t AR B A O] e “FAL

9] 2pelof] EARES tiAlsha” & “8e] 1910 241 9] thAlQl thita
Q1 ZoJeH (I R4 2011, 104 ZHR1-R). e 11 9] F-oJ Al &7]A]7]AL QL
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(107)0] a1, “eFz S Z7]="(stink the place)(107) £afjo]7]o]] 2R = 7S
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‘EA (tuché)etal EHSH=H, o] oll71X] $& Aol A o] 9% nhgolck
TSk, A A Al eke] i AR AR =
Sk 2 AuU yollA ohg3t o] Agsict “HEE o]t o]foflA]
2l 1A REE] IAE T T FA|oflA] dojuks B 1 ARl
A Zrotol ghUtt. o] P& -2 2 sloiF ARE 27| HEHA HIgF &
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H HRAES]E tiAdo)z} o 2419] ‘el (anamorphosis)!o]tt18)
A FoAlS AolEM ARSEIAL Yl AAE 52 ThEel o
7] w2, o] o] Ftotem AHSH FAE 3434
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31 ol UEe] F-nleld 7132 2] B A OITHHIARE 2018, 100)

19) 2o} 24 7d AX] 25 e Sl T S48 AAEH 4w
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S YASkaL 7S ek ®AISHAIRE I AlAlE 2l &
Aelthe RS A ATt 927 Bz olu|Al= zle|7} obd 282}
of EafslaL, Mel= olu]x] Y] Jlthe SeHE(Plato) S 2 HE] oo
2] 2 Aste] JIARA EAllet Hs o] sHHA 2k et B
O] EA R & Aok, FAI7t fJH S Un sHoE Yobd S
TRt FAVE o] e FE (L) 5, V128 A e
Uolztok gtk Zlolth 2 E ofdlote]l EAsk= Zo] oz}, F2
ool g} AE O] FAR =31 slo|d| A (Martin Heidegger) | Ah
© 2Pge] Exj 8ol Het.

- o)eig A, WA W AL A= Ed 43 B9 et T2
Sfobel ok (L) S T2 AN dEA o= HuE A7 SollA el
A e, 7k Ale] FAIE B SH £U8 S A7) A4S WA
o2 Wrigle} A SEA Yool 39 AR} Holulel dole] FAAY
o}, ololAls Wt 412 e AdH o AR selF Wale Yol o
2 502 Fapl WS, vk 1 RS FHOL b WS Hov] 348
S5 A1) RS AESA Bt stolelAe] AMfeld ARl B
EAhol 2k Aol thal WA, TRE EA) Aol olAg Fale] 4l wEe)
FUTh 52 Holi o] Tahe] P EA) AAsh BAAS 5 Aol 3 BEL

A7TBA L. (@H, 128-9)

-

ol glzto] 1950 thEE] ARkl THE|LF 7504 7R3 “alAl]
BP0l AR &, "FERE Y] Ax"Miller, 260)E A ==d, L

AE Auish % A FHEY A HE slEeiM 4 Ueef e AR

i
lo
AN

23) iR A o] WA Th 1 A AAERe oo 2 ulolA 1A0] Hele)
AR Gl 8] B 2RO UOiR " AL, Hojg] 2= AdR] &
JFAF="o]th(You're all deaf and dumb and blind, the lot of you. A bunch of
cripples)(107).
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I Z2o|EV} Bl H Zolo](Josef Breuer)2] g2} ¢t O.(Anna 0.)<]
Azl Thsl ket o] ey

24) FHELE 7500147 o] g2jgte] fPEL, T o] S0l e ThA] )
25) &Y o] o Ao| 229 YfE HolETal FITH973, 69). =
B2 A[RASEE AR s ozlo] 1} HELLe] TAFE,
o Yot 2 241 9] S5-5 A 5} AL AR RITH1973, 66). Al Al o] =
l o] o] el mE 220 uhE - A skl ekl ARRth36). I o]
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5ok wor uiEo] Lrhe e HolEtal FRITH63). sHATh 2pE
oA HH, o] 2 220) FAl/d 35 AHEAY o] 2g& AAlSkAL )Tk
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7o) F4el A ool G Tl 14 2149 olvl Aol T2,
gk, T2RE A2 AAVL P58 S e B2 e A ZRolE

oA AAFIL ATt (/g 2016, 141-2)

o] o]u]A & ZtoRtt ZEjofl e 4= Q7] wliZolnt. 19 Fo] K|
A A = AL 2ol AR AL, H=l=har AZE Aol 2|7k oy le
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m Abstract

A Lacanian Reading of Harold Pinter’s
The Room

Shin, Hui-Won

(Jangan Univ., Dongguk Univ.)

The purpose of this paper is to read Harold Pinter’s 7he Room from
the Lacanian perspective. Since Jacques Lacan focuses on one’s
unconscious and desire, his psychoanalysis studies how a subject
perceives oneself in social reality through the relations with the
symbolic, and tries to follow the repressed unconscious in that
symbolic. He also insists that a subject should never ‘give ground
relative to one’s desire,’ and this is the ethics of desire which he
emphasizes. In this paper, I will look over Rose's identity which is
unconsciously formed by sexual difference in patriarchal system and
her unconscious with its relations with 'the room'. Here, I suggest the
room itself represents the symbolic which activates by patriarchal
system. From this point of view, the room turns out to be domestic
sphere and Rose represents women who ‘are imprisoned’ in it while
her husband Bert(men) holds social sphere and enjoys his social life.
We will see the social and emotional repression of the women by the
symbolic order and the fundamental lack caused by the repression. I
will try to follow the movement of her unconscious and desire and

analyze how Pinter leads her to the ethics of desire.
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5(2016)0] Trd A W] o] mhetoflx] wts], 2] s,
A= SHGER), H1eke] A5 7HA] W A8l

21 4 gol()e] A 245 220912013), A
4(2014) 50 §-83F A H7H Hrk. UL 420142 307e] FFAAG F
2} oja] o} Pisl o] oAl (A, “FRap) whae”, g oy
ok, “olel87)7} of @A WelElol =X S BAJSISIT o] ey 14

= "HAIE A=, 71E 571l W, BIgh, At} 5 it SAlelA] X<

b

=
U BAF 5] ekt wol AMSE T Glcka Fogsle), 9, 245
£OI2013)2 BIALE S W Feh 54 v A3H 08 1
Holgieh 252 24 "eolidEs ol Ueht 23154 o9 Zhedl &4
(transliteration)d AIHIE F 7] G302 EHFsla 2 AR-2] “Hd
g vk o 2 FEs)o

Slof e AT AT BT FIISA oiFleh Hdske] TRIA
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2 73 AT obis]7h 417 Gk 7| & ATEL Tl Mepte] 2
5154 oi312 ol 1wl

o Aol FATEE Gotrloh FTARY] <uio|FHE ot T T
> e Algjzolet, o] Al zelle PARFEE T} of Y, Tat

7)s, TRAZNA -8 S 20 S 27} 103 e] HhEao] 2

Alg)2 1] %7} 350] Holat & 157U HAIGIL

FEAARe HulA|g](Jeon Miseli), m)Adl & Z(Michelle Jooeun
Kim), J.8]A 2|(Chris Choi)7} 2012~14do] ¥ - Z3hsl 2FZEo]c},
FAR o 2= @ AulAlE(olsh “17)7F Mgt foba] dojubA] 9b2 Y.,
"R7N ofal, MR Bohox] S ik, THAM,, T G,
2 A nhgoR., TS Aol (ol 7)), @ U FL (els
K)ol Mgk ", (e HobAly, (EAY B

=
4, 2712 (01A 4
D), mAte 2 3) Z2A FH(ols} “C)7} HeigH
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 loplol w3k Wefe] o] | ol

A %] 7S Pokels, AN Sk, s gAlolek (o1 4Tl
oF. 1997} 3018 ofe QLR 2 4+ 9l 39, W, 7Y Sl
OF7H 2pol 7} ol

* 17} i Sl S gt 24, ek BeleAdnjopd mAEE

oprJoatat AL Bl e}t uiakeke) 5, kA R 3o

g, et AR ALsllEstetd ] ddn] ), @ gs]e] TAU,E X

el o =

7K A Yol Fo] A 24, kst W Auiehd HAL o]

-] "7k & W odete] Sz shi el Al113] grshi oleld 4

« W7} C QA EsiRlo] ZVARIE, miilsAl= FThe} SR =0 Bl uliE
s} uka} x5k ] 7)) 8491 S e, A E 3 Educhora} B] 2] w4 Educhora

—1>J<

1%
oy

o

Culture?] tjdg

wlodrlol 22 S AT 715 cheat 2ok R, Bk B4 b5
TS efsto] H7EE stk 71, A58l Al2l2 10 7R
ol 2172 el T oliRt Hels ke AT A9 B4 FR7L A
LAA] HesiA] 2L (Che W7ol vlwe o)) 2=t E+tgo] B
2 olck. 24, Alﬂli shed AEBEAL BoE AL Al
B A7 Bl Werlrt 23153 ol ol gA] asteAE s
= Qdtol7] EH%'_—Oﬂ 592 Alelsialon, HY Al7|2ke M4 dFe 2
43517] Sla) ul%ak A7)0 e - EE 2REo 2R Akl &
Hlote ol ) AUl ke Tk W] A717E ALRIA Aol A
= A 785 W71 Afo|7} obd At ZpolE = 4= Utk AlA,
Wol7be] Al 4 471123 e BEEY olFh Hg Aow W
hsto] Alelsliet. WA, & el B 7o) BT olg) ol

A WA S A7) o] the Ao BESA ofFs

s
o
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Aol Aelsioie. weba 17 otah 215 7he] i, W, 9% ol
o} F33 I 2HEEote] TAkeh Ahul,) e ATkl A9
slich. WAk of 3k W Aolsla Al Mot Alel= el wofat

rsﬂ

BEAES AR - B
3.2 BAuy
HAE 2L b AR TEfslA QWsisch 3, AR
B2 BESLT AEHES vlelsisict BaI5A o132 Akl &
A AES G olf B2IEA oj3](] Med)rh At Teld A
of PFS S 4 Q7] wiiZoloh Egh A AAIE HelshA] oS ¢
A2k(omission)I}+ AN compensation)d) AHS 2HS 4= ¢ 7] wjFolth

S, bl ZHES Yo7 FiA U o] BRI ofFie} 1 el A
shoick. 2ol QlgslolEe] EaluH ol3i: E4sb17tofdin 1y
SlE 7] mhgel] B3154 o131 Andom YAslIg 414 gk
2h 2 oA AFARS SRISHE S0 YRS SAI(A)
A, fEl, AFY 5), P, PRI, A% B), A (EH, 59
215, THTCRA, Zol, o], Secrs] 3
ATk ol=dt Go} FEL 1% AAATY e} 28] YL
QAT B A70) 522 TSI o] BT 6l A0 Buich
A, Hed7 2 B BSISA ol3] AR vs Mol B2 Fes)

1 LN
SATHAT: 3 1), s Zotsls BEHEA ofg) ojo] thx] o o

@
2
o2
12
()
o
r>~

2
ol
Sl
i3
ol
ok

3) 71, WAhdk(wordplay)o] 0] ¥ B49l 49 WAt S48 s
of Rt B Hol ] WA Ak 0 2 wiedslx] L ok Aol
FY Fafe] WS F718) WeT 4 glck

) 7AYH o B o) ZEEA of9lo) ejo] JeiE | ke A RAE ek
3 Aol ThEAE 915l T TSR o4t 4 e s
e,

J
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nk

9%

(2 1. GlO[E H2| AR

AT} K, OlRl9| "US FHotA ([ | LS| =Ak= T 0[X])

=Y HE oz H| 1
o] 1 A Korean unit of
tho] 24 2] - measurement .where 1 i
= 12] 80~/ distance [119] equals approximately 392.7

meters. [119]
*238] o 3%

H} | Nampo Dabang

o 15 A
= [66] Coffeehouse [59]
LA | AWEIZ | gukbap (rice in soup) _
= o4 |[93] gukbap: 13] T Abg-
A ol Ajae (a colloquial version | . _
Ajae 13] © A&
= [58] of “mister”) [51] ae: 12] B A1
A= 917AZ | the legendary outlaw *Im Kkeok-jeong: 13] ¢ A}
= [16] Im Kkeok-jeong [15] £

ol
~
N
(@)
_
(®))
N—
o,
2
>

e by, S AR (ol = 2

5 d=A oz M| = A), T e19e] £ IR &7
), I (=2HES] A28 £35S0l 2 tiAlshs e VISR
25 01918 ERSHTE 2448 T(20160)2 2 AollA 2} nREzHA]
2 Ao £31EA of9] I CERe ERolal 1 £ He Uit
Fuao) Z EAIg0] A& v ot A= 259 EFHe SAS
Ao A om 28t A, FARA o] A=A Fdslol &



ol daEstAT 12-3

A, & Aol 713 A S Asiinh &, Al 1Y
7He] §19 WAl ZRx|EE-g Fofshy] Hebs WY 1A o] Al 54
& 7l&shs ol 23S 2T

oA, & AFollME HA7E Afolof EAflshs 24AIE S 214 2t
ol& aLsto] G Al 23 & ST Tk 7} 019 FHollA 4|
olefe] FEE e 4 Q=5 ZoP 9] /i8S "n=9" SOo= A
Shaz, J1e] ihAef] leof el el7} EAfishs 78 LAl U8 mgle] &

W7, K, C7F 341, s, AR, 9] 58 o] 1]

B Tkt ek,

52
rlr
B9

>
_EL

4.1 #oP} Jo| RBIEF 0f3] 1

vz rice wine, V] seaweed soup, F¥7Y a bar of sweet red-bean
paste, =7 fermented soybean soup, Z% cheap waffles stuffed with sweet
bean paste, FA|E-1L7| spiced-and-grilled pork, ZH] ribs, 22]®<= a dish of
duck-boiled-with-rice, AlgF#to] omelet, Z=<= handmade noodles, 25 liquor,
FX|"] =& pickled radish juice, B0 rice cakes with hot seasoning, A3

noodles in black bean sauce, 23 o] tadpole jelly (D3 Al#wF 1A% A2))
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Ak chg 3t 2 o]

o
S
9)
k1
N
=
i)
O

712] kimchi, 25 soju, BF7}2~ Bacchus soft drinks, 22274} Chu-Chu ice-bars,

whkdl] Fanfare, 3173=F haejang stew [*hacjang ol gl sjA-L EE 1) 13

A At "X} A v 2 A 2 Gl o $o]7] wiie] 7]&
E71019] kimchi®} soiuS B-Ea191T, “UFEA”, “Zzn], ] "= Ab

Eole} o) 2§59tk AR soiis= kimehioh Zre) oA = HY

31913 790l wheh “liquor 2% HIF. Th, “FRYeh WA
R 102

F A Al AR 7} HQsle] ice bare} soft drinkE F7Fst A
T

Ik ‘39| 39l hagiang 1) ohe W AlelE wefat o o

_—

Al

A3 T AR} BASNE G4 0I5

4

oF

2§}

mlo
2

A= 23] tavernd), EF] a sort of grogshop, ¥1<€F4 pub, 9 inn, 75
5 floor, 224 the 38th parallel, 2F5Z2]9) post-delivery care center, %23

eatery, HA1Zt the Boshin Bell Pavilion, ¥t Mt Gwanak, HAH the

Chonggye Creek

5) Fo}2] ?:_10114-;(] 1o ol A= AR -S “haejang stew restaurant”© 2 1
H.9 A5l uk o 2 oA “tavern” 0.2 ¥ ISt o)XY ot

o t‘d‘?ﬂﬂﬂ FEolut Aol Wit Fd w35 of9lE ¢ls] thEA ¥
=
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HE X B2l Je A2 FRE oK &3tk &, WA S

IAY goshiwon (cheap boxroom lodging house), ©]&8} Hx}ZE the

so-called eating-spree alley, 23%- 54} the fifth-ban, twenty-third tong, [HA]E

3pd3 A12e]] 34 Hwaseong (W] Hwaseong is a homonym for Mars in

Korean,)

W% 2 TAL L 7} THEARE Aleleka o} pis] $op
S95151 BE 2 A Allolek, Aol ofFH= AHE Lol E 2}
2l 5457 whgol Selo] R85 A0.2 Weblr) “shye] vt )
P AFET R U 1ol BRIk

* ARHn=13): AR} BAsA & of2ff ofjAJoflA] &l 4 ql5ze] A
o, dutsl, slpdo] 5 o] &tk

vk the head of neighborhood association, ¥8H a returnee student fresh
out of the army service, W35 the oldest son, =3]¢]% the Speaker of the
National Assembly, 7]A|& ¢JA4] women in the military camp-side town, 218
Brother Kim, 8= &t}5]= #1| 3] the famous Chang Mi-htii [#]1] <] thEAH, A

TR[AFA ol Yehe wolof ditf'a F346h= t=ol|A] Chung Chu-yong




AR HHAsiA = ol 9] (n=2)= SR ofll F AllE 29 B
& 1 omE EE HiollA s Aot

Al mongdal kwishin, the ghost of a man who dies before he ever gets
married, 22We}A] sampal ttaraji who crossed the 38th parallel to come to the
South

= "22HAE ClEEAR 36k &
= Woll Zasitltt. olFA] ol &3] & AR AL F159]
“FETolM 19 EE0] FEHAN SAk| wliolct. g i

2 UlollA 13] F7dskAITt L ofujel obA] SsIgiTt. o] 7+
5}=2], 9l “mongdal kwishin”z} &) o] |2 THFY =7
& pavto 2kIg 47} sk

+ Thl(n=7): T 9] glo] Aol BA1E el £l Thelg ul)
U fiAlshe Weke S8kt ohg ot TStk

X] M

F

12

KeX
=

fr & W o

1z
[~

A 2= ten kilograms, 3 its square footage, "}& H#}2] o}9}E 150-square-

yard units, 3 2] 250 miles, ¥ won/won

0E 3 Spee] “el isE F EA7} BEYCE &, oAU
A3 7390k ol A glo] wh-eolE) HAH S AFET A 9Tk

A4 135 HolA oA, 24 M-S F ]| = o} the father who had

already past seventy, the age of gohui one rarely reached, to use the old

6) A0l Al Qlsolits won, fobz] dofutA] o2 duolite nong AMESIIE
ol FAl Zolis thi2 wono 2 F7]Eth= ol Hak= ik &
HHo|rt.
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expression, and the son who was almost fifty, the age of jicheonmyeong when

one comes to understand the grand design of Heaven

42 ¥47}k KO| RIS 0f3]

L SAm=24): MO} K @A) I} vRZHE SAI%S sl s,
Z

o
72 571015 Bl otalict. tlEAe] Al thea e

S A12H] pork ribs, 7H3 soy sauce, AL pickled perilla leaves, 2%

soybean paste, 3% stewed beans, BX|¥-2- stir-fried anchovies
STk Eh8 3} o] £018 H9n=12, S0%)E A5 2o 4 3

Y deodeok (bonnet bellflower roots), ZF+7] kkakdugi (cubed radish), 2]
&) sikhye (sweet rice drink), 2~MB= gukbap (rice in soup), B-317| bulgogi, 2=
F soju, AR kimchi stew;, A F & WH= <=l soondae, which has pig

blood in it, 7] &= miveokguk, 7AX] kimchi B¥-0] tteokbokki, ZW| galbiribs




 loplol w3k Wefe] o] | ol

Zeh). A, 19} 2] kimchiE o[ ¥ A2 BAIFCE K 8153 ©13]
of Qlof ol e A|| Algel Bt A=A olqct. U, “F+dytsk (o
=] gukbap), “FA+WAHAISH (Al galbiribs) 53} ZHo] &4
S O BT 283130tk 9 dlAlelA] BE 2 “m, A, i
I, “Zs ohE T 7 HAAgk o301, 1 MR W

W K7} O dsleke g gt oS 23 1

=

N

d

o
[o

H]

f
A
ol

-

oo oo d
¥
juj{e3

o

e

k=1%e)
v

* A2 (0=19): Aol PRAsHA = of2] WA o] ZAfsH 3= A

4 Q9Ick. 2 AP AN cheat 2

tlo

il
ik

o}E a2 warm part of the ondol floor, FH Y =AE Pungcheonwon, 1197
Goseokjeong Pavilion, ‘B3 Nampo Dabang Coffechouse, ‘2tz Namdaecheon

Stream, =3]¢FA} Dopiansa Temple, %7} thatched house, 4333 village shrine

olRE e A ARe BAEY oIF(LE)E
(ondol2. 337 T, “FHY =AEE B4 =AEYS ¥ 2
L7} glo] T SR vb, a2 AT B
g7 ©JulZ Pavilion© 2 gt} Z-& Welld] K= "oy, “d

A SIRMPY) BE S8E ST F P40 SRS YASKICE ot

= =
Hod Hpalo rl2 T Hodrle} 2 2ol HeltKcf Dopian Temple, Namdae
Strean, ‘Narmpo Coffeehouse 2 ¥HIsH 45 QI9th.?) $HH, “Z7) 9 “AJs}

570] 7 olulghe QR Hste Anlel WAl S

+ AEHN=20): Ki= of e A% tah dpH.0 = Ay egsigick

Apalehn] the Grandmother of Birth, 92}ti$} the King of Hell, =XJA}

provincial governor, 9477 the legendary outlaw Im Kkeok-jeong, 7445 Kim

7) thE = o7l of AT x| 2]ARS Mt Jiri S0 2 #edgich
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Si-seup, A= Chosunjok

2 alAollA = 4 9l 5
“etdhy) Qutsht shES TES) Q1S FAYCE A4 Q)
< SHEHAIEE she 7497 AU AR”) 2187] 92 HeE AN
TGS T B S0l Al £& 258 4 UES 35t
ot A& &
Koreans can survive anywhere”("27]2]; p. 14, @& Fz}o] 74x)9}
Zro] Fof Hejgic.

7%, AE3} PEE BAO=2)E SAET ER S48 1

dEeo M Ao FEeS I = ALt the A7t 125t

M
o
=~
rlr
N,
Y

Ir
N
N
2
i
quidk
oo
_?L
N
L

%
>
g
=)

™ “RAE7L “She is Chosunjok after all; those ethnic

oAl Ajae (a colloquial version of “mister’), P 2| Abeosi 8 Hyeong (older
brother), &3 Big Hyeong 2+ little Hyeong 1| Aebi (Dad), EX| dulchi [2-
T UellA 1 oulE 24T £ QE vl-go] Bol 71A 188 = g, A T

Y Yeongja nuna, WA Abuje, my adoptive father, @<=& Aunt, 2+ Slo}r]A]

Uncle, @<= Great Uncle

()

) Afzfoll Ltebch o] e bt ol Hela 4 ik 3, 54
D]-(“O]—XH”’ “‘(%OJ”, “OHH]” %). %

CELHI CTC R

8) DAl AL S AdRolA A Y= AT YA AJAIS



21 ¥lodst= A 2tk

« Tol(n=1): oRIAIE K7} s AoAl=

shtatel gigick SRR Ko AR S g uff ofeff A= B2 A
Az Qe

(

[¢]

24 2] 80 4 (W5 “A Korean unit of measurement where 1 /4 equals

approximately 392.7 meters’)

A AN K= A= 19 2 ()& S5kl 1 55 v5E AW
& AESHA IiE AFESISITE ole BE W AEESE AT 4 9l
S-S 1S uff uf o]yl A ojtH«: 4 (one 4 = nearly 400 meters)).

P12 WobH, Ke A 4 Aol o] Z-follt nl+-2 ARSI

=

32
il

o
il

43 #oi7 Co| BSIEH 03] W

+ £4](n=27): Wel7} Ciz o2l elloll] 2 4 9150] Ao BE SAlY

& a5 Gukleitt. wabA Kobe th=al, 19k H|ssi.

I8} seaweed rice rolls, 2FA4F pork belly, ®¥-0| seasoned rice cakes, 4F
roasted chestnuts, =%} a tray of rice in soup, P]%%-3%! sauteed wakame
seaweed, ER|7) miso stew, 7} dried laver, 32 sticky rice, F-%17)| pancake,
&5 % %49 Ullengdo pumpkin toffee
ST Aol So1g AMalAL pIFR o] 2k AR T

I Al(n=6)F 7 st vt .

%5 sungnyung, W& AR nabak kimchi, 2F soju, W29 7139 Maxwell
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coffee, BHgk-D Baktan-D (7]5%: carbonated energy drink), 3} FE¢] &4] a
package of dried yellow croakers (7] The local specialty of Yeonggwang, a
seaside city in Jeollanam-do Province, dried yellow croakers are sold in packs

of twenty as two rows of ten fish tied together by straw strings)

587 A R Aol rlFTt Gl ol ol S F
o] eful7h T 3A S25HA] Ga7] dEeloh(LEH E mhe- ofElA o]
th. WA AP DY AR ol adiE S, “e-D”
O] AF =W ofuidEe] BasiA vl ARSI

CANES): C A BASPE Aolt ANELE 72 AHEY

XA}l street cart, 8 WY NFFC (National Federation of Fisheries
Cooperative) building, Z|2]AF Jiri Mountain, 7|33 “train house”, 754 ¥k

314} half-basement of a multi-family house, ©}a-¢] an oven with burning coals

Cl Ahe} PRSI E THE 5 odrloh el mi%E 43 B85
=2 2 o AU & ) T A ol 4
27} gl THEOIAE 1152 ARSI, S G4 “Texas™2 7]

==

A=
1 oju|E n|F2 sA5IItE & C= o2 HYvlel= g 2& 9] 3
/H o) AH:HX o=z ]__I_/\]_Jq_o]_r/]_

E2kA] ok Bulranseo pharmacy (P|5%: Sino-Koreanized pronunciation of

“France”), BIA}2~ 78] streets of the Texas neighborhood (#]5*: A Korean slang

9) FA HAITh A Bl o] Ioh K= 0|2 o 3k AugE A . uk O
okE 7he] |58 AHgIIT C7} el Bae] T2 . wleihuch e 2

= ofrt,
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for a red light district)

=(eup), W(myeon) 5o TS 27| wh= I, KA slo

Bl

ZAI= Chungcheongnam-do, A'd Jeollanam-do Province [Provinced

7}, 7= Hamgyeong [-dot} ProvinceZ} 1], O™ M O-myeon, M-gun

>
o
3
N
>
il
)
rd
ol
=
X
rlr
)
2
tA
rlr
o
a=)
ju
=
o mlo.
)
r
ol
X
2o
f
5

| f
L) S Al B85k ok WE 71 0] 492 1 Ko} g
gule WAl o El AHHAF S S-S & 4 ek S

=
A IRdsiie 2 47 A7) dige] 1 S8 AR ddst

717+ 417 ek,

Ak wllA] cousin by marriage, $+2JA} a doctor of Eastern medicine, 7]l 7]
& 9= 7|A]& A= women of the camp-side town who sold their bodies to

American soldiers, 329 Haenam-Daek, & Chang[#d]/ he

+ B9I=5): g7} Cl Koh 2] u)e HAk2 A whelel 27

2 HsIRICE ol AlellA 2 4 QlEo] Cof P e o} ulssich

of dwte] H the approximately eight acres of woodland, 24 2= 110

pounds, A ZZ0lE [ el A= AJ=H
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XF7H) A Mt 41, Ak, AR, 9] RolollA] £515 olF]

el
£ ol el AmRgiTh A Fo) Holps 542 A

2ot <& 2>9} 2t

|

=

(& 2. 2315d 07 SR WE g =2

Ti= g4t Bo47L K B97t C
* QIS 2715 SRRk
e HA7bETE S+ |« 2 UYISLE ARSS
c 7S] hRE guist| AWESES AT AN | AL S olEEA) A
A HAS AR (ell: kkakdugi (cubed | 82 =5] AT
S | aEolHYA]) AL radish)) cHFE RO RS 28
S5 Faa i |- A9 glo] S9tte R | slo] EIEA oRE
=37 A
(of|: miyeokguk)
RS ERTEPAES
C ST ) | DR AL £8 |- QWSS AF A
o APHoRE) - T elrtel gl 1| - §A19) A9AY vl
e | A S £4g wE| 2 AYelE g
| A goshiwon) | 2SI AAO] FF |- FHTAL o WA
° | mguA B W | 29 o2 H7(EYX)
7} CeF Hl=Mt. | (THE AR goid |« Jiri Mountain(JXH
Gwanak) Namdaecheon Stream) | “AF2 -235}x] 9+&)
- )5 18] AH
Sk Al R |- 5AE gl 8ol |- ojuls stel Al
A4 WEBE Algelo] Wl| L dukshAlg
ARk |- gule] olge & o - 5H L 19 IR R
5 | 88 s glol | - W (un)et 2L 5| HelSAE oAl
2oles | We A glol golel| ol W-tiEAthe
* S 21(3 Brother) 715 SH(& Hyeong) [Mr.] Chang)
« Q]H O ol=
a |- wets 2 v | o n0 BT S el 9w
s | HEvR i, . =i
ulg vlFE )
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 loplol w3k Wefe] o] | ol

S M PR Ch gefshd < 33}t

"1 oHd o©
e o} J 47} K #o47} G
P ESIEA 01315 el |- Aotk gajEn
P7le] HRE EEE | SA W% o}| ol9ig wolsjol|
o | B OIIE WASEA U HoEAE REE| )W 1N v
T oA e AojRR Herhe 4| F 59 Ade] FE
-kt £ S WS W] 2
ki) - vkl £
AR Fog A
o S ER03] Bk
oop | BAAMEE Fol Al S o S ALRS ] A
T 5 13l = &4 s SHARSE 5] AR
° + 8012 S glol = Ab
8%
e 450} o|HEAHE A
.ju_:g)__gl_ O]Enaliﬂ = = N =271 E_ — B .
B 5 o) wo | T HEEEC BBE | - Tl oz 5o
wE O TTIE] o} gl oj3lE | Abgel The AR
Z:]'?:} A n:])
=3¢
oz | AF BIFE Ae) | 25 012G AL A - of71E AP i)
T - = = = &
AHgSI ke8] | 81K Ugas) RIS el 8
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m Abstract

Translators and Culture-Specific References:
A Comparative Analysis of Three Translators

in English Translations of Korean Short Stories

Lee, Sang-Bin
(Hankuk Univ. of Foreign Studies)

This study aims to show whether different translators prefer
different methods when translating culture-specific references. For
this purpose, the author chose a bilingual book series in which
Korean source texts and English translations appeared on the
opposite pages. The texts analyzed in this study were 15 Korean short
stories and 15 English translations thereof — seven translations by
Translator J, four by Translator K, and four by Translator C. In these
parallel texts, cultural references belonging in four domains, namely
‘food,” ‘place,” ‘person,” and ‘measurement,” were chosen and analyzed
according to translator. Findings showed that the three translators
often used the generalization/domestication methods to translate
Korean cultural references. However, Translator K retained cultural
otherness by transliterating words related to food and forms of
address, while Translator C used more end-notes to explain cultural

references.
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Your mother walk about with no shoes and stockings on her feet, she sans
culottes, She try to kill her husband and she try to kill you too that day you go
to see her, She have eyes like zombie and you have eyes like zombie too,

(Rhys 45)
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When I was close I saw the jagged stone in her hand but T did not see her
throw it, T did not feel it either, only something wet, running down my face, I
looked at her and T saw her face crumple up as she began to cry. We stared at
each other, blood on my face, tears on hers, It was as if I saw myself, Like in a

looking-glass, (Rhys 41)
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(133-34)

Adieu foulard, adieu madras, or Ma belle ka di maman Ii My beatiful girl
said to her mother (No it is not like tha, Now listen, It is this way). She'd be
silent, or angry for no reason, and chatter to Christophine in patois,

‘Why do you hug and kiss Christophine?’ I'd say,

‘Why not?’

‘I wouldn't hug and kiss them,” I'd say, ‘T cound’t,’

At this she'd laugh gor a long time and never tell me why she laughed, (WSS

83)
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2191 Bekelol SJ3) 74t glo] we] vl shekie) 73 el wi vh

HIug foleas 7F £o7 s ARk Zlolt. (122-23)

But I have reason to suspect, or perhaps not reason, this sphere is not a
sphere of reason, I have a suspicion, a suspicion pure and simple, a groundless
suspicion, that this road leads, if I take the right fork, to Armoede location, and
if T take the left, to the station, And if I pick my way southward along the
cross-ties I will one day find myself at the seaside and be able to walk on the
beach listening to the wave-surge, or alternatively to march straight out to sea
where, failing a miracle, propelled relentlessly by its ancillary mechanisms, my
head will be submerged and the ribbon of words finally trail off forever in a

welter of bubbles, (HC70-71)
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m Abstract

Postcolonial Gothic Novels and the Politics of

Ghosts’ Stories:
Reading Jean Rhys’ Wide Sargasso Sea and J. M. Coetzee’s

In the Heart of the Country

Lim, Tae-Yun

(Hongik Univ.)

This paper explores the issue of un/speakability of ghosts in
postcolonial gothic novels, focusing on two female protagonists,
Antoinette in Jean Rhys’ Wide Sargasso Sea and Magda in J. M.
Coetzee’s In the Heart of the Country, Following the theoretical leads
of Gayatri Spivak, Homi Bhabha and Chandra Mohanty, this paper
reads both Rhys’ and Coetzee’s works as postcolonial Gothic genre in
which Antoinette and Magda attempt to enunciate and represent
themselves from the position of absence in the dominant field of
knowledge. Antoinette suffers from her unstable identity or culturally
hybridized social status and is often regarded as an outsider, being
rebuffed both within her birthplace and in England. Magda is also an
isolated woman on her Boer farmer father’s farm in colonial and
patriarchal South Africa. Magda’s marginalized voice, however,
continuously seeks for the intimate personal and communal reciprocity
from which she can regain her strength and active voice. However,

their voices and willingness to represent themselves eventually failed
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to revolt against the patriarchal and colonial society. This paper
further questions who and what made these female characters silent
and how we should approach the issues. To answer these questions, I
problematize the oppressive ideological mechanisms in the
representative realm that often frustrates the victimized women’s

attempts to speak out.

u Key words
Postcolonial Gothic, Un/speakability, Racial Others, Imperialism, Spivak,

Mohanty, Translatability
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steto] Ea|vAloLRetAlE 29
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glAlE] (Polynesian Cultural Center)2] <sk: AT o] <=ZA>(Ha. Breath of
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« 3leto] Zau|x|oREsHAE] B Ha: Breath of Lifed) VERd e QX3 | HA1&

AAe 1352 (unravelling whole networks of assumptions and
practices in cultures across the globe) © 4] ¢17ka}k ¢17F 7ke] A9}
A L2 0 2 FRAdslor & Z3HA %A|)] A o|th(Clark 112). offof| A
=0 sheto] AnIsle] atel <ok ATE o] 574> 0] FA7] TR 1WA
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33K o2 TAFEAC] et FEHA SIEM S 2y EE E 9
c} £ A= AYEf 2 li"(ecopohtm) S8 ‘=M X]5F (green politics)
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(Ball).
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2,400kmo] Y& HIThE 452 2 Ffo] HE 2 o]0l glck. ‘shejole}
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EH%“?l 2z2 OE HEE FYst Al slelo] = (The Hawaiian
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Kingdom)&- o] Wz SHI712 ML PO Al4S 5o
2 olgg ke vl ARIZHETH A XS] oA} u] o]
<ol ofs Flulslulsl Pze] uiAEh ofek Yelozeh(Queen
Liliuokalani)7} )= A 9541 9zt Eetsl7)] wloick 18989 ml%
-] o] WAL AR 717} WA mlFe slejol S At
o] o= 2 W3, 611 $91 1950W0] SEAE Rofuhe n]3te] njx|g} 50
SR EREEEE RS

o1 sjofol WA AIA AL} FUA 2 %zﬂacﬂ Hae w

_I

QAR ARSI Y] AlIsle) Auke Hasick. wlSe] 714
£ Fo, 4%, dolupul, 2%, 4 Tl ole] WO T S7 ol HHg
Ut 5 184047 U7 Q177h el 84%ut A51 0 (Goo), 7]

S50} 2EF0)0] 59102 loto] 1§ 0] AEE} dlol7t A2
Pl o Rl gk o] Bgfo] U A ol A Eot #old
APdoltt. stetol o] s EH]= vl= o HIs 329] 2014471]
st m=oflA 7 AAIE FASH] ol o' %1&51
(Ross). ofo|HUsHAIE, @5 stefolof] AFsh= &4
2 A 17-9] 6%0] =Rt BEH2) 4] i%ZP—(homeleSS) SoAME
7F #& Hles 2ok Qledl, ZEhd ¢(Kalani Young)ol] wh=H
slefo] AFTSo] S| Hah Apelo 2RE| o] gl WA
AL Q150 o5 F7] S8 sl olske] AluA a8
Z0] A4 o] Axto|cHHerreria). ©]xH M2 WL WAslo] 1AL 2}
Alo] 292 TSI E WY 58 FEATIE e 1 X0f0] LAY
Alo} 2515 THA)71 R Fol Ak
Sl =ofat sleto] AELEe] et tslel N|5ao) e

2) 2013-2017 7|20 2 slelo|o] ol1ETAI L
(two or more races) 23.8%, S}to] {51

Figures”).

OLAJOFA] 38%, BRI 251%, THRIE:
6.3%2] wo|ch(“Hawai'i Facts &
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2 o AH6] APk %S Atk A o2 AT Q7S] ARls)
2fejo] 27) ghe FHE T o] vl Y5 AaatEole & 4 9l

2 tgrolat T910) AYER MY HIALE
o] RugHE o5& Ralald 7|43tmol 7157 14E A7 T
Ao ARlES Be AN} oixHEe] ulgke] tiie] Heigron u}
Z ZojgKBaz Luhmann) Z+=, & AW (Hugh Jackman), Y& 7|=W
(Nicole Kidman) 9] 335} <sF>(Austrailia, 2008)2} 28 J3l=
ol diFAezr HEYHE Bl Qlot sheto]d] Fo olel= ol
18203 E] B4 02 A2 ATEse] Aue WA slelo] el el
63%7}F 7150 5%l Ao g AL tH“Religious Landscape Study”).
o3t Weoll A EZT|UlAlot AEE3l Bt ZHe AL Qe &
A loRZSIEIZ 3] ‘HEF W (Mormon)gt E2= o4 1AL
%7] AE 323](The Church of Jesus Christ of Latter-day Saints, 2]
/\0

b e AEhol oel AR n 2.9slo] ek o) AR

d

e
)

oflA 7 Z=IHAOHESHIE] = oF 2| 2 2H(Aoteora, 2 5'H9] 4
), T (Fiji), 2F} o] (Rapa Nui), sleto](Hawaii), AFRoHSamoa),
E}5]E|(Tahiti), §7HTonga) 12| 1L 7|e} Z2uU|Alo} of2] HE2] 3=
AEole dZFo Hulta §2 M&E0 7 7} BE0] AFx| e} A=)

—_
Al 283 AEEIE AR B S 4 Qe olg] 7/ Z2adE
2

Aok stetelo] tfzA|Q] Hgz|o|o}. Aa71A] 33 2:nt i o] 4t
WS 715l o ol A Wk Ho WAl AT Je=
01717} =K Polynesian Cultural Center). QA 8= 57| 2] LA ol whet
4391715 $89.95-$242.95 Ato| ¢ Thaygl 71A 7} glom 7| H- o 2 Al
B st AYAAL <ok ] 52> AT ElZlo] o] 9l



oJol P AT 123

o}, Al o] 3317} el o] iRl FoEm Alxtolz} Q1]
2|5+ B 2] 7 odl| st u (Brigham Young University) shelo] 7w AQ] zjjst
oz ool qiREe Aleeda shiSe] AEE 23] AHeH
o 22 AlEle] $24 uEs SR 2 0l Esle] §9L 7
HEle] 2320 B0} T3l AEE AERolY] pad B2 7
$]odF(authenticity)ol] thet ]HAH & F-55] 7H 4= 9l Aolck 1Lt
2]x& A3 (Richard Schechner)7} “E-218)%="(restored behavior) 7
Ha S0l AR HE QL(36), &g o] o] Hha-e- E715517] wiwoll
BE QERS) 80| ALl AT RO R SO PR 4]

o ZTAlobEsHllE] Tk 3ol A] Afdsh= Mg stol oA
247} 7plEo] 918-g QT obel, ol A
AAREO] A 45T2P°ﬂ sl 7H e ek vl off ZEulAlor A
BRole] w3 258 g ks $7VIER A
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HI
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Sl 18 ATl ol hsloli ofel 2 Ak 17
Aol A AL AU ek S, oFEThe: x}ou obdty ri
o) FRTS T YelEe sjofo] WEASL thE FIRE Al Eo]
9 1905} 2 Aol S ol HHpel] T A &
2 uheo] ol $ I FEEIIL RS A ol L ThE L35} 2]
2T RV S SIEL oh el I Sfsfe TS K

SRS slsloloke A F0 A ATAE 2705 54

3) 2017 S}lo] & HFEM 4= 9,404,346T 0 2 F HH|Q1 T 142912] v/} H
£ 42]o]ti(Hawai’i Tourism Authority).
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off ZEdIAlore] vhafet A& w2kE vl oAt she mhaT I 0.2 ol 3te

Eshet, ot AET WA 52 oA} A2 e5d Sl

3 |

20199 107 9= <ok o] $4>2 ZT|UAlotZSMilE

oflA 71 ¢17] Yl RO R Ao, AR I AT & A9
OAZEA] IAIZE HE F9t Zeu|AloHESIAllE] W]

Fel=- e =g (Pacific Theater)of|4| FA%

th4) F 100750] He £4%19] AC] o2 E3F Bajigdoistaof et

sh= ZaUAjol L0 SIS R AlE 9] ¢+ 4](Theater Department)

&
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Mop
3
>
%
2

R
Rl
ot
Do
(@)
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w
1
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Lo

[}

3
o 24 SHYSE 2T 10AKRS Usled 7142], Ak, EATYH] 52
L3 AOPPIFFS HHeTh 12 EFle) kvl el g Bejow
She tiS ol et A4 BAoIA 0|5 L2 FAE WA A
9g HolEeh. Hu] T WX &Alo] o S8 Shefo] AEEA| F&
Bhhe Eole Rob e (uanelld 198 o] AEL AFSotT ¢ B
g3lA)5k Fol90] MAlahel BRI w2 Helso] shte BUH
F719)5 203 T3S Vel ofieflol 3 Bl Agsh Heuly)
of Aol PAlo 2 AWk FeAle} B3laAE FH o2 J|3lE

o] AFL 571, s1ofo], okoE| e}, kol Bls], 1] 67H A1) B2

&7 F=(culture specialists)©] 5-52r% < &5l A2= Ik 7+ A e

4) & A2 A TETE 20199 8¢ 16 A Yol 34 107d-S 7|5l
AR A Z Aol Eld] 1050 71 ESAR} 7| EA 013 AF2 7,
qolm 2o mEsh o] asiel 715 Agalo] Q)oich WA Telw %
F2 <7|7} Ze|U|A|oF(This is Polynesia), <nht: 9-2] 9] &d&>(Mana: The
Spirit of Our People), <A|HA: sl=3} Bt} 9hl= SI>(Horizons: Where
the Sea Meets the Sky)o|th.

5) 32 E| R E|(Timotee)2ke] 7HERIEIR-5 &8l €& JEE, Eirof|A] A|A]
Shz AllEf - 2 Fedoll gt A B 52 ohE 437171 9l § o] QIEHROllA
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ol T3 HIFE AYetl, 9% E A5 = e dEe] SEst
= Aol ohd Z} Ao A8 Tdsh= AHAE 7= (scene instructor/
directors)®] 9§¢-& Eof o1 FAt. SHA e-D) B3 Sohe
‘2] (rhizome)-& W-&2|A sk o2fet 484 %

Shz 84 AEehe T S 4AE

Guattari 21).

P e Aol i

o 1

4
‘*}ﬂ%‘«l OHLM é% ‘PEE Lok HolE AFo] gaL Qe AEEA
2 3Hd (biocentrism)-& 2 TigHgcho) EjEeF A L5 vhte] 7158
SHOE U&o] MME= <ok Ao 5A>2 HiHY A5l RES 7T
o] ZFak &4, 1L % to] FAIE o B Ao AF5E AR
gt ofe]=7te] 31 (thrust) Foff floll= FElAlob 21183
= t3oh= ofxbapet 76 5, AN Zx 50 2 FFAEo{Ql T
ol FEE= AFdt o], 239 AL tiFio] AAER T
o1 zpdx} 17k W HAIE AP A 02 ARt F2 Foff 95
of] |gk AT T getoll HE o] EIZIE0] Foff & R AIAE
2} FollA 55 50 AR, olnf nhd opH | o] folo] ylo]

A0 2 ZPRYE ) opH A= mhelA AdE2 shke & 34
“AFgre] B (fire of love) 2 AR =g} =t 125 A= 0] EE(spark)o]
5F A o] A oletar st 1 olopr] & Alidel Maligetar
gt} Agdlo] | mhbe o A1 9] & wet ok 2H41 €] oo &

o RS PAHSOA Shoh STHAH FA 02 ALY TIEANE &
ojfict. ZhFo] FAIFAIRI Y2 ZEUAlof %ﬂ:ﬂﬂlﬂi 2211

3)”(a supernatural force)-S =11 )} WA ATHE ZH= 0}=9] o]

i
52
ko
o
r

HU

o rl[é Z Il

¢

6) ‘Q17H=EA1F o) (anthropocentrism)@} tH| == ‘A=A 3=0] (biocentrism) &=
A Y] BE F 52 Aol oiRt £5& E%JEH lark 3).
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| TS SolME thAl & 1 22 ("Mana”).
o] Fo| FAHY EAl e 2 A =Yl ol offyue]

A ol Algslerl, =2 ddo] He AR of - gk Aol AFst
o wpte] S4RS OFFA QI A2 BRIV RAE dold sk s
oS BFaL 317k AollA EEshs Aolth 2hgellA sk 2749 F843
& A= E05 A Q47 J)5sl=d), Q7o) oEstAL B
AT 5 ol shisS Tadh AEE-S 13 vl (background)o]
obd A5} JFS Ad shte] F4|(agen) A1) A1 HEE
Beks] EHule 9 38 7Aook sEEE-E Tk 2A 9 ol
7} il @ 597 & AJeliebdat Q17" A2 ok ks 714
= &34 22107 sletolo] A Al A7 sk E o2 FAES]
= B ofz} A o2 Jie] ke 7HA| AL Qlok E3ite] 7 wol
BuE 32 4708 K183} 5lolo]Al(Hawaii Island) 0 2 1983 d K E] &
W5} SlAKEFE-S W9l Zekooflok(Kilauea) SHiko] 2] 20181 5 THA]
Zsto] 7000471 2] 7HE7F S El= A7 QLiTh ol2Rt sk ES
Al IgA Sl A AFdel thet T2t 7 el4l& 2 vheth
<5l A o] sA>oA FR1F 7150l 11 o & wUA He Qe HlE
=}

PR, ol2feh 794 AL eSSt thed S2llA(Downing
Cless)7} 2t o] QIZHSAIA] E3lollA] e5'dol o] 27170 et o] %
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o 71T 7HEENA ol A BRI ARIE ] 295 5 o
BQe WAL sk ML A4S G55Hs FHHA A 7]
= s}

s}ak} nhte] 715 7ke] AR “RE AL ThE BE A} s o]
QIty’(Everything is connected to everything else)«= AJ
871 A7 Rueckert 108). o] 212 QI7k} 2} 9] 1A
W 4 Qs 9718 TAQLS BRESVET, olelE etk THolA ki

A, & w8t A 7] BAlE Besiich ElREa] S=HTimothy
Clark)o]] w2, Aefstollx] Ze (nature) o g+ Thofi= "1 AR I} 2],
7golet T30 iifo] Hi= QIxF 0]€] o] H|RIFA Q1 AIA"(the nonhuman
world, the non-artificial, considered as an object of human
contemplation, exploitation, wonder or terror)& &ju|sh=d], 2=+

e “28F (culture) ot tiHIAIZ= T2 oA Afat Q1o g
slolg Aol 24—*—4 o2 2 RS RIIolef AR, o 24
s} uogt 87 0 9de] At il 9l

=
oA Eokear ]1:1 = ?lxlﬁi 2524 A FAl(Anthropocene)oil:= T

oo Aeera Altjolie A0z EASH E8lo) Al 7o) AV} 2
208 FUH] AR, 7t 9lo] thE B3t AT i RS FA} oy
£ Ak, Aol ek Aol AATHOE P34l AR5 A%
o2 ABHA QI7he B obd Ahele] Flo] ohel Ahele] QJgle] BeHe

2 53 @ QA ATk 40 A e £ g E47 8 Aoltk
=
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In this ecological era historical divides between culture and nature began to
be fundamentally eroded. Non-human species and even the Earth itself acquire
new kinds of agency and significance, No longer masters of nature but
inescapably part of its force fields, humans become temporary guests on planet
Earth as contingency goes global and existence is increasingly under erasure,
The paradoxical primate—the human both as object and subject, cause and
effect of this potentially devastating evolution—enters an age of profound and

inescapable uncertainties and responsibilities. (Kershaw 12; |z} 73-%)

O] QI &-Fof|A] HEA 74 (Baz Kershaw)7} 52515
2 ZA7} ohjn] s e QIzko] HR £ EA AA0] ARl
Ao}, Bl uid ko] QLS AR AME EARAI0] 917k Z}el9]
Z910] oby 24| Z}?iOH AAFslc Ho2 Bolrle &Y L ojaxio]
Balshr}, meha #A Q5o Foixl ARIFAL FBa el ik
o obd FA] AHgsh= A= oA S & BAlsto] Sdjof ET{Foiop &
Aelo] His] EAfTIct.

mht 7150] ZEjdlalol thEst o g2 o]2Rh ‘B £ "o Paf ]
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2 4 gk A4S Frho B AR ThE BSlUS Al i) o
e Gk v 3 2] pREA) 43 A4H9] 29 520E of
Sol2l S5 F1hol7lo] FAl ML £ B8 ofalxf ulgo] 4
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L g AT e B, oA F R
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L= oj57zo]7]o]| T150] o]Fo] ofunfst ey 715 Rolsir|t of
%k ohek 7t o] #3b7} AUs AEA ojulA|el 513 nhie] 4

7) ‘oi8¥ (journey) ZEJZE 7Rt B T 2kFo] EA g FA] s =Y
R,E w&aA ghch o] o] BLE AREE tiEsl= §HHIEA 7<)
o] o3t a0l Fa Sl TEA nEg gy S Bl dEsks,
<5k A o] 2> Tgk thah Bost A4S A|d g 7S] oG AR o
2 AETo 2R TS Q] HARE AESIAL lek ob&E] FA) 7}
S us]e} SRR Tholle SIS 4181 YgAtel7F AR F 2
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< YFAlo] opd ofiQl o A 2|¥F-5A| o] ffE Hhon T3Lo) &
3= AAAHA Bopzo]il T3] shE 7|2 A] ¢al thE oY R = o]
&oh= BEEL o|F9] I & WHESI nhte] 71Eo] ghe] tis A
Us Zlle A7 R AIAY 2Rdol] i 43k 7HAaL ARt
ol WFEohs AKRIS SAlskaL AHlislH & 2H=gt 8417 (an excessive
zeal to control or dominate nature, acting without limits and with a
sense of being above nature as though a god) 2.2 A olst “AJefj& ¢
T (eco-hubris) T} ST H]E o] F= Al M &7 BE5S
2 Qs Qle Aolth4).

BEAYAIE] BFE AU AR A= o] gl7]o] nhte] 7152 A
P A g3E 5o ol Y "HE—S— A £l T opA] BF
£ Axsfdlck 31%01 Ao 47 552 oot T35 O]‘“«iﬂ 714 &

= g4sk= 4
QR ET} ol 71E {}94 ﬂi 50| v, &3] vzt O}HW s ddliRt ol
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209 ZHsAE Qlek ohte] SAE o HT A% s S
AT EAE U AJEA AN Bohe A 28 s
#9jolck, ol 2T AIHFAIH TAS 2 TSI 9 Aol vl @5}
L2 o] Holi sletolol2 71, o Lo} 71 THUE 710 594
3} A2E SRE AMTAT ok, SeluAlolEaHIE AL of
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oflif= Fole FAet AEFote] ghFo] = folgt ob¢ohHauana)e}
oo £5Z0] glol(elE 283 Q] M55 Sohhula)E, oFe
H el Ae Zol(pohet Bel= §-& AMSshe e &7 34
& sl7Hhaka)E BolEth o]oj2|= AlRoloA & nh-E-F(ma'ulu’ulu)
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Life: The Spectacular Story of the Soul 9-32). 0|25t AEE3} 23
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2 711 S84 0 = Q18] o SEEHAEeH ol 7k 4 glcka 34
3ho] "okl Q1= (weak theatre)oleh= AJEfRIZE RS A3} It
(2-4). LA E Sajit 91 (postdramatic theatre) 0] 29] AT1A}Q] SEA-E]
A #¥HHans-Thies Lehmann)2] “E8F4 434" (afformance) 7Jgo]| 7]=
g okt 572 498/ (performativity)at AXpR|FAQ1 gt 157
(strong performance)o]] thH|=l= 7HF o2, 319 FAETFs/d< 1A
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m Abstract

An Ecopolitical Analysis of
Polynesian Cultural Center’s Ha. Breath of Life

Choi, Seok-Hun

(University of Seoul)

In this paper, I discuss the ecopolitical and dramaturgical
significance of Ha. Breath of Life, a popular show performed daily at
The Polynesian Cultural Center in Oahu, Hawai’i, focusing on the
show’s central motif of journey. Featuring traditional Polynesian
music and dances, the play represents a family’s migration in the
Pacific region caused by a volcanic eruption. During their sojourns in
the six islands of Tonga, Hawai’i, Aoteora, Samoa, Tahiti, and Fiji, the
family enjoys the hospitality of local communities and learns about
their cultural traditions. From an ecocritical point of view, the
repeated sequence of the family’s migration and peaceful integration
into a foreign culture showcases a sound engagement with the
environment. Rather than conquerors or masters of the new
environment that they encounter, the family humbly tries to blend
into the new environment and respectfully follows the existing custom
of local community as temporary guests. In light of the colonization

history of Hawai’i and the ecological crisis fundamentally caused by
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the human belief in their superiority to other creatures on the planet,
there is much to learn from this attitude of ‘temporary guest. In
addition to its ecopolitical value, Ha- Breath of Life deserves particular
attention due to its dramaturgical significance as an American drama.
The show’s sensual and technique-oriented representation of Polynesian
cultures and the central theme of ‘ohana’ (universal family) not only
widen the spectrum of diversity but also challenge the dominant

model of realist family drama in modern American theatre.

= Key words
Ha: Breath of Life, Polynesian Cultural Center, Hawaii, ecotheatre,

American theatre
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